English 370b                                 Professor Jerry Hogle

Spring 2005                                  11:00 Mondays/Wednesdays, Chem. 111

                                             (Sections at 10, 11, or 12 Fridays)

ENGLISH AND AMERICAN LITERATURE, 1675-1860:

The Literary Construction of Identity in Changing Cultural Conditions

1. The Instructor (myself) is Jerrold E. (Jerry) Hogle.  My Ph.D. is from Harvard University, and I am currently University Distinguished Professor in the Department of English and Vice Provost for Instruction University-wide.  My English office is Modern Languages 342 (phone 621-1840), and my regularly scheduled office hours for students this term are 12 noon to 12:55 on Mondays and Wednesdays (right after lecture).  Other times are available by prearrangement, however.  See me after class to set up a time, or leave a message (including your name and section number) with the receptionist in the English Department (Mod. Lang. 445; phone 621-1836).  I will always get back to you if I get a message, especially if you leave a phone number or e-mail address and indicate when you can most likely be reached. The best way to contact me, however, is E-mail, which I check daily. My E-mail address is hogle@email.arizona.edu, and my online website (where this syllabus is available if you lose it) is www.u.arizona.edu/~hogle/. I am available to help you whenever you need me.

2. The Graduate Assistants in Teaching who are leading the discussion sections this semester and grading most of your writing are Nicholas (Nick) Johnson (nsjohnso@email.arizona.edu), Erwin Montgomery (ebm3@email.arizona.edu), Tereza Szeghi (tmszeghi@email.arizona.edu), and Wendy Weise (wsw@u.arizona.edu), all outstanding Ph.D. candidates at the UA in English or American literature.  Their scheduled office hours will be given to you at the first and second section meetings of the term, and they can also make appointments with you.  They will be counseling you on and handing back your writing assignments (see # 4 below), even though I will be involved in evaluating them too.  Initial concerns about the writing should be directed to them if they have graded the pieces that concern you, but I am always available to discuss your writing with you as well.  Grade appeals come directly to me.

3. The learning objectives for students in this class are these:

a. To understand the major developments (historical, thematic, generic, stylistic) in English and American literary writing –- including their interactions with each other –- from the late seventeenth to the mid-nineteenth centuries [one historical span in a three-part literary survey].

b. To arrive at an historically-informed and developmental sense of the Anglo-American “literary scene” into which you can fit more specialized studies in particular periods, authors, themes, and movements.

c. To grasp the changes in a major and ongoing cultural problem – in this case the quest for “identity” in the Anglo-American West – as these are manifested in the transformation of literary genres and verbal styles.

d. To argue more coherent and well-proven cases for your interpretations of literary works and your view of literature’s development by incorporating improved historical, comparative, and developmental perspectives.

e. To better comprehend the relationship between cultural and literary changes across Anglo-American history.            

4. The required written work in this class, aimed at helping you attain the above objectives, includes two comparative analytical essays of 5-6 pages each, a 10-12-page term paper (due May 11), and a comprehensive final examination (to be taken on May 6) testing your deepened knowledge of the assigned reading by the semester's end:


A.  THE SHORTER COMPARATIVE ESSAYS –- Twice during this semester (by February 2 and March 7), you will receive a special assignment sheet that outlines your options for a 5-6-page analytical essay (that’s 5-6 pages typewritten, double-spaced).  In each case, you will be asked to select one British and one American text and compare them around a particular problem related to the quest for identity and its relationship to literary form, once in the 17th-18th centuries and once in the 18th-19th centuries.  The resulting essay each time (due February 18 and April 1 in sections) should then argue a case for a main comparative claim that interprets both texts and that you prove primarily (but not only) using evidence cited from the texts themselves. Further details will appear in the assignment sheets for these papers.  Suffice it to say now that these papers are NOT opportunities for you to summarize plots or devices or to regurgitate other critics' interpretations of the works being examined.  Instead, they are designed for you to explore, investigate, interrogate, and "get to the bottom of" – to analyze -- a comparable aspect of two texts chosen by you from among those assigned in the class.  We are interested in YOUR OWN THINKING about what each text is saying or suggesting and the insights you draw from comparing them.  Since you have only limited space, make sure your sentences are carefully constructed, your words well chosen, and your ideas clear and concisely expressed.  As you’ll see below, the quality of your English prose is among the aspects of these papers that are graded.  


B.  THE TERM PAPER -- At the end of the term (on May 11, a week after our last class meeting), you will hand in a 10-12-page analytical paper in which you argue a case for your interpretation of a long work or two shorter works we studied after 1800, particularly for your sense of what the world-view in the text(s) assumes (or struggles to resolve) about the construction of identity in the cultural setting(s) of the work(s) you choose.  Without reusing works that you examined in the two earlier essays, you may select the work(s) from any of those we have treated this semester and may develop ideas and interests you first examined in one or more of your short essays.  Your section leader and I are both are available to discuss your paper topic with you, and we will talk more about this assignment in class later this semester.  The term paper is due by 10 a.m. in the English Department office (445 Modern Languages) on Wednesday, May 11.


ON ESSAYS FOR THIS CLASS IN GENERAL (short or long) -- All papers, long or short, should have titles that point to the main focus and claim in the essay, not merely to the titles of the works being treated.  Be assured that you are not responsible for always agreeing with the instructors' views, only for making your own insights clear, precise, and persuasive, partly by proving their accuracy to the text by sharp examples from specifics in the literature.  Your papers will be graded mainly on (1) the statement and persuasive development of a main analytical point, (2) the clarity and specificity of the writing, (3) the step-by-step organization and analytical progression in the piece, (4) the use of evidence from the texts in a way that proves your claims about it, and (5) how probing and insightful into the fundamental assumptions or conflicts in the chosen works that your analysis tries and is able to be.  Remember also to keep your papers free from errors in spelling, punctuation, and grammar (the passing of a full First-Year Composition sequence is a prerequisite for this and all English courses).  We reserve the right to return papers during the semester for mandatory rewrites if we find too many egregious errors, and distracting mistakes can negatively impact your grade on any paper.  You also, of course, will be given an "0" on any paper (see # 6 below) that ranges too far outside the assigned topics and these general standards, unless you have gained the consent of the instructor or your section leader first.  The format should be that of the MLA (or Modern Language Association) style manual [to be discussed in class on February 2], and each paper should avoid anything that might violate the University’s online policy against plagiarism within the Student Code of Conduct, which all students are expected to know at the University of Arizona.


C.  THE FINAL EXAMINATION -- The final will be held in our regular lecture room on Friday, May 6, from 11 a.m. to 1 p.m., the time specified for 11:00 MW classes by the Registrar (see the schedule under # 9 below).  On our final, you will be given passages from works assigned in this class and will be asked (a) to identify the author and title of the work from which each passage comes and (b) to write a paragraph-length statement in each case about the larger significance of the passage's elements for the work and the author.  The two-hour exam will be open book and open note, but you will not have time to rely on texts and notes heavily.  Your final exam paper, which should be written in a blue book, will be graded on how precisely you identify each passage and how clearly and persuasively you expound on thematic and stylistic features in each passage that are important to the larger work and the underlying assumptions or conflicts for the author that reflect his or her cultural circumstances.

4.  Late papers are defined as those handed in after the beginning of class on the due date (or after 10 a.m. on May 11) when there has been no agreement otherwise between the student and his or her section leader or the instructor.  Such papers will be given an automatic "0" and be returned unread.  I urge you to communicate with your section leader or me in advance of due dates about problems with papers.  We can help you and negotiate with you if we are given enough time to do so. You may rewrite one or both of the first two class papers for better grades (and you will receive the grade on the best version), but only if you have handed that paper in on time or under a prior agreement with your section leader or the instructor.

5.  Class attendance should, of course, be regular and punctual.  We will begin each lecture session at 11:00 sharp -– and end each at 11:50 (not 11:48 or 11:49) -- and section meetings will start right at their designated times on Fridays.  People leaving before the end of class sessions, without having explained the departure to the session leader beforehand, may be counted as absent for that whole class.  Three or more absences from any of our classes without a good reason discussed with your section leader or professor -- or an absence at the first section meeting or first lecture meeting -- can be defined by the instructor as excessive or extended absence in this course.  According to the online University Catalog, excessive or extended absence from class is sufficient reason for the instructor to administratively drop a student from the course.  For those courses in which enrollment is limited (including this one, which often has more demand than section rooms can hold), missing the first class session [the first section or first lecture] may be interpreted as excessive absence.  If an administrative drop is filed in the Registrar's Office by the end of the fourth week of classes (Feb. 4), however, it will result in cancellation of registration in the course (without even a “W” on your record).  If the student is administratively dropped after the end of the fourth week of classes, it can result in a failing grade being awarded in that course, though the instructor has the option of awarding a “W” in those cases. Students may also drop this or any class voluntarily up through March 8 by filing the appropriate drop form after getting the professor's signature.  The last day for dropping classes without there being any mention of the course on your record is February 8.  The last day to ADD the class by drop-add form is January 19 (the third of our class days), and we will add people IN SECTIONS ONLY up through the 19th if there is space -- we will not exceed 26 per section -- with priority being given to senior majors in English, Creative Writing, or the Teaching of English who need the course to complete their major requirements for the next graduation.


SPECIAL ATTENDANCE (AND PERFORMANCE) FACTOR – Attendance will be taken on the first day of class through a piece of writing you will be asked to hand in before you leave.  After that, attendance in section meetings will be taken orally, and attendance in lecture will be taken with the aid of very short ungraded written responses that you will asked by me to write down and hand in, at varying times, during each lecture.  At most lectures, I will have at least one question (with no one right answer), and occasionally more, for you to ponder briefly and write briefly about (2-3 sentences in 2-3 minutes) so that you and I can see "where you are" with the material being discussed at the time.  These responses, handed in when I ask, will NOT be graded "up" or "down," but your attempts to make your best EFFORT (or not) on each one will be a factor in the "class participation" part of your final course grade.  Your section leader will be keeping all your brief ungraded responses till the end of the semester, and I will use the responses in subsequent lectures to build on what you have been saying.  We want you to be contributing actively to your own learning -- and to ours -- as much as possible, even in "lectures."

6.  The final grade for this course is based primarily on the level of quality you rise to on the two shorter essays, the term paper, and the final exam.  Each of these, plus your overall class participation, will be graded from 15 (the highest) to 1 (the lowest, except for "0"), with 13-15 being in the “A” range, 10-12 being in the “B” range, 7-9 being in the “C” range, 4-6 being in the “D” range, and 1-3 each being an “E.”  When the final course grade is determined by me, based on section leader recommendations, 30% of it will come from your average score on your graded short essays, 35% from your score on your term paper, 25% from your score on the final exam, and 10% from your section leader's rating for your class participation.  HOWEVER: I will average up your final grade strictly by this system (with a 12.5 needed for a minimum "A," a 9.5 needed for a minimum "B," a 6.5 needed for a minimum "C," and so on) ONLY IF (1) there is no clear pattern of improvement across the term, (2) there are one or more O's on your record, or (3) there is a downturn in your marks as the semester progresses.  ACTUALLY we very much want to encourage improvement and to reward hard work.  SO: if your writing across the semester shows a fairly steady rise in grade level (including rewrites, if you choose to do them), the highest level you reach by the end of the term will be your final grade.  Borderline grades in those cases will be raised to the higher level if there is a high score in class participation.  In any case, I am not happy about "Incompletes" (I's).  They are rarely in a student's best interest.  These can be given only in very unusual circumstances, only when there is a small amount of work left undone with a plan for doing it, and only when such grades have been negotiated with the instructor (not your section leader) before the due date of the term paper.

7.  The required texts (all paperbacks) on sale together at the bookstore are:

· The Longman Anthology of British Literature, Volume 1C: The Restoration and the Eighteenth Century, 2nd Edition, ed. Stuart Sherman (hereafter “L1C”).

· The Longman Anthology of British Literature, Volume 2A: The Romantics and their Contemporaries, 2nd Ed., ed. S.Wolfson and P.Manning (hereafter “L2A”).
· The Pearson Custom Library of American Literature, ed. John Bryant et al. (hereafter “AL”).     

A few additional selections from assigned authors may be handed out in class, and students will be responsible for those short added texts (if there are any and if the instructor calls them "required") as well as for texts assigned below in the above books.

8.  The schedule of readings, class topics, and due dates now follows.  Students are urged to complete as much of the assigned reading as they can (including the author biographies and introductions to specific works) before the classes in which particular readings are discussed.  I will assume that students have read at least the basics of and about each work and author when any class on a new text (or set of texts) begins.  Neither lectures nor sections will spend a lot of time on plot summary, though we will be happy to answer questions about basic “facts” if anything is unclear to you.  Here, then, is the schedule:

Jan. 12:  FIRST LECTURE: Introduction to the course, its requirements, and its 

          theme (including the problem of “identity” and its relation to 

          literature). Your first piece of homework is knowing this syllabus.

Jan. 14:  FIRST DISCUSSION SECTION MEETING: Understanding requirements and what

          it means to explore identity in British and American literature.  

Jan. 17:  NO CLASS:  Holiday for Dr. Martin Luther King, Jr.

Jan. 19: “The Restoration and the Eighteenth Century” in England (L1C, 2061-84) 

          and identity’s roots in Pope’s Essay on Criticism (1711; L1C, 2474-92)      

Jan. 21:  DISCUSSION: The “neo-classic” sense of identity, esp. as Pope sees it 

Jan. 24:  Wycherly’s “comedy of manners” The Country Wife (1675; L1C, 2288-356)

Jan. 26:  Aphra Behn’s romance/novella Oroonoko (1688; L1C, 2213-18 and 2235-77)

Jan. 28:  DISCUSSION: The dark sides of English identity after the Restoration

Jan. 31:  “Writing in America to 1820” (AL, 1-18) and Wm. Bradford (AL, 47-61)

Feb.  2:  Cotton Mather (AL, 62-73) and PAPER # 1 ASSIGNMENT discussed  

Feb.  4:  DISCUSSION: Separatist/Puritan/early American foundations of selfhood

Feb.  7:  Britain’s “epic strain”: Dryden’s Absalom (1681; L1C, 2157-84)

Feb.  9:  “Mock” epic and its grounds: Pope’s Rape (1717; L1C, 2504-23, 2541-50)

Feb. 11:  DISCUSSION: The grounds implied by satire in post-Restoration England

Feb. 14:  Swift’s “Verses” and Modest Proposal (1729-32; L1C, 2437-39, 2449-73)    

Feb. 16:  Gray’s Elegy (1751; L1C, 2707-18) and Phillis Wheatley (AL, 177-84) 

Feb. 18:  DISCUSSION: Human identity and different “falls” in the 18th century 

          [PAPER # 1 DUE AT THE START OF THIS SECTION MEETING]

Feb. 21:  Locke/Hume/Burke (1690-1757; L1C, 2656-65, 2674-80; L2A, 499-505)   

Feb. 23:  Samuel Johnson (1749-65; L1C, 2719-30, 2732-35, 2760-74, 2783-91) 

Feb. 25:  DISCUSSION:What British empiricism means for describing “human nature”

Feb. 28:  de Crevecouer (1770) and Benjamin Franklin (1730-84) in AL, 74-96     

Mar.  2:  Franklin’s Autobiography, Part One (1771; AL, 97-150)    

Mar.  4:  DISCUSSION: American “self-fashioning” in the later eighteenth century   

Mar.  7:  The English “Romantics and their Contemporaries” (L2A, 2-29), as in

          Wordsworth’s “Tintern Abbey” (1798; L2A, 336-40, 352-62) versus Mary

          Robinson’s “Old Beggar” (1800; L2A, 214, 223-25)[ASSIGNMENT FOR # 2]

Mar.  9:  S.T. Coleridge (1795-1815; L2A, 520-24, 562-66, 568-75) 

Mar. 11:  DISCUSSION: The nature and problems of English “Romantic” Aspiration 

SPRING BREAK (March 14-18)

Mar. 21:  Lord Byron’s Manfred (1817; L2A, 600-39) & Mary Shelley (L2A, 992-93, 

          then 647-48: excerpt from Frankenstein [1818])    

Mar. 23:  John Keats’ skeptical lyrics (1819-20; L2A, 852-54, 877-86) 

Mar. 25:  DISCUSSION: Romantic counter-identity in poetic irony and skepticism  

Mar. 28: “Writing in America, 1820-1865” (AL, 185-210), with Emerson, “The 

          Problem” (1839 poem; AL, 294-301)  

Mar. 30:  Emerson’s essays “Self-Reliance” and “Circles” (1841; AL, 302-31)  

Apr.  1:  DISCUSSION: The “Transcendental” sense of the self in New England

          [PAPER # 2 DUE AT THE BEGINNING OF THIS SECTION MEETING]

Apr.  4:  Back in England: Mary Wollstonecraft (1792; L2A, 227-57)

Apr.  6:  An American answer: Margaret Fuller (1845; AL, 332-75) 

Apr.  8:  DISCUSSION: The problem of woman’s identity in the 18th-19th century

Apr. 11:  Poe’s story “Ligeia” and poem “Lenore” (1838-49; AL, 530-52) 

Apr. 13:  Hawthorne’s post-Puritan Gothic tales (1832-51; AL, 376-411)

Apr. 15:  DISCUSSION: The “dark shadows” in supposed American “identity”  

          [ASSIGNMENT FOR THE TERM PAPER HANDED OUT]          

Apr. 18:  British Anti-slavery writing (1788-1831; L2A, 159-74, 193-98) and 

          Frederick Douglass’ male American Narrative (1845; AL, 211-93)   

Apr. 20:  Harriet Jacobs’ female Incidents (1861; AL, 413-77)  

Apr. 22:  DISCUSSION: Different “identities” in the American slave experience

Apr. 25:  Melville’s “Bartleby” (1853) amid his American ambitions (AL, 478-529)

Apr. 27:  Thoreau’s “Civil Disobedience” and “Slavery” (1849-54; AL, 553-87) 

Apr. 29:  DISCUSSION: The “alienated” identity in the American 19th century

May   2:  Thoreau’s Walden (AL, 588-612) and the modern problem of the “self”

May   4:  LAST CLASS/FINAL LECTURE.  Conclusion and review.  No section meeting.

May   5:  THURSDAY (“DEAD DAY”): Optional review session for final exam (TBA)

May   6:  FINAL EXAMINATION, 11:00 a.m.-1:00 p.m., in our lecture

          room.  Open book and open note.  Please use blue books.

May  11:  TERM PAPER DUE (10-12 pages) by 10:00 a.m. in Modern Languages 445

          (the Department of English main office; please include your section 

          number and the name of your section leader).

Thereafter:  Have an excellent summer.  You will have earned it.

