ROSEMARY’S BABY

Roman Polanski (born 1933, Paris, France) 

His  parents returned to Poland from France just two years before the World War II began: both were taken later to concentration camps (his mother eventually died there). Young Roman managed to escape the ghetto and was learning survival while wandering through the Polish countryside and living with  he different Catholic families. In 1945 he reunited with his father who sent him to technical school, but  young Polanski seemed to have already made his choice. In the 50s he took up acting appearing in amongst other films in Andrzej Wajda's 'A Generation' before studying at the Lodz Film School. His early shorts such as 'Two Men and a Wardrobe', 'The Fat and the Lean' and ‘Mammals,’ showed his taste for black humor and the interest in bizarre human reletionships. His feature debut  'Knife in the Water' was the first Polish post-war film not associated with the war theme. Though being already a major Polish filmmaker Polanski yet chose to leave the country and headed to France. Being down-and-out in Paris he befriended young scriptwriter Gerard Brach who eventually became his long-time collaborator. The next two films 'Repulsion' and 'Cul-de-Sac', made in England and co-written by Brach, won respectively Silver and Golden Bear at the Berlin Film Festivals. in 1968 Polanski went to Hollywood where he easily gained the reputation with the intelligent psychological thriller 'Rosemary's Baby'. However, after the brutal murder of his wife Sharon Tate by the infamous Manson's gang in 1969, the director decided to return to Europe. In 1974 he again appeared in the USA with 'Chinatown' that seemed to be the beginning of the promising Hollywood career. After his conviction for the statutory rape of a 13-year old girl, Polanski fled from America to avoid prison. After 'Tess' that was awarded several Oscars and Cesars, his work became intermittent and rarely approached the level of his best films. The director also stretched his talents to include occasional work in theatre. He still likes to act in the films of other directors, sometimes with interesting results as it was in 'A Pure Formality'.

ROSEMARY’S BABY:  WHAT KINDS OF TERROR ARE BEING REPRESENTED?

· BIRTH TRAUMA:  sex and reproduction traditional themes of terror; blood, monstrosity, and the nearness to death; “menstrual blood and infantile excrement” Fischer 421; the metamorphosis of the body (422)

· WOMEN’S EXPERIENCE OF PREGNANCY: A “joyful” experience vs. “anxiety, depression, and the sense of being a sacrificial victim,” Fischer 417

· MARRIAGE VS. CAREER FOR WOMEN (DEPENDENCY ON MEN): Rosemary as “traditional housewife”

· THE FEMALE GOTHIC:  “the naïve young heroine, her opaque husband, the awesome mansion, the supernatural events” (Fischer 417)

· WITCHES AND MIDWIVES: Minnie Castavet as midwife:  a wise old woman who adminsters homeopathic potions, transfers her power to male physician (Fischer 419); midwives historically often accused of witchcraft (Fisher 418)

· MODERN MEDICINE:  women divested of their own control over birth process (Fischer 422, 423); use of drugs, sterile hospitals, condescension towards and infantilization of pregnant woman; Rosemary’s wish to use Lamaze

· THE “DEATH OF GOD” p. 199 (magazine cover at Dr. Saperstein’s office in film)

· CATHOLISM and RELIGION IN AMERICAN LIFE RB  24, 30

· URBAN LIFE:  New York RB 75

· SHOW BUSINESS (PROFESSIONAL RUTHLESSNESS OF ACTORS) RB 10-11, 12, 28

· APARTMENT DWELLING AND SOCIAL RELATIONS (the conjoined apartments) 37 (the neighbors)

· THE ELDERLY IN CONTEMPORARY SOCIETY (Hutch 23, the Kettles, 37, v. the coven

· GOTHIC SPACES WITHIN MODERN ONES and vice versa:  the Bramford’s history (RB 9, 13, 16, 20-1, 25 (Trench sisters, Adrian Marcato), 35 (the closet)

· Hints of witchcraft: 15, 18

· Offscreen space:  film v. novel:  Guy and Roman on couch, 81-82; Guy finds out that Donald Baumgart is blind, 96-7; Minnie on the phone in the bedroom, 140-141; 

· Novel v. film:  the rape scene:  112-117, President recovered from his assassination; Catholic imagery of dream

·  A trip not in the film—why was it deleted?  127

· Rosemary’s social class: 211 (her sister’s baby announcement); Hutch and their “Higgens-Eliza” period, 219

