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Abstract  Within the context of prosodic feature analysis, this essay discusses
some German manifestations of hexameter verse from the late eighteenth to the
mid-twentieth century. Samples of hexameters by seven German poets— fohann
Heinrich Voss, Johann Wolfgang von Goethe, Friedrich von Schiller, Fduard
Mérike, Friedrich Hebbel, Thomas Mann, and Bertolt Brecht--are compared
on both the metrical and the prosodic level of analysis. The metrical pattern
for the German hexameter line allows for sixteen distinet line-types based solely
on the distribution of syllables in nonprominent positions of the meter, and the
data show that most poets favored certain line-types and tended 1o avoid others,
Voss, Goethe, Schiller, and Hebbel, for example, favored line-types that begin
with the configuration xoxeox (where x and o represent syllables in prominent
and nonprominent positions, respectively), while Brecht preferred lines that are
dactylic throughout, und Mann displayed no clear preference for any particular
line-type. The data for the metrical configurations also reveal a strong similarity
between the hexameters favored by Goethe and Hebbel, despite the fact that
Hebbel's were written about sixty years after Goethe’s, On the prosodic level,
there are swriking differences hetween the eighteenth- and ninetesnth-century
poets and the twentieth-century poets (Le., Mann and Brecht). For example,
compound words containing contiguous stressed syllables, which occur only
rarely in hexameter verse by Goethe, Schiller, and Hebbel, were consistently
used in the same metrical relation by other eighteenth- and nincteenth-century
poets; Mann was inconsistent in his use of this word-type; and Brecht almaost
always placed it precisely in a metrical relation which the earlier poets invari-
ably avoided. Among other things, Brecht's prosodic style is marked by the
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extremely high overall frequency of this word-type, including multiple occur-
rences in single lines. In terms of both feature assignment and rules, Brecht’s

hexameters indicate a development toward a new prosodic system substantially
different from that of his predecessors.

German hexameter verse has enjoyed a long and varied tradition since it
was recommended to German poets in the eighteenth century by Gott-
sched in his Versuch einer critischen Dichthunst. It was used by Klopstock in
his long religious epic Der Messias (the first three cantos of which were
published in 1748); by Voss in his translations of Homer’s Odyssey (1781)
and [liad (1793) and in his domestic idyll Luise (1795); and by Goethe
in Hermann und Dorothea (1797). The hexameter line was also used in
the classical distichs of Goethe, Schiller, Hélderlin, and others. German
poets continued to write hexameter verse in the nineteenth and twen-
tieth centuries—particularly in domestic idylls, such as Mérike’s Idylle
vom Bodensee (Idyll of Lake Constance [1846]), Hebbel's Mutter und Kind
(Mother and child [1859]), and Mann’s Gesang vom Kindchen (Song of
the infant [1919]). In the mid-twentieth century, Brecht used this verse
form in his unfinished poem Das Manifest (1945).

The German hexameter was originally derived from the classical hex-
ameter line used by Greek and Roman poets, most notably in epic verse
such as Homer’s Odyssey and Iliad. As Frank Banta (1990) observes, both
Greek and Latin meter originally depended on syllable length, but pitch

- accent was also present in classical Greek, and probably stress accent in
classical Latin. By about the third century A.p., syllable length in Latin
gradually gave way to stress accent as the dominant factor. For about two
centuries thereafter, both syllable length and stress accent were used in
verse meters and prose cadences; eventually, however, only the latter
remained (ibid.: 3). Elsewhere, I have discussed attempts by the late
eighteenth-century German poet Johann Heinrich Voss to recreate in
German the rhythmic and rhetorical effect of classical hexameter verse
(see Chisholm 1995). Here, I shall discuss only German manifestations
of the hexameter line, disregarding its Latin and Greek antecedents, in
order to identify some of the salient characteristics which distinguish the
metrical and prosodic styles of selected German poets writing hexameter
verse from the late eighteenth through the mid-twentieth century.

Metrical Configurations

The metrical pattern for the German hexameter line may be schema-
tized as follows:

1 2 3 4 5 6 7 8 9 10 11 12 (1)

S Y O P B R (A
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Fach line contains six metrically prominent, Ec.:omw_ﬂm_upn Positions (la-
beled x) alternating with six metrically nonprominent positions (labeled
o), the first four of which (2, 4, 6, 8) may be either monosyllabic or
disyllabic. In the hexameters of most poets, the fifth nonprominent posi-
tion (10) must be disyllabic, and the sixth nonprominent Position (12)
is always monosyllabic.! The prescribed syllabic configuration at the end
of the German hexameter line (xooxe) is equivalent to the cyrsys planus
(plain course), a cadence based on stress that, in Latin, was used not
only at the end of the hexameter line, but also, along with other types
of cursus, as a rhetorical device in prose in order to render the end of a
sentence or clause more dramatic or persuasive (see Banta 1990: 3M1.).

The metrical pattern of the German classical hexameter line allows
for considerable flexibility and variety; in fact, even with the prescribed
cursus planus configuration at the end of mwnw line, there are sixteen
possible line-types based solely on the distribution of syllables .m: metri-
cally nonprominent positions. The metrical patterns of these line-types
are as follows:

Number of Syllables in

Positions 2, 4, 6, § Metrical Pattern

L, 1 1 1 1 .20 X0 X0 X0 X0 (x00 x0)

2 1. 1 1 2 X0 X0 X0 X00

8. 1. 1 2 1 X0 X0 X00 XO

4. 1 1 2. 2 X0 X0 X00 X00

5 1 2 1 1 X0 X00 XO X0

6. 1L 2 1 2 X0 X00 XO X00

T 1 2 2 3 X0 X00 X00 X0

8 1L 2 2 2 X0 X00 X00 XO00

9. 2 1 1 1 X00 X0 X0 X0
100 2 1 1 2 X00 XO X0 X00
., 2 1 2 1 X00 X0 X00 X0
12, 2 1 2 2 X00 X0 X00 X00
13, 2 2 1 1 X00 X00 XO X0
14, 2 2 1 2 X00 X000 XO X00
15. 2 2 2 1 X00 X00 X00 X0
16, 2 2 2 2 X00 X00 X00 X00

This flexibility allows for a high degree of stylistic variety in rmmemHM
verse and, in contrast to strict iambic and trochaic meter, m:mEmm w”:o
to incorporate many (though not all) German prose con:igurations n_m /
hexameter lines. Hence this meter is suitable Doﬁ.o::\ mm.. n_m<w,_ﬁn. Mm
lofty subject matter (as in Klopstock’s Messias or in Voss's transiatio

1. Position 10 is occasionally monosyllabic in the hexameters of some poets.
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of Homer), but m_mo. m@a the more Emwﬂ:m.r relaxed narrative style of
middle-class domestic idylls (e.g., Voss’s Luise or Goethe’s Hermann und
Dorothea).

Before comparing poets and poetic styles on the basis of certain types
of syllables and sequences which occur in given relations to the meter, it
may be instructive to investigate how each poet utilizes the sixteen line-
types allowed by the metrical pattern itself and to determine whether
individual poets (or groups of poets writing during different literary
periods) select particular metrical line-types in preference to others.
From this data we can also determine whether or not particular poets
have “ideal” line-types on the basis of the frequency and distribution of
monosyllabic and disyllabic realizations of the nonprominent metrical
positions in their hexameter verse.

For the first stage of this study, I selected seven German writers—
three from the late eighteenth century (Voss, Goethe, and Schiller), two
from the mid-nineteenth century (Morike and Hebbel), and two from
the twentieth century (Mann and Brecht). The inclusion of Mann en-
ables us to compare the hexameter verse of a great prose stylist who
wrote relatively little verse with that of poets who were prolific versifiers.
My corpus consists of the first 200 lines of Voss's translation, Homers

Odyssee (Voss 1953 [1781]), Goethe’s Hermann und Dorothea (Goethe 1970
(1797]), Mérike’s Idylle vom Bodensee (Morike 1964 [1846]), Hebbel's Mut-
ter und Kind (Hebbel 1965 [1859]), Mann's Gesang vom Kindchen (Mann
1966 [1919]), and Brecht’s Das Manifest (Brecht 1993 [1945]). 1 have
also included samples of hexameter lines from classical distichs: the 245
hexameter lines in Goethe’s Rémische Elegien (Goethe 1970 [1788/ 1790])
and the first 200 hexameter lines from Schiller’s Elegien (Schiller 1992
[1795/1799])2 The absolute and relative frequency of each of the sixteen
line-types in each sample is displayed in Table 1.

This table reveals that there was a clear tendency on the part of all
these poets except Hebbel to avoid writing hexameter lines in Srwnr the
first four nonprominent positions (2, 4, 6, 8) are all monosyllabic. The
following examples are of this line-type:

(2)

X o x o x o o x o
Ummmmm %mQ:Q. hilt den w:mmzmnw harrenden Dulder
(Voss, Odyssee, 55)

Runden, braunen Tisch, er stand auf michtigen Fiilen
(Goethe, Hermann und Dorothea, 170)

Ehfraun noch hierher am dritten Tag nach der Hochzeit
(Mérike, Idylle vom Bodensee, 33)

“Der Tanz" (The Dance),

9, Schiller's Elegien include “Der Spaziergang” (The Stroll), ccspetiad e

“Der Genius,” “Ninie” (Nenia), “Shakespeares Schatten” (Sha
and “Das Gliick” (Happiness).
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Drinnen taucht ein Kopf empor. Die klarste der Scheiben
(Hebbel, Mutier und Kind, 39)

Ganz besonders; Ausdruck meines eigensten Lebens
(Mann, Gesang vom Kindchen, 116)

Und die Bourgeoisie im Staat erkimpfte den Vorrang.
(Brecht, Das Manifest, 71)

In both the Rémische Llegien and Hermann und Dorothea, Goethe shows a
strong preference for the line-type 121121, in which the metrical pattern
of the first half is repeated in the second half, as in these examples:

X © o x x o X x o
Saget, wﬂmm:m mir an, m sprecht, ihr :w:md Palaste! (3)
(Romische Elegien, 1: 1)
Ehret, wen ihr auch wollt! Nun bin ich endlich geborgen!
(Rdmische Elegien, 2: 1)
Deucht mir, blieben zuriick von allen unsern Bewohnern.
(Hermann und Dorothea, 3)

Voss, Goethe, Schiller, and Hebbel show a definite preference for lines
that begin with the metrical configuration xoxoox . .. (12 . . ), in which

the line seems to begin slowly and deliberately before flowing on at a
more rapid pace, as in these examples:

1211: Als es gestern geschah, und schlafen weiter in Frieden (4)
(Hebbel, Mutter und Kind, 15)

1212: Allda saf er, des Mahls sich freuend. Die iibrigen Gotter
(Voss, Odyssee, 26)
1221: Wiederholet, politisch und zwecklos, jegliche Meinung
(Goethe, Rimische Elegien, 2: 7)
1222: Frei empfiangt mich die Wiese mit weithin verbreitetem Teppich.
(Schiller, “Der Spaziergang,” 13)

Mérike, on the other hand, clearly preferred lines in which the first
nonprominent position is disyllabic, as in the following line:

x o o x
Aber noch freut sich das Tiirmchen in schlanker Héhe den weiten. (5)
(Idylle vom Bodensee, 9)

Comparison of the hexameters in Hebbel's Muiter und Kind with those
of his predecessors reveals a very conservative, traditional metrical style.
Whereas Mérike increases the frequency of dactyls at the beginning of
his hexameter lines, Hebbel reverts to those metrical line-types which
predominate in the samples by Voss and Goethe.

At the opposite end of the spectrum are Brecht’s hexameter lines, As
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we can see in Table 1, he entirely avoided the line-type which Goathiamid
Hebbel used most frequently. Instead, over 59 percent (1) of pis Tioos
are purely dactylic (type 222221). Brecht B:am.& to ride roughshod over
his hexameter lines, turning them into galloping dactyls, ag illustrated
by the opening six lines of Das Manifest:

Kriege zertriimmern die Welt und im Triimmerleld geht ein (6)
Gespenst um.

Nicht geboren im Krieg, auch im Frieden gesichtet, seit lange.

Schrecklich den Herrschenden, aber den Kindern der Vorstidte freundlich
Lugend in drmlicher Kiiche kopfschiittelnd in halbleere Speisen
Abpassend dann die Erschépften am Gatter der Gruben und Werfien.

Freunde besuchend im Kerker, passierend dort ohne Passierschein.

In contrast to the metrical variety of Goethe’s hexameter verse, the
overwhelming repetition of the dactyls in Das Manifest tends to create
a somewhat monotonous effect (which is, however, partially offset by
the semantic, thematic, and prosodic features of the text).® Thus Voss,
Goethe, Schiller, Mérike, Hebbel, and Brecht all show clear preferences
in their choice of metrical line-types. In the hexameters of Mann, on ﬁ_b.n
other hand, there appears to be no clear preference, Hw:.&m:n% or domi-
nant pattern. There is no single line-type or group of line-types whose
frequency clearly sets it apart from the others.* In no:nn.n# to o&mw Ger-
man poets, Mann does not appear to have successfully EHQ.EE_NNQ the
hexameter line or to have developed his own “hexameter style.” In a
July 1920 letter to Carl Maria Weber, he stated that, 55 the mMno_w...
tion of its introductory section, his hexameter poem was unsuccesstu
(Mann 1962: 176). Although he was apparently H_mmm:.._:m to the mmaﬂm-
tic or conceptual component of Gesang vom Kindchen, it appears that his
self-criticism applies to the metrical treatment of the text as Sm:..

In Table 2, the total as well as the average number of syllables in each
of the nonprominent positions of the meter is mﬁm: for each _uoﬂ.%ow.
example, “2.000” in position 10 indicates that all :Dnm sm.zo two sylla rnm
in that position, while “1.500” in a given position indicates H.rm.a ﬁmwn
position is monosyllabic in exactly half the lines and m;ﬁwmgm n ;
other half. As in Table 1, the results displayed in Table 2 highlight t M
metrical similarity between the hexameters of Goethe .MEQ Im_u.vm_“ wOHOm
poets favored the 121121 line-type, and a monosyllabic actualization

. . . oo g " Bnl
3. The composer Hans Eisler referred to the lines in Das Manifest as “jazzy hexa
ters (verjazzte Hexameter [Brecht 1993: 400]). ; i -
4. With the possible exception of a slight tendency toward a disyllabic actualization
of position 4.
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Table 2 Average Number of Syllables in Nonprominent Positions
(2, 4, 6, 8,10, 12) in German Hexameter Verse

Metrical Position

Poet 2 4 6 8 10 12 Total
Voss 294¢ 345 306 300 398 200 1843
(Homers Odyssee) 1,470 1.726 1.5%0 1500 1.990 1.000 1.536
Goethe 1T 443 354 325 490 245 2174
(Romische Elegien) 1.294 1.808 1.445 1.327 2.000 1.000 1.479
Goethe 272 363 296 290 400 200 1821
(Hermann und Dorothea) 1.8360 1.815 1.480 1.450 2.000 1.000 1.518
Schiller 287 354 334 281 400 200 1856
(Elegien) 1.435 1.770 1.670 1.405 2.000 1.000 1.547
Mérike 325 350 325 296 400 200 1896
(Idylle vom Bodensee) 1.625 1.750 1.625 1.480 2.000 1.000 1.580
Hebbel 264 337 290 297 400 200 1788
(Mutter und Kind) 1.320 1.685 1.450 1.485 2.000 1.000 1.490
Mann 304 320 313 296 394 200 1827
(Gesang vom Kindchen) — 1.520 1.600 1.5656 1.480 1.970 1.000 1.593
Brecht 377 375 368 364 397 202 2083
(Das Manifest) 1.885 1.875 1.840 1.820 1.985 1.010 1.736

“Total number of syllables per metrical position.
b Average number of syllables per metrical position.

position 2 occurs far more frequently in their hexameters than in those
of Voss, Schiller, Mérike, Mann, or Brecht, The figures for Brecht (an
average that approaches two syllables in all positions except 12) con-
firm that his hexameters are strongly dactylic. The samples of all poets
reveal a strong tendency toward a disyllabic actualization of position 4
(although this tendency is much less pronounced in Mann’s hexame-
ters). Furthermore, the samples by Goethe and Hebbel show a strong
tendency to use the cursus planus (xo00x0) in positions 3—-6 as well as 9-12,
thereby dividing the line into two, metrically equivalent hemistichs:

First Half Second Half

1 2 3 4 5 6 7 8 9 10 11 12
X 0 X 00 X 0O X 0 X 00 X O

Prosodic Configurations

Thus far, discussion has focused on the metrical structure of the Ger-
man hexameter line. Our analysis can now be extended to the prosodic
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level of verse structure, that is, to the interaction between the abstract
metrical pattern and its linguistic actualization. Here, stress, morpho-
logical structure, and word and phrase boundaries play a significant woﬂ.n
in each poet’s selection or rejection of particular sequences of prosodic
features in relation to the metrical pattern. Although the following dis-
cussion is not intended to be exhaustive, it will cover several stylistic
characteristics which reflect rather striking differences among the poets
and periods considered here.

The framework for this analysis is a modified version of a theory of
prosody originally proposed by Karl Magnuson and Frank W.wn_ma for
English verse (Magnuson and Ryder 1970, 1971). Since then, their theory
has been discussed, extended, and applied to various English and Ger-
man verse forms (recently, in Chisholm 1995); it will therefore be only
briefly summarized here.

Systems of versification in Germanic languages are based on sets of
prosodically distinctive features which either reinforce or Q%Evﬁ the
metrical pattern, depending on their relation to it. The prosodic feature
sTRESS, for example, reinforces the prominent positions of the meter
and disrupts its nonprominent positions. Fundamental to verse struc-
ture are the prosodic characteristics not only of single mémgmm. but,
more significantly, of sequences of syllables, and in Om_.H:mw:n Hmsm:mmn.m
verse regularizes a tendency toward a sequential m:mubmﬁ._ob of promi-
nent and nonprominent entities, This principle of alternation states that
if a prosodic feature of the language occurs in a disruptive Hi.mﬁ.ﬂos to the
meter (e.g., a stressed syllable in a nonprominent metrical position), %md
that same feature must also occur in the immediately following posi-
tion, where it reinforces the meter (e.g., a stressed syllable in a prominent
position). This principle is formalized as follows:

[F1—=[£]/ Bl —— (7)

Fach set of brackets represents a metrical position, and F represents any
feature or cluster of features occurring in that position. The mcvm.ﬁ,_ﬁa 1
indicates that the disruptive feature and the immediately following re-
inforcing feature are identical. The feature or cluster of features to the
right of the slash (/) always disrupts the meter .m:& must therefore be
followed (in the position represented by the horizontal line) by at least
one reinforcing feature. Any feature or feature-cluster to the left of a.pm
arrow also disrupts the meter. The arrow indicates that the wxzm;.&m to its
left must contain at least the feature or cluster of features to its immedi-
ate right, where the feature always reinforces the meter. .H?m slash means
“in the environment.” Thus the rule formalized in (7) stipulates Ewﬁ any
feature occurring in a disruptive relation to the meter must occur in the
very next metrical position as well.
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Like other verse forms, German hexameter verse can be described
in terms of prosodically distinctive features. The prosodic features de-
scribed below were identified on the basis of the frequency and distri-
bution of sequences of syllable types in various metrical relations (ox,
X0, 00, 0X0, X0X, x00, €tc.) in a corpus of German verse from the clas-

sical/Romantic tradition of the late eighteenth and early nineteenth
centuries.?

1. STRESS (+sT):

a. All monosyllabic nouns, adjectives, and main verbs (e.g., Haus,
rot, geht).

b. All monosyllabic separable prefixes (e.g., weg-, ab-, aus-).

c. All demonstrative pronouns (e.g., die, der, den).

d. In polysyllabic words, all syllables which bear stress relative to
their immediate morphological environment (e.g., Saitenspiel,
Handwerk, Handwerker, verreisen, abreisen, unter, bevor),

2. PRESTRESS (+PS):

a. Within orthographic words, all unstressed syllables preced-
ing a stressed syllable (e.g., geliebt, Universitit, Verantwortung,
Fabrik).

b. Within orthographic words, any stressed syllable émmediately
preceding another stressed syllable (e.g., weggehen, Verant-
wortung, Fabrikarbeiter).

c. All monosyllabic articles and possessive pronouns (excluding
demonstrative pronouns) immediately preceding a noun or ad-

Jective (e.g., die Stadt, die alte, ein Buch, ein neues, mein Haus,
thr Freund, ein bestimmter, Das Gefiihl, die Geschichte, die
vergessene, die Universitit, die Vereinbarung, die Fabrikarbei-
terin).

3. LEXICAL (+LX):

a. All stressed syllables in nouns, adjectives, and main verbs (e.g.,
Bawm, Biume, Apfelbaum, Ausgang, ausgehen, gehen).

b. In compound words, all unstressed syllables which can func-

tion mﬂanﬁmzaobzw as nouns, adjectives, or verbs (e.g.. Aus-
gang, liebreich, weggeht, Flugzeug, Freiheit) 5
4. WORD ONSET (+wo): the first syllable of an orthographic word (e.g.,
reich, liebreich, gesehen, Universitit).

The features STRESS, LEXICAL, and WORD ONSET reinforce the meter in x-
positions and disrupt it in o-positions. The feature PRESTRESS reinforces

5. This corpus comprises over 50,000 lines of verse in both strictly alternating and
classical meters by Klopstock, Goethe, and Hélderlin.,

6. On the basis of. their positional distribution in the lyric corpus, a limited num-
ber of derivational suffixes (e.g., -heit, -hafl, -schaft, and -kunfl) are also assigned the
prosodic feature +LEXICAL (see Chisholm 1973, for further discussion).

gl
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the meter in o-positions and disrupts it in x-positions, (In disyllabic o-
positions, WORD ONSET and PRESTRESS &mﬁfﬁ the meter in the first
location and reinforce it in the second location.) Any line of verse can
be characterized in terms of these features, as in the mo:osmsm examples
from Goethe'’s Hermann und Dorothea (4: 29), in (8a), and Mérike’s Ldylle
vom Bodensee (327), in (8b):

1 3 5 7 9 11 Amwv
x o = o o X o x o x = 0 X o
Und es hingen herein Gutedel und Muskateller
ST: - = § = -+ + 4 - - - -+ -
PS: - - - - + - + - = = + - -
LX: - - + - - - + 4+ - - - -+ -
wo: + + o+ - + - - = 4 + - - =
x o o x o o x o x o o x o ° x @ Amvv
Lang fiir den Winter am Sonntag gern; eine maserne Pfeife
ST. + - - + - - + - + + - + - - + s
PS: - - + - -+ - - - - - - - = - -
LX: + ’ - - + - - + + - - - + - - + -
wOo: o+ + + + - 4+ + - + + = + - - + -

Rules of prosody account for the presence of one or more prosodic fea-
tures in a disruptive relation to the underlying .Bm:,_nmw pattern. In Amwwu
for example, the stressed syllable Gui- occurs in an o-position, Srmi.w M
disrupts the meter. This disruption can be mnno.E:mQ m.oH. by a rule a.‘i:n
places constraints on the actualization of the immediately following x-
position:

9
[F] = [+s1] / [+8T] —. (9

This rule states that any occurrence of +STRESS in an o-@o&ﬂo::?amm
cated by the subscript o to the left of the g.m.nw.ns :Emm.vn MMm oﬂ«mnw
by +sTRESS in the immediately following x-position (where HM re g cm.
or affirms, the meter). This condition is satisfied by nr.m.mnno% mw._ g
Guledel. Similarly, the —sTRESS syllable und in x-positions EM e
be followed by a syllable containing that same feature (es an

this line):
(10)
[F] — [-s1] / [-sT] :
; occeur in
Rules can also be formulated to specify which syllable types may

g restrictive rule,

disyllabic o-positions in hexameter verse. The followin oo syllable of

for example, excludes the sTREss feature from the se
disyllabic e-positions:

)

Fl——s1] / [E 1
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“[F” and “F]” define the first and second locations, respectively, of
the expanded o-position. Thus the rule states that after any feature or
feature-cluster in the first location, the second location must contain the
feature —sTrESS. This rule would exclude such sequences as Mitternacht,
gelebt, and genug from o-positions.

On the basis of these features, it is possible to write prosodic rules
which characterize the verse of a given poet, period, or tradition. As an
example, we can write rules based on the conservative hexameter style
in Hebbel's Mutter und Kind (2,075 lines) and then apply those rules to
the hexameter verse of other German poets. In Mutter und Kind, stressed
syllables rarely occur in o-positions, but when they do, they are always
followed by a stressed syllable, as in lines 1459, 1035, and 370:

o X 0

X o X o o o o o x

Und des plétzlichen Krihens? Der Hahn macht eben Visite (12)
x x o -] o x o x o

Brand, &mE“SUoS und M.D,mnm mc.nr Em&Mn Verhoffen VMQnmnz

X o o .W Q x o .D u-n o o x = o x n.v
Und der Jasmin vom Athos die Mitternachisstunde verkiindigt.

Similarly, unstressed syllables in x-positions are always followed by un-
stressed syllables in the following o-positions, as in positions 1 and 2 in
line 370 above (Und der. . .). In disyllabic (or “expanded”) o-positions, a
stressed syllable occasionally occurs in the second location (e.g., -nachts-
in line 370), but never in the first. Thus the following set of rules accounts
for the occasional mild disruptions of the meter in Mutter und Kind:

Rule 1. [F] — [+sT] / [+8T] ———. (13)
Rule 2. [F] — [-sT] / [-$T] ——,
Rule 3. [F— [-sT/—F].

This set of rules, however, allows sequences in disyllabic o-positions
which do not occur in Mutter und Kind, for example, bestimmt, die Stadt,
and genug in the following lines:
x o o X o o x o x o =] x o o X o
*Wenn er das nétige Geld hat, will er das Haus bestimmt kaufen (14)
(construct)

T . R . B N I W
*Morgen will sie mit ihren Freundinnen in die Stad: gehen
(construct)

x (-3 =] ) vn Q o x 4 ¢ 0 x o W d. ] o x o
,PGQ.:Onrmdr hﬁzﬁaﬁ.rn_nFEnwmﬁmsE_n:_EEQ.NE:_UQHF

(Goethe, Hermann und Dorothea, 2: 213)
In these examples the first syllable in the expanded o-position has the

prosodic feature PRESTRESS, while the second syllable lacks this feature.
The rule which excludes this feature can be formalized as follows:

Rule 4. F] — +ps] / [+Pps

(15)
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This rule, however, is foo restrictive, as it also excludes sequences of
the “Mitternacht” type from disyllabic o-positions. Since the second syl-
lable of Mitternacht is not word-initial, it can be accepted with the rule
modified as follows:

Rule 4a. F] — +ps] / [+Ps, +WO ———. (16)

This rule states that a PRESTRESS syllable which is also word-initial (e.g.,
bestimmt, genug, die Stadt) must be followed by another PRESTRESS syl-
lable. The rule implies that PRESTRESS and WORD ONSET disrupt the
meter in the first location of the expanded o-position and that prE-
sTRESS affirms the meter in the second location. To exclude the first
two syllables of words like Fabrikarbeiter and gewalitdtig from disyllabic o-
positions, the rule can be strengthened by stipulating that the syllable
in the second location must be word-initial:

Rule 4b. F] — +ps, +wo] / [+Ps, +WO ———. (7

This implies that the feature worDp ONSET affirms the meter in the sec-
ond location. While not intended to be a complete set of rules for Hebbel,
Rules 1-3 and 4b illustrate the process of rule formulation based on
the occurrence and nonoccurrence of sequences of prosodic features in
the various metrical relations in Muitter und Kind, and they give some
indication of the extremely conservative metrical style in this poem.’ .
In the 2,034 lines of Goethe’s Hermann und Dorothea, there are six
violations of Rule 1, five of which are of the following type (2: 44):

o o x o x 0. v.n @ o x o
Guten Menschen fiirwahr spricht oft ein himmlischer Gast zu. (18)
ST: + -

To accept these lines, Rule 1 in (13) can be modified to state H:mﬁ.. wﬁm_ﬂ
o[+sT], the following syllable, if unstressed, must at least be word-initial:

19
[-sT] — [+wo0] / [+51] —— 4%

: : d
A single line in Hermann und Dorothea (6: 89) deviates from this weakene
version of the rule:

o x o o X . wo
Selbst hinging nach Paris und bald den schrecklichen Tod fand. (&0)

. : ic system, one won-
7. In light of Hebbel's extremely strict and conventional prosodic wwmn.-on_m SR

ders what led his editors to imply that his hexameters contain vio - wolilte ol
viations from the hexameter tradition: “Auch wenn Hebbel ﬁ_mw_.;—wmqnu if Hebbel
anspruchsvolle Metrum nicht ohne Verstifie und Lizenzen aa%.@& ( nd poetic freedom
handled the unfamiliar and demanding meter not without violations & ¢

[Hebbel 1965: 915 {my emphases}]).

Q-
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The fact that the second syllable of hingingis +LEXICAL makes it possible
to weaken the rule still further:

[-wo, —sT] — [+1x] / [+sT] ——, (21)

This particular deviation occurs with considerable frequency in the hex-
ameters of Voss and Mérike. In contrast to the single line out of the 2,034
lines of Hermann und Dorothea rejected by (19), 12 (or 83%) of the first 400

lines in Morike's Idylle vom Bodensee are of this type, as in the following
example (1. 57):

x Q W o o x o o x Q u.A ] o x o
Wenn der Fischer aufs neue das Netz auswirft und den Barsch fingt. (22)

Thus the various versions of Rule 1 highlight differences in the hexame-
ter styles of Hebbel, Goethe, Voss, and Mérike 3

“Stress Clash” in Compound Words

We have seen that a complete characterization of German poetic meter
involves more than one prosodic feature and more than one rule. For
the purpose of illustration, however, I shall focus here on a single fea-
ture (STRESS) in a single prosodic phenomenon (stress clash) which has
particular consequences for German hexameter verse. In the German
adaptation of the classical hexameter line, all metrically prominent posi-
tions are separated by either one or two syllables both within and be-
tween lines.” Since stressed syllables reinforce the meter in prominent
positions and disrupt it in nonprominent positions, the metrical pattern
favors words in which stressed syllables are separated by one or more
unstressed syllables, In the German language, however, there is a size-
able group of compound words in which two or more stressed syllables
are contiguous, such as ableugnen, ausgehen, hartnéickig, erdkaltem, See-
Jahrer, Stammkloster, Maultiere, gewalttdlig, zuriickfiihren, verabscheuen, hin-
ausgehen, Vervielfiltigung, Fabrikarbeiter, Facharbeiter, and so on. When a
poet chooses compound words containing contiguous stressed syllables,
specific prosodic constraints (which vary from poet to poet) determine
how these sequences may be aligned with the meter. Since the seven-

8. Similarly, Rule 3 in (13) excludes the frequent occurrences of nonlexical disyl-
lables (eine, diber, oder, diese, etc.) in Mérike's Idylle wom Bodensee, thus highlighting
another essential prosodic difference between Mérike and Hebbel.

9. In the pentameter line of the classical distich, by contrast, ne syllables intervene
between the third and fourth prominent positions of the line, or between the sixth
prominent position of one line and the first prominent position of the following
(hexameter) line, although there is often a syntactic break, or caesura, between these
two positions. The following example is from Goethe’s Romische Elegien (1: 2):

X oo %

X o X o o S x 0 ° D u.n
StraBien, redet ein Wert! Genius, regst du dich nicht?
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Table 3 Positional Distribution of Trisyllabic Compound Words
of the Type [+sT, +wo], [+ST, -w0], and [-sT, -wo]
in German Hexameter Verse

Metrical Position

X X X X X
Poet 12 3 45 6 7 8 9 10 oxo xo00 Total Lines Ratio
Voss 05 01 0B 03 0 0 14 0 14 400 0.0350
Goethe 03 01 01 00 00 5 0 5 2034 0.0025
Schiller 00 00 00 01 0 0 i 0 1 400 0.0025
Mérike 08 05 04 07 0 0 24 0 24 400 0.0600
Hebhel 0 1 0 0 01 00 0 0 2 0 2 2075 0.0010
Mann 13 3 6 5 16 48 4 7 23 28 51 919 0.0555
Brecht 19 0 15 0 17 2 14 1 24 0 3 89,099 378 0.2434

teenth century, German poets have been confronted by this problem in
strictly alternating (iambic and trochaic) meters as well as in classical
meters. Words with contiguous stressed syllables either have had to be
excluded entirely from verse —a severe limitation given the large num-
ber of commonly used compound words of the type ausgehen, eiskalte,
and Seefahrerin German—or these words have had to be accommodated
in some way.

The frequency and positional distribution of trisyllabic nDEwomnn_m
with stress clash in hexameter verse by the seven poets under nozm_nm_.r
ation are displayed in Table 3.1 The number under each metrical posi-
tion indicates the number of times the first syllable of the word Q.w.m;
Vorstellung, dreieckig, aufblicken) occurs in that wo&aou. The data high-
light remarkable differences in the use of this prosodic word-type. In
the hexameter verse of Goethe, Schiller, and Hebbel, such A.aoam occur
only very rarely, ranging from 0.10 percent to 0.25 percent (i.e., roughly
one to three occurrences per 1,000 lines). They occur much more fre-
quently in Voss’s Odyssee translation (3.5%, or about 35 oonnqmsnww per
1,000 lines) and even more so in Morike’s Idylle vom me&muw% (6%; or
about 60/1,000 lines). By contrast, in a sample of ﬁ_m,cwa.; nmmwwwmcm
prose from the same year (1859) as his Mudler und Kind, HEM So“.dm wmu.
occurs twenty times in 140 “lines” (based on an average of 10 wo mum ?
hexameter line in Mutter und Kind). This represents a frequency ot £%.
percent in the prose sample.!

. . ch nl 12
10. The less frequently occurring inflected forms with four or more syllables (e.g:
anmulige, ausgehende) are excluded from consideration here. iflen, blan-
11. The 20 trisyllabic compounds in Das deutsche Theater m:.;m ausstellen, Naﬁﬁ.\“w: quS%r
loser, einladen, Schauspieler (2), Abrede, ausfiillen, gleichgiiltig (2), a d .»&,&%:wm.
Zustandes (2), Umirieben, Machwerke, Anwendung, beitragen, Abstellung, an

m—— T,
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Occurrences Lines Ratio

Prose: Das deutsche Theater 20 140 0.143
Verse: Mutter und Kind 2 2,075  0.001

One characteristic use of this prosodic word-type in the hexameter
passages by Voss, Goethe, Schiller, Mérike, and Hebbel is that these

compounds are always initiated in monosyllabic o-positions, as the following
examples illustrate:

x o x x o

Umm m_s mmm: <mﬁmlmsa _.RN.SFWE.M QMa émwmm m_v&mmn:m (23)
(Voss, Odyssee, 83)
Die bm%amﬁmw ein Midchen vollbrachte, die treffliche Jungfrau
(Goethe, Hermann und Dorothea, 6: 105)

Welcher mit lieblichen Farben und Gold ausmalts die Biicher
(Morike, Idylle vom Bodensee, 84)

Brand, Viehsterben und Krieg euch wider Verhoffen betreffen

Aus der Kirche sogleich &wﬁagmn.amm: kémnen zum Schiffe.
(Hebbel, Mutter und Kind, 1035, 1729)

This corresponds to German poetic practice in iambic and trochaic verse
from the seventeenth to the nineteenth century. In adapting this word-
type (two stressed morphemes followed by an unstressed morpheme) to
iambic meters, seventeenth-, eighteenth-, and Edmﬁmwsﬁr-nmbgi poets
placed the firstsyllable (i.e., the one bearing primarystress) in ametrically
nonprominent position, as in the following examples:

M_m DWEM_#M mﬁ._.,.m: mﬂ& mrb_ m&.wmﬂm: Uamssﬁ (24)
(Gryphius, “An die Sternen”)

o X o x o X o x -] X

Anmutig Tall Du immergriiner Hain!
(Goethe, “Ilmenau’™)

There are no iambic lines like the following in seventeenth- and eigh-
teenth-century German verse:

*Ihr Lichter, die die Nacht ohn’ mg.__ﬁmama erhellen (25)
*So m:q;mmh geht Lili durch das Tal.

In hexameter verse, on the other hand, there are further possibilities in
addition to oxo and xox. This word-type can begin in the second syllable
of a disyllabic o-position, or in an x-position followed by a disyllabic
o-position:

x o o X o © o

anmutig wdacam (26)
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Table 4 [+sTrESS] in Disyllabic O-Positions

First Second Number

location location of lines
Klopstock,
Messias, 1, 11 7 32 1,617
Voss,
Luise, I-111 2 0 1,766
Goethe,
Hermann und Dorothea 10 23 2,034
Halderlin,
Gedichie 1 2 967
TOTAL 20 57 6,384

Yet eighteenth- and nineteenth-century poets who did not hesitate to
use words of the Vaterland and angenehm type ([+sT] [-sT] [+sT]) in the
metrical relation xoo consistently avoided using the anmutig type ([+sT]
[+sT] [-sT]) in that metrical relation. A partial explanation for this
phenomenon could be the attempt to avoid stressed syllables in the m_”mﬂ
location of the expanded o-position. The figures in Table 4 (from Chis-
holm 1995) reflect this tendency. Most of the [+sT] syllables in the m.p.mﬂ
location in these poems occur in either nonlexical disyllables (e.g., eine,
aber), monosyllabic verbs (e.g., geht), or separated mﬁnnmmm@ prefixes An.m.;
m:h ab, mz&u most of those in the second location are lexical syllables in
trisyllabic compounds of the Vaterland type.

Yet the strength of the poetic tradition since the mmﬁdﬁnw:% century,
together with an awareness of or “feel” for the morphological structure
of these compounds, was apparently a major factor. Just as poets avoided
using lexical disyllables (e.g., gehen, kehren) in mxﬁmn.&nn_ o-positions, they
also avoided placing the disyllabic component of lexical compounds (e-g
aus-gehen, heim-kehren) in these positions, that is, in all meters these nGﬂM
pounds were treated as if they still consisted of a monosyllable followe
by a lexical disyllable.

vﬂrm figures mwa the twentieth-century writers in our mmB.w_mw Mann N.MM
Brecht, give an entirely different picture. One can see EmEmn_mE :mun:n
sodic changes taking place, as well as what appears to be a mm%mn OW s
toward a new prosodic system for German hexameter verse. Man .Eﬁ.
was familiar with the hexameter tradition since Voss, reveals an NM.
lence in his use of these compounds. Of the 51 OnnE,.nmﬂnnm I NMQWM
vom Kindchen, slightly less than half (23) are initiated in o-position: n.c.a.
contrast to the hexameter verse of eighteenth- and Eumﬁnnuaw.hnﬁ.mn .W
poets, however, who initiated this compound only in .EH.EOMN MnnObQ
positions, fifteen of the occurrences in Mann'’s idyll begin int n. € SeC!
location of disyllabic positions, as in the following lines (5, 17):

}
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Oder .wghwwawmﬁ und wahrlich, man schitzt sein Talent nicht geringer (27) None of these poets, ?o«.ﬁwaﬁb :mn.n_.wmxsn& disyllables, such as leben, geleb,
. . ; x o o x o o _x ) and so on, in ﬂﬁvﬂﬁﬁcawﬂﬂﬂﬁ positions. HuﬂH.Tvam :u@% sensed that such
Dichter? Ich war es! Denn wo sich wrspriinglich die Licbe zur Sprache, words would give the nonprominent positions too much lexical and
o . 3 ; “weight” relative he preceding and f i i
Even more strikingly different from Mann’s predecessors is the fact that mnnwﬁ:w_ weight QFW;:F@ Hogﬁ € W.:w 9%5 : oH:QSzm potinent
28 of the 51 occurrences of this compound begin in x-positions, This P owEM:m and Sﬂﬁ i : MH.MWHM” %MMML n.w Sxisti Mmmm._:“nmﬁmaﬂmvomz m:MHm
partial break with tradition seems to indicate that the primary stress of lines, ommwﬁww 1 COTSH o 8 : Strated by lines 51,
this word-type, rather than its morphological structure, was becoming 58, and Of Lresang vom ’
ww.n A&ME_SmE SR Gesang wom Imrq Emzfmhw mnwsﬂmw:nrlmor:nr sie sich ein in meine Erzihlung (31)
indchen:

x o L] x ” < 3
Das wirke Vatergefiihl: es mach mich zum metrischen Dichter

el o8 X x o a x
Wann ich mit erdkaltem Wasser die Augen geklirt mir am Morgen (28) So noch einmal wallte das Herz mir zehn Jahre spiter.
x oo x
Ganz das des hohen Alters: Der zahnlose Mund und der miihsam,”

In these lines, phrasal and emphatic stress appears to predominate over

In addition to these 51 occurrences in xo0 and oxo, there are eight occur- word stress. In general, the hexameters in Gesang vom Kindchen reflect
rences which are positionally ambiguous, that is, depending on how the vacillation between adherence to the older tradition and a hesitant, un-
hexameter line is scanned, they are initiated either in an x-position orin certain search for a new prosodic system for German hexameter verse.

the second location of an o-position, as in lines 85, 42, and 227: s
Brecht’s Hexameter Fragment Das Manifest

Ax ° J In his uncompleted 1945 poem Das Manifest, Brecht went much fur-
Tmmer behalte iftsteller bl i ssacrralile ther than Mann toward changing the prosodic structure of the German
i . ros: w 5 - N .
B il = hexameter line. Not only are his trisyllabic compounds almost always
A - .@ initiated in metrically prominent positions,'* but the sheer frequency
Innere Dinge zu scheide G i ot epr hitiobe 18 - ’ approximately once in every four lines)
Innere Dinge zu scheiden, spilzfindig, taugt er nicht eben. of this word-type’s occurrence (app Y Y

amounts to a stylistic trait of his hexameter verse. Another characteristic

ﬁ ) w of Brecht’s hexameter style is the accumulation of two or three occur-

, u , : i i in a single line, as in Ii 125, and
Deines lichiblonden Haars, das die Muhme mit simtenen ww_,mmm:. nmbnmmOmz.:m?,omo&_nioﬁ&.%@mam,ﬁ:m_m_Eﬁmm_brbmmmwv

127 of Das Manifest:
There are also other areas in which Mann'’s prosodic system differs sig-

o o Bl B rermsichern Pfihlen (32)
nificantly from that of his predecessors. Voss and Hebbel used lexical Leibeigne snﬁuns a Pfahlbiirgern. Hinter den ,,E%E%wé. :
syllables in disyllabic o-positions only rarely, and they avoided syllables Uralte Schlagbdume driicken sie ein und ihr Pafiwort ist: billig

bearing primary word stress. Goethe, Schiller, and Mérike used lexi-
cal syllables only if they did not bear primary word stress, and stressed
syllables only if they were nonlexical,

x o

\MEMN..“MW ggagmmsmaos die Vélker. Auch geistige Gliter.

Like Mann, Brecht used lexical disyllables of the gehen type in o-posi-

tions, as in lines 67, 126, and 211:

+LEXICAL, —STRESS: (30a)

x o o x . : L e e (33)
Und besonders den Schlafrock mit indianischen Blumen Miichtigen Industriellen, dem Chef ganzer Arbeiter

i i inderzeug, a un schiefien Bre in alle chinesischen Mauern.
Dort besorg ich sogleich das Kinderzeug, alles und jedes Ballen Kattun schiefen Breschen in alle ¢ : i
X a x . 2 9519 B itni und so den

Aber zu dulden die Laune des Herrn, wenn er c:mmsmﬁi tadelt, Gleichend dem Mann, der die Pest fliehend, diese nur mitnimmt \

Goethe, Herm d Dorothea, 1: 29, 2: 58, 9; 121 g ! £ i -
il W wnd Gmillieg ? v While it appears that the morphological history of trisyllabic com

R . . i th-
HETRESS, “TERICAL " (30b) pounds like those in (32) had left traces in the verse of eighteen
Lieblich sei, wie dein Name, nun auch deine Stimme, Maria! i 6. 33
x x | a o 4 i es o, s
Was nur klingt, es sei alt oder neu; der mag sie verkaufen. 12. The three exceptions (kopfichiittelnd, aufdriickend, and Herstellung 1t
: (Mérike Qv&bw vom Bodensee, 150, 373) and 120) are all initiated in the second location of an o-position.

| T — mm—TTTT ..
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and nineteenth-century poets, this was no longer the case with the mid-
twentieth-century hexameters of Brecht. In these compounds all other
prosodic features appear to be subordinated to primary word stress, with
syllables bearing secondary stress thus effectively treated as if they were
unstressed.

Another characteristic of Brecht's hexameter fragment is the frequent
occurrence of the word-type exemplified by Manufaktur, industriell, Kapi-
talist, Maschinerie, zivilisiert, Koalition, Fabrikation, patriarchalisch, kosmo-
politisch, Proletariat, and Elektrizitdt. This prosodic word-type (i.e., a series
of three or more unstressed syllables followed by a stressed syllable) is
relatively rare in hexameter verse of the eighteenth and nineteenth cen-
turies. In Das Manifest, on the other hand, it occurs with considerable
frequency. This is, of course, to be expected, since Brecht was attempt-
ing to recast the language and vocabulary of Marx’s Communist Manifesto
in hexameter verse. But although this prosodic word-type was also com-
mon in eighteenth- and nineteenth-century discourse (e.g., Philosophie,
Theologie, universal, Universitit, Elastizitdil, Solennitdt, Revolution, original,
Separatist, kollegial, etc.), it occurs very infrequently in German hexame-
ter verse of that period. Goethe, for example, used this word-type much
more frequently in his Knittelvers (four-stress rhyming couplets with a
variable number of unstressed syllables) than in his hexameter poems
and distichs.

With only one exception, these word-types are aligned with the meter
in Das Manifest so that the word-initial syllable occurs in an x-position
(where it affirms the meter):

% o a x (34)
Ma nu fak tur
Ma schi ne rie
zi vi Ii siert
ST: = = = +
PS: + + + =
wo:! + = » -

In order to achieve this alignment with words like Revolution, Fabrikation,
and Koalition, Brecht consistently reduced the number of syllables by
selecting the consonantal nonsyllabic realization of the vowel [i]:

x

o o o N
fa bri ka tsjoim;met:ifa bri ka i on (35)

ko a li tsjomn; not: ko a li ti om

The word Proletariat presented a special problem for Brecht. Rather than
placing unstressed noninitial syllables in an x-position:
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o x o o o . o X mv x
Pro le ta ri at Pro le ta ri at (36)
[-wo] [-wo]

Brecht chose to make the fourth syllable nonsyllabic:!3

x ]

Pro le ﬂma ‘_.m: (37)
wo: + - = =
ST = = = i

The only word of this type which Brecht initiated in an o-position occurs
just once in Das Manifest (1. 150):

Qo X o0 X

Die die Natur unterjochte, Elektrizitit schuf und Dampfkraft. (38)
wo: o+ - - - =
ST - - --+

There was no way in which this phonologically unaccommodating word
could be reduced to four syllables!

Apart from that single exception, Brecht’s metrical alignhment of
this word-type reflects a general characteristic of his hexameter verse:
stressed syllables occur in over 90 percent of the x-positions, and those
unstressed syllables that do occur in x-positions are all nonlexical mono-
syllables (i.e., [+wo]). Thus, in x-positions, Brecht entirely avoided &N._.
lables that are both [-wo] and [-sT]; in fact, over 80 percent of his
x-positions are occupied by syllables that bear primaryword stress in poly-
syllabic words. One explanation for this distribution rests on the gen-
eral principle of metrical equilibrium: the extremely high ﬁmm.nmzﬂwm.o of
dactyls and the high frequency of secondary stress in these o-positions
require a counterbalancing high frequency of strongly affirming mmwgwnm
in the x-positions to maintain the integrity of the hexameter line. If
the rules formulated on the basis of Hebbel’s Mutter und Kind were ap-
plied to Das Manifest, a significant percentage of wamnrﬂm lines would
havesto be rejected. If, however, the prosodic-feature assignment wwere

~toé based not on the earlier hexameter tradition, but rather on the
, distributions in Das Manifest (so that in polysyllabic words Tm.ﬂ 1s as-

signed only to those syllables bearing primary stress), then prosodic rules
¢4t gould be formulated on the basis of this feature assignment and only a

small number of lines in Das Manifest wontd-havete-be rejected. Brecht's
arée

[3. Perhaps it was this solution which caused Lion Feuchtwanger, from whom WMMMM.F
had sought metrical advice, to give up the project as hopeless after a few WNM” St
he wrote: “The main difficulty was [trying] to force the technical Eoﬂwm. o M i
festo into hexameter lines, for example, the words Bourgeois, Bouigeotsié, Proletari
(Feuchtwanger to Hans Bunge, May 17, 1958 [Brecht 1993; 393])-
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“jazzy” hexameters are perhaps more appropriate for the twentieth cen-
tury than the subtler, slower-paced hexameter lines in the poetic idylls
of the eighteenth and nineteenth centuries.
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