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También hay duelo en los santos 
“Un ingenio de esta corte” 

(Antonio Sanz, Madrid, 1744 (PM 2816)) 

 

Setting:   Barcelona (I); Almería and vicinity (all) 

I 

 In Barcelona, D. Diego Moncada seeks Da. Laura Centellas at a masquerade and 

gives her maid, Juana, a note for her.  Galcerán de Pinós, whom she loves, also sends a 

note and rejoices at peace between Castilla (under King Alfonso) and Navarra-Barcelona.  

After celebrating it, all will attack Almería.  Galcerán asks Laura for a favor to wear, and 

she gives him Diego‟s ribbon.  Diego later demands it, is wounded in the ensuing fight, 

and is believed dead.  Galcerán hides at the Ambassador‟s house.  His father, D. Pedro 

scolds him, but recalls Galcerán‟s devotion to San Esteban and persuades him to serve 

the Conde de Barcelona as a soldier.  Galcerán thinks ill of Laura because of Diego, and 

she will go to her estate near Barcelona to wonder why he is angry. 

 Laura and Juana, dressed as men, arrive near Almería as the siege is being 

prepared.  They see Zayda fall from a horse, to be rescued by Galcerán, Chicharra, and D. 

Ramón de San Cermín.  She gratefully offers them the horse, prized by her brother, 

Aldoradín.  Laura, Juana, and Café, a Moor, appear with their faces covered.  Galcerán 

objects, and after a fight, Laura and Juana are recognized.  King Alfonso wonders why 

Christians fight one another, and Laura claims Zayda as a prisoner, saying that the others 

wanted to free her.  The Moors later capture Ramón and then Laura, as she keeps them 

from taking Galcerán. 

II 

 King Alfonso wants to trade Zayda for Ramón, and calls on Aldoradín to 

surrender, while Galcerán wonders where Laura is.  Juana, weeping, tells him of the 

capture, and wants to return to Barcelona.  He tells her to wait, and goes to see to the 

exchange.  Laura seeks him and hears him express the belief that she is dead; but when 

they see each other, he gives her a ribbon and sends her to the Moorish palace.  There, he 

asks both her freedom and Ramón‟s, but Aldoradín makes him choose, and he names 

Laura, promising to return for Ramón. 

 Diego learns of Galcerán‟s errand and hopes to make Ramón fight him so that 

Diego will not have to.  Juana tells Diego that Laura is dead, thus heightening his wish 

for revenge.  Galcerán and Laura quarrel over the ribbon on the way back.  Garci Pérez 

mistakes Laura for Ramón, and later leaves Diego with her.  Diego mentions his enmity 

with Galcerán, who fights him until a battle starts.  The King scolds them, and they agree 

to resume later; but Galcerán is captured. 

III 

 Zayda tells Galcerán that she can find no way out for him, save conversion.  He 

refuses with thanks, and thinks of San Esteban.  Solimán, who loves Zayda, sees and 

hears them, and would fight both Ramón and Galcerán, but she stops them.  Aldoradín 



says that  he would punish them if the King were not expecting visitors, and they 

disperse. 

 King Alfonso tells D. Pedro (his cousin), Juana, and Chicharra of refusals of his 

offers for Galcerán‟s freedom, and adds that the Moors are thinking of sending him to 

Granada.  D. Pedro has gathered the ransom--100 each of maidens, doblas, and cows--

and the King promises to help.  The Spanish attack again, and Alfonso urges D. Pedro to 

move fast. 

 Galcerán wonders if San Esteban has forsaken him, and Ramón prays his own 

favorite, San Ginés, who appears and says that he has come to free him, but cannot take 

Galcerán along.  As they fly off, Galcerán again wonders, and a soldier tells him that he 

is to go to Granada at once. 

 Ramón tells other Christians of Galcerán, who, with San Esteban‟s help, finally 

turns the tide of the battle in Spain‟s favor.  Diego, shot with many arrows, wins 

Galcerán‟s forgiveness and absolves Laura in the matter of the ribbon.  As the keys of the 

city are surrendered, each Saint says that he would rescue only his own protégé, for 

“también hay duelo en los santos.”  Galcerán claims Laura, and the Moors return to 

Almería. 

 

 

Tanto hagas cuanto pagues 
Author unknown 

(Acad. IX, Lope, pp. 655-686) 

 

Setting:   Madrid, throughout 

I 

 The night of the marriage of Da. Beatriz, D. Diego de Vargas left Madrid after a 

duel with D. Félix, who recovered from his wounds but still wants revenge three years 

later.  He also continues to follow Beatriz, despite her rejecting and warning him.  Now, 

just after Lepanto, Diego returns and finds his friend (and Félix‟s), D. Lope de Figueroa, 

standing guard outside his (Diego‟s) house with Félix inside.  D. Lope does not recognize 

Diego in the darkness, and in any case did not know to where he was accompanying 

Félix.  The latter used Beatriz‟s sister, Da. Clara, as an excuse, but had other ideas; and 

the whole matter leaves Diego upset and suspicious. 

II 

 Beatriz scolds Clara for endangering their honor, and threatens to send her to a 

convent.  Beatriz‟s maid, Inés, also scolds Clara for admitting Félix.  Diego overhears 

and thinks she is talking to Beatriz.  The sisters greet Diego, and D. Félix arrives, 

surprised to learn whose house he is in.  Diego‟s servant, Castaño, brings Diego a 

challenge from Félix.  He leaves, alleging a business matter, and Beatriz reassures D. 

Lope as to her honor.  Félix appears.  D. Lope scolds him and wants him to leave, but 

Beatriz wants him to stay so that she can show Diego that she is not betraying him, since 

she kept the offender from leaving.  When Diego returns, however, they hide Félix.  

Diego reports that the man who gave Castaño the challenge, sent Diego back, warning of 

an ambush.  Diego goes to Félix‟s hiding place for armor for himself and D. Lope and 



finds Félix who draws his sword.  D. Lope seizes Diego‟s, gets between them, and makes 

Félix leave.  The friends then quarrel over D. Lope‟s supposed interference.  D. Lope 

insists that Beatriz is honorable, and considerable tension develops. 

III 

 Félix gives up his pursuit of Beatrix to concentrate on revenge, though D. Lope 

insists that his original clash with Diego gave him satisfaction.  D. Lope finally agrees to 

bring Diego to a dueling place; but Félix plans instead to mix with the disguised San 

Martín revelers and insult Diego for his revenge.  When he does so and slaps Diego, the 

latter acts on D. Lope‟s advice to mix with the crowd and stab someone at randome.  He 

happens to wound Félix, who comes, fatally wounded, to Diego‟s house and swears that 

Beatriz is entirely honorable.  Diego has him join hands with Clara, who shall enter a 

convent.  This done, Félix dies, and Diego and Beatriz are reconciled. 

 

 

El cerco de Pavía y prisión del rey de Francia 
Francisco Agustín Tárrega 

(Poetas dramáticos valencianos, I, pp. 442-491) 

Summary November 29, 1980 

 

Setting:   Pavía and vicinity (all); Madrid (III) 

I 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 



 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

Los amantes de Teruel 
Tirso de Molina 

(Ríos, I, pp. 1236-79) 

 

Setting:   Teruel (all); La Goleta (II); Túnez (II); city and part of Túnez captured by 

Carolos V in 1535 

I 

 Given no encouragement when he declares himself to Da. Isabel de Segura, D. 

Gonzalo de Aragón speaks to her father, Rufino.  She, who loves Diego de Marsilla, 

sends her maid, Drusila, to eavesdrop; and when Drusila reports that a marriage 

agreement seems to be in the making, Da. Isabel hurriedly writes to Marsilla, urging him 

to speak to Rufino at once.  After D. Gonzalo leaves, Rufino joins his daughter, sees the 

letter, and demands to read it.  On doing so, he denounces Da. Isabel for endangering his 

honor by working against him.  She rejoins that she has done nothing harmful to his 

honor, adding that Marsilla is their equal in nobility and that she hates D. Gonzalo.  She 

goes; and Rufino, reflecting that times have changed for the worse since his youth, learns 

from Drusila that Marsilla is the man to whom the letter is addressed.  He remarks that 

Da. Isabel‟s dowry will also be small.  Marsilla then comes and pleads his case, pointing 

out that he and Da. Isabel have loved each other since childhood.  When Rufino again 

refers to the matter of fortune, Marsilla asks to be given some time in which to amass 

wealth, suggesting two years, which Rufino extends to three years and three days.  An 

agreement to this effect is drawn up; and as D. Gonzalo comes to hear Rufino‟s answer, 



Marsilla and his servant, Laín, join the company of D. Pedro de Guevara, off to fight in 

Africa.  When he tells D. Gonzalo this, the latter rejoices when alone with his servant, 

Garcerán, but is almost beside himself with rage and jealousy when Rufino tells him of 

the three years and three days. 

II 

 While directing the siege of La Goleta, the Emperor Carlos V falls into the sea, 

and is rescued by Marsilla, who also distinguishes himself in the capture of La Goleta, 

and, later, of Tunis.  He receives no reward for these exploits, however, and is in despair 

at the perversity of fate in keeping him poor.  In fact, his depression reaches the point of 

ordering Laín to draw his sword and kill him.  Laín, thinking that his master must surely 

have gone mad, creates delays in every way possible, hoping that the Emperor asks what 

is going on.  Marsilla tells of his love for Da. Isabel, and of the time that he has been 

granted; whereupon D. Carlos gives him the captaincy vacated when D. Pedro de 

Guevara was killed at Tunis, adding a yearly income of 1,000 ducados in Teruel, plus 

6,000 as spoils of the campaigns. 

 In Teruel, meanwhile, D. Juan, a friend of D. Gonzalo, having previously secured 

Rufino‟s promise to give Da. Isabel to him if Marsilla returns even an hour late, 

persuades D. Juan to go to Rufino‟s house, where he says that he is looking for Hipólito 

Marsilla, the hero‟s father.  Questioned further, he claims to have some letters, including 

one from Marsilla‟s captain, with the news that the young man was killed at La Goleta.  

Da. Isabel, overcome with grief, faints; and when D. Juan, who is from Zaragoza, learns 

of her love for Marsilla, he excuses himself as an outsider, and says that he deeply regrets 

the unhappiness that he has caused. 

III 

 As Marsilla and Laín return to Teruel, Marsilla calculates that they are two hours 

late; and when it is obvious that a celebration is in progress, he sends Laín to see what it 

is.  When the servant returns, it is to report that D. Gonzalo and Da. Isabel have just been 

married.  Marsilla appears at the celebration with his face covered; but as the dancing is 

about to begin, Da. Isabel sees him leave, and is upset, though she does not actually 

recognize him.  Rufino urges her to retire, and when she does so, she finds Marsilla in her 

room.  At first, she thinks that she is seeing a ghost, and is amazed to learn that he is 

alive.  He asks for an embrace, and falls dead when she protests that as D. Gonzalo‟s wife 

she cannot grant his request.  On entering and learning what has happened, D. Gonzalo 

removes the body. 

 Hipólito Marsilla and Laín, having looked for young Marsilla throughout Teruel, 

return home in the morning and find the body on the doorstep.  They go to Rufino‟s 

house, tell what has happened, and receive Rufino‟s condolences, together with his 

promise to help in any way that he can.  While Drusila helps Da. Isabel to dress her hair, 

she drops the mirror, and Da. Isabel is alarmed at what she considers a bad omen.  A 

drum is heard in the street.  Drusila goes to the window and return to announce that it is 

part of the funeral ceremonies. 

 As Marsilla‟s body is displayed prior to the burial service, Da. Isabel goes 

forward, reaffirms her love for him, and dies as she embraces the remains.  D. Gonzalo, 

not realizing that she is dead, angrily objects; but Rufino stops him, and after finding out 



what has happened, says that she and Marsilla should be entombed together, with an 

epitaph that will tell how cruelly fate has dealt with them. 

 

 

Amar por arte mayor 
Tirso de Molina 

(Ríos, III, pp. 1167-1210) 

 

Setting:   León 

I 

 D. Tello tells Count Melendo that the latter‟s friend, D. Lope Íñiguez, and King 

Sancho Abarca of Navarra have competed for the love of Isabela.  She favored D. Lope, 

whom the King imprisoned after seeing him at her balcony; and she fled to France.  D. 

Lope, having escaped, is said to be in Asturias, and King Ordoño of León may seek peace 

with Navarra by delivering him to D. Sancho, if he can.  D. Melendo has been sheltering 

D. Lope, who forsakes Isabela after meeting his host‟s sister, Da. Elvira. 

 Bermudo, D. Lope‟s servant, urges him to flee to England, but he wants to see Da. 

Elvira again.  In a wood, he comes upon her as she and Ordoño dispute a bird each claims 

to have shot.  The King, impressed, praises her; and when D. Melendo arrives, he 

identifies her, and invites the King to the estate.  D. Lope chides Da. Elvira for her 

interest in the King.  She assures him of her love, and they finally make peace, as D. 

Lope prepares to hide until Ordoño leaves.  Meanwhile, Ordoño‟s sister, Da. Blanca, has 

seen D. Lope tear up Isabela‟s picture and a letter, and has retrieved the pieces. 

II 

 Da. Elvira has had D. Lope imprisoned, without specifying what she had against 

him.  Ordoño points out that he must break with Navarra to free him, but that Da. Blanca 

has interceded for him.  When Bermudo taxes Da. Elvira with her fickleness, she angrily 

protests that she still loves D. Lope, but is leading Ordoño on.  Bermudo is to tell his 

master this, and to warn him not to believe appearances. 

 Da. Blanca, in love with D. Lope, has had a copy made of Isabela‟s picture, and 

plans to act as her champion, in order to harm Da. Elvira‟s chances with D. Lope, and 

possibly help herself.  She tells D. Lope that Isabela is near León; and as he ponders this, 

Ordoño joins him.  When D. Lope denies the King‟s charge that he loves Da. Elvira, 

Ordoño tells him to talk with her and act jealous in the King‟s presence.  Alone, D. Lope 

is much upset, expecting to be the loser whatever happens. 

 Da. Blanca distresses Da. Elvira by telling her that D. Lope prefers Isabela, who is 

nearby.  Joined by Bermudo, Da. Elvira says that she is angry with D. Lope, who would 

do well to leave.  D. Lope then comes.  They talk briefly, and when Ordoño and Da. 

Blanca arrive, D. Lope talks as directed, but exchanges tender asides with Da. Elvira 

between the louder speeches.  At the end, the King is pleased.  Da. Blanca warns D. Lope 

to serve her well, and he reflects on what a complicated situation has developed. 

III 

 Seeing Da. Blanca weep, D. Lope accuses her of loving him.  She denies it, but 

tells him to write to Isabela in such a way that by reading half of each line, she may think 



herself favored.  Bermudo then brings him word of having seen Da. Elvira, who is 

writing a note to the King.  When, however, three syllables are removed at the start of 

each line, it will be for D. Lope.  Also, when she speaks to the King in D. Lope‟s 

presence, she will be addressing D. Lope. 

 D. Tello informs Ordoño that King Sancho has forgiven D. Lope, and that Isabela 

is already married in France.  Ordoño therefore concludes that Da. Blanca either loves D. 

Lope herself, or is helping him with Da. Elvira.  Questioned by Ordoño, D. Lope says 

that Da. Elvira is not his love, whom he cannot identify.  Reassured, he names Da. 

Blanca, whom Ordoño offers to him.  The King then reads Da. Elvira‟s note, and leaves it 

with D. Lope, who re-reads it according to directions.  Da. Blanca then shows Da. Elvira 

a letter from D. Lope to Isabela, but reads only the first half of each line, thus making 

herself seem favored.  As Da. Elvira worries, Bermudo tells her to take half of the first 

line of each redondilla, whereupon it reads favorably for her. 

 When Ordoño says that D. Lope loves an Infanta, Da. Blanca thinks of Leonor of 

Navarra, but considers her unlikely, since she loves Ordoño.  Da. Elvira then addresses 

Ordoño as the cause of her emotions; but D. Lope knows that she means him.  D. 

Melendo then brings in King Sancho, after a cessation of battle between their forces.  

Sancho mentions Isabela‟s marriage, again pardons D. Lope, and calls for him to marry 

Da. Elvira.  When Ordoño protests, Da. Elvira replies that her obligation to D. Lope is a 

prior one, and Ordoño asks Da. Blanca to judge the case.  She renders the same verdict, 

adding that Oroño shall marry Leonor.  He agrees, gives Da. Blanca to D. Sancho, and 

says that the wedding shall be held in Navarra. 

 

 

Amar por razón de estado 
Tirso de Molina 

(Ríos, II, pp. 1093-1135) 

 

Setting:   Belpaís and vicinity, throughout 

I 

 Enrique loves Leonora, widowed sister of Duke Carlos of Cleves.  He talks with 

her one night from a ladder, leaving it on the ground when the Duke returns and he has to 

leave.  Challenged by Carlos, he fights bravely, winning the Duke‟s sword, refusing to 

identify himself, and leaving Carlos to wonder if he visited Leonora or the other sister, 

Isabela. 

 At home, Enrique is too worried about the ladder to heed the lessons of Ricardo, 

who further upsets him by revealing that he is not Enrique‟s father, and does not know 

who he is.  Enrique then meets the Marquis Ludovico, who has fallen and broken his 

sword.  Enrique gives him the Duke‟s, and they leave for the ducal palace in Belpaís. 

 Confronted with pieces of a note in her writing, Leonora tells Carlos that she 

wrote it to Ludovico.  Though he had meant Ludovico for Isabela, the Duke accepts the 

change, planning to find Isabela another husband.  When Ludovico and Enrique arrive, 

Carlos denounces the Marquis, and has him imprisoned.  Ludovico is naturally puzzled, 

and Isabela, distressed, asks Leonora‟s help; while Leonora and Enrique reflect on 

“Tantos males en un día.” 



II 

 Continuing the intrigue, Enrique tells Ludovico that he and Isabela have loved 

each other for some time.  The Duke, thinking that Ludovico now loves Leonora, frees 

him, and the Marquis decides to turn from Isabela.  When Enrique tells Leonora of his 

worry lest she really fall in love with Ludovico, she scolds him, and he leaves.  Isabela 

then discusses the problem with Leonora, who alternately praises and belittles Enrique, 

according to how her sister speaks of him, and leaves Isabela greatly perplexed. 

 Isabela tells her troubles to the Duchess, who urges her to turn to Enrique, who 

can perhaps be given a title to make him more acceptable.  Thus, when the Duke 

announces the death of his old steward, the Duchess recommends Enrique.  Carlos 

agrees, and she decides to make Enrique Conde de Moncastel.  The four principals then 

join the Duchess, and all become jealous as the wrong couples exchange compliments.  

Ludovico finally denounces Isabela‟s fickleness, setting off a series of such charges; and 

at the end Isabela wonders which jealousy troubles her more: that of Enrique or that of 

Ludovico. 

III 

 After wondering if there is anything behind the Duchess‟s recommendation of 

Enrique, the Duke orders Leonora to marry Ludovico at once.  When he charges that she 

and Enrique have been lovers, she counters with hints about the Duchess and Enrique.  

The Duke then tells Ludovico to marry Leonora.  When the Marquis protests that she 

loves Enrique, Carlos suggests Isabela.  Ludovico then says that she plans to marry 

another, not her equal, but refuses to name him.  When Carlos leaves him the torn pieces 

of the note, Ludovico is further perplexed; and Enrique then tells him that hte message is 

from Isabela, but that she was ill, and Leonora wrote it for her.  After Enrique denies any 

affair with Leonora, Ludovico goes to seek her; but instead, she comes to warn Enrique 

to flee to save his life.  He is unwilling, and she suggests that he pretend to love Isabela, 

but then acts jealous in advance.  Isabela then appears, claims to love Enrique madly, and 

urges her sister to marry Ludovico.  When Isabela claims all sorts of attentions from 

Enrique, Leonor states that she has been married to him for a year.  Isabela mentions this 

to Ludovico, who is again puzzled. 

 The Duke again wonders about the Duchess, but decides on watchful waiting.  

Seeing Enrique with a note, Carlos takes it from him, and fears it may be for the Duchess.  

Enrique denies this, naming Isabela as the recipient; and as they talk further, the Duchess 

and Ricardo bring word of the discovery that Enrique is actually the Duchess‟s brother, 

and therefore of fit rank for either sister.  Both now arrive and join Ludovico in 

demanding that Enrique be punished; but the Duke and Duchess tell them the news, and 

Enrique claims Leonora, leaving Isabela for Ludovico. 

 

 

Amar por señas 
Tirso de Molina 

(Ríos, I, pp. 1662-1710) 

 

Setting:   Lorena, Fr., throughout 



I 

 D. Gabriel Manrique loves Beatriz, daughter of Felipo, Gran Duque de Lorena; 

but she is about to marry Carlos de Orliens.  Thinking his cause lost, he is about to return 

to Spain and one Gerarda; but Ricardo seizes some of his belongings and leads him to a 

country estate, where his servant, Montoya, is also brought, blindfolded.  At a turnstile, 

D. Gabriel presently receives a note, telling him to keep his subsequent adventures secret 

and to guess, via signs, which of the court‟s highest-ranking ladies (Beatriz; her younger 

sister, Clemencia; and their still younger cousin, Armesinda) has sent for him.  (Ricardo 

has said it was one of them, but also none.)  After D. Gabriel is further baffled by a 

second note, Beatriz praises Ricardo, but sends him to Italy as further protection for the 

secret. 

 D. Gabriel, freed from his earlier confinement, talks with Carlos, who now claims 

to prefer Clemencia.  She and Armesinda then favor D. Gabriel with glances and a few 

words, but Beatriz merely reads as she passes him. 

II 

 The widowed French King claims Beatriz, suggesting that Carlos, his brother, 

marry Clemencia.  Enrique, their cousin, who also loves Clemencia, protests, and Carlos 

insists that he loves Beatriz.  When Felipo again offers Clemencia to Carlos, Enrique 

storms out, vowing to use force if need be.  Beatriz says that she knows Carlos loves 

Clemencia, and weeps as she looks at him, but then turns laughingly to D. Gabriel.  The 

latter talks to Clemencia, who has found his note to the lady of the intrigue, but denies his 

suggestion that it is she.  Called to see Felipo, she tells D. Gabriel that he has guessed 

correctly, but that he has not. 

 Carlos tells D. Gabriel that Beatriz is jealous.  D. Gabriel urges him to follow his 

inclination toward Clemencia, but Carlos argues that a difficult love is more interesting 

and asks D. Gabriel to pretend to love Beatriz--but only to pretend! 

 In reply to a question, Montoya gives Armesinda a rather unflattering description 

of Gerarda; but she still infers that she has an enemy in Spain, plus the unknown one in 

Lorena.  When Clemencia drops a glove, D. Gabriel recovers it and starts to speak; but 

she says, “O yo no os entiendo, / o vos no sois entendido.”  To his further confusion, 

Armesinda mentions “la toledana‟s” good points, but also the ugly teeth that Montoya has 

attributed to Gerarda. 

III 

 After urging Enrique to let D. Gabriel be his go-between with her, Clemencia 

drops D. Gabriel‟s note, but is called by Felipo and does not see Beatriz, who lost it, 

retrieve it.  Beatriz then hears Carlos and D. Gabriel discuss their plot.  When D. Gabriel 

leaves, she talks with Carlos, and when he mentions señas, she suspects D. Gabriel of 

breaking his vow of secrecy.  Felipo then suggests to Armesinda that she marry Enrique 

if he will leave Clemencia.  She then hears Beatriz pondering D. Gabriel‟s supposed 

perfidy; and when she tells Clemencia of Felipo‟s idea, mentioning Beatriz as reigning in 

France, it is Beatriz‟s turn to overhear and be worried.  When Armesinda mentions lack 

of secrecy, Beatriz again blames D. Gabriel and presently denounces him, as do 

Clemencia, Carlos, and Enrique.  He is now so confused that he wishes he had never 



come to Lorena, but promises Enrique that all will be quickly settled.  He then receives a 

note, telling him to go again to the turnstile for a reward. 

 Clemencia tells Felipo that Armesinda loves D. Gabriel and that the latter has two 

notes whose author can be identified by the handwriting.  Later, however, when 

Armesinda hints at something dishonorable in the supposedly empty part of the house, 

Felipo hurries there.  As he and the ladies burst in, D. Gabriel has found another note, 

threatening with death for his alleged gossip.  He displays the notes, but Felipo does not 

recognize the writing.  D. Gabriel then asks Felipo if all three ladies were with him when 

D. Gabriel entered the room.  Felipo recalls that Beatriz was not, and she admits being at 

the turnstile.  Carlos decrees that she shall marry D. Gabriel, claims Armesinda for 

himself, and gives Clemencia to Enrique. 

 

 

Las amazonas en las Indias 
Tirso de Molina 

(Ríos, III, pp. 700-734) 

 

Setting:   Las Charcas; Lima and vicinity 

I 

 As D. Gonzalo Pizarro leaves Menalipe, Queen of the Amazons, who loves him, 

she urges him not to return to the place from which he set out.  There, meanwhile, D. 

Diego de Almagro rejoices that of the four Pizarros who came to Peru, two have died, 

while the others are not presently at hand.  When D. García de Alvarado questions his 

conduct and nobility and challenges him, Almagro orders him seized.  Juan Valsa then 

appears and warns of the growing strength of D. Gonzalo and his allies, but Almagro 

decides to resist. 

II 

 Francisco de Caravajal describes a great Spanish victory along the Marañon, 

marked by D. Gonzalo‟s heroism.  Vaca de Castro urges Pizarro to console his niece, Da. 

Francisca, daughter of the late Marqués, D. Francisco Pizarro, and regrets that Blasco 

Núñez Vela, not D. Gonzalo, is to be Viceroy, despite D. Francisco‟s wish, states in his 

will. 

 As Menalipe laments D. Gonzalo‟s departure, her sister, Martesia, predicts that he 

will be betrayed and killed, but offers to use her magic to take them to him.  D. Gonzalo, 

meanwhile, urges Da. Francisca to help perpetuate the Pizarro name by marrying him.  

She, being part Inca, sees no difficulty, being used to marriages of brothers and sisters; 

and he has cited a precedent of Papal dispensations in such cases. 

 Word is received that the new Viceroy has forbidden the Spaniards further to 

exploit the Indians for mining and the like.  The Audiencia, however, wishes Da. 

Francisca to visit and console the people of Lima; and Caravajal urges D. Gonzalo to do 

likewise, but he demurs.  Menalipe then denounces D. Gonzalo‟s fickleness and says that 

not he, but his brother, D. Fernando, will marry Da. Francisca. 

III 



 As D. Gonzalo enjoys the solitude of Las Charcas, Caravajal, Captain Almendras, 

and others bring word that four cities are ready to unite behind him in rejecting Núñez 

Vela, now on his way to Lima.  Pizarro is not interrested until Caravajal adds that Da. 

Francisca is being held prisoner aboard a ship, whereupon he is ready to leave at once. 

 Menalipe and Martesia stop Caravajal on his way to Lima and ask him to plead 

for Menalipe with D. Gonzalo.  As he answers, Almendras brings word of Núñez Vela‟s 

cruel excesses and that D. Gonzalo is about to attack.  They hurry to join Pizarro, who 

has already dispatched the Viceroy, but cannot persuade him to declare himself King of 

Peru.  AS a judge and others come ashore, voices are heard clamoring for Pizarro‟s death, 

which he calls preferable to disloyalty. 

 D. Alonso Alvarado angrily joins Martesia and Menalipe in bewailing the death 

sentence given to D. Gonzalo.  Martesia then prophesies that D. Fernando, now a prisoner 

in Spain, will continue the Pizarro line; and the sisters agree to deal harshly with any of 

the traitors who may come to their lands. 

 

 

El amor médico 
Tirso de Molina 

(Clásicos Castellanos, #131) 

 

Setting:   Sevilla (I); Coimbra (II-III) 

I 

 In Sevilla, Da. Jerónima complains to her maid, Quiteria, that D. Gaspar de 

Benavides has been a guest of her brother, D. Gonzalo, for a month and apparently does 

not even know that she is there.  After spying on him, she is intrigued and suspects that 

he is grieving over a love affair.  Later, he tells D. Gonzalo of falling in love with Da. 

Micaela Ayala in Toledo, but her family arranged for her to marry one D. Jaime.  

Someone anonymously wrote to D. Jaime that she and D. Gaspar had transgressed, 

whereupon he left her, and she did likewise to D. Gaspar.  The latter accused and fought 

two men, killing one and wounding the other, and therefore had to flee.  Meanwhile, D. 

Jaime, learning that the charge was false, has married Da. Micaela.  D. Gaspar plans to go 

to Portugal, but D. Gonzalo tries to interest him in Cuba instead.  Da. Jerónima and 

Quiteria then entice D. Gaspar to a rendezvous, claiming to have word from Toledo.  D. 

Gonzalo interrupts their conversation to warn his friend of “diligencias enemigas,” and 

now suggests accompanying him to Navarra to aid in repelling a threatened French 

invation. 

II 

 In Coimbra, D. Íñigo de Cárdenas, a kinsman of D. Gaspar, has offered him his 

daughter, Da. Estefanía, also admired by D. Rodrigo.  Da. Estefanía, given to fits of 

melancholy, admits in a soliloquy that love is the cause and is then visited by a “doctor.”  

This is Da. Jerónima, who is really a student of medicine but now pretends to be one Dr. 

Barbosa and mentions a sister, Da. Marta de Barcelos, who has just come from Lisbon.  

After “he” leaves, D. Rodrigo ponders his own love for Da. Estefanía, and D. Gaspar 

thinks jealously of the “doctor‟s” being able to hold her hands while taking her pulse. 



 With Quiteria, Da. Jerónima (now as Da. Marta) meets D. Gaspar and his servant, 

Tello.  D. Gaspar, much impressed, is now ready to forget Da. Estefanía as he has 

forgotten Da. Micaela.  Da. Jerónima then returns as the doctor, telling D. Rodrigo that 

love, too, is a malady, and agreeing to receive D. Gaspar at home. 

III 

 The “doctor” promises the King to visit the Queen, accepts D. Íñigo‟s thanks for 

Da. Estefanía‟s improved health, and makes an appointment with D. Gaspar.  “He” then 

offers to help D. Rodrigo win Da. Estefanía. 

 D. Gaspar tells first Tello, and then “Barbosa,” of his love for “Da. Marta,” and 

“Barbosa” accuses him of being false to various others, including Da. Micaela, Da. 

Estefanía, and a lady in Sevilla.  “He” then leaves D. Gaspar wondering at this; but 

Quiteria presently gives him a note in Portuguese from “Da. Marta,” telling him not to 

heed the “doctor‟s” scolding, for she is his.  Then Da. Jerónima, joining Quiteria in 

posing as Castilians, further perplexes D. Gaspar by again exhorting him to keep his 

word. 

 “Da. Marta” upsets Da. Estefanía by hinting that the latter‟s cousin, Da. Leonor, 

loves “Barbosa,” and may be about to marry “him.”  As Da. Estefanía ponders this, D. 

Rodrigo joins her and tells her that the “doctor” has assured him of winning her.  She 

tries to disillusion him and then wonders what has happened.  “Barbosa” then appears 

and claims successively to be both “Da. Marta” and “himself.”  As they join hands, D. 

Rodrigo and D. Gaspar arrive.  When Da. Estefanía reaffirms that she does not want to 

marry D. Gaspar, “Barbosa” amazes everyone by proposing to him.  “He” then claims 

again to be Da. Marta, and D. Gaspar accepts.  “Da. Marta” then gives D. Rodrigo Da. 

Estefanía, who agrees for the “doctor‟s” sake.  When D. Íñigo comes and is informed, he 

approves; and Quiteria announces that D. Gonzalo has been killed at Pamplona.  Da. 

Jerónima, who will now inherit, declares that she has loved D. Gaspar ever since he 

stayed at her house; and Tello and Quiteria also agree to marry. 

 

 

Amor y celos hacen discretos 
Tirso de Molina 

(Ríos, I, pp. 1413-1450) 

 

Setting:   Amalfi (all) 

I 

 Victoria, sister of Margarita, the Duquesa de Amalfi, is much impressed by the 

wording of a note from Carlos, Gran Mariscal de Nápoles.  Margarita is surprised, for she 

knows that clever expression is not one of Carlos‟s many good qualities.  His secretary, 

D. Pedro de Castilla, and the latter‟s servant, Romero, say that his love for Victoria has 

made him clever; but Margarita is suspicious, and more so as D. Pedro tells her of his life 

in Burgos, where his beloved, Da. Leonor de Castro, turned to another.  (Later, in a 

soliloquy, he admits that he wrote the note.)  Carlos comes to see Victoria, who praises 

his cleverness; but whenever he tries to express his feelings, he ends by saying, “Dígalo 

mi secretario.” 



II 

 Margarita swears Romero to secrecy on pain of a beating and takes from him a 

letter to D. Pedro, with a portrait enclosed, from Da. Leonor.  It states that D. Vela, the 

rival suitor, is dead from his fight with D. Pedro; but Margarita tells D. Pedro that Da. 

Leonor has married D. Vela.  She adds that she loves Carlos because Victoria does, and 

thinks that he can best be made clever by making him jealous.  She therefore urges D. 

Pedro to pretend to compete with him.  He is to give her Victoria‟s notes to D. Carlos, 

and she will write others for him to take to Mariscal.  Also, each note will be addressed to 

both men.  She also approves his being interested in other ladies including herself if he 

chooses. 

 Carlos says that he has changed greatly and thanks D. Pedro, who says that he 

should thank Victoria instead.  When he adds that jealousy is even stronger than love, 

Carlos wants to be jealous, and D. Pedro agrees to help him.  When Carlos again talks 

with Victoria, he does not do it haltingly.  She is impressed, but puzzled when he says 

that D. Pedro is going to make him jealous. 

III 

 Victoria learns of Da. Leonor from Romero, who also tells her that D. Pedro loves 

her.  She then talks with D. Pedro of his plan to make Carlos jealous; but Carlos and 

Margarita eavesdrop, and both denounce D. Pedro after he tells Victoria that he loves her 

and that Margarita belongs to Carlos.  D. Pedro, however, claims to have served both 

well, for he has made D. Carlos jealous by courting Victoria. 

 Alone with Margarita, D. Pedro says that he finds nothing for him in a recent note 

of hers in sonnet form; but she removes a word or two at the start of each line and makes 

it seem entirely his.  He takes and kisses her hand.  She tells him to let go, but Victoria 

sees them and is angry.  Margarita claims that Da. Leonor is in Amalfi as an obstacle to 

Victoria‟s hopes, but then admits that this is untrue.  When D. Pedro signs for Da. 

Leonor, Margarita orders him and Romero imprisoned and punished.  Carlos now brings 

word that he has orders from Castilla to seize D. Pedro, lest this grandson of King Pedro 

el Justiciero seek the throne.  Carlos suggests that Margarita solve this by marrying D. 

Pedro, and offers to settle things in Castilla himself.  He then claims Victoria, and 

Margarita pardons Romero, promising him a doblón every day, for life. 

 

 

El amor y el amistad 
Tirso de Molina 

(Ríos, III, pp. 506-547) 

 

Setting:    

I 

 D. Guillén de Moncada sees his beloved, Estela, with D. Grao and wrongly thinks 

her untrue.  Actually, when she tells D. Grao of D. Guillén, he apologizes and promises 

to be a true friend to both.  Later, denounced by D. Guillén, Estela protests her innocence 

and leaves, saying that she will not bother with anyone who  does not esteem her 

properly.  D. Guillén then receives D. Gastón, an old friend, and they discuss D. 



Guillén‟s having impoverished himself to help D. Ramón against the latter‟s brother, the 

Conde de Barcelona.  On his way to see the Count, D. Gastón promises to speak in D. 

Guillén‟s behalf; but D. Grao now brings word that the Count has died, to be succeeded 

by D. Ramón.  It is now D. Guillén‟s turn to try to help D. Gastón.  He is warmly 

received by D. Ramón, who gives him new titles--notably that of Duke--as long as he 

remains kneeling.  He then tells D. Guillén to be ready to leave for the court, where D. 

Ramón will need him. 

II 

 As Da. Gracia and Da. Victoria boast of their charms and conquests, Estela 

arrives in time to hear each claim that D. Guillén loves her.  They describe their problem 

to D. Ramón, who tells D. Guillén to decide between them.  When the Count and the 

ladies leave, Estela again protests her loyalty to D. Guillén and leaves him to wonder.  D. 

Grao presently makes a similar declaration; and D. Guillén, pondering this, decides on a 

ruse: he persuades D. Ramón to pretend to stop favoring him so that he may learn who 

his friends are.  Seeing Da. Gracia and Da. Vitoria separately, he then lets each think that 

he has chosen her.  After the Count‟s men arrest him, take his sword, and confine him, 

however, the ladies agree that the have lost interest in him. 

III 

 D. Gastón, D. Garcerán, and D. Dalmao all give excuses when D. Guillén seeks 

their help.  Galván, a servant, also comes to demand his back wages, but is discouraged 

by Gilote, a shepherd, who offers to help D. Guillén.  When D. Ramón asks Da. Gracia 

and Da. Vitoria which wants to marry D. Guillén, they ask instead for D. Dalmao and D. 

Gastón, respectively.  D. Grao then comes to plead for D. Guillén and even offers to fight 

when the Count urges him to replace D. Guillén as his favorite instead.  The Count has 

him arrested and then hears Estela make a like plea, asking her to return that night.  

Reporting to D. Guillén, D. Ramón tells him how few friends he really has and arranges 

to meet him by night. 

 With D. Guillén overhearing, the Count asks Estela to marry him.  D. Guillén, 

unable to stand any more, bursts forth and protests.  As D. Ramón tries to calm him, D. 

Gastón, D. Garcerán, D. Dalmao, and the ladies appear.  D. Guillén reveals the scheme.  

Estela reaffirms her devotion and tries to leave; but the Count stops her, sends for D. 

Grao and Gilote, and praises all three “prisoners,” urging the other five to learn from 

what has happened.  He then gives D. Grao the titles taken from D. Guillén and given to 

the others, and makes Gilote his guarda mayor.  Next is an announcement that D. Ramón 

is to marry the Princess of Aragón, and he invites Estela and D. Guillén to have their 

wedding at the same time. 

 

 

Antona García 
Tirso de Molina 

(Ed. Margaret Wilson. Manchester UP, 1957) 

 

Setting:   Tagarabuena; Toro 

I 



 While she and Fernando contest the claim of Alfonso V of Portugal to the throne 

of Enrique IV, Isabel la Católica and her party stop on their way to Tordesillas at the 

wedding of Antona García and Juan de Monroy.  Knowing of Antona‟s feats of strength 

and valor, Isabel urges her to be more submissive and feminine now that she is married.  

Antona agrees, unless someone disputes Isabel‟s right to rule; and the Queen leaves with 

her followers, much impressed by this unusual woman.  Soon afterward, some 

Portuguese, notably the Conde de Penamacor, come to Tagarabuena, where Antona 

reaffirms her loyalty to the Reyes Católicos, even knowing who Penamacor is.  He makes 

advances, despite her warning that she is married; and finally she grasps his hand in such 

a grip that he cries out.  Word then comes that Toro has acknowledged King Alfonso, and 

the Portuguese leave for the celebration; but Antona insists that the Reyes Católicos will 

yet reign in Toro. 

II 

 After Juan de Ulloa and Da. María Sarmiento harangue the peasants in behalf of 

Alfonso and Juana la Beltraneja, Antona speaks up for Fernando and Isabel, thus swaying 

the crowd back from the other viewpoint.  She then leads them against the Portuguese 

until Da. María drops a large rock on her, leaving her unconscious.  Penamacor takes her 

to a safe place to recover; while Isabel, awaiting Fernando‟s arrival before continuing the 

campaign, regrets this mishap. 

 Penamacor again pleads his case with Antona, who again spurns him; and when 

he tells her that Monroy has been killed, she says that her hatred for the Portuguese is 

now greater than ever and sends him away.  She then sets fire to her bed, escapes in spite 

of her injury, and attacks Da. María, whom Penamacor orders out for her own safety.  

Antona then leaves, saying that she has plenty of time to deal with both of them. 

III 

 At an inn, Antona has a fight with some Portuguese.  Then, feeling ill, she calls 

the innkeeper‟s wife and presently gives birth to a daughter.  Meanwhile, two men bring 

in Penamacor as a prisoner.  Antona, unwilling to stay in bed even briefly, offers to take 

him to his place of imprisonment.  As they set out, she again feels unwell, goes back 

inside, and bears another girl.  When Penamacor proposes, she accepts, provided he will 

bear their sons, while she produces the daughters! 

 Near Toro, Bartolo, a peasant who works for Antona, shows the Reyes Católicos 

how to ford the Duero to attack the city.  Antona arrives, is welcomed, and joins in 

storming Toro, where she plans to take revenge on Da. María Sarmiento. 

 

 

El Aquiles 
Tirso de Molina 

(Ríos, I, pp. 1804-1834) 

 

Setting:    

I 

 Ulises wonders whether to stay at home with Telémaco and the ailing Penélope or 

to re-involve himself with the principals of the Trojan war.  Elsewhere, Aquiles reflects 



on his own fierceness and hears his mother, Tetis, mention an oracle‟s prophecy that he 

will come to grief in Troy.  Deidamia, daughter of King Licomedes, now appears while 

hunting; and she and Aquiles promptly fall in love, although Licomedes plans to have her 

marry Lisandro.  She leaves when Quirón, Auiles‟s old tutor, warns her of Aquiles‟s 

ways with women; but Tetis later promises to bring them together again. 

II 

 Tetis takes Aquiles before Licomedes as Nereida, a female cousin of Aquiles.  He 

has several narrow escapes from revealing the secret, especially in talking with Lisandro.  

Finally, after “pretending” to be Aquiles in a “mock” love scene with Deidamia, he 

abandons the pretense, and they declare their love to each other. 

III 

 Lisandro complains to Licomedes of Deidamia‟s constant association with 

“Nereida,” but admits when alone that he loves “Nereida” himself.  Ulises and Diomedes 

now appear, as merchants; but Ulises is really seeking Aquiles, as he has been doing ever 

since deciding to help Menelao.  As Deidamia combs “Nereida‟s” hair, a voice sings 

insultingly about men disguised as women; and the shrewd Ulises, seeing “Nereida” 

greatly upset, knows that he has found Aquiles.  When the latter can stand no more, he 

again stops pretending, this time to join Ulises, despite Deidamia‟s grief. 

 Deidamia comes to the Greek camp dressed as a man, and presently becomes 

jealous of Aquiles‟s apparent interest in Princess Policena of Troy.  When Policena‟s 

brother, Héctor, challenges Aquiles from a wall, he accepts.  Héctor then throws down a 

glove, as does Policena.  Patroclo, a childhood friend of Aquiles, picks up Héctor‟s glove, 

claiming to have been challenged first.  Deidamia takes Policena‟s glove; and when 

Aquiles asks her, “¿Quién eres, hombre atrevido?” she tells him to seek the answer within 

himself.  Patroclo and Héctor then prepare to fight at once. 

 

 

El árbol del mejor fruto 
Tirso de Molina 

(Ríos, III, pp. 311-357) 

 

Setting:    

I 

 Some bandits flee in terror on learning that they have killed Prince Constantino on 

his way to marry Princess Irene of Greece.  Elsewhere, Cloro tells his friend, Lisinio, of 

his admiration for Christianity and of his convictions that he is of noble birth, not a 

shepherd.  As he reads to the illiterate Lisinio under a laurel tree, a branch of it falls on 

him, and a voice says, “Lisinio y Constantino, emperadores.”  They agree to rule jointly; 

but later, Cloro is downcast when his mother, Elena, tells him that his father was indeed a 

lowly shepherd.  Soon after, he meets three of the bandits, who note his extraordinary 

resemblance to Constantino, and persuade him to impersonate the dead Prince. 

 Irene, fond of freedom and the strenuous life, tells her father, King Maximino, of 

her reluctance to marry, and then speeks similarly to Isacio, her cousin, who loves her 



himself.  When Cloro arrives, however, posing as Constantino, she is so impressed that 

she meekly gives her hand, telling Isacio that she could not help it. 

II 

 Andronio reports Constantino‟s death to the Emperor Constancio, who is 

naturally grief-stricken; but just as the body is expected, Cloro arrives with Irene, 

Maximino, and others.  When he claims to be Constantino, Constancio recalls the 

Pythagorean idea of transmigration, choosing to believe that this is his son‟s soul in 

another body.  Then, however, he talks with Mingo, a peasant, who identifies Cloro.  

Constancio then draws his sword against Cloro; but Elena enters and reminds the 

Emperor of her noble birth and of an affair between them, leading to the birth of a son.  

She named the boy Constantino el Magno, but later reared him as Cloro.  Constancio, 

delighted, welcomes Cloro as his son, plans to marry Elena at once, and then proceeds 

with plans to seize Rome from Magencio.  As the siege is about to start, Cloro angers 

Irene by deploring Magencio‟s mistreatment of Christians, and mentioning his own 

admiration for them.  After hearing a voice promise victory under the sign of the Cross, 

he changes his insignia and tries vainly to have Andronio do likewise.  When Lisinio 

appears, they greet each other, and Cloro makes him a captain. 

 As Cloro thanks God for his victory, he again alienates Irene, who leaves him 

when he agrees to Elena‟s urgings to be steadfast in supporting Christianity.  He then 

finds Andronio mortally wounded, and makes Lisinio Emperor with him, after exacting 

his promise not to persecute Christians or conspire against him. 

III 

 Irene tells Isacio of her disgust at Lisinio‟s being Emperor, but Isacio says that 

she can persuade him to kill Cloro by offering to be his if he does so.  Lisinio agrees; 

while near Jerusalem, Judas, Leví, and Zabulón lament Cloro‟s persecutions of Jews.  

Mingo joins them, threatens punishment if they do not reveal where the true Cross is 

hidden, and then eavesdrops as they scheme to make a false one.  He reports this to 

Elena, who comes with Cloro.  After further questioning, they torture Judas, who finally 

agrees to tlead them to the spot. 

 Cloro, with a picture of Irene, falls asleep after wishing for her return.  She, 

Isacio, and Lisinio come dressed as peasants to kill him, but she changes her mind on 

seeing the picture and hearing him speak lovingly to her in his sleep.  They are 

reconciled.  He forgives Isacio for her sake but kills Lisinio.  Irene now hails 

Chrisitianity, and all join in digging at the hiding place, until a mountain falls, exposing 

all three crosses.  As they wonder which is Christ‟s, Judas suggests that if Christ could 

raise the dead, the crosses should thus be tested.  Lisinio‟s body is brought.  The third 

cross revives him, and he professes Christianity, echoed by Judas and Irene.  Elena 

promises a temple to honor the Cross, which they now prepare to take to Calvary. 

 

 

Averígüelo Vargas 
Tirso de Molina 

(Ed. Zamora Vicente and Canellada de Z., Clásicos castellanos, no 131) 

 



Setting:   Momblanco; the court (all) 

I 

 In Momblanco, the Infante D. Pedro tells D. Alfonso de Abrantes, Gran Prior de 

Ocrato, of two natural children of the late King, D. Duarte.  These two, Ramiro and 

Sancha, have been living as peasants, unaware even that they are brother and sister.  D. 

Pedro decides to take Ramiro to learn the ways of the court, together with Tabaco, his 

lackey.  Sancha, greatly upset, decides to follow them. 

 D. Egas, D. Duarte, and D. Dionís try to persuade D. Pedro to rule Portugal until 

his nephew, D. Alfonso V (now only ten) is older; but the Infante finally decides merely 

to train the boy as best he can. 

II 

 D. Dionís and D. Duarte, struck by the favor shown Ramiro, agree that D. Pedro‟s 

sponsorship of the youth makes this acceptable; but D. Dionís fears Ramiro as a 

competitor for the love of D. Pedro‟s daughter, Da. Felipa.  After overhearing the King 

and the Infante heap rewards on Ramiro (who passes some of them on to the listeners), D. 

Dionís questions him directly.  Ramiro answers that he loves the Infanta only as D. 

Pedro‟s daughter, but reveals different feelings when he is alone.  Meanwhile, Sancha has 

arrived, posing as a dwarf sent by the Duque de Viseo, and calling herself Vargas.  She 

tells Ramiro of their relationship, but does not reveal who their father was. 

 Ramiro, unable to declare himself to Da. Felipa, pretends instead to love Da. Inés, 

one of her ladies, and secures her promise of help.  Later, however, she tells “Vargas” of 

her belief that Ramiro loves her, and “Vargas” agrees to find out.  She then sends Ramiro 

to D. Dionís with a message about a rendezvous for that night, thinking that Ramiro 

himself will come.  He does so; but so do Sancha and Dionís; and Sancha, still jealous, 

breaks up the gathering with a false fire alarm. 

III 

 After a long talk with Ramiro, D. Dionís addresses Da. Felipa so eloquently that 

she invites him to see her the next night and gives him a ribbon.  He later boasts of his 

success to Ramiro, who plans to spoit it for him. 

 D. Duarte tells “Vargas” of his love for Da. Inés, and is promised help.  The 

Infanta then tells “Vargas” that she expects Ramiro to visit her, calling himself D. Dionís; 

whereupon Sancha also decides on an intrigue.  That night, Ramiro arrives first and 

makes himself known to Da. Felipa, who takes him inside.  Sancha then appears, as 

herself; and when D. Dionís comes, she mistakes him for Ramiro and welcomes him. 

 As the King talks with his uncle and D. Alfonso, Tabaco, and Cabello, another 

rustic, reveal who “Vargas” really is.  When sent for, Sancha claims to have given herself 

to Ramiro; but the mistake is seen when D. Dionís appears.  When he resents the prospect 

of a wife of such low estate, Sancha‟s ancestry is explained, and the marriage is agreed 

upon, as are those of Ramiro and Da. Felipa, and of D. Duarte and Da. Inés.  The last-

named to receive a dowry from the King. 

 

 

Los balcones de Madrid 
Tirso de Molina 



(Ríos, III, pp. 1119-1156) 

 

Setting:   Madrid, throughout 

I 

 As Elisa, who loves D. Juan, talks with his servant, Coral, her father, D. Alonso, 

thinks him the servant of D. Pedro, momentarily expected in Madrid to marry Elisa.  

Noting her lack of enthusiasm, D. Alonso praises D. Pedro, adding that she must marry 

him or enter a convent. 

 D. Juan tells Ct. Carlos of Elisa, but does not name her, and reads him a note from 

her.  The Count then teases him by reciting the note from memory and claims to have 

received one like it.  D. Juan goes to see Elisa, having been further distressed by Coral‟s 

report.  Coral suggests turning to Da. Ana, Elisa‟s cousin and neighbor, who loves him.  

When Elisa refrains from talking to D. Juan, lest they be discovered by Da. Ana or D. 

Alonso, the former calls to D. Juan.  Coral suggests pretending to love Da. Ana, but 

worry affects his performance, and she reproves his lack of gallantry, adding that Elisa 

wants to marry D. Pedro.  Elisa denounces D. Juan‟s fickleness, and Leonor, her maid, 

seeks to set him straight, but then tells him to stay away.  As D. Alsono and D. Pedro 

arrive, Elisa relents, and lets D. Juan listen from another room. 

II 

 Carlos offers Leonor money to interrupt the marriage discussion and say that Elisa 

has chosen him earlier.  As Elisa delays marrying D. Pedro, Leonor makes her 

announcement and creates a great deal of confusion.  Whent he angry D. Juan appears, D. 

Pedro chides Elisa for having so many men in the house; and the Count fears gossip. 

 Leonor admits to Da. Ana that she hid Carlos, whom D. Juan has now wounded in 

a duel.  Da. Ana offers to hide D. Juan, who accepts, making her think that he wants to be 

near her.  When she leaves, however, Coral brings word of eavesdropping on D. Alonso 

and a kinsman, D. Álvaro.  The former now plans to give Elisa to Carlos, after pretending 

to take her to Lerma, but turning the carriage around and returning her to her own room, 

which will be completely changed.  D. Juan, delighted, promises to reward Coral 

handsomely if he enables him to win Elisa. 

III 

 While D. Alonso and D. Álvaro congratulate themselves on their ruse, D. Juan 

and Coral prepare to take advantage of Da. Ana‟s absence with a sick aunt.  Coral has 

placed a board between the balconies of the two houses and reveals to Elisa that she is 

really at home.  When D. Alonso tells her this and claims that D. Juan is going to marry 

Da. Ana, Elisa acts upset and says that she will accept Carlos.  When D. Alonso locks her 

in and goes to fetch the Count, she and Leonor cross to Da. Ana‟s and meet D. Juan.  As 

they talk, D. Alonso appears.  Elisa covers her face with a shawl, and D. Juan says that 

she is Da. Ana.  D. Alonso outwardly believes this but then hurries home, as do Elisa and 

Leonor.  He is amazed to find Elisa, but not her shawl (which Leonor has hidden in her 

headdress).  Elisa then sends Leonor back to D. Juan, and both older men are satisfied 

when they investigate simultaneously.  D. Juan, in Carlos‟s presence, now asks if D. 

Alonso will approve his marrying the woman he has just seen with him, who regards D. 

Alonso as a father.  D. Alonso, thinking of Da. Ana, agrees, and Carlos does likewise.  D. 



Pedro then joins them and reveals the secret of the board.  With D. Alonso and the Count 

on one balcony, Da. Ana and D. Pedro on hers, and the others on the board between, D. 

Juan reveals his intrigue.  D. Alonso and Carlos must keep their word.  The Count then 

decrees that Da. Ana shall marry D. Pedro, and Leonor claims Coral. 

 

 

Bellaco sois, Gómez 
Tirso de Molina 

(Ríos, III, pp. 1359-1406) 

 

Setting:   Madrid, throughout 

I 

 At an inn, D. Gregorio de Toledo y Leiva meets Da. Ana Dávalos (to whom he 

was betrothed without their seeing each other), dressed as a man and calling herself D. 

Gómez.  The latter claims to be Da. Ana‟s brother; and after D. Gregorio explains why he 

turned from her to Da. Petronila Leiva y Osorio, “he” says that Da. Ana has died and that 

“he” will avenge her.  In the ensuing fight, “he” wounds D. Gregorio and flees. 

 As Da. Petronila welcomes her old love, D. Francisco, thought killed in 

Tarragona, she hears of D. Gregorio‟s mishap.  D. Francisco, though not sorry, says that 

she should go to him.  “D. Gómez,” pursued by the law, comes to the door, and Da. 

Petronila has Melchora, her maid, hide “him.”  When a searching alguacil reaches the 

hiding place, he finds Da. Ana dressed as a lady, and leaves, apologizing.  She thanks Da. 

Petronila and pleases D. Francisco by mentioning D. Gregorio as not deserving Da. 

Petronila.  She then demonstrates her largely-convertible costume, promises to return on 

the next day, and leaves them all much impressed. 

II 

 “D. Gómez,” after hearing Da. Petronila declare her love for “him,” says that she 

should marry D. Francisco, but wishes that she would choose neither him nor D. 

Gregorio.  D. Francisco becomes jealous when he finds them holding hands; but after Da. 

Petronila leaves, “D. Gómez” says that this is needless, because of “his” obligation to a 

lady in Madrid.  “He” then plans to go to the Prado that night to play a trick on D. 

Gregorio. 

 After Da. Petronila urges D. Gregorio, as a convalescent, to retire early, Da. Ana 

appears to him as her own ghost, denounces his treatment of her, and declares that he 

must right these wrongs.  She leaves briefly and then appears to D. Francisco as “D. 

Gómez‟s” beloved, Da. Greida, and secrues his promise of help.  Next, she has her 

servant, Boceguillas, bring the male costume.  In it, as D. Gómez, she joins D. Francisco, 

D. Gregorio, and Da. Petronila.  D. Gregorio accuses “D. Gómez” of deceit in matters 

regarding the next world.  Swords are drawn, and Da. Petronila says that all three should 

kill one another, for she, having watched the previous encounters, hates them all for 

offending her. 

III 

 Querried by D. Gregorio about the ghost, “D. Gómez” claims to have been driven 

from one dwelling y ghostly sounds, only to be followed by them.  Boceguillas confirms 



this, adding that the ghost asked 1,000 masses of D. Gregorio for Da. Ana.  He agrees; 

and “D. Gómez” then says that since a certain D. Gómez, Da. Petronila‟s cousin, stands 

between her and D. Gregorio, they should go to her house to investigate.  When D. 

Gregorio leaves to make ready, Melchora brings word that Da. Petronila is undecided 

between D. Gregorio and D. Francisco.  Seeing “D. Gómez” act regretful, she urges 

“him” to come to Boceguillas to see if there is an empty room at D. Gregorio‟s house. 

 As Da. Petronila talks with her suitors, Da. Ana appears as a cheese vendor, 

accusing a certain D. Gómez of insulting her.  The men leave, and she changes back to 

male attire.  “D. Gómez” then speaks lovingly to Da. Petronila, who says that she will 

marry D. Gregorio the next day, but substitutes D. Francisco‟s name on seeing “D. 

Gómez” ready to fight D. Gregorio again.  Then, seeing “his” relief, she denounces 

“him,” but later they make a rendezvous. 

 At D. Gregorio‟s house, “D. Gómez” and Boceguillas make ghostly noises 

upstairs, again reminding D. Gregorio of Da. Ana.  When they stop, he and his servant, 

Montilla, go to Da. Petronila‟s, as does D. Francisco, followed presently by “D. Gómez” 

and Boceguillas.  Outside, all take turns claiming to be D. Gómez, until Da. Ana finally 

reveals the deception.  She and D. Gregorio join hands, imitated by Da. Petronila and D. 

Francisco.  Melchora asks who will marry her; and when Da. Ana gives her some money, 

Boceguillas and Montilla both apply.  Seeing the mercenary interest, Melchora tells both 

that instead, “...yo he dado en ser beata. 

 

 

El burlador de Sevilla 
Tirso de Molina (?) 

(comedia) 

See ¿Tan largo me lo fiáis? 

 

Setting:   Naples (I); Sevilla (all); Tarragona (I, III); Dos Hermanas (II-III) 

I 

 In Naples, D. Juan Tenorio, pretending to be the Duke Octavio, enjoys the favors 

of the Duchess Isabela, who yields because she expects presently to marry Octavio.  She 

is suspicious when he refuses to have any light in the room, and raises an outcry when 

she realizes that she has been deceived.  Among those who accompany the King of 

Naples to her room is D. Pedro Tenorio, D. Juan‟s uncle and Spanish ambassador.  He 

asks the others to leave, and when D. Juan describes the escapade, he lets him escape via 

a balcony, telling the others that D. Juan, whom he does not identify, escaped after a 

struggle.  When he adds that the men with Isabela was probably Octavio, the King sends 

him to arrest the Duke.  Octavio, told of a man in Isabela‟s room, not unnaturally thinks 

that she has played him false.  He therefore persuades D. Pedro to let him flee to Spain, 

as D. Juan has done, though the latter told his uncle that he would go to Sicily or Milan. 

 D. Juan and his servant, Catalinón, are washed ashore at Tarragona, where they 

are helped from the water by Tisbea, a fisher-girl who has just been rejoicing at never 

having felt the pangs of love.  She feels differently, however, when D. Juan begins 

paying her compliments; while he, also attracted to her, plans to seduce her at once.  In 

SEvilla, meanwhile, King Alfonso plans to reward D. Gonzalo de Ulloa, Comendador 



Mayor de Calatrava, for a mission to Portugal, by giving his daughter, Da. Ana de Ulloa, 

to D. Juan. 

 Warned by Catalinón that his treatment of women will one day cost him his life, 

D. Juan replies, “¡Tan largo me lo fiáis!” and proceeds with the conquest of Tisbea, 

whom he has ambiguously promised to marry.  That night, when the fishermen, preparing 

a celebration, go to Tisbea‟s cabin, she reveals that she has been dishonored by D. Juan, 

and plans to seek revenge from the King. 

II 

 D. Juan‟s father, D. Diego Tenorio, having just heard from D. Pedro, tells the 

King of D. Juan‟s adventure with Isabela, and adds that his son is back in Sevilla.  D. 

Alfonso says that he will write at once to the King of Naples, arranging for Isabela to 

marry D. Juan, whom he plans to banish from Sevilla to Lebrija.  Octavio now joins 

them.  The King promises also to write to Naples concerning his case, since he of course 

now knows that he is innocent.  At the same time, he solves the problem of the 

previously-arranged marriage of D. Juan and Da. Ana, by promising her to Octavio. 

 D. Juan meets an old friend, the Marqués de la Mota, who tells him of his love for 

Da. Ana, his cousin, who also loves him.  D. Juan, characteristically, tells him to take 

advantage of opportunity, despite the obstacle of her being promised to someone else; 

and when Mota leaves, a woman at a window hands D. Juan a note, asking him to give it 

to the Marqués.  He reads it and finds that it provides for a meeting of Mota and Da. Ana 

at eleven that night.  His curiosity is now aroused; and when he sees Mota, he tells him 

that the rendezvous is for midnight.  By a ruse, he secures Mota‟s cape and impersonates 

him at the Ulloa house.  Like Isabela, Da. Ana cries out when she realizes the deceit; and 

when D. Gonzalo comes, D. Juan quarrels with him and kills him.  D. Juan returns 

Mota‟s cape; and when the Marqués, wearing it, goes to see Da. Ana, he is arrested. 

 On their way to Lebrija, D. Juan and Catalinón stop at Dos Hermanas, where the 

betrothal of Batricio and Aminta, peasants, is being celebrated.  D. Juan, true to form, 

takes an interest in Aminta, while Batrico, understandably, has misgivings. 

III 

 As Batricio ponders his jealousy and the unfavorable turn that things have taken, 

D. Juan joins him, claims that Aminta now loves him, and persuades Batricio to let him 

continue the pursuit, since the honorable peasant does not want a wife whose honor is in 

doubt.  As with Tisbea, he makes an equivocal promise of marriage, with the same result.  

In the meantime, Isabela and a servant pass through Tarragona, where they meet Tisbea 

and learn what D. Juan has done to her.  Angry at first, Isabela then sympathizes with 

Tisbea, and invites her to accompany them to Sevilla. 

 D. Juan and Catalinón, back in Sevilla, take refuge in a church until it is safe to go 

to the inn that Catalinón has found for them.  They see D. Gonzalo‟s tomb.  D. Juan 

approaches the statue, pulls its beard, and invites it to have supper with him.  He and 

Catalinón then go to the inn, where two servants have set a table.  Knocking is soon 

heard, and the statue enters, terrifying everyone but D. Juan.  D. Gonzalo, the statue, 

shakes hands with Tenorio and invites him to eat with him the next evening.  D. Juan 

accepts; but when he is alone, he admits to considerable uneasiness and recalls the 

intense heat that he felt when he took the statue‟s hand. 



 The King, on learning that Isabela has arrived, makes D. Juan Conde de Lebrija 

and decides that Mota, rather than Octavio, shall marry Da. Ana, who has requested a 

royal pardon for the Marqués.  Octavio now enters and asks to be allowed to fight a duel 

with D. Juan.  The King refuses, stops an impending fight between Octavio and D. Diego, 

and then receives Aminta and her father, Gaseno.  They tell him what happened in Dos 

Hermanas, and he sends Octavio to fetch D. Juan at once. 

 D. Juan and Catalinón go to the church, where D. Gonzalo offers them such 

delicacies as scorpions, vipers, and wine made of gall and vinegar.  D. Juan, now filled 

with foreboding, asks to have the table removed.  D. Gonzalo tells him that his 

punishment is near and again offers him his hand, saying “Quien tal hace, que tal pague.”  

D. Juan asks for confession, but D. Gonzalo says it is too late, and clasps D. Juan‟s hand.  

D. Juan, again complaining of burning, falls dead, and the tomb noisily collapses with 

him and the Comendador.  Catalinón flees in terror to the palace, where the King has 

heard Tisbea‟s story, and D. Diego‟s plea that his son be arrested and punished.  After the 

general amazement at Catalinón‟s account, the marriage of Octavio to Isabela, and Mota 

to Da. Ana, are agreed upon; and the King decrees taht the tomb shall be moved to the 

church of San Francisco in Madrid. 

 

 

El caballero de Gracia 
Tirso de Molina 

(Ríos, III, pp. 264-307) 

 

Setting:   Módena (I); Madrid (II-III) 

I 

 Jacobo de Gracia is most reluctant to marry Sabina, sister of his brother-in-law, 

Lamberto; and instead of paying her compliments, he says, “Dios, señora, os haga santa.”  

She finally refuses to have anything to do with him, and Lamberto orders him to change 

his finery and leave Módena.  He decides to study in Bologna, where he has relatives. 

 Conrado, Sabina‟s suitor, tells her and Lamberto of a coming visit of Julio 

Cataño, nephew of the Cardinal of San Marcelo.  During their preparations, Jacobo‟s 

servant, Ricote, brings word that his master has been robbed and is tied to a tree; but Julio 

is announced at the same time.  Conrado wants to help Jacobo, but the others demur, and 

Ricote leaves.  Coming through the forest, Cataño stops to pray, and meets Jacobo when 

the latter gives responses.  Impressed, he makes him his secretary; and later, when 

Lamberto seeks this post for Conrado, Julio offers to find both men work with his uncle.  

Lamberto is humiliated to see who the new secretary is, especially when Julio states that 

no one unacceptable to “El Caballero de Gracia” shall be favored.II 

 In telling his life story to D. Cristóbal de Mora, Jacobo reveals that Lamberto and 

some servants have plotted to cause him trouble.  Lamberto, forced to make amends, is 

now poor; and Julio has sent Jacobo from Rome to Madrid with some relics for the 

Infanta of Castilla, who plans to found a monastery and hospital.  She offers Jacobo an 

encomienda if he will become an adopted citizen of Portugal and return to Madrid.  

Ricote then brings him a letter stating that Lamberto has escaped from jail and fled with 

Sabina.  They then go to talk with some Carmelite fathers at the Puerta del Sol. 



 Paulo Adorno, a Genoese, tells Sabina that he has Lamberto at his house, and can 

make trouble for him with Julio (now a Cardinal), but will free him and pay his debts if 

Sabina will yield to Adorno.  When she finally agrees after considerable hesitation, 

Adorno promises to free Lamberto that night. 

 Jacobo, shocked to find a brothel near the Puerta del Sol, protests to the Cardinal 

D. Diego de Espinosa, urging him to make the place a Carmelite monastery instead.  

Espinosa praises his zeal, but refuses to interfere.  Jacobo threatens to act himself, and 

Espinosa says that he will have him beheaded if he does.  As a result, Jacobo plans to 

take the matter to the Princess. 

 Lamberto, afraid for Sabina‟s honor, slips out of Adorno‟s house.  Jacobo, also in 

the vicinity, pretends to be Adorno when Sabina asks if he is.  When the real Adorno 

appears, they all go inside, where Jacobo identifies himself and promises to find the 

money Lamberto needs.  Adorno, greatly impressed at such saintliness, agrees instead to 

furnish the money himself. 

III 

 Jacobo tells the King and Princess how he drove the loose women out of the Calle 

Mayor, making room for the monastery and the planned hospital.  The Princess 

intercedes for him; and the King praises his zeal, but not his methods.  The Princess then 

gives Jacobo 1,000 ducados, and asks him to be ordained so that he may be her chaplain.  

While wondering if he should accept, he gives 100 escudos to a Captain who would 

otherwise have stoen them to ease his poverty.  As he further ponders his worthiness, he 

overhears two men discussing a recent election; and when one says, “si un ángel no lo ha 

de ser, / forzoso es el sello un hombre,” he applies it to his own case, and decides to go 

ahead. 

 On finding Inés, a servant, in the house for a meeting with Ricote, Jacobo at first 

plans to have her sent to the galleys, but merely detains her when she agrees to marry 

Ricote.  Then, when Ricote returns, he dishcarges him.  The Captain then reappears and 

brazenly demands another 200 escudos for a trip to Naples.  Jacobo promises to manage 

it somehow if the man will not swear for a whole day; and as he wonders where to find 

the money, an angel leaves it for him.  After Jacobo gives it to the chastened and grateful 

Captain, Lamberto brings word that Juan Cataño (Julio‟s uncle) has now become Urbano 

VII.  As they plan to leave for Rome, Ricote appears, declaring that he is going to 

renounce the world.  Jacobo, rejoicing, suggests visiting the Princess to discuss the new 

Pope. 

 

 

El castigo del penséque 
Tirso de Molina 

(Ríos, I, pp. 539-586) 

 

Setting:   Momblán and vicinity (all) 

I 

 D. Rodrigo Girón, a poor second son on his way to serve in Flanders, is mistaken 

for Otón, son of Liberio and brother of Clavela.  Otón had to flee after killing Enrico, a 



favorite of the late Duque de Cleves.  Pinabel, Enrico‟s brother, has forgiven Otón 

because he loves Clavela, and asks the Duke‟s widow, Diana (Countess of Oberisel), to 

speak to Liberio.  The latter agrees, subject to “Otón‟s” approval.  D. Rodrigo, attracted 

to Clavela himself, says that in Madrid he met a certain D. Rodrigo Girón, and told him 

of Clavela‟s beauty.  D. Rodrigo, impressed, persuaded “Otón” to give him a year to 

come and meet her.  “Otón” then meets Diana, who makes him her secretary; and he joins 

Pinabel in organizing defenses against Count Casimiro, whom she has refused to marry, 

and who is therefore besieging Momblán.  In the process, D. Rodrigo is much attracted to 

Diana. 

II 

 Clavela, troubled at her more-than-sisterly love for “Otón,” talks with Diana, who 

reveals that she greatly prefers him to Casimiro.  D. Rodrigo and others now report that 

the siege is lifted, and Diana rewards “Otón,” Liberio, and Pinabel. 

 As Clavela, at a window, ponders her love for “Otón,” she is heard by Casimiro 

and Flor, and later by D. Rodrigo.  When the latter talks with her, she uses the darkness, 

pretending to be Diana, and claims to love Casimiro, who, much encouraged, goes to ask 

Diana‟s brother, Duke Arnesto, for her hand.  D. Rodrigo, downcast, decides to turn to 

Clavela; but a little later, he talks with Diana; and she, impersonating Clavela, says that 

she is going to marry Pinabel.  This makes D. Rodrigo declare his real identity.  Clavela 

now says that she will marry him instead.  They part tenderly, but with Diana wondering 

how to get out of this labyrinth. 

III 

 After telling Clavela to marry Pinabel at once, Diana talks with “Otón,” and tries 

to make him declare himself while he helps her with her gloves.  He is filled with despair, 

however, when she hints that she is about to marry Casimiro, whose arrival Clavela now 

announces.  D. Rodrigo now talks with Pinabel, who resents the delay in marrying 

Clavela, and they nearly quarrel.  Diana presently calls “Otón” back and dictates a letter 

to him.  It is addressed to Casimiro, but she is really speaking to “Otón,” and hoping that 

he will realize it.  When Casimiro comes to her garden well in advance of the midnight 

rendezvous, he is joined by D. Rodrigo, and finally by Diana, who regretfully keeps her 

promise to marry the Count, reproving “Otón” for thinking (el penséque) that the letter 

was really for Casimiro.  D. Rodrigo now returns to Clavela,which of course means that 

he must identify himself.  When Pinabel protests, Diana gives him her cousin, Laura.  D. 

Rodrigo prepares to take Clavela back to Spain, and his lackey, Chinchilla, claims 

Lucrecia, Clavela‟s maid. 

 

 

La celosa de sí misma 
Tirso de Molina 

(Ríos, II, pp. 1440-1492) 

 

Setting:   Madrid, throughout 

I 



 D. Melchor has come from León with his servant, Ventura, to marry Da. 

Magdalena, reputedly both rich and beautiful.  At mass, however, he sees a lady with 

beautiful hands, and foils an attempt to steal her purse.  On meeting Da. Magdalena with 

Quiñones, her dueña, D. Melchor recognizes the hand (her face is covered), makes a 

tender speech, and insists on giving her his own purse, though she and Ventura protest.  

After looking into the other purse, the men meet D. Melchor‟s cousin, D. Luis, and D. 

Jerónimo, Da. Magdalena‟s brother.  The latter soon leaves, and D. Luis tells D. Melchor 

of his own love for Da. Magdalena, adding that he plans to go to Toledo; but D. Melchor 

persuades him to wait. 

 As Da. Magdalena and Quiñones discuss meeting D. Melchor, they are joined by 

D. Sebastián and his sister, Da. Ángela.  Da. Magdalena‟s father, D. Alonso, then ushers 

in D. Melchor and the others.  D. Melchor and Da. Magdalena receive congratulations, 

but he thinks of the lady with beautiful hands, and Da. Magdalena cannot decide how she 

feels.  Da. Ángela, always hard to please as regards suitors, admires D. Melchor, but not, 

of course, as a prospective husband. 

II 

 Da. Magdalena tells Quiñones that she loves D. Melchor, but is jealous of herself 

and has misgivings.  She leaves to see him in her disguise, while he tells Ventura how 

much he prefers the mysterious lady to Da. Magdalena.  When the latter appears, she 

mentions a friend named Da. Magdalena, who he says cannot possibly compete with his 

present companion.  Asked to leave Da. Magdalena and move from d. Alonso‟s house, he 

agrees to have D. Luis seek Da. Magdalena.  Nearby, Santillana, an old squire, tells 

Ventura that the tapada is the Italian Condesa de Chirinola; and she leaves D. Melchor 

more smitten than ever by letting him see each eye separately. 

 After talking with D. Sebastián about how to break up the marriage agreement, 

Da. Ángela learns from Ventura of D. Melchor‟s preference for the “Countess.”  Da. 

Magdalena again tells Quiñones of her jealousy of herself, and presently hears the rumor 

that D. Melchor loves another.  When he comes with Ventura to take leave of the 

household, she claims to have heard that the Countess must quickly marry a certain 

Enrico or lose her inheritance.  Thinking himself defeated on all sides, D. Melchor now 

wants to return to León. 

III 

 As D. Melchor and Ventura leave town, Santillana brings a note in which the 

“Countess” denies the marriage rumor and calls D. Melchor back.  Elsewhere, Quiñones, 

feeling indebted to D. Sebastián, reveals D. Melchor‟s secret to Da. Ángela, who 

impersonates the “Countess.”  As she shows D. Melchor an eye instead of the requested 

hand, Da. Magdalena appears.  Da. Ángela displays a purse, but Da. Magdalena produces 

the cut strings of the real one.  D. Melchor, calling the hand the only real proof, calls on 

both to show theirs; but each sees her brother nearby, and leaves. 

 Da. Magdalena, as the Countess, sends Santillana to invite D. Melchor to her 

house, where he uses Ventura‟s back to climb up and kiss her hand.  She again says that 

she must go to Italy, and urges him to marry Da. Magdalena instead; but angrily 

denounces him and goes inside when he readily agrees.  Challenged in the street by D. 

Alonso and D. Jerónimo, he claims to have come to see a Countess.  When they refuse to 

believe him, Da. Ángela appears and claims to be the lady in question.  Da. Magdalena 



denies this, shows the purse and strings, and finally removes all doubt by exposing her 

hand.  She and D. Melchor agree to marry, as do Da. Ángela and D. Jerónimo; and 

Ventura claims Quiñones, also receiving 2,000 escudos from D. Melchor. 

 

 

Celos con celos se curan 
Tirso de Molina 

(Ríos, II, pp. 1333-1373) 

 

Setting:   Milán 

I 

 César tells his friend, Carlos, of his love for Sirena, and presently joins her and 

her cousin, Diana.  After he elaborately declares his love, Sirena replies that she wants to 

monopolize his thoughts and that he must give up either her or Carlos.  He is naturally 

distressed, and more so when Carlos brings word that a nephew‟s death has made César 

Duque de Milán.  Deeply grateful to his friends, César refuses to drop him. 

 Sirena, le, learning of César‟s new title, is afraid of losing him, and decides to 

mainting his interest by making him jealous.  As her partner, she chooses the vain and 

foolish Marco Antonio. 

II 

 As César and Carlos agree to remain friends and equals in private, César‟s 

servant, Gascón, makes him jealous by telling him of Sirena and Marco Antonio.  Feeling 

still worse after talking with Marco Antonio himself, César accepts Carlos‟s proposal that 

he try the same device with Narcisa, a Countess.  They interrupt her in a scene with 

Alejandro, who loves her; and when the intrigue is explained, she at first refuses, but then 

accepts the condition that it be for only a short time.  Alejandro, watching sees and hears 

enough to be suspicious, but César and Carlos keep him from talking with Narcisa. 

 When Sirena and Diana come to see Narcisa, they wonder at César‟s distant way 

of greeting them, and at the mysterious remarks by him and Narcisa as he leaves.  Sirena 

is further upset when Narcisa asks her inside to tell her some good news; and Diana tells 

her that she is getting what she deserves. 

III 

 While Sirena entertains Narcisa, and they dispute as to who has the upper hand 

with César, the latter‟s coming is announced by Gascón.  Having Gascón locked up so 

that he cannot warn his master, Sirena tells Narcisa that she is going to watch her and 

César from hiding.  On hearing César fully repudiate her, and seeing him and Narcisa 

join hands, Sirena emerges, denounces César, and claims to have learned her lesson; but 

César says that it is too late.  Alejandro enters and asks to be put to death; but César takes 

him with him, as he does Marco Antonio, another later arrival. 

 After the two ladies debate again, Alejandro persuades Sirena to join forces with 

him, since others have spurned them both.  At her house, Narcisa assures Marco Antonio 

that she will ask César to be padrino for him and Sirena.  César later agrees to do so, and 

then hides when Sirena is announced.  She tells Narcisa of having left César for 

Alejandro, who confirms this; and Sirena asks Narcisa to seek César‟s approval of their 



marriage.  When Narcisa mentions Marco Antonio, Sirena explains how she has used 

him.  Narcisa then agrees, but fears that César will object, and offers himself as a witness.  

As Alejandro and Sirena join hands, César becomes upset; but Narcisa makes him wait, 

and tells the others that she knows they do not love each other.  As they protest, César 

emerges.  After some discussion, the original couples are reunited in time to tell Carlos 

when he arrives, and Gascón, when he is released. 

 

 

El celoso prudente (Al buen callar llaman Sancho) 
Tirso de Molina 

(Ríos, I, pp. 1105-1155) 

 

Setting:   Praga; Valdeflores 

I 

 Questioned by her older sister, Diana, Lisena reveals that she and Prince 

Sigismundo of Bohemia love each other.  He, however, is supposed to marry Leonora, 

Infanta of Hungary, already on her way to Prague.  When Lisena meets Sigismundo in 

her garden, Diana keeps his picture and a letter from him, in her sleeve, and later talks 

with him herself.  As he and his servant, Gascón, leave, the girls‟ father, Fisberto, comes 

to investigate a servant‟s report.  Seizing Diana‟s arm, he finds the picture and note, and 

thinks her the one who met Sigismundo.  (Ironically, Diana has spoken earlier of never 

having been in love with anyone.) 

 Sigismundo‟s younger brother, Alberto, tells King Carlos of his own love for 

Leonora, and asks for her hand, in view of Sigismundo‟s indifference to her.  The King 

angrily insists that the agreement must be kept, and then receives Fisberto.  The latter 

tells his mistaken version of what has happened, and suggests another marriage for Diana 

immediately.  The King agrees, and recommends D. Sancho de Urrea, a valiant 

Aragonese warrior.  When Sigismundo appears and protests his love for someone other 

than Leonora, the irate King sends him to meet the Infanta at once.  The brothers, 

however, begin a conspiracy against their father, and leave Gascón to watch him. 

II 

 As the marriage of Diana and D. Sancho is arranged, Sigismundo pretends to be 

displeased, and D. Sancho wonders how he has offended the Prince.  Gascón adds to the 

confusion by telling Enrique, Marqués de Oberisel, that Lisena, whom Enrique loves, is 

to marry a Duke named Arnesto.  Sigismundo then sends Gascón to have Lisena talk to 

the Prince that night, as Diana; while Alberto tells the King that Leonora and Lisena 

resemble each other enough to be twins. 

 After scolding Sigismundo, the King gives him back the picture and the note to 

Lisena.  When he tries to put them into a pocket, he drops them.  D. Sancho finds them 

and begins to worry about his honor.  He thinks his worst fears confirmed when he hears 

Lisena, as Diana, talk lovingly to Sigismundo.  The Prince, meeting Enrique and hearing 

him mention Arnesto, pretends to be the Duke, and later talks jealously to Lisena, who 

wonders why. 

III 



 While Diana sees Lisena off to impersonate Leonora, D. Sancho again ponders 

the supposed threat to his honor.  Joined by Diana, he tells her of certain steps taken by 

jealous husbands, and leaves her greatly upset after saying that nothing is as secure as a 

good conscience. 

 Seeing Lisena, as Leonora, on her way to see the King, Enrique again complains 

of her fickleness.  She, of course must pretend not to know him; and finally the others, 

including even the King, persuade him that she is Leonora.  To save the intrigue, Diana 

and Fisberto are told the same thing.  Alberto then arrives with Leonora, who identifies 

herself, saying that she is going to marry the Infante.  The King violently opposes 

Sigismundo‟s marrying Lisena, but yields when Leonora pleads with him.  D. Sancho, 

reassured to learn that Sigismundo was never interested in Diana, is thankful that he kept 

his suspicions to himself. 

 

 

El cobarde más valiente 
Tirso de Molina (?) 

(Ríos, II, pp. 186-222) 

 

Setting:    

I 

 Payo Peláez, a cousin of the Cid, considers his son, Martín Peláez, a coward, and 

sends him to the Cid, hoping that the latter will train him as a warrior.  After bidding 

Martín goodbye, Sancha, who loves him, decides to follow him.  Meanwhile, King 

Alfonso exiles the Cid, believing the slanders of Bermudo rather than the Cid‟s 

statements in his own defense. 

 Abenámar, Moorish King of Valencia, tells Álvar Fáñez of having heard of the 

beauty of the Cid‟s daughters, Da. Elvira and Da. Sol.  Asked to take a letter to Da. Sol, 

Fáñez tears it up, saying that he is answering for her.  Both become angry, and agree to 

fight later. 

 The Cid welcomes Martín and prepares to teach him, but Martin has misgivings, 

shared by his servant, Botija. 

II 

 Sancha, in male disguise, meets Álvar Fáñez near the Cid‟s camp, and enters his 

service as Sancho, a page.  Martín, meanwhile, fails to join in a battle; and the Cid bars 

him from eating with those who have fought.  He redeems himself in the next attack, in 

which he and Álvar Fáñez capture Abenámar, but send him back to Valencia.  They 

quarrel when Fáñez points out that he has long been a soldier, while Martín is a mere 

beginner, and also disagree over whom “Sancho” is to serve.  When the Cid arrives, he 

decides that the issue can best be settled by a fight, but soon stops them and makes them 

embrace.  They still are at odds, however, about “Sancho,” about whom Álvar Fáñez now 

knows the truth. 

III 

 The Moors rob the Spanish camp, unguarded during a battle, taking “Sancho” and 

many provisions back to Valencia.  Martín, discussing this with the Cid, retrieves some 



bread from a tree, where he has been saving it until he earned it.  The Cid, delighted, 

wishes he had more such “cowards.” 

 In Valencia, Botija, seeking his stolen horse, talks with Sancha.  He hides when 

Abenámar appears and pursues Sancha, whose sex he has discovered.  Told of this by 

Botija, Martín goes to aid Sancha, telling Botija to light a signal fire to call the Cid.  In 

the ensuing battle, Valencia falls.  The Cid decrees Sancha‟s marriage to Martín, giving 

her a village and part of Valencia, and Martín promises to reward Botija. 

 

 

Cómo han de ser los amigos 
Tirso de Molina 

(Ríos, I, pp. 131-174a) 

 

Setting:   Fox; Narbona; border of France and Spain; Zaragoza 

I 

 D. Manrique de Lara, fleeing Spain for political reasons, is welcomed to France 

by D. Gastón, Conde de Fox, who tells him of his love for Armesinda, daughter of 

Aymerico, Duque de Narbona.  She, however, is being forced to marry D. Ramón de 

Tolosa.  D. Manrique offers his help, and they go to Narbona, where D. Ramón is to be 

mantenedor in a tournament.  When D. Manrique enters the tournament and kills D. 

Ramón, Armesinda is greatly relieved; but Aymerico has D. Gastón and D. Manrique 

seized, and tells Armesinda that she shall be a captive as long as the two friends are alive.  

Presently a guard reports an attempt to escape.  D. Gastón has been wounded, but D. 

Manrique has succeeded.  Aymerico orders pursuit, so that he may pay publicly for what 

he has done. 

II 

 When D. Manrique asks the King of Navarra for help against Narbona, he is told 

that if he will place the King‟s friendship above D. Gastón‟s, he will help him to win 

Armesinda.  D. Manrique angrily refuses and leaves, but admits that he was tempted.  

Back in Narbona, he learns that he is believed dead and that Armesinda is now supposed 

to marry D. Ramón‟s brother and successor, D. Guillén de Tolosa, though she again 

objects.  Meanwhile, her sister, Da. Violante, has had another prisoner killed and freed D. 

Gastón, whom she wants for herself.  She also tells him that D. Manrique is a false friend, 

and intends to take Armesinda from him. 

 D. Manrique, thinking D. Gastón dead, brings troops to attack Narbona.  

Meanwhile, his servant, Tamayo, has himself smuggled into Armesinda‟s cell in a chest, 

and tells her that D. Manrique is alive.  She has further cause to rejoice when Aymerico 

comes to announce that the King of Aragón has told him to give her to D. Manrique. 

 Renato, a gentleman, tells D. Gastón that D. Manrique has obeyed the King of 

Aragón‟s order to take over Fox.  D. Gastón, now more anxious than ever for revenge, 

goes to stay at Renato‟s house.  Elsewhere, D. Manrique removes his mourning when Da. 

Violante tells him of her ruse to save D. Gastón; but in an aside, she reveals that she is 

plotting treachery. 

III 



 Near the Spanish border, D. Gastón, dressed as a pilgrim, denounces D. Manrique 

as a false friend, in spite of the other‟s denials.  Later, at Zaragoza, for the betrothal 

ceremony, D. Manrique pretends that the King of Castilla has ended his exile, and has 

arranged for him to marry the daughter of Fernán Ruiz de Castro, despite the old enmity 

of the two families.  He therefore relinquishes Armesinda to D. Gastón, but afterwards 

wonders if he is sane, and urges Tamayo to bury him, for he is as good as dead. 

 As Armesinda grieves and feels bitter toward D. Manrique, Da. Violante, reflects 

that she has gained nothing by her conniving.  The King of Castilla now arrives.  When 

told of D. Manrique‟s statement, he wishes that the two families might be reconciled, but 

says that they are not.  Tamayo the brings word of his master‟s odd behavior and the 

reason for it.  D. Gastón then claims Da. Violante, and Armesinda rejoices.  The King of 

Castilla restores all the Lara estates and yields to D. Manrique his rights over the 

“Señorío de Molina de Aragón”; while Rosela, Armesinda‟s maid, accepts Tamayo. 

 

 

El condenado por desconfiado 
Tirso de Molina (?) 

(Ríos, II) 

 

Setting:    

I 

 When Paulo, a hermit for ten years, wonders if he will be saved, the Devil, seizing 

the chance offered by this doubt, appears in the guise of an angel and tells him to go to 

Naples.  There, he is to watch Enrico, son of Anareto, for he is fated to have the same end 

as Enrico.  On arriving in Naples with Pedrisco, who lives in a nearby cave, Paulo sees 

the vicious Enrico show why he has such a bad reputation.  Much distressed at first, 

Paulo finally concludes that if he is to share this man‟s fate, he may as well imitate him, 

instead of “wasting time” doing penance.  Accordingly, he decides to be a bandit back in 

the mountains where he lives; and Pedrisco, despite misgivings, agrees to join him. 

II 

 After a visit to his father, of whom he is genuinely fond, Enrico kills two more 

men and flees by sea with Galván, his servant.  They go ashore in the mountains where 

Paulo is imitating Enrico all too well.  Paulo hears a shepherd singing of how God will 

pardon even the worst sinners if they repent; and the shepherd also tells him that he is 

looking for a lost sheep, and must be on his way. 

 In Paulo‟s absence, Pedrisco questions Enrico and Galván, has them tied to trees 

and blindfolded, and pretends to order them shot with arrows.  Paulo then returns with a 

cross and rosary, dressed as a hermit again.  When Enrico refuses his offer of confession, 

Paulo gives up and decides to resume sinful ways.  He tells Enrico how he began them, 

and Enrico deplores this, but says that now that it is done, they may as well live at their 

ease in the mountains.  First, however, he wants to see Anareto again, and leaves for 

Naples, reiterating his faith in God, even though he cannot seem to reform. 

III 



 Enrico is arrested with Pedrisco, who has accompanied him, but is sure that they 

will escape.  On learning that they are to be executed the next day, Enrico creates an 

uproar in his cell and kills one of the men who come to investigate.  When the alcaide 

orders him more closely confined, he is repentant and fearful.  The Devil is heard, telling 

him of a way to escape, but other voices sing that he will do better to remain: he will die 

if he leaves, but not if he stays.  He chooses the latter, hears his sentence read, and refuses 

the help of two Franciscan friars; but when Anareto threatens to repudiate him if he does 

not confess, he agrees to do so. 

 In the mountains, Paulo dreams of the shepherd he saw earlier.  This man says 

that he is angry, but that the lost sheep can still return if it will.  While he ponders this, 

two angels carry Enrico‟s soul aloft, and Galván brings word of a rustic posse on its way 

to seize Paulo.  They flee, but Paulo is hit by an arrow.  Pedrisco appears, tells him of 

Enrico‟s salvation, and urges him to imitate him; but Paulo dies before he can act on this 

advice.  A judge who came with the peasants asks for Paulo.  Pedrisco shows him where 

his companion was, and Pualo is seen in flames.  His spirit reveals that it is to suffer 

torment, and disappears.  The judge releases Galván and Pedrisco, who decide to lead 

better lives. 

 

 

La Dama del Olivar 
Tirso de Molina 

(Ríos, I, pp. 1045-1092) 

 

Setting:   Estercuel (all); Montalbán 

I 

 At a festival to the Virgin in Estercuel, Niso offers his daughter, Laurencia, to 

Maroto, who acts interested, but has misgivings.  They go to lay the matter before D. 

Gastón de Bardají, lord of the village, but Laurencia makes a rendezvous for that night 

with D. Guillén de Montalbán, Comendador de Santiago.  D. Gastón approves the 

marriage, but Maroto is more dubious than ever. 

 D. Guillén and his servant, Gallardo, talk with Laurencia at Niso‟s house.  Maroto 

sees and hears them; and when they see if Niso is asleep, so that they can go further, 

Maroto gives the alarm.  Joined by Niso and other peasants, he tells of a dream in which 

two bears came to steal honey from a hive that Niso has sold him.  He then rejects the 

marriage, saying that hives are too difficult to guard. 

II 

 D. Guillén and Gallardo abduct Laurencia as she talks with D. Gastón‟s sister, Da. 

Petronila, who is supposed to marry D. Guillén.  On learning what has happened, D. 

Gastón declares that D. Guillén shall pay.  Cast aside after D. Guillén has had his way 

with her, Laurencia returns to Estercuel, denounces the men for doing nothing, and joins 

a group of bandits, in order to kill men.  Capturing D. Guillén, who has defied D. Gastón, 

she has him and Gallardo bound, pending torture, and then seizes Maroto, whom she also 

plans to kill.  First, however, a bandit warns that the peasants, bent on revenge, are 

closing on them. 



III 

 Two bandits return to kill Maroto, but flee again when they hear attackers.  

Hearing Maroto‟s pleas, Nuestra Señora de la Merced appears, calling Herself La Dama 

del Olivar.  He is to return to Estercuel to tell what has happened, and later a church is to 

be built where they are talking. 

 The peasants rescue D. Guillén, whom D. Gastón imprisons, with Da. Petronila to 

guard him.  When Maroto brings word of his experience, everyone is skeptical, and he 

returns to his sheep and goats.  Niso and others make Gallardo swallow a strong 

purgative. 

 Maroto tells the Virgin how he was received; and She turns his head backwards 

and sends him back.  He arrives as D. Guillén promises to marry Da. Petronila, and as 

Gallardo‟s punishment begins to take effect.  This time, he is believed; and all go to the 

spot to pray.  Laurencia and Gallardo offer to serve the Virgin.  D. Gastón plans the 

building of the temple, and D. Guillén promises to reform. 

 

 

Del enemigo el primer consejo 
Tirso de Molina 

(Ríos, II, pp. 1289-1326) 

 

Setting:   Milán (all); Valdearrayán (1293b) and Montflorel (1314a) mentioned as being 

nearby 

I 

 Count Alfonso de Gonzaga and Serafina have grown up together, but she scorns 

his suit.  This has sent him to Germany to serve the Emperor Federico, and he has won 

honors in Switzerland as D. Lope de Haro.  When he was thought dead, Serafina as next 

of kin (they are cousins), inherited his lands and became Condesa del Casal.  Going to 

“D. Lope” for help when he and the Emperor were in Rome, she recognized him, and 

spurned the marriage Federico had planned for them.  Ascanio, whom D. Alfonso has 

been about to fight over Serafina, protests that he loves Lucrecia instead, and thus 

prevents the duel. 

 Told by Serafina that he does not love D. Alfonso, Federico warns of his 

displeasure if she marries anyone else.  When Ascanio, whom she loves, points out the 

trouble she is causing him, she replies that difficulties serve to make one more resolute. 

 Portillo, D. Alfonso‟s servant, grives Lucrecia (who loves D. Alfonso) by telling 

her how much his master loves Serafina.  The Count now appears with Federico, who 

urges him to love Lucrecia, and she leaves, elated; but D. Alfonso, alone, reflects that 

loss of favor would sadden him less than losing Serafina. 

 Ascanio, sent by Federico, goes to repossess El Casal and Castellón from 

Serafina, and urges her to yield and accept D. Alfonso.  As she considers the perversity of 

love, the Count comes to tell her that he is off to fight the Moors in Granada.  To stop 

him, she outlines a plan: he must content Federico by pretending to love Lucrecia, and 

must do Ascanio many favors, hoping to persuade him to marry Serafina.  She, seeing 

Ascanio weakening, will probably scorn him and turn to D. Alfonso, who will be making 

her jealous with Lucrecia.  After pondering this alone, D. Alfonso decides to try it. 



II 

 D. Alfonso, acting for Federico, tries to make Ascanio Governor of Milán and 

Pavía, but Ascanio refuses, wishing to keep such bonds of interest out of their friendship.  

He accepts, however, when D. Alfonso mentions the risk of the Emperor‟s anger; and the 

Count describes Serafina‟s intrigue, securing Ascanio‟s promise to help. 

 At Serafina‟s house, Lucrecia tells her hostess of being loved by D. Alfonso; and 

when Portillo later tells her more of the same, Serafina is upset, and wishes that D. 

Alfonso were not obeying her so well. 

 Federico, hearing D. Alfonso speak at length of his supposed love for Lucrecia, is 

skeptical at first, but finally believes him, and then confesses his own love for Serafina.  

He orders D. Alfonso to speak harshly to Serafina when she comes, for the Emperor will 

be watching from hiding.  The Count tries valiantly, but finally blurts out his true feelings 

to Serafina; and Federico has them both imprisoned. 

III 

 With D. Alfonso in prison, Federico offers Ascanio his place as favorite.  When 

Ascanio declines through loyalty, the Emperor says that he will now similarly test D. 

Alfonso, and swears Ascanio to secrecy.  Portillo, meanwhile, makes his way into D. 

Alfonso‟s cell, reports that the Count is being accused of treason, and leaves a key and a 

note from Lucrecia.  In it, she declares her love, and claims that Serafina, about to marry 

Federico, is the one who is conspiring with France to betray Milán.  On reading this, he 

decides to leave and try to vindicate himself, though he may die in the attempt. 

 Ascanio tells Serafina that she was accused of conspiring with the Duque de 

Saboya, and that Federico would have had her put to death but for D. Alfonso‟s 

intercession.  When he adds that the Emperor now wants her to marry D. Alfonso to save 

her reputation, she refuses thus to imply her guilt, for she is of course innocent.  When 

Ascanio leaves, D. Alfonso suddenly appears and denounces Serafina as the cause of all 

his troubles.  As she repeats what Ascanio has just said, he returns with Lucrecia and 

Arnesto.  The latter takes Serafina inside and warns her that she will be exiled unelss she 

marries D. Alfonso.  Lucrecia similarly warns the Count to marry her or face death.  

Serafina again proudly refuses to be coerced.  Ascanio tells D. Alfonso to prepare to die, 

whereupon Serafina says that if he is to perish, it shall be as her husband.  He agrees, and 

they join hands.  Federico presently enters, says that their constancy has been shown, and 

makes them Duke and Duchess of Mantua.  Ascanio shall be Conde de Valencia del Po if 

he will marry Lucrecia; and D. Alfonso promises to reward Portillo. 

 

 

Desde Toledo a Madrid 
Tirso de Molina 

(Ríos, III, pp. 796-842) 

 

Setting:   Toledo (I); near Olías (II); Cabañas (II); Illescas (III); Ermita de San Isidro, 

outside Madrid (III) 

I 



 D. Baltasar de Córdoba, fleeing after killing a man, enters the bedroom of Da. 

Mayor de Toledo, who finds him there after treating her ailing father, D. Alonso, helped 

by Casilda, her maid.  After fainting, Da. Mayor tells D. Baltasar that she is to leave in 

the morning for Madrid and a loveless marriage to D. Luis de Salazar.  D. Baltasar falls 

in love with her at once; and she, much attracted to him,hides him in her brother‟s room 

until morning, the brother being away. 

 D. Diego tells Carreño, servant of D. Baltasar‟s friend, D. Felipe Chacón, that D. 

Baltasar was expected to marry D. Diego‟s cousin, Da. Ana, but is now thought to have a 

new love in Toledo.  After D. Balatasar and D. Felipe join them, Casilda brings D. 

Baltasar a note, in which Da. Mayor takes leave of him and states that a servant of her 

house has been found dead.  D. Baltasar plans to follow her and to see what he can 

accomplish “desde Toledo a Madrid.” 

II 

 Near Olías, Da. Mayor complains of the discomfort of her coach, and a mule is 

sought for her.  D. Baltasar, as Lucas Berrío, a mozo de camino, recommends a mount, 

and rides beside her.  When they are alone, he tells her about himself, including Da. Ana, 

who he says loves someone else.  In nearby Cabañas, Carreño tells D. Diego that the best 

way to reunite D. Baltasar and Da. Ana will be to talk with the former alone. 

 “Lucas” makes Da. Mayor‟s mule bolt, and follows her for a talk.  She promises 

not to marry at once, and, wishing to reassure herself about him and Da. Ana, suggests 

that he let himself be arrested in Madrid for killing the servant, giving her time to learn 

what she needs to know.  D. Luis, overhearing them, denounces them, and a fight is 

averted only when Da. Mayor tells him that he would be foolish to believe what he has 

heard.  He later rejoins “Lucas,” and makes his peace with him. 

III 

 In Illescas, Da. Mayor and her cousin, Da. Elena (whom D. Felipe loves) go to 

mass and see an image of the Virgin that is of particular interest.  When they rejoin the 

group, Da. Elena is teasingly charged with asking the Virgin for a husband.  Da. Mayor 

then claims to have husbands in pairs, and “pretends” to favor “Lucas” over D. Luis.  

Elsewhere, Da. Elena reassures D. Felipe when he says that she is scorning him; and 

Casilda promises to think over Carreño‟s proposal. 

 When a coach wheel breaks, the travelers amuse themselves with more 

“pretending,” in which Da. Mayor and “Lucas” join hands, as do D. Felipe and Da. 

Elena.  D. Luis is greatly vexed at the former pairing, but the others quiet him until the 

trip is resumed. 

 D. Diego scolds “Lucas” for his present conduct and for deserting Da. Ana.  D. 

Baltasar claims that she was going to marry a certain D. Rodrigo, but the latter is said to 

have died.  Da. Mayor is jealous on hearing this, and prematurely demands D. Baltasar‟s 

arrest for the servant‟s death; but he draws his sword and flees, warning all not to pursue 

him.  As they reach the hermitage of San Isidro, just outside Madrid, Da. Mayor refuses 

to marry until the fugitive is found, presumably at Da. Ana‟s house.  D. Baltasar now 

appears, richly dressed, and claims Da. Mayor, both denying D. Alonso‟s objection that 

the previous ceremony was feigned.  As D. Luis angrily leaves, D. Diego reports that D. 

Rodrigo is alive, and thus can marry Da. Ana.  Da. Elena and D. Felipe join the others in 

agreeing to marry, as do Casilda and Carreño. 



 

 

Don Gil de las calzas verdes 
Tirso de Molina 

(Ed. By B.P. Bourland) 

 

Setting:   Madrid, throughout 

I 

 Da. Juana Solís, in man‟s garb, tells Quintana, her servant, that D. Martín de 

Guzmán promised to marry her, but she was not rich enough to suit his father, who made 

arrangements with the wealthier Da. Inés.  D. Martín is in Madrid, calling himself D. Gil 

de Albornoz in order to avoid pursuit by the law in Da. Juana‟s behalf.  She sends 

Quintana to Illescas, and hires a lackey, Caramanchel, telling him her name is D. Gil. 

 D. Martín, as D. Gil, brings a letter from his father, D. Andrés de Guzmán, to Da. 

Inés‟s father, D. Pedro de Mendoza y Velasteguí, recommending “D. Gil” in place of D. 

Martín as a prospective husband for Da. Inés.  When D. Martín leaves with his servant, 

Osorio, Da. Inés tells D. Juan de Toledo that she will marry only him.  D. Pedro, upset at 

overhearing this, talks with Da. In‟es, who says that D. Juan is a good match; but D. 

Pedro says that “D. Gil,” just in from Valladolid, is a better one. 

 At the garden of a Duke‟s house, where D. Martín is to meet Da. Inés, “D. Gil” 

(Da. Juana) talks with Da. Inés, making D. Juan jealous; and Da. Clara is impressed by 

“him.”  Later, when Da. Inés tells her father of her love for “D. Gil,” he thinks she means 

D. Martín, as does the latter.  She denies this, and Da. Clara also swears love for “D. Gil 

de las Calzas Verdes”; whereupon D. Martín offers so to dress if it will please her. 

II 

 In a rented house near where Da. Inés is staying, Da. Juana sums things up for 

Quintana, who urges caution.  He is now to go to Vallecas and tell D. Martín that Da. 

Juana is in a convent, and may be pregnant.  She also gives him a letter for D. Martín, 

who is supposed to think that she wrote from Vallecas. 

 D. Juan, jealous of “D. Gil” (Da. Juana), scolds Da. Inés, who says that the other 

one (D. Martín) is staying with a Count nearby.  When D. Juan goes to find and kill his 

rival, she is glad, for this will free her for the new “D. Gil.”  She then visits Da. Juana, 

who, as Da. Elvira, claims to have been born in Burgos and jilted by one D. Miguel de 

Ribera.  D. Gil de Albornoz y Coronel, a cousin of Ribera, was a friend of D. Martín, 

who offered Albornoz the marriage to Da. In‟es, since he (D. Martín) was committed to 

Da. Juana.  D. Miguel, attracted by Da. Inés‟s dowry, has impersonated Albornoz, who 

fell in love with “Da. Elvira” when she followed Ribera.  In brief, the “D. Gil” in green 

tights is the real one.  The other is actually D. Miguel according to Da. Juana, who agrees 

to scorn the former, and Da. Inés to spurn “D. Miguel.” 

 After hearing Quintana‟s story and reading the letter, D. Martín promises to leave 

within a week, whether his business in Madrid is finished or not.  He then meets D. Juan, 

who leaves after trying in vain to goad him into a duel.  Osorio brings him a letter from 

D. Andrés, containing a draft for some money; and D. Martín decides to keep pursuing 

Da. Inés, while urging Da. Juana to become a nun.  In hurrying to D. Pedro‟s house, he 



drops the letter.  It is found by Da. Juana (in man‟s attire again) and Caramanchel, and 

she sends Quintana to collect the money. 

 At D. Pedro‟s house, Da. Inés protests that her father is arranging her betrothal to 

the wrong “D. Gil” (D. Martín), and that “Da. Elvira” promised to send the real one 

(Green Tights) there that afternoon.  After D. Martín sends Osorio to stop payment on the 

drafts, he is surprised to hear D. Pedro call him D. Miguel, and urge him to marry Da. 

Elvira.  He also hears of “D. Gil de las Calzas Verdes,” whom he wants to find, 

especially when Osorio reports that this “man” has cashed the drafts before he could 

prevent it. 

III 

 Quintana tells D. Martín that Da. Juana has died after having a miscarriage.  D. 

Martín feels guilty and says that her spirit haunts him as “D. Gil.”  Quintana, seeing an 

opening, says that others are having the same trouble; but D. Martín still plans to marry 

Da. Inés and to have masses said to calm Da. Juana‟s spirit. 

 Caramanchel tells Da. Inés that his “D. Gil” is having an affair with “Da. Elvira,” 

and overcomes her disbelief by showing her a letter.  Da. Juana has also written her 

father, saying that D. Martín has stabbed her and left her almost dead in nearby Alcorcón.  

With Da. Inés eavesdropping, Da. Clara declares her love to “D. Gil” (Da. Juana), who 

acts interested, and gives her “his” hand.  Da. Inés emerges, denounces “him” and says 

that she will now marry “D. Miguel,” whom she calls.  “D. Gil” then amazes Da. Inés by 

revealing that “he” is “Da. Elvira.” 

 D. Juan, seeking “D. Gil de Albornoz” (D. Martín), tells Caramanchel that he will 

take Da. In‟es from all the D. Giles there are.  He appears that night outside her house 

and claims to be named D. Gil.  Da. Juana, who, as Da. Elvira, is upstairs with Da. Inés, 

thinks he is D. Martín, but the latter now appears with Osorio.  Hearing D. Juan called D. 

Gil, D. Martín thinks that this is his rival, the “ghost”; and D. Juan, calling for the fight 

refused earlier, is puzzed at this talk of ghosts.  Da. Juana leaves Da. Inés and goes 

downstairs, where meanwhile, Da. Clara has appeared in male costume, calling herself D. 

Gil de las Calzas Verdes.  Although D. Martín has left, Caramanchel is still moved to say 

“Don Giles llueve Dios hoy.”  D. Juan prepares to fight this latest “D. Gil,” when Da. 

Juana appears as another one.  In the uproar that follows, Quintana wounds D. Juan, and 

everyone leaves. 

 While D. Martín ponders recent events, D. Diego (Da. Juana‟s father) comes with 

a constable and has him arrested, thus causing the conflicting stories about Da. Juana to 

be heard.  D. Antonio and Celio come to insist that this “D. Gil” keep his promise to 

marry Da. Clara; and they are followed by Fabio and Decio, who demand his arrest for 

wounding D. Juan.  Finally, Da Juana, as herself, appears and reveals that she has been 

“D. Gil de las Calzas Verdes.”  D. Martín agrees to marry her, and it is learned that D. 

Juan is not seriously hurt.  He will marry Da. Inés, while Da. Clara marries D. Antonio.  

Da. Juana eases Caramanchel‟s mind by assuring him that she is really a woman, and it is 

announced that D. Martín‟s father has just come to Madrid. 

 

 

Doña Beatriz de Silva 
Tirso de Molina 



(Ríos, II, pp. 868-910) 

 

Setting:   Lisboa (I); near Aldea Gallega (I); Badajoz (I); Rome (II) 

I 

 Da. Isabel and Da. Leonor leave Lisboa to marry, respectively, King Juan II of 

Castilla, and the German Emperor Federico III.  D. Juan de Meneses, reared with Da. 

Leonor, is jealous at her marriage, though she has told him to stop grieving, and has 

engaged him as a gentilhombre.  Elsewhere, D. Pedro de Pereira and D. Pedro Girón 

nearly fight over who shall walk with Da. Beatriz de Silva, though she says that both may 

do so. 

 In Badajoz, King Juan, who has had D. Álvaro de Luna act for him in arranging 

his marriage, despite the enmity toward Luna of the Inantes of Aragón, asks Girón what 

Da. Isabel looks like.  Girón, who has two pictures with him, mistakenly shows the King 

that of Da. Beatriz, and the King is instantly smitten.  Before the error can be explained, 

the ladies arrive; and when the mistake is revealed, it is too late, leaving Girón and 

Pereira worried, and Da. Isabel jealous. 

II 

 Da. Inés and Da. Beatriz discuss the latter‟s suitors, to whom she has given such 

favors as a flower and both her gloves.  A moment later, she gives Girón a toothpick.  

Seeing Da. Inés alone, the King tells her of his yearning for Da. Beatriz, and asks Da. 

Inés to take her a note.  Da. Inés, however, is also jealous, and plans to make trouble. 

 As Pereira and D. Diego Sarmiento quarrel over Da. Beatriz, the Queen, Girón, 

and D. Luis de Velasco join them.  The Queen hears the four rivals claims, collects the 

favors, and plans to settle the matter, in which she, of course, has a stake herself.  When 

she refers it to the King, however, he finds some objection to every suitor.  The Queen 

then receives Da. Inés, who gives her the note.  As she reads it, Da. Beatriz appears, and 

the Queen confronts her with the favors, telling her to return to Portugal at once.  When 

Da. Beatriz protests that she has done nothing wrong, Da. Isabel cites the King‟s note and 

shuts her up in a cupboard, presumably to starve. 

 In Rome, Da. Leonor tells D. Juan of her happiness; but when she leaves to join 

the Emperor, he reflects that any woman can be won.  As she appears later, on her way to 

the coronation, she falls; and when D. Juan goes to help her, she slaps him and rebukes 

his boldness.  Now thoroughly chastened, he decides to return to Castilla. 

III 

 After three days, a Child, representing the Virgin, comes to Da. Beatriz, and wins 

her over to the religious life, to which D. Juan, as Fray Amador, has preceded her.  Her 

task will be to found a new Order, that of the Pura Concepción, in Toledo.  When D. 

Álvaro de Luna comes to seek Da. Beatriz, the Queen denounces him and the King after 

forbidding a search of the room.  The King and the suitors now appear, and Da. Isabel 

reveals what she has done; but to everyone‟s surprise, Da. Beatriz then emerges.  The 

King criticizes the Queen, but Da. Beatriz defends her; after which the King, not realizing 

Da. Beatriz‟s new status, suggests that she marry the man who fights best in a coming 

Moorish war. 



 Melgar, D. Juan‟s servant, brings Da. Beatriz word of his master‟s present way of 

life, and they leave to start carrying out her assignment.  Elsewhere, Da. Inés urges the 

Queen to banish Da. Beatriz, but cannot find her when the King suggests that she be sent 

to a convent until she marries.  As the royal couple accuse each other, Da. Inés brings 

them a note in which Da. Beatriz tells what she is now going to do.  The King decides to 

be her padrino, but the Queen is still suspicious. 

 San Antonio de Padua appears to Da. Beatriz and Melgar, and predicts the glories 

of the new Order.  The King and Queen, as well as the ex-suitors, now join them.  The 

gentlemen agree that their jealousy is gone, and all prepare to go to Toledo to celebrate. 

 

 

La elección por la virtud 
Tirso de Molina 

(Ríos, I, pp. 184-234) 

 

Setting:   Castel Montalto (all); Fermo (all); Rome 

I 

 In Fermo, Sabina sells vegetables in the market, while her brother, Félix (Sixto) 

exchanges his peasant garb for that of a student.  Another sister, Camila is a laundress, 

and all care for their old father, Pereto.  One day, after Félix tells Sabina of his studies, a 

voice tells him that he will be “O Papa o nada,” and he wonders at this portent.  Just 

afterward, he is given further food for thought with the news that Pope Paulo III has just 

died.  Elsewhere, Césaro, a noble student, woos Sabina, who hints that she may return his 

love, and urges him to use hunting as a pretext to come to Castel Montalto. 

 Back in Montalto, the peasants elect Félix rey de pastores; and when one of them 

enters the dark church for a crown, he mistakenly brings the one from a figure of St. 

Gregory.  Félix resolves to be a Franciscan friar, and ponders this newest papal omen. 

II 

 When Fray Félix is nominated as predicador del Papa, it stirs the envy of Fray 

Abostra, who tries in vain to draw another‟s name from the urn holding the votes.  In 

Montalto, meanwhile, Sabina tells Camila of her love for Césaro, adding that she is 

expecting a child.  Césaro joins them, learns of this, and tells Sabina that he will soon 

take her to Fermo.  Soon afterward, he is made a Cardinal, but declines; and when he 

explains why, his father, the Príncipe Fabriano, imprisons him and swears to punish the 

peasant family. 

 As Fray Félix goes to Rome with Ascanio Colona and Marcelo, César‟s brother, 

Julio, hides a tiara he has stolen.  (It is meant as a gift to the Pope from Venice.)  Fray 

Félix lies down to sleep among the rocks that form the hiding place; and as he sleeps, 

Rome appears and tells him that he will one day be Pope.  On waking, he marvels at 

finding the tiara, but is seen by Ascanio, Marcelo, and Julio, who accuse him of stealing 

it, but spare him from arrest.  Before starting for Rome again, he consoles Pereto for their 

loss of honor through Sabina. 

 In Rome, Pope Pío V mentions what he has heard against Fray Félix, and points 

out that virtue is apt to be persecuted.  He therefore plans to make Félix Inquisitor of 



Venice; and on hearing that Fray Abostra has died, he also names Félix Vicario General 

in his place.  Ascanio and Marcelo now bring the tiara.  As the Pope is about to receive it, 

Marcelo stumbles, and it lands in Félix‟s hands.  He, of course, sees this as another omen, 

especially whe the Pope tells him to wear the tiara. 

III 

 On learning that Pereto will not budge from his claim on Césaro, the Prince vows 

to keep his son imprisoned until he marries Octavio Colonia, as now arranged, or dies. 

 After Ascanio and a Franciscan friar denounce Fray Félix‟s humble origins, the 

Pope makes him Bishop of Fermo and Cardinal Montalto, thus showing the futility of 

persecution. 

 Sabina, in male disguise, goes to the Fabriano estate, pretending to hunt birds.  

The Prince, after talking with the peasants, drives them off; but Sabina rejoins Césaro, 

and they leave together as the Prince is called to Rome.  Meanwhile, Marco Antonio 

Colona has met and fallen in love with Camila.  Both couples join Pereto as he learns that 

Fray Félix is now a Cardinal.  Fabricio brings coaches to take them to Rome, where the 

Prince now welcomes Sabina to the family, and Félix is delighted at both sisters‟ 

marriages.  The Pope, the Prince, and the Spanish Ambassador all give incomes to Félix, 

who is again hailed as a future Pope. 

 

 

En Madrid y en una casa 
Tirso de Molina 

(Ríos, III, pp. 1256-1298) 

 

Setting:   Madrid (all); on way to Madrid from Toledo (I) 

I 

 D. Gabriel Zapata, in Madrid to seek royal favor for his father‟s service in 

Flanders, is betrothed to Da. Serafina, whom he has never met.  As he nears San Blas, 

Da. Manuela, her face covered, draws near, reminds him of his rather wild past, and says 

that she has been watching him for over two years.  She vows to continue, without letting 

him know who she is, and vanishes into a crowd before he can stop her. 

 As D. Gonzalo Mejía and D. Luis near Madrid, D. Gonzalo tells of having grown 

up with Da. Serafina, whom he loves.  Since she has not seen D. Gabriel, D. Gonzalo has 

an idea, asks about D. Luis‟s sister, Da. Leonor, and decides to pose as their cousin.  As 

Da. Leonor arrives home, she sees Da. Manuela, now dressed as a widow, and wonders 

who she is.  D. Luis and D. Gonzalo then arrive.  D. Luis persuades D. Gonzalo to stay 

for a time, and Da. Leonor is surprised, for she remembers no cousin in Toledo. 

 As their apartment in the house of D. Gabriel‟s uncle, the latter‟s servant, 

Pacheco, talks with D. Gabriel and his servant, Majuelo.  As they discuss the San Blas 

episode, a purse is thrown through the window, hitting Majuelo.  It contains doubloons 

and a note reminding D. Gabriel of his talk with a woman who warned him away from 

Da. Serafina.  Why bother, it says, when there is someone else in the same house?  This 

causes real perplexity, but D. Gabriel hopes for clarification the next day. 

II 



 Da. Leonor promises to help D. Gonzalo, and then welcomes Ortiz, her former 

dueña, now serving Da. Manuela, whom she describes as the rich widow of an elderly 

Count.  Now in love with a dweller in the house (D. Gabriel), Da. Manuela has followed 

him from Sevilla, and is jealous at having seen Da. Leonor there.  When Da. Manuela 

pays a call, she and Da. Leonor soon become friends.  Da. Manuela tells of finding D. 

Gabriel wounded and helping to heal him.  After two years in love with him, she heard 

that a Toledan gentleman had offered him his daughter.  Knowing that D. Gabriel was 

going to Madrid, she set out to arrive first, and rented a room at his uncle‟s house.  The 

ladies agree to help each other, and Da. Manuela leaves when D. Gabriel is announced.  

He tells Da. Leonor of his perplexity, says that she must have written the note, and asks 

her help.  She mentions both Sevilla and Toledo, tells him that he is common to all while 

belonging to none, and leaves him wondering how she knows so much. 

 As D. Luis visits Da. Manuela, D. Gabriel joins them, recalling that the lady of 

San Blas told him to seek her elsewhere in the house, and commenting on D. Luis‟s being 

there.  D. Luis defends his presence, and D. Gabriel admits being mistaken in thinking 

that Da. Manuela was at San Blas.  Alone, he and Majuelo wonder what is afoot.  D. Luis 

and D. Gonzalo join them, and D. Gabriel is still more confused when D. Gonzalo calls 

him ungrateful to Da. Serafina‟s father, D. Andrés Silva.  The mystery is heightened 

when D. Gonzalo charges D. Gabriel either to give Da. Serafina his hand that night or to 

fight him.  As D. Gabriel and Majuelo fight the alleged cousins, the ladies appear, and 

Da. Leonor says that none of the disputants knows anything of Da. Serafina, who is now 

with her.  Refusing to say any more, she baffles even Da. Manuela, but assures her that 

their troubles are nearing an end. 

III 

 Da. Leonor tells Da. Manuela and Ortiz of a secret passage connecting their room 

with that of D. Gabriel.  She offers to work out a plan for using it.  While Pacheco brings 

D. Gabriel a note supposedly from D. Andrés, urging him to hurry to see Da. Serafina.  

Pacheco, however, says that the note is a ruse to lure D. Gabriel out of the house so that 

D. Andrés, now in Madrid, may kill him.  When Pacheco leaves, Majuelo looks into the 

next room and sees Ortiz disappear.  On searching the bedroom, they find things 

changed, and discover another note, warning D. Gabriel to stay inside.  They then see Da. 

Leonor and Da. Manuela with their faces covered.  When D. Gabriel sits between them, 

both reprove his fickleness, and he mistakes their identities.  They make things worse by 

insisting that they are the only ladies in the house, and that they can be both upstairs and 

down at once.  When he goes upstairs, leaving Majuelo to watch, the ladies us the 

passage; and Ortiz joins Majuelo, telling him that she is one of two women there, and 

making him agree to marry her. 

 Da. Manuela and Da. Leonor persuade D. Luis to convince D. Gonzalo that Da. 

Serafina is posing as Da. Leonor, and that the latter is in Alcalá.  D. Gabriel arrives, 

followed by D. Gonzalo.  D. Luis tells his story, and D. Gabriel withdraws his claim to 

Da. Serafina.  D. Luis then admits the deception, but D. Gonzalo is satisfied.  Da. Leonor 

calls on D. Gabriel to marry Da. Manuela, but he hesitates until Ortiz clarifies everything 

by identifying her as the lady of San Blas.  The ladies confess that they are the ones from 

downstairs.  D. Luis is urged to court the toledana (Da. Serafina), and Majuelo again 

promises to marry Ortiz. 

 



 

Escarmientos para el cuerdo 
Tirso de Molina 

(Ríos, III, pp. 221-260) 

 

Setting:    

I 

 Da. María, who has borne a child (Diaguito) of Manuel de Sosa, comes to Dío in 

male disguise.  She serves Da. Leonor, daughter of the Portuguese Governor, D. García 

de Sa, who wishes Da. Leonor to marry D. Juan de Mascareñas, a hero in the recent 

defeat of a Turkish attack.  To this end, he asks Sosa to try to influence Da. Leonor; but 

she and Sosa are secretly married, and have another son.  “Acuña” (Da. María) opens a 

note from Da. Leonor to Sosa, and accordingly takes her problem to D. García. 

 At night, Da. Leonor‟s cousin, Da. Isabel, leaves the former‟s child with D. 

García, mistaking him for Sosa.  He does not correct her.  She adds that the child is 

Sosa‟s and that the mother has been in danger, but is now better.  Alone, he ponders his 

possible dishonor, but decides not to act at once.  When Sosa appears, he gives him the 

child, warns him to beware of the Governor, and leaves; whereupon it is Sosa‟s turn to be 

upset. 

II 

 Promising to join her later, Sosa tells Da. María to go with Mascareñas, who is 

escorting the newly-converted King Safidín (now D. Juan) and his queen back to Tanor.  

An ensuing scene with D. García leaves Sosa apprehensive, but the Governor presently 

returns with Da. Leonor, and has them join hands to settle the matter.  As they prepare to 

do so, Sosa stumbles and cuts himself on his sword, which is interpreted as a bad omen. 

 As Da. María prepares to set sail with D. Juan, a note comes from Sosa, telling 

what has happened.  Mascareñas, denounces Da. Leonor‟s fickleness; and Da. María, 

crazed with grief, wishes the couple misfortune. 

III 

 D. García and D. Juan are furious when they hear Da. María‟s story, and 

Mascareñas offers to pursue Sosa and Da. Leonor.  They, meanwhile, are shipwrecked 

among the Kaffirs, with both children, a servant named Carballo, and some 500 men.  

Hunger and other hardships soon reduce them to about 100.  The savage king has offered 

help if they will yield their arms, but most think this unwise.  When, however, Carballo, 

who has been captured, is brought to repeat the offer, Sosa and several others accept.  

The Kaffirs then fall upon them, and the survivors flee into the forest.  As Sosa looks for 

his companions for an attack to regain their weapons, a tiger seizes Diaguito; and 

Curuguru, a native, seeks to ravish Da. Leonor.  Sosa, returning, hears both outcries, and 

does not know which to help first. 

 D. García, D. Juan, and Da. María, also caught in a storm, put ashore, and meet 

Carballo, who tells them what has happened.  A sailor then adds that Da. Leonor, after 

resisting vainly, has half-buried herself alive, and joined Diaguito in death.  Sosa has 

gone off, and has doubtless fallen from a cliff or been devoured.  D. García, griefstricken, 



wishes that he too might die.  Da. María mourns Sosa and Diaguito, and D. Juan remarks, 

“Mármol soy, absorto quedo, / estatua en la admiración / de puro sentir no siento.” 

 

 

Esto sí que es negociar 
Tirso de Molina 

(Ríos, II, pp. 702-743) 

 

Setting:   Castil-Verde (733b) 

I 

 Leonisa, whose father works for Pinardo, loves the latter‟s supposed son, Rogerio; 

but Pinardo and her father want her to marry the wealthy Filipo.  The Duke of Bretaña 

visits the region and acknowledges Rogerio as his natural son.  This distresses Leonisa, 

and also Count Enrique, who loves the Duke‟s niece, Clemencia, and now fears Rogerio 

as a rival, despite her attempts to reassure him.  Enrique and Leonisa are further upset 

when Rogerio and Clemencia meet and favorably impress each other.  As Rogerio kisses 

Clemencia‟s hand, Leonisa pushes between them, pretending to look for a lost earring, 

and keeps separating them, though both scold her.  When Rogerio takes a ring from 

Clemencia, Leonisa seizes it and makes off, saying that she used to wear it as an earring.  

By the time the Duke sends for them, Rogerio, Clemencia, and Enrique are as disturbed 

as Leonisa, who plans revenge. 

II 

 The Duke designates Rogerio to help him run the dukedom, as preparation for 

inheriting it.  When Rogerio regrets happier days as Pinardo‟s son, the Duke promises 

that Clemencia will cure his melancholy.  Rogerio tells Leonisa that he still loves her, but 

cannot marry her, and promises her a dowry if, as he urges, she marries someone else.  

After a like scene with Clemencia, Enrique talks with Leonisa, who says that she has a 

plan to be avenged. 

 Intercepting a note to him from Leonisa, Clemencia denounces Rogerio.  

Elsewhere, Enrique tells Alberto that Leonisa is to impersonate Margarita, Duchess of 

Clarencia, who has just fled from Scotland to avoid royal persecution and possible death 

at the hands of her husband.  When presented to the Duke, Leonisa easily convinces him 

of this, and he accepts Enrique‟s offer to escort her to her estates.  Later, as a peasant 

again, Leonisa talks with Rogerio, who thought he had penetrated her disguise; but he 

now assumes that he was mistaken, and wishes her happiness with Filipo. 

III 

 After agreeing to be padrino at Leonisa‟s wedding that afternoon, Rogerio repents 

and decides to try to win her again.  Enrique then tells the Duke that the King‟s death has 

ended Margarita‟s troubles, and secures his permission to marry her; but Rogerio is 

jealous, due to “Margarita‟s” resemblance to Leonisa.  Enrique then ponders the success 

of his intrigue, designed to regain him Clemencia, while Rogerio wins Leonisa. 

 When the Duke congratulates “Margarita,” she wonders at Rogerio‟s sadness; and 

Clamencia is also unhappy because of Enrique.  Rogerio then proposes to “Margarita,” 

and gives her a ring, despite her warning that she may remain poor.  She then tells 



Enrique that Rogerio was merely rejoicing at her marriage to Enrique; but when the Duke 

sets the next day as that of the wedding, Rogerio and Clemencia are upset. 

 Rogerio tries to give Clemencia back to Enrique, who claims to prefer 

“Margarita.”  When Rogerio insists, the Count asks for Leonisa, but Rogerio replies that 

she is to marry Filipo; and when he persists, Rogerio threatens him.  At the wedding-

scene, Rogerio calls Leonisa aside and persuades her to marry him instead of Filipo.  As 

he wonders what to do about “Margarita,” the Duke asks about her and Enrique.  Rogerio 

confirms that he forbade the match, wanting “Margarita” himself.  This makes Leonisa 

speak out, and Rogerio claims her, despite her peasant status.  As the Duke rages, the real 

Margarita appears, and reveals that Leonisa is her cousin.  Rogerio promises to find 

another wife for Filipo, and Clemencia marries Enrique. 

 

 

La fingida Arcadia 
Tirso de Molina 

(Ríos, II, pp. 1390-1431) 

 

Setting:    

I 

 As some ladies and gentlemen impersonate shepherds from Lope‟s Arcadia, 

Hortensio reminds his niece, Lucrecia, Condesa de Valencia del Po. Of her many suitors, 

and urges her to give her followers a master.  She insists that her husband must have no 

faults, and reveals that she has listed each suitor‟s defects, which he she will make known 

that afternoon.  When Hortensio leaves, still concerned, D. Felipe appears, recalls that he 

has loved Lucrecia for six months, since she entertained the Duque de Feria and his men, 

of whom D. Felipe was one.  After they exchange declarations of love, Hortensio appears 

with the suitors.  As promised, Lucrecia informs each of the faults she has noted.  They 

are disappointed, but decide not to give up. 

II 

 D. Felipe, as Tirso, a shepherd, claims to Alejandra, another lady, that his hands 

are callused.  As she investigates, Lucrecia sees them, thinks “Tirso” fickle, and 

denounces him when they are alone.  He protests; and when Carlos, another suitor, enters, 

“Tirso” keeps interrupting him and Lucrecia.  Carlos, angry, draws his sword, and 

“Tirso” fights him with a hoe.  Lucrecia calls for help.  The men run out, still fighting, 

but D. Felipe soon returns, upbraids her for suspecting him and Alejandra, and leaves, 

declaring that he is returning to a less suspicious girl in Valencia.  This so upsets 

Lucrecia that she acts mad, calling her companions by names of Lope‟s characters. 

 In Milán, D. Felipe is about to call on the Duque de Feria, when D. Pedro, just 

arrived from Valencia del Po, tells him of Lucrecia‟s madness.  Blaming himself, he 

plans to rush back and cure her; and Pinzón, his servant, decides to pose as a doctor, with 

his master as his assistant.  On arriving, they receive Carlos‟s promise of a reward if they 

succeed.  While taking Lucrecia‟s pulse, D. Felipe gladdens her by identifying herself; 

and “Dr. Alaejos” prescribes further pastoral antics. 

III 



 After each “shepherd” improvises verses to a favor from his “shepherdess,” they 

discuss writing, and the others go to watch a display of magic, leaving Alejandra to tell 

Pinzón that she has solved his and D. Felipe‟s disguises.  When she scolds him for 

helping to lead his master away from her, he protests that D. Felipe loves her very much.  

This is overheard by Lucrecia, who naturally thinks herself deserted, and denounces 

Pinzón and then D. Felipe.  The latter is puzzled until he consults Pinzón, whom he then 

threatens for what he told Alejandra.  The others arrive, and Lucrecia tells Hortensio that 

she now prefers “Olimpo” (Carlos), leaving “Anfriso” (D. Felipe) to “Anarda” 

(Alejandra).  At the last minute, however, D. Felipe can stand no more, and demands 

Lucrecia, who agrees; whereupon Alejandra accepts Carlos.  There is a third marriage, 

between Conrado and Da. Ángela; while Lucrecia promises to reward Pinzón. 

 

 

La firmeza en la hermosura 
Tirso de Molina 

(Ríos, III, pp. 1411-1443) 

 

Setting:   Zaragoza and vicinity, throughout 

I 

 D. Juan de Urrea loves Da. Elena Coronel, Condesa de Belrosal, but wonders why 

she returns his love, since his father, out of favor with King Pedro el Cruel, left him only 

cares as a legacy.  She tells him to serve the Conde de Urgel, whom he considers his only 

friend, and not to criticize her choice.  D. Juan then urges Da. Elena to attend a 

performance of a play written by the King, but she demurs.  He and his servant, Buñol, 

leave; and Da. Josefa de Luna, a Marquesa, also tries in vain to coax Da. Elena to the 

play.  She also mentions the Count‟s love for her, but says that she now wants to repay 

his fickleness in kind, and hits that D. Juan is interested in her.  Later, Da. Elena, 

naturally upset, leaves for the palace with her maid, Engracia.  On arriving, she covers 

her face and tells the Count that a certain friend is his rival, but does not name the man. 

 As D. Juan congratulates himself on the constancy of his love as distinct from the 

Count‟s, Engracia appears.  Questioned, she tells D. Juan that Da. Elena sent her to 

investigate the rumor of another woman in his life.  Da. Josefa then suggests that she has 

seen Da. Elena with a certain Count; and when Da. Elena and the Conde de Urgel appear, 

both are jealous at seeing D. Juan with Da. Josefa.  The Count warns D. Juan that his life 

will be endangered by involvement with Da. Josefa, and leaves.  D. Juan and Da. Elena 

denounce each other, he saying that he can be as fickle as she.  On his departure, she cries 

out.  The Count returns and orders D. Juan seized. 

II 

 While Da. Elena worries about losing him, D. Juan joins her, his jailer having 

freed him for a half hour.  He tells her that the Count has ordered him to marry Da. Josefa 

or die.  He seems to prefer the latter, and urges Da. Elena to try to weep for him, but to 

marry the Count, who may one day be King.  As he starts to go, she stops him, secures 

his promise of marriage, and says that she will think of some way to save him. 

 Da. Josefa tells the Count that her fickleness is due to his, and reminds him of the 

service and loyalty of D. Juan, for whose life she pleads.  Beltrán, D. Juan‟s jailer, now 



brings a note in which Da. Elena urges him to flee with D. Juan.  Da. Josefa asks to have 

Da. Elena detained, and plans to take her place.  Her idea is to be found with D. Juan and 

to claim that he has promised to marry her.  When she talks with him as Da. Elena at the 

latter‟s house, and urges him to marry Da. Josefa, he finds it hard to believe, in view of 

the recent scene with the real Da. Elena.  The deception is unexposed when Buñol and 

Engracia bring a light; but Da. Josefa still tells D. Juan to save himself.  Da. Elena then 

sees them and is suspicious; and when the Count orders D. Juan and Da. Josefa to join 

hands, Da. Elena interrupts, calling D. Juan a traitor.  He, however, reaffirms his 

devotion, draws his sword, and flees with her.  The Count orders pursuit, but Da. Josefa 

hopes for the lovers‟ escape. 

III 

 D. Alonso, assigned by the Count to guard D. Juan, pretends to have killed him, 

and shows some bloody clothes, while D. Juan dresses as a peasant.  Elsewhere, Da. 

Elena is reduced to sewing for a living, as the Count has confiscated her property and 

confined her to her house.  As she works, D. Juan sees her look at a full-length picture of 

him above her door.  She then finds a note, tears it without reading it, but then 

reconsiders.  In it, the Count says that if she will receive him that night, D. Juan shall 

live, and she shall be free.  This makes her tear it into smaller pieces, reassuring D. Juan, 

whose feelings have changed several times as he has watched.  Da. Josefa, in mourning, 

brings a report of D. Juan‟s death, adding that she is off to see the King to seek 

punishment for the Count.  Alone again, Da. Elena ponders this, and decides on drastic 

measures of her own. 

 Told by Buñol that the Count will visit Da. Elena that night, D. Juan arrives first, 

tells Engracia that he is the Count, and is admitted.  In hiding, he hears the Count regret 

D. Alonso‟s excessive zeal in supposedly killing D. Juan, and goes on to find Da. Elena, 

who is mourning, and has a pistol with which to kill the Count.  He disguises his voice; 

and after talking for a time, she tries to shoot him, and he to stab her, for he now thinks 

that a second note of the Count‟s has been better received.  She faints when Buñol brings 

a light, and Buñol hides her and D. Juan in another room.  When the Count tries to enter, 

the portrait falls, blocking the doorway; and when D. Juan soon appears at an opposite 

door, the Count thinks him a ghost, until D. Alonso explains.  When D. Juan and Da. 

Elena appear, holding hands, the grateful Count embraces D. Juan, and asks his help.  Da. 

Josefa says that she will marry no one, and seek the King‟s forgiveness for the Count.  

Buñol, despite Engracia‟s query, decides not to marry either, so that this may be a 

“comedia soltera.” 

 

 

La gallega Mari-Hernández 
Tirso de Molina 

(Ríos, II, pp. 65-109) 

 

Setting:    

I 

 D. Álvaro de Ataide and Da. Beatriz de Noroña love each other; but she is sought 

by King Juan II of Portugal.  The King, heeding false charges, has executed D. Fernando 



de Alencastre, and now seeks his kinsmen, including D. Álvaro.  As D. Álvaro talks with 

Da. Beatriz, the King is announced.  D. Álvaro hides, but is found, and threatens D. Egas, 

to whom the King (who is married) plans to give Da. Beatriz.  The King has Da. Beatriz 

seized, but D. Álvaro flees to the mountains of Galicia with his servant, Caldeira, and 

meets Mari-Hernández, who, thinking him an enemy, was about to stone him as he slept.  

They are greatly attracted to each other, and she plans tohave her father, Garci-

Hernández, employ him. 

II 

 Garci-Hernández engages “Vireno” (D. Álvaro) as a cowherd, and a mutual 

attraction develops between “Godiño” (Caldeira) and María‟s companion, Dominga.  As 

the Conde de Monterrey and others join in celebrating María‟s birthday, shots are heard, 

and Da. Beatriz appears, fleeing from D. Egas and other Portuguese.  The Count 

welcomes her; and when the others leave, Caldeira tells her that D. Álvaro‟s eye has 

wandered.  She presently comes upon D. Álvaro and María; and a fight between the 

women is averted only when García calls his daughter.  Da. Beatriz and D. Álvaro are 

reconciled, though she says that he does not deserve forgiveness.  They leave with the 

Count.  María and her father learn who “Vireno” really is, and María plans revenge. 

III 

 King Juan, angry at the Count for harboring “traitors,” brings troops.  They meet 

María, who claims that D. Álvaro has seduced her, and has the King agree to seize him 

and marry them.  The King promises not to harm him and to give her a title.  To further 

her intrigue, María then dresses as a man, calling herself Juan García de Morrazos, a 

kinsman of the Count. 

 María, eavesdropping, hears D. Álvaro promise to marry Da. Beatriz, rather than 

a mere peasant.  Still as Juan, she steps forth and challenges him in María‟s name.  As 

they fight, D. Egas and another man join in attacking D. Álvaro, whom they call a traitor.  

“Juan,” denying this, moves to his side and fatally wounds D. Egas, who prepares to 

confess that his charges were false.  “Juan” then tries in vain to make D. Álvaro resume 

the fight, and leaves without revealing her identity. 

 When the King demands D. Álvaro, the Count says that his guest is no traitor, and 

cites D. Egas‟s confession, later confirmed by Da. Beatriz.  “Juan” storms in, says that 

“Mari-Hernández la gallega” killed D. Egas, and unmasks.  The King makes her Condesa 

de Barcelos, gives her to D. Álvaro, and Da. Beatriz to “el de Olivenza.”  Caldeira and 

Dominga also agree to marry. 

 

 

Habladme en entrando 
Tirso de Molina (?) 

(Ríos, III, pp. 1213-1252) 

 

Setting:   León ?; Oviedo (II-III) 

I 

 D. Pedro de Bustos has some musicians serenade Da. Ana de Hurtado de 

Mendoza, but she still refuses to favor him.  Impatient, and thinking that her brother, D. 



Diego, is away, he places a ladder, helped by D. Alonso.  D. Diego, however, arrives with 

his Basque servant, Juancho, and orders the street cleared.  In the ensuing fight, D. Pedro 

is killed, and D. Diego flees with Juancho.  Just then, D. Diego‟s father, D. Luis, long 

absent and thought dead, arrives.  As the pursuers close in, D. Diego, urged by Da. Ana 

to leave her, entrusts her to D. Luis, giving his name as he hurries off.  D. Luis, excited, 

cannot follow, but gives Juancho a purse, with instructions to tell D. Diego that it is from 

his father. 

 Reaching the country, D. Diego meets Toribia, a shepherdess, and tells her 

something of what happened.  She promises help and feeds him; and shortly after 

Juancho arrives, they go to meet her father, Mendo, and her brother, Sancho Díaz. 

II 

 When a coach breaks down with D. Luis and Da. Ana, Mendo persuades them to 

stay the night, despite their protestations of haste, while Sancho sees to the coach.  

Sancho falls in love with Da. Ana; and Toribia, who already loves D. Diego, is jealous at 

seeing him with Da. Ana, since she does not realize their kinship.  She feels worse on 

hearing them plan to leave together in the night, to outdistance the pursuers, using 

“Háblame en entrando” as a password when it is time to go.  Toribia has her friend, 

Lucía, acting as Da. Ana‟s maid, bring the latter‟s clothes from her room that night. 

 D. Diego and D. Luis, unaware that they are father and son, nearly fight over Da. 

Ana; but some force that he does not comprehend, stays D. Diego‟s hand.  After Toribia 

puts on Da. Ana‟s clothes, D. Alonso and three armed men arrive.  He knocks at the door 

saying, “Habladme en entrando.”  Toribia answers, is mistaken for Ana, and is carried 

off.  Da. Ana, dressed as a peasant, meets D. Luis, who tells her who he is, but does not 

want D. Diego to know as yet.  Seeing them leave together, Lucía gives the alarm.  

Sancho and D. Diego appear, and each prepares to seek his missing sister. 

III 

 D. Alonso, seeing that he does not have Da. Ana, tries to make Toribia yield to 

him.  She, however, seizes a sword from one of his followers and threatens him with it.  

Sancho then arrives, and together they drive the others away.  Sancho is deeply distressed 

that Da. Ana has left with a man old enough to be her father, and they go home to consult 

Mendo. 

 In Oviedo, where D. Luis is Governor, Juancho brings him a challenge from D. 

Diego.  D. Luis, proud of the youth‟s valor, goes to meet him; and Ana, fearful, sends for 

help.  At the meeting place, D. Luis tries to dissuade D. Diego from fighting.  A crowd 

gathers and pursues and wounds D. Diego.  Toribia and Lucía, dressed as men, come 

with Sancho and Mendo to free D. Diego, and do so, but finally surrender to D. Luis. 

 As D. Diego stands alone on a mountain, D. Alonso challenges him.  In the fierce 

fighting, D. Diego knocks the sword from his hand and makes him admit that he is at D. 

Diego‟s mercy.  He then gives D. Alonso both swords and kneels, so impressing D. 

Alonso that he embraces him.  They swear friendship and go to Oviedo, where D. Luis is 

preparing lodgings for his prisoners and others.  Called a peasant by Da. Ana, Mendo 

protests that the Díaz family of Asturias is as good as hers; and D. Luis agrees.  D. 

Alonso and D. Diego enter and tell of their friendship, and D. Diego insists that D. Luis 

marry Da. Ana.  When he reveals why he cannot, D. Diego joyfully welcomes his father 



and gives Da. Ana to Sancho instead.  He then claims Toribia and offers a cousin of his to 

D. Alonso, while Juancho agrees to marry Lucía. 

 

 

El honroso atrevimiento 
Tirso de Molina 

(Ríos, II, pp. 1140-1175) 

 

Setting:   Venice (all); Ferrara (II-III) 

I 

 Honorato, an old Venetian merchant, tells Lisauro of killing Feliciano, a younger 

man, in a quarrel over accounts; and Lisauro helps him escape to Rovigo.  Meanwhile, 

the Dux‟s sons, Filiberto and Lelio, go to Lisauro‟s wife, Fulgencia.  Two officers also 

search the place, and Fulgencia fears that Lisauro is the guilty one.  Filiberto lets her 

think so and says that by yielding to him she can save Lisauro.  When she resists, he 

threatens her; but Lelio (who also desires her) dissuades him.  She tells Lisauro of this on 

his return; and when he talks with Filiberto, they quarrel and draw their swords.  Lisauro 

kills Filiberto and escapes on an outgoing ship.  Lelio urges pursuit, but then rejoices that 

he may now have a better chance with Fulgencia.  Previously, Honorato has safely 

reached Ferrara with his sons, Diodoro and Verino. 

II 

 Two Venetian ambassadors reach a peace agreement with D. Alfonso de Este, 

Duke of Ferrara, and even make him a Venetian captain-general.  He, however, must 

promise to harbor no fugitives and offer a reward (and pardon, if needed) to anyone who 

can deliver the killer of Filiberto.  Immediately afterward, Lisauro appears, tells the duke 

his sotry, and asks for help.  D. Alfonso regretfully explains the peace terms, suggests 

flight to another region, and gives him a diamond, wishing he could do more.  On 

leaving, Lisauro meets his servant, Candado, who tells him of Fulgencia‟s poverty and 

desertion by former friends.  They decide to disguise themselves and return, perhaps 

using the diamond to help. 

 Fulgencia and her daughter, Efigencia, discuss their straits, due largely to Lelio, 

with whom Efigencia has nevertheless fallen in love.  He appears with Marcio, a friend, 

and again pleads with Fulgencia, offering concessions if she will merely hold his hand.  

Lisauro and Candado then appear as peddlars.  Recognizing them, Fulgencia weeps, and 

Efigencia says that it is because they can afford no cloth.  Lelio orders some measured, 

and Marcio leaves enough to pay for it.  Lisauro then urges his family to flee with him, 

but the house is too closely watched.  He leaves the diamond, promising that Candado 

will come every day; and they part, after pledging devotion. 

III 

 After Lisauro remarks that his misfortune seems contagious, Candado offers to go 

back to Venice as a charcoal burner and investigate further.  As Lisauro ponders his 

troubles, Diodoro and Verino seize and tie him, thinking of the reward, since he is too 

poor to help them, and they ahve been exiled from Ferrara.  Honorato sees what they 

have done, denounces them bitterly, frees Lisauro, and orders his sons out of his sight. 



 Lelio, having started a rumor of Lisauro‟s death, now hopes to win Fulgencia.  

Efigencia tells him that her mother has changed her mind, gives him a note and the 

diamond, and invites him to come that night.  Candado, captured, tells Lelio that Lisauro 

is dead, and agrees to serve Lelio, who tells him of the rendezvous.  Candado hastens to 

tell Lisauro, who at first throws himself into the sea, but then angrily returns to Venice.  

Efigencia, however, impersonates her mother, and it is she whom Lelio carries off.  

Fulgencia reassures Lelio, who has seen this, of her own firmness, and he now thinks of 

making Lelio keep his promise of marriage to Efigencia, given when he thought her 

Fulgencia. 

 As the Dux praises the feats of D. Alfonso, Lisauro appears, states his case, and 

asks for death, the reward to go to Fulgencia.  D. Alfonso intercedes for him, as does 

Lelio, who is now in love with Efigencia.  The Dux fully pardons Lisauro, who gives half 

of his newly-restored wealth to the faithful Candado. 

 

 

La huerta de Juan Fernández 
Tirso de Molina 

(Ríos, III, pp. 600-642) 

 

Setting:   Madrid, throughout 

I 

 Da. Petronila, as D. Gómez, comes to Madrid from Sevilla, seeking her late 

mother‟s cousin, D. Hernando Cortés, in the hope that he will marry her.  She meets 

Tomasa, a peasant girl from Yepes, and they remain together.  After each reveals her sex 

to the other, they reach an inn, where they meet and join Count Galeazo Malatesta, on his 

way to marry his cousin, Laura.  Meanwhile, D. Hernando, posing as Juan Fernández‟s 

gardener, has fallen in love with Laura, and she with him.  She has come to Spain for 

refuge since Alejandro Malatesta has seized their domain from her uncle, Pompeyo, 

Conde de Monteflor. 

II 

 “D. Gómez” has gone to Juan Fernández‟s garden with Galeazo, and has seen and 

recognized D. Hernando.  The Count, sent by his father, Alejandro, to try to end the 

rivalry by winning Laura, has been so smitten by her that, fearing to lose her, he prefers 

to leave.  “D. Gómez” opposes this, and promises to help him, pretending to be Laura‟s 

lover “himself,” though forced to leave her because of another obligation. 

 Mansilla, D. Hernando‟s servant, tells him of meeting and seducing Tomasa at an 

inn, and then delivers a letter from D. Hernando‟s mother, announcing the death of D. 

Hernando‟s cousin and suggesting that he marry the deceased‟s sister in addition to 

receiving the inheritance.  As he reads, Laura enters, reading her own letter, from Count 

Pompeyo, praising Galeazo as a better husband than rival.  After exchaning the letters, 

however, they still prefer each other.  Tomasa, impersonating Galeazo, now arrives with 

“D. Gómez” and the real Count as servants.  “Galeazo‟s” grotesque manners make a 

strange impression, and Tomasa recognizes Mansilla. 

III 



 Laura complains to “D. Gómez” of “Galeazo‟s” weird behavior; and the supposed 

servant, posing as the Count, impresses Laura with a flowery speech, revealing things 

that she says only her cousin could know.  When D. Hernando appears, Laura confronts 

him with some of the things she has just heard.  Alone, he resolves to learn how she 

knows them, and receives a not, from “D. Gómez,” in which Da. Petronila names a 

meeting place.  After reading the note, he still plans to desert Da. Petronila in favor of 

Laura; and Teresa makes Mansilla promise to marry her. 

 Da. Petronila, now as a woman, but with her face covered, talks with Galeazo, 

who soon leaves when called to Juan Fernández‟s garden.  D. Hernando joins Da. 

Petronila, who tells him what has been going on, and calls on him to marry her.  Upset, 

he promises to see her that night. 

 After Tomasa poses as Da. Inés, an old love of D. Hernando, Da. Petronila talks 

with Laura.  Galeazo presently appears; and when Da. Petronila leaves, he identifies 

himself to Laura and declares his love.  She, confused after seeing so many “Counts,” 

calls the servants.  “D. Gómez” appears and disclaims “his” earlier statements about 

“himself” and Laura.  An alguacil creates further confusion when he comes to arrest 

Galeazo; but Tomasa identifies herself and Da. Petronila and admits that she sent for the 

officer.  At Tomasa‟s urging, D. Hernando agrees to marry Da. Petronila.  The Count 

claims Laura, and Mansilla again promises to marry Tomasa. 

 

 

La joya de las montañas 
Tirso de Molina 

(Ríos, I, pp. 26-66) 

 

Setting:   Jaca 

I 

 Arcisclo, Bishop of Lusacia, tells his niece Eurosia, Princess of Bohemia, of the 

Pope‟s wish that she marry D. Fortunio Garcés, Prince of Aragón.  Though previously 

committed to religious life, she bows to the papal will and goes to her room to meditate 

before going to Aragón with Arcisclo and her brother, Cornelio. 

 In Jaca, D. Fortunio, who has planned to marry Leonor, is much impressed by 

Eurosia‟s picture and gladly accepts the match.  This frees Leonor to marry the Conde de 

Aznar, a valiant fighter against the Moors; and they joyfully thank the King of Aragón 

when he decrees the marriage. 

II 

 Moors led by Atanael capture Mosquete, the Count‟s servant, but free him when 

his master and D. Fortunio attack.  The Count and Mosquete reassure themselves as to 

the lot of Leonor and her maid, Laura who have followed them, and who have feigned 

injuries to test the men‟s love for them. 

 As Eurosia and her party halt, she withdraws to look at a picture of her “esposo,” 

which proves to be one of Christ.  Arcisclo tries, with little success, to convince her that 

many saints were married in this life.  D. Fortunio and the Count appear; and the Prince is 



even more impressed by Eurosia than by her portrait.  They plan to ride on to meet her, 

and then warn their men against further Moorish attacks. 

III 

 The Moors recapture Mosquete; and on learning of the planned marriages, they 

plot to seize Eurosia.  Meanwhile, Mosquete escapes and warns the royal party.  The 

others would turn back, but Eurosia prefers martyrdom.  As they talk, the Moors descend 

on them.  Atanael tries to win Eurosia over,but she is steadfast.  As a result, all in her 

group die.  D. Fortunio and the Count win a great victory over the Moors, and the Prince 

plans a temple honoring Eurosia, who shall be the patron Saint of Jaca. 

 

 

Los Lagos de San Vicente 
Tirso de Molina 

(Ríos, II, pp. 12-52) 

 

Setting:   La Bureba (I); Toledo (all) 

I 

 In the mountains of Bureba, D. Tello de Velasco tells King Fernando of Castilla 

of a duel with D. Diego, and then leaves to seek the Moorish King of Toledo, Almenón.  

Da. Blanca then tells Fernando of the gossip caused by D. Tello‟s helping her to run her 

estate.  She asked him to declare himself or stay away; but he left for the court, and then 

for the wars, with no definite commitment made.  He did, however, first tell D. Diego 

about her.  She later fell in love with D. Diego, and this caused the duel.  The King offers 

to give her to D. Diego and punish D. Tello, but she demurs, especially at the latter. 

 In Toledo, Prince Alí Petrán, impressed by D. Tello‟s valor, hears of his love for 

Da. Blanca and of D. Diego‟s treachery.  When he offers help, D. Tello suggests seizing 

Da. Blanca, and they set out.  Axa and the Infanta Casilda then discuss Christianity, 

which has caught Casilda‟s interest through her acquaintance with captives.  She feels 

that it offers more than Islam, but does not understand the Trinity until two captive 

gardeners explain it to her.  She then sees a mountain open, showing the martyred San 

Vincente burning.  He tells her that one reaches Heaven through fire and water, urges 

bathing in the Lagos de San Vicente, and disappears, leaving her deeply moved. 

II 

 King Almenón reflects on Casilda‟s illness, which no doctor has been able to 

cure.  When she tells him that she knows she can be healed via suffering, and asks for D. 

Tello‟s advice, Almenón agrees.  Da. Blanca, a captive for six months, is jealous at 

seeing Casilda and D. Tello together, and admits to Axa that she loves D. Tello, though 

she seems still to have some feeling for D. Diego.  In reply, Axa tells her that Alí Petrán 

loves her (Da. Blanca), and that D. Diego is among them in disguise.  Casilda tells D. 

Tello of her knowledge of Christianity, and of her wish for baptism; and as they leave, 

Da. Blanca is more suspicious than ever and agrees to go over to Alí Petrán if he will 

avenge her by killing D. Tello.  Axa tells Alí Petrán of this; and as he ponders it, D. Tello 

joins him.  When the Prince mentions Casilda, D. Tello admits that she would be worthy 

of his love, but says that he will be true to Da. Blanca. 



 When Pascual, a peasant who works for Da. Blanca, brings Casilda food for the 

captives, Almenón sees him and is angry.  Axa agrees; and when he gives her permission 

to destroy the provisions, they turn to flowers.  Almenón contritely tells Casilda that she 

may do as she pleases.  She again thinks of the Lagos de San Vicente, while Axa fumes 

with jealousy. 

III 

 As King Fernando and Casilda join in rejoicing at her presence in Castilla and 

discuss the prospect of a truce with Toledo, D. Tello appears.  Fernando urges him to 

marry Da. Blanca before D. Diego claims her, but warns that the King must be neutral.  

He then grants Casilda‟s request to seek the Lagos, and sends D. Tello with her.  Axa is 

again jealous and continues to talk spitefully even after a voice is heard, and Casilda 

takes flight.  As Axa plots to make trouble, Alí Petrán tells a companion that Christians 

cannot be trusted, and plans to kill some 300 captives.  As he savors this scheme, the 

Virgin appears, persuades him to embrace Christianity instead, and promises to baptize 

him Herself. 

 After Da. Blanca warns Fernando of reprisals if D. Tello has really abducted 

Casilda, D. Tello brings word of the Infanta‟s immediate cure in the Lagos de San 

Vicente and of her founding a mausoleum in the Saint‟s honor.  She herself is hailed as a 

Saint; and Da. Blanca, ashamed of her doubts, decides to marry D. Tello.  It is then 

learned that a temple to San Vicente, miraculously rebuilt after destruction by enemies of 

Christianity, has flown through the air to a new site. 

 

 

La lealtad contra la envidia 
Tirso de Molina 

(Ríos, III, pp. 741-792) 

 

Setting:   Medina; Cuzco 

I 

 At a festival in Medina, D. Fernando Pizarro saves Da. Isabel de Mercado from a 

runaway bull.  As Castillo, his servant, and D. Alonso de Quintanilla discuss Pizarro‟s 

love for Da. Isabel, her brother, D. Alonso de Mercado, thanks D. Fernando, with whom 

D. Gonzalo de Vivero then asks to speak alone.  When Vivero, who also loves Da. Isabel, 

questions him, Pizarro gives no definite answer, for he is not sure of being favored over 

Vivero, whom he offers to meet later. 

 Da. Isabel tells her sister, Da. Francisca, that she does not love Pizarro, but seems 

jealous that Da. Francisca does.  Their brother now appears with D. Fernando, who plans 

to leave again for Peru on the next day.  All three try to persuade him to stay longer.  He 

promises to return in two years, and each sister thinks herself preferred. 

 D. Gonzalo has his servant, Padilla, pretend to deliver him a loving message from 

Da. Isabel, actually meant for Pizarro to hear.  Hearing it, D. Fernando offers to step 

aside for Vivero, who, impressed by such nobility, confesses the intrigue.  He then asks 

D. Fernando to take him to Peru.  Pizarro agrees, and they take leave of the Mercados. 

II 



 During a battle with the Indians, in which D. Juan Pizarro is wounded, Vivero 

urges his greatly outnumbered companions to withdraw and await a better opportunity.  

D. Fernando refuses, and in the ensuing action D. Juan is killed; but the Virgin and 

Santiago intervene to produce a Spanish victory.  As Castillo seeks revenge for D. Juan‟s 

death, an Indian woman tricks him and throws him into a well, where three other 

Spaniards find him while retrieving some loot that they have cached there. 

 D. Fernando and D. Gonzalo Pizarro discuss the injustice of D. Diego de 

Almagro‟s being favored (he is an adelantado in Chile) when they have served the King 

better.  Vivero brings word that Almagro is coming with 500 men to join the Indians 

against the Pizarros; but D. Fernando says that he can dissuade him.  When Juan de Rada 

delivers Almagro‟s message to the Inca, the latter plans to benefit by letting Almagro and 

the Pizarros destroy one another.  An Indian then reports that Almagro has gone to Cuzco 

and violated a truce by seizing D. Fernando, whom he plans to have killed.  Pizarro, 

however, loses money in gambling with Rada, who therefore arranges for imprisonment 

in Spain instead, since he cannot collect his winnings from a dead man. 

III 

 Vivero and Da. Isabel, discussing D. Fernando‟s unjust confinement, hear two 

visitors denounce him and praise Almagro.  Vivero tells them the true story of what 

happened in Peru, and drives them off with his sword.  Da. Francisca then talks lovingly 

with Pizarro, who promises to give her no cause for complaint.  Next, D. Alonso de 

Mercado joins them, with news of the deaths in Peru of the Marqués D. Francisco de 

Pizarro and Vaca de Castro, a heroic warrior.  D. Fernando‟s distress increases when 

Mercado quotes a rumor that D. Gonzalo de Pizarro has gone against the King, especially 

in killing the Viceroy, Blasco Núñez Vela.  Finally, Mercado announces that, as D. 

Fernando‟s jailer, he must let no one write to him or visit him.  As Fernando broods over 

the rumors about his brother, Da. Isabel comes to lament their separation, for they are 

secretly married, and she is expecting a child.  She then leaves for a convent in Trujillo, 

to observe a novena. 

 Da. Francisca and Castillo bring D. Fernando a note and a skeleton key, both of 

which he rejects as dishonorable.  Sounds of rejoicing are now heard.  Mercado brings 

word that D. Fernando is free, but that D. Gonzalo has been executed, amid disagreement 

as to his guilt.  Da. Isabel has died of grief, after bearing a daughter, whom the Mercados 

will care for at present.  D. Alonso then adds taht the Marqués‟s daughter, Da. Francisca, 

is being sent to Spain, and urges that she and D. Fernando secure a dispensation and 

marry.  Pizarro, recalling an obligation to the other Da. Francisca, suggests that she marry 

Vivero.  Both agree, and preparations are begun for Da. Isabel‟s funeral in Medina.  

 

 

Marta la piadosa 
Tirso de Molina 

(BAE, V, 442-461) 

 

Setting:    

I 



 Da. Marta and Da. Lucía are in mourning for their brother, D. Antonio, killed by 

D. Felipe de Ayala, whom they both love.  When Da. Marta invents a story of D. Felipe‟s 

arrest, Da. Lucía leaves, upset.  D. Gómez, their father, receives a letter from an old 

friend, Captain Urbina, who wants to marry Da. Marta.  D. Gómez favors this, but tells 

her only that they are going to Illescas to see Urbina.  Da. Marta, however, tells Da. Lucía 

that D. Gómez is going to see D. Felipe executed, leaving Da. Lucía in Illescas, where a 

friend may be able to help them save D. Felipe. 

 Urbina and D. Gómez greet each other warmly.  Urbina‟s nephew, an alférez, is 

greatly drawn to Da. Lucía.  Soon afterward, D. Felipe leaps into a bullring and saves the 

alférez, who tells him of his love for Da. Lucía, and the plan for Da. Marta.  After 

considering a trip to Sevilla, D. Felipe decides to stay and watch developments, since D. 

Gómez has never seen him.  As D. Gómez tells Da. Marta of his scheme, she watches the 

alférez, who eyes Da. Lucía.  D. Diego de Silva and his brother, D. Juan, also interested 

in the sisters, watch from one door, as do D. Felipe and Pastrana from another.  Da. Marta 

says that she took a vow of chastity six years earlier and cannot marry anyone; then, on 

passing D. Felipe, she promises to explain later. 

II 

 Urbina and D. Gómez agree to try to have Da. Lucía and the alférez marry soon, 

partly in the hope that this may influence Da. Marta, who has been strangely subdued.  

Appearing with Da. Inés after the alférez describes his latest campaign, Da. Marta rejects 

the idea of a dispensation and says that she plans to use her dowry to found a hospital.  

When the men leave, Pastrana comes to advise her to tell her father that since D. Felipe 

has been captured, D. Gómez should notify the authorities (through Pastrana) as to what 

he wants done.  Da. Marta, grateful, promises Da. Inés to Pastrana. 

 D. Diego and D. Juan are sad to hear from D. Gómez that both his daughters are 

now unavailable to them; but D. Juan urges his brother not to despair, for Da. Marta is a 

hypocrite, and he does not believe in her vow. 

 When D. Gómez hears rumors of D. Felipe‟s capture in Sevilla, Da. Marta urges 

him not to punish him.  As they argue, Pastrana comes, calling himself D. Juan Hurtado 

(“con pestañas de Mendoza”), to arrange the details of the message that he is supposedly 

to carry.  D. Felipe now appears, posing as a poor student, kept by illness from beginning 

his law course.  Da. Marta, citing her hospital plans, asks to be his nurse at home, and he 

offers to teach her Latin in exchange.  D. Gómez finally withdraws his objections, and D. 

Felipe stays, calling himself “el dómine Berrío.” 

III 

 After Urbina gives Da. Marta a generous sum for the hospital, she begins a lesson 

with “Berrío.”  Alone briefly, they embrace; but Da. Lucía sees them from hiding.  

Emerging, she sends Da. Marta to D. Gómez, and denounces D. Felipe.  He seeks peace 

by saying that he is there to see her, and they embrace.  Da. Marta returns in time to see 

this and hear them agree to marry; and when her sister leaves, it is Da. Marta‟s turn to 

berate D. Felipe. 

 The alférez recognizes D. Felipe as the man who saved him from the bull, and D. 

Felipe offers to help him with Da. Lucía.  When she appears, he says that he has had to 

tell the alférez that he loves Da. Marta, and persuades her to say that she will marry the 

officer. 



 Pastrana tells D. Gómez that D. Felipe, sentenced to death in Sevilla, has left his 

estate to D. Gómez, who leaves for Sevilla with Urbina and the alférez.  When they are 

gone, Da. Marta tells Da. Lucía to pretend to be committed to the alférez, so that he will 

not be jealous and interfere.  As the “conspirators” dispose of D. Diego and D. Juan, D. 

Gómez, warned by a friend, returns with Urbina.  At first, he wants to kill D. Felipe, but 

Urbina says that revenge is unbecoming to nobles, and lets his hospital contributions be 

added to Da. Marta‟s dowry.  Da. Lucía, told that Pastrana is a witness to her pledge to 

marry the alférez, agrees to do so.  D. Gómez forgives D. Felipe, thus making both 

marriages possible.  D. Juan and D. Diego are designated as padrinos, and Da. Inés as a 

bride for Pastrana. 

 

 

El mayor desengaño 
Tirso de Molina 

(Ríos, II, pp. 1183-1224) 

 

Setting:   Paris (III) 

I 

 Bruno, a student, loves Evandra; but his father opposes their marriage and 

disowns him when he persists.  While denouncing him, however, he twice stops and 

voices the hope that Bruno will become a great Saint.  While seeking lodging (for 

Evandra has refused him this), he tells his troubles to his friend, Count Próspero, who 

offers help.  When Próspero meets Evandra, however, he is much attracted to her, and 

finally persuades her to marry him instead.  Bruno, reflecting how quickly his father‟s 

curses have been fulfilled, decides to abandon his studies and become a soldier. 

II 

 Bruno fights valiantly for the German Emperor, Enrico, and wins his favor.  The 

Emperor desires Visora, a lady whom they have captured; but she declares her love to 

Bruno.  He, however, is unwilling to risk another disappointment, and urges her to accept 

her fate and love Enrico.  The Empress, meanwhile, becomes jealous on learning of 

Visora from Milardo, who captured her and also desires her.  When Bruno advises Enrico 

not to try to take Visora by force, the Emperor angrily accuses him of wanting her 

himself.  Bruno then reverses his advice.  Enrique hands him the key to Visora‟s room, 

but the Empress appears.  She asks the Emperor why he is so sad.  He mentions elevating 

someone who is unworthy, and leaves.  She then questions Bruno, who blames the key, 

and leaves it with her.  Finally, she turns to Bruno‟s lackey, Marción, who at first feigns 

dumbness, but then reveals everything.  The angry Empress gives the key to Milardo, 

who tells Visora that Bruno informed the Empress and provided the key so that Milardo 

might kill Visora.  She agrees to marry Milardo if he will kill Bruno.  When Bruno enters, 

she denounces him and tells the others that he tried to assault her, but Milardo stopped 

him.  Enrico orders Bruno stripped of all honors, but spares his life because of his 

heroism in battle.  Disillusioned again, Bruno now plans to become a pilgrim. 

III 



 In Paris, Bruno, taught by the saintly Dión (who is dying), is famed as a marvel of 

learning, and considered sure to win a high post in an upcoming oposición.  After he does 

so, before the King and Queen, Marcela and Laura offer themselves to him and Marción.  

He is tempted, but then learns of Dión‟s death.  Brought to the palace, Dión rises long 

enough to say that he faces judgment.  The rulers‟--and others‟--faith is somewhat shaken 

by wonderment that such a man should need to be judged; but Bruno protests that God 

has His reasons and that in any case there has been no sentence.  His hearers are moved 

to reform, especially when Dión speaks again, saying that he is now being judged; for if 

he undergoes this, what must be in store for them?  Marcela, Laura, and Marción all 

choose religious life; and after Bruno eloquently urges action toward salvation, the others 

ask his guidance.  This leads to the founding of an Order.  An angel says that they should 

settle in the valley of La Cartuja and be named accordingly, and Pope Hugo adds his 

blessing. 

 

 

El melancólico 
Tirso de Molina 

 

Setting:    

I 

 Rogerio se ha criado en el campo bajo la tutela del viejo Pinardo, un campesino 

rico.  Es un joven melancólico amante de los libros.  Todos lo admiran por su sabiduría.  

Leonisa, la pastora, está enamorada de Rogerio, sin que él lo sepa.  Hay campesinos ricos 

que querrían casarse con ella.  Su amiga, Firela le dice, “Quiere a quien te quiere bien e 

imposibles locos deja.”  Ella, a pesar de su “ser toseo aspira al amor de Rogerio: noble y 

rico. 

 Pinardo querría enviar a Rogerio a la corte, pero “Cómo podre yo atreverme a que 

vaya a la corte un hombre (si es que merece este nombre) quien entre las llamas duerme?  

“A la respuesta de Rogerio de que no hay allí a quien amar, el viejo le aconseja que 

jksdjfkjdf juegue al amor con una labradora y espadas negras de amor” (vide p 64). 

 El Duque de Bretaña (que luego sabemos es padre natural de Rogerio) viene de 

caza con sus sobrinos, el Conde Enrique y la Duquesa Clemencia (hija del Duque de 

Borgoña), joven con quien piensa casarse el Duque de Bretaña (hermano del de 

Borgoña).  Escondido éste oye un diálogo entre Enrique y Clemencia, en el cual Enrique 

se declara a Clemencia, y ésta le rechaza, aunque no está tampoco en favor de casarse con 

el viejo duque.  Se casará con el que el Duque elija para ella.  El Duque, entre triste y 

alegre, decide casarla con Rogerio (I, Esc. IX). 

 En la siguiente escena, Rogerio se declara enamorado de Leonisa (pues el amor es 

como Cesar) a quien acaba de ver en la fuente.  Pinardo al oír tan rápido enamoramiento 

dice “Vi tanto mi tampoco.”  Leonisa ve el amor de Rogerio en sus ojos.  El Duque 

ensalza las bellezas rústicas (p 68).  Quiere llevarse a Rogerio a la corte.  Tanto Leonisa 

como Rogerio quedan tristes “Amor y ausencia en un día” (69).  Los amantes se 

prometen fidelidad constante.  Se escribirán. 

II 



 El Duque de Bretaña dice a Rogerio que ya está legitimado y que se disponga a 

tomar las riendas del Estado y a casarse con Clemencia tan pronto come llegue de Roma 

la dispensación.  ¿Por qué está triste?  Dice Rogerio que siente dejar su vida de estudio 

(“Eran mi pasatiempo los libros y las armas”) en su mediano estado por la corte lisonjera 

y confundirse con lo que heredan los honores en vez de adquirlos por sus propios méritos 

(BAE 70-1).  Dice el duque citando a Platón, que la sabiduría se acerca a la locura y que 

aunque es feliz el reino en que el Rey Filósofa, el mucho pensar puede hacer daño.  

Clemencia se declara enamorada de Rogerio sin saber de dónde viene su melancolía.  

¿Estará enamorada de otra?  Hay una escena ...stra al dkjkdfjkd en la que Leonisa 

pretende ser una duquesa burguesa (Esc.XXIV). 

 

 

Perhaps it would be best to view the original to transcribe this one. La cadena a Filipo y 

recolerar sus corales.  Rogerio se convence de la inconstancia de Leonisa y se lleva a 

Filipo de secretario.  Leonisa se enfada mucho con Firela y Carlín, complice inocente de 

las maquinaciones de Firela. 

 

 

La mejor espigadera 
Tirso de Molina 

(Ríos, I, pp. 847-895) 

 

Setting:   Moab; Belén 

I 

 After three years of famine and drought in Palestine, some of the poor of Efratá 

go to the house of the rich and miserly Elimelech.  His wife, Nohemí, feeds them; but 

when he returns home, he makes them give back the food, and drives them off, aided by 

his sons, Masalón and Quelión.  The poor curse him as they go, and he decides to move 

to the kingdom of Moab. 

 Rut, Princess of Moab, talks with Prince Timbreo, with whom a marriage has 

been arranged for her.  She then falls asleep; and when Timbreo leaves her, Masalón 

appears and is much impressed by her.  Hearing her say in her sleep that she favors an 

Israelite of the tribe of Judah, he wakes her, feigns sleep himself, and pretends to be 

answering her.  When she goes, having encouraged him, Nohemí appears with word that 

Elimelech has been killed.  Some soldiers then seize Masalón and Quelión, but release 

them in answer to Nohemí‟s pleading. 

II 

 As the King and others wonder at Rut‟s sadness, she claims that a favorite chain 

has been stolen (actually, she gave it to Masalón, who sold it to help his family).  

Timbreo offers to recover it, but her cousin, Orfá, shrewdly guesses at another cause.  Rut 

refuses to commit herself, but presently talks with Masalón, who declares his love, but 

protests that his poverty makes him unworthy.  She reassures him and tells the King of a 

captive maidservant‟s dream that Rut would marry an Israelite.  When he agrees that this 



excludes Timbreo, she draws a curtain and shows Masalón in royal splendor.  The King 

agrees to the match; and when Nohemí and Quelión are brought in, charged with stealing 

the chain, Rut not only has them freed, but gives Orf‟a to Quelión.  Nohemí, however, is 

worried, for Masal‟on has renounced his religion; and when Timbreo learns what has 

happened, he denounces the lovers and vows revenge. 

III 

 Ten years later, Timbreo boasts of having killed both Masalón and Quelión, and 

tries to persuade Rut to marry him.  She of course refuses.  Nohemí decides to return to 

Israel and urges her daughters-in-law to leave her.  Orfá does so, but Rut chooses to go 

with Nohemí.  On their return, they join in the harvest; and Bohoz, a cousin of Masalón, 

is greatly attracted to Rut.  Advised by Nohemí, she goes to him one night and has him 

follow the Hebrew custom of covering the head of his intended bride with his cloak.  He 

points out that a closer kinsman has priority; but this man renounces his claim, and the 

wedding is celebrated, as is that of Gomor and Lisis, peasants. 

 

 

El melancólico 
Tirso de Molina 

(Ríos, I, pp. 80-126) 

 

Setting:   Bretaña 

I 

 Leonisa and Firela, shepherdesses, discuss the former‟s love for Rogerio.  Since 

he is the supposed son of their employer, Pinardo, Firela urges Leonisa to forget him; and 

meanwhile, Pinardo tries to persuade him to take more interest in women. 

 Count Enrique tells Clemencia of his love, and deplores the plan of their uncle, 

the Duque of Bretaña, to marry her himself.  The Duke, overhearing them, decides to 

disinherit Enrique in favor of Rogerio, who is actually the Duke‟s natural son. 

 Rogerio tells Pinardo that he has fallen in love with Leonisa and takes affectionate 

leave of her when the Duke secures Pinardo‟s consent to take Rogerio to the court.  

Carlín, a peasant, is to act as messenger for the lovers. 

II 

 After the Duke talks with Rogerio, wondering at his sadness, Clemencia speaks 

admiringly to him.  He thanks her, but asks to be left alone with his melancholy.  As he 

ponders his love for Leonisa, Enrique jealously denounces him, referring slightingly to 

his illegitimacy.  Rogerio answers that he will be avenged by having Enrique use a 

mirror. 

 Clemencia learns from Carlín that he has brought Rogerio a letter from Leonisa, 

and sorrowfully tells Rogerio to seek happiness with the peasant girl.  Enrique then 

apologizes to Rogerio, who tells him he will soon learn, “que hay para todos justicia, / 

pero para vos clemencia.” 

 Filipo, a gentleman, seeks Pinardo‟s help in winning Leonisa, and then has an 

opportunity when Firela appears with soem corals that Leonisa has lost.  He takes them, 

giving Firela a chain for Leonisa.  Firela and Carlín make Leonisa think that the chain is 



from Rogerio.  This makes her wear it, thus encouraging Filipo, but when she learns the 

truth, she removes it and demands the corals.  The exchange causes a struggle.  Rogerio 

sees this, thinks it an embrace, and leaves with Clemencia, who offers to help him.  First, 

however, he makes Filipo his secretary; and Leonisa denounces Firela and Carlín. 

III 

 Filipo leaves Rogerio a note, confessing his love for Leonisa.  Rogerio plans to 

have them marry the next day, and then sends one of Enrique‟s gloves to Clemencia, with 

the cryptic note, “esto sólo os viene bien.”  As Rogerio becomes sadder than ever, 

Leonisa comes with Carlín, identifies herself to the Duke, and explains the truth to 

Rogerio, about the corals and the chain.  He says that it is too late, but that he does not 

love Clemencia.  Leonisa claims that he is bewitched and that the corals will cure him; 

and when she disclaims any love for Filipo, Rogerio agrees to marry her.  The Duke, 

wondering what is afoot, orders Leonisa and Carlín seized and tortured; and Rogerio 

plans to take revenge if she is hurt.  Pinardo now brings word that Leonisa‟s supposed 

father has just died and has revealed that she is Clemencia‟s sister.  The Duke has her 

freed and brought to him.  At first, he says that Rogerio shall marry Clemencia; but when 

Rogerio threatens to be melancholy all his life, she yields to Leonisa, and Rogerio tells 

her to give her hand to Enrique. 

 

 

La mujer por fuerza 
Tirso de Molina 

(Ríos, I, pp. 369-412) 

 

Setting:   Hungary (I); Naples (all); road between them (I) 

I 

 While in Hungary on a diplomatic mission involving a royal marriage, Count 

Federico of Naples, stays at the house of Alberto.  Although he never sees Alberto‟s 

sister, Finea, she sees him, and falls in love with him.  Accordingly, she dresses as a man, 

and sets out for Naples with a servant, Fabio.  On the way, she meets Federico and joins 

him as a page, calling herself Celio.  She becomes very jealous on learning of his love for 

Florela, and feels even worse when she sees how beautiful Florela is. 

II 

 King Rugero of Naples has a letter form the King of Hungary, accusing Federico 

of having abducted Finea when he left Alberto‟s house.  Federico naturally denies this, 

and Rugero has him write a letter of denial to Alberto.  Meanwhile, “Celio” tells Florela 

that “he” is really D. Alonso, natural son of the King of Aragón, and had to leave home 

because of a love affair; but “he” now claims to love Florela.  Federico joins them, tells 

of the accusation, asks “Celio” to testify that he has done nothing wrong, and leaves.  

Finea now sees her chance; and, still as Celio, she promises to show Finea to Florela. 

 Alberto, bent on killing Federico, comes to Naples with Luisidoro.  He tries 

shooting the Count, but the pistol fails to fire; and when he and Lusidoro resort to their 

swords, “Celio” and Federico drive them off.  Alberto later states his case to Rugero, who 



sends for Federico.  The Count again denies the charge, offers to fight Alberto, and goes; 

but Rugero tells Alberto to let Federico prove himself in some other way. 

III 

 Finea, as Celio, appears before Florela with Fenisa, a maid, whom she has hired to 

pose as Finea.  Florela is of course now sure of Federico‟s perfidy, and so informs him 

when he joins her.  Finea, as herself, then tells Rugero that Federico abducted her.  When 

Alberto arrives and recognizes her, he draws his sword against her, and she flees.  

Federico appears, wondering if he is mad, and finally says that he will marry Finea if he 

may see her.  Seeing that everyone thinks him guilty, he again wonders as to his sanity. 

 Florela tells Rugero that she has been deceived, and persuades him to give her to 

“D. Alonso de Aragón.”  When Federico and Alberto again come before him, Rugero 

grants their plea for a duel; but before they can fight, Finea appears, still as Celio or D. 

Alonso.  Offered a marriage, “he” accepts, but suggests one that is already arranged.  

Asked to explain, “he” mentions Federico, then “unmasks” and apologizes to everyone 

affected by the intrigue.  When Rugero approves the match, Florela protests, but in vain, 

and is given to Alberto, as is Fenisa to Clarín, Federico‟s servant. 

 

 

La mujer que manda en casa 
Tirso de Molina 

(Ríos, I, pp. 450-489) 

 

Setting:   Samaria (all) 

I 

 King Acab hails the triumphs of his armies, but Queen Jezabel will not be content 

until the worship of Baal is more widespread.  As Nabot and his wife, Raquel, discuss the 

excesses of the licentious Jezabel, the latter sends for Nabot, and argues with Criselia, 

who is aghast at her adulterous designs.  Jezabel then goes to the garden, where she 

pretends to talk in her sleep and answer Nabot‟s amorous speeches.  As Raquel listens 

and watches, Nabot is at first attracted, but refuses to abandon his Hebrew faith.  After 

Raquel withdraws, he also refuses to be disloyal to Acab; and when he leaves, Jezabel 

swears to avenge his spurning her. 

 As Acab tells of the slaying of Hebrew prophets and their followers, Elías appears 

and denounces him, escaping through the air before Acab can stab him.  Acab and 

Jezabel join in reviling him, and Acab offers to honor anyone who brings him the 

prophet‟s head. 

II 

 Desperate after the three years‟ drought and famine foretold by Elías, some 

shepherds plan to eat their remaining animals, and choose Coriolín‟s donkey, despite his 

protests.  As he broods over this, he meets Abdías, Acab‟s steward, who is looking for a 

peasant simple enough to be trusted with a secret.  He offers Coriolín a better donkey if 

he will deliver food to the prophets of God. 



 As Acab and Jezabel prepare to enjoy a good meal, two ravens swoop down and 

carry off some bread and a roasted bird, which they take to Elías.  Jezabel again clamors 

for Elías‟s death, while Elías shares his food with the ravens. 

 After Nabot quarrels with Raquel over Jezabel, Acab comes to suggest removing 

the wall between their gardens.  When he proposes as an alternative that Nabot sell his 

vineyard, Nabot protests that his religion will not let the eldest son‟s share be sold.  Acab 

leaves, making a vague threat, while Nabot ponders how he is being upset by his King, 

Queen, and wife. 

 When Coriolín spurns her, Lisarina reveals to two soldiers that he has a secret, 

and they seize him.  Back at the palace, Jehu tells Jezabel of how, after a sacrifice to Baal 

failed, Elías made rain fall and killed the prophets of Baal.  A crowd shouts, “¡Viva 

Elías!”, and other acclamations; and Jezabel vows to have the prophet‟s life. 

III 

 Elías, longing for death, lies down to sleep, but is awakened by an angel, who 

revives him with miraculous bread and water, telling him that he still has much to do.  

Elsewhere, Jezabel tells Acab that she will solve the problem of Nabot‟s vineyard.  She 

does this by having false witnesses swear that he has blasphemed, so that he can be 

stoned to death.  Raquel, crazed with grief, demands revenge; and Abdías assures her that 

Acab and Jezabel will die.  Acab is indeed killed in battle.  Three years later, Jehu rises 

against Jezabel, and his soldiers push her from a tower.  She is of course killed, and dogs 

eat her body, as others did that of Acab.  Jehu then warns that no king should let his wife 

rule him. 

 

 

La ninfa del cielo 
Tirso de Molina 

(Ríos, I, pp. 794-838) 

 

Setting:   Valdeflor; Cosencia 

I 

 Carlos, Duque de Calabria, and his servant, Roberto, lost while hunting, find that 

they are on the land of Ninfa, Condesa de Valdeflor.  Ninfa, famed for her hunting 

prowess, has never been interested in men, but is greatly attracted to Carlos.  The latter, 

though married, deceives Ninfa with a promise of marriage, seduces her, and escapes by 

sea while she is asleep.  On realizing his treachery, she denounces all men, wishes for 

death, and decides to be a bandit, killing all men mercilessly until she is avenged. 

II 

 Diana, the Duchess, questions Roberto, reveals that she knows of Carlos‟s 

philandering, and warns him not to help his master again in this.  Carlos, however, tells 

Roberto that he cannot forget Ninfa, and they decide to go to see her, feigning a royal 

summons from Naples. 

 Ninfa, now a bandit, captures many men, sparing only Pompeyo, and that because 

of his wife‟s pleas.  When Carlos and Roberto appear, Ninfa‟s followers expect to see 

them die like the others, and are puzzled when they do not.  Urged by Ninfa, Carlos 



agrees to kill Diana, and they leave together, but are soon separated.  As Ninfa sleeps in a 

wood, she dreams of some peasants dancing around a well.  When she pears into the well, 

Death asks her what she seeks.  Repentant, she tries to jump from a precipice; but an 

angel stops her saying: “Deja el ser ninfa del mar, / que has de ser ninfa del cielo.” 

III 

 After Ninfa goes through the forest, hanging her weapons and other 

appurtenances on the limbs of trees, Carlos and Roberto follow her by recognizing them.  

At the cave of Anselmo, a saintly hermit, she confesses her sins, and he agrees to help 

her.  Seeing Carlos and Roberto soon afterward, she flees, telling Carlos, “Busca a Dios.” 

 A shepherd tells Diana of Ninfa‟s dishonor, adding that Carlos is suspected of it.  

Ninfa, meanwhile, narrowly escapes drowning and meets Christ, Who leaves her at a 

fountain with His picture.  When Carlos again overtakes her, she leaves him with another 

warning.  Diana, meanwhile, sends Roberto and other servants to look for Carlos while 

she hunts.  Thinking she sees an animal in the bushes, she throws a spear, and mortally 

wounds Ninfa, who reveals her identity.  Carlos appears and tries to minister to her; but 

she warns him away, and Christ tells her that their union can now be completed.  Diana 

and Carlos are reconciled.  He promises to lead an exemplary life, and they choose Ninfa 

as their Patron Saint. 

 

 

No hay peor sordo 
Tirso de Molina 

(Ríos, III, pp. 1016-1068) 

 

Setting:   Toledo, throughout 

I 

 D. Diego comes to Toledo from Madrid to marry Da. Catalina, but meets her 

younger sister, Da. Lucía, first, and they are greatly drawn to each other.  Da. Lucía, 

however, is to marry D. Diego‟s friend, D. Fadrique Ayala.  Complications arise when 

Da. Catalina brings D. Fadrique word of her sister‟s displeasure at hearing of a certain 

Da. Dorotea de Eraso, whom he is said to have deserted, allegedly leaving her with a 

small son.  He denies this, and offers to convince Da. Catalina the next day. 

 D. Diego is greatly disillusioned on meeting Da. Catalina, whom he finds most 

unattractive; but she is delighted, and the sisters nearly quarrel when she notes his interest 

in Da. Lucía. 

II 

 D. Fadrique enlists D. Diego‟s help in persuading Da. Catalina that Da. Dorotea is 

giving him up.  In the meantime, D. Diego has his servant, Cristal, forge something. 

 The sisters quarrel over D. Diego, but Da. Lucía finally agrees to marry D. 

Fadrique if he is found blameless.  After he acquits himself, however, she resolves that 

she will not relinquish D. Diego.  Presently, she appears to her father, D. García, with her 

face covered, claiming to be another Da. Dorotea to whom D. Fadrique is committed, and 

gives him some papers.  Cristal then gives him some letters, including one from yet 

another Da. Dorotea, in Madrid, to D. Diego.  Consequently, D. García banishes both 



suitors.  Both are puzzled, but D. Diego is glad to be rid of Da. Catalina, and plans to 

reinstate himself with Da. Lucía. 

III 

 As Da. Lucía seeks to delay marrying anyone but D. Diego, Cristal brings word 

that his master is still in Toledo, and that the Da. Dorotea in Madrid is imaginary.  When 

her father and sister return, Da. Lucía pretends to have become deaf, but arranges with 

Cristal to bring D. Diego.  The latter is with his cousin, D. Juan, when Cristal rejoins him; 

he says that he has a plan, and D. Juan agrees to help. 

 D. Fadrique regrets Da. Lucía‟s affliction, but the betrothal is about to proceed, 

when Cristal hands D. García a letter that he claims to have been given.  In it, D. 

Fadrique is accused of clipping coins--a charge which he of course denies.  D. Juan, 

posing as a peace officer, comes to arrest D. Fadrique, who draws his sword, and they go 

out fighting.  Da. Lucía and Cristal, left alone, are soon joined by D. Diego, who gives 

Cristal full credit for the ruse.  Da. Catalina returns, followed by D. García, who reports 

that after the fight D. Fadrique has been forced to keep his promise to Da. Dorotea.  D. 

Juan also returns.  After some discussion, Da. Lucía admits feigning deafness and that 

she and D. Diego have joined hands while alone.  This leaves D. Juan for Da. Catalina, as 

soon as D. García can investigate him in Madrid; and Cristal claims Da. Lucía‟s maid, 

Ordóñez. 

 

 

Palabras y plumas 
Tirso de Molina 

(Ríos, I, pp. 1168-1215) 

 

Setting:    

I 

 D. Íñigo de Ávalos, a Spanish gentleman, has impoverished himself courting 

Matilde, Princess of Salerno; but she has favored Próspero, Prince of Taranto, though he 

does nothing to show his professed love for her.  Meanwhile, Rugero, her cousin and 

rival for the throne of Salerno, tells King Fernando of Naples that she is a traitor, 

conspiring with the French.  As proof, he plans to forge a letter and leave it where it can 

be found. 

 After D. Íñigo tells Sirena, his sister, that he is tired of his vain courtship, 

Próspero warns him to stay away from Matilde.  As they prepare to fight, Sirena reports 

that Matilde is about to drown, after the wreck of a boat.  D. Íñigo saves her; while 

Próspero, who cannot swim, merely watches.  Rugero, angry at losing this chance at the 

throne, burns D. Íñigo‟s house, where Sirena is caring for Matilde.  Próspero, expecting 

Matilde to transfer her affections to her rescuer, denounces her in advance.  As she 

protests her love to him, the fire is discovered.  Próspero again looks to his own safety, 

but she detains him.  D. Íñigo saves her again, as Próspero flees; and she promises that D. 

Íñigo shall rule Salerno with her. 

II 



 Thanking Rugero for his “evidence,” the King decrees that Matilde must forfeit 

her possessions and leave the kingdom to Rugero within nine days.  Próspero, still eyeing 

his own advantage, protests that he did not know of Matilde‟s disloyalty, and asks for 

Rugero‟s sister, Laura.  When the King disregards her plea of innocence, Matilde 

denounces Próspero, saying that he has now failed her in connection with three 

“elements,” since she has now lost her land. 

 D. Íñigo, reduced by the fire to one ill-furnished room, plans to hunt, and to send 

Gallardo, his lackey, to Naples to sell the game.  Gallardo promises to help by making 

buttons and toothpicks for sale.  On learning of Matilde‟s exile, D. Íñigo offers to sell his 

property to help her reach her cousin, the Duke of Milan.  He also gives Gallardo his coat 

to sell; but Gallardo returns it and sets out with his toothpicks and buttons. 

 Laura tells Sirena, now her guest, of her own love for D. Íñigo, and then buys all 

Gallardo‟s wares, also giving him a chain.  The King comes with news of Próspero‟s 

request, and falls in love with Sirena.  When Laura tells him of loving D. Íñigo, he agrees 

to make him, rather than Próspero, his general against the French. 

 As D. Íñigo and Matilde prepare to eat the food that Gallardo has bought, Rugero 

brings word of D. Íñigo‟s commission, plus the plan for him and Laura.  When he leaves 

and Matilde reappears, she and D. Íñigo prepare to flee at once. 

III 

 While Laura and Sirena discuss D. Íñigo‟s supposed departure with Matilde, the 

King, under their window with Próspero, declares his love for Sirena.  Elsewhere, Rugero 

forges a letter from the King to Matilde‟s cousin, the Duque de Rojano, offering him the 

Infanta if he will kill Matilde.  A moment later, however, Rugero in the darkness, 

mistakes the King for Teodoro, the man who is to deliver the letter.  The King, hearing 

Rugero‟s instructions, realizes his treachery and plans to arrest him.  He also sends for 

Matilde and dispatches Liseno to notify D. Íñigo, now home again, that she is on her way 

back. 

 Matilde, returning from Rojano with the Duke, meets Próspero and promises to 

reward his devotion suitably; and when D. Íñigo joins them, she states that she is going to 

marry, but will not do so without him.  He, thinking that she means to marry Próspero, 

joins with Gallardo in thinking ill of her.  At the court, however, she says that since 

Próspero‟s love for her has been a matter of “palabras y plumas,” she will repay him in 

kind, and gives him a feather from her headdress, rewarding D. Íñigo with her hand.  The 

King claims Sirena, who declares that Laura is wrongly under arrest.  He orders her 

release, giver her to Próspero, and makes her Marquesa del Ferro.  At Matilde‟s request, 

he pardons Rugero, subject to the latter‟s leaving the kindom; and D. Íñigo gives 

Gallardo his house (which will be rebuilt), plus an income of 1,000 ducados. 

 

 

La Peña de Francia 
Tirso de Molina 

(Ríos, I, pp. 1733-1781) 

 

Setting:   France (I); Aragón (I-II); Salamanca (III); La Peña de Francia (II-III) 

I 



 Ricardo urges his nephew, Simón, to marry, since at thirty, he is the only survivor 

of his family.  He also urges him to choose arms, letters, or commerce as a career.  

Wondering what to do, Simón falls asleep, and a Voice says, “Simón, vela.”  It also tells 

him to leave France for Spain, where he will find a suitable wife at the Peña de Francia. 

 D. Enrique and D. Pedro, Infantes, both love their cousin, Catalina, sister of King 

Juan II.  As they quarrel, she and the King appear.  He talks with D. Pedro, and when D. 

Enrique asks when his devotion will be rewarded, Catalina urges patience.  On leaving, 

she drops her glove for D. Enrique; but both brothers pick it up at once, and it splits, 

leaving each with part of a note.  Seeing “nunca, Infante” on his part, D. Enrique 

despairs; but D. Pedro, reading “Esta noche” and part of another letter, rejoices, and plans 

to keep the apparent rendezvous. 

 D. Gonzalo de Extremera and D. Fernán Alonso warn the King that D. Enrique is 

plotting treason, with the exiled Ruy López.  The King is skeptical, but roams the 

grounds that night with a page, whom the traitors stab by mistake.  D. Pedro, meanwhile, 

has talked with Catalina from a ladder, and then left it, making D. Enrique suspect the 

worst when he sees it still in place.  Pieced together, the note reads, “Esta noche o nunca, 

Infante,” which the traitors claim is part of a plot against the King.  He has both Infantes 

imprisoned; and Simón, who has met Ruy López on the way and given D. Enrique a note 

from him, is ordered tortured. 

II 

 D. Pedro is angry when D. Gonzalo suggests betraying D. Enrique, but feels 

differently on learning what he can gain, including Catalina.  She, however, sends two 

keys and a warning note to D. Enrique‟s cell.  He flees to the Peña de Francia, but first 

confronts D. Pedro, D. Fernán, and D. Gonzalo, denouncing them as two-faced traitors 

and killing D. Fernán in the ensuing fight. 

 Simón again hears the Voice direct him to the Peña de Francia.  There, D. Enrique 

meets D. Jaime de Aragón, the old Conde de Urgel, and his daughter, Elvira, now living 

as charcoal burners.  On seeing D. Enrique, Elvira falls in love with him; and he admits to 

himself that but for his obligations to Catalina, he would feel likewise. 

III 

 As the peasants dance and sing, Elvira is sad, until she has a chance to go to 

Salamanca with others, including “Mireno” (D. Enrique).  Meanwhile, the King and D. 

Pedro discuss the latter‟s wedding, but wonder where D. Enrique can be. 

 Simón, still seeking the Peña de Francia, joins the peasants returning from 

Salamanca, and learns that he is near his goal.  D. Enrique sends a peasant dress for 

Catalina to wear in fleeing the court; and she presently joins him, as his sister. 

 In the mountains, Simón looks among the rocks, is hit by one, and, finding an 

image of the Virgin, realizes that this is the “Esposa” mentioned by the Voice.  As he 

goes to call the others, D. Enrique hears the old Count‟s story, after which the King, D. 

Pedro, and Gonzalo arrive.  They find Catalina, but D. Enrique throws D. Gonzalo from a 

cliff, and the traitor makes a dying confession.  The King welcomes D. Enrique back to 

favor, and is surprised and delighted when D. Jaime is identified.  Elvira, though 

disappointed, agrees when D. Enrique suggests that she marry D. Pedro; and it is decided 

to build a Dominican monastery at the site of Simón‟s discovery. 

 



 

Por el sótano y el torno 
Tirso de Molina 

(Ed. A. Zamora Vicente. Buenos Aires, 1949.) 

 

Setting:   Near Alcalá (I); Madrid (all) 

I 

 Near Alcalá, D. Fernando de Aragón rescues Da. Bernarda, a young widow, 

whom an overturned coach has pinned to the ground.  Falling in love with her, he follows 

her and her younger sister, Da. Jusepa, to Madrid, where the ladies occupy a house 

provided by D. Gómez, Da. Jusepa‟s wealthy old husband-to-be.  Borrowing a knife from 

a barber, D. Fernando enters the house as a doctor going to bleed Da. Bernarda.  He is 

seen by D. Luis, D. Gómez‟s nephew, who, with his servant, Pacheco, gives chase in vain 

when D. Fernando comes out.  Back at the inn accross the street, he describes the 

adventure to Mari-Ramírez, the innkeeper, and to his newly arrived Portuguese friend, D. 

Duarte de Noroña.  They and D. Duarte‟s servant, Santarén, promise D. Fernando their 

help. 

II 

 When Da. Bernarda criticizes Da. Jusepa‟s letting D. Duarte help her when she 

stumbled in the street, Da. Jusepa cites her sister‟s own experience.  Left alone, Da. 

Jusepa is joined by their slave, Polonia, and then by Santarén, who, as a peddler, leaves a 

box with them, and waits outside.  Opened, the box contains money and a note; but, 

seeing Da. Bernarda, they hide it inside.  Mari-Ramírez gives Da. Bernarda a note from 

D. Fernando.  She is interested, but also recalls that the old captain is on his way. 

 D. Duarte tells D. Fernando of the meeting with Da. Jusepa, and they wish each 

other well.  As Da. Jusepa examines D. Duarte‟s gifts and reads his sonnet in Portuguese, 

he and Santarén appear, followed by D. Fernando.  The latter speaks for his friend, and 

then for himself.  Da. Bernarda, skeptical, warns them that she and Da. Jusepa have 

husbands in mind, and mentions D. Luis; but not his name.  The friends then leave: D. 

Fernando jealous, and D. Duarte fearful. 

III 

 After another dispute with her sister, Da. Bernarda ponders the relative merits of 

D. Gómez and D. Duarte, especially since the latter is D. Fernando‟s friend.  When 

Santillana, her old squire, tells her of the two friends, she rejects his warnings, but is 

annoyed when he mentions seeing D. Fernando with a woman, possibly of doubtful 

character.  Actually, this is Da. Melchora, a friend who wonders at D. Fernando‟s recent 

neglect, but knows him and D. Duarte too well to be surprised.  When Da. Bernarda 

storms in and scolds him, D. Fernando offers to move away; but she dissuades him, and 

leaves.  D. Duarte points out that all this implies some feeling on her part; after which 

Santarén brings word that the cellars of the inn and the ladies‟ house are divided only by 

a wall that should be no problem. 

 As Da. Jusepa prepares to go to the cellar with Polonia, Da. Bernarda, now really 

worried, calls Polonia, and Da. Jusepa goes alone.  She meets Santarén, and presently 

joins the men, disguised as a young Portuguese woman.  When Da. Bernarda appears, she 



claims to be the Condesa de Ficallo; and Da. Bernarda, who thinks her sister confined at 

home, goes to investigate.  Da. Jusepa scurries back, changes her costume, and is waiting 

in her room when Da. Bernarda arrives.  Santillana now reports that D. Gómez is in town; 

but Da. Jusepa says that her husband is nearer and that she is already married, despite Da. 

Bernarda‟s orders.  D. Duarte and Santarén confirm this, explaining about the cellar.  All 

concerned urge Da. Bernarda to marry D. Fernando.  She consents, and they leave 

Santillana to break the news to D. Gómez.  As the others agree to marry, so do Santarén 

and Polonia; and D. Duarte rewards Marí-Ramírez with a chain. 

 

 

El pretendiente al revés 
Tirso de Molina 

(Ríos, II, pp. 230-285) 

 

Setting:   Dinhan? (280a) 

I 

 Carlos, secretly married to his cousin, the Marchioness Sirena, fears Duke Filipo 

of Bretaña‟s interest in her, even though Filipo has recently married Leonora.  Coming to 

Belvalle, Filip declares that it is no place for Sirena; and since her late father asked him to 

look after her, he wants her to stay with Leonora while he finds her a husband.  He also 

invites Carlos to his court, making him cazador mayor. 

 Leonora, on learning about Filipo and Sirena, is worried, even though he can no 

longer tempt Sirena with the prospect of being Duchess.  Agreeing with her informant, 

Ludovico, that having both where she can watch them will help, she sets out for Belvalle.  

There, Filipo offers Carlos, posing as a peasant, a reward to show him to Sirena‟s room.  

Carlos warns him of many obstacles.  As Filipo threatens him, Leonora arrives, and they 

soon leave for home. 

II 

 Filipo, admitting htat he loves Sirena, persuades Leonora to act as his go-between.  

She tells Sirena, and has Carlos summoned, planning something similar with him, and 

telling him that if he obeys her he will help a woman who loves him, to take revenge on 

the Duke. 

 Floro warns Filipo against his scheme, suggesting instead that he pretend to 

disdain Sirena; but Filipo disagrees.  Leonor then reports that she has sought Sirena‟s 

cooperation by offering her a marriage to the Duque de Lorena, but now plans to work 

through Carlos, if Filipo will help her.  Carlos is understandably puzzled when Sirena 

tells him that she is to help him by being a go-between. 

 As Leonora and Sirena talk, Carlos and Filipo appear under their window.  Filipo 

has Carlos talk with Sirena, having told him that she will be Duchess after Leonora is 

killed.  Urged by their companions, Carlos and Sirena both claim to be alone.  She 

“pretends” to be jealous, and he feigns indifference to her.  She finally says flatly that she 

loves Filipo, and leaves the window; and Leonora, confused, plans to consult Carlos in 

the morning.  Filipo, who earlier made Carlos a Baron, now calls him Marqués, and urges 

him to see Leonora often. 



III 

 Leonora makes Carlos jealous by questioning Sirena‟s virtue, and then urges 

Sirena to love Filipo, imitating her, thus providing revenge for all.  Next, she tells Filipo 

that his delay in winning Sirena is due to Carlos‟s failure to obey her implicitly.  He 

accordingly scolds Carlos, telling him that he can redeem himself by arranging a 

rendezvous for that night.  When Carlos and Sirena speak, they do so in such low tones 

that Filipo hears very little.  She denounces Carlos, and speaks of fleeing that night; but 

he reassures Filipo, who promises further rewards.  Leonora then tells Filipo that her 

father, Duke Enrico of Borgoña, is on his way to see them.  They decide to meet him, and 

Leonora tells Filipo that there will be plenty of other nights for him and Sirena. 

 Back in Belvalle, Sirena borrows peasant clothes, and prepares to hide from 

Filipo.  Carlos then appears, and also disguises himself.  Leonora, Enrico, Filipo, and 

Floro arrive next, taking refuge from the storm.  As a meal is made ready, Carlos asks to 

set the table, and places everything backwards for Filipo; and the peasants‟ songs also 

remind the Duke that he has done everything in reverse, as Floro tired to tell him.  Fenisa, 

a village girl, then states the point further, saying that he has even received “el rábano por 

las hojas.”  Carlos reveals that he and Sirena are married.  Enrique adds that Leonora sent 

for him, and invites Carlos and Sirena to Borgoña, where she shall be Countess of 

Apsburg.  Filipo admits his wrongdoing, gives Fenisa a dowry of 1,000 ducados, and 

pays Corbato, the old alcalde, another 2,000 for the meal. 

 

 

Privar contra su gusto 
Tirso de Molina 

(Ríos, III, pp. 1075-1116) 

 

Setting:   Naples, thoughout 

I 

 During a hunt, Leonora tries to discourage King Fadrique of Naples, who has 

fallen in love with her, and rides away from him.  Elsewhere, her brother, D. Juan de 

Cardona, tells his friend, D. Luis de Moncada, of seeing a beautiful nude bather, and 

picking up a garter that she left behind.  Hearing cries, they run to help the King beat off 

his attackers.  D. Luis is severely wounded, but D. Juan saves the King, who rewards him 

lavishly, making him his favorite. 

 The Infanta Isabela comes to rejoice at her brother‟s escape from the assassins, 

but is upset to see the garter.  She denounces D. Juan, and he agrees to say that it was one 

of her ladies whom she saw.  Recalling his father‟s loss of favor under D. Fadrique‟s 

father, D. Juan now asks not to be honored so highly.  The King, who has agreed in 

advance to grant his request if possible, says that this is out of his hands, and that D. Juan 

must remain in favor. 

II 

 Leonora warns D. Juan of the threat posed to his honor by the King‟s interest in 

her, which he now sees as the reason for his own favor.  He urges her to be aloof, 

realizing that this may annoy him enough to end D. Juan‟s exalted unwelcome situation.  



He then tells D. Luis that the bather was a lady of the palace, loved by a friend, thus 

making D. Luis think that it was Clavela.  When the Infanta sees D. Luis with the garter, 

she is distressed, and pretends to deduce from his discomfort that Clavela was the bather, 

adding that Clavela is mad about D. Juan. 

 After D. Juan and the King disagree over a marriage for Leonora, the Infanta 

makes Clavela angry at D. Juan by claiming that D. Juan identified her to D. Luis as the 

swimmer.  D. Luis then protests to D. Juan, telling him to ask Clavela why; but she refers 

him to the Infanta, D. Luis, and a garter.  As he frets over this, the King locks him in a 

room to write some letters; but D. Juan, who has already done them, is sure that the King 

is off to see Leonora, and climbs down a grapevine to follow him.  On a terrace, he 

overhears two men plotting to blow up the palace and its occupants, and deliver Naples to 

the Conde de Anjou.  He locks them up, and in a disguised voice tells the King of the 

plot.  He sends him to find the traitors and their barrels of powder, after asking three 

favors: that he continue with Leonora only if he intends marriage; that he favor D. Juan 

less; and that he make D. Luis his chief steward, and marry him to Clavela.  He then tells 

the mystified King to meet him there the next night. 

III 

 The King suspects that his mysterious visitor may have been D. Juan, but rejects 

this when he sees the finished letters and when D. Juan demurs slightly at D. Luis‟s 

appointment.  D. Fadrique then relates the night‟s adventure, commenting that his 

companion is no admirer of D. Juan.  When the King leaves, the Infanta, D. Luis, and 

Leonora all tell D. Juan that he deserves the stranger‟s low regard.  Later, however, when 

Clavela speaks ill of D. Juan, D. Luis defends him, but then wonders whom he can 

believe. 

 The King tells D. Juan to join him on the terrace as soon as he can, to look into 

the mystery, for which D. Juan predicts an early solution.  Alone, D. Juan is soon joined 

by Marco Antonio, a banker to whom the King owes money; and they agree to have all of 

D. Juan‟s belongings removed that night, as payment.  D. Juan is now ready for the 

terrace, where he again changes his voice, promising the Infanta that D. Juan shall be 

justly punished by dawn, and that she shall know the stranger.  D. Luis is next assured 

that he should forgive D. Juan, since Clavela was not the nude bather.  As the King 

promises to reward the mysterious man, whoever he is, the Infanta brings word that D. 

Juan is missing.  Clavela adds that he is rumored to be conniving with Anjou.  D. Luis 

again defends him, and Leonora says that he may have gone to Zaragoza, since he is said 

to love an Aragonese lady.  Next, a page brings a note from D. Juan, telling how he has 

given up his property before it could be confiscated.  When the Infanta and Clavela again 

mention treason, D. Juan unmasks, and again asks for lower status.  Instead, the King 

gives him the Infanta, and claims Leonora, saying that this will insure D. Juan against a 

fall.  D. Juan then calls for Clavela and D. Luis to marry, and makes his servant, Calvo, 

the King‟s palafrenero mayor. 

 

 

La prudencia en la mujer 
Tirso de Molina 

(Ed. Lorna L. Stafford and Alice H. Bushee) 



 

Setting:   Valencia de Alcántara (I); Becerril (III) 

I 

 D. Enrique, brother of King Alfonso el Sabio, wants to become King of Castilla 

by marrying Da. María, widow of King Sancho el Bravo.  Other suitors are D. Sancho‟s 

brother, D. Juan, and D. Diego López de Haro, of Vizcaya.  As they argue, she deplores 

their haste, since D. Sancho died only the day before, and warns them to remember that 

her young son, Fernando IV, is their King. 

 In Valencia de Alcántara, D. Juan Alonso Caravajal marries Da. Teresa de 

Benavides, whose family has long been hostile to his.  He and his brother, D. Pedro, hope 

that this will end the feud; and when D. Juan de Benavides denounces D. Juan, the latter 

refuses to fight his brother-in-law.  As D. Pedro prepares to fight him instead, Da. María 

and the boy King appear and persuade them to make peace.  They and others seize and 

imprison D. Juan (the Infante) and D. Enrique, who think they will be executed; but Da. 

María frees them, and even gives them lands, also rewarding Benavides and the 

Caravajales. 

II 

 D. Juan plots with Ismael, a Jewish doctor, to poison young Fernando; but as 

Ismael approaches the boy‟s room, a portrait of the Queen falls to the floor, blocking his 

way.  Trying another door, he meets Da. María herself, to whom he confesses, but says 

that he merely let D. Juan think that hte drink he carries is poison.  He tries to spill it, but 

she makes him drink some of it, and he dies. 

 After a conference about raising money to fight the Moors, Da. María dictates a 

letter to D. Juan, telling a certain Infante that her patience is wearing thin, and then leaves 

him to find Ismael‟s body.  As he tries to drink the remaining poison, she returns and 

stops him, remarking that fear will be a good antidote for the worse poison called treason.  

When D. Juan Caravajal and others bring in D. Diego as a prisoner, the Queen has him 

left with D. Juan, who tells him that Da. María has tried to poison her son in order to 

marry Caravajal, who was to kill Da. Teresa.  Ismael is supposed to have confessed all 

this; but D. Diego says that a Jew‟s testimony would not be accepted, and stands firm in 

his disbelief.  Later, at D. Juan‟s estate, he says that he will believe what he sees.  Da. 

María‟s guards surround the house.  She makes the Infante confess his plot against 

Fernando and imprisons him again.  The others‟ lives are spared in exchange for their 

castles as hostages; and the Queen rewards D. Diego for defending her reputation (via his 

disbelief), by making him Conde de Bermeo. 

III 

 Now that Fernando is seventeen, and therefore King in his own right, his mother 

plans to retire to Becerril.  She warns him to avoid flatterers, government by favorites, 

etc., and commends Benavides and the Caravajales to him.  When she leaves, plotting 

begins almost at once, but D. Diego refuses to join in it. 

 While the King and D. Enrique hunt, D. Juan, dressed as a peasant, appears and 

delivers a tirade against Da. María, including a repetition of the false accusation 

involving her and Caravajal.  The King, touched, restores the Inafante‟s former standing 

and lands.  D. Enrique now chimes in, claiming that the Caravajales are making trouble in 



León, and that Da. María is trying to marry the Infanta, Da. Isabel, to the King of Aragón.  

D. Álvaro and D. Nuño, other conspirators, “confirm” this and urge Fernando to act.  He 

orders Benavides and the Caravajales arrested, and sends D. Juan to question Da. María.  

He and others interrupt her enjoyment of her village, where he claims that the Caravajales 

have accused her.  She urges the brothers to submit to arrest, and D. Juan proposes to her, 

giving her a paper confirming it, with his signature and those of D. Álvaro, D. Nuño, and 

D. Enrique.  Putting it in her sleeve, she pretends to remove it again and tear it, but uses a 

different one.  She then goes to bring the accounts that he demands. 

 As D. Juan reports to the King that Da. María has agreed to marry him if he will 

arouse the kingdom against Fernando, Da. María arrives and reads her accounts to her 

son.  She then gives him the paper signed by the traitors, to the effect that they will arise 

against him if she will marry D. Juan.  D. Diego enters with the Caravajales, whom he 

has freed, and the King promises to honor them anew; after which the peasants of 

Becerril come to the royal presence.  Their devotion to Da. María is shown when 

Berrocal, their alcalde, orders the King‟s arrest.  Fernando has D. Diego cause the arest 

of D. Enrique and others, and tells his mother to do as she likes with D. Juan.  She urges 

that he be exiled, and his lands be divided among the Caravajales and Benavides. 

 

 

Quien calla, otorga 
Tirso de Molina 

(Ríos, I, pp. 1294-1339) 

 

Setting:   Saluzo, el Piamonte (all) 

I 

 Aurora, a Marchioness, tells her sister, Narcisa, of her unwillingness to marry 

Count Carlos, to whom she was promised in her late father‟s will, before she was of age.  

They then receive D. Rodrigo Jirón, about whom their cousin Diana, Countess of 

Oberisel, has written them.  He tells of losing Diana (cf. El castigo del penséque), whose 

jealousy then kept him from another marriage, and is welcomed by the sisters.  Carlos, 

pretending to be his own servant, is engaged by Aurora, who also makes D. Rodrigo her 

maestresala. 

 Narcisa and Aurora become jealous of each other over D. Rodrigo.  As he talks 

with his servant, Chinchilla, a note is thrown to him from a window, telling him that a 

lady of the palace is interested in him.  On joining the men and reading the note, Aurora 

reveals in an aside that she wrote it. 

II 

 Aurora and Narcisa again discuss marriages.  Whenever Aurora rejects a man as a 

possible husband, Narcisa says that she may marry him instead, only to have Aurora raise 

some objection.  This ends when Narcisa mentions having passed a handkerchief to D. 

Rodrigo.  Aurora threatens to harm her, but Narcisa vows to marry either D. Rodrigo or 

Carlos.  Aurora then gives D. Rodrigo a note that she claims to have taken from Narcisa.  

It calls for a night meeting at a window, and Aurora forbids D. Rodrigo to be there.  After 

he confers with Chinchilla, they are joined by Ascanio, Conde de Monreal, who speaks of 



his love for Narcisa.  D. Rodrigo assures him that he has nothing to fear, but confides to 

Chinchilla that he plans to keep the rendezvous.  This is what Aurora expected.  They talk 

for some time, and she finally says that the lady who falls and gives D. Rodrigo a glove 

on entering the chapel in the morning will be the one with whom he has been talking. 

III 

 Aurora, who thinks she has never seen Carlos, tells the supposed servant to have 

his master come to Saluzo for a wedding.  The ladies then go to mass; but it is Brianda, 

their dueña, who falls and gives D. Rodrigo a glove, much to his annoyance.  After once 

more reassuring Ascanio, he talks with Narcisa.  Chinchilla urges him to declare himself, 

and even tries to do it for him, but they are interrupted. 

 Following another argument with Narcisa, Aurora has D. Rodrigo pose as Carlos 

and teach her something about love and jealousy.  This is a fine opportunity for double 

meanings; and by the time they finish, neither knows how much has been real, and how 

much feigned.  Aurora then dictates a letter to D. Rodrigo for Carlos.  It is so arranged 

that it can be divided vertically, with one half telling Carlos that he is not the loved one; 

while the other half tells D. Rodrigo that he is favored.  Thus encouraged, he declares 

himself.  Aurora says nothing then, but when Carlos appears, she gives him Narcisa and 

takes D. Rodrigo for herself.  Ascanio, finding no one left for him, returns home; while 

D. Rodrigo concludes that Aurora‟s earlier silence proves that “Quien calla, otorga.” 

 

 

Quien da luego, da dos veces 
Tirso de Molina 

(Ríos, II, pp. 295-338) 

 

Setting:   Bolonia (all); Belflor (III) 

I 

 In Bolonia, Margarita spurns D. Luis de Toledo, saying that she is going to be a 

nun.  Actually, she has been married for a year to Carlos, exiled Prince of Parma, whom 

she has thought to be Duke of Ferrara.  He has hidden his identity and posed as a 

gardener, because his father has killed the father of Margarita and Marco Antonio 

Gonzaga.  Carlos has learned that peace can be restored between the older Prince and the 

Marqués de Monferrato, who dethroned him, if Carlos will marry the Marqués‟s 

daughter, Claudia.  Carlos and Margarita, about to become parents, plan to flee to Parma 

before Marco Antonio finds out about them. 

 Da. Elena de Luna, who loves D. Luis, has followed him to Italy, and now poses 

as Pacheco, a student page serving D. Luis‟s friend, D. Diego de Mendoza.  After talking 

with them, D. Luis goes with Calvete, a gorrón, to see Fabia, a maid, give D. Luis a 

newborn boy when, prompted by Calvete, he answers her question by saying that he is 

Carlos. 

II 

 As “Pacheco” and D. Diego talk at night outside the Gonzaga house, Margarita 

emerges, seeking Carlos.  D. Diego identifies himself and persuades her to go home with 

him.  Da. Elena then meets D. Luis and Calvete, and tells them of this.  After discussing 



it, they are sure it was Margarita; and there is further surprise when Calvete tells of the 

baby, who has been turned over to a nurse. 

 D. Luis reflects that he now has a fine opportunity with Margarita, but desists 

when D. Diego convinces him that this is dishonorable.  When the friends leave, 

“Pacheco,” talking with Calvete, claims to be the missing Prince, but urges secrecy. 

 Peynado, the old gardener, thinking Margarita dead, so informs Carlos, who, bent 

on revenge, presently denounces Marco Antonio.  The latter welcomes the chance to 

dispose of him; but the ensuing fight is stopped when D. Luis and D. Diego reveal the 

truth; whereupon Carlos and Marco Antonio are reconciled. 

III 

 Da. Elena, still as Pacheco, warns Margarita against D. Luis, whom she says that 

D. Diego will not restrain, and adds that Carlos has gone to Parma.  She therefore urges 

Margarita to dress as a peasant and seek the nurse‟s father, who works for the Marqués, 

near Belflor.  They leave together; while elsewhere Marco Antonio takes leave of Carlos, 

warning him to beware Claudia‟s charms while trying to reinstate himself in Parma.  

Going to see D. Luis and D. Diego, he finds Calvete telling D. Luis that “the Prince” has 

taken Margarita away.  Confused and then angry, Marco Antonio leaves for Belflor with 

D. Luis. 

 Claudia, her father, and the elder Prince discuss the intended marriage, and the 

men leave her with “Carlos” (“Pacheco”), who greatly impresses her.  Calvete, also 

present, tells Margarita, who goes temporarily mad and tries to burn Belflor.  When the 

real Carlos appears, Claudia naturally suspects him, and the Marqués sends for the other.  

Meanwhile, D. Luis, D. Diego, and Marco Antonio arrive; and the angry peasants bring 

in Margarita.  When Carlos reveals his marriage, his father denounces and threatens him, 

but relents when Margarita and Marco Antonio offer to die with him.  D. Diego identifies 

Da. Elena, whom D. Luis agrees to marry.  The Marqués gives Claudia to Marco 

Antonio, and Carlos promises a sister of his to D. Diego; while Calvete claims the nurse, 

promising her continued services to Margarita. 

 

 

Quien habló, pagó 
Tirso de Molina 

(Ríos, I, pp. 1354-1398) 

 

Setting:   Zaragoza; Navarra 

I 

Queen Violante of Aragón, considering possible husbands, asks the opinion of her 

most trusted adivisor, D. García, Conde de Urgel.  He names some noblemen, but she 

finds some fault with each, as he did earlier when she named some ladies.  She leaves, 

telling him to study the matter and prepare a report, but this time including himself.  

Ricardo, a nobleman, comes to see the Count, and they have words.  Ricardo then tells 

the Queen that García has claimed to be her lover.  She thereupon sends the Count and 

Nuño, a secretary, to dissuade King Teobaldo of Navarra from attacking Aragón. 



As García naps, Ricardo overtakes him and Nuño and displays a letter in which 

the King tells them to kill the Count.  They stab him and ride off after placing on his 

finger a ring bearing the words, “Quien habló, pagó.”  Da. Blanca, Infanta of Navarra, 

finds him, and entrusts both him and the ring to Sancho, a peasant, who says that he can 

cure him. 

II 

 While Da. Blanca goes hunting with Teobaldo, Sancho tells “Ramiro” 

(García) that it was the Infanta who saved him.  He goes to thank her, and so impresses 

Teobaldo that the King adds him to his retinue; and Sancho gives him back the ring. 

 Ricardo, who has told Teobaldo the same lies that he told Violante, has 

caused Teobaldo to refuse to marry the Queen; but Ricardo tells her that Teobaldo has 

rejected her because he thinks her old and ugly.  Ricardo, thinking of himself, urges her 

to marry soon; but she renews her determination to win Teobaldo, and prepares to attack 

Navarra.  Teobaldo, meanwhile, decides to give Da. Blanca to King Alfonso of Castilla, 

and gives “Ramiro” charge of arranging the details.  Distracted by his own love for Da. 

Blanca, García cannot write a suitable letter (especially while she watches him), and 

returns the task to the King.  The latter, still interested in Violante, tells “Ramiro” and 

Sancho to go to Aragón to investigate the rumors about her.  García, however, tells 

Sancho who he is, and suggests that they stay in Sancho‟s hut during the time needed for 

the trip. 

III 

 García tells Teobaldo of Violante‟s beauty, and of her intention to invade 

Navarra.  Teobaldo makes “Ramiro” his general for this campaign; and Da. Blanca, 

worried at what she has heard of Violante‟s charms, declares herself to be García.  He 

assures her of his love; but when she learns his identity from Sancho, she wonders if he 

will boast of being her lover, as he is accused of doing in Violante‟s case. 

 Violante tells Ricardo and others that she will marry whoever brings García to 

her, dead or alive, and presently repeats this to Teobaldo, not knowing who he is.  He 

tells it to “Ramiro,” who urges him to deliver him as the Count, saying that Violante will 

not realize the stratagem until after she marries the King. 

 Posing as Teobaldo, Da. Blanca hears Violante swear that she and García were 

not lovers.  When she leaves, Teobaldo brings in “Ramiro”; and when Ricardo and Nuño 

bring in false “Counts,” Violante realizes their treachery, and gives her hand to Teobaldo.  

The King gives Da. Blanca to García, who promises to reward Sancho. 

 

 

Quien no cae, no se levanta 
Tirso de Molina 

 

Setting:   Florence, throughout 

I 

 Cleandro, off to see a dying sister in Sena, fears leaving his headstrong daughter, 

Margarita, in Florence with only her maid, Leonela; for Margarita has known very little 

restraint, and becomes angry when he chides her.  He has hardly left when Alberto, 



disguised as a French peddler, brings a note from his master, Valerio Nigri, about eloping 

that night.  Cleandro, returning, finds Margarita‟s answer; but it is unaddressed, and he 

decides to await the sedan chair for which Valerio has arranged. 

 Lelio, knowing Valerio‟s plan, has locked up the two Negroes who were to bring 

the chair.  He and Britón, his lackey, have blacked their faces and replaced the others, so 

that Lelio may enjoy Margarita himself.  At Cleandro‟s house, they start a fight with 

Alberto, knock him down, and go to find Margarita; but Cleandro has hidden in the chair, 

and they carry him off instead.  Valerio tells the bearers to change direction, since they 

are headed for Lelio‟s house; but they say that they know where they are going, and he 

beats them.  Lelio looks intot he chair, as does Valerio; but it is the latter whom Cleandro 

threatens and routs with his sword, vowing to settle with him later. 

II 

 Lelio takes some jewels from Lisarda, his wife, to pawn them.  She charges that 

this is for Margarita, but he denies it, and finally slaps her face.  Roselio, her uncle and 

Valerio‟s father, enters, sees her crying, and notices the mark on her face.  He accuses 

Lelio, who knocks him down and kicks him.  Roselio, bent on revenge, tells Valerio, who 

goes in search of Lelio. 

 Margarita and Leonela discuss Lelio and Valerio; and when Leonela leaves, a 

voice warns Margarita to mend her ways at once.  It finally shows her two stairways: one 

of flowers, but with a fiery crown and chair at the top; and one made of rosaries, ending 

in a beautiful chair and golden crown.  She understands, and praises virtue; but when told 

that Cleandro has been hurt fighting Roselio, she is less interested in him than in Lelio, 

who is said to have mortally wounded Valerio.  Soon after, she hears Fray Domingo de 

Guzmán give such a moving sermon that she starts to denounce her past life and tear off 

her finery in church.  Outside, she continues, is thought mad by some, and is presently 

taken home. 

III 

 A year later, Lelio, desperate, asks Leonela to help him with Margarita, who 

forbids Leonela even to mention him.  As the women talke of religious and other matters, 

Pinardo and Alberto bring in Valerio, ostensibly hurt when thrown by a horse, asking her 

to pray for him.  When they are alone, however, he pleads amorously with Margarita; and 

as she wonders what to do, Lelio appears.  Valerio, thinking this prearranged, angrily 

leaves; and when Lelio woos her, Margarita weakens again and decides to leave with 

him, especially after Cleandro finds them embracing and denounces them.  As she goes to 

join Lelio, she falls twice and cannot get up the second time.  Her Guardian Angel 

appears, as a dashing young man, and she tells him her troubles.  When he offers to 

replace the others as her lover, she accepts, completely carried away. 

 Valerio goes to Lelio‟s house, where they nearly fight before Lisarda and Roselio.  

Cleandro then brings word that Margarita has fallen deeply asleep for this world, but 

awakened to God.  Valerio and Lelio make peace; and as Margarita‟s body is seen, 

Leonela, Alberto, Britón, Roselio, and Cleandro all choose religious life.  Lelio promises 

to treat Lisarda better, and she offers Lelio‟s sister, Matilde, to Valerio, who gladly 

agrees. 

 

 



Las quinas de Portugal 
Tirso de Molina 

(Ríos, III, pp. 1321-1356) 

 

Setting:   Obrique (III) 

I 

 Los in the mountains, D. Alfronso Enríquez, Conde de Portugal, meets Brito, a 

shepherd, who helps him down the treacherous rocks.  After Brito leaves him, Alfonso 

hears music and sees the cave of Giraldo, an old recluse, who tells him of serving 

Alfonso‟s father, D. Enrique de Borgoña.  The latter banished Giraldo for chiding him on 

an extra-marital affair, and the old man has lived in the cave for 40 years.  After urging 

Alfonso to do great deeds, rather than be a slave to passions, Giraldo returns to his abode, 

warning Alfonso that it will be useless to seek him again, “hasta el mayor aprieto.”  

Rejoining his comrades, Alfonso vows, as do they, not to remove his arms until the 

Moors are driven from Portugal. 

 Ismael, the Moorish King of Extremadura, tries vainly to woo Da. Leonor, and 

picks up her glove when she accidentally drops it.  He refuses to return it; and as she 

threatens to take it from him, Zulema notifies him that Alfonso has crossed the Tejo, and 

is besieging Santarén.  Ismael, confident of superior strenght, is unconcerned; but the 

Portuguese take the city, and even Brito, loath to kill at first, becomes a scourge of the 

Moors. 

II 

 As D. Egas Muñiz and D. Gonzalo de Amaya discuss Alfonso‟s feats, he joins 

them and stresses the importance of religious, as well as military, victories.  Ismael then 

appears, taunts them as cowards for taking Santarén at night, and shows them Da. 

Leonor‟s glove on a long pole.  He dares them to come after it, adding that he holds her 

captive, and has 200,000 men behind him.  Alfonso, with only 13,000 decides to attack; 

and D. Egas, who loves Da. Leonor, enlists Brito‟s help in a ruse to free her.  They go to 

Ismael, representing D. Egas as a Moorish sorcer sent by King Muley of Córdoba to sway 

Da. Leonor in Ismael‟s favor.  Told by D. Egas that he will attain all his wishes by 

leaving them alone with Da. Leonor and her glove for an hour, Ismael departs; but the 

Portuguese promptly ride off.  Ismael, seeing them, calls on his men to wipe out the 

Christians. 

III 

 Near Obrique, Alfonso, seeing his forces greatly outnumbered, asks the others‟ 

advice.  They prefer to wait, possibly seeking help from Spain; whereupon Alfonso sends 

them away and consults a Bible.  After reading several passages, he falls asleep; and on 

awaking, he hears voices, draws his sword, and starts to rush out.  Giraldo appears, stops 

him, says that he need not fear numbers, and tells him to start the battle when he hears a 

bell in his tent.  The signal given and the battle begun, Christ appears, crucified, and 

promises victory in His name.  Alfonso shall be King of Portugal, with five shields on his 

flag, sybolizing Christ‟s five wounds.  Alfonso‟s followers hail him when he tells them of 

this; and Brito, talking with two Moors, lures them close to the Portuguese camp and 

captures them. 



 Ismael again accosts Alfonso, urging him to yield and give him Da. Leonor.  

Also, if he will become a Moor, Ismael will give him Celima, a kinswoman.  Alfonso‟s 

refusal starts the battle, joined by Da. Leonor (to avenge her father, killed by Ismael) and 

Giraldo.  After the Portuguese victory, Alfonso rewards all concerned, gives Da. Leonor 

to D. Egas, and plans marriage for his two natural daughters, as well as for himself.  Brito 

leads the victors to a number of Moors that he has slain, and Alfonso calls for everyone to 

give prayerful thanks. 

 

 

La república al revés 
Tirso de Molina 

(Ríos, I, pp. 242-290) 

 

Setting:    

I 

 Irene, Empress of Greece, has lost the throne to her son, Constantino, through a 

Senate decree.  She places the crown on his head, gives him a dagger and a globe 

representing the world, and warns him to defend his empire.  Impatiently arising to leave, 

he falls, breaking his sword and dropping the crown and globe.  His mother seeing this as 

a bad omen, leaves.  As he regards the fallen globe, it opens.  A voice is heard calling 

him Greek Emperor, and a hand extends a laurel crown from within. 

 When Princess Carlola, Constantino‟s betrothed, and her retinue arrive from 

Cyprus, Constantino is more impressed by Lidora, a lady of the party, than by her 

mistress, and declares his love, despite her protests.  In the country, meanwhile, Irene is 

welcomed by peasants, but Andronio presently brings word that Constantino has sent him 

to arrest her. 

 Carola, reflecting on Constantino‟s lack of fondness for her, is joined by Lidora, 

who tells of her love for Constantino.  Carola warns her; Lidora replies arrogantly; they 

have words, and Lidora slaps Carola.  Constantino, Leoncio, a camarero, and Andronio 

arrive, and ask what is happening.  Lidora claims that Carola has slapped her.  Carola 

says that it is true, for she was punishing her insolence.  Constantino decrees prison for 

Carola, whom Leoncio urges to be patient. 

II 

 After Lidora tells Clodio, her lover from Cyprus, to pose as her brother, and adds 

that she will arrange for him to rule the empire, an old senator warns Constantino of a 

popular uprising, and asks him to free Carola and Irene.  Constantino, angry, orders the 

entire Senate arrested, dressed as women, and forced to stand all day in the public square.  

He then sends Andronio to kill Irene, and plans to return Carola to Cyprus.  He tells this 

to Lidora, whom he wishes to marry by dispensation.  She introduces Clodio as her 

brother, Liberio, and Constantino makes him Secretario de Estado. 

 Told of Constantino‟s plans, Carola protests and tells Constantino that she is 

going to bear him a child.  He cannot believe this, thinking that he has had relations only 

with Lidora, who affirms likewise.  Carola thinks it a trick to accuse her of adultery, and 

says that she now knows why Constantino has called her Lidora at night.  Constantino 



sends for Leoncio (who has fled because he expected this) and orders Carola re-

imprisoned. 

 Tarso, a shepherd, flees to seek Irene‟s protection after killing Italio.  Leoncio, 

also in flight, finds the body and exchanges clothing with it, thus deceiving Constantino‟s 

guards.  Tarso tells Irene that he knows of her death-sentence, and another exchange of 

clothing is made, with Irene departing and Tarso remaining in her place. 

 The King of Cyprus finds it difficult to believe that his daughter is an adulteress, 

and suggests a plot by Constantino, who becomes angry and cites Leoncio‟s flight as 

proof of his being her partner.  He also charges that Carola is having an affair with the 

Guarda Mayor in prison, and offers to let the King be a witness.  Meanwhile, Lidora 

promises Clodio that night with her, and tells him to come through the room where 

Carola is being kept.  When he leaves, Constantino comes to tell Lidora that he knows of 

a way to kill the King; and word is received that Roselio, Carola‟s brother, is returning 

from a victory in Egypt.  When he arrives, Roselio also doubts his sister‟s guilt, and is 

also given an opportunity to secure proof.  Constantino‟s plan is to have Roselio and the 

King kill him, Clodio, on his way to Lidora, get between father and son, and both stab 

him.  They leave together, planning to kill Carlos, who decides to escape by sea. 

III 

 As Irene, still in shepherd‟s dress, meets Tarso in a forest, a sailor brings Carola 

ashore from a shipwreck.  Seeing the two women together, he goes to the court to seek a 

reward; while Tarso and Irene prepare to make Carola comfortable. 

 While Constantino and Lidora congratulate themselves on being sure of the 

throne, the King and Roselio meet and seize Leoncio, who tells of taking Carola to 

Constantino‟s room, and Lidora to his own, where he pretended to be the Emperor.  The 

King now craves revenge, and Leoncio suggests war, offering to head the legions of 

Armenia, who are ready to revolt, having been unpaid for a year.  The soldiers follow 

him to Constantinope, where Constantino has left Lidora during a hunt, to search for 

Irene, of whom the sailor has told him.  He falls asleep, and Fortuna appears to him with 

her wheel, on which Carola and Irene occupy high places, and tells him that Leoncio 

(whose image, ready to kill him, Constantino has previously seen in Lidora‟s mirror) will 

cause his downfall.  On awakening, he tells Macrino, a secretary, of the dream and orders 

the capture of Leoncio and the death of Irene and Carola.  After Macrino deplores belief 

in dreams, it is learned that Leoncio is coming with an army, and the King with a fleet. 

 After Leoncio, thinking that he must kill Irene to win the throne, talks with 

Carola, Irene meets his soldiers, who rebel in her favor.  She tells Leoncio that she should 

kill him for disloyalty to Constantino, but merely arrests him, as the King and his forces 

arrive.  Carola asks Irene to be lenient with Constantino and Leoncio.  Irene orders her 

son‟s arrest, and agrees to spare Leoncio if he will marry Lidora, as Carola has suggested.  

Andronio is restored to his former status, and Tarso, made secretario mayor, reveals 

hiding Carola‟s son in an oak tree.  Irene declares her intention of ruling in the child‟s 

name and having him baptized.  Carola expresses a wish to go with him and her father to 

China, since she cannot stand living anywhere in Greece if Constantino is a prisoner; and 

Irene makes Roselio her General. 

 

 



El rey don Pedro en Marid (o el Infanzón de Illescas) 
Tirso de Molina (?) 

(Ríos, III, pp. 113-165) 

 

Setting:   Leganés (I); Illescas (I); Madrid (all); Santo Domingo el Real (III) 

I 

 Elvira tells Busto Sánchez that she cannot marry him, and Ginesa, a peasant, 

denounces all men.  They then hurry to care for a man they see thrown from his horse.  

He is King Pedro of Castilla, but does not tell them so.  After some other conversation, 

Elvira tells of having been dishonored by D. Tello García, Infanzón de Illescas; and 

Ginesa complains likewise of his servant, Cordero.  When the others go, a ghost in 

clerical garb appears, leads D. Pedro away, and promises to await him in Madrid.  Three 

courtiers later join the King, wondering at the change in him; while he wishes that he 

could meet D. Tello. 

 Da. Leonor, who loves D. Rodrigo, weeps at the prospect of marrying D. Tello.  

As the latter boasts of his wealth, power, and family, D. Pedro enters, still incognito.  He 

warns D. Tello of the King‟s power and temper, but the Infanzón is unimpressed.  Elvira 

now arrives with Busto and Ginesa, and repeats her story.  D. Tello neither denies it nor 

considers it important, and Da. Leonor refuses to marry him.  He says that not even the 

King can prevent this, whereupon all concerned leave for Madrid to find out. 

II 

 At a royal audience, D. Pedro, as a man, urges D. Rodrigo to fight for Da. Leonor 

but forbids it as a king.  When D. Tello is presently caught within the palace, D. Rodrigo 

demands Da. Leonor.  Both men draw their swords, but D. Tello finally says that D. 

Rodrigo is welcome to her.  He is then called before D. Pedro, whom he recognizes.  The 

King pays him little heed at first, but later warns him to fear royal justice.  D. Pedro adds 

that he could also whip him in a fight, but must not do so as a king.  Instead, he throws 

him out bodily and has him imprisoned in a tower.  Elvira and Da. Leonor, allowed to 

judge the Infanzón, both denounce him and tell him to fear the worst, as does Ginesa in 

addressing Cordero.  The King, meanwhile, tries to entertain himself by fencing, but only 

Fortún of all his courtiers will take him on.  The ghost then reappears, offers to fight D. 

Pedro, tells him that is is to be “piedra en Madrid,” and puts out the light when the King 

tries to prolong the interview. 

III 

 Thinking that D. Tello is about to be beheaded, Da. Leonor and Elvira seek royal 

clemency; but D. Pedro has them imprisoned instead.  He then takes two swords and goes 

out, reaching D. Tello‟s prison as Ginesa finishes talking with Cordero.  He lets the two 

prisoners escape, while the King‟s brother, D. Enrique, arrives at the gate with Mendoza.  

When they hear children singing about the Infanzón‟s fate, they decide to roam the city 

until dawn to see what is going on. 

 At Santo Domingo el Real, D. Pedro has D. Tello stand guard, goes out and 

returns, and fights with the Infanzón, knocking the sword from his hand.  After making 

him admit defeat and that his conqueror deserves as much respect for his valor as the 

King does for his birth, D. Pedro identifies himself.  He then contemptuously banishes D. 



Tello, saying that he is being a merciful friend here, but will be a severe King and put 

him to death if he returns.  As the King rejoices at his victory and prepares to rest, the 

ghost rejoins him and says that he is a deacon whom D. Pedro killed in Sevilla.  He takes 

the King‟s dagger, saying that D. Pedro‟s brother will kill him with it if he does not mend 

his ways, and explains the “piedra en Madrid” prophecy: the King must build a 

monastery on that very spot.  When they clasp hands over the promise, D. Pedro‟s hand is 

burned; and he threatens the shade, who disappears. 

 At daybreak, D. Enrique and Mendoza find the King‟s dagger, which D. Enrique 

recognizes.  Fearing that he has been harmed, they rush to the palace, where D. Pedro 

ponders the ghosts forecast of his death, and orders the monastery begun, with his 

daughter, Da. Juana, as abbess.  On entering with the dagger, D. Enrique is welcomed, 

and swears loyalty; but the King has misgivings. 

 When the King invites requests from his assembled subjects, all ask him to free D. 

Tello.  He orders the Infanzón‟s death instead, but D. Alonso reminds him that D. Tello 

has escaped.  D. Tello then appears, and the King orders him to marry Elvira, later telling 

Cordero and D. Rodrigo to marry Ginesa and Da. Leonor.  D. Enrique returns his 

brother‟s dagger.  As they embrace, the King‟s crown falls off, and is likewise restored.  

The Prince reaffirms his loyalty, establishing peace between the brothers; and D. Pedro 

again decrees the beginning of the monastery. 

 

 

La Santa Juana, I 
Tirso de Molina 

(Ríos, I, pp. 635-690) 

 

Setting:   Hazaña 

I 

 At the wedding in Hazaña of Gil Pascual and Elvira de Añover, shepherds who 

work for Juan Vázquez, one of the attendants is Juan‟s daughter, Juana, already of a 

saintly inclination at thirteen.  When Francisco Loarte, D. Juan, and Lillo appear during a 

hunt, they spend the night with Juan Vázquez, and Learte is much attracted to Juana. 

 Marco Antonio, back from Peru, is anxious to see his wife, Da. Leonor; but when 

he sees Melchor, who has been at another woman‟s house, leave by way of Da. Leonor‟s 

roof with Julio, he suspects that she has been unfaithful.  When Melchor gets home, his 

father, Juan Mateo, a merchant and brother of Juan Vázquez, orders him to leave Toledo. 

 Loarte tells Juan Vázquez of his feelings, and asks him for Juana.  Juan Vázquez 

acts pleased, and promises to go to Toledo within the week to ask Juan Mateo what to do.  

Juan Mateo, however, now appears, describes his problem to Juan Vázquez, and says that 

he is taking Melchor to Alcalá.  Juan Vázquez advises him against this, since Alcalá 

offers pitfalls just as Toledo does, and Melchor will be away from his father‟s guidance.  

II 

 On hearing of the proposed marriage, Juana is greatly distressed, and asks Juan 

Vázquez and Juan Mateo to let her become a nun, like her aunt in Santo Domingo el 

Real.  Left alone to consider the matter further, she addresses a monologue to the finery 



brought by Lillo.  The habit of a nun of San Francisco appears, and a voice tells her, 

“Éstas son mis galas, Juana.” 

 Assured by Ludovico that Melchor was the man he saw, Marco Antonio plans to 

kill him at night and return to Madrid; since no one knows that he is back in Toledo, he 

can thus avenge his honor secretly.  Melchor, meanwhile, plans to revisit Marcela in the 

same way, despite Julio‟s warning that he will compromise Da. Leonor by causing 

gossip.  When Da. Leonor learns from Celia that Marco Antonio is back, she wonders 

why she has not seen him, and is inclined to believe Celia‟s suggestion that his secrecy is 

due to interest in another woman. 

 As Juana, who has fled in her cousin‟s clothes, ponders her dilemma, the 

Guardian Angel tells her not to be afraid.  Marco Antonio and Ludovico, discussing the 

threat to the former‟s honor, are joined by Da. Leonor, now also dressed as a man.  She 

and Marco Antonio denounce each other, and are overheard by Julio and Fabio, who have 

been talking of the disappearance of Melchor‟s clothes.  Julio approaches, identifies 

himself, and tells the true story, bringing about a reconciliation.  After thus indirectly 

saving her cousin‟s life, Juana is seen and recognized by Loarte, who tries to embrace 

her; but she calls on God for help, and is enabled to disappear.  Juan Vázquez and Juan 

Mateo join Loarte and Lillo, and all four follow Juana to the monastery of San Francisco, 

where she has been welcomed by the Abbess and the Maestra de Novicia.  The men plead 

with her in vain, and leave; after which San Francisco and Santo Domingo appear, each 

trying to persuade her to join his order.  She expresses her devotion to both, but finally 

decides to follow St. Francis. 

III 

 Two years later, the Maestra de Novicias, who is ambitious to be Abbess, fears 

that Juana‟s saintliness and the others‟ fondness for her may thwart this ambition.  Her 

fears prove well-grounded, for soon thereafter the Guardian Angel tells Juana that she 

will one day govern the convent. 

 Gil, now a widower, tells Llorente of his fear that his daughter is possessed of evil 

spirits.  They remember Juana and decide to take the child to her.  Juana, who has been 

serving as tornera, hears their problem, talks with the child, Marica, and succeeds in 

exorcising the demon, thus further convincing everyone of her saintliness. 

 As the Padre Provincial arrives at the convent, Loarte is visited by Carlos V, the 

Archbishop of Toledo, and “el Gran Capitán,” on their way to Sevilla.  When the 

Emperor notes that Loarte is not looking well, Loarte tells the three men of his 

disappointment with Juana, of whom they have heard because of her outstanding record 

in religious life.  They go to see her, and arrive shortly after the Padre Provincial has 

named her to be the new Abbess.  Meanwhile, she has disappeared in order to talk with 

the Guardian Angel, who agrees to ask Christ to bless all the rosaries in the convent in 

behalf of the souls in Purgatory.  When she returns, the three distinguished visitors are 

greatly impressed by her, and the Archbishop, asksed to help the convent, gives it the 

benefice of Cubas.  They and the nuns are still further amazed at Juana when they see a 

vision in which Christ grants the request concerning the rosaries. 

 

 

La Santa Juana, II 



Tirso de Molina 

(Ríos, I, pp. 691-731) 

 

Setting:   Cubas ( ) 

I 

 The Guardian Angel joins Juana in deploring the growing influence of Luther in 

Europe, but then encourages her by showing her statues of such staunch defenders of the 

Catholic faith as Cortés, D. Martín de Alburquerque, and Felipe II.  She is then visited by 

Carlos V--off to fight Luther‟s followers in Saxony--and his nephew, D. Jorge de Aragón.  

Having secured her blessing for the campaign, he leaves D. Jorge to govern Cubas and 

another village, and expresses the hope that the young man‟s recent marriage will tame 

his wild ways.  When a group of peasants welcome their new Comendador, however, D. 

Jorge is immediately attracted to Mari Pascuala, daughter of Martín Berrueco, although 

she is betrothed to Crespo, an Alcalde. 

 At the convent, the Vicaria (formerly Maestra de Novicias), still jealous of Juana, 

claims that the latter is a sorceress rather than a saint, and vows to cause her downfall.  

Juana, meanwhile, learns from the Guardian Angel that God plans to test her by means  

of hardships, and is desirous that she write an account of her life to date.  As she prepares 

to dictate this account to Soror Evengelista, she is told that the peasants want her to bless 

a child who is being baptized.  At the celebration, D. Jorge appears, uninvited, and carries 

off Mari Pascuala, despite the protests of Crespo and Berrueco, who swear revenge. 

II 

 D. Jorge, from whom Mingo, her uncle, has rescued and hidden Mari Pascuala, 

has sent soldiers to Cubas, and threatens to destroy the village unless she is returned to 

him.  When he prepares to leave the peasants tortured, Crespo reveals that Mari Pascuala 

is at the convent, under Juana‟s protection.  While D. Jorge angrily considers this, he 

receives a letter from the Vicaria, telling him that Juana has written to his wife, urging 

her to complain to the Governor of Castilla if D. Jorge does not mend his ways.  The 

Vicaria also urges him to come to the convent at once, while the Padre Provincial is there, 

so that steps may be taken toward ousting Juana as Abbess.  D. Jorge, angrier than ever, 

leaves at once, while the peasants consider moving their women to a safer place. 

 After tyring to persuade Mari Pascuala to enter religious life, Juana sends her 

back to Berrueco‟s house, promising to pray for her.  The Guardian Angel then tells 

Juana of the miracles that she will perform, and of Spain‟s future glories, inspiring her to 

such a degree that she is not at all distressed to learn of the Vicaria‟s being chosen to 

succeed her as Abbess; nor does she mind the harsh punishments that the Provincial has 

decreed for her. 

 D. Jorge decides to take over the treasury of Cubas, disregarding the needs of the 

poor and aged.  He then meets Mari Pascuala, who, in spite of promising juana not to 

offend God, consents to leave with him.  After she has yielded to him, D. Jorge sends her 

away.  She angrily rejects his servant, Lillo, who argues that anything cast off by his 

master belongs to him, and reflects that her sins cannot possibly be forgiven.  She triest to 

hang herself, but Juana appears, stops her, and tells to have more faith in God.  The Saint 

disappears after giving her a rosary; and Mari Pascua, repentant, resolves to become a 

nun if permitted to do so. 



III 

 Juana, in a cell, has a vision in which she preaches to the fishes and birds, in the 

manner of St. Francis.  She then sees St. Anthony with the child Jesus, Who tells her that 

the Vicaria is dying.  She secures his promise to forgive her enemy, and is presently 

summoned to console the dying woman.  Mari Pascuala, who came with others to Juana‟s 

cell, receives a basket of fruit, presumably from her father; but it contains a note from D. 

Jorge, who says that since she has not yet professed, he intends to come to see her that 

night, and will make trouble if she resists.  When he comes, however, Lillo, who has 

fallen into a drunken slumber, talks in his sleep in such a way that it sounds like a 

warning of doom.  Disregarding this, D. Jorge begins to climb a ladder, but hears Juana 

tell him that on the next day he will have to give an accounting for his sins. 

 After crucifying herself and being elevated to meet Christ in mid-air (whereupon 

replicas of His wounds (stigmata) appear on her body, Juana learns that Jorge has died.  

Thanks to her intervention, however, he is now in Purgatory, and may escape damnation.  

Carlos V then returns to the convent, marvels at what Juana has done, and promises the 

peasants that henceforth he will be their sole master. 

 

 

La Santa Juana, III 
Tirso de Molina 

(Ríos, I, pp. 732-775) 

 

Setting:    

I 

 César and D. Luis, quarreling over Da. Inés, finally resort to swords, until stopped 

by D. Luis‟s old father, D. Diego.  D. Luis promptly makes an appointment to fight again 

the next day, and leaves, refusing to listen further to D. Diego.  César tells the old man of 

having courted Da. Inés for a year, only to have her turn recently to D. Luis.  D. Diego 

promises to keep her son away from both Da. Inés and the duel.  César agrees, provided 

this can be done without damaging his (César‟s) honor in any way; and he and D. Diego 

pledge friendship. 

 D. Diego reproves his son, marveling that one who has been reared under the 

tutelage of Santa Juana can act as he does.  D. Luis protests that César‟s claims of having 

enjoyed Da. Inés‟s favors are merely those of a rejected lover; but the older man stresses 

the delicacy of honor, which can be ruined by the mere hint of scandal, and tells him to 

look elsewhere.  He promises to do so, and not to fight César; but when he leaves D. 

Diego, he reveals, in an aside, that he is going to see Da. Inés.  D. Diego detains Lillo, his 

servant since the death of D. Jorge de Aragón [see part II], blames him for much of D. 

Luis‟s behavior, reminds him of his bad reputation, and threatens to discharge him unless 

he mends his ways.  He then sends him to the convent with a gift and a note for Juana, 

whose help he hopes to enlist in reforming D. Luis. 

 While Juana talks with Christ, Who gives her symbols of the Crucifixion, 

Aldonza, a peasant girl, once loved by D. Luis, tells Peinado, another peasant, of her plan 

to make Da. Inés think that D. Luis is her husband.  She interrupts a love scene between 

the two.  D. Luis becomes angry and leaves, inventing an appointment with D. Diego, 



and warning Da. Inés not to believe peasants.  When alone, Da. Inés, made suspicious by 

some cryptic remarks of Aldonza‟s, decides to return to César, whom she has forsaken 

for D. Luis. 

 Lillo delivers the letter and gifts to Juana while she talks with the peasants of 

Cubas.  She, too, reproves him, and takes him to the convent.  The peasants then discuss 

ways of punishing Lillo for the damage he helped to do them while serving D. Jorge.  

They decide to “purge” him of his evil ways and to this end force him to dring a laxative. 

II 

 Told by D. Luis that he no longer loves her (though he once promised to marry 

her), Aldonza replies that she has her revenge in Da. Inés‟s return to César.  When she 

convinces him by telling of seeing César visit Da. Inés, he orders her not to see him any 

more, and reflects bitterly on what has happened to him.  D. Diego joins him and tells 

him of receiving a rosary from Juana, who urges him to give her a daily account of his 

son‟s behavior.  D. Luis, insolent as ever, replies that the name of Saint is more than 

Juana deserves.  His father rebukes him, and urges him to lead a better life, and D. Luis 

asks him to have César arrested, giving the swordplay outside their door as a reason.  D. 

Diego does not consider this sufficient, but accedes to the request; while D. Luis leaves 

with Lillo, who fears that his master‟s conduct will eventually ruin both of them. 

 Juana, on learning from Sister María [Mari Pascuala of part II] of the grave illness 

of Da. Ana Manrique, widow of D. Jorge de Aragón, promises to try to restore her health 

by divine intervention.  She then sees a vision, in which D. Jorge tells her that he is in 

Purgatory, and asks her to pray for him.  The Guardian Angel appears, promises that her 

wishes will help save D. Jorge, and answers her request in Da. Ana‟s behalf by 

suggesting that they go together to see her. 

 D. Luis promises to reward Lillo for the news that César has been arrested, and 

explains that he had this done in order to win Da. Inés.  At her window, they pretend to 

be César and his servant, and she admits D. Luis, for she has made a rendezvous with 

César for that night.  D. Diego appears, fearful of what D. Luis may do now that César is 

arrested; but on learning from Lillo that the young man is inside, he leaves again, rather 

than displease his son in anything.  As Lillo reflects that such indulgence will be his 

master‟s undoing, D. Luis returns.  César appears, having bribed the arresting officer to 

release him, and D. Luis and Lillo depart.  When Da. Inés, unable to sleep, returns to the 

window, César, naturally, denies that he was there earlier.  She, thinking that she yielded 

to him rather than to D. Luis, believes that he is now repudiating her favors, and vows 

revenge, as does César, who is sure that D. Luis is the man responsible for this dishonor. 

 Juana, feeling ill and tired, talks with Jesus and the Virgin, Who invite her to 

come with Them.  When Jesus urges her to ask Him for favors, she mentions D. Jorge 

and D. Luis.  Jesus says that a disobedient son does not deserve His pardon, but the 

Virgin persuades Him not to deny any requests from Juana.  Accordingly, He agrees to 

stop D. Luis‟s misdeeds, and to pardon D. Jorge. 

III 

 In Torrejón, D. Diego again reproaches D. Luis, pointing out that his behavior has 

made his father leave Madrid; but as usual, D. Luis resents any attempt to restrain him.  

When he threatens to seek fortune as a soldier, D. Diego again relents, offering to ask the 

King for a post for D. Luis; but the latter, seeking to free his arm, knocks his father down, 



kicks him, and leaves, saying that there is not room in the world for both of them.  Seen 

by the peasants, D. Diego seeks to calm their anger by stating that he does not want this 

noised about in Torrejón, and goes to talk with Juana.  César joins the peasants, learns 

what has happened, and is of the opinion that the father of such a wicked son deserves 

mistreatment.  Alone, he reflects that he will keep his sword sheathed, for God will raise 

a more powerful one against D. Luis. 

 As Juana rejoices that she will presently leave earthly life to be united with God, 

the Guardian Angel tells her that she will find a precious jewel in the chest where she 

keeps other saintly things.  When she opens the box in the presence of María and another 

nun, the Holy Sacrament appears.  In the midst of their joy, however, Crespo comes to 

tell Juana that his daughter, Elvirilla, has died, and asks her to revive the child.  D. Diego 

then arrives, and, blaming himself for his son‟s wickedness, asks to be punished.  Juana 

agrees to pray to God for both fathers; and when Elvirilla‟s body is brought in, the Saint 

causes her to revive long enough to protest that she is resting, and does not want to return 

to earth.  Juana says that all fathers who love their children more than is proper, should 

draw a moral from this, and promises that from now on D. Luis will improve. 

 Lillo tells D. Luis that he will no longer accompany him, for he does not want 

lightning from heave, meant for D. Luis, to strike him as well.  D. Luis orders him away.  

He leaves, and a soul, dressed as a gallant, appears to D. Luis, whom it calls scarcely 

recognizable as a man, having so perverted God‟s image, and identifies itself as the soul 

of D. Juan, a former friend, now in Purgatory.  Adding that he has now escaped 

damantion through Santa Juana‟s intervention, D. Juan answers D. Luis‟s question about 

the fires of Purgatory by offering his hand.  When D. Luis takes it, a flame shoots forth, 

and the soul disappears with a warning.  D. Luis, profoundly shaken, reflects that it is 

time for him to become a different man, and vows to do so. 

 Da. Inés, D. Diego, César, and the peasants gather at the convent, where Juana is 

dying.  When they ask to see her, a curtain is drawn, and she tells them not to grieve.  D. 

Luis then appears, apologizing to those whom he has offended, and asking to be forgiven.  

When Juana asks the others to pardon him, they gladly do so, and Da. Inés agrees to 

marry him.  Jesus then comes to claim the Saint as His bride, and she bids farewell to her 

friends, promising to intercede in Spain‟s behalf. 

 

 

Santo y sastre 
Tirso de Molina 

(Ríos, III, pp. 50-88) 

 

Setting:   Cremona, throughout 

I 

 Dorotea, in discussing suitors with her servants, Pendón, narrows the field to 

Grimaldo, a student, and Lelio, a nobleman, deciding to choose the one who writes to her 

the more cleverly.  As she reads their notes aloud and pauses, a voice outside fills in 

words suggesting that she will marry a good man who is a tailor.  Presently, Homo Bono, 

a young tailor, appears, claiming that she has called him.  She denies this, but, liking him, 

has him measure her for a dress.  At the same time, however, he lectures her on the evils 



of over-adornment.  As he measures her waist, she stumbles, embraces him, and declares 

her love.  He flees, leaving his cape.  She cries out that he tried to attack her, and his 

father, Roberto, arrives.  When she repeats her charge, Roberto is amazed, and promises 

justice; but she begs him to spare his son‟s life, and withdraws the accusation.  He agrees 

to arrange their marriage, and hurries off.  Dorotea then hears Grimaldo and Lelio plead 

further, and asks them to wait overnight.  They are puzzled, but each thinks himself 

favored. 

II 

 Homo Bono, most reluctant to marry, goes with Roberto to see Dorotea, and prays 

to God to make her saintly.  As they prepare to join hands, he stipulates that she must 

dress simply, confess on Sundays and other holy days, and be generous with alms.  She 

agrees, and he accepts her, amid congratulations; and Pendón successfully proposes to 

her maid, Esperanza.  Later, Grimaldo and Lelio are shocked and furious when Pendón 

tells them what has happened, and bury their rivalry to seek revenge. 

 After Homo Bono hears a pauper‟s story and gives him his own clotes, the man is 

seen on high with Christ, Who praises Homo Bono, promising him glory by the same 

route as His.  Homo Bono then sends Pendón for some other clothes; but a fire breaks 

out, set by Lelio and Grimaldo.  Each man rescues his own wife, the flames parting to let 

Homo Bono through. 

III 

 Dorotea nags Homo Bono for depriving them by excessive alms and for leaving 

the house unguarged at night to go to church.  As he ponders her words, a Voice promises 

that the house will be protected.  On hearing Pendón dismiss a beggar with a blessing, 

Homo Bono makes him call the man back and go to a supposedly empty trunk for bread.  

After a prayer by Homo Bono, the trunk miraculously contains all kinds of bread, to the 

great humiliation of Dorotea, who returns at this moment.  Homo Bono then leaves to 

work on a trousseau needed for the next day, talks further with the Voice, and finally 

rises to meet a descending Cross and receive Christ‟s embrace. 

 Grimaldo, aghast at Lelio‟s plan to abduct Dorotea that night, warns that she is 

supernaturally protected.  Lelio refuses to listen; but an angel at Homo Bono‟s door fells 

the intruder with a sword, striking him dumb.  After questioning Lelio, Homo Bono prays 

over him, restoring his speech.  He praises Homo Bono, who, however, makes him 

promise not to do so.  Pendón then reminds Homo Bono, who, however, makes him 

promise not to do so.  Pendón then reminds Homo Bono that daybreak is near, and the 

sewing is not finished; but two angels appear, and complete the task. 

 As Dorotea and others discuss Homo Bono‟s saintliness, Valerio brings word that 

he has just died.  All go to pay their respects, and Pendón calls on Esperanza to imitate 

him in entering religious life. 

 

 

Siempre ayuda la verdad 
Tirso de Molina (?) 

(Ríos, III, pp. 459-503) 

 



Setting:   Lisboa 

I 

 Prince Roberto of Poland, suspected of plotting to kill his brother, King 

Vencislao, and seize the throne, takes refuge in Portugal, where King Pedro sends him to 

the house of General Vasco de Acuña.  While showing Roberto the sights of Lisboa, D. 

Vasco introduces him to Da. Blanca de Mendoza, Condesa de Ademira, whose cousin, 

Da. Elena, is already much attracted to the Prince.  When Roberto falls in love with Da. 

Blanca, D. Vasco, who loves her himself, warns him that she has a suitor who will object.  

Roberto agrees to wait at the seas edge, where D. Vasco goes to meet him.  Meanwhile, 

D. Vasco‟s servant, Tello informs the King, whose appearance of course prevents a duel.  

He rebukes both men, and decrees that D. Vasco shall marry Da. Blanca and become 

Conde de Ademira.  Roberto leaves, extremely jealous; and D. Vasco scolds Tello for 

revealing the duel, but then forgives him. 

II 

 D. Vasco is eager to take part in an expedition to stop an uprising in the Algarves, 

led by one Héctor Fernández; but the King is reluctant to send a newlywed.  When D. 

Vasco confides to Tello that he is troubled, the servant again tells the King, who now 

orders D. Vasco to stay.  Later, however, the King offers to look after his honor, and tells 

him to go. 

 Da. Blanca tells Da. Elena that if the latter is going to jeopardize Da. Blanca‟s 

marriage by seeing Roberto, she prefers to have her leave.  Vehemently declaring her 

love, Da. Elena vows that she will never return to that house.  D. Vasco then asks Da. 

Blanca‟s uncle, the Condestable, to tell her goodbye for him, but becomes worried over 

the meaning of some things he hears her say to the Condestable.  When D. Vasco and 

Tello leave, Da. Elena sends a note to Roberto, making a rendezvous for that night.  The 

Condestable, worried, decides to patrol the street, as does the King.  When they meet, the 

Condestable states his suspicions of Roberto, confirming what Pedro has heard from 

Poland.  The King sends the Condestable away, sees Roberto and Da. Elena, suspects the 

worst, and follows them.  D. Vasco, returning, sees the King leave the house; and to the 

great distress of both men, the King says that he has just killed Roberto and Da. Blanca. 

III 

 The King sadly tells Tristán de Silva of hiding the bodies of Roberto and his 

female companion in a pond at D. Vasco‟s house.  He now plans to give his sister, Isabel, 

to D. Vasco, but presently is amazed when the Condesa de Ademira is announced.  Da. 

Blanca tells him of dreaming that D. Vasco was dead; Da. Elena did not answer her call 

for help, and she asks the King to recall D. Vasco, sending the Condestable to his place. 

 After D. Vasco‟s men complain that his sadness is demoralizing them, he receives 

a letter from Da. Blanca.  Greatly surprised, he leaves with Tello, still wondering about 

her innocence.  She fearfully talks with the King, who lets her think that Roberto and Da. 

Elena have eloped.  Tello then tells the King of D. Vasco‟s doubts of Da. Blanca, and of 

his plan to strangle her.  The King rewards him, joins the couple as they embrace, and 

announces that Héctor has surrendered, and is being returned as a prisoner.  D. Vasco, 

now completely satisfied, gives Tello leave to go to Castilla, since Tello does not want 

the burden of any more of his master‟s secrets. 



 

 

¿Tan largo me lo fiáis? 
Tirso de Molina (?) 

(Ríos, II, pp. 585-633) 

See El burlador de Sevilla 

 

Setting:   Naples (I); Tarragona (I,III); Sevilla (all); Dos Hermanas (II-III) 

I 

 In Naples, the Duchess Isabela yields to D. Juan Tenorio, thinking him the Duke 

Octavio, whom she expects to marry.  When she realizes the error and cries out, the King 

comes and turns the matter over to D. Juan‟s uncle, D. Pedro Tenorio, the Spanish 

ambassador.  On learning who D. Juan is, D. Pedro lets him escape, later claiming that 

the fugitive overpowered him.  Isabela, questioned, blames Octavio, and the King has 

him arrested; but D. Pedro also lets him escape, planning to have D. Juan marry Isabela.  

D. Juan takes a ship for Spain and is shipwrecked off Tarragona, where he meets Tisbea, 

a fisherwoman, who boasts of never having loved any man.  Recovering from his near-

drowning, D. Juan soon dishonors Tisbea, leaving her calling for revenge as he and his 

servant, Catalinón, flee on two of her mares.  Meanwhile, in Sevilla, D. Gonzalo de Ulloa 

reports to the King of Castilla on his mission to Lisbon.  The King, pleased, rewards him 

by decreeing the marriage of Ulloa‟s daughter, Da. Ana, to D. Juan, who will be named 

Conde de Lebrija. 

II 

 D. Juan‟s father tells the King of learning from D. Pedro what D. Juan did in 

Naples.  The King accordingly decides to banish D. Juan to Lebrija, and give Da. Ana to 

Octavio.  The latter hears of this, talks with D. Juan, and leaves when the Marqués de la 

Mota appears.  D. Juan and Mota discuss the women that they have known, and Mota 

mentions his cousin, Da. Ana de Ulloa.  He loves her, but the King has promised her to 

someone else.  D. Juan is intrigued by Mota‟s account of her beauty; and when Mota 

leaves, a woman hands D. Juan a note for the Marqués.  In it, Da. Ana tells Mota to come 

at eleven that night and to wear a colored cape so that the servants will recognize and 

admit him.  D. Juan tells Mota to be there at midnight, and of course impersonates him at 

eleven, having secured the cape on the pretext of a different escapade.  Da. Ana, realizing 

the deceit, calls for help; and when D. Gonzalo comes, D. Juan fights and kills him.  He 

then returns Mota‟s cape, leaving his friend to be arrested when he goes to the Ulloa 

house. 

 D. Juan visits the peasant wedding of Batricio and Arminta (daughter of Gaceno) 

in Dos Hermanas.  Batricio considers this a bad omen, and is further distressed when D. 

Juan usurps his place next to Arminta at dinner.  D. Juan praises Arminta‟s beauty, and 

Catalinón observes, “Con ésta cuatro serán.” 

III 

 Batricio, already jealous, steps aside entirely when D. Juan claims to have already 

seduced Arminta.  D. Juan then persuades Gaceno to give her to him, and joins her in her 

room.  He calms her when she is surprised not to see Batricio, and speaks of marriage, 



but promises only to her hand.  In Tarragona, Isabela, on her way to Sevilla, meets Tisbea 

and hears her story, whereupon they go on together. 

 D. Juan and Catalinón, back in Sevilla, go to the cathedral containing D. 

Gonzalo‟s tomb.  D. Juan invites Ulloa‟s statue to dinner that night; and after the meal, 

the statue returns the invitation for the next night. 

 As the King talks with D. Pedro, Octavio appears, presents his complaint, and 

nearly has a fight with D. Pedro.  When the others leave, Octavio vows to avenge Isabela 

if the King does not.  Elsewhere, at the King‟s order, D. Juan‟s father releases Mota, who 

reveals to him that D. Juan killed D. Gonzalo. 

 When D. Juan keeps his appointment with the statue, it serves scorpions, vipers, 

gall, and vinegar.  Afterward, it again clasps D. Juan‟s hand.  He asks to confess, but is 

told that it is too late.  He then dies, and Catalinón hurries to the palace with the news.  

Mota welcomes this proof of his innocence, and can now marry Da. Ana.  Batricio again 

plans to marry Arminta; while the King gives Isabela to Octavio and orders D. Gonzalo‟s 

tomb moved to San Juan de Toro. 

 

 

Tanto es lo de más como lo de menos 
Tirso de Molina 

(Ríos, I, pp. 977-1025) 

 

Setting:   Alejandría 

I 

 Felicia is sought by the youthful Liberio and Lázaro, and the latter‟s uncle, the 

very wealthy Nineucio.  After each states his qualifications, she says that she will choose 

whoever has “la humana felicidad,” to match her name.  This leads her to Nineucio, who 

has never known want; and he gloats over the other two. 

 Clemente, backed by his older son, Modesto, reproves Liberio for his 

extravagance; whereupon Liberio demands his share of Clemente‟s estate, and goes to 

Alejandría.  Elsewhere, Nineucio rejects the pleas of impoverished kinsmen; but Lázaro 

helps them, saying that giving is much better than receiving. 

II 

 While Liberio gambles, pursues women, and is generally extravagant, Lázaro, 

destitute from helping the poor, tells him of his plight.  When Liberio invites him to share 

his way of life, however, Lázaro angrily refuses, and leaves.  Felicia, meanwhile, 

reproaches Nineucio for neglecting her and caring only for food, drink, and sleep. 

 During a card game, Liberio learns that his house has burned.  His companions 

offer help; but later, when he and his servant, Gulín, plead at a “friend‟s” door, they are 

turned away.  Both Liberio and Lázaro now try Nineucio, who of course will do nothing 

for them, and taunts them with the felicidad that they have found. 

III 

 The gluttonous Nineucio has made Gulín his steward because he likes his name.  

When Liberio, almost starving, comes to him, Gulín at first refuses to help him, but 

finally hires him as a swineherd.  Soon, however, he is beaten and discharged when 



caught eating the acorns meant for the pigs.  Felicia, still unhappy, asks him to take her 

with him; but he rejects her and returns home, where Clemente welcomes him.  He also 

refuses to aid Lázaro, even with a few crumbs, and shocks him by denying the 

immortality of the soul. 

 Soon after Liberio‟s return, Felicia brings word that Nineucio and Lázaro have 

both died, the former of apoplexy.  She again admits her error in marrying such a man, 

and Clemente says that she shall marry Liberio.  They then see a vision of Lázaro in 

Heaven, and Nineucio elsewhere.  Clemente points out that Nineucio and Liberio both 

committed excesses--though in opposite directions--and that Lázaro was right, for “En 

medio está la virtud....” 

 

 

Todo es dar en una cosa 
Tirso de Molina 

(Ríos, III, pp. 648-696) 

 

Setting:    

I 

 Da. Francisca and Da. Beatriz agree to help each other in their love affairs, and 

each reads the letter that the other has just received.  When their father, D. Francisco de 

Cabezas, calls Da. Beatriz, Da. Francisca‟s suitor, D. Álvaro Durán, sees her reading 

another‟s handwriting, and is upset.  He is sure of the worst when Da. Beatriz returns 

with word that D. Gonzalo Pizarro, who is now talking with D. Francisco, wrote the 

letter.  As D. Gonzalo leaves, he sees D. Álvaro.  Each accuses the other, and Pizarro 

leaves D. Álvaro for dead after the ensuing fight. 

 As Carrizo, a shepherd, quarrels with Pulida about their expected child, D. 

Francisco arrives with his daughters and an old friend, Men García, whom he tells of 

finding a wounded man and bringing him there, never mentioning his name.  As García 

promises to help keep the secret, Da. Beatriz appears with her face covered, and, not 

recognizing her father until too late, tells him to look in a hollow tree nearby.  Finding a 

new-bord boy, he gives him to Pulida, who has lost her child, and assigns Da. Beatriz to 

see to his rearing, since Da. Francisca is soon to marry D. Álvaro.  In an aside, Da. 

Beatriz tells Da. Francisca that this is suitable, for the child is hers. 

II 

 Da. Beatriz, finally about to marry the long-devoted D. Martín, prepares to leave 

Francisquito, now twelve.  As she wonders about D. Gonzalo‟s absence, he appears, and 

tells of his misunderstanding with D. Álvaro.  She replies that it is now far too late for 

them; and when Francisco appears, she points out D. Gonzalo to him as a man to whom 

he owes much, but who has greatly wronged him.  As father and son talk, they greatly 

admire each other, but are interrupted when Francisco, who has not even learned to read, 

is called to his lessons.  D. Francisco tells him that stricter discipline now awaits him; but 

when his teacher threatens him, Francisco stabs the man and flees to the shepherds, 

whom he threatens with an oaken bowling ball, lest they resist him.  He is challenged by 

Hernando Cortés, who has just been talking with D. Gonzalo; and as they struggle, the 



ball splits, leaving each with half.  In mutual respect, they hope to meet again; and as 

Francisco ponders what has just happened, Da. Beatriz comes, and tells him who he is, 

leaving him more than ever determined to do great deeds. 

III 

 Robledo, a soldier, plots with a captain and a paymaster to kill D. Gonzalo (who 

killed the paymaster‟s brother many years before) at his wedding to a different Da. 

Beatriz.  Meanwhile, some soldiers demand food from the peasants and mistreat them.  

Francisco, an officer at 15, arrives, learns what has happened, and swiftly decrees 

punishment.  He then meets the conspirators, who ask him if he is D. Gonzalo.  Curious, 

he says that he is.  The captain tries to shoot him, but the gun misfires, and D. Gonzalo 

joins his son in driving off Robledo and killing the others.  In a mixture of anger and 

affection, Francisco tells D. Gonzalo that he is going away as far as he can, perhaps to the 

New World, if one is discovered. 

 Queen Isabel discusses an attack on Granada with Cortés, and then receives the 

peasants, who persuade her to pardon them for the recent disturbance.  Robledo demands 

justice for the paymaster‟s death and Francisco‟s treatment of the soldiers.  When the 

Pizarros arrive, the Queen hears Francisco‟s story, and pardons them subject to their 

helping her against Granada.  Both gladly agree, and Francisco promises to bring back 

great wealth if Columbus finds another world. 

 

 

La venganza de Tamar 
Tirso de Molina 

(ed. AKG, Ríos, III, pp. 362-404) 

 

Setting:   Jerusalem and vicinity (all), in country (III) 

I 

 Amón returns to Jerusalem during a truce in the fighting led by his father, King 

David.  The amorous escapades suggested by his brother, Absalón, do not attract him, but 

he agrees to go, masked to the wedding festival of Jesefo and Elisa.  After discussing the 

seclusion of David‟s wives, Absalón leaves with Adonías, another brother; but Amón 

decides to climb the garden wall and see how the women entertain themselves.  Inside, 

Tamar and Dina play a guitar and sing.  Amón is so enchanted that he falls into the 

garden, where he poses as the gardener‟s son.  When he kisses her hand and takes a 

glove, Tamar threatens to have him put out, and turns to discuss the wedding with Dina.  

She mentions wearing a red dress, and going without identifying herself, leaving Amón 

more smitten than ever. 

 As Absalón and Adonías talk with Queen Abigaíl and Bersabé, who miss David, 

Amón appears, and all wonder at his sadness.  While thinking of his mysterious beloved, 

he sees Tamar in red, recognizes her, and realizes in horror that he has fallen in love with 

his own sister.  Later, when he again kisses her hand and leaves, she cries out for 

someone to kill the masked offender. 

II 



 Recently prostrated by grief, the convalescent Amón is displeased by everyone‟s 

efforts to cheer him.  On returning from the wars, King David learns of this, and 

questions Amón, who asks only to be let alone.  Tamar then joins him.  He at first refuses 

to tell her his troubles, but then claims to have loved a woman who was killed in one of 

the recent battles.  Since Tamar exacly resembles her, she can help by feigning love 

scenes with Amón.  She agrees, and later has to restrain him when he is too eager to kiss 

her hand.  Joab, the King‟s general, who loves Tamar, sees their parting, and criticizes 

such conduct between brother and sister.  She repeats Amón‟s explanation, but agrees to 

stop, not wanting to lose Joab.  Amón, in turn, witnesses their leavetaking, and is angry.  

After Tamar saddens the King by telling him what is afoot, Amón confides his problem 

to Jonadab, a servant, who suggests asking the King to have Tamar bring the Prince‟s 

food.  When this is done, Amón renews his attentions, despite Tamar‟s protests. 

III 

 Having violated Tamar, Amón sends her from him in disgust, and she vows 

revenge.  As Absalón and Adonías quarrel, David and Salomón, another son, join them, 

followed presently by Tamar, who tells her story and demands justice.  Absalón 

persuades her to join him in the country, and then reflects that he will kill Amón, and in 

the process inherit the throne.  When Amón comes to him, David plans stern measures, 

but weakens when he looks at Amón, whom he finally dismisses, telling him to look out 

for himself. 

 Absalón, alone, tries on a crown, draws his sword, and talks of killing Amón and 

David to seize the throne.  David appears, rebukes him, and warns against harming 

Amón.  Absalón wishes that he may dies of hanging by his hair if he does such a thing, 

and asks to have his brother attend his harvest festival.  David is loath to have Amón go, 

but finally consents. 

 In the country, the peasants make merry, but Tamar keeps her face covered, and 

speaks to them of a stain that cannot be washed away.  When the Princes arrive, Absalón 

says that Laureta, one of the peasants, is considered a sorceress.  She offers each brother 

a flower, warning Amón not to spoil the lily‟s blossoms, and telling Adonías to beware 

involvement with a married woman.  She gives Salomón a king‟s crown, and Absalón a 

narcissus, predicting that he will soon be “en alto por los cabellos.”  Amón is then left 

alone with Tamar, who makes a few oblique references to her dishonor.  On uncovering 

her face, he regrets it, and hurries away to the banquet, where Absalón kills him, saying 

that he is avenging Tamar.  She is grateful to learn this, but he plans to claim the throne.  

David appears, sees what has happened, and is griefstricken when Adonías and Salomón 

confirm that Absalón has indeed killed Amón. 

 

 

La ventura con el nombre 
Tirso de Molina 

(Ríos, III, pp. 957-1001) 

 

Setting:   Druma, Praga, Belvalle 

I 



 Adolfo, brother of the late King Primislao of Bohemia, orders Uberto and Lotario 

imprisoned to divert suspicion from himself, and speaks so tenderly to the widowed 

Queen Sibila that she suspects his passion for her.  In a peasant village, meanwhile, Balón 

and Clora agree to marry, after some discussion, which includes mention of Ventura, a 

studious youth who has impressed Clora with his high-flown speeches.  Soon after, 

Ventura hears Otón and Duke Matías compare their suspicions that Adolfo murdered 

Primislao.  Otón then reveals that he has killed Adolfo, weighted the body, and cast it 

over a cliff.  After they leave, Adolfo‟s wife, Basilisa, is misled by Ventura‟s great 

resemblence to Adolfo, though he tries to explain otherwise.  Otón and Lotario are also 

deceived, though Otón naturally cannot believe his eyes.  Finally, seeing that the 

confusion has gone too far for turning back, Ventura declares (quite truthfully, of 

course!) that he had nothing to do with Primislao‟s death, and does not desire Sibila.  His 

hearers acclaim him; and Otón, sure that he must be mad, secures “Adolfo‟s” forgiveness.  

II 

 Otón and Matías wonder at Ventura‟s knowledge of history, and his claim to be 

the late King Sigismundo‟s son.  He, however, tells them to be patient, unless they want 

to be answered in the next world.  He then puzzles Basilisa with his aloofness, finally 

saying that his return from the dead obliges them to remarry.  When he asks Otón to 

provide some recreation, Otón recalls Adolfo‟s feelings toward Sibila, and takes Ventura 

to her.  First, however, Otón tells Basilisa that they are going to the country.  She 

becomes suspicious and follows with Matías. 

 Ventura sees Sibila asleep, but does not know her, and places a crown of flowers 

on her head, as Basilisa and Matías watch.  Awaking, Sibila scolds him, recalling 

Adolfo‟s promise not to see her; and when she gives her name, Ventura thinks that Otón 

has done this to test the impersonation.  He threatens Otón, who flees; and Basilisa is of 

course now sure that she is being deceived.  Overwhelmed, Ventura returns to his village, 

where the peasants have just found Adolfo‟s body.  Accordingly, they fear Ventura as a 

ghost, and he is still further perplexed. 

III 

 After denouncing and jailing Otón, Basilisa joins Balón as he complains of 

Clora‟s weeping at Ventura‟s supposed death.  When he mentions cliffs, lakes, etc., the 

Queen is curious, and more so when he gives her a ring taken from the corpse.  

Recognizing it as Adolfo‟s, she identifies herself, and Balón takes her to Ventura, newly 

elected alcalde.  On talking with him, she becomes utterly confused as to who he is; but, 

though this remains unsettled, she persuades him to lead the Bohemian troops against a 

Saxon invasion. 

 During a courtiers‟ dispute over the throne, Otón announces that some of his 

father‟s papers have revealed that Sigismundo fathered a child with Virena, Ventura‟s 

mother.  Since Ventura is thus of royal blood, they decide to follow him; but, again 

noting his resemblance to Adolfo as he assumes his command, they wonder if Otón has 

tricked them. 

 After a great victory, Ventura asks to be left in peace with his books, but accepts 

the throne when Otón tells him who he is.  He decides to marry Basilisa, and pardons 

Otón again, also making Uberto and Lotario Marqueses, and naming Matías Conde de 

Peñalva.  Sibila receives twenty villages as a dowry, and Ventura‟s own village is to 



become a city, with Balón and two other peasants sharing the government of the area.  

Lastly, Ventura promises to build a tomb for Adolfo. 

 

 

Ventura te dé Dios, hijo 
Tirso de Molina 

(Ríos, I, pp. 1527-1575) 

 

Setting:   Mantua 

I 

 Otón, a failure as a student, is spurned by Rosela, whose family has been honored 

for the services of Césaro, her learned brother, as the Pope‟s representative in making 

peace between the Duque de Mantua and the Marqués de Monferrato.  Despite their 

peasant ancestry, Césaro is now Governor of Mantua.  This greatly annoys Otón‟s well-

born father, Grimaldo, who taunts the other family, and then makes Otón trade clothing 

and status with Gilote, a peasant.  Otón‟s mother, Octavia, says, however, that luck is of 

great importance, adding, “Ventura te dé Dios, hijo.” 

 Criselio, in love with the Duke‟s daughter, Clemencia, tells her that her 

prospective husband, Enrique, Conde de Placencia and son of the Marqués, is plotting 

against Mantua.  He urges her to go to a nearby wood, where he has an armed force 

waiting.  As Enrique is announced, she flees, meets Otón, and asks him to find her a safe 

hiding place.  He, thinking that his fortune may have changed, prepares to take her home 

with him. 

II 

 As Grimaldo and Octavia wonder about Otón and the newcomer, the Duke, 

Enrique, and others arrive.  As the Count and Duke accuse each other, Clemencia 

appears, and claims that Enrique kidnapped her, and was about to dishonor her when 

Otón saved her.  The angry Duke vows to renew the war; and Enrique, protesting his 

innocence, goes to make ready.  The Duke makes Criselio his general (as before), with 

Césaro as an aide, and names Otón as a captain.  Otón, in turn, persuades Gilote to come 

along, as a corporal. 

 After outwitting Criselio and Césaro, Enrique meets Otón, who fights and 

captures him, taking him to the Duke just as Césaro and Criselio apologize for the defeat.  

The Duke makes Otón a Count, and Clemencia praises him; after which he reminds 

Rosela and Césaro of their earlier treatment of him, much to their envy and discomfort. 

III 

 Clemencia admits to Clavela that she loves Enrique, and then promises Rosela to 

try to arrange her marriage to Otón.  When, however, Clemencia mentions something of 

the kind to Otón, and asks him to confer with her, he thinks that she loves him, and 

marvels at his fortune.  She then tells the Duke what she has in mind, and learns that he 

wants her to marry Criselio.  She objects, saying that she will marry anyone else he 

names.  He insists on obedience, but reflects that he will not have the heart to force her. 

 Césaro, seeking revenge on Otón, tells the Duke that Clemencia loves Otón.  He 

adds that her plan for Rosela is a mere blind, and urges that Otón marry Rosela at once.  



When Otón joins them, the Duke mentions Clemencia‟s plan; when he demurs, thinking 

that Rosela still dislikes him, the Duke thinks Césaro‟s charge confirmed, and tells Otón 

to decide within an hour.  Alone with the Duke, Césaro suggests killing Otón, but the 

Duke intends to send him away, as Governor of Monferrato.  Thus thwarted, Césaro now 

tells Enrique that Otón wants to steal Clemencia, kill Enrique, and take over Monferrato.  

They therefore agree to murder Otón that night, and let Criselio be blamed, because his 

known love for Clemencia. 

 The Duke gives notes to Criselio and Otón, but reverses them, so that Criselio is 

told to go and govern Monferrato before marrying; and Otón reads that Clemencia shall 

be his.  Criselio sees “his” note only as a delay in winning Clemencia, while Otón thinks 

himself luckier than ever.  The confusion grows when Clemencia gives Rosela a note for 

“el Conde.”  Rosela, thinking that Clemencia still hates Enrique, assumes that Otón is 

intended.  On reading the note, he finds himself apparently invited to Clemencia‟s garden 

that night. 

 Clavela tells the Duke and Criselio that Clemencia has written a note to Enrique, 

who will presently be in the garden.  The Duke, now bent on killing Enrique, promises to 

reward Clavela, and goes with Criselio to the garden, where Césaro and Enrique also 

appear.  They capture Gilote, who tells them that Clemencia is going to marry Otón.  The 

latter displays the note that Rosela gave him; the confusion of the other two notes is 

explained, and Clemencia says that she now loves Otón.  The Duke agrees to their 

marriage and decrees that of Criselio (whom he makes a Marqués) and Clavela.  He also 

restores Enrique‟s lands and gives him a sister of Criselio‟s, adding that Rosela shall 

marry the Conde de Florel.  Otón forgives Césaro, and gives Gilote the farm where they 

have both worked; while Grimaldo and Octavia rejoice at their son‟s good fortune. 

 

 

El vergonzoso en palacio 
Tirso de Molina 

(Clásicos castellanos, no. 2) 

 

Setting:   Portugal 

I 

 During a hunt, D. Duarte, Conde de Estemoz, challenges the old Duque de Avero, 

because of a supposed plot to have a servant kill him.  He displays a letter apparently 

signed by Avero, who calls it a forgery, and promises to find the culprit.  Figueredo, a 

servant, tells the Duke that his secretary, Ruy Lorenzo, is the plotter; and D. Duarte 

reflects that it must be because he dishonored and jilted Ruy Lorenzo‟s sister, Leonela. 

 As Tarso, a shepherd, and his friend, Mireno, a son of Tarso‟s employer, Lauro, 

set out for Avero to seek their fortune, they meet Ruy Lorenzo and Vasco, a lackey.  On 

learning why the men are fleeing, they exchange clothes with them, but are soon captured 

by the party seeking the fugitives. 

 At the Duke‟s palace, D. Antonio de Barcelo, on his way to the court of Galica, 

tells Da. Juana, his cousin, about the Duke‟s two beautiful daughters, Da. Madalena (the 

elder) and Da. Serafina.  The latter is sought by D. Duarte, and her sister will probably 

marry the Conde de Vasconcelos, son of the Duque de Berganza.  On seeing them, D. 



Antonio is much impressed by the girls, and decides to stay overnight.  Meanwhile, the 

shepherds, calling themselves D. Dionía and Gómez Brito, are brought in.  Mireno 

readily admits the exchange of clothing, tells why, and is jailed when he says that he 

would not reveal the fugitives‟ whereabouts even if he knew.  Da. Madalena likes “D. 

Dionís,” and wants to free him, as does her sister. 

II 

 Mireno, now free, tells Da. Madalena that he may be noble, but knows little of his 

origin; and she suggests that he try to become her father‟s new secretary.  She promises 

her help in the quest, and leaves him to wonder how she feels toward him, as she herself 

had done earlier.  D. Antonio, now in love with Da. Serafina, also seeks the secretarial 

post, and the Duke gives it to him before Da. Madalena can plead “D. Dionís‟s case.  

Instead, she has her father engage “D. Dionís” as her secretary, to try to improve her 

handwriting.  D. Duarte again asks Avero for Da. Serafina‟s hand, and the Duke agrees, 

but wants to wait while she accepts the idea; and until he hears from the King. 

 D. Antonio has a painter make a portrait of Da. Serafina in man‟s costume; while 

Mireno objects to being used as a go-between, when Da. Madalena speaks of bettering 

her penmanship in order to write to the Conde de Vasconcelos.  Having used this device 

to avoid declaring her true feelings, she pretends to fall, and he seizes her hand.  Saying 

that this could be an opening, she leaves him wondering how much she meant, and in 

what way. 

III 

 Ruy Lorenzo tells Lauro that his loss of honor is worse than the disappearance of 

Lauro‟s son.  Lauro reveals that he is D. Pedro de Portugal, Duque de Coimbra and uncle 

of the present King, Alfonso V.  Treacherous courtiers accused him of conspiring against 

Alfonso and poisoning the late Queen.  He fled to the forest, where his wife died bearing 

Mireno. 

 At Avero, Tarso urges Mireno to stop being vergonzoso and declares himself to 

Da. Madalena.  When he goes to her room for a lesson, she pretends to talk in her sleep, 

saying that she prefers him to Vasconcelos.  When she “wakes,” and he tells her what she 

said, she warns him not to believe in dreams.  She then leaves, and he resolves to keep 

silent henceforth. 

 Da. Serafina scolds and banishes D. Antonio for becoming secretary under false 

pretenses; but before leaving Avero, he throws away her portrait, which she finds.  

Failing to recognize the “man,” she shows it to Da. Juana, who calls D. Antonio.  He says 

that it is the Duque de Coimbra‟s son, D. Dionís, and that he has been acting for him, but 

has not yet dared to speak.  Da. Serafina agrees to talk with the Duke‟s son that night; and 

D. Antonio plans to keep the appointment in that guise. 

 As Avero watches one of Da. Madalena‟s lessons, D. Duarte brings word that 

Vasconcelos is near and wants to marry Da. Madalena the next day.  When her father and 

D. Duarte leave, Da. Madalena follows them after making Mireno rejoice by writing that 

the fears of the vergonzoso en palacio will be ended that night in the garden.  Back in the 

village, Lauro hears that Mireno is in Avero, and leaves for there with Ruy Lorenzo, 

Vasco, and Melisa, whom Tarso spurned earlier. 

 In the garden, Da. Juana and Da. Serafina, at one window, talk with D. Antonio, 

who uses two voices, as if the Duke‟s son were there.  Da. Serafina admits him, and Da. 



Madalena also invites Mireno inside.  Just after the villagers arrive, drums are heard, as 

part of Avero‟s proclamation of the innocence of his cousin, D. Pedro, and the 

punishment of the traitors.  Accordingly, “Lauro” identifies himself and learns of the 

planned marriages.  When Avero‟s daughters appear, Da. Madalena shocks everyone by 

announcing that she and Mireno are married; but D. Pedro says that “Mireno” is his son, 

D. Dionís.  Da. Serafina, confused, says that D. Dionís has just promised to marry her; 

but when D. Antonio joins them, he explains.  Da. Juana introduces him as her cousin, 

the Conde de Penela, and all is well.  D. Duarte interprets this as punishment for his 

treatment of Leonela, whom he promises to find and marry.  Ruy Lorenzo and Vasco are 

forgiven, and it is arranged that Tarso will marry Melisa, serve as “Mireno‟s” camarero, 

and receive 3,000 cruzados. 

 

 

La vida y muerte de Herodes 
Tirso de Molina 

(Ríos, I, pp. 1466-1513) 

 

Setting:   Jerusalem 

I 

 King Antipatro plans to have his son, Faselo, marry Mariadnes, daughter of King 

Hircano; and to give his daughter, Salomé, to Hircano‟s son, Aristóbulo.  When 

Antipatro‟s other son, Herodes, returns from a victorious campaign, he tells of meeting a 

beautiful woman whom he cannot forget.  Seeing Mariadnes‟s picture, which Falselo has 

been examining, he recognizes her, and acts so frenzied that Antipatro fears for his 

sanity.  Later, while hunting, Mariadnes is hurt when her horse throws her, and she is 

taken to a peasant‟s cabin.  Herodes, alone with her, changes his costume while she is 

unconscious, and poses as a peasant, named Claricio.  He claims to have driven off 

Faselo before the Prince could violate her; and when the matter is investigated, the 

clothes that Herodes removed to disguise himself are thought to be Faselo‟s. 

II 

 Abandoning his rustic pose, Herodes pretends to Prince Periandro, with 

experiences matching the real ones, but finally admits to being Herodes.  Back at the 

court, where Hircano had decreed mourning, Mariadnes first asks what reward a shepherd 

should have for rescuing her, and then reveals that it was Herodes, whom she now wants 

to marry.  The others agree; but Faselo is angry and jealous.  When no one heeds him, he 

orders both lovers seized, and decides on an alliance with the Roman Emperor, Marco 

Antonio, whose enemy, César Augusto, is an ally of Herodes.  He later relents to the 

point of thinking of sparing Herodes if Herodes will give up Mariadnes.  Herodes, 

however, tells Josefo, whom Faselo has made Governor of Jerusalem, to kill Mariadnes if 

he learns of Herodes‟s death. 

III 

 Faselo gives Herodes another chance to save himself by renouncing both 

Mariadnes and Augusto; but Herodes refuses.  As Faselo prepares to have him killed, 

Augusto appears with news of a great victory over Marco Antonio and Cleopatra.  As the 



new Emperor, he makes Herodes King of Jerusalem, and it is Faselo‟s turn to be 

imprisoned. 

 Efraím brings Herodes a letter in which Mariadnes and Josefo are said to be 

deceiving him.  He furiously hurries to investigate, while Salomé tells Aristóbulo that 

she, angry at Mariadnes‟s condescension, wrote the letter.  Mariadnes and Josefo quite 

innocently pretend that Josefo is Herodes, and is now King.  As they act this out, not 

knowing it to be true, Herodes watches, listens, and believes the worst.  He has both 

seized and is further upset when Efraím tells of three Eastern monarchs following  a star 

and seeking a new-born King.  He orders an investigation and vows to make his name an 

eternal symbol of cruelty. 

 As several peasants discuss the Child and His royal visitors, Liseno brings word 

of Herodes‟s reaction to the news.  Niso then describes Herodes‟s scheme to kill every 

boy two years old and younger.  At the cout, several people try to sway him from this; but 

he is determined to slay even his own two-year-old son by Mitilene, who pleads with him 

in vain.  Another woman fares no better; but just after he disappears with their children, it 

is learned that he died, raving, just as he killed the infants. 

 

 

La villana de la Sagra 
Tirso de Molina 

(Ríos, II, pp. 119-170) 

 

Setting:   Galicia (I); La Sagra (all); Toledo (II ?) 

I 

 In Galicia, D. Luis de Castro kills D. Juan in a fight over a card game and flees to 

Toledo with his lackey, Carrasco, much to the distress of his sister, Da. Inés, who dresses 

as a man and follows him.  As a further complication, D. Juan‟s brother, D. Diego, is a 

suitor of Da. Inés. 

 On the way to Toledo, D. Luis and Carrasco see a peasant festival interrupted by a 

fire.  It was set by D. Pedro, in order to kidnap Angélica, a village girl whom he cannot 

persuade to love him.  D. Luis wounds him and drives him off, and is thanked by 

Angélica and her cousin, Feliciano. 

II 

 D. Pedro hires “Guzmán” (Da. Inés) to take a note to Angélica, whose father, 

Fulgencio, insists that she marry D. Pedro.  Da. Inés, however, tells Angélica that she is 

Da. Juana, seduced and abandoned by D. Pedro, and urges her to delay the wedding.  

Feliciano hears part of this and wonders who the beautiful lady is.  Angélica then receives 

a note from D. Luis, saying that he is sending his servant, Tomé (D. Luis himself), to help 

her.  She agrees to obey Fulgencio, but asks for some time, and persuades him to hire 

“Tomé” and “Llorente” (Carrasco). 

 Feliciano tells “Guzmán” that he loves “Da. Juana,” and wishes to send her a 

note; but “Guzmán” leaves him confused by denying that “he” is a woman.  Fulgencio 

persuades D. Pedro to wait before marrying Angélica, from whom “Guzmán” now brings 

D. Pedro a glove, saying that he is to talk to her that night.  “Tomé” talks affectionately 



with Angélica, saying that the law is after D. Luis; after which he and “Llorente” are 

hired to attend to the bees and the wine-cellar, respectively. 

III 

 “Tomé” again speaks lovingly with Angélica and keeps interrupting with matters 

of beekeeping when D. Pedro tries to talk with her.  D. Pedro then turns to “Guzmán”; 

and Feliciano, watching them, still wonders about “Guzmán‟s” actual sex, but plans to be 

present when D. Pedro keeps a supposed rendezvous with Angélica. 

 That night, D. Luis, as himself, learns from Angélica that she will be his, despite 

Fulgencio; and when Carrasco lifts him to her window, they join hands.  Feliciano, 

pretending to be D. Pedro, talks with Da. Inés, thinking her Angélica.  They doubt each 

other‟s voices, however.  He goes inside, finds the supposed Da. Juana, and asks for her 

hand.  She accepts him, still thinking it is D. Pedro. 

 Fulgencio tells Angélica that she must marry D. Pedro at once; and as she sadly 

ponders this, she hears Da. Inés and D. Luis greet each other and thinks that he is playing 

her false.  She denounces him, causing him to act temporarily mad.  Later, as D. Pedro 

denies Da. Inés‟s claim that they join hands, he learns that his father has arranged a 

marriage for him in Madrid.  D. Luis and Angélica are reconciled.  Da. Inés is pleased to 

learn that “D. Pedro” was actually Feliciano, and Fulgencio makes Carrasco his 

bodeguero for life. 

 

 

La villana de Vallecas 
Tirso de Molina 

(Ed. By Sherman W. Brown) 

 

Setting:   Valencia; Argunda 

I 

 In Valencia, home late from gambling, D. Vicente learns from a note that his 

sister, Da. Violante, has followed D. Pedro de Mendoza, who jilted her.  In another note, 

he tells the servants, et al., that she has left to marry someone else, and that he is going 

after her. 

 D. Pedro de Mendoza stops with his servant, Agudo, at Arganda on the way to 

Madrid, where D. Pedro, fresh from Mexico, is to marry Da. Serafina.  They meet D. 

Gabriel de Herrera, who claims to be headed for Valencia; but actually, he is from there.  

Later, D. Gabriel tells Beltrán that he will call himself D. Pedro de Mendoza, while 

Beltrán will be Cornejo. 

 Da. Violante, disguised as a peasant, finds work in Vallecas as a laundress for 

Blas Serrano, who occasionally sends her to Madrid to sell bread.  D. Pedro appears 

there, berating Agudo for confusing his bags with D. Gabriel‟s at the inn, thus losing 

drafts, etc., worth a great deal of money.  He identifies himself as D. Pedro de Mendoza, 

and opens D. Gabriel‟s luggage, finding a picture of Da. Violante, who is upset, but 

manages to hide it.  Other indications are that D. Gabriel, a captain of ten years‟ service 

in Flanders, is bound for Madrid.  Hearing the name of D. Gabriel de Herrera, Da. 



Violante (now “Teresa”) wonders at the difference, and makes ready to take some bread 

to the capital. 

II 

 D. Gabriel and “Cornejo” rejoice at the contents of D. Pedro‟s bags, but do not yet 

dare to cash the drafts.  At Da. Serafina‟s house, D. Gabriel poses as D. Pedro, and her 

father, D. Gómez de Peralta, welcomes him, as do she and her brother, D. Juan.  The 

latter is in love with “Teresa,” buys all her bread when she stops there, and offers to 

marry her; but she will not commit herself. 

 The real D. Pedro presents himself to D. Gómez, who naturally is perplexed; and 

when the others are also skeptical, he gives some details about D. Gabriel.  However, 

when Agudo wants “D. Pedro” to come out and answer some questions about Mexico, 

everyone thinks he and his master are mad.  Da. Violante, recognizing D. Pedro, urges 

him to write to friends, and offers to influence Da. Serafina to delay the wedding until 

they answer. 

 D. Vicente meets Aguado, a servant who left with Da. Violante, and who tells him 

what they have been doing.  Aguado also shows him some letters he stole from D. 

Gabriel, but does not say that the real D. Pedro is innocent.  D. Vicente sends him for an 

officer, and becomes suspicious when he presently overhears D. Pedro talking with 

Aguado.  D. Gabriel appears, and tries to fight D. Pedro, but D. Gómez and family 

restrain him.  When he denounces D. Pedro a moment later, a fight is again averted when 

D. Vicente has the constable arrest D. Pedro, who of course is puzzled. 

III 

 Da. Violante takes her case to D. Gabriel‟s cousin, D. Luis de Herrera, who, never 

having seen D. Gabriel, assumes that he is the man in jail, but agrees to take charge of 

making him marry Da. Violante, thus also freeing D. Pedro.  She then rents a house near 

that of D. Gómez, and, as “Da. Inés de Fuen-Mayor,” sends for D. Juan, who thinks at 

first that he recognizes her.  She tells him that the “D. Pedro” at his house has promised 

to marry her, says that she will ntell him more, and plans to resume being “Teresa.” 

 D. Gabriel tells “Cornejo” that he wants only Da. Serafina, not D. Pedro‟s money, 

and arranges with the servant to have someone take the letters, etc., from D. Gabriel‟s 

cousin, D. Antonio, to D. Pedro in jail.  Da. Violante, as “Teresa,” then tells D. Juan that 

Blas Serrano plans to marry her to his son, but that D. Juan can undo this by being her 

padrino; for at the wedding she can express a wish to marry him.  He naturally agrees, 

and she now tells Da. Serafina that “D. Pedro” has brought another woman to Madrid 

from Mexico, and is living with her.  Finally, she persuades Da. Serafina to be her 

madrina in Vallecas, and to bring “D. Pedro.” 

 In jail, D. Pedro tells Agudo of hearing from Juan de Oviedo, captain of the ship 

that brought them from Mexico, but fears that the wedding will occur too soon.  

Valdivieso, an old man, brings “D. Gabriel” money from D. Antonio; and later, D. Luis 

comes to free him, scolding him for his treatment of Da. Violante, who he says is in 

Vallecas.  There, she reveals who she is, claims D. Gabriel, tells D. Pedro to marry Da. 

Serafina, and begs D. Juan‟s forgiveness.  All is settled satisfactorily, and Da. Serafina 

gives Blas Serrano 500 ducados to replace the one spent on breeches for the 

“bridegroom.” 

 

 



San Pedro de Arbués 
Fernando de la Torre  

(Comedias escogidas, Parte 24, pp. 196V-21[6], says 213, (PM 249)) 

Summary July 10, 1978 

 

Setting:   Zaragoza (I, III); Bolonia (II); off Tarifa (II); Genoa (II); Granada (III) 

I 

 The Devil complains to Lascivia and Ira of Pedro de Arbués in Zaragoza, sends 

Lascivia to assail his chastity, and tells Ira to await instructions. 

 Pedro rejoices at being in Bolonia with a scholarship to become a Master of 

Sacred Theology.  The Devil, as a scholar, debates with him about the Virgin, Whose 

purity he has just been studying.  The Devil partly concedes, but still insists that he 

knows more than Pedro.  The latter and his servant, Mistela, now recognize the Devil, 

who sinks from view. 

II 

 The Devil tells Lascivia and Ira that Pedro has now graduated, and is in Genoa on 

his way back to Spain.  They will enter his lodgings and work on him through Mistela. 

 The Moorish King, Alboacén, offers King Fernando of Aragón a chance to 

surrender Tarifa, but is of course refused.  The Moors are routed in the ensuing battle, but 

Celín tells D. Juan de Aragón that they will fight again. 

 Seeking passage to Spain, Pedro prays to the Virgin, and is elevated to the altar.  

The Devil, Ira, and Lascivia appear as travelers also awaiting the boat; and Pedro is 

surprised that they do not know of a shrine to Mary in Zaragoza.  The Devil loses another 

debate, this one on the greatness of Mary and John the Baptist.  Mistela mentions several 

ships about to sail, and Pedro chooses one to Barcelona, avoiding those that are not 

Catholic. 

 The Devil, as an Aragonese woman, claims that a Sicilian promised her marriage 

three years ago, and Pedro invites “her” aboard the ship, but recognizes the Devil when 

“she” offers “her” soul.  He orders the Devil and Lascivia away.  San Miguel brings word 

that King Fernando, now conquering Granada, has made Pedro an Inquisitor to oppose 

“Ebraísmo” in Zaragoza.  San Miguel also warns Pedro when the Devil tries a sailor‟s 

disguise. 

III 

 San Miguel gives Pedro a cape, promising that his faith will be rewarded.  As the 

Archbishop and others welcome Pedro to Zaragoza, the Devil hopes that he can keep 

Pedro from helping the poor that Mistela is bringing him, but is frustrated.  In Granada, 

King Fernando confirms Pedro‟s appointment as First Inquisitor. 

 Gray Gaspar Yuglar , also named Inquisitor by Fernando, persuades Pedro to 

leave long enough to accept the post.  The Devil plans to arouse the Jews to kill Pedro, 

hoping thus to dissuade other would-be Inquisitors.  To further this, he takes the form of a 

Jewish prisoner, and hires one Juan de la Abadín to kill Pedro.  He does so; but Pedro 

rejoices at dying for the Faith, and Mistela will call all in Zaragoza together for revenge.  



Amid music, Mary, the Child Jesus, and San Miguel summon Pedro to glory, and the 

Devil withdraws, beaten again. 

 

 

La confesión con el demonio 
Francisco de la Torre 

(Comedias escogidas, Parte 44, pp. 197-242, (PM 472)) 

Summary January 19, 1979 

 

Setting:   Valencia (I, III); Mallorca? (II); Cataluña (II); Monserrate (III) 

I 

Black Tucapel comes ashore in a storm and sees M (muerte) V (vicio) G (guerra) E 

(espada) r (rayo) written in the sand, but prefers Maravilla, Vida, Gloria, Estrella, 

Regocijo.  He tells old Andronio of being born in the Congo and being seized by 

Portuguese slavers at twenty, though he escaped when the ship sank.  Andronio tells of 

fleeing from a woman, the cause of the writing, and offers lodging, which Tucapel 

accepts. 

 Bartolomé Aguilar hears his sister warn him not to try to conquer fate.  On 

leaving the house, he tells his wife, Francisca Ferrer (sister of Fray Vicente), that he is 

going to gamble, but really wants to verify a suspicion.  Outside, he shoots one D. Pedro, 

and returns to do the same to Francisca, but the pistol misfires.  He does not have his 

dagger, and Colchón, a servant, interrupts his attempt to stangle her.  Colchón reports that 

the supposedly dying man denied having offended Bartolomé, who sends him to prepare 

two horses.  Elsewhere, Andronio dies, and Tucapel mourns. 

 Some Moors capture Pedro and Nise, and Zelimo promises her not to treat Pedro 

badly while his wound heals.  Pedro tells Nise that he no longer loves her.  Her revenge 

will be his serving Zelimo and watching her favor him.  As they prepare to sail for Argel, 

Tucapel comes, calls himself a Christian (Andronio taught him), and Zelimo also 

captures him. 

II 

 Bartolomé and Colchón are lost after sailing from Naples to Mallorca, two years 

out of Valencia.  Bartolomé again hears the voice speak of fate, and Tucapel and Nise, as 

Moors, appear from a boat.  Pedro wounds Tucapel and leaves with Nise; Bartolomé 

helps Tucapel, who has fallen in love with Nise, though she rejects him.  They reach the 

fountain where he met Andronio, who baptized him as Juan.  Nise and Pedro overhear, 

and Nise did not know of Tucapel‟s Christianity, for he is now a Moslem.  Tucapel 

recalls that Andronio was Valencian, but knows no more about him.  He was also an 

astrologer, and at his death gave Tucapel a paper written in blood.  Giving Tucapel a 

sword, Bartolomé promises to take him to Valencia and then go on to Monserrate to 

fulfill a vow made at sea.  Seeing Pedro and Nise, they pursue them with swords, but they 

escape. 

 Francisca tells her maid, Inés, of a dream of turning into a rosebush.  A black 

man, whom she can still see, picked its flowers, and bled from the thorns.  Tucapel then 



comes to the door and mentions Bartolomé in such a way that she thinks him dead, and 

faints.  When she revives, he gives her a letter from Bartolomé, and is much drawn to her.  

He offers to be her slave, but she fears him and will not say why. 

III 

 Tucapel writes to Francisca in Bartolomé‟s hand, asking to see her at a convent 

that night, but in the dark, for he fears being seen.  On arriving, she sees Tucapel 

sleeping, and drops her candleholder, waking him.  He declares himself.  She rejects him, 

but forgives him.  She sends him away, but he has not given up. 

 As Bartolomé, in Cataluña, wishes he could get word to Francisca, he and 

Colchón hear cries, and untie Pedro from a tree.  He recognizes Bartolomé, and identifies 

himself, but Bartolomé does not know him. 

 Francisca prays.  She has poisoned Tucapel and rid herself of a pregnancy.  The 

Devil appears, followed by a black child, who calls her his mother and asks how she 

killed him.  She replies that she smothered him, and he says that all is well if she keeps 

still, but will suffer if not.  Tucapel‟s ghost urges her to confess poisoning him, and 

leaves.  The Devil, as a cleric, agrees to confess her. 

 At Monserrate, Pedro tells Bartolomé of Nise and her suitor, Fenijardo 

(Andronio‟s name in Valencia), then of Nise and himself, including their capture on the 

way to Rome, where his uncle, D. Pedro de Luna, is now Benedict III.  A paper falls from 

the air, announcing Francisca‟s death.  Bartolomé has a vision of a woman coming from a 

tomb with a black man at her feet eating a black child.  She identifies herself as Francisca 

and recalls Tucapel‟s seducing her with false promises (“falsas diligencias”).  She killed 

both him and their child, “confessed,” and died.  She was in purgatory, but Fray 

Vicente‟s masses to San Gregorio enabled her to have a real confession.  Nise, who was 

on a different boat from Pedro, now appears.  She tells of landing at Colibre and coming 

to Monserrate.  She and Pedro are reunited and will marry. 

 

 

Comedia Aquilana 
Bartolomé de Torres Naharro 

(Ed. Gillet, vol. 2, pp. 469-564) 

Summary November 25, 1983 

 

Setting:   Spain, throughout 

I 

 Aquilano tells his servant, Faceto, of a rendezvous with the Infanta Felicina of 

Spain, that night; and Faceto thinks of her maid, Dileta. 

 After Aquilano speaks a long apostrophe to her, Felicina arrogantly tells him that 

her slightest favor is more than he deserves, and warns him of her honor.  Humbling 

himself, he asks for a gift, and she tells him to return the next day, but secretly.  He 

agrees, and rejoices to Faceto, who has overheard. 

II 



 As Dandario and Galterio, gardeners, talk, Dileta comes seeking Faceto, and has 

them tell him to await her there.  From a window, she agrees to talk whenever there is 

space between them, and sends him to tell Aquilano to come to Felicina alone and early. 

III 

 Felicina tells Dileta of her sadness, but objects when Dileta mentions Aquilano; 

but Dileta is skeptical, thinking Felicina loves him.  She warns Felicina of too much 

caution, and Aquilano comes.  Scolded for entering, he protests that love fears nothing, 

and offers to leave.  She says that he should, but Dileta disagrees; and the debate goes on. 

 Dardanio, puzzled by a noise, calls Galterio, who tries to exorcise the supposed 

alma en pena.  It is Aquilano, who asks them to let him die.  Galterio sends Dardanio to 

tell the King, and prays over Aquilano, who says that if he dies, God will have his soul; 

the earth, his body; and Felicina, his heart.  Galterio despairs of making him state his 

trouble plainly, frets over Dardanio‟s delay in returning, and lies down to sleep.  

IV 

 King Bermudo (Felicina‟s father) rails at fate, since he has no son, and wonders 

about Aquilano‟s health.  For the latter, he calls Doctors Esculapio, Galieno, and 

Polidario.  Esculapio declares sadness Aquilano‟s chief ill, and recommends pleasure, 

especially with women, specifying Felicina and her maidens.  Esculapio then claims that 

his wife is loved by Aquilano, whose pulse changes when he sees her.  When Bermudo 

suggests making her available, and offers money to offset honor, Esculapio asks the King 

what he would do in his place.  Bermudo says that he would be glad if it were Felicina, 

and Esculapio says that it is.  The King, upset, asks Aquilano if this is true, and Aquilano 

confirms it, but vows that there is no dishonor.  The King still threatens him with death, 

but Faceto warns against haste and asks to talk alone with Bermudo.  While doing so, he 

has a slip of the tongue, and speaks of a King as Aquilano‟s father, but changes it to 

master, and wins Bermudo‟s promise not to harm him.  Faceto again mentions a King and 

asks to whom Bermudo wanted to marry Felicina six years earlier.  Bermudo speaks of a 

Hungarian prince (now thought dead or missing), but the other King did not agree to the 

match.  However, Aquilano was intrigued by what the Spanish ambassador told him of 

Felicina, and set out with Faceto.  Bermudo believes this, sends Faceto to tell Felicina, 

and orders a search when Faceto reports that she is not to be found. 

V 

 Felicina, desperate with love, talks of suicide, even after Dileta tells of her 

mistress‟ being sought.  When Dandario comes, Felicina tries to dismiss him; but he 

stays, and she laments not treating Aquilano better.  Dileta then claims to have good 

news.  Felicina is skeptical, but she persists, and says that everyone is happily seeking 

Felicina.  When the latter asks why, Dileta asks what reward she may have, and Felicina 

invites her to name it.  Dileta makes her apologize for mistreating her, and finally reveals 

who Aquilano is.  Amid rejoicing, Bermudo calls for a wedding the next day. 

 

 

Comedia Calamita 
Bartolomé de Torres Naharro 

(Ed. Gillet, vol. 2, pp. 377-455) 



Summary September 18, 1983 

 

Setting:    

I 

 Jusquino wants to help his master, Floribundo, win Calamita, and seeks help from 

Libina, a peasant.  She warns him to keep Floribundo away, but Jusquino is optimistic. 

 Floribundo reads Jusquino a letter he has written to Calamita; Jusquino, 

unimpressed, asks for money and says that he and Libina will handle the intrigue. 

II 

 Jusquino, more confident than Libina, thinks she can overcome Calamita‟s 

resistance.  Libina then tells an escolar to visit her that night dressed as a woman, whom 

she will identify to her husband, Torcazo, as her cousin. 

 Torcazo claims to be Calamita‟s brother and warns Phileo (servant of 

Floribundo‟s father, Empticio) of trouble if Floribundo seeks to dishonor her. 

III 

 Talking with Libina, Calamita pretends anger at a letter she has received, and 

speaks ill of Jusquino, who overhears.  He is angry at Calamita, and at Libina, who, he 

feels, defends him too weakly.  He tells Torcazo of her and the escolar, and Torcazo 

threatens to burn her.  When Jusquino asks her about the letter, she is encouraging, and 

they agree to meet later. 

 Phileo tells Jusquino that Empticio considers Jusquino a bad influence on 

Floribundo, and wants Phileo to stab him.  Jusquino, grateful for the warning, wonders 

how he can regain Empticio‟s favor.  Phileo urges keeping Empticio informed, and they 

go to drink. 

IV 

 Empticio scolds Floribundo for worrying him, warns him about Calamita, and 

hopes that he will cause no dishonor. 

 As Torcazo wonders about Libina‟s cousin, Calamita, asks Libina‟s help in 

winning Floribundo.  When the latter declares himself, Calamita insists that her honor be 

considered, and, urged on by Libina, accepts him.  As suggested, Jusquino wants to warn 

Empticio, but first tells Phileo of the acceptance.  Phileo is upset, but they leave together. 

V 

 Floribundo, jubilant, reflects that Trapaneo has told Calamita that she is of 

honorable birth (though Empticio earlier implied otherwise).  He hopes that Empticio‟s 

feelings will change, but Empticio tells Phileo and Jusquino that he would kill Floribundo 

rather than see him badly married, and wants one of them to do it.  As he and they wait 

impatiently for Floribundo to appear, Phileo says that Trapaneo is Calamita‟s father.  

Trapaneo is glad for her and Floribundo, and tells of going each summer to Trápana, 

Sicily, where a rich friend, Rumulio, threatened to kill his wife is she bore him a sixth 

daughter.  When she did so, Rumilio asked Trapaneo to substitute a newborn male.  Later 

a plague killed the whole family, except Calamita, who lived with Trapaneo.  Empticio, 



delighted at such a daughter-in-law, rewards Trapaneo, asks Floribundo‟s forgiveness, 

and welcomes Calamita, who will marry Floribundo the next day. 

 

 

Comedia Himenea 
Bartolomé de Torres Naharro 

(Ed. J.E. Gillet, vol. 2, pp. 278-321) 

 

Setting:    

I 

 Himeneo, in love with Febea, goes to her house with his servants, Boreas and 

Eliso.  When he goes to seek Febea, the servants discuss love, with Boreas praising 

Doresta, Febea‟s maid.  Febea‟s brother, a Marqués, watches the street with his servant, 

Turpedio; but near dawn they retire for what is left of the night. 

II 

 After Himeneo has her serenaded and pleads with her himself, Febea agrees to 

receive him the next night.  Elsewhere, however, the Marqués and Turpedio, mindful of 

the family‟s honor, also plan to be on hand to see what Febea is up to. 

III 

 Boroas convinces Eliseo that he was foolish not to accept the gifts offered by 

Himeneo for their help, and then talks with Doresta, making a rendezvous like that of 

Himeneo and Febea.  Turpedio then approaches Doresta, but is less fortunate. 

IV 

 When Himeneo goes to meet Febea, Boreas persuades Eliso to flee in case of 

trouble.  They do so when challenged by the Marqués and Turpedio, who then go inside 

to punish the lovers. 

V 

 The Marqués denounces Febea and tells her to prepare to die.  She protests that 

nothing dishonorable has happened, but regrets not having yielded to Himeneo if she is to 

die without having done so.  As the Marqués tells her to confess, sincer her time has 

come, Himeneo appears; and they jointly convince the Marqués that they are innocent 

and betrothed.  He then wishes them well.  The servants promise the couple their loyalty, 

and the question of a marriage for Doresta is raised.  Turpedio angers her by saying that 

he does not want her; and Himeneo offers to see the arranging her marriage.  This is 

accepted, and all concerned prepare to celebrate, beginning with a song. 

 

 

Comedia Jacinta 
Bartolomé de Torres Naharro 

(Ed. J.E. Gillet, vol. 2, pp. 330-365) 

Summary August 17, 1983 



 

Setting:    

I 

 While Jacinto complains of bad times, unrewarded virtue, etc., he meets Divina‟s 

servant, Pagano.  Jacinto says that he cannot remember his last good luck; but Pagano 

praises Divina, who will change that.  As they start for her place, Pagano sees another 

man, and they will listen to him. 

II 

 Precioso also complains of bad fortune and adds that he has known only one good 

man, but mainly sees bad things everywhere.  He is suspicious of Jacinto and Pagano, but 

they persuade him that his luck may change.  They then see another man, and will listen. 

III 

 Phenicio reflects that all other creatures act as God intended, and only man is 

perverse.  He now wants to enter religion, but Pagano invites him to join them, at least for 

the present.  He resists, but Precioso and Jacinto persuade him by praising Divina. 

IV 

 The men wonder what Divina is like, and expect her to treat them better than a 

man would.  They learn each other‟s names, and Pagano announces Divina, to whom the 

others ask Jacinto to speak first. 

V 

 Divina rejoices at her good fortune (crops, fields, gardens), and is pleased at 

Jacinto‟s speech to her.  She welcomes them and asks each one‟s place of origin (Jacinto: 

Germany; Precioso: Rome; Phenicio: Spain) and destination.  Jacinto is disillusioned 

after serving several exalted masters, and is headed wherever fate takes him.  Precioso 

was banished because his friends forsook him, and wants to make up for lost time.  

Phenicio wanders and seeks rest, but gets nowhere.  Divina then suggests that two stay 

with her as brothers, and the third as her husband; and they sing to their good fortune. 

 

 

Comedia Tinellaria 
Bartolomé de Torres Naharro 

(Ed. J.E. Gillet, pp. 195-267) 

Summary June 21, 1983 

 

Setting:   Rome, throughout 

I 

 Barrabás talks with his mistress, Lucrecia, then with Escalco, and finally with 

Mathía, whom he tells of a Bolognese girl.  He will take Mathía to her, and they will join 

Lucrecia.  Escalco then calls them to eat. 

II 



 At about noon the next day, as the servants talk, Godoy and Moñiz, escuderos, 

enter with Escalco.  Osorio, another escudero, joins them, and they have their own chat, 

commenting that the servants are getting drunk with Metreianes, the cook. 

III 

 As the servants gather to eat, a blessing is asked, especially for the Cardinal, but 

there are complaints about the food.  A palafrenero comes, is displeased with his 

reception, and threatens to tell the Cardinal, while Escalco complains of guests being 

brought.  Moñiz finally asks another blessing, and they go. 

IV 

 The despensero complains of his lot, caused partly by gambling.  The Mastro calls 

him a thief and wants him to share with him.  The Mastro then talks with Moñiz and 

Godoy, until Machado, a rustic, joins them.  He is seeking work, and they hire him.  Five 

trumpeters come, wanting to be paid, and Moñiz sends them to the steward (mayordomo). 

V 

 Escalco complains of not having a benefice, and Mathía says that he should ask 

for it.  Others also speak of poverty and begin eating and drinking.  They get drunk and 

try to dance, and it is again time for the servants‟ dining-room (tinelo) to be used. 

 

 

Comedia Trophea 
Bartolomé de Torres Naharro 

(Propalladia, etc., Ed. J.E. Gillet, vol. II, pp. 92-138) 

Summary March 25, 1983 

 

Setting:   Portugal, throughout 

I 

 Fama sings the praises of King Emanuel of Portugal and his conquests, and calls 

Ptholomeo from the next world to tell him thereof.  He agrees to help her in the future, 

provided she does not offend him. 

II 

 Caxcoluzio and Juan Tomillo sweep a room to ready it for a royal festival.  A 

Page has them sing for him and tells them to see him again after the festival. 

III 

 An Intérprete praises the King and tells of the African Kings who have come to 

hail him and seek baptism.  He also praises Tristán d‟Acuña and Pope Leo. 

IV 

 Caxcoluzio, Juan Tomillo, Mingo Oveja, and Gil Bragado bring gifts for the 

King.  The Page has them take them to the despensero, and promises them something to 

eat. 

V 



 Apolo calls on Fama to spread the word of King Emanuel‟s greatness, and also 

praises the Queen and their son.  Fama then identifies herself to Mingo Oveja, and lends 

him her wings when he wants to try flying.  He fails, and is angry.  She tells him that 

there is a lesson there, and he should have confessed.  He mentions involvement with a 

tailor‟s daughter, and returns the wings.  The play ends with a villancico praising King 

Emanuel. 

 

 

El triunfo del Avemaría 
Author unknown 

(BAE, 49, pp. 173-194) 

Summary January 26, 1977 

 

Setting:   Near Granada, throughout 

I 

 Near Granada, Celima saves the Conde de Cabra from some other Moors, and is 

attracted to him. 

 Garcilaso tells Queen Isabel that serving her and defending the Faith makes his 

wounded hand worthwhile.  The Count wants to name the conquered area for her, but she 

suggests Santa Fe instead. 

 An alfaquí predicts that a young Christian will kill Tarfe for a divine woman, and 

Tarfe kills him.  Celima wonders at his ferocity, rejects his advances, and asks Calabaza 

about a gallant Christian.  He replies that she must mean Garcilaso, and agrees to take her 

to him.  Celima also plans to kill the Queen while there. 

 Tarfe sticks a ribbon to the Queen‟s tent with a note that it was done by someone 

who has earned the ribbon.  Celima sets fire to the tent.  Seeing her later, the Count 

wonders what to do, but lets her go, for he owes her his life. 

II 

 Spain wins more victories, but Isabel will not allow another attack at once.  

Celima‟s servant, Angulema, brings a note to Garcilaso, for whom she has mistaken the 

Count.  Garcilaso rejects any correspondence with Moors, and Cabra reads the note, an 

invitation to festivals on San Juan Bautista‟s day, and decides to go. 

 Celima again rejects Tarfe, who later talks with “Reduán” (Fernando del Pulgar, 

who has killed the real Reduán), another participant in the celebration.  Pulgar prays to 

Mary and posts the Ave María on the Mosque.  There is fighting when his identity is 

learned, and Cabra captures Celima to take her to Isabel, as promised.  Celima denies his 

idea that she is Tarfe‟s, and Cabra corrects her mistaken belief that he is Garcilaso. 

III 

 The King praises Pulgar for planting the Ave María, and the Queen welcomes 

Celima as a prisoner, not a slave; but Da. Ana, who has been seeing Garcilaso, is upset to 

see Celima with her ribbon.  Cabra confronts Garcilaso with this, and the King frees the 

captive Alcaide de Torresbermejas when he promises to help him capture Granada. 

 Cabra and Garcilaso nearly fight over the ribbon, but Celima restores peace by 

saying that she got it by chance.  Tarfe, the Ave María tied to his lance, now challenges 



any and all Christians.  Garcilaso kills him, brings back his head, and saves the Ave 

María, amid much applause.  He wins the encomienda mayor of León, the title of 

Garcilaso de la Vega (for the combat scene), and the right to have the Ave María on his 

coat-of-arms.  The Alcaide declares Granada ready to surrender, and plans to be a 

Christian.  Celima has already been baptized, and the King gives Ana to Garcilaso. 

 

 

El truhán del cielo, y loco santo 
Author unknown 

(Acad., 5 (Lope) pp. 543-582) 

Summary November 18, 1977 

 

Setting:   Viterbo (I-II); Alberria (II-III); Asís (III); Diana (II-III) 

I 

 In Viterbo, Nicolás seeks Casandra‟s hand, but her father, Camilo, has promised 

her to Alejandro.  Nicolás slaps Camilo, and Fray Junípero averts violence by urging all 

to leave revenge to God and to agree on something after three days.  Camilo feels 

dishonored, but Casandra says that he is not, as long as he has her.  Nicolás and others 

then attack Alejandro, as San Francisco tries to stop them.  Celio tries to stab Francisco, 

but sinks into the ground.  Nicolás kneels before Francisco, who warns him to beware of 

Alejandro and Camilo‟s kin.  When Casandra appears with Camilo‟s sword, Francisco 

tells her that peace has been restored, and she returns home with Camilo. 

 Some boys pursue Junípero as a madman.  He tells Francisco of his life, 

impressing him with his simplicity, and helps several poor people.  Mary appears to him 

as a pilgrim.  Francisco tells him not to give his clothing as alms, but again is impressed. 

II 

 The Devil resents a simpleton‟s success against him, but Junípero drives him off.  

After Moscón begs his new habit from him, Junípero is worried; but a Child with 

wounded hands and feet brings him a Franciscan habit, saying that heaven thus rewards 

services. 

 Laura and Salicio, peasants, bring Silvia, who is possessed, to Fray Francisco, 

who weeps, and seeks diving help.  The Devil speaks through Silvia, denouncing 

Junípero and threatening to destroy his friendship with Francisco.  The latter calls 

Junípero, whom the Devil cannot stand facing again.  Junípero denounces him; and 

Silvia, who has thrown herself to the floor, revives, cured, and thanks him.  Junípero then 

tells Francisco of giving the altar cloth, silver bells, and other convent belongings to the 

poor. 

 Casandra tells Alejandro that Camilo feels near death and wants them married.  

Alejandro feels that Camilo should be avenged, even though Nicolás is hidden in a castle.  

Disappointed and bitter, Casandra tells Camilo that she will marry Nicolás, not 

Alejandro, and will see to their honor. 

 Morcón, as a pilgrim, seeks an animal to carry him across a stream.  Junípero 

offers himself and does the same for the Child Jesus, now as a shepherd boy.  Jesus 



causes a table to be spread for Francisco, offering the crown of thorns and other mysteries 

of the Passion, and invites him to ride in His cart, with Junípero joining them. 

III 

 Junípero sees Francisco on high, wounded as Jesus was; and Jesus Himself, 

crucified.  He kneels at Francisco‟s feet, and they leave together for Asís. 

 Casandra promises Camilo not to displease him, though she is bent on revenge.  

Narcisa, from Diana (the village where Nicolás‟ castle is), brings a note for Casandra, 

whom she says Nicolás still loves.  Alejandro sees Casandra read the note, and is jealous.  

When she leaves and drops the note, he reads Nicolás‟ apology to Casandra.  She returns, 

repeats that she will marry Nicolás, and is denounced by Alejandro, who vows that she 

will never marry another. 

 Nicolás discusses the wedding with Fray Antonio, but then receives a note from 

Casandra, rejecting him again.  The Devil then warns him that a roughly-dressed person 

will come to kill him and burn the castle.  Nicolás calls his servants, but they say they 

saw only him.  When Junípero appears, Nicolás has him seized, and plans torture, but 

Junípero says that it is not needed, and confesses the evil design.  Nicolás sends him to a 

tower, and goes to meet Camilo and Casandra. 

 Fray Antonio warns Alejandro against revenge, and turns him back.  He then 

saves Junípero from hanging by Nicolás, who thanks Fray Antonio, and admits evil 

influence.  The Child Jesus returns and tells Junípero to follow Fray Antonio in 

Francisco‟s absence.  Francisco is seen crucified.  Junípero seizes his habit, which 

Francisco leaves, disappearing. 

 

 

La Bellígera española 
Ricardo de Turia 

(Poetas dramáticos valencianos, 2, pp. 517b, 559) 

Summary August 6, 1981 

 

Setting:   Aruco (Chile), throughout 

I 

 Rengo has Guacolda kidnapped.  Lautaro, who loves her, rescues her, but suspects 

that she wrote Rengo an inviting note, and will not heed her denials.  Guacolda‟s family 

mistake him for Rengo and want to attack him; but later her father, Gracolano, offers him 

anything he wants. 

 At a gathering of Araucanians to choose a leader against the invading Spanish, 

Caupolicán wins.  Gracolano and Lautaro‟s father, Pillán, entrust their men to Lautaro, 

but he will join the Spanish, to punish Rengo.  He again scolds Guacolda, who will 

accompany him to prove her fidelity. 

 Valdivia, the Spanish general, welcomes Lautaro and his men, who help him to 

victory; but Lautaro, remorseful, fallies his men, and stabs Valdivia with a lance. 

II 

 Guacolda, dressed as a Spanish man because of Lautaro‟s joining the Spanish, 

hides, and hears Rengo complain of being under Lautaro‟s command, now that Lautaro is 



back.  When she tries to flee, Rauco captures her.  At first, Rengo thinks her a god, but 

she identifies herself as a woman.  He offers to return her to her father; but she protests 

that this means punishment, and asks to go to her uncle instead.  Lautaro seeks her, but 

has to go to restore discipline, and sends Purén for her. 

 Da. Mencía de Nidos tells D. Pedro de Villagrán, who loves her, that she was 

born to dominate.  As they argue, they see Guacolda fleeing from Rengo, and wonder at 

it.  Alvarado then reports the Indians‟ rout of a force sent to avenge Valdivia.  Mencía 

encourages the Spaniards to fight back, and they hail her as their leader.  A dragon is seen 

on high, and the voice of the Inidans‟ god, Eponamón rallies them.  The Virgen de la 

Concepción calls on Lautaro not to harm Her city, for God gave the Christians sway over 

the natives.  Upset, they scatter, and Mencía sends troops after them.  A captive Indian 

tells Pedro of the vision.  Mencía rejoices at a bloodless victory and chooses 

“Concepción” to replace “Santiago” as their battle cry. 

III 

Mencía regrets what love is doing to Pedro, but feels no obligation.  Rengo 

praises her and claims to have brought 400 vassals to serve her (but he really seeks 

Guacolda).  She gives him leave to challenge Lautaro, but recalls that he was the pursuer 

of the “Spaniard,” who she is sure was a woman.  When he leaves, she follows him with 

some men, lest Lautaro try to capture him. 

Rengo condemns Lautaro‟s treatment of Valdivia, and challenges him.  Chilcano 

tries to remind Lautaro of his greater responsibilities, but he ignores him and Guacolda.  

As they prepare to fight, Spanish troops appear, and each man accuses the other of having 

brought them.  The Indians return to a fort; and Pedro and Mencía, thinking Rengo 

captured, will attack.  Rengo joins them; and Lautaro, unable to find the fort, thinks it a 

bad omen.  A figure of Death tells him that heaven is against him, but flees from his 

sword.  Lautaro suspects magic by Rengo; but then Guacolda faints after a vision of 

Lautaro pierced by an arrow.  Lautaro revives her, and she begs him to stay in the fort, 

which the Spanish then attack.  Lautaro, now really pierced, dies after claiming that the 

arrow was Death‟s, not Spanish.  Guacolda tries to fall on his sword, but two Spanish 

soldiers stop her and then fight over her.  They leave when Pedro gives them 1,000 pesos.  

Pedro gives Guacolda to Rengo, whom she accuses of betraying his people.  On learning 

who she is, Mencía also tries to give her to Rengo.  She protests, but finally agrees, 

though she plans to kill him later.  Mencía accepts Pedro‟s proposal, because he has 

fought well. 

 

 

La burladora burlada 
Ricardo de Turia 

(EJM, II) 

Summary November 26, 1981 

 

Setting:    

I 



 Cintio is wounded while repelling some attackers, but claims to have wounded 

himself.  He meets Isabella and Mirabel, who have watched, and tells Leonardo of D. 

Pedro‟s helping him. 

 Isabella‟s brother, Julio, persuades her to help him win Laura; and their mother, 

Porcia, tells them of a trip to the festivals at Villagonzalo that afternoon.  Isabella, loved 

by Julio‟s friend, Lisardo, tells Laura of Julio‟s feelings.  Laura tells Isabella that she 

loves Leonardo, but speaks in an aside of “mi Cintio.”  On seeing Lisardo and suspecting 

that Isabella loves him, Cintio is jealous, and Laura agrees to go to the fiesta with 

Isabella. 

II 

 Porcia tells Laura of her love for Cintio, and Laura agrees to help, but later laughs 

about it with Isabella, whom she has told Porcia that Cintio loves.  She tells Isabella that 

Porcia loves Lisardo, and offers to help undo it.  Laura later sends Lisardo for Cintio, and 

tells him to see her that night.  Porcia reports that Julio has been hurt falling from a horse, 

and goes with Laura to learn more, as Lisardo tells Cintio and Leonardo that Julio will 

recover. 

 Laura plans with Leonardo to have Cintio mistake him for Lisardo, who in turn 

will mistake him for Cintio.  Thus, she will keep all three in suspense, and set Porcia and 

Isabella at odds.  Cintio and Lisardo appear below, and Porcia joins Laura at a window.  

Isabella, coming to meet Lisardo, is angry to see Porcia there.  Porcia, Cintio, and Lisardo 

are upset, and go; but Cintio returns as Isabella moves closer to Laura.  The latter 

summons Leonardo for the next midnight, and throws him a whistle as a signal.  He is 

pleased, but Cintio and Isabella have other plans. 

III 

 Bravonel tells Cintio that Leonardo is angry at Cintio‟s supposed disdain.  Cintio 

returns to the window, lets Isabella think that he is Lisardo, and is admitted.  Julio, 

hearing Cintio‟s whistle, imitates it, and Laura admits him.  Leonardo is suspicious when 

no one answers the whistle, and attacks Cintio when the latter happily emerges.  Julio 

attacks both, as the girls appear at a window.  Cintio and Leonardo disguise their voices 

when Julio questions them, and then leave.  Isabella and Laura now want revenge on 

Cintio and Leonardo, respectively. 

 Scolded by Lisardo, who thinks she has turned from him, Isabella wonders if he 

saw her admit Cintio; and Laura reflects that her intrigue is succeeding.  Julio hears them, 

recognizes Lisardo from a balcony, and leaves with him, but feels dishonored.  Isabella 

still thinks Lisardo played her false, but it was Leonardo and Laura, not Porcia and 

Lisardo. 

 Porcia, Julio, and others prepare to return to Salamanca, and Cintio tells Leonardo 

of a night with Isabella.  Leonardo thinks it was Laura, because she arranged it, but plans 

to have Cintio marry Isabella. 

 When Julio tells Laura that he needs to marry Isabella to Lisardo, she says that 

Julio should marry her.  He claims to have made a binding religious vow, and she reflects 

that she wants Leonardo, anyway.  When he appears, she hides and hears him tell Julio of 

courting her.  Julio mentions her and his need of a dispensation, and Leonardo protests 

that she is to marry him.  She thinks he means Isabella, is angry, and later accuses him of 

betraying her.  He tries to stab her, but the other principals arrive.  Julio orders Isabella to 



give Lisardo her hand, but she demands Cintio‟s, or leave to marry another.  He claims 

her; and Laura accepts Julio, securing Leonardo‟s approval, because of honor. 

 

 

La fe pagada 
Ricardo de Turia 

(Poetas dramáticos valencianos, II, pp. 610b-654) 

Summary November 29, 1981 

 

Setting:   Between Naples and Amalfi (I-II); Amalfi (all); Biserta (III) 

I 

 Back in Amalfi after defeating the French, Prince Leonardo tells Ludovico of his 

unrequited love for Ludovico‟s cousin, Teodora.  Ludovico, who also loves her, says that 

she has added this virtue to her beauty to improve herself, and more nearly equal 

Leonardo. 

 Teodora‟s mother, Claudia, regrets the absence of her husband, Conrado, and 

worries about the honor of two women alone.  Ludovico and Leonardo become jealous of 

each other, and Leonardo denies Claudia‟s request (based on a note from Conrado) to 

have Ludovico stay with Teodora.  He relents, however, when Teodora pleads with him.  

As enemy forces approach, Claudia tells Teodora that they should flee to Conrado in 

Naples, and will seek Leonardo‟s help. 

 Leonardo discusses defense with Arnesto, his maese de campo, and is angry on 

learning that Ludovico has sailed to Naples with the women.  He leaves the defense to 

Arnesto, but returns when Arnesto protests his neglect. 

II 

 Ludovico and Teodora are washed ashore, and Mumén (a pirate) and other Moors 

try to capture them.  Ludovico sends Teodora into a cave, and guards its entrance.  He 

fights Mumén, and escapes, though wounded; but Teodora disappears.  The Moors leave 

in frustration.  Teodora, returning, sees their ship, thinks they have seized Ludovico, and 

joins them.  Ludovico, despite his wound, tries to jump into the sea to follow, but is too 

weak.  Claudia appears, learns hwat has happened, and tries to console Ludovico, who 

vows to seek Teodora throughout Africa. 

 Conrado leaves Naples, learns of Amalfi‟s defeating Salerno, and wonders why 

he has not heard from home. 

 Leonardo has sunk one of the Moorish ships, and rescued Teodora from another, 

while a third escapes.  She is displeased, having expected Ludovico with ransom.  

Leonardo angrily tries to take her by force, but Conrado arrives with his servant, Sergio, 

and attacks him.  Leonardo orders them seized and threatens to make Teodora yield in 

their presence, and then cast them into the sea. 

III 

 Ludovico, as a merchant, tells King Cariodeno of Biserta that he seeks the sister 

of his beloved, taken by pirates as an infant.  He asks to see the dungeons; and Azán, an 

old Moor, thinks he may be after Rosana, who is much impressed by him.  Abrahimo, 

reports Ludovico‟s clash with Mumén (Cariodeno‟s nephew), Teodora‟s capture, and 



Mumén‟s possible seizure or death at the hands of Leonardo‟s men.  Cariodeno sends 

Zailán to lead an expedition to Amalfi, and will guard against a threat from Túnez.  

Ludovico laments Teodora‟s being with Leonardo, and decides to go home.  Rosana asks 

him to ransom a female captive of whom she is fond, and declares herself to him; but he 

explains that there is another.  She tells Azén that Ludovico tried to dishonor her, and 

Azén agrees to seize him. 

 Claudia tells Otavio, a servant, of losing her brother and another daughter, 

Roselia, two years earlier; and Conrado, washed ashore, joins them.  They think him a 

patient from a hospital that Claudia has founded for shipwreck victims, but then 

recognize him. 

 Ludovico, held in a tower, sees Leonardo land a boat with Teodora, and try to 

seize her.  Ludovico picks up a stone, but cannot throw it, lest he hit Teodora, though she 

urges him to, having recognized him when he cried out.  Rosana and the Moors arrive.  

Ludovico tells her what Leonardo is doing.  She has him arrested, but will not free 

Ludovico. 

 Azén discusses the Tunisian attack with Cariodeno, but plans to flee to Italy with 

Rosana, who appears with Leonardo and Teodora.  The King claims Teodora, leaving 

Leonardo to Rosana.  Teodora says that her brother is a prisoner.  Azén mentions hearing 

that Ludovico is a spy, but Cariodeno orders him freed. 

 With all the principals back in Italy, Otavio recognizes Azén as Claudia‟s brother, 

Julio; and Rosana as Roselia.  Leonardo begs Conrado‟s forgiveness, and asks for 

Roselia.  Azén confirms Otavio‟s identification, not revealing that he has been a 

renegade; and Ludovico claims Teodora. 

 

 

El triunfante martirio y gloriosa muerte de San Vicente 
Ricardo de Turia 

(Poetas dramáticos valencianos, II, pp. 474a-513) 

Summary August 2, 1981 

 

Setting:   Zaragoza (all); Ribagorza (II) 

I 

 Vicente warns three students of persecutions by the emperor Diocleciano and his 

praetor, Daciano, and lists some of the possible torturers.  When Daciano comes to 

Zaragoza, Vicente tries to rally others, but they protest that their faith does not command 

them to seek death.  Daciano becomes interested in Olimpia, sees her looking at Vicente, 

and wonders if he is a Christian.  Olimpia calls to Vicente.  He urges restraint and goes, 

leaving her angry and vengeful. 

 At a reception in his honor, Daciano thinks only of Olimpia and of his hatred of 

Christians.  He has Olimpia‟s father, Celestino, sit by him to identify those present.  He 

invites Olimpia to join them, but she refuses.  This intrigues him still more, as does 

seeing her and three others dance.  He also wonders at the Christians‟ not fearing torture, 

and has Celestino and his men arrest them as Vicente preaches. 

II 



 Despite the pleas of her maid, Agripina, Olimpia is bent on revenge on Vicente.  

She encourages Daciano to treat Christians harshly, especially Vicente.  The latter and 

old Valerio are brought in, wearing chains.  Daciano is angry at their bearing up well, and 

orders torture, as a statue of Diocleciano is revealed.  Urged to renounce his fait, Vicente 

explains at length why he and Valerio cannot.  Daciano exiles Valerio, whose age poses 

no threat, but orders Vicente tortured.  He welcomes it.  Daciano fears that he may 

prevail, and is entirely frustrated when Vicente thanks him for the torture. 

 Bato and Coridón, shepherds, meet Valerio, now a cave-dweller in Ribagorza, and 

promise him food.  Coridón asks about Vicente, who appears, and tells Valerio that he is 

suffering for their God, and will soon die.  Daciano will have his body cast into the sea, 

but a devout woman will give it a better burial.  He asks Valerio to build a temple for him 

in Ribagorza, and adds that Valerio will belong to a council in a city later to be called 

Granada.  Coridón, impressed, seeks baptism, and persuades Bato to join him. 

 Daciano complains to Olimpia that Vicente bears no marks of torture, sends a 

soldier to inflict more, and wonders at her change of heart toward Vicente.  As he again 

rages in frustration, Christ praises Vicente, warns him of more torture, but promises that 

Vicente will triumph in His name. 

III 

 A priest describes Vicente‟s tortures to two captive Christians, and tries to get 

them to renounce their faith, or at least obey Daciano in non-religious matters.  Braulio 

stands firm, but Prodencio is tempted. 

 Daciano complains of Vicente‟s always getting the better of him, and Olimpia 

reminds him of a bed of sharp nails that he had prepared.  He calls for it; and when 

Vicente is brought in, he dissuades Braulio and Prudencio from agreeing to surrender 

their books.  Daciano re-imprisons them, and puts Vicente on the nails, with fire below.  

Regretting her harshness, Olimpia later visits Vicente.  She and her companions see two 

angels descend to free him.  They give him a fine tunic, a garland, and a palm, and praise 

him, declaring his suffering ended.  Olimpia and two others then proclaim themselves 

Christians. 

 A voice tells Vicente of a successor-namesake, and he rejoices to see San Vicente 

Ferrer preaching.  Daciano hints at gentleness with Vicente, but really intends new 

tortures.  Olimpia, surprised at his apparently following her advice, wishes Vicente to 

live, to teach her. 

 Three Christians seek Vicente, and Eumorfo, a convert, shows him on a bed 

covered with flowers.  All four kneel and weep, but he tells them not to.  Olimpia and 

Daciano enter as he dies asking Olimpia to bury him.  Daciano angrily vows to do to his 

body what he could not do to his soul, and leaves as the others mourn. 

 

 

Porcia y Tancredo 
Luis de Ulloa 

(Comedias escogidas, Parte 43, pp. 45-78, (PM 456)) 

Summary January 11, 1979 

 

Setting:   Calabria, throughout 



I 

 The Duque de Amalfi tells Leonora (disguised as a pilgrim) of his love for 

Countess Porcia, who rules Calabria and is against marriage.  He plans to seek 

employment with her as an astrologer, and Leonora hopes for the same, using her 

knowledge of music.  At the palace, they meet Fabricio, an ex-servant of the Duke, and 

the latter swears him to secrecy; while Leonora sees her servant, Benito.  The Duke 

presents himself to Porcia as Tancredo, from Spain, who long served the Duke of Amalfi; 

and Fabricio comments that they look alike. 

 Porcia‟s cousin, Octavio warns Leonora that she may be found out, and later tells 

his servant, Roberto, that he plans to kill Porcia for usurping rule from him.  Leonora and 

Benito overhear.  She tells the Duke, who plans to act, and she will dress as a man to do 

likewise, without his knowing it.  When Octavio and three others seize Porcia, she offers 

them money to free her, but flees when the Duke, Leonora, and Benito rout her attackers. 

II 

 Leonora tells the Duke that she is really Clara Tribulcio, of a noble family.  She 

signed a marriage contract with Octavio, who then left, and she is now following him.  

Alone, she reflects that she has enlisted the help of Porcia‟s maid, Lucrecia.  Octavio, 

meanwhile, has asked Leonora‟s help with Porcia, and she will use this toward revenge.  

She gives him a key to a garden, but plans to shoot him there.  First, she tells him that 

Porcia now plans to marry, probably someone of her household. 

 The Duke recites some verses to Porcia, claiming to have written them earlier, 

though they were really done for her.  She suspects that he was her rescuer, but tells 

Fabricio to send “Tancredo” away.  When “Tancredo recites some more verses, she turns 

her back, but wipes her eyes as she leaves.  He then decides to pose as a gardener.  As 

such, he sees Octavio go to Leonora‟s window, and attacks him before she can shoot. 

III 

 Octavio ponders Porcia‟s supposed decision to marry, while she regrets not 

catching those who caused trouble in the garden.  Porcia reads Octavio some complaints 

about him.  He blames envy, but she warns him.  He then suggests to Leonora that they 

poison Porcia, and rule together.  She pretends to agree, but warns Porcia, who sends her 

for water, and drinks it.  Porcia complains of its taste, and Octavio thinks that the poison 

has worked. 

 Ricardo, another servant of the Duke, tells Porcia that his master is not in Amalfi, 

and is thought to be there.  He shows a picture.  She wonders if it is the Duke or 

“Tancredo,” but tells Ricardo that he is mistaken, and plans to go sailing.  Her gondola 

capsizes, but “Tancredo” rescues her.  As matters become confused, Lucrecia reveals 

Leonora‟s identity and her errand there.  When “Tancredo” appears, Ricardo kneels, and 

Leonora identifies the Duke, revealing that he loves Porcia.  She gives him her hand.  

Benito claims Porcia‟s other maid, Juana, and calls for Lucrecia to marry Fabricio.  At 

the Duke‟s request, Porcia agrees to pardon Octavio if he will marry Leonora, but she 

rejects him. 

 

 

El amante más cruel, y la amistad ya difunta 



Gonzalo de Ulloa y Sandoval 

(Comedias escogidas, Parte 13, pp. 385-438, (PM 105)) 

Summary January 30, 1978 

 

Setting:   ? 

I 

 Aristarco falls in love with Leonora after hearing her sing at mass, and his friend, 

Ludovico, promises to speak to her.  The Devil, as Lisberto, leaves a not with Aristarco 

for Lucovico, saying that Leonora will await him that night.  “Lisberto” adds that she is a 

nun of Santa Clara.  Aristarco is angry; and the Devil offers him a chance at revenge, the 

next day, and they will go to Leonora‟s convent that night.  All three men arrive there.  

Ludovico talks with Leonora and declares his own love.  She thanks him, but says that it 

cannot be, and urges him to choose something to which she can respond.  The Devil 

goads Aristarco into readiness to kill Ludovico.  The latter says afterward that he has kept 

his word, but Aristarco stabs him repeatedly.  Ludovico wonders why, and dies after 

warning Aristarco to avoid the sin of courting Leonora. 

II 

 The Devil is annoyed that Ludovico, who sought to embrace Aristarco while 

dying, is in God‟s grace.  The Devil tells Aristarco of his exile for rebelling against the 

King, and urges him to “rescure” Leonora after setting fire to the convent.  He can then 

possess her and tie her to a tree so that she will not be found.  At the convent, however, a 

voice warns him to mend his ways; but the voice reminds him of Ludovico‟s, and he 

wants to kill him again.  Leonora, who has sensed the ruse of the fire, runs to a forest, 

where the Devil offers help.  Later, Aristarco tells her of killing Ludovico, vows to have 

her, and does so, despite her prayers.  He ties her to the tree, and the Devil reflects that 

now Aristarco is his. 

III 

 Three days later, Bellido, a peasant, frees Leonora and declares his love.  She tells 

him taht she would return it if she could, and explains.  At ther request, they leave her, 

and she plans penance. 

 After helping Aristarco‟s servant, Candil, outwit Fabricio, who earlier tricked 

him, the Devil makes Aristarco possess Belarda, a peasant who was about to marry 

Tristán.  He also stabs her, and hears the voice again.  The Devil tells him that Leonora is 

free and that a search party is after Aristarco, whom he urges to kill Leonora.  Before he 

can do it, the voice is heard again.  Ludovico‟s ghost warns Aristarco, and identifies the 

Devil.  He adds that he is in purgatory, due to his error in approaching Leonora.  Sure that 

he has lost Aristarco, the Devil sinks from view.  Ludovico shows Aristarco Leonora 

kneeling, as two angels throw flowers at her and sing.  Urged by Ludovico, Aristarco 

repents, and Ludovico leaves, saying that their time together is up.  Aristarco asks leave 

to do penance in the forest, and his would-be captors agree. 

 

 

Un pastoral albergue 
Author unknown 



(Acad., 13 (Lope)) 

Summary September 27, 1977 

 

Setting:   Paris (all); in country (all) 

I 

 Angélica of Catay comes ashore in France, has Brunelo, a Moor, trade clothes 

with Peyrón, a peasant, and sends him to announce her arrival. 

 Reinaldos interrupts Roldán‟s marriage to Doñalda, to report a huge Moorish 

force, and reproaches him and King Carlos for not repelling them.  He and Roldán leave, 

exchanging threats, and Carlos sends troops to the coast. 

 Brunelo shows Angélica‟s picture to Medoro and other Moors, but Medoro thinks 

her arrogant.  Roldán listens from hiding, then drives them away, and keeps the picture.  

In love with it, he later sees Angélica asleep near a castle that has marvelously appeared.  

He declares his feelings to her; but Atalante, the Moorish commander, carries her off, and 

a voice tells Roldán that he is not to see her, as the castle disappears. 

II 

 Reinaldos and Roldán challenge each other, but then see Angélica fleeing, as the 

French defeat Agramante.  She plans a return to Catay.  Roldán seizes her, but in vain, 

and he returns to the court.  Doñalda wants to embrace him, but he gives the excuse of 

being bloody from fighting.  Carlos, bent on making him keep his word to her, orders 

Reinaldos to seize him; and her brother, Astolfo, says that he will fight Roldán if 

necessary.  Reinaldos further upsets Doñalda by telling her of Angélica. 

 Angélica finds Medoro, wounded; they fall in love, and she has Peyrón take him 

to a nearby village to heal. 

 Doñalda dresses as a Moor to please Roldán, but in vain; and Astolfo cannot 

move him.  Angélica considers herself married to Medoro, and they head for their ships.  

Roldán learns of their love and wants revenge, but they use a magic ring, and fly away. 

III 

 Reinaldos tells Carlos and Doñalda of Roldán‟s going mad, living in the desert 

and in caves, and in rags.  He offers to bring him back, and Carlos offers a reward for 

Roldán‟s capture.  Finally, Astolfo makes him unconscious with a potion, and he is 

brought back to Paris.  When he revives, he is completely cured, and again wants to 

marry Doñalda.  There is rejoicing, and Carlos will be their padrino. 

 

 

Prodigios de amor 
Melchor de Valdés y Villaviciosa 

(Comedias escogidas, Parte 31, pp. 301-343, (PM 330)) 

Summary October 3, 1978 

 

Setting:   Salermo (I-II); countryside (II-III) 

I 



 Lisarda has told Pasquín that her lack of response to his master, Felisardo, does 

not imply disdain.  Conversely, Ricardo despairs after wooing her for three years.  When 

the two men fight, Lisarda‟s father, Prince Clodobeo, thinks it time for her to marry, 

since she is his heiress.  She tells Ricardo not to bother her again, but makes a rendezvous 

with Felisardo. 

II 

 Clodoveo is willing to give Lisarda to Ricardo, but after another tryst, she gives 

Felisardo a key to the house.  She pretends to welcome the marriage when Clodoveo tells 

her of it, but is sad and perplexed.  When Pasquín tells him of the match, Felisardo thinks 

Lisarda has betrayed him, and goes to serve Belardo, calling himself Lisardo.  Lisarda, as 

Felisarda, a shepherdess, meets Florinda, and goes home with her.  Florinda has her own 

problems, being sought by Meleorindo (whom she prefers) and Fabio; while Diana loves 

Felisardo in vain, and rejects Belardo. 

III 

 In his disappointment, Ricardo has become a bandit.  On meeting Felisardo, he 

demands to know where Lisarda is.  As they fight with swords, Diana seizes Ricardo‟s 

gun to help “Lisardo.”  Clodoveo, who has lost his way, stops them and recognizes 

Felisardo, but pretends not to.  When they resume fighting, he and Ricardo oppose 

Felisardo and Diana. 

 Felisardo tries to keep some peasants from attacking Ricardo, who says that he is 

disguised to pursue Lisarda‟s kidnapper, Felisardo.  He urges them to seize Felisardo, 

whom Clodoveo denounces, saying that he would have given Lisarda to him if he had 

asked.  Lisarda reminds Ricardo that she has never cared for him, and admits that 

Felisardo has possessed her, with a promise of marriage.  She now asks Clodoveo to kill 

her, but Felisardo recalls Clodoveo‟s promise to Felisardo‟s father, that Felisardo could 

marry Lisarda.  The shepherds all plead for Lisarda and Felisardo.  Clodoveo consults 

Ricardo, who urges their marriage, and hopes for their forgiveness.  Clodoveo agrees, and 

the following marriages are arranged: Meleorindo-Florinda, Pasquín-Celia (Lisarda‟s 

maid), and Belardo-Diana. 

 

 

El valiente Juan de Heredia 
Author unknown 

(Acad. II, pp. 624-656, (Lope)) 

Summary October 29, 1977 

 

Setting:   Guadalcanal (I); between Guadalcanal and Sevilla (II); Sevilla (II-III) 

I 

 As they return to Guadalcanal from Sevilla, his servant, Román, tells D. Pedro de 

Mendoza that Pedro‟s sister, Da. María, has been seeing D. Juan de Heredia.  Pedro 

worries about her honor, partly because he considers Heredia “mal nacido,” but decides 

to find out for himself. 

 Thinking that Pedro and Román are going hunting, María sends her maid, Inés, 

with a note to Heredia.  When he comes that night, he and Pedro meet.  Juan mentions 



being of good family, but poor, and adds that he and María plan to marry.  Pedro insists 

on fighting, and Juan badly wounds him. 

II 

 At an inn, Juan, María, and the servants meet three bandits, whom Heredia kills. 

 Da. Ana tells her cousin, Da. Elvira, of Pedro‟s courting her in Sevilla, and of her 

yielding to him when he gave her a written marriage promise.  He was to return soon, but 

she has not heard from him in over a month.  Elvira tries to reassure her.  The others 

appear, seeking a place to stay, and accept Ana‟s invititation to her house. 

 Pedro, his wound healed, heads for Sevilla on hearing that María and Juan are 

there.  Heredia fights and kills a Captain Negrón, who lost money to him at cards, and 

then helps Pedro‟s friend, the Conde de Palma, against three capeadores. 

III 

 Surprised that Pedro is alive, Juan feels that he must kill him, since their unequal 

rank rules out friendship.  He tells Palma of his birth and quarrelsome tendencies, plus his 

six years‟ service in Flanders, and his love for María.  The Count agrees to help him 

make peace with Pedro, and tells him to return the next day. 

 Frustrated at not finding Juan, Pedro finds María at Ana‟s house, which he 

decides to search.  Heredia and his servant, Pacheco, enter by another door, and Juan 

calls María and Inés.  The latter comes; María cries out, then joins them, and reveals that 

Pedro is there.  Now Juan will search, and both masters and servants eventually fight.  

Palma and his servant, Fabricio, arrive.  Pedro is surprised to see the Count, whose guest 

Juan tells of being.  Palma tells of Juan‟s help and his later request, and has him and 

Pedro shake hands.  Palma says that Juan shall live at his house with María.  He will be a 

caballerizo with 1,000 ducados of income, and Pedro will marry Ana. 

 

 

El valor de Malta 
Author unknown 

(Acad., 12, pp. 279-313, (Lope)) 

Summary November 24, 1977 

 

Setting:   Constantinople (I); Malta (all); Santelmo (II) 

I 

 The Grand Turk‟s daughter, Sultana, is attracted to the captive D. Diego de 

Guzmán, a chief defender of Malta.  She says that he may return to Malta if he arranges 

the return of her maid, Celinda, a captive there.  He naturally agrees; and a huge fleet sets 

out, with Pialí to command at sea, and Mustafá on land. 

 In Malta, the Order of San Juan prepares to resist, while Diego renews his 

promise to return Celinda, if she is alive.  Antonio Ponce, another captive, is also 

returned; and his old father, Luis Ponce, is among the oarsmen. 

II 

 Pialí and Mustafá disagree on whether to attack Malta or Santelmo first.  Mustafá 

finally accepts Santelmo, though with great misgivings.  As initial adversity turns to 



Turkish fortune, Dragut shows Mustafá a letter that Luis Ponce gave him for Malta‟s 

defenders, urging them to greater effort by telling them how few the Turks are.  Mustafá 

sends for Ponce, and orders him hanged from a tree. 

 Mustafá disapproves Pialí‟s order to behead Santelmo‟s defenders, and urges 

saving supplies and ammunition for Malta.  Meanwhile, Diego, who has jumped from a 

castle into the sea, swims to Malta, reports the loss of Santelmo, and warns that the Turks 

will be there next.  When he asks for Celinda, the Gran Maestre replies that she has 

become a Christian, and orders him to stay where they are, rather than seek her.  When 

she appears, however, he tells Diego to take her back to the fleet for return to Turkey. 

 As Antonio Ponce sees his father hanging, the Virgin tells him that places await 

both in Heaven, restores Luis Ponce‟s life, and disappears.  Mustafá and Dragut see the 

Ponces, and order both killed.  Mustafá then wants Diego seized, but Celinda shows a 

ring with Sultana‟s seal.  Mustafá deplores her costume, assumes that she is a Christian, 

and orders her cast into the sea.  Guzmán reminds him of the seal, and he has her sail in 

Pialí‟s ship. 

III 

 D. García de Toledo is recalled to Sicily, leaving D. Alonso de Sande in 

command on Malta.  The Spanish win a battle, helped by Fray Juan, who has appeared on 

high; but Guzmán is wounded and dies fighting.  Mustafá scolds Pialí for disobeying 

orders and losing men and ammunition at Santelmo. 

 Antonio Ponce, crucified, tells the Maestre that he will live until his father, dying 

elsewhere, is brought to embrace him.  Luis Ponce, also crucified and full of arrows, talks 

with Antonio from some distance.  The crosses move together, and the men embrace, 

despite the arrows.  The Maestre will have them buried there, and promises a monument.  

He plans similar honors for Diego, but regrets Celinda‟s absence, and decides to seek her 

in Constantinople, disguised as a merchant.  She appears above, wearing white, martyred 

for preaching Christianity when she returned.  She disappears, and the Maestre receives 

messages of praise from Spain, Portugal, and France.  He offers higher posts to his 

Comendadores, but they decide to stay with him. 

 

 

Las niñeces, y primer triunfo de David 
Manuel de Vargas 

(Comedias escogidas, Parte 38, pp. 50-86, (PM 408)) 

Summary November 15, 1978 

 

Setting:   Belén? (I); Jerusalem (all) 

I 

 David, in Saúl‟s disfavor, will resume being a shepherd, and dares not declare his 

love to Micol, for he is humble, and she a King‟s daughter.  She persuades him to speak 

however, and replies in kind, increasing their sorrow at his going.  Her sister, Merob, 

worries at her loving a rustic, but more so at a Philistine attack, led by Goliat.  Saúl takes 

the attack as God‟s punishment, and wants his soldiers dismissed.  Goliat challenges him 

to single combat, or to name a champion within forty days.  The loser‟s whole people will 



become slaves.  Saúl advertises for a champion, offering Merob and freedom from 

tributes to whoever kills Goliat; but Adriel, who loves Merob, protests. 

 David hesitates to explain his sadness to his father, Jesé, but then complains that 

Jesé considers him less able than his other sons.  He wants to bear arms, and convinces 

Jesé by killing a lion.  He is sent with provisions for his brothers, rejoicing at the thought 

of seeing Micol. 

II 

 On the thirty-ninth day of the challenge, Goliat sinks a dagger in a treetrunk and 

calls on others after mistakenly thinking that Alcacer, who pulls the weapon out, wants to 

fight him. 

 David thinks that there may be a chance to win Micol and sends word to Saúl that 

a champion awaits.  The King thinks that he has seen him before and tries to dissuade 

him, but David asks if Goliat could be fiercer than the lions and bears that he has slain.  

Saúl has him armed, but David cannot move, and takes off the armor.  Micol scolds him 

for abandoning her for Merob.  David did not know that Merob was the prize, but is sure 

that Saúl will give him the daughter he requests.  Micol does not want him to fight, but he 

has given his word. 

III 

 David pulls the dagger from the tree, and uses it for a poster announcing his 

acceptance of the challenge, and gathers five stones.  Later, Merob and Micol hear voices 

hailing victory, and fear that David has died; but the combat is yet to begin.  When it 

does, David‟s first stone kills Goliat; but Saúl balks at giving his daughter to a mere 

shepherd, and has already given Merob to David‟s brother, Adriel.  When Merob points 

out that it is Micol that David wants, all is well.  David tells Saúl that he is of noble 

family, and presents Goliat‟s head.  Saúl replies that he will have revenge some day, and 

gives him Micol in exchange for his agreeing to bring in a hundred more Philistine heads. 

 

 

Los Vargas de Castilla 
Author unkown 

(Acad., 10, pp. 287-324, (Lope)) 

Summary November 25, 1977 

 

Setting:   Sevilla (I-II); Lérida (II); Zaragoza (II-III); Madrid (II-III) 

I 

 Wounded by D. Tello Pérez de Vargas in a duel, D. Juan de Castilla, the 

challenger, gives only jealousy as his motive.  On learning of the duel, Tello plans to 

leave to avoid the wrath of Juan‟s kinsman, King Enrique IV, and leaves Juan in the care 

of his (Tello‟s) sister, Creida. 

 Enrique asks the Kings of Aragón, Navarra, and Portugal to seize Tello if he goes 

there, but learns that Juan has forgiven him, and blames himself for the duel.  Enrique 

still offers a reward for news of Tello, and places the Vargas family under house arrest. 

 In Lérida, Tello helps D. Alonso de Moncada in a bullfight.  Moncada is angry, 

saying that he could have done it alone.  They nearly fight, but King Juan of Aragón 



arrives witht he Infanta and Da. Elvira, a lady-in-waiting.  All praise the forastero; and 

Alonso feels worse when told that he should thank both God and the newcomer.  Tello 

identifies himself; King Juan recognizes the name, and regretfully arrests him and his 

servant, Millán, for return to Castilla. 

II 

 Creida now loves Juan, and fears his departure; but her maid, Merencia tells her 

that the love is mutual.  He declares his love before leaving.  She faints, and later tells her 

father, Iñigo Pérez de Vargas, of loving Juan.  She yielded to him on his promise of 

marriage, and vows to kill him if her father and brothers do not.  Iñigo sends her to her 

room while he tries to think of something. 

 After a month, Enrique writes to King Juan, asking why he has not sent Tello.  To 

avoid seeming timidly acquiescent, Juan decides to wait.  Tello reveals a Moorish attack 

on Lerida, which is saved.  King Juan thanks and embraces him, naming him captain of 

his guard, further upsetting Alvaro. 

 Juan tries vainly to turn Enrique‟s thoughts from Tello, and Enrique claims that 

King Juan threatens war.  When Juan mentions his debt to the Vargas family, especially 

Creida, Enrique declares that he will find him a marriage, or be angry. 

 Tello‟s brothers, D. Pedro and D. García, tell him of Juan‟s recovery and of his 

possession of Creida.  In Madrid, they found him stubborn; and Tello says that they must 

kill him and send Creida to a convent.  The whole family will then move to Aragón.  

Tello wants to fight Juan alone.  García insists that he has dishonored all three, but when 

they attack, Tello moves to Juan‟s side.  When the others leave, Tello challenges Juan, 

who protests that Enrique is forcing him not to marry Creida.  He offers to sign a paper 

stating his obligation, and Tello agrees. 

III 

 Enrique recognizes Juan‟s obligation, and adds that his marrying Crieda will end 

their friendship, but finally talks with Iñigo.  Vargas protests their nobility, and shows 

Juan‟s paper.  Enrique tears it up, alleging duress, orders them out, and has Pedro and 

García arrested. 

 Millán warns Tello against Alvaro, who is even angrier when King Juan makes 

Vargas Maestre de Montesa.  Tello then hears from Juan de Castilla of the arrests and the 

promise of marriage. 

 King Juan plans to help Enrique in a possible attack on Granada, asks Alvaro to 

recommend a general, and mentions Tello.  Moncada objects that he is not Aragonese and 

is too young.  A letter from the Aragonese ambassador in Castilla urges vigilance.  King 

Juan decides to lead his own troops, and asks Tello to name a general.  He mentions 

Alvaro, but the King names him (Tello), over his protests. 

 Juan pays Creida a forbidden visit.  She scolds him, but they part affectionately 

when he promises to marry her if he returns safely. 

 Tello angers King Juan by refusing to turn against Enrique, and the King gives all 

his honors to Alvaro.  When the Kings meet, Enrique complains at not having Tello.  

King Juan recalls the saving of Lérida, and Tello‟s recent loyalty to Enrique.  Tello then 

surrenders to Enrique, who praises his loyalty, promises to give Creida to Juan, and 

accepts King Juan‟s offer of his sister, Da. Leonor.  He also gives Juan and Creida a 

mayorazgo to live on, and will honor the Vargas in Madrid.  King Juan restores Tello to 



favor, but he asks that it be done for Alvaro, for he is going back to Castilla.  Alvaro will 

marry Elvira, and Millán claims Merencia. 

 

 

El vaso de elección, San Pablo 
Author unknown 

(Acad., 3, pp. 413-448, (Lope)) 

Summary December 4, 1977 

 

Setting:   Sea of Galilee (I-II); Tarso (II-III); outside Damascus (II); near Rome (III); 

Marsella (III); Rome (III) 

I 

 Among the well-wishers at Simón Pedro‟s betrothal to Perpetua are Jacobo and 

Juan, for whom Pedro predicts great things.  Hearing cries, they save Saulo from 

drowning, and hear of his parents‟ recalling him from Jerusalem to Tarso, probably to 

marry, against his wishes.  He pledges eternal friendship to Pedro, and tells of Jesus‟ 

activities in Jerusalem, noting Jacob‟s resemblence to Him. 

 Back in Tarso, Saulo and his servant, Eliud, see his funeral procession, and he 

wonders if it is a heavenly warning.  After learning of his father‟s death, Saulo realizes 

that the funeral suggests the emptiness of his life to date.  He will give his inheritance to 

the poor, and make public in Jerusalem his new way of life. 

II 

 At the Sea of Galilee, a fisherman tells Saulo and Eliud of Jesus‟ helping Pedro 

and Andrés to have a remarkable catch.  He also mentions Jesus‟ association with 

Lazarus and the Magdalene. 

 Esteban, arrested by Herod for preaching Jesus‟ doctrines, proudly welcomes the 

prospect of martyrdom.  Saulo encourages him to spread Jesus‟ word as well, and even 

hints at a second coming; but Saulo cannot believe that Jesus is a greater prophet than 

Moses.  As Esteban is martyred, he is borne aloft, and the soldiers who stoned him are 

struck down. 

 As Saulo goes from house to house to capture Christians, he tries to exempt 

Magdalena.  She shuts the door in his face, saying that she expects to see him later as a 

Vaso de elección.  At a house where Jesus‟ disciples are said to meet, Pedro appears and 

his men prepare to break down the door.  Saulo urges him to leave town (as he did 

Magdalena), but he says that heaven is on their side. 

 Ananías, Bernabé, and others see Saulo on horseback near Damasco.  As he draws 

his sword, they flee.  There is a storm, Christ appears, and Saulo is unhorsed.  Christ 

sends him to Damasco, where he will be told what to do. 

III 

 Astarote, a demon, complains of Saulo‟s baptism, and surrenders, as does Carne.  

An angel tells Saulo (now Pablo) that his fasting will be rewarded, covers him with a 

cloud, and takes him to the third heaven.  Near Rome, Pedro helps a Child carry a cross, 

but then bears the whole burden. 



 The cloud carries Pablo to Marsella.  As he wonders at this, an angel shows him 

Magdalena in a cave, having been elevated as he was.  Christ calls her esposa, and takes 

her from the cave, further amazing Pablo. 

 Pedro and Pablo warn Nero and Tulia away from the site of a future Christian 

temple, and disappear.  She decides to be a Christian, and Nero plans violence.  Lino and 

Cleto, boys, warn Pedro of Nero‟s fury, but he is determined.  A pilgrim tells him of 

going to Rome to be crucified, and fears that Pedro will deny Him again. 

 Nero, lonesome, longs for Tulia, learns of Pedro‟s and Pablo‟s capture, and plans 

to kill both.  Pedro is crucified (head down, at his request), and Pablo is beheaded; but 

Nero will not rest until Tulic reappears. 

 

 

No hay culpa donde hay amor 
Juan de Vega Beltrán 

(Doze comedias...Tercera parte, Lisboa, 1649 (PM 821)) 

Summary May 10, 1979 

 

Setting:   ? 

I 

D. Carlos de Toledo tells Ricardo, an old peasant, of being sent to Mantua to bring back 

its Duchess to marry his King.  He was accused of plotting to seize the throne.  The King 

ordered his death, and he and his servant, Tarugo, fled to the country, where Ricardo will 

help them. 

 During a boar hunt, Florinda, who misses Carlos, asks the King to stop pursuing 

her, but he pays no heed, even though the Queen knows that he loves Florinda. 

 As Carlos works in a field, the King appears, finally recognizes him, and says that 

it is fitting that he be both traidor and villano. 

II 

 Florinda and Carlos are briefly reunited, but she returns to the hunt after he says 

that he must stay where he is.  The Queen then offers to protect him if he returns, but he 

declines. 

 The King and Queen see Carlos help Ricardo fight Crisaldo, a courtier.  Carlos 

again protests his loyalty, but the King orders him, Ricardo, and Tarugo seized.  Given 

leave to do so, Carlos tells of being born in Sevilla and fighting the Turks before going to 

Mantua.  He throws himself on the King‟s mercy, and the King promises to consider it, 

but goes through with the imprisonment for the time being.  Crisaldo and César, another 

courtier, fear Carlos‟s return to favor, and plot to kill him and the King. 

III 

 Florinda tells the Queen of pleading for Carlos with the King, who falls asleep 

while writing.  Crisaldo would stab him, but César stops him, staying that it is not the 

time.  As they struggle, the King wakes.  Crisaldo‟s dagger falls, and he claims that it 

dropped from his belt.  César says the same; but the King, who heard something while 

not fully asleep, is skeptical, and dismisses them.  Later, he sends them to Carlos‟s tower 

with a paper, which they can open when they get there.  He himself, masked, goes there 



at night, claims to be the King‟s friend, and tells Carlos that he is free.  Carlos refuses to 

leave, because he is noble and will hear nothing against the King.  When he finally comes 

out, César and Crisaldo attack him.  The King defends him, welcomes him back, and 

makes him a Duke, and Ricardo a Count.  He also arrests Crisaldo and César, later 

exiling them at the plea of Carlos and Ricardo.  He gives Florinda to Carlos, and an 

income of 2,000 escudos to Tarugo. 

 

 

El abanillo 
Lope de Vega 

(Acad., III, 1-32) 

 

Setting:    

I 

 The Admiral of Aragón has arranged a marriage for his nephew Celio, an Italian 

Count, but does not tell him in his first letter who the bride is to be.  Before any further 

letters arrive, Celio decides to take a trip to Spain, where he will disguise himself and 

pretend to be a Roman named Fineo Colona.  When he reaches Barcelona with his two 

servants, Fabio and Roberto, he meets and falls in love with Estefanía, the daughter of D. 

Jaime de Moncada, one of the city‟s leading citizens and the man with whom the Admiral 

has discussed the marriage for Celio.  Celio also becomes the friend and house guest of 

D. Félix de la Roca, who is in love with Clavela, Estefanía‟s cousin and house guest. 

II 

 Estefanía tells Clavela that she loves “Fineo” but knows nothing about him, and 

therefore, does not want to encourage him, lest they prove to be unequal in rank.  When 

he comes to her garden, she asks him to go away, but he assures her that he is of 

sufficiently important birth; whereupon she allows him to stay, and the two arrange to 

send messages to each other.  D. Jaime now tells Estefanía that he has arranged a 

marriage for her, but neglects to mention her prospective husband‟s name.  Fabio, 

disguised as a French peddler, comes to Estefanía‟s house and sells her a fan, on which 

Celio has concealed an amorous message; Estefanía decides to write an answer on the 

same fan and to drop it from her balcony when “Fineo” passes by again, since D. Jaime 

has forbidden her to see any man now that she is betrothed. 

 Celio, feeling that his love for Estefanía is hopeless because he is already to be 

married, meets D. Félix, who tells of having enjoyed the favors of the lady of his (F.‟s) 

choice.  He means Clavela, of course, but does not mention her by name.  Since Celio‟s 

suspicions have already been aroused by seeing Félix so frequent a visitor at Estefanía‟s 

house, he fears that she may have deceived him and surrendered her honor to his friend.  

A moment later they see the two young women on the balcony, where Estefanía is 

waiting to drop her fan, and Celio asks Félix to tell him which one has yielded to him.  

While Félix is looking up at the balcony, Clavela borrows the fan from Estefanía but 

returns it after Félix looks away again.  Celio now looks up, and Félix tells him that the 

one with the fan (“la del abanillo”) is the one with whom he has been so successful.  

Celio, seeing Estefanía with the fan, jumps to the mistaken conclusion that she has played 



him false; and when she drops the fan, with its message that his love is requited, he 

becomse so furious and perplexed that he decides to return to Italy.  Before leaving, 

however, he denounces Estefanía bitterly, leaving her in a similar state of unhappy 

confusion. 

III 

 Back in Naples, Celio is unable to forget either his love for Estefanía or his 

suspicions of her, and welcomes the distraction when he learns that his wife-to-be is 

about to arrive from Spain.  Needless to say, both he and Estefanía are more upset than 

ever when they learn each other‟s identity; and Celio vows to have revenge on both 

Estefanía and D. Félix, who, with Clavela, has accompanied her to Naples.  To this end, 

he tells Roberto to give Estefanía a poisoned drink, while he plans to talk with Félix and 

stab him with a dagger.  During their conversation, however, Félix reveals that he and 

Clavela had to postpone their contemplated marriage and therefore were led to the 

indiscretion that caused Celio‟s misunderstanding.  Celio, naturally, is horrified, and 

when he sees Estefanía returning with Clavela from the garden, he calls the servants to 

help her; but Roberto, who had tried earlier to dissuad his master from using the poison, 

reveals that he has given Estefanía nothing more harmful than a drink of water.  Celio 

then embraces Estefanía, tells Félix and Clavela to do likewise, gives Roberto an income 

of 2,000 ducats, and decrees the marriage of Fabio and Lucinda, Estefanía‟s maid. 

 

 

El acero de Madrid 
Lope de Vega 

(Acad., XI, 171-209) 

 

Setting:   Madrid, throughout 

I 

 Despite the vigilance of Teodora, her aunt, Belisa sends Lisardo a note by his 

servant, Beltrán, saying that she will feign illness and asking him to have a friend who is 

a doctor examine her and prescribe walks.  While Lisardo rejoices, but wonders how to 

find a doctor, Beltrán offers to impersonate one, and arrangements are begun.  The two 

men go to the house of Prudencio, Belisa‟s father; the imaginary symptoms are discussed, 

and Beltrán gives his “patient” a ring, promising to send musicians to cheer her.  When 

the men leave, Teodora agrees to the walks, but insists on accompanying Belisa, together 

with a servant. 

 Florencio tells Marcela that it is very well for her to be loyal to Riselo but that 

Riselo has not repaid her in kind.  Urging her to change her affections to him, Florencio 

claims that Riselo‟s falsity springs from his friendship with Lisardo; and Marcela‟s 

curiosity is aroused. 

 While walking, Lisardo, Riselo, and Beltrán meet Teodora, Belisa, and Leonor, a 

slave.  Teodora warns Belisa to stay away from the men, but Belisa replies that the doctor 

told her to see and talk with people.  Teodora tells her to talk with the trees, but when she 

does so, Lisardo answers, and Teodora charges that the whole affair is a trick.  When 

Belisa faints, Leonor blames Teodora and appeals to the men for help; but Teodora is still 

suspicious.  While Riselo talks with Teodora in order to facilitate Lisardo‟s conversation 



with Belisa, Teodora turns in time to see them embracing; but Riselo diverts her 

attention, and the encounter ends favorably. 

II 

 Salucio, Octavio‟s servant, is suspicious of Belisa‟s comings and goings, but 

Octavio is too interested in her to listen.  Beltrán returns, still posing as a doctor, and 

sends Salucio for medicine when Teodora also claims to be opilada.  When Octavio also 

leaves, Teodora says that she knows who Beltrán is and asks his help in winning Riselo.  

Belisa seeks Teodora‟s permission to speak with Beltrán, but Prudencio‟s arrival causes 

him to leave before she can do so.  When some musicians come to try to cheer Belisa, 

Prudencio says that Teodora is more in need of their services, and then, suspecting 

trickery, considers marrying Belisa to Octavio.  The latter appears willing when the 

subject is broached; Prudencio says that all is arranged, but Teodora protests that Belisa 

is not well.  Prudencio, however, says that marriage will cure her, and leaves.  Belisa, 

who has overheard, is desperate, but Teodora warns her not to anger Octavio and 

suggests pretending to be worse.  Teodora then decides to send Riselo a note, telling him 

what is happening and asking him to come to the Prado the next day. 

 Riselo, already perturbed by Marcela‟s jealousy and dealings with Florencio, is 

further troubled when he hears Flroencio and a firend, Gerardo, discuss Marcela‟s 

apparent preference for Florencio.  Left alone, they seek admittance to Marcela‟s house, 

but she goes back inside after telling Riselo that he is mistaken, for this is not Teodora‟s 

house.  When Beltrán brings Teodora‟s note, Lisardo is upset at the news of Belisa‟s 

marriage; and after further altercation with Marcela, Riselo decides to abandon her and 

make real his hitherto feigned interest in Teodora.  Stung by this, Marcela again 

withdraws and decides to write Teodora a note, claiming to be the one whom Riselo 

prefers. 

 Octavio, jealous, goes to the Prado with Salucio, and they meet Marcela.  The 

situation, already confused by the presence of Lisardo, Riselo, and Beltrán, is made 

worse when Belisa, Teodora, Leonor, Florencio, and Gerardo appear.  Lisardo becomes 

jealous when Belisa talks with Octavio; Marcela has aroused Teodora‟s jealousy over 

Riselo, and even Beltrán is similarly affected by seeing Leonor talk with Salucio.  To 

complete the picture, Riselo is angry when Marcela leaves with Florencio. 

III 

 Prudencio tells Teodora that a dispensation for the marriage of Octavio and Belisa 

has arrived, and, despite her protests, vocies doubts as to Belisa‟s chastity, in addition to 

revealing that he has found that there is no doctor named Beltrán.  When Prudencio 

leaves, Teodora tells Belisa of her own problems, and Belisa expresses the belief that she 

has been pregnant for four months.  Teodora advises her to delay the wedding and hide in 

a convent when the time of her confinement arrives, and finally agrees to continue 

helping her, though she at first refuses to do so. 

 Again visited by Lisardo and Riselo, Marcela makes the latter kneel and swear 

that he is hers, and they embrace as Florencio and Gerardo appear.  Florencio, angry 

plans revenge on both Riselo and Lisardo by seeking Belisa‟s hand and having Gerardo 

court Teodora.  Elsewhere, Prudencio and Octavio interrupt a quarrel between Beltrán 

and Leonor, and Octavio thinks that he recognizes Beltrán.  Not satisfied by the latter‟s 

story of a brother who resembles him closely and has the same name, they take him to 



Salucio‟s room for questioning.  He informs Belisa and Teodora of his plight, and when 

Belisa goes to make arrangements to help him, Florencio and Gerardo appear, on the 

errand agreed upon at Marcela‟s house.  Prudencio claims that they are the ones who 

have dishonored his house; he and Octavio draw their swords, also having Salucio shut 

the doors and sending him to fetch Beltrán.  When Salucio returns with word that neither 

Betrán nor Belisa can be found, Florencio says that he knows where to find the men who 

are to blame, and all leave together. 

 Belisa and Beltrán, having exhcanged clothing, go to Lisardo‟s house, where they 

also find Riselo and Marcela.  Great confusion ensues as to the identity of Betrán, who 

makes Marcela jealous of Riselo before revealing who he is.  When the others appear, 

wholesale challenges are made, after which Lisardo says that he will marry Belisa; and 

Marcela, asked to choose, turns to Riselo.  Beltrán again identifies himself and is asked 

where Belisa is, but he refuses to tell unless Prudencio promises to give her to Lisardo.  

Prudencio agrees, and Beltrán identifies Belisa, whom Prudencio tells to marry Lisardo, 

also giving Leonor to Beltrán. 

 

 

Adonis y Venus 
Lope de Vega 

(Acad., VI, 3-32) 

1597-1603 (M-B, 138) 

 

Setting:   Arcadia (I-III); Cyprus (II); Hades (III) 

I 

 When Apollo, at his temple in Arcadia, tells Atalanta that she will marry, but only 

late and with danger, she resolves to live in the mountains as a huntress and to treat men 

harshly.  In talking to the shepherds and shepherdesses who also come to him for 

prophecies, Apollo gives gloomy predictions to Albania, Camila, and Timbreo, but 

encourages Menandro; and when Frondoso seeks to test his prophetic gifts by trying to 

decieve him, the god sentences him never to seem what he really is. 

 In another part of Arcadia, Cupid, angry at his mother, Venus, for treating him 

like a child, shoots her with one of his arrows, making her fall in love with Adonis, a 

beautiful young hunter who is also loved by Camila. 

II 

 While hunting, Prince Hipómenes learns from Menandro and Timbreo that 

Atalanta is pursuing her policy of enmity toward men by challenging each of her would-

be suitors to a race, agreeing to marry anyone who conquers her, but imposing a penalty 

of death on those who fail.  Her fleetness of foot has laready brought death to many 

young men, but when Hipómenes sees her, he falls in love with her and decides to race 

with her, despite the pleas of his companion, Tebandro, supported by Menandro and 

Timbreo.  Before the race, he appeals to Venus for help, and Venus gives him three 

golden apples, which he is to drop during the race, thus distracting Atalanta‟s attention 

enough to allow him to win.  After the race, Frondoso comes to Venus and reports 

Hipómenes‟ triumph, but when Hipómenes and Atalanta come to Venus‟ temple soon 



afterward, Hipómenes tells Atalanta that she is more beautiful than the goddess.  The 

jealous wrath of Venus on hearing this statement is so great that when Atalanta and 

Hipómenes emerge from the temple, she turns both of them into lions and sends them off 

to wander through the forests. 

III 

 Apollo, angry at Venus‟ love for Adonis, scolds Cupid for having caused this 

state of affairs; and when Cupid says that he did it to gain revenge, and urges Apollo to 

seek revenge himself, Apollo promises to kill Adonis and descends to Hades to enlist the 

aid of Tesifonte, a Fury, who agrees to help him.  As a first step toward Adonis‟ 

downfall, Apollo goes to Frondoso and promises to remove the latter‟s curse if he will 

tell Adonis of a wild boar that is worthy of his prowess as a hunter.  Frondoso, jealous of 

Camila‟s love for Adonis, readily agrees, goes to the place where Adonis has just 

saddened Camila and Albania by telling them that he loves neither of them, and tells him 

of the boar.  Camila and Albania, left alone by Adonis, are now joined by Timbreo and 

Menandro, and Camila makes a similar promise to Timbreo.  An outcry is now hears, and 

Frondoso appears, carrying the body of Adonis, which is presently changed into a 

flowering branch.  When Venus learns of Adonis‟ death, she is disconsolate and insists 

that she is going to become a nun, in spite of the frankly-expressed disbelief of Cupid, 

who says that such a thing will come to pass at the same time the house becomes a friar. 

 

 

El alcaide de Madrid 
Lope de Vega 

(Acad., I, 547-584) 

Before April 1599 (M-B, 16) 

 

Setting:   Toledo (all); on banks of Manzanares; Madrid (all) 

I 

 As Tarife, nephew of King Ben Yucef of Toledo, leaves to take part in a 

campaign in León, the King‟s daugher, Celima, whom he loves, asks him to capture and 

bring back Da. Leonor, daughter of Gracián Ramírez de Vargas, Alcaide of Madrid.  

After Tarife leaves, promising to do his best, Celima talks with Fernando de Luján, a 

young man of Madrid and a captivge, whom she loves, but who is in love with Leonor.  

Unable to move him to return her love, even by offering to become a Christian, she 

becomes angry and tells him of her plan to have Leonor captured in order to gain 

revenge. 

 Near Madrid, Tarife and two companions, Gazul and Zaide, capture Lope de 

Mendoza, of Burgos, Fernando‟s rival for Leonor‟s affections, who is now about to marry 

Leonor in spite of her love for Fernando, since the latter is believed dead.  Tarife‟s first 

plan is to send Zaide to Madrid with the news of Lope‟s capture, but later decides to go 

himself, seeing in this situation an opportunity to meet Leonor.  Not revealing his 

identity, he tells Vargas of a plan of Tarife‟s to allow himself to be captured by some 

Christians whom he would challenge Vargas to send to fight him; but Vargas, wary of 



treachery, orders the messenger imprisoned, not suspecting that his prisoner is Tarife and 

that he is doing exactly what Tarife wants him to do. 

II 

 Celima again talks with Fernando, who has learned, by means of a letter from his 

brother, Luis, that has been smuggled into his cell, of Leonor‟s approaching marriage to 

Lope.  When he expresses a desire to go to Madrid to talk with Leonor, promising to 

return to Toledo afterward, Celima not only sets him free, but also prepares to go with 

him, accompanied by Maniloro, another Moor.  In Madrid, meanwhile, Leonor visits 

Tarife in prison and asks him for news of Fernando.  Tarife offers to bring Fernando to 

Madrid if Leonor will set him free; she agrees and leaves to look for Luis, whom she will 

send to escort Tarife from prison. 

 Celima and Fernando, both dressed as Moors, meet Lope, Gazul, and Zaide; and 

Celima seeing that Fernando‟s code as a nobleman obliges him to try to free Lope, even 

though he is his enemy, tells Gazul and Zaide that Ben Yucef is in danger of treason by 

Tarife and sends them to warn him.  When they leave, Fernando speaks with Lope, and, 

without identifying himself, sets him free.  Ben Yucef, warned by Gazul and Zaide, 

prepares to return to Toledo in all haste to combat Tarife‟s supposed treachery. 

 Fernando, still pretending to be a Moor, describes their own situation to Lope and 

asks his advice, and Lope, having promised his help in return for having been freed, says 

that he would kill the other man.  Fernando identifies himself, whereupon Lope censures 

him for having thus abused his obligation to him, and they fight.  Tarife and Luis arrive, 

and after considerable confusion, brought about by Fernando‟s disguise, Lope gives 

Tarife a chain as security for his promise to return to captivity, and hastens to Madrid to 

see Leonor; and Fernando also hurries away in an attempt to arrive ahead of him.  They 

arrive at the same time and continue their quarrel in the presence of Leonor, her sister, 

Elvira, and their father.  The dispute is interrupted, however, by the news of the Moors‟ 

return to Toledo, and Vargas decides to follow them, taking Lope and Fernando with 

him. 

III 

 After Ben Yucef, on learning that he has been tricked, rallies his men for a new 

attack, Vargas and his daughters go to the shrine of the Virgin of Atocha to pray for aid 

in the coming battle.  This done, they receive Luis de Luján, who tells them of the change 

in the Moors‟ plans; and Vargas reads a letter from King Alfonso, who wishes him well 

and sends him 20,000 marevedís from Burgos. 

 Tarife comes to challenge Lope to come out to reclaim his chain, but Vargas tells 

Lope that the peril in which Madrid finds itself excuses him from answering the 

challenge; and the battle begins.  As it progresses, Vargas returns to the shrine with 

Leonor and Elvira, and, when his emotions finally permit him to speak, tells them that he 

plans to kill them so that they will not fall into the hands of the Moors if Madrid should 

be taken.  Though naturally distressed, they accept their fate, and Vargas (supposedly) 

kills them with his sword.  He then returns to the battle in which the Virgin, hovering 

overhead, protects and aids the Spaniards to such an extent that they are able to rout the 

vastly more numerous Moors; and Tarife and Celima are moved to embrace Christianity 

and agree to marry.  A final miracle performed by the Virgin is the restoration to life of 



Elvira and Leonor, whom their grateful father gives to Lope and Fernando, respectively; 

after which he urges the prompt baptism of Celima and Tarife. 

 

 

El alcalde mayor 
Lope de Vega 

(Acad., XI, 211-245) 

1604-1612 (M-B, 165) 

 

Setting:   Toledo (all); Salamanca (II); Valladolid (II) 

I 

 Dinardo and Rosarda, in love for two years but unable to marry because of enmity 

between their families, finally plan to elope when Rosarda‟s father arranges another 

marriage for her; but Dinardo makes the mistake of telling this to Mauricio, the husband 

chosen for Rosarda.  Anxious to prevent the elopement, Mauricio has his friend, Camilo, 

invent an excuse to challenge Dinardo to a duel.  That night, Camilo meets Dinardo, and 

they discuss the matter briefly; but when Dinardo realizes that it is time for him to meet 

Rosarda, he quickly kills Camilo and flees to a nearby monastery.  In the meantime, 

Mauricio goes to Rosarda‟s house, but mistakenly carries off her maid, Beatriz, who was 

waiting to elope with Camilo‟s lackey, Beltrán; and Beltrán leaves with Rosarda, who has 

disguised herself as a man.  Mauricio and Beatriz soon realize their mistake, and when 

Mauricio hears that Dinardo has been arrested, he regrets his treachery, sends Beatriz 

home, and prepares to try to free Dinardo.  Beltrán and Rosarda also learn of Dinardo‟s 

arrest, and Rosarda, representing herself to Beltrán as Dinardo‟s page, suggests that they 

go to Salamanca. 

II 

In Salamanca, Rosarda, now known as Aurelio, wins great honors as a student, finally 

becomes a Doctor of Laws and is entrusted with representing D. Juan de Salazar in his 

suit against his twin, D. Pedro, to determine which of them shall enjoy the rights of the 

eldest son.  In the meantime, Dinardo returns to Toledo after six years of travel in foreign 

countries and fighting the Moors, and tells his fellow-soldier, Urbano, of his experiences. 

 At D. Juan‟s house in Valladolid, it is learned that King Alfonso has made him a 

member of the Order of Santiago and Corregidor of Toledo; and when it is definitely 

established that he has won his suit, he shows his gratitude by making “Aurelio” his 

Alcalde Mayor, and promising to marry “him” to his siter, Teodora, who is already in 

love with the young lawyer.  Before going to Toledo, D. Juan announces his intention of 

going to the monastery where D. Pedro has taken refuge in order to have Teodora effect a 

reconciliation between the brothers. 

III 

 Mauricio tells Dinardo what has been happening in Toledo recently and warns 

him that he is suspected of having kidnapped and murdered a group of officers of the law, 

led by “Aurelio” and including Beltrán.  Since it is late, they make Dinardo, Urbano, and 

Mauricio surrender their swords, and Dinardo is recognized by “Aurelio” and one of the 

officers, and is arrested and imprisoned. 



 After Beltrán is sent to bring in Beatriz as a witness, thus effecting a reunion 

between them, Laurencia, Camilo‟s sister, appears and says that she wishes to marry 

Dinardo in order to save her honor, since Camilo used Dinardo‟s supposed attentions to 

her as the reason for the duel.  “Aurelio”, importuned by D. Juan to marry Teodora before 

going to Murcia as Corregidor, offers “himself” to Laurencia instead, thus angering D. 

Juan, who relieves “him” and Beltrán of their posts, shortly after Beltrán also brings in 

Fulgencio, Rosarda‟s father, and her brother, Marcelino, as witnesses.  Rosarda sends 

Beltrán to bring Dinardo from his cell, but D. Juan does so first, and is about to marry 

him to Laurencia, when Rosarda and Beltrán return from the place where they were to 

meet Dinardo.  “Aurelio” says that Dinardo cannot marry, since he is already under 

obligation to do so.  After decreeing that Mauricio shall marry Laurencia and that 

Marcelino shall wed Teodora, Rosarda reveals her identity and is reunited with Dinardo; 

and Beltrán is assured that he shall marry Beatriz. 

 

 

Las almenas de Toro 
Lope de Vega 

(Acad., VIII, 77-117) 

1610-1619, probably 1610-1613 (M-B, 166) 

 

Setting:   Toro (all); La Veja de Toro (all); Zamora (III) 

I 

 King Sancho of Castilla, feeling that his throne is insecure as long as his sisters, 

Da. Urraca and Da. Elvira, hold the cities of Zamora and Toro, respectively, plans the 

capture of both cities; but when he reaches Toro, he finds that Elvira has locked the gates 

and refues to admit him.  After sending the Cid to reconnoiter, he sees Da. Elvira on the 

battlements, and, not recognizing her, feels a passion for her that is not entirely abated 

even when he learns who she is. 

 Enrique, dressed as a pilgrim and wounded, comes to the estate of D. Vela, an old 

knight, and tells the latter and his daughter, Sancha, that he has been treacherously 

attacked by two other men and feels that he is near death.  D. Vela and Sancha, moved to 

pity, take him in and heal his wounds. 

 Bellido Dolfos suggests to Sancho the stratagem of offering to marry Elvira, even 

though they are brother and sister, and Sancho sends Count Ançures to make this 

proposal to the Infanta; but she “sees through” it at once, and sends back her refusal.  

Sancho then goes to talk to her in person, but she persists in defending the city, and the 

King prepares to attack it. 

II 

 Sancha and D. Vela discuss the siege of Toro, and when Sancha later talks with 

Enrique, whom she knows as Ramiro, it is plain that she is greatly attracted to him.  

Meanwhile, before Toro, Bellido Dolfos has another idea for entering the city, and 

extracts Sancho‟s promise to marry him to Elvira if the scheme succeeds.  Thus 

encouraged, Bellido goes to the wall and speaks with Nuño Velázquez, to whom he 

identifes himself as Diego Ordoñez, saying that he brings Elvira a letter from Da. Urraca.  



The letter is a forgery by Bellido, but it is convincing enough to cause the gates to be 

opened, whereupon Sancho‟s forces rush triumphantly into the city, amid great 

lamentations on the part of Elvira, who now flees to the country and arrives at D. Vela‟s 

estate.  She tells Sancha that her name is Pascuala and asks for a peasant costume; and 

Sancha, though she is far from convinced that the newcomer is a peasant, agrees to help 

her.  In Toro, Bellido also proves hard to convince, for he refuses to believe Sancho‟s 

assertion that Elvira has disappeared, and, charging the King with hiding her in order to 

avoid fulfilling his promise, goes to Zamora to serve Da. Urraca. 

 D. Vela, in spite of his age, feels greatly attracted to “Pascuala”, as does Enrique, 

who tells her that regardless of any rank she may have, he is equal to her and promises 

eventually to tell her who he is. 

III 

 As Sancha and Elvira discuss their feelings for “Ramiro”, King Sancho, the Cid, 

and Ançures appear, and D. Vela, after talking with them, feels that the King‟s purpose is 

not an admirable one.  He then tells Suero, a peasant, of his love for “Pascuala”, and of 

his idea of marrying Sancha to D. Rodrigo de Lara.  Enrique now identifies himself to 

Elvira as Henry of Burgundy and tells her that two of his kinsmen tried to kill him while 

he was making a pilgrimage to Santiago.  Unknown to the two outsiders, Sancha hears 

this conversation from a hiding place that she chose when she heard them coming, and 

soon shows her jealousy in a scene with Elvira, who has said nothing of her own identity.  

Sancha then goes to D. Vela and asks him to send “Pascuala” away, and when he refuses, 

explaining that he is in love with her, and suggests sending “Ramiro” away instead, 

Sancha rejects his plan of a marriage to D. Rodrigo de Lara, and says that she will marry 

“Ramiro”.  D. Vela agrees after securing her promise to speak to “Pascuala” for him, but 

the latter says that she can give no answer until the fate of Zamora is decided, for Sancho 

and his forces are now besieging the other sister‟s stronghold.  This question is soon 

answered, for Enrique returns from an errand of D. Vela‟s to tell of Bellido‟s 

assassination of the King, the Cid‟s unsuccessful attempt to punish the traitor, and the 

succession of Sancho‟s brother, Alfonso, to the throne.  D. Vela, having learned 

Enrique‟s real identity as the result of Sancha‟s eavesdropping, urges the young man to 

go to Zamora, and he agrees; but Elvira leads him to Toro, where Alfonso is being hailed 

as King of that City, since Elvira is believed dead.  She identifies herself to Nuño 

Velázquez and asks for arms and horses for herself and Enrique.  Nuño contests 

Alfonso‟s claim on the ground that Elvira‟s death never has been proved, and Enrique 

comes forward, identifies himself as the Duke of Burgundy, and announces that he is to 

marry Elvira.  When D. Íñigo questions his word, D. Vela, who has come to Toro with 

Sancha and Suero, lends the wieght of his former influence to Enrique‟s supoort, and 

Elvira identifies herself.  As the citizens of Toro rejoice, Elvira retakes possession of the 

city, confirms her love for Enrique, and pardons Sancha, whose marriage to D. Rodrigo 

de Lara she now proclaims. 

 

 

Al pasar del arroyo 
Lope de Vega 

(Acad., XI, 246-282) 



 

Setting:   Madrid (I-III); Barajas (I-II); stream of Brañigal (I)--(last two are between 

Madrid and Alcalá 

I 

 In Barajas, Jacinta tells her friend, Teresa, that she has never loved anyone, but 

Teresa tells her that her time will come; and Benito, who is in love with her, deplores the 

fact that she spurns love completely.  In Madrid, meanwhile, D. Carlos stops to see 

Lisarda on his way to Alcalá to give thanks to San Diego for a cure.  When D. Luis, 

Lisarda‟s brother, joins them, she tells him that D. Carlos has come to see him, since he is 

on the business of a man whom D. Luis is thought to know; and D. Carlos, after inventing 

a name that D. Luis naturally does not recognize, leaves with his servant, Mayo.  D. Luis 

then informs Lisarda that he wants her to marry and says that he will see to the matter 

after returning from Barajas, where he is to seek the illegitimate daugher of a certain 

Count Fabio. 

 Back in Barajas, Laurencio, Jacinta‟s father, joins Benito in censuring her for her 

lack of interest in love, after which she and Teresa plan a trip to Madrid to see the 

Princess.  As they reach the stream of Brañigal, about a half league from Madrid, they 

meet D. Carlos and Mayo, who have had trouble crossing the stream and have decided to 

turn back.  An alarm is heard, about an escaped bull, which pursues Jacinta and Teresa; 

but D. Carlos disposes of the bull and rescues them. 

II 

 As Benito tells two other peasants of his trip to Madrid, D. Luis and Lisarda talk 

with Laurencio and learn that Jacinta is the missing daughter of Count Fabio.  When 

Jacinta returns with Teresa, both she and Laurencio are saddened by this development, 

and she persuades the newcomers to reamin for a time, while she prepares to leave and 

Laurencio recovers somewhat from his grief.  D. Carlos, so impressed by Jacinta that he 

has almost forgotten Lisarda, now comes to Barajas with Mayo and tells Benito that he 

has wounded a man in a duel in Madrid and wishes to hide in Barajas, disguised as a 

gardener.  He and Mayo then leave Benito to learn from Mendo, an elderly peasant, that 

he, too, is well born. 

 D. Luis tells Lisarda that he has fallen in love with Jacinta and asks his sister for 

help, the first phase of which will be to send Jacinta to meet him in a certain garden.  

After Lisarda asks Jacinta to meet her in the garden, Jacinta confides to Teresa that she 

now loves D. Carlos; and she has a further incentive to go to the garden when Mayo tells 

her that D. Carlos is there.  Mayo, seen by Lisarda, tells her that his master has sent him 

to her from Madrid; Lisarda tells Mayo to come to see her that night, and he promises to 

bring her a letter at that time. 

 At the garden, Benito tells D. Luis of his love for Jacinta and vows revenge when 

D. Luis tells him that he is unworthy of her.  Lisarda then recognizes D. Carlos, who says 

that he pretended to be in Madrid in order to surprise her, after which she mentions her 

brother‟s love for Jacinta.  After Benito‟s challenge to D. Luis results in swordplay, 

Jacinta tells D. Carlos that she is going to Madrid the next day, and he asks Teresa to help 

him. 

III 



 As D. Luis tells his servant, Guzmán, of his hopes concerning Jacinta, Benito 

comes to apologize for attacking D. Luis, who makes him his gardener.  Lisarda, seeking 

to further her brother‟s cause, now talks with Jacinta, who saddens her by recounting the 

adventure at the stream and her rescue by D. Carlos, because of whom she cannot marry 

D. Luis.  When D. Carlos joins them, Lisarda confronts her with Jacinta‟s story and takes 

Jacinta away with her, warning her that she will find only sorrow by loving D. Carlos, 

who has a bad reputation where women are concerned. 

 After trying in vain to dissuade D. Luis from loving Jacinta, D. Carlos is 

approached by Benito, who asks for his help, and reveals that he is the natural son of D. 

Carlos‟ father. D. Carlos then offers Jacinta to his newly-found brother, but says that he 

kissed her while carrying her from the stream.  Benito accordingly replies that he does 

not want her, and D. Carlos tells him that both of them will marry in that house. 

 When Lisarda denounces D. Carlos for his change in affections, he says that she 

can have proof of his love if she will admit him to her room that night and let D. Luis 

learn of it.  Lisarda then tells Jacinta that she is sure of D. Carlos and that Jacinta will 

marry D. Luis; but Jacinta is not convinced.  Lisarda then makes the statement to D. Luis, 

who urges her to make Jacinta turn to him by marrying D. Carlos at once. 

 After talking with his friends from Barajas, Benito, wondering what D. Carlos is 

planning to do, meets his brother and Mayo outside Lisarda‟s room, where D. Luis and 

Guzmán, advised by Lisarda, are also waiting.  When D. Luis and Guzmán cry out that 

there is a thief in the house, Lisarda emerges with Benito, saying that she is with her 

husband-to-be.  D. Luis is pleased at this, and D. Carlos and Jacinta now come out 

together, as do Mayo and Isabel, Lisarda‟s maid.  Perplexed because both gentlemen have 

their faces covered, D. Luis demands that they identify themselves.  Lisarda unmasks 

Benito, who discloses his real origin, offering D. Carlos as a witness; when Jacinta 

removes D. Carlos‟ mask, he confirms Benito‟s claim, and Laurencio says that others can 

do likewise.  Lisarda is angry, but agrees to marry Benito if he is really D. Carlos‟ 

brother, and D. Luis, also compelled to accept the situation, decrees that the marriage be 

duly performed. 

 

 

El amante agradecido 
Lope de Vega 

(Acad., III, 100-140) 

c. 1602 (M-B 18, 36) 

 

Setting:   Zaragoza (I); Sevilla (II-III) 

I 

 D. Juan de Urbina, returning from the wars in Italy with his servant, Guzmán, 

stops in Zaragoza before returning to his native Sevilla to claim his inheritance from his 

late father.  It is his intention to travel throughout Spain on his way to Sevilla, but he is 

unable to do so after his money is stolen from his room at an inn.  His life is further 

complicated by his meeting Lucinda, a Zaragozan lady who falls in love with him; for 

when Doristeo and Clenardo, two of her other suitors, fight a duel, Clenardo mortally 

wounds Doristeo, who tells his friend, Riselo, to place the blame on D. Juan whom he 



believes to have left the city.  Clenardo, already favored by Lucinda‟s uncle, Claridano, 

decided to go to France to escape the possible consequences of his victory; Claridano 

agrees that this is wise, and also prepares to take Lucinda to Sevilla with him, lest her 

reputation suffer as a result of her being involved in the affair.  Lucinda, who has 

overheard Doristeo‟s instructions to Riselo, sends her maid, Leonarda, to warn D. Juan 

and give him 300 escudos with which to leave Zaragoza.  D. Juan, deeply grateful, sends 

Lucinda his thanks and promise of marriage. 

II 

 In Sevilla, Claridano leaves Lucinda a woman named Belisa and her daugher, 

Julia, thinking that she will be in good hands; but Belisa proves to be a bawd who tries to 

persuade Lucinda to respond to the attentions of Gerardo and Floriseo, two young 

gentlemen who come to the house.  Gerardo, in particular, is captivated by Lucinda, but 

she remains loyal to D. Juan, who is now also in Sevilla. 

 D. Juan is welcomed by several of his old friends, including Gerardo and Floriseo, 

who invite him to go with them that night to Belisa‟s house to see a new beauty who has 

just come to Sevilla.  He agrees, and when they arrive, Gerardo talks with Lucinda at her 

window, but without success.  When, however, Gerardo is interrupted by a group of 

musicians and goes to investigate, Lucinda calls to D. Juan and talks with him briefly.  

Not knowing who he is, she asks for his help in finding the man she loves; which, of 

course, leads to their recognizing each other and joyfully agreeing to meet the next day. 

III 

  Lucinda asks D. Juan to take her away from Belisa‟s house, and when he 

demurs on the ground that such a move would offend his relatives, who are trying to 

arrange a marriage for him, she becomes angry and sends him away.  Guzmán, seeing 

that his master is concerned about the status of Lucinda‟s honor as a result of her being in 

Belisa‟s house, offers to disguise himself as a wealthy indiano and try to win her by 

offering her rich gifts.  D. Juan accepts this proposal and disguises himself as Guzmán‟s 

servant, as do his friend, D. Luis, and Carpio, a squire in the Urbina household.  When 

this scene is staged, Lucinda remains adamant, whereupon D. Juan and Guzmán identify 

themselves, and D. Juan and Lucinda are reconciled.  At this point, however, Gerardo, 

who has become jealous of D. Juan‟s success with Lucinda, arrives at Belisa‟s house 

heavily armed, as is his companion, Leonardo, a friend of both men.  A quarrel seems 

imminent until D. Juan tells Gerardo of his betrotal to Lucinda; after which Gerardo 

apologizes to Lucinda but exacts from D. Juan a promise to marry her within 24 hours.  

When they leave, Belisa tells Julia, that she is not really her mother, whereupon Guzmán 

proposes to Julia and is accepted. 

 In D. Juan‟s absence, D. Pedro, his uncle, drives Lucinda from his house, where 

D. Juan has taken her.  He pays no heed to her pleas that her relations with D. Juan have 

been perfectly honorable and is still less inclined to believe her when Julia‟s presence is 

also discovered.  When D. Juan returns, however, he succeeds in convincing his uncle 

that all is well, and D. Pedro agrees to have Lucinda return.  Before she does so, 

Claridano arrives at the Urbina house, accompanied by Clenardo, and protests against 

Lucinda‟s removal from Belisa‟s house.  He also objects to the idea of her marrying D. 

Juan, saying that Clenardo has a better claim.  When D. Juan and Lucinda return, 

Clenardo says that he does not want a woman whose honor has been placed in jeopardy.  



When Claridano still tries to persuade Lucinda to giver her dowry of 100,000 ducats, sent 

by her father from the New World, she replies that she owes more to D. Juan, who loved 

her when he thought  she was poor.  The situation is finally settled when Claridano 

accepts D. Juan‟s offer to marry a cousin of his to Clenardo.  D. Juan and Lucinda give 

Guzmán 2,000 and 1,000 ducats, respectively, and D. Pedro promises to have his sister 

give the servant some fine household furniture. 

 

 

Los amantes sin amor 
Lope de Vega 

(Acad., III, 141-180) 

 

Setting:   Madrid, throughout 

I 

 Felisardo and Captain Lorenzo de Guzmán, gentlemen of Madrid, return at 

different times to Madrid and their respective lady-loves, Octavia and Clarinda, but find 

that they have competition; for Octavia is receiving visits from Damacio, whose friend, 

Liseo, is courting Clarinda.  D. Lorenzo‟s affair with Clarinda progresses fairly smoothly, 

for she shows little interest in Liseo; but Octavia keeps Felisardo perpetually upset by her 

unwillingness to commit herself and by her constant demands for gifts.  Finally, unable to 

stand any more uncertainty, he turns to D. Lorenzo, whom he has met by helping him in a 

fight with Liseo, and asks him to help him test Octavia‟s feelings by pretending to make 

love to her himself.  D. Lorenzo agrees, but the scheme is ruined when Mendoza, 

Felisardo‟s lackey, tells Beatriz, Octavia‟s maid, of it.  She swears secrecy, but tells her 

mistress what is afoot, and they arrange to return the deceit. 

II 

 After D. Lorenzo and Clarinda quarrel over Liseo and Octavia, D. Lorenzo goes 

to see Octavia, who, aided by Beatriz, relieves him of a ring and a chain, allegedly to be 

used in paying creditors.  While he is there, Felisardo arrives, and when D. Lorenzo 

leaves, Felisardo quarrels with Octavia, telling her that he is going to Valladolid, leaving 

her to D. Lorenzo. 

 Liseo talks with Pleberio, Clarinda‟s uncle, who promises to marry Clarinda to 

him at once, and accordingly goes to his niece and makes her give him D. Lorenzo‟s 

letters so that he may return them to him.  Clarinda, seeing in this situation a chance for 

revenge, readily agrees; but when Pleberio meets D. Lorenzo and tells him what has 

happened, the Captain becomes angry and denounces the older man as a go-between, 

though he later confides his despair to his servant, Tristán. 

III 

 After Octavia hears Felisardo tell some companions that he has invented the trip 

to Valladolid as another means of testing her constancy, D. Lorenzo goes to Clarinda, 

tells her that he has killed Liseo in a duel, and urges her to flee with him at once, lest she 

become involved.  A moment later, however, Liseo arrives with Pleberio, and when 

Evandro, Clarinda‟s servant, tells them what has happened, Liseo fears that D. Lorenzo, 

who does not know the two men apart, may have killed Damacio by mistake. 



 D. Lorenzo, having hidden Clarinda in his house, now urges Felisardo to go to 

Octavia and tell her that he owns the chain and ring that D. Lorenzo gave her, having lent 

them to the Captain.  D. Lorenzo then arranges to appear, denounce Felisardo for visiting 

Octavia, and pretend to kill him; after which Tristán and Mendoza will carry the “body” 

away, and Octavia‟s reactions will reveal her true feelings toward Felisardo.  The scene is 

played according to plan, and Octavia is so stricken by grief and remorse that she wants 

to kill herself.  She is restrained by Beatriz, and when D. Lorenzo says that Felisardo may 

no be dead and can perhaps be saved, she resolves to follow him to D. Lorenzo‟s house to 

try to help him. 

 As Liseo and Pleberio, with a notary and a police officer, hunt for Damacio‟s 

body, Damacio himself appears; and when he has convinced them that he is not a ghost 

and has learned of Clarinda‟s abduction by D. Lorenzo, all repair to the latter‟s house to 

investigate. 

 When Felisardo appears, alive and well, and denounces Octavia for her previous 

conduct, she promises to marry him; and when Mendoza comes with news of the arrival 

of Pleberio‟s party, Clarinda and D. Lorenzo make a similar decision.  When Damacio 

and Liseo find themselves faced with this fait accompli, they make peace with Felisardo 

and D. Lorenzo; and Beatriz chooses Mendoza in preference to his rival, Tristán. 

 

 

Amar, servir y esperar 
Lope de Vega 

(Acad., III, 214-245) 

 

Setting:   Road and inn Madrid and Sevilla (I); Sanlúcar (I); Sevilla (all) 

I 

 Feliciano and his servant, Andrés, lost in a storm, find Dorotea and a man tied to 

trees with three bodies lying on the ground near them.  The man is Julio, a servant, who 

joins Feliciano and Andrés in pursuing the robbers responsible for the opening scene.  

After driving them off, Feliciano, Andrés, and the victims go to the nearest inn, with 

Feliciano already interested in Dorotea. 

 In Sevilla, D. Sancho Tello tells Celia, his daughter, that he was waiting for his 

brother, D. Fernando, to bring Dorotea from Madrid to be married, when the news of the 

robbery and murder was received.  He believes, however, that Dorotea is dead; while at 

the inn, Julio warns Dorotea of further danger from robbers, and she has him prepare the 

horses for an immediate departure.  Julio has made her think that Feliciano is a bandit, 

much to her sorrow, for she was becoming fond of their rescuer.  When Feliciano and 

Andrés learn of the departure, they are greatly upset, for the fugitives have taken their 

horses and money with them. 

 In Sanlúcar, D. Diego, newly arrived form the New World, tells Fabio that D. 

Juan de Medina, son of a friend of the Tello brothers, was to marry Dorotea, but has died 

during the voyage from Lima.  D. Diego, accordingly is going to pretend to be D. Juan, 

for he has fallen in love with Dorotea after seeing her picture among D. Juan‟s effects. 

 D. Sancho and Celia welcome Dorotea, who tells them that Julio has saved her 

from a traitor.  Upon learning that “D. Juan” is in Cádiz”, she says that she would prefer 



not to marry him if the arrangements had not already been made; but Celia tells her that 

this feeling is the result of the ordeal that she has just undergone.  When a gentleman 

from Madrid is announced, Dorotea, unwilling to see him, leaves with Celia, and 

Feliciano and Andrés appear.  Feliciano displays a letter in which he is recommended for 

a habit, and introduces himself.  D. Sancho tells him of the coming marriage but mentions 

no names, and when Feliciano and Andrés leave, Dorotea, who has been listening, 

reappears and says that Feliciano is the man who rescued her, although Julio later 

referred to him as the leader of the robbers.  As a result, D. Sancho abandons the thought 

of a marriage between Feliciano and Dorotea and thinks of Feliciano as a husband for 

Celia; he asks for Dorotea‟s help, but she is jealous, and wonders what to do. 

II 

 As Andrés suggests another love to make his master forget the supposedly 

ungrateful Dorotea, Esperanza, a slave, brings a note in which Feliciano is offered a 

rendezvous with a lady at the river that afternoon.  He arrives there as Celia and Dorotea 

talk of their interest in him, and later, after a collision of boats, rescues Dorotea, whom he 

recognizes, with the result that the misunderstanding at the inn is settled.  She gives him a 

chain, saying that she will always remember him, even though they cannot marry; but he 

returns the chain and takes leave of her, both wishing that some remedy were available. 

 D. Diego and Fabio reach Sevilla and D. Sancho‟s house, where they meet Celia, 

Dorotea, and Esperanza.  Feliciano and Andrés arrive and are introduced, after which “D. 

Juan” and D. Sancho discss a marriage for Feliciano and Celia, whom they then leave 

with Dorotea.  Dorotea agrees to let Feliciano continue to see her until she is married, on 

the condition that he conduct himself properly, leaving him to discuss the situation with 

Andrés, and to hope that the passing of time will be in his favor. 

III 

 D. Diego, curious about Feliciano and Dorotea, decides to delay his marriage to 

the latter in order to await further developments.  He is then joined by Andrés, who tells 

him that Feliciano‟s marriage to Celia has been delayed by Feliciano‟s having written to 

his father.  D. Diego leaves, and Feliciano brings word that Dorotea‟s betrothal is to take 

place that night.  Andrés suggests that they depart, but Feliciano says that he cannot do 

so, and Andrés wonders how his master can still hope.  Dorotea now appears and asks 

Feliciano to marry Celia, so that they may always see each other; Feliciano reproaches 

her for her ingratitude, telling her to marry if she must, but not to make matters worse by 

also arranging a marriage for him.  He then faints, and Dorotea declares her love for 

Feliciano, even though honor prevents her abandoning “D. Juan”.  She leaves after taking 

Feliciano‟s hand and saying that she will marry him in spirit but not in body; Feliciano 

regains consciousness and calls to her, and D. Diego leaves as Andrés returns.  Feliciano 

then confirms Andrés‟s suspicion by admitting that he merely pretended to faint. 

 D. Diego and Fabio discuss the problem created by what D. Diego has seen and 

heard, and Celia reflects on the quandary in which she has been placed by Dorotea‟s love 

for Feliciano.  D. Sancho does not understand, saying that D. Juan is there; and the 

Captain goes to bring witnesses, leaving D. Sancho and Celia to wonder what is going on.  

When D. Sancho asks D. Diego about the matter, D. Diego says that Feliciano has 

conspired with Bernardo in order to win Dorotea, and threatens to take action; but D. 

Sancho sends him away, promising to settle the affair himself.  When Feliciano appears 



with Andrés, D. Sancho tells him that Dorotea has said that she loves Feliciano and does 

not wish to marry “D. Juan”.  Asked if this is true, Feliciano tells of rescuing Dorotea 

twice, only to lose her, and wishes that he could also rescue her from the unwelcome 

marriage.  D. Sancho, claiming to have invented the story in order to test Feliciano‟s 

feelings, says that Dorotea has told him nothing.  He then accuses Feliciano of having 

conspired with Captain Bernardo.  Feliciano denies the charge, and D. Sancho promises 

Dorotea to him but pledges him to say nothing to “D. Juan”.  Feliciano goes to join 

Andrés, who tells him that their prospects are brighter; and when Dorotea appears with 

Celia and Esperanza, Feliciano tells her that his devotion is about to be rewarded and 

gives her credit for an intrigue with Captain Bernardo.  The latter now arrives with D. 

Sancho, who hides him with instructions to watch what happens.  D. Sancho then tells D. 

Diego that it is time to disillusion Feliciano and orders Dorotea and “D. Juan” to join 

hands; but Captain Bernardo comes forth and accuses D. Diego, who confesses, but still 

asks for Dorotea.  Feliciano objects, and D. Sancho, confused, leaves the choice to 

Dorotea, who of course chooses Feliciano.  D. Diego then proposes to Celia, who 

consents, and the same agreement is reached by Esperanza and Andrés. 

 

 

Amar sin saber a quién 
Lope de Vega 

(Ed. by M.A. Buchanan and B. Franzen-Swedelius, N.Y., 1920) 

1620-1622 (M-B, 162) 

 

Setting:   Toledo (all); on way to Madrid (III) 

I 

 D. Juan de Aguilar, coming to Toledo from Sevilla, arrives just before D. 

Fernando kills D. Pedro in a duel; and when he dismounts from his mule in an attempt to 

stop them, D. Fernando escapes on the mule, leaving D. Juan to be captured by the law 

and accused of having killed D. Pedro.  He and his servant, Limón, are imprisoned, but as 

soon as D. Fernando reaches home, he tells his sister, Leonarda, what has happened and 

suggests going to D. Juan‟s cell himself; but Leonarda says that it will be better for her to 

write D. Juan a note, saying that she saw him being led to prison, and taking pity on him, 

decided to send him some money.  An officer of the law now comes and takes Fernando 

to the prison to see whether or not D. Juan will recognize him; but D. Juan impressed by 

D. Fernando‟s apparent nobility, is unwilling to involve him in the affair, and says that he 

was not the man who fled from the scene of the duel.  Prior to D. Fernando‟s visit, D. 

Juan has received Leonarda‟s letter and the enclosed 200 ducats and has fallen in love 

with his benefactress without seeing her.  To show his gratitude, he sends her a diamond 

by her maid, Inés, and then decides to write to D. Luis de Ribera, son of a magistrate who 

is related to a friend of his, asking him for help. 

 When Leonarda hears Inés‟ glowing description of D. Juan and reads the 

answering note that he has sent her, she also falls in love with him, sight unseen, in spite 

of the fact that Inés also brings her a note from D. Luis, who is also in love with her. 

 D. Luis goes to the prison, promises to seek his father‟s help, and says that in the 

meantime he will stay in D. Juan‟s cell with him.  When he leaves to make the necessary 



arrangements, Inés again appears, this time with a portrait of her mistress; and D. Juan is 

so captivated by it that he asks to be allowed to keep it for a day.  Inés agrees, and when 

she leaves, D. Juan is visited by D. Fernando, to whom he shows the picture; and D. 

Fernando is visibly perturbed, though he claims not to recognize it. 

II 

 D. Luis arranges to have D. Juan freed temporarily into his custody, telling him 

that he will soon be entirely free. After D. Juan discusses his love for Leonarda with 

Limón (who has likewise become interested in Inés), the two women in question arrive at 

the prison with their faces covered, and when Leonarda learns that D. Juan will be free 

that night, she gives him a rendezvous. 

 After Lisena, who was in love with D. Pedro, denounces D. Fernando (who is in 

love with her) for killing him, D. Juan and Limón join D. Luis and his servant, Dionís, 

and the four men make their way to Leonarda‟s house.  When they arrive, however, D. 

Luis goes to the window and talks with Leonarda, who, thinking him to be D. Juan, 

welcomes his advances.  When D. Juan, in despair, asks Limón what to do, Limón 

pretends that he is being attacked and takes to his heels; and D. Luis, his attention 

distracted by Limón‟s cries, goes to investigate.  Left alone D. Juan and Leonarda clear 

up the misunderstanding and arrange to meet again the next day.  D. Luis and Dionís 

return and are soon joined by D. Fernando, who is supicious of what is going on. D. Luis 

and Dionís leave after the former tells D. Juan that Leonarda is Fernando‟s sister; and D. 

Juan and Limón then depart, leaving D. Fernando to worry about the possible threat to his 

honor represented by D. Juan.  He discusses the matter with Leonarda, mentioning also 

the picture that D. Juan showed him, but Leonarda convinces him of her innocence. 

 Leonarda again visits D. Juan in prison and allows him to see her face, thus 

bringing forth an apology from Limón, who has suspected that she might be old, and 

consequently did not wish to be seen.  After she and D. Juan exchange declarations of 

love, imitated by Inés and Limón, the women leave, and D. Luis comes to announce that 

D. Juan is now free. 

III 

 Although D. Juan protests that he must leave, D. Fernando persists in inviting him 

to his house, at the same time that Leonarda receives a visit from Lisena, who 

immediately falls in love with D. Juan, thus partially paving the way for two serious 

complications in his affair with Leonarda; for D. Luis comes to D. Juan to ask him to 

intercede with Leonarda in his behalf, soon after which Lisena asks Leonarda to do her a 

similar favor in regard to D. Juan, having decided to forget D. Pedro.  D. Juan, keenly 

aware of his obligation to D. Luis, decides to try to help his benefactor and then go to 

Madrid; but when he goes to Leonarda and tells her his story (including the fact that he 

came to Toledo to punish D. Pedro for dishonoring his sister, Casandra), she denounces 

him bitterly and sends him away.  When Lisena comes to ask her about D. Juan, 

Leonarda tells her that he has gone to Madrid, whereupon Lisena decides to try to find 

out where he is to stay in the capital. 

 Leonarda receives D. Luis, tells him of her love for D. Juan, and adds that the 

latter has left Toledo for his sake; and D. Luis sets out to try to overtake him.  When he 

does so, they argue the case, and D. Juan finally agrees to return to Toledo with D. Luis, 

but only as the latter‟s prisoner.  Back in Toledo, D. Fernando also complains of D. 



Juan‟s having departed without taking leave of him, and is further grieved when, on the 

one hand, Leonarda tells him that she loves D. Juan, and on the other, Lisena becomes 

jealous of Leonarda.  The situation is settled, however, when D. Luis returns with D. 

Juan; for it is agreed that the latter shall marry Leonarda, and similar agreements are 

reached by Lisena and D. Fernando, and by Inés and Limón. 

 

 

El amigo hasta la muerte 
Lope de Vega 

(Acad., XI, 320-364) 

1606-1612, probably 1610-1612 (M-B, 167) 

 

Setting:   Sevilla (all); Tetuán (I) 

I 

 Federico, a young gentleman of Sevilla, is in love with Julia, daughter of Ricardo, 

but she tells him that she prefers his brother, D. Bernardo; while their sisters, Da. Ángela, 

loves D. Sancho Osorio, Bernardo‟s intimate friend.  When D. Sancho learns that 

Ángela‟s father, Felisardo, plans to have her marry a wealthy man, he leaves for Lisbon 

because of his own poverty and his friendship for Bernardo.  Soon after Julia tells 

Bernardo that she will marry him if he will come to her house that night, Federico returns 

from Cádiz with word that Sancho has been captured by a party of Moors from Argel.  

Upon receiving this news, Bernardo, despite his love for Julia, decides to go to Argel at 

once to try to free Sancho, taking with him some of Ángela‟s jewels in the hope of using 

them to ransom his friend. 

II 

 Bernardo arrives in Tetuán, where Sancho has been sent to be the slave of Arlaja, 

a Moorish lady.  He tells his friend that it is important for him to return to Sevilla before 

Ángela marries someone else, and insists on taking his place.  Arlaja, greatly impressed 

by Bernardo‟s loyalty, agrees to the change and gives Bernardo permission to go to see 

his friend safely aboard a ship.  In his master‟s absence, D. Bernardo‟s wily servant, 

Guzmán, persuades Arlaja to let him buy some pigs so that he may eat properly, but she 

insists that he take them to his ship carefully wrapped, for being seen with the carcass of 

a pig would naturally be fatal in Moorish territory.  There is an ideal arrangement for the 

crafty Guzmán, who plans to wrap Bernardo in one of the coverings and smuggle him out 

of Africa. 

 Upon returning to Sevilla, Sancho learns that Octavio, whom Felisardo had 

intented Ángela to marry, has asked instead to marry Julia, as a result of having stayed in 

Ricardo‟s house.  Seeing that this is a threat to Bernardo‟s happiness, he seeks to help his 

absent friend by representing himself as having a prior claim to Julia‟s hand.  Octavio 

readily agrees to step aside and follow Sancho‟s suggestion that he return to Ángela, who, 

however, is now moved to think the worst of her erstwhile beloved and to give Octavio 

permission to speak to Felisardo concerning her.  When Felisardo appears, she bitterly 

denounces Sancho, and finally even accuses him of having killed Bernardo.  Before any 

action can be taken, however, Bernardo and Guzmán appear, and everyone is completely 



confused.  Ángela tells Bernardo of her supposed mistreatment at the hands of Sancho, 

who has just left for Tetuán in an attempt to free Bernardo; and the latter sets out in 

pursuit, intending to kill him for his affront to the family‟s honor.  He and Guzmán 

overtake Sancho, whom Bernardo rebukes violently for his “treachery”; Sancho explains 

what has happened and refuses to embrace Bernardo for having thought such a thing of 

him, but Guzmán makes peace between them, and they go to a nearby field to discuss the 

matter in more detail. 

III 

 Hearing Felisardo object to the impoverished Sancho as a son-in-law, Bernardo 

resolves to help his friend, and is overjoyed when Guzmán tells him that Felipe II is 

coming to Sevilla, accompanied by the Duke of Medina-Sidonia.  He goes to the Duke 

and offers to give him 2,000 ducats yearly, which the Duke is to give to Sancho, alleging 

that the latter is his kinsman.  The Duke, moved by Bernardo‟s devotion to Sancho, 

agrees to add 4,000 ducats of his own to Bernardo‟s 2,000 and to seek a membership in a 

military order for Bernardo.  Just as Sancho‟s prospects appear brighter, however, 

Federico, still pursuing Julia, talks to her at her window, pretending to be Bernardo, and 

Sancho, thinking that it is Octavio, challenges his friend‟s rival, kills him, and flees 

without learning whom he has slain.  Bernardo examines the body, finds that it is that of 

his brother, and starts to carry it away.  Before going far, he is stopped by the officers of 

the law, and, seeking to protect Sancho, “confesses” to the crime himself.  He is arrested, 

of course; but when Sancho learns what he has done, he makes haste to publicize his own 

guilt; and the officers finally become so confused that they even arrest Guzmán!  Seeing 

the quandary in which Felisardo finds himself, the Duke offers to have the King decide 

the case, and it is soon learned that Felipe has pardoned both men, named them to a 

military order, and given them important positions in the government of Sevilla.  After 

disclosing this news, the Duke grants Sancho‟s request that he decree that Ángela and 

Julia marry Sancho and Bernardo, respectively, and rewards Guzmán by giving him 

1,000 ducats. 

 

 

El amigo por fuerza 
Lope de Vega 

(Acad., III, 246-287) 

October 14, 1599 (“Addenda...”, 66) 

 

Setting:    

I 

 Although Count Astolfo‟s nocturnal visits to the Infanta Lucinda would normally 

constitute an unpardonable affront to the family honor, her brother, Prince Turbino of 

Hungary, takes no action due to his love for Lisuara, the Count‟s sister.  This forced 

friendship soon leads Turbino into deep waters, for while at a tournament in Bohemia, 

Astolfo avenged an insult by kiling Aurelio, a cousin of King Teodosio of that country; a 

war resulted, and peace has just been concluded, with the Bohemians asking for Lucinda 

as Teodosio‟s queen and for Astolfo as a prisoner.  King Rosimundo of Hungary agrees 



to both conditions but finds himself opposed by Turbino, for whom the two stipulations 

are, of course, closely related.  When Captain Leonato and his men come in search of 

Astolfo, Lucinda hides him in her garden, thus allowing him to escape when the searchers 

leave. 

II 

 As Teodosio and his retinue approach the Hungarian border to meet Lucinda, they 

come upon Astolfo, half-mad with grief, and capture him, sending him back to the 

capital.  Meanwhile, as Lucinda approaches the border form the opposite direction, she 

stops to bathe at a stream and is kidnapped by Turbino, who hides her in Lisaura‟s house. 

 In the Bohemian capital, as Duke Mauricio is taking Astolfo to prison, Captain 

Gofredo arrives with the news of Lucinda‟s capture by an unknown man (Turbino was 

disguised); and the two men leave Astolfo in the custody of a guard while they go to 

investigate the case.  Meanwhile, on hearing Lisaura‟s determination to rescue Astolfo, 

Turbino vows not to rest until he has done so himself; but when he leaves, Lisaura and 

Lucinda also resolve to try to free the Count, aided by Lucinda‟s old chaperon, Hortensio 

 Rosimundo, after talking with Leonato and Duke Arnaldo, concludes that 

Lucinda‟s abduction is an act of treachery on the part of Teodosio.  This suspicion is not 

allayed when Godofredo brings a letter of condolence from Teodosio; and only the 

intervention of Arnaldo keeps Rosimundo from having Gofredo put to death.  Nothing, 

however, can change Rosimundo‟s determination to punish Teodosio by means of a new 

war. 

 After Mauricio transfers Astolfo from a tower to a public jail, telling him that he 

has been condemned to death, Hortensio arrives, disguised as a Greek and with Lisaura 

and Lucinda dressed respectively as female and male slaves.  Liceno, Astolfo‟s jailer, is 

greatly attracted to Lisaura and plots to enjoy her favors; and shortly afterward, another 

of his baser feelings is aroused when Turbino arrives, disguised as the bearer of a letter 

from Lisaura to Astolfo, stirring the jailer‟s avarice by letting him think that he has 

brought jewels with him. 

III 

 Exactly as planned, Lisaura engages Liceno‟s attention, thus enabling Lucinda to 

stab him; after which they make off with Astolfo, joining Hortensio at the gate.  When 

the guards come to the prison, they see Turbino sleeping near Liceno‟s boday and seize 

him; but when they strip him for torture and find armor beneath his humble outer 

clothing, they decide to take him to Teodosio.  The latter, having learned of the 

impending war with Hungary and of Astolfo‟s escape, is impressed when Gofredo 

recognizes Turbino but orders the Prince kept under surveillance in a tower until Astolfo 

can be found. 

 As Lucinda and Lisaura rejoice at the success of their plan, Cotaldo, one of 

Turbino‟s servants, comes to report his master‟s imprisonment.  Astolfo tells Cotaldo to 

return at once to tell Turbino to pretend to be ill and ask for a doctor, and then tells 

Hortensio to prepare to prepare to play this role.  He does so, with Astolfo as his lackey 

and with Lisaura and Lucinda as pages; and after binding and gagging Mauricio, who has 

been Turbino‟s custodian, they escape with the Prince. 

 Rosimundo, further distressed by the news of Turbino‟s capture, has sent Arnaldo 

to sue for peace; and when, as a result, he meets Teodosio, the latter again protests his 



innocence of any treachery and suggests that two soldiers be chosen from each army to 

engage in a combat to settle the issue.  Rosimundo agrees, and Arnaldo and Leonato are 

delegated to meet Gofredo and Mauricio; but before the combat can begin, Turbino and 

Astolfo, disguised, replace the Hungarian champions and overcome their Bohemian 

rivals.  In the general peacemaking that follows, the marriages of Astolfo to Lucinda and 

Turbino to Lisaura are officially sanctioned, and Rosimundo gives his second daughter, 

Flérida, to Teodosio, also giving Hortensio four towns and making the old man his 

Governor-General. 

 

 

Amor con vista 
Lope de Vega 

(Acad., X, 598-634) 

1626 

 

Setting:   Naples, throughout 

I 

 When Celia tells Lisena that she has invited a certain Count to come secretly to 

Naples and stay in a room that she has prepared for him, Lisena warns her against gossip; 

but Celia replies that she will be safe if her plans for secrecy and disguise are carried out.  

Count Otavio now arrives with Tomé, his servant, and is shown to his room, while Tomé 

talks with Flora, Celia‟s maid.  As Otavio returns and tells Tomé of his great love for 

Celia, Fénis, another lady, enters, fleeing and is hidden in Otavio‟s room by Tomé.  

Almost immediately, the elderly Count Fabricio appears, sword in hand, looking for the 

fugitive; but Otavio sends him on, misdirected, and reflects on this unfavorable omen for 

his contemplated marriage.  César then appears with his servant, Albano, seeking to 

protect Fénis and is similarly treated by Otavio.  César then reveals that Fabricio is 

Fénis‟s father and is pursuing her because a man abducted her.  Otavio identifies himself, 

after which César and Albano leave, and Tomé returns.  Otavio says that it was ill-

advised to shield Fénis, but Tomé disagrees and urges him to console her.  When they go 

to see her, she tells them of the rivalry of César and Leonardo for her hand and how 

César, seing Leonardo preferred, falsely claimed to have enjoyed her favors.  Having 

learned of this from Leonardo, she now hates César, despite her father‟s plan to marry her 

to him, and has written a letter to Fabricio, refusing to marry César, thus causing Fabricio 

to pursue her.  Otavio, greatly impressed, says that he is Carlos, in Naples as an 

ambassador to arrange a marriage between Celia and Count Otavio.  He and Tomé then 

offer Fénis their help, and when she leaves, the Count shows signs of falling in love with 

her, though Tomé rebukes him. 

 César accuses Leonardo of having abducted Fénis and demands that he surrender 

her; when Leonardo denies the charge, Fabricio points out that a man saw him, and they 

take him to Celia‟s house.  Meanwhile, Otavio, as Carlos, makes love to Fénis, who does 

not believe him, but thaks him and promises that if she can ever love anyone, it will be 

he.  When César, Leonardo, and Fabricio arrive, Fénis has been carried off by two Turks 

and six soldiers--and says that he did not see Leonardo.  Left alone with Tomé, Otavio 



again regrets the hiding of Fénis in Celia‟s house, and Tomé promises to prepare a place 

where she will be safe. 

II 

 Celia complains to Lisena that Otavio does not act as if he were in love with her, 

but Lisena defends him by arguing that he has been in Naples for only a short time and is 

still tired from his trip.  Celia is not convinced but is greatly cheared when Flora appears, 

having just seen Otavio, and reports that he is deeply in love with her mistress. Otavio, 

however, tells Tomé of the sleepless night that love has caused him to spend, and Tomé 

says that Fénis has been similarly afflicted.  Fénis then joins them, tells Otavio that by 

eavesdropping she has learned who he is, and denounces him for having tricked her.  

Otavio admits his identity and original purpose in coming but tells Fénis that she has 

replaced Celia in his heart, and proposes to her; she, however, leaves after expressing 

concern for her honor and fear of the outcome of the affair. 

 César congratulates Otavio on his coming marriage to Celia and repeats the 

account given by Fénis of their stormy relationship.  Otavio later tells Celia of this, and 

when she speaks ill of Fénis, he mentions coming to her street to find his beloved, who is 

even now within the house.  Celia, thinking herself reffered to, is delighted, and replies in 

kind, warning him not to change his mind.  The viceroy is now announced, and Celia 

wishes to hide in the room where Fénis is concealed; but Tomé pretends to have lost the 

key, and Celia is forced to remain.  When the Viceroy praises Otavio, promises to honor 

him and Celia, and asks when the marriage is to be performed, Celia answers that it will 

take place at once; but Otavio protests that this is impossible, since all his belongings 

have not yet reached Naples.  As the Viceroy departs, Fénis emerges from her room and 

goes out through another door, followed by Tomé.  Celia denounces Otavio for having 

another woman in the house, but he claims that it is an enemy who has accused Celia and 

the Viceroy of being lovers, and that he concealed her to avoid unpleasantness.  When 

Celia, convinced, leaves with Lisena and Flora, Otavio reflects on the success of his ruse, 

Fénis daring in leaving her room, and his determination to marry her rather than Celia.  

Tomé then returns and takes him to Fénis, who is now sorely perplexed. 

 After learning that César and Fabricio still suspect him and that Fabricio may 

complain to the Viceroy, Leonardo sees Fénis, wrapped in a cloak, and speaks to her.  

She does not answer, and when César and Albano appear and recognize Fénis, they 

interpret this scene as proof of Leonardo‟s guilt; but César offers to leave if the woman 

uncovers her face and proves not to be Fénis.  As César and Leonardo leave, fighting, 

Otavio and Tomé joins Fénis, and persuades her to go with them despite her anger and 

distrust toward Otavio. 

III 

 While César prepares to meet a challenge from Leonardo, Otavio promises to 

marry Fénis and to give her the jewels originally intended for Celia, despite his word to 

the latter.  When Fénis and Tomé leave after examining the jewels, Leonardo appears, 

thinking that he has killed César in their duel, and in compliance with his request, is 

hidden by Tomé at Otavio‟s bidding.  Elsewhere, as Fabricio and the Viceroy speak of 

César‟s supposed death, a captain appears to report that César is alive and his prisoner.  

Brought before the Viceroy and rebuked, César tells of the duel and repeats his charge 



that Leonardo has Fénis; whereupon the Viceroy says that Leonardo shall be punished if 

this is true, but that if not, peace must be restored. 

 Having investigated Otavio‟s story of Celia‟s enemy and met with a denial from 

the lady whom they suspected, Celia, Lisena, and Flora conclude that Otavio has lied; 

and the situation is not improved when Flora reports that the other woman (Fénis) has 

returned.  Otavio now appears with Tomé and reaffirms his love for Celia; when she tells 

him to make his declaration to the other woman he has hidden in the house, he mentions 

Leonardo‟s probable killing of César and search of refuge in the house, adding that 

someone must have mistaken Leonardo for a woman, since he arrived in a sedan chair 

and wrapped in a cloak.  Celia refuses to believe this without seeing Leonardo, who 

appears long enough for her to welcome him.  When he returns to his hiding place, Celia 

apologizes to Otavio, and she and the other women leave him and Tomé to discuss the 

situation.  The Viceroy, César, and Fabricio now come in search of Leonardo, and Otavio 

suggests that they begin upstairs; but Fénis emerges from her place of concealment, still 

with her face covered.  When the Viceroy orders her to show her face, she tells him who 

she is, asking him to keep her secret; but he calls César and tries to marry him to Fénis.  

César, however, says that he does not wish to marry her if Leonardo has kept her there.  

When Leonardo appears and learns that César is alive, the Viceroy orders the two men to 

make peace and accuses Leonardo of having kept Fénis in Celia‟s house.  Leonardo 

naturally denies this, and the Viceroy orders Fénis to uncover her face; but when she does 

so, Celia says that she has never seen her before, because Otavio has kept her hidden.  

Otavio replies that he is not to blame, since Fabricio pursued Fénis into the house, and 

adds that he wishes to marry her.  The Viceroy objects that Celia and César stand in the 

way of such a marriage, but they confer privately and agree that their respective fiancés 

have caused them a great deal of trouble; whereupon César suggests to the Viceroy that 

Fénis marry Otavio.  Celia accepts this arrangement and agrees to marry César; the 

Viceroy decrees the marriage of Lisena and Leonardo, and Flora and Tomé announce 

similar plans. 

 

 

El amor desatinado 
Lope de Vega 

(Ed. J. García Morales, Madrid, 1968) 

 

Setting:   London and vicinity (all); Paris (II); Dobla (III) 

I 

King Roberto of England sends Teodoro, his camarero, to pave the King‟s way 

for an affair with Rosa.  She and Teodoro pretend to be secretly married, but Teodoro 

recants at once, saying that Rosa was merely testing the King‟s love.  Next, the King tells 

Rosa‟s father, Filiberto, and her brother, Enrico, that he wants her and Teodoro to marry 

immediately.  Despite their objections, the couple and Roberto leave; and Filiberto, 

knowing what is really afoot, laments their dishonor.  On the other hand, they and Rosa 

have all been rewarded with titles. 

 Queen Isabel wonders at Roberto‟s absence so late at night, and then hears him 

gloat over possessing Rosa.  She is naturally jealous; but the King threatens her, orders 



her out, and has Duke Arsindo, his steward, arrange for Rosa to live in luxury.  

Questioned by Teodoro, Rosa promises to love him secretly and gives him the ring with 

which Roberto seals letters. 

II 

 King Enrique of France (Isabel‟s father) tells three nobles how badly Roberto has 

treated Isabel and reads a plaintive letter from her.  The nobles set out to kill Rosa, or at 

least to separate her and Roberto. 

 After he and Rosa humiliate Isabel by making her serve them, Roberto falls 

asleep, but awakes to tell of a dream in which Arsindo and Isabel were lovers.  Rosa says 

that they really are, and the King orders Arsindo and the Queen imprisoned and killed.  

Arsindo, however, fights his captors and kills three of them. 

 The nobles and a servant reach England, disguised as merchants; and Tibaldo, 

Duque de Orliens, shows Rosa some jewels, plus a potion that is supposed to stimulate 

women sexually.  Accordingly, she makes a rendezvous with him for that night. 

III 

 Roberto is furious on learning that the “merchants” have seduced and beaten 

Rosa, who presently tells him that this has also caused the death of an unborn child.  

Having convinced the King of her innocence, she faints; and the King orders Isabel 

executed.  Arsindo outwits the guards, and Isabel escapes in peasant clothing to leave 

London in a boat.  When he hears of this, Roberto shows some repentance; and when he 

learns the truth, he also wants Rosa and Teodoro killed. 

 In Dobla, Enrique and the nobles see Isabel‟s boatman emerge from the water, 

and welcome his assurance that she is safe.  As she and Enrique rejoice, Roberto arrives 

with a fleet.  Enrique hesitates between revenge and forgiveness but chooses the latter 

when Isabel insists that she still loves Roberto.  Enrique gives Arsindo a new dukedom 

and his other daughter, Margarita.  He also orders Rosa and Teodoro married and exiled 

to Flanders with Filiberto and Enrico, and generously rewards the boatman. 

 

 

El amor enamorado 
Lope de Vega 

(Acad., VI, 249-282) 

1625-1635, probably 1630 (M-B, 167) 

Buch. said 1632 or after (Addenda, 58) 

 

Setting:   Arcadia, throughout 

I 

 Fitón, a monstrous serpent, has been terrorizing the nymphs and peasants of 

Arcadia, but is finally killed by Febo, or Apollo, aided by Bato, a peasant, who guides 

him to the monster‟s lair.  In the meantime, Aristeo, Prince of Thessaly, who is in love 

with Daphne, a nymph, obtains the consent of her father, the River Peneo, to marry her, 

only to have Daphne declare that she professes the cult of Diana and wants nothing to do 

with love.  Venus, angered, calls her son, Cupid, to avenge this insult; and Cupid, made 

angry and jealous in his own turn by the adulation lavished upon Febo for killing the 



monster, decides to make the sun god suffer the pangs of love.  When he tells Febo of his 

plan, Febo defies him, saying that he will not succeed; but Cupid tells him that he cannot 

escape. 

II 

 After being chided by Venus for being slow in avenging her, Cupid goes to the 

festival given by the peasants in honor of Febo for ridding them of Fitón and shoots the 

god from ambush with a golden arrow, making him fall in love with Daphne, whom 

Cupid has also shot with a leaden arrow, causing her to disdain Febo.  After Cupid gloats 

over Apollo, who angrily wishes him ill, Daphne is taken to task by Sirena, another 

nymph, for her disdainful attitude toward men.  When Sirena leaves herk, Daphne 

pursues a deer, which suddenly changes its form and becomes Febo, who carries her off 

to the heart of a forest.  When he pursues her, Daphne calls on Peneo for help and is 

transformed into a laurel.  Febo laments his loss and seeks the aid of Diana, his sister, 

who promises to take revenge on Cupid by causing the latter to fall in love. 

III 

 Diana has made good her promise to Febo, for Cupid is now stricken with a 

hopeless passion for Sirena, who disdains him, since she is in love with Alcino, a peasant.  

He tells his story to Venus, who then talks with Sirena, trying to persuade her of the folly 

of limiting her affections to Alcino; and when Sirena remains steadfast, Venus leaves, 

threatening her.  Sirena is next visited by Cupid, with whom she is found by Alcino, who 

first charges her with having played him false but then re-declares his love for her.  At 

this point, however, Sirena is caused to disappear, and a fountain gushes forth from the 

spot where she was standing.  Alcino leaves, wishing for death, and Bato appears to join 

Silvia, his beloved, who has caused him considerable discomfort by ordering him to 

come to her dressed in wolf‟s skin, thus making him the object of a great deal of 

unwelcome attention from dogs and hunters.  By enchantment, there now appears a 

palace in which they see Cupid and Sirena, the device of the fountain having been a trick 

used by Cupid to deceive Alcino.  The success of the trick is short-lived, however, for 

Diana now descends and rescues Sirena, and the palace disappears, frightening Silvia and 

Bato, who take to their heels, while Cupid vows revenge.  Diana now reappears, 

accompanied by Febo, and they are joined by Alcino and Liseno, Sirena‟s father, to 

whom they show Diana‟s temple, with Sirena inside, unharmed.  As the marriage of 

Sirena and Alcino is about to be celebrated, Venus and Cupid come to oppose it; and the 

dispute that follows is finally settled by Jupiter, who decrees that Sirena shall marry 

Alcino, and orders Silvia to love Bato. 

 

 

Amor, pleito y desafío 
Lope de Vega 

(Acad., X, 635-673) 

November 23, 1621 

 

Setting:   Valladolid, throughout 

I 



 D. Juan de Padilla and D. Juan de Aragón are rivals for the love of Da. Beatriz, 

daughter of D. Álvaro de Rojas.  Padilla, in spite of his exploits against the Moors and the 

fact that he is favored by Beatriz, is diffident about his chances of winning her, mainly 

because, though well-born, he is poor, as the result as being the third son in his family.  

Accordingly, he explains the situation to the wealthy Aragón and asks him to speak to 

King Alfonso for him.  Aragón, having told Padilla merely that he understands, feels that 

he has made no promise, and therefore asks the King for Beatriz for himself.  D. Álvaro, 

though he had given Padilla his permission to speak to Alfonso, must abide by the King‟s 

decision and gives Beatriz to Aragón, despite her protests. 

II 

 Padilla, who went to Galicia for the King‟s coronation at Compostela, thinking 

that Beatriz was his, returns to find her betrothed to Aragón, though her devotion to 

Padilla has caused her to have little or nothing to do with Aragón, and to prevent the 

consummation of the marriage.  Padilla finally decides to instigate a suit for her hand, 

and when he complains that he probably will not be able to afford it, the King, having 

heard the whole story, makes him a Caballero de la Banda and gives him an income of 

6,000 ducats.  As a sort of countermove, D. Álvaro plots with Da. Ana de Lara, who is 

also in love with Padilla, to circulate a report that she and D. Álvaro plan to be married, 

so that Padilla will think that Beatriz will not be her father‟s only heir.  While Padilla is 

talking with D. Pedro de Ávalos, to whose house he has come to see Beatriz, Da. Ana 

appears, and when D. Pedro leaves, she is alone with Padilla long enough for Beatriz to 

find them together, become suspicious as a result of something Padilla says, and tell him 

that she no longer loves him. 

III 

 Aragón, seeing that the suit is going against him and that the King seems to favor 

him less than Padilla, proposes marriage to Da. Ana, who accepts.  He tells this news to 

Padilla, who congratulates him, but does so in such a way that Aragón takes offense and 

decides to avenge what he believes to be an insult.  Padilla, however, has agreed to ask 

the King‟s permission for Aragón to marry Da. Ana; and he does so, after a discussion of 

the virtues of a knight, in which the King says that a nobleman‟s valor is best proved in 

three situations: amor, pleito y desafío.  Padilla points out that he has already been 

involved in the first two; and not long afterward, after a disheartening conversation with 

Beatriz, in which she tells him once again that she no longer loves him, he finds that he is 

to meet the third test, for Aragón, just before leaving for the provinces of the same name, 

where he expects more favors from King Pedro than he has received lately from Alfonso, 

has posted a challenge to Padilla to meet him in combat within a month on the Castilian-

Aragonese border.  Padilla gains Alfonso‟s permission to leave; but Alfonso then sends 

the Conde de Haro to capture Aragón and bring him back to the court, for he (Alf.) has 

ordered him not to bear arms until the suit is settled.  As Padilla is preparing to leave to 

meet Aragón, Beatriz, having heard of his departure, comes to him, tells him that she still 

loves him, and finally persuades him to take her with him.  Before they can leave, 

however, Aragón is brought back to Valladolid with D. Enrique, Da. Ana‟s brother, and 

Da. Ana shows that he considers the suit at an end, and thus wins the King‟s pardon.  

Alfonso gives the title of Count to Padilla, who asks that it be given to Aragón; the King 



consents and sanctions the marriages of Aragón to Da. Ana, Padilla to Beatriz, and 

Martín, Padilla‟s servant, to Leonor, Beatriz‟s maid. 

 

 

Amor secreto hasta celos 
Lope de Vega 

(Acad., III, 390-421) 

 

Setting:   Zaragoza (all); Toledo (III) 

I 

 In Zaragoza, D. Juan Abarca loves Da. Clara de Moncada, but she will return his 

love only on the condition that he keep their relationship so secret that no one will know 

of it.  After this, Da. Leonor, who also loves D. Juan, sends the latter‟s servant, Fabio, to 

tell his master of her love, and to bring her an answer as soon as possible; while her 

brother, D. Álvaro, has her take the same message to Da. Clara.  Further to complicate 

the situation, Prince Alfonso of Aragón, also interested in Da. Clara, asks D. Juan to be 

his go-between; and when D. Juan and Da. Clara receive the messages from Da. Leonor 

and D. Álvaro, each sends only thanks for the courtesy shown.  Da. Clara‟s suitors and 

Da. Leonor continue their quest at the house of D. Arias, Da. Clara‟s father, on the 

occasion of a visit by the Prince, but none makes any progress. 

II 

 When D. Juan arouses the suspicions of D. Álvaro by pleading inadequacy when 

his friend offers Da. Leonor to him, Da. Leonor tells her brother that she suspects D. 

Juan‟s interest in Da. Clara; and Álvaro says that he can find out.  To this end, he tells 

Leonor to feign an injury to her hand and to have Da. Clara write a letter for a supposed 

lover, after which Leonor is to bring the note to him. 

 Prince Alfonso, also jealous of D. Juan, begins an investigation of his own by 

telling D. Juan that he is tired of Clara and wants to marry her to his servant, Octavio.  D. 

Juan allays the Prince‟s suspicions by betraying no sign of emotion at this announcement; 

and when the Prince sends him to tell Da. Clara of this, he mentions his belief that he is 

being tested and urges Clara to give her consent.  When this interview is followed by 

Leonor‟s visit, Clara uses the latter to send a message to D. Juan, who will recognize her 

writing; while Leonor thinks that she is outwitting her rival. 

 Still suspicious, the Prince writes a letter to the King of Castilla, asking the latter 

to entertain D. Juan for a month; but when he tells D. Juan to go to Toledo on a secret 

mission, the latter realizes what is afoot and sends Fabio to impersonate him.  Soon 

afterward, D. Álvaro has a servant drop Clara‟s letter, signed “Tu esposa”, at Juan‟s feet; 

and when D. Juan reads it, Álvaro appears, saying that he has lost it.  Unable to dissemble 

further, D. Juan becomes perturbed; and when Álvaro, noticing this, invents some details 

of courtship, D. Juan finally breaks his silence to such an extent that Clara hears him and 

comes forth, only to be the object of recriminations by Álvaro and Leonor.  Left alone, 

Clara wonders what she can have done to make D. Juan jealous, and plans to remedy the 

situation. 

III 



 While Fabio has some difficulties in Toledo, D. Juan talks with his friend, D. 

Pedro Luis, outside Clara‟s house, where the Prince has come with musicians.  When the 

Prince and Clara talk, she mentions a rumor of Leonor‟s marriage to D. Juan, explaining 

that D. Pedro arranged it in his friend‟s absence.  Álvaro now arrives and is seen by the 

Prince, who goes to investigate; but a moment later, Álvaro talks with Clara, who tells 

him that she never wrote him a letter and that he shall pay for his trick.  D. Juan 

overhears this and rejoices, but instead of telling the good new to D. Pedro, he is 

deceived by the darkness, and tells it to Alfonso instead.  The Prince, wild with jealousy, 

plans revenge; but he mistakes D. Álvaro for Octavio, and also tells his story to the 

wrong person. 

 When D. Arias goes to see the Prince about Clara‟s marrying Octavio, D. Juan 

comes to see Clara, who finally weakens after disdaining him, and agrees to hide him 

while they work out a means of outwitting the Prince.  The latter, meanwhile, receives a 

letter from the Castilaian King, who tells of having enjoyed the visit of “D. Juan”, whom 

he is now sending back with a habit of Santiago and an accompanying income.  Knowing 

that D. Juan is in Zaragoza, Alfonso is puzzled and becomes more so when Octavio 

shows no sign of knowing it.  When the Prince claims that he told him so the night 

before, Octavio says that he did not; and the Prince realizes that he and D. Juan must 

have made the same mistake.  They still wonder how D. Juan could have been in two 

places at once, and when they decide that he must have gone to Toledo and returned, 

Alfonso orders the city searched for him. 

 After welcoming the returning Fabio, D. Pedro and D. Juan join him in hiding 

when Alfonso and Octavio come to see Clara.  They are accompanied by D. Arias, and 

Álvaro and Leonor have come to wish Clara well.  When Leonor says that she is to marry 

D. Juan, who is soon to return from Toledo, the Prince is more confused than ever; and he 

feels other emotions as well when D. Juan appears with Fabio, bearing a letter in which 

the King of Castilla asks Alfonso to give Clara to D. Juan.  After assuring himself of 

Clara‟s willingness and the fact that D. Juan is not betrothed to Leonor, the Prince 

decrees the latter‟s marriage to Octavio, gives Clara‟s sister, Clavela, to Álvaro, and 

prepares to seek the Queen of Navarra for himself.  He also promises a niece of Clara‟s to 

D. Pedro, and D. Juan gives Fabio 10,000 ducats and the assurance of a good marriage. 

 

 

Los amores de Albanio e Ismenia 
Lope de Vega 

(Acad., I, 1-38) 

1591-1595 (M-B, Add., 55) 

 

Setting:   Along the Tajo (all); -near Cuenca? along Befis (II) 

I 

 Albanio and Ismenia, shepherd and shepherdess, meet and fall in love when both 

act as sponsors at a rustic christening; but in doing so, they arouse the jealousy of two 

other shepherds, Vireno and Ascanio, who are also greatly attracted to Ismenia.  Vireno 

feels particularly strongly about his disappointment and seeks to bring about the exile of 



his more successful rival by telling their master, Count Eraclio, that Albanio and Ascanio 

have carried their rivalry to the point of trying to kill each other. 

II 

 Vireno‟s plot having succeeded, Albanio tells Ismenia of his exile, and they part 

after vowing to be true to each other.  Soon after his departure, Ascanio and Vireno 

approach Ismenia and offer to serve here; whereupon she tells them to go to a nearby 

mountain and bring back some water with magical properties, which is guarded by a 

ferocious Sphinx that devours anyone who fails to answer a riddle that she asks of all 

comers.  Both men go to the mountain, but Vireno is so overcome with fear that he flees 

when he sees the Sphinx, leaving Ascanio to face her alone.  Ascanio answers the riddle 

and takes some of the water, leaving the Sphinx dead as a result of his success; but 

Marandro, Ismenia‟s father has already taken her with him to Andalucía, where the Count 

has sent him to collect certain funds for him.  Albanio, in his place of exile, learns of their 

departure from Frondoso, a servant, and the two men prepare to follow them.  In 

Andalucía, Pinardo, a shepherd of that region, falls in love with Ismenia, although he 

knows that she loves Albanio; and Ismenia, as might be expected, shows no interest in his 

advances. 

III 

 Back in Eraclio‟s domain, Vireno tells Ascanio that Albanio, made jealous by 

seeing Ismenia with Pinardo, became a soldier and was about to embark for some other 

land, when his mother‟s pleas moved the Count to allow him to return home.  Albanio 

now appears and is welcomed by his neighbors, but Vireno succeeds in convincing him 

that Ismenia is now in love with Pinardo.  In deeper despair than ever, Albanio is advised 

by his brother, Daliso, to seek forgetfulness with Antandra, another shepherdess, whom 

he now meets and to whom he makes a declaration of love. 

 After Pinardo comes in search of Ismenia and Marandro, and it is learned that a 

gala festival is being prepared in honor of the birth of a son to Eraclio and Countess 

Leriana, Ismenia appears and is told by Daliso how Albanio has repaid her apparent 

inconstancy.  They are now joined by Albanio and Frondoso, and in the scene that 

follows, Albanio and Ismenia are reconciled, much to the disgust of Antandra, who 

appears with Pinardo just as they embrace. 

 As a part of the celebration in honor of the Count‟s new heir, a mock battle is to 

be staged between a group of “Christians”, led by Albanio, and one of “Moors”, headed 

by Pinardo, and including Ascanio and Vireno; but when the rival factions meet, they 

fight in earnest, and intervention by the Count is necessary in order to prevent bloodshed.  

When the Count calls for an explanation, Albanio tells him of the rivalry for Ismenia‟s 

hand.  Vireno agrees to abide by Ismenia‟s decision, and Countess Leriana announces 

that Ismenia has told her that she wishes to marry Albanio.  The Count proclaims their 

marriage and calls for everyone to abandon the day‟s merrymaking and return to the 

palace. 

 

 

Angélica en el Catay 
Lope de Vega 



(Acad., XIII, 413-449) 

1599-1603 

 

Setting:   France, near Paris; Catay (last scene) 

I 

 Reinaldos and Roldán, cousins and members of the group of Twelve Peers 

serving their uncle, King Carlos of France, quarrel because of their rivalry as suitors of 

Angélica, Queen of Catay; but Carlos rebukes them for quarreling when he needs them in 

defending Paris against the Moors led by Agramante.  He also imprisons Angélica, who 

says that she is not inerested in any man. 

 As Agramante prepares to attack Paris, King Rodamonte of Argel, one of his most 

valued warriors, learns that his beloved, Princess Doralice of Granada, has been abducted 

by Mandricardo, King of Tartary.  He asks permission to pursue the fugitives, but 

Agramante tells him to wait until the siege has ended. 

 Angélica escapes from the tent where she has been confined and is taken away by 

Sacripante, another of her would-be suitors; while Roldán meets Isabela, wife of Cervín, 

and soon thereafter rescues the latter from a group of guards who are about to hang him. 

II 

 As Sacripante makes love to Angélica against her will, Reinaldos appears and 

challenges him; but while they are exchanging threats, Angélica slips away and soon 

comes upon two young Moors, Medoro and Claridano, and the latter‟s father, all gravely 

wounded.  In spite of her previous indifference to men, she is greatly attracted to Medoro; 

and when Claridano and his father die, she has him taken to the nearby house of of 

Belardo, a peasant, in the hope that he can be saved. 

 Roldán meets Mandricardo and Doralice and prepares to fight the former when 

Mandricardo states his intention of trying to capture Roldán‟s sword, Durindana, which 

once belonged to Hector.  As they argue, Isabela and Cervín, who have been 

accompanying Roldán, leave the scene; and we now learn that Medor has completely 

recovered from his wounds and that he and Angélica are now man and wife.  They 

prepare to leave, but before doing so, they give generous gifts to Belardo and the other 

peasants, and Medoro commemorates their love by carving inscriptions on several of the 

trees of the neighborhood.  Roldán, unable to fight Mandricardo when the latter‟s horse 

ran away, comes to the carved trees and reads what Medoro has left there; with the result 

that his disappointment and chagrin at losing Angélica to a Moor cause him to take leave 

of his senses and frighten away the peasants with his ravings and wild behavior. 

III 

 Cervín and Isabela find Roldán‟s sword, which he has cast from him in his 

madness; but Mandricardo appears with Doralice and tries to take the sword from Cervín.  

The latter resists and is mortally wounded by Mandricardo; and Isabela and Pinardo, a 

shepherd, take him to the nearby retreat of a hermit so that he may confess before he dies.  

Mandricardo and Doralice now meet Rodamonte, who learns their identity and fights 

with Mandricardo; but they are interrupted by Sacripante and Ferraguto, whom 

Agramante has sent with the news that the Moors have been defeated by the French.  

They go with them to Agramante, who decrees that Doralice shall name the man of her 



choice; and when she chooses Mandricardo, Rodamonte leaves, swearing vengeance on 

all women.  He soon meets Isabela, whom he seeks to violate as part of his revenge; but 

she foils him by saying that she knows a formula that will make her immune to a thrust 

from his sword.  As she planned, he kills her when this spell is put to the test, thus 

enabling her to preserve her virtue and join Cervín in death. 

 After Belardo and a group of other peasants fail in an attempt to capture Roldán, 

who is still mad, Roldán meets Rodamonte, whom he kills; but when he tries to pursue 

Angélica and Medoro, he is captured by a group of his own comrades-at-arms, headed by 

Astolfo.  Angélica and Medoro, meanwhile, arrive in Catay, where Angélica‟s subjects 

hail Medoro as their King. 

 

 

El animal de Hungría 
Lope de Vega 

(Acad., III, 422-460) 

Richard Tyler feels a new summary is needed 

Setting:   Valladolid, throughout 

I 

Teodosia, rightful Queen of Hungary, has been repudiated and exiled to the mountains by 

King Primislao as the result of a false charge of adultery made against her by her jealous 

sister, Faustina, who has since married the King.  Teodosia has made friends with the 

wild animals that roam the mountains and has adopted some of their ways, living among 

them dressed in skins, making occasional forays into a nearby village in search of food, 

and sometimes killing people.  The peasants of the neighborhood, believing her to be a 

particularly dangerous kind of wild beast instead of a human being, have an almost 

superstitious fear of her, and even attract the attention of the King.  The latter comes to 

the mountains one day to hunt this “animal,” accompanied by Faustina, who is soon to 

bear a child.  The King leaves Faustina alone in the woods while he follows the hunt, and 

she gives birth to a daughter, whom Teodosia carries off, leaving Faustina to believe that 

the infant is dead, and causing the King to offer to put his crown on the head of anyone 

who can overcome the “monster.”  At this point, three Catalan knights disembark in 

Hungary, bringing with them Felipe, the grandson of the Count of Barcelona, who has 

exiled the child as part of the punishment of his daughter, who has married her own 

cousin.  He has also imprisoned Felipe‟s father and forced the mother to enter a convent.  

When the three knights leave Felipe for a while, he is found by three peasants and taken 

to the home of one of them, Lauro, who can speak Spanish, and who is greatly impressed 

by the child‟s cleverness. 

II 

 Twenty years later, Rosaura, the daughter of Faustina, tells Teodosia, whom she 

believes to be her mother, of a very handsome young man who has caught her eye, much 

to the distress of Teodosia, who has no reason to be fond of men.  The youth, of course, 

proves to be Felipe, whom Lauro has brought up as his son.  When he meets Rosaura for 

the first time, he is afraid, for he has been taught to fear the two “animals” who are now 

terrorizing the countryside, but falls in love with her after talking with her; and her 



feelings are the same.  When they meet again, a group of armed peasants appear and try 

to capture Rosaura, but Felipe resists them and kills two of them, giving Rosaura time to 

escape before he is carried off to prison.  when Rosaura learns what has happened and 

tires to rescue him, she is also captured and the King is notified. 

III 

 The King orders the execution of Felipe for killing the two peasants and orders 

Rosaura brought before him.  He is also visited by an Ambassador from Barcelona, who 

tells him the story of Felipe, saying that the Count, in his declining years, has sent him to 

try to find his lost grandson, whereupon the King promises to help him.  Less pleasant 

news is brought by the Admiral of Hungary, who returns from England to say that the 

King of England, father of Teodosia and Faustina, and the Prince of Scotland, together 

with their subjects, have learned that Teodosia was accused falsely, and are so aroused 

that they plan to make war on Hungary.  When the King, disturbed, decides to investigate 

further, Faustina becomes alarmed and tells the Admiral of her plan to poison the King; 

but they are overheard by Teodosia, who has come to the palace disguised as a peasant, 

and who warns the King.  At this point, Lauro, who has come to plead for Felipe, meets 

the Ambassador and tells him enough to prove that Felipe is the Count‟s missing 

grandson.  The young man, set free and invited to a feast, tells Rosaura that he will return 

shortly.  Rosaura, in despair, is reassured by Teodosia, who soon afterward reveals all of 

the missing facts in the presence of those concerned, including the King of England and 

the Prince of Scotland, who have come to Hungary with a following of soldiers.  

Teodosia and Primislao are reunited after the latter agrees to give Rosaura to Felipe and 

pardon Faustina if she will agree to enter a convent. 

 

 

El anzuelo de Fenisa 
Lope de Vega 

(Acad., XIV, 481-526) 

1602-1608, probably 1604-1606 (M-B, 169) 

 

Setting:   Palermo 

I 

 As Albano talks with Camilo, his servant, of his jealousy and of Fenisa‟s many 

other suitors, Fenisa appears with Celia, her maid; and it is learned that she is bent on 

cheating all men, since one has deceived her.  Though warned by Camilo, Albano talks 

with Fenisa, but shows that he ralizes what she is.  In addition, she warns him of her 

mercenary intentions and insists on gifts as a condition of her love. 

 Lucindo, sent by his father from Valencia to Sicily with merchandise, is unwilling 

even to speak of women with his servant, Tristán.  He arrives, however, just as Albano 

leaves Fenisa with the intention of buying her gifts.  Lucindo and Fenisa talk, as do Celia 

and Tristán; Fenisa is apparently greatly attracted to Lucindo but has the same attitude 

toward him as toward other men.  Tristán, perceiving the true state of affairs, makes 

Lucindo give him his valuables for safekeeping.  In this fashion, they lead Fenisa to think 



that they have no money, and she gives them some, together with other gifts.  Both she 

and Lucindo feel that they have done well when they talk with their respective servants. 

 Dinarda (dressed as a man and calling herself Dinardo), Fabio, and Bernardo, also 

from Spain, agree to cast lots to determine which shall lead, with the others to act as 

servants.  “Dinardo” wins, and it is on this basis that they later enter the company of 

Captain Osorio.  All then meet Fenisa and Celia, and Fenisa becomes interested in “D. 

Juan,” as Dinarda is now known. 

II 

 Lucindo, who is becoming interested in Fenisa, receives more gifts from Celia, to 

whom he gives money and some cloth for Fenisa.  Albano, meanwhile, tells Camilo of 

having courted Dinarda for a year in Sevilla.  When she then appears with Bernardo, 

Fabio, and Fenisa, Albano suspects her real identity and questions Fabio; but the latter 

makes fun of him, saying that Dinarda is Rugero, and comes from Venice.  Fabio and 

Bernardo, however, later voice their suspicion that “Dinardo” is a woman.  

 After Celia seeks to dissuade Lucindo from his fear that Fenisa prefers “D. Juan,” 

Fenisa appears in mourning, flatters Lucindo, and shows him a supposed letter from a 

captive brother in Bizerte, who will be put to death unless 2,000 ducats are sent to his 

captors.  She then faints, and Lucindo, much concerned, offers money, but says that it 

must be repaid soon, for he will not be in Sicily much longer and will need the money 

himself.  Tristán thinks that his master is mad, as he reveals in an aside; but Lucindo 

sends him for the money and accepts Fenisa‟s invitation to dinner.  When he leaves, 

Fenisa laughs with Celia at the success of her ruse, and is further overjoyed when Tristán 

brings the money, though she repeats that she loves “D. Juan.” 

 Captain Osorio, followed presently by three soldiers, comes to ask Fenisa if she 

loves “D. Juan.”  When Tristán appears and reminds her of her invitation to Lucindo, she 

excuses herself, telling Tristán to have his master come later.  Osorio then sends for food, 

and when Lucindo and Tristán arrive at Fenisa‟s house, they receive such scant 

satisfaction that they decide to return to Spain. 

III 

 After Dinarda denies Bernardo‟s and Fabio‟s questions as to her being a woman, 

Fenisa appears with Celia and flatters “D. Juan,” but with little success.  They leave 

together, and Bernardo and Fabio indulge in further speculation, after which they woo 

Celia.  When Albano and Camilo arrive and learn that “D. Juan” and Fenisa are together, 

they conclude that the former is not Dinarda; and Albano tells Camilo that looking at 

Dinarda‟s picture has made him forget Fenisa. 

 D. Félix, Dinarda‟s brother, who has come to Sicily to kill a man over a matter of 

honor, exchanges offers of help with Lucindo, who has been to Valencia and back with 

Tristán, and now desires revenge.  Fenisa appears with Celia and is so angry with “D. 

Juan” that she is unwilling even to hear “his” name.  Lucindo points out Fenisa to D. 

Félix and tells her that he has brought 30,000 ducats, whereupon she tells him how much 

she has missed him.  He asks to see her that night and adds that he is interested in a 

transaction in wheat that requires 3,000 ducats, which she promises to secure for him.  

While Lucindo talks with D. Félix, Tristán denounces Fenisa for her treatment of his 

master, and she offers him a reward if he will bring Lucindo to her.  When she leaves 

with Celia, Lucindo and D. Félix discuss plans to outwit her. 



 Osorio and Dinarda speak of Fenisa, and Osorio wonders at her having fallen in 

love with “D. Juan.”  Osorio then bespeaks “D. Juan‟s” aid in gaining revenge for him by 

pretending to wish to marry Fenisa.  They reach the latter‟s house as she finishes 

counting out the money for Lucindo, and she asks Osorio to say that it is his.  The 

Captain seems to agree and then says that as revenge for Fenisa‟s having been in “D. 

Juan‟s” room, he wishes them to marry, at which proposal Fenisa is delighted.  Tristán 

announces Lucindo, and all leave but “D. Juan.”  Albano joins “D. Juan,” thinking that 

“he” cannot be Dinarda, since Celia has told him that “D. Juan” has been enjoying 

Fenisa‟s favors.  He then warns “D. Juan” against Fenisa and claims to be interested in 

her himself only to forget the absence of Dinarda.  “D. Juan” says that Fenisa is going to 

marry “him,” and leaves Albano still wondering.  Camilo brings his master word that a 

man is looking for him; they conclude that the man is D. Félix, with whom Albano fought 

a duel in Sevilla, and Camilo warns him to beware. 

 Lucindo and Tristán congratulate themselves on having tricked Fenisa and on 

obtaining her money, which is now aboard a ship.  Albano and Camilo, thinking it wise 

to leave Sicily, overhear them and go to learn more about the ship.  At home, Fenisa 

exults at her coming marriage to “D. Juan,” and at her supposed astuteness in dealing 

with Lucindo.  She gives gifts to Bernardo, Fabio, and Osorio, after which “D. Juan” 

arrives and also receives a gift.  Fenisa‟s complacency is short-lived, however, for 

Albano brings word of a man who departed, laughing, in a ship, after giving him a letter 

for Fenisa.  The man, of course, was Lucindo, who reveals in his letter, read aloud by 

Osorio, that he has collected 3,000 ducats from Fenisa for the 2,000 that he gave her.  

Fenisa, already mortified, receives further shock when D. Félix appears with a servant 

and two soldiers and makes himself known to Albano.  Before the two men can fight, 

Dinarda interrupts to ask the cause of their quarrel.  D. Félix states that he has no futher 

dispute with Albano, since they have already had a duel, and that he seeks only his sister.  

After requiring her brother and Albano to shake hands, Dinarda reveals her identity and 

promises to marry Albano, to the complete discomfiture of Fenisa, who fails even to 

recover the jewelry that she has given to Osorio, Bernardo, and Fabio. 

 

 

El Arauco domado 
Lope de Vega 

(Acad., XII, 601-637) 

1598-1603, probably 1599 (M-B, 171) 

 

Setting:   Chile (Arauco) 

I 

 After several Indians discuss the arrival of D. García Hurtado de Mendoza to 

govern Chile, their old sorcerer, Pillalonco, evokes the demon Pillán, who prophesies that 

resistance by the Indians, even under their great general, Caupolicán, will prove vain, and 

that the Spaniards will conquer them.  The Indians, however, ignore Pillalonco‟s 

warnings and attack the Spanish, who, though greatly outnumbered, fight so valiantly that 

they are not routed.  García is wounded but soon rallies and prepares to take the 

offensive. 



II 

  As Captain Alarcón tells D. Felipe, García‟s brother, of a brilliant 

maneuver in which García has outwitted the Indians, Rebolledo, a Spanish soldier 

captured by the natives, escapes by telling his captors that his veins contain a poison that 

will bring agonizing death to anyone who eats his flesh, as several of them have 

threatened to do.  He then leaves with Gualeva, beloved of a warrior named Tucapel, 

having persuaded her to come with him to gratify her curiosity to see García.  When they 

arrive, Rebolledo introduces her to Felipe, who is greatly attracted to her.  In the 

meantime, after listening to the conflicting arguments of several of his followers, 

Caupolicán decides to attack the Spaniards again.  In the ensuing battle, Caupolicán is 

wounded and considers surrender, but he is visted by the spirit of a warrior named 

Lautaro, who tells him that such thoughts are unworthy of him and encourages him to 

continue fighting. 

III 

 Upon learning from D. Alonso de Ercilla that the Indians are preparing a festival, 

García sends Felipe to put a stop to it, while he makes further plans.  Elsewhere, 

Rebolledo fulfills his promise concerning Gualeva‟s honor by returning her to Tucapel, 

who asks him many questions about the Mendoza family and ends by swearing friendship 

with the Spanish soldier. 

 Galvarino, an Indian whose hands the Spaniards have cut off as revenge for his 

killing one of their number, returns to Caupolicán and his followers, whom he urges to 

fight to the last man.  Thus aroused, they again attack, but are demoralized and scattered 

when Caupolicán is captured and threatened with death.  García persuades him of the 

error of his pagan ways and Caupolicán asks for baptism before dying.  The Indians are 

offered immunity from capture to witness this ceremony and hear their leader renounce 

his old beliefs; but Engol, his son, vows to avenge him.  García, having heard of Carlos 

V‟s division of his empire, with the resultant ascension of Felipe II to the Spanish throne, 

dedicates nine cities to the latter, and his men join him in hailing the new King. 

 

 

La Arcadia 
Lope de Vega 

(Acad., V, 705-750) 

 

Setting:   Arcadia, throughout 

I 

 Belisarda, who has been in love with Anfriso for six years, laments the fact that 

her father plans  to marry her to Salicio, another shepherd; but she makes the mistake of 

asking the help of Anarda, who also loves Anfriso.  After Anfriso hears the bad tidings 

from his friend, Silvio, Anarda appears and declares her feelings in a riddle that Anfriso 

deciphers after she leaves.  Also made aware of the approaching marriage is Cardenio, a 

roguish shepherd known as El Rústico, who deems Anfriso a better husband for Belisarda 

than Salicio, and accordingly decides to hide in the temple of Venus and impersonate the 

goddess during the betrothal ceremony.  Belisarda, upbraided by Anfrisio for deserting 



him, brings poison to the temple with her, planning to kill herself; but before she can use 

it, Cardenio speaks from behind the altar and says that anyone who marries Belisarda will 

die after three days.  Ergasto, Belisarda‟s father, says that she may now marry anyone she 

chooses, but the supposed prophecy has also frightened Anfriso; and Olimpo, another 

shepherd, now becomes interested in Belisarda and plans to court her. 

II 

 Olimpo asks Anarda to help him in his courtship of Belisarda; and though she 

warns him that he will not succeed, she sees in this an opportunity to further her own 

quest for Anfriso, and therefore tells Belisarda of Olimpo‟s interest, and asks her to 

answer the note that he has sent.  When Belisarda writes her answer in the form of a 

sonnet discouraging Olimpo, Anarda plans to revise it in such a way that it will seem to 

be a favorable reply and will make Anfriso jealous.  While various interested parties seek 

to consult Cardenio, who has allowed it to become understood that he is an uncommonly 

wise man, Anarda reads Belisarda‟s note to Anriso, emphasizing and pausing in such a 

way that it conveys exactly the opposite of Belisarda‟s meaning; whereupon, as hoped, 

Anfriso becomes angrily jealous and turns to Anarda.  When they see Belisarda coming, 

they behave affectionately toward each other and then leave together; and when Belisarda 

appeals to Cardenio, he suggests that she seek forgetfulness by loving Olimpo.  Cardenio 

then returns to his pastime of playing practical jokes on Bato, a simple peasant who 

works for Ergasto. 

III 

 When Ergasto tells Belisarda of his decision to make her a huntress dedicated to 

Diana, she regretfully promises to obey him and then talks with Anfriso, to whom she 

explains the correct meaning of the sonnet.  Seeing his mistake, he begs her forgiveness; 

but Belisarda, in order to punish him for doubting her love, sends him away, telling him 

that she now loves Olimpo. 

 Bato tells Anfriso that he has seen Belisarda burn Anfriso‟s gifts, and Anfriso and 

Silvio go to her house to watch her and Olimpo.  Cardenio then pretends to return to Bato 

some pearls that the latter was taking from Olimpo to Belisarda, and which Bato 

temporarily gave to Cardenio as payment for a supposed spell, which proved to be merely 

another trick.  Actually, however, Cardenio exchanges the cloth in which the pearls are 

wrapped, for one containing a rope; and when Bato delivers this to Olimpo, the latter 

interprets the contents as word from Belisarda that he should hang himself.  When he 

asks Belisarda about the pearls, however, she says that she never received them, and 

Olimpo realizes that the peasants have tricked him.  Belisarda now repays Anfriso for his 

earlier treatment of her; for whenshe sees him and Silvio, she begins to talk affectionately 

with Olimpo, gives him her picture, and leaves, holding hands with him. 

 Anfriso talks with Cardenio and threatens him when he says that Belisarda loves 

Olimpo.  Cardenio climbs a tree and speaks to Anfriso from there; Anfriso thinks that 

Olimpo is speaking, pulls Cardenio down from the tree and throws him into the river that 

flows nearby.  He then tells Belisarda that he has killed Olimpo, whereupon she says that 

she has merely been trying to make him jealous and agrees to marry him.  Mindful of the 

supposed curse, Silvio now shows the depth of his friendship for Anfriso by offering to 

sacrifice himself on the altar of Venus.  When Anarda learns of this development, she 



consults Cardenio, who suggests a number of odd ways for her to amuse herself in order 

to forget. 

 Salicio protests to Ergasto against Silvio‟s proposed sacrifice and the marriage of 

Belisarda and Anfriso, and Anarda also offers herself as a sacrifice.  Anfriso tries in vain 

to dissuade both Anarda and Silvio; and when Olimpo joins them, he also objects to the 

sacrifices and suggests that Salicio and Anfriso draw lots, the winner to marry Belisarda 

and the loser to die to appease Venus.  Both suitors agree to this, although Belisarda says 

that she wishes to die if Anfriso loses; but Venus herself now appears to them, reveals 

Cardenio‟s trick, and decrees that Belisarda shall marry Anriso.  Cardenio confesses, and, 

when Bato denounces him, offers Bato two young goats to atone for the way he has 

treated him.  Ergasto calls for Anarda to marry Olimpo; they accept this arrangement, and 

it is agreed that both marriages shall take place that night. 

 

 

El arenal de Sevilla 
Lope de Vega 

(Acad., XI, 365-397) 

1603, probably February 25-May 17 (M-B, 38) 

 

Setting:   Sevilla 

I 

 D. Lope, fleeing the consequences of a duel growing out of a love affair in 

Medina del Campo, comes to Sevilla intending to embark for the New World; but he 

meets Da. Laura, with whom he falls in love in spite of the advice of his servant, Toledo.  

By so doing, he arouses the jealousy of Captain Fajardo, who also loves Laura; and 

Fajardo‟s distress is increased when, after Lope is given a beating by four masked men, 

Da. Laura finds him, and, aided by Toledo and her elderly companion, Urbana, takes him 

to her house to recover. 

II 

 Lucinda, over whom the duel was fought in Medina, now arrives in Sevilla, 

disguised as a gypsy and accompanied by her servant, Florelo.  As Fajardo and another 

captain, Castellanos, discuss the fact that Lope has now been at Da. Laura‟s house for 

five months, Lucinda joins them and pretends to tell Fajardo‟s fortune.  His pocket is 

picked while this is being done, and he accuses Lucinda of being in league with the thief; 

whereupon she reveals her true identity, tells him her story, and inquires about D. Lope.  

Acting on Fajardo‟s information, she goes to Da. Laura, and again tells a fortune.  By 

making shrewd use of what Fajardo has told her, she impresses Da. Laura profoundly, 

and Laura tells Urbana to add the supposed gypsy to their household.  When D. Lope 

appears, he and Lucinda recognize each other, but he makes it plain that he is now in love 

with Laura. 

III 

 Alberto, D. Lope‟s rival in the duel, comes to Sevilla and gives Fajardo a letter 

from the latter‟s friend, Captain Fabricio de León, who says that Alberto has been 

insulted, and calls on Fajardo to help him.  After hearing Alberto‟s story, both 



Castellanos and Fajardo insist that he has not been offended, but agree to aid him in 

finding the other man involved.  When they learn that it is D. Lope, they are greatly 

interested, and tell Alberto of what Lope and Lucinda have been doing in Sevilla. 

 Lucinda, to punish Lope for spurning her, has Florelo come to Da. Laura‟s house 

disguised as an officer of the law and say that Lope is a gypsy fugitive from the galleys 

who has been married four times.  Laura is shocked, as is Urbana, who is told that 

Toledo, in whom she is interested, has much the same record; while Lucinda later tells D. 

Lope that six soldiers have come to kill him, and advises him and Toledo to disguise 

themselves as gypsies before their enemies return.  After doing so, they come to Laura‟s 

house and seek admittance, only to be denounced by Laura and Urbana, who tell them 

what they have learned from Lope‟s “wife” (Lucinda).  Alberto, who has been watching 

the house with several companions, now appears, and when he and Lope prepare to fight, 

Laura realizes that the supposed gypsy is really a gentleman.  The threatened clash is 

averted when Fajardo points out that there is no reason for it, and Alberto and Lope 

become friends.  When Lucinda appears and demands to know whether or not Lope is 

definitely committed to Laura, he replies that he is.  Lucinda and Alberto will marry, as 

will Toledo and Urbana. 

 

 

El Argel fingido (y renegado de amor) 
Lope de Vega 

(Acad., III, 461-501) 

1599 (M-B, 16 and 34-35) 

 

Setting:   Corsica (I-II); a nearby island 

I 

 Rosardo, a gentleman of Corsica, is in love with Flérida, but she will not listen to 

him, since she loves Leonido, a friend of her brother, Aureliano.  Friendship and family 

ties soon come into conflict, for Aureliano loves Flavia, only to be rejected by her in 

favor of Leonido‟s brother, Manfredo.  When Aureliano complains of this to Leonido, the 

latter promises to aid him, placing friendship above blood; but when he talks with 

Manfredo, he learns of Rosardo‟s attentions to Flérida and becomes intensely jealous.  

 As Flavia visits Flérida, the two brothers appear and denounce the women for 

their inconstancy; and Flérida accuses Leonido of having forgotten her during his recent 

trip to Valencia.  At this point, Aureliano and Rosardo arrive, and when Aureliano tries to 

influence Flérida in favor of Rosardo, she tells him that she has already decided to marry 

Leonido.  This news makes Rosardo so furious that he vows to leave Corsica, become a 

Moor, and go to Argel.  When he leaves, Aureliano again pleads with Leonido and gains 

his friend‟s promise to send Manfredo to Sardinia on a trumped-up errand, to get him 

away from Flavia.  He does so in spite of Manfredo‟s protests; while in another part of 

Corsica, Rosardo and his servants, Mauricio and Olimpo, agree merely to pretend to have 

abandoned Christianity and to use this pretense in order to establish headquarters on a 

neighboring island. 

II 



 As Leonido talks with his servant, Celio, Manfredo appears, having been forced 

to swim ashore after a meeting with Rosardo and his followers, who have just captured 

Flavia, Flérida, and Aureliano.  Both brothers are naturally distressed by this 

development and resolve to disguise themselves and go to Rosardo‟s island to try to 

rescue the captives. 

 On the island where Rosardo, now calling himself Numén, pretends that the 

Grand Turk has ordered him to build a fort, Flérida tells him that she will never be his.  

He then tells Pialí (Olimpo) to put her and Flavia in irons, but to pretend that he is taking 

pity on them against his master‟s orders, and use only imaginary chains.  Soon afterward, 

he receives Leonido and Manfredo, disguised as holy hermits from Valencia, and calling 

themselves Fray Sebastián and Fray Bartolomé, respectively.  They claimto have come to 

ransome the captives, but Rosardo recognizes them, as do Flavia and Flérida; and only 

the latter‟s intervention persuades Rosardo to keep them merely as captives, instead of 

sending them to the galleys. 

III 

 Rosardo, seeing that he is making no progress, accpets “Pialí‟s” suggestion that he 

make Flavia and Flérida jealous of each other by telling Leonido that he is now interested 

in Flavia.  To this end, he tells this story to Leonido, saying that if he will write Flavia a 

letter urging her to favor Rosardo, he will give him Flérida and return to Christianity, but 

that otherwise the men will be taken to Argel and put to death. Leonido agrees, but 

Rosardo takes the letter to Flérida and makes her think that Leonido has written to Flavia 

in his own behalf; whereupon she angrily renounces Leonido and agrees to marry 

Rosardo, changing her name to Rosana and becoming a Moor.  As Leonido, unaware of 

this treachery, pleads with Flavia to save them by favoring Rosardo, Flérida‟s decision is 

made public; and Leonido, furious at her desertion of him, disobeys Rosardo‟s order to 

kiss her fee and flees to another part of the island.  As Flérida tells Aureliano what has 

happened, he becomes furious with jealousy of Leonido‟s supposed interest in Flavia but 

attacks his sister, blaming her for not confiding in him.  Manfredo joins him, and when 

Rosardo appears and again threatens them with the galleys, Flérida again saves them and 

then tells Rosardo that she would like to go hunting. 

 Leonido, temporarily mad, meets Flérida, who tells him of how Rosardo showed 

her the letter; and when they realize that they have both been tricked, they are reconciled; 

Leonido regains his sanity, and they take refuge in a nearby cave when they hear 

someone coming; but the newcomers are Manfredo and Flavio, who hide in the same 

cave.  Soon Rosardo comes looking for Flérida, and when he lies down to sleep, the four 

prisoners capture him but spare his life, in return for which favor he agrees to put an end 

to his persecution of them and return to Corsica in peace, renouncing his Moorish pose, 

as do his followers.  He also makes friends with Leonido, and Aureliano makes a similar 

gesture toward Manfredo, each man realizing that he has lost Flérida and Flavia, 

respectively. 

 

 

El asalto de Mastrique (por el príncipe de Parma) 
Lope de Vega 

(Acad., XII, 437-475) 



1595-1607, probably 1600-1606 (M-B, 172) 

 

Setting:   An unspecified place in Flanders (I); Petrixón (I); Mastrique (II-III) 

I 

 Disturbed by the attitude of his men, whom hunger, poverty, and inactivity have 

brought to the brink of mutiny and desertion, Duke Alejandro of Parma decides to attack 

the Flemish city of Mastrique.  On the way to their objective, the Spanish troops seize a 

castle in Petrixón, their number having been increased in the meantime by the addition of 

Aynora, a Flemish woman who spurns a German named Bisazón in favor of Marcela, 

whom she believes to be a man, but who is really the beloved of Alonso García, a 

Toledan soldier in Alejandro‟s army. 

II 

 While the Governor of Mastrique, having learned that the Spaniards are in nearby 

Petrixón, prepares to defend his city, Marcela, calling herself Marcelo, acts as a go-

between in delivering Aynora to the doughty D. Lope de Figueroa.  The siege of 

Mastrique begins, and the stubborn resistance of its inhabitants greatly discourages the 

Spaniards, who sustain heavy losses.  They are finally reduced to such desperate straits 

that Alejandro is compelled to solicit such funds as his men may have in order to buy 

much-needed supplies. 

III 

 As the battle continues to go against the Spaniards, D. Lope, about to take part in 

another attempt to storm the walls of Mastrique, returns Aynora to “Marcelo”, and has 

her join hands with “him” in token of marriage.  The Spaniards finally succeed in 

capturing a tower in one corner of the city, and Alejandro decides on the strategem of 

sending Alonso to act as a sentinel on the tower throughout the night, telling him to throw 

himself from it in the morning, in order to create a diversion among the defenders.  Fully 

expecting to be killed, Alonso goes to carry out his order; but in the morning it is learned 

that he has destroyed a tremendous number of the enemy singlehanded, thus paving the 

way for his comrades to enter the city and conquer it.  Marcela, revealing her true 

identity, speaks of her marriage to Alonso; whereupon Aynora accpts D. Lope‟s 

invitation to return to him. 

 

 

El ausente en el lugar 
Lope de Vega 

(Acad., XI, 398-438) 

 

Setting:    

I 

 Feliciano, who is interested in Laurencia, attracts the attention of her friend, Elisa, 

who expresses a wish to see him.  Accordingly, Laurencia has him pretend to be her 

servant, so that he may take a letter to Elisa.  While Aurelio, Elisa‟s father, tells her 

brother, Octavio, of his concern over the fact that she should be married, she receives a 



visit from Carlos, who is in love with her.  As she talks with Carlos and his servant, 

Esteban, Feliciano arrives on Laurencia‟s errand, and Elisa has to hide her other visitors.  

Before Feliciano can leave, however, Aurelio and Octavio return and find him with Elisa; 

and when Octavio learns that Feliciano is a suitor of Laurencia, in whom he is also 

interested, he urges Aurelio to defend the family‟s honor by making Feliciano marry 

Elisa.  When Aurelio places the matter before Feliciano, the latter, seeing that he is 

trapped, accepts the advice of his servant, Fisberto, who urges him to agree to the 

marriage, pointing out that he can find some way to withdraw from it later.  When 

Aurelio, Octavio, and Feliciano leave to draw up the marriage agreements, Carlos 

emerges from his hiding place, denounces Elisa for her fickleness, and says that he 

intends to go off to the wars, despite her protests that she was forced into the agreement 

and will still be his if a way out can be found.  Laurencia is similarly angered when 

Feliciano tells her what has happened and leaves him to discuss his plight with Fisberto. 

II 

 As Carlos and Esteban are about to leave, Paula, Elisa‟s maid, brings a note from 

her mistress, who urges Carlos not to judge her too harshly, since she is only obeying 

Aurelio, and asks him to come to see her that night.  Carlos tears up the letter and sends 

Paula away, but almost immediately wants Esteban to call her back, and finally decides to 

go to see Elisa at once. 

 Laurencia, advised by her maid, Sabina, to seek forgetfulness of Feliciano by 

turning to Carlos, accedes to Sabina‟s suggestion that she approach Carlos by telling him 

that she has heard that he is an astrologer, and asking him to take her hand and, by 

reading it, tell her whom she is going to marry.  While Feliciano plays the prospective 

husband with very poor grace, due to his suspicion that he is being tricked into marriage 

for the sake of his fortune, Carlos comes to Aurelio‟s house, congratulates the betrothed 

couple, and tells, in a round about way, why he is leaving the city.  Elisa also indirectly 

tells him that there is still hope and urges him to remain; but he departs, presumably for 

Flanders.  Before he can leave, however, he is found by Sabina, who takes him to her 

mistress‟s house, where Laurencia enacts the scene for which Sabina has prepared her.  

Just as she and Carlos are becoming very friendly, Elisa arrives, carrying out Paula‟s 

suggestion that she leave Aurelio‟s house; and Carlos and Esteban again have to hide.  

Elisa tells Laurencia that she can no longer bear to be separated from Carlos and wants 

him back; whereupon Laurencia plunges her into deep melancholy by telling her that 

Carlos has already gone.  Elisa, forced to hide with Paula when Feliciano arrives with 

Octavio, in whose behalf he speaks to Laurencia of marriage, hears Laurencia say that 

she is already betrothed to Carlos.  When Feliciano and Octavio leave, all four hidden 

persons come forth, and Elisa tells Carlos that she is done with him forever and that she 

will surely marry Feliciano. 

III 

 While Fisberto rebukes his master for asking Aurelio for a dowry of 10,000 

ducats instead of the 6,000 originally agreed upon, Carlos and Esteban appear and 

succeed in making Fisberto and Feliciano leave the street where they have been talking.  

This done, Carlos talks with Elisa at her window, where he again threatens to go away 

and tears up some playing cards that Esteban gives him, pretending that they are letters 



and other souvenirs of Elisa.  When he departs, however, he leaves the torn cards behind; 

and when Elisa has her servants examine them, she is no longer deceived. 

 Aurelio and Octavio deplore Feliciano‟s avarice in asking for a larger dowry, and 

conclude that Elisa might better marry Carlos; but when they discuss the matter with her, 

she protests that her honor would suffer through gossip if the present marriage were 

abandoned.  As a result, Aurelio decides to sell his house and face poverty, allowing 

Octavio to seek fortune as a soldier instead of inheriting an estate, in order to raise the 

additional 4,000 ducats. 

 Laurencia refuses to believe Feliciano‟s protestations of love, even after he 

threatens to follow Carlos in going to Flanders; but she finally relents when he obeys her 

injunction to speak ill of Elisa.  They are then joined by Octavio, who tells Feliciano that 

the remaining 4,000 ducats will soon be forthcoming; whereupon Feliciano says that he 

must live up to his promise.  Laurencia denounces him as an opportunist, and he and 

Fisberto leave with Octavio, who reflects that Laurencia will now be his.  Carlos returns, 

says that he is weary of the complications in which he has been involved, and offers 

himself to Laurencia.  She accepts him, and they and their servants then prepare to go in 

disguise to the betrothal ceremony of Elisa and Feliciano.  When they arrive, however, 

Esteban speaks privately with Elisa and tells her that Carlos is there.  She tells him to tell 

his master to go away; but when the time comes for her to acknowledge Feliciano as her 

husband, she renounces him in favor of Carlos.  Feliciano tries to claim Laurencia, but 

she chooses Octavio instead; and Esteban turns to Paula, telling Sabina to marry Fisberto. 

 

 

¡Ay, verdades, que en amor. . .! 
Lope de Vega 

(Acad., III, 502-534) 

November 12, 1625 

Richard Tyler feels a new summary is needed 

 

Setting:   Madrid, throughout 

I 

 D. Juan Guerra and D. García Fajardo are both interested in Celia, a lady of 

Madrid who boats that she has never loved anyone.  D. Juan approaches her directly, but 

she sends him away, arguing that he has never seen her, for she has kept her face covered.  

D. García, however, has Clara, another lady, go to Celia, pretending to be jealous, and 

ask her not to receive D. García.  Clara does this after D. Juan takes refuge in Celia‟s 

house following a fight with three men.  When D. García arrives, Celia hides Clara and 

hears D. Juan ask the return of his letters, since he plans to leave Madrid permanently.  

As the interview ends, D. García tears up a picture of himself and throws away the pieces 

outside of Celia‟s house.  They are found by D. Juan and his servant, Martín, who 

suggests going to the theatre to see if they can find the man who is pictured.  They soon 

meet D. García, who naturally recognizes the portrait, and tells how he happened to 

destroy it.  As he leaves, complaining of his lack of success with Celia, Martín points out 

that this is a favorable omen for D. Juan‟s cause. 

II 



 D. Juan, told by Clara of her helping D. García, tells her that he knows of the 

latter‟s troubles with Celia.  He adds that Celia now loves him, but that he is not yet ready 

to commit himself, since she has scorned so many suitiors.  Accordingly, when Martín 

announces Celia, D. Juan tells him to say that his master is not there.  Martín demurs on 

the ground that Celia and Inés, her maid, have already seen him, but does as he is told.  

Clara warns D. Juan that he will be punished for this disdainful treatment, and Martín 

returns to say that Celia has left, but was suspicious. 

 D. García, kept by jealousy from leaving Madrid, does not wish to be seen there 

after announcing his departure.  He therefore sends Alberto, a friend, to Celia with a letter 

written as if D. García were fighting in Italy.  While at Celia‟s house, Alberto is to learn, 

if possible, who D. García‟s rival is.  He arrives after Celia, stung by her humiliation at 

D. Juan‟s hands, is advised by Inés to pretend that D. García has written her in praise of 

D. Juan.  The latter has also appeared, obviously bored by Celia‟s present interest in him.  

Celia introduces himj as a kinsman and embraces Alberto, whose coming has made Inés‟ 

ruse unnecessary.  When Alberto leaves, Celia invites D. Juan to tear up the letter, but he 

declines and does not react in any way when she reads it.  She also offers him the jewel 

mentioned in it, but he tells her to keep it and leaves with Martín, who believes that he is 

angry, as do Celia and Inés.  Both factions discuss the matter further, and Martín tells D. 

Juan that Celia must now be given a better jewel.  Inés then joins them with a note, tells 

D. Juan that Celia‟s humility has made him arrogant, and warns him that he may be sorry, 

for Celia has many other suitors.  Martín does not like the sound of this, but D. Juan is 

not worried. 

 Alberto reports to D. García, who resolves to go to Celia, telling her that he has 

just been sent to Madrid with some messages.  This decision is well-timed, for when Inés 

tells her mistress of her recent talk with D. Juan, Celia declares that she is through with 

him.  When D. Juan arrives, she tells him the same, but he denies having disdained her.  

A noise is then heard outside, and the women excuse themselves, leaving D. Juan now 

really jealous. 

III 

 Despite Celia‟s protests, D. Juan pushes his way into her house, demanding to 

know who is with her; but his suspicions prove mistaken when D. García and Alberto 

arrive.  D. Juan, hidden, hears Celia tell D. García that she has not forgotten him; and D. 

Juan is angry enough to emerge, but Martín restrains him.  When the other men leave, D. 

Juan denounces Celia, who tells him that she is still fond of him, though her earlier 

feeling has cooled, and gives him permission to continue his visits.  Martín, seeing D. 

Juan‟s despair, urges his master to depart. 

 D. García rejoices with Alberto at the success of their intrigue, and exchanges 

gifts with Celia, but still feels misgivings as to her disposition, and wishes to have Clara 

talks with her again, in the hope of making her declare herself.  Martín, meanwhile, urges 

D. Juan to seek amusement elsewhere, but D. Juan continues to reflect on his troubles.  

He is heard by Celia, who enjoys his anguish, but finally leaves her window, fearing that 

she may weaken him again; while D. Juan also decides to ask Clara to intervene for him. 

 Clara tells D. García that Celia is now ready to sign marriage papers with him; 

and when he leaves with Alberto, she tells D. Juan the same, making him to decide to go 

to fight in Cádiz.  Celia then appears with Inés and tells Martín that she still loves D. Juan 

but cannot now abandon the marriage agreement.  Left alone with Celia and Inés, Clara 



tells Celia that she should not reveal her feelings; Celia repeats that she must go through 

with the marriage and fears in any case that D. Juan will again lose interest in her if she 

shows him that she still loves him. 

 In Celia‟s street, Martín tells D. Juan that the English have left Cádiz and that 

Celia still weeps for him.  They then see D. García arrive, followed by a notery, whom D. 

Juan sends away with a chain, telling him that he is not needed.  Two musicians appear 

next, and are attacked by D. Juan, who objects to singing when he is sad.  When the 

others come out, attracted by the noise, D. Juan calls D. García and Celia aside and 

speaks of his love for Celia and of the letters they have exchanged.  Celia confirms this, 

whereupon D. García says that he has just learned that he and Celia are related.  He then 

calls upon her and D. Juan to pledge marriage, telling Martín and Inés to do likewise. 

 

 

Los bandos de Sena 
Lope de Vega 

(Acad., III, 535-573) 

1597-1603 (M-B, 173) 

 

Setting:   Sena (all) 

I 

Teodora, a member of the Salimbene family of Sena, returns to that city after a long 

absence, disguised as a man and accompanied by two serants, Fabio and Rufino.  Soon 

after arriving, she meets Pompeyo, a member of the rival Montano family, and represents 

herself to him as his cousin, Lelio, and as a member of the celibate order of San Juan.  

Pompeyo, whose family, like that of the Salimbenes, has been greatly depleted by their 

long and bitter feud, is delighted to find another kinsman, and lodges his supposed cousin 

in his house, where his sister, Angélica, falls in love with “Lelio.”  Teodora‟s brother, 

Leonardo, is in love with Angélica, despite the feud, and Teodora, as Lelio, offers to aid 

his suit, though Angélica and Pompeyo still hate him. 

 Faustino, a senator, has built a splendid new house, but cannot finish it in the form 

that he desires, since Pompeyo‟s house is too near.  Accordingly, he sends his son 

Lisandro, to offer to buy the property; but when Lisandro sees Angélica, he is too struck 

by her beauty to express himself properly at first.  When he finally regains his speech and 

tells Pompeyo his errand, Pompeyo refuses to see his property, but accpets Lisandro‟s 

invitation to come and talk with Faustino.  Meanwhile, Teodora has arranged intrigues 

whereby Leonardo may talk with Angélica, and his servant, Donato, may visit Celia, 

Angélica‟s maid. 

II 

 Teodora, as Lelio, keeps a rendezvous with Angélica, and, under cover of 

darkness, allows Leonardo to hold Angélica‟s hand, while she, Teodora, makes amorous 

speeches to her. 

 Previous negotiations having failed, Lisandro suggests to Faustino that a marriage 

between himself and Angélica might have the desired effect in regard to the house; and 

Faustino, impressed by this idea, sends his son to see Pompeyo again.  In the meantime, 



Angélica, angered at hearing Teodora urge her to become interested in Leonardo, accuses 

her of not being a Montano; while Celia, who has been tricked into yielding her favors to 

Donato, accuses “Lelio” of having been her seducer. 

 As Pompeyo denounces Angélica for becoming involved with “Lelio”, who 

presumably is unable to marry, Lisandro arrives and pleads his case, only to have 

Pompeyo tell him that Angélica is already betrothed; but when he sees the profound 

upheaval that this new causes in Lisandro‟s spirit, he pretends to retract his statement, 

and Lisardo again behaves rationally.  Donato, who has overheard this scene, reports 

what he has heard to Leonardo, much to the latter‟s despair. 

 Pompeyo now upbraids “Lelio” for “his” conduct toward Angélica; and Teodora, 

feeling that the time is favorable, reveals that she is a woman, but not of what family; 

whereupon Pompeyo, overjoyed, promises to marry her. 

III 

 Faustino, upon receiving a note in which Pompeyo reverts to his original 

statement concerning Angélica‟s betrothal, decides to resort to more drastic measures to 

remove the obstacle to his building plans and arranges to have two of his servants, Sabino 

and Tancredo, swear that Pompeyo has violated the law of Sena and incurred the death 

penalty and a fine of 2,000 ducats by consorting with fugitives from justice.  As a result 

Pompeyo is seized and imprisoned, just as Teodora is telling him who she really is, after 

she recommends Leonardo as a husband for Angélica.  She later makes the same 

suggestion to Angélica herself, who indignantly says, in Leonardo‟s presence, that Lelio 

will have to become a woman (which, of course, she believes impossible) before she will 

even consider loving Leonardo.  Refusing to give up hope, Teodora tells Leonardo that 

she knows that the charge against Pompeyo is false; with the result that Leonardo goes to 

the prison and secures Pompeyo‟s release by paying the 2,000 ducats of the fine, then 

sending Donato to seize Sabino and Tancredo and take them to his house, where they will 

be given a beating as punishment for their treachery.  He also tells Donato to set fire to 

Faustino‟s house, making sure that Pompeyo‟s also burns in order to avoid suspicion.  

 As Lisandro deceives Angélica by representing himself as Pompeyo‟s deliverer, 

thus making her agree to marry him, Pompeyo himself appears and again disappoint 

Lisandro by saying that he has another marriage in mind for Angélica.  Donato now 

rushes in with word of the fire, and Teodora consoles Pompeyo by saying that she will 

build another house, this time to be occupied by both of them.  Pompeyo now tells 

Angélica to give Leonardo her hand; and when she demurs, Teodora reminds her of her 

promise and reveals that she is a woman, thus obliging Angélica to marry Leonardo.  The 

mystery concerning the seduction of Celia is also settled when Donato is revealed as the 

guilty man and is told that he must marry her, after which everyone repairs to Leonardo‟s 

house for a general celebration. 

 

 

Barlaán y Josafat 
Lope de Vega 

(ed. J.F. Montesinos, TAE, VIII) 

 

Setting:   India (all); Barlaán‟s hermitage, not known where (I) 



I 

 King Avenir, father of Josafat, has kept the Prince imprisoned in a palace since 

his birth, in fear that the youth will be exposed to Christianity and be converted to that 

faith, which he opposes violently.  He has been moved to do this by warnings from 

astrologers.  Although Josafat is not supposed to know why he has been confined, the 

information is given to him by Zardán, one of the attendants whom Avenir has designated 

to watch over him.  The King has also ordered that Josafat is not to be exposed to any 

unpleasantness and is not even to find out what sadness means. 

 When Avenir finally decides that his son has reached an age at which it is safe for 

him to go forth and see something of the outside world, he tells him that he has kept him 

imprisoned so that his education might be truly royal and might not be tainted by any 

contact with the common people.  Josafat is naturally amazed at everything that he sees 

and asks the questions that would be expected of anyone in his situation.  Among the 

people that he meets is a bookseller, who shows him many books of ancient learning, 

including Aristotle, Plato, Hippocrates, Galen, and Homer.  Another of them is the Old 

Testament, which interests him from the very outset; and he tells the bookseller to have 

all of the books that he has seen brought to his palace.  He now meets a group of his 

father‟s soldiers, headed by Araquis, and a captive Queen, Leucipe.  The story that she 

tells saddens him greatly, and his sadness is increased when he talks with a cripple and an 

old man who are being banished from the city in keeping with the King‟s decree that the 

Prince shall see nothing ugly.  From these people, he hears for the first time of sickness 

and death, and in the cousre of his meditations upon these matters, his thoughts are turned 

toward God. 

 As Barlaán, an old Christian hermit, ponders the greatness of his religion and 

wonders how he may serve it best, an Angel calls to him and tells him of King Avenir 

and the latter‟s hatred of Christianity, including the imprisonment of Josafat.  The Angel 

directs Barlaán to go to Avenir‟s kingdom in disguise, there to teach Josafat the 

principles of Christianity and start the steps on the pathway that will bring him to God. 

II 

 Barlaán, disguised as a jewel-merchant, arrives in India and tells Zardán that he 

has one gem of such extraordinary properties that it can only be seen by the pure in heart.  

Zardán impressed by this description, takes him to Josafat, so that the Prince may look at 

this most priceless jewel.  Meanwhile, Leucipe, who has discovered that she is in love 

with Josafat, asks Fabio, a musician, to sing love songs to the Prince, and gives him a 

ring as a reward.  She then talks with Avenir, who gives her her freedom.  While this has 

been going on, Barlaán has been talking with Josafat and has so completely won the 

youth over to his point of view that he receives baptism, thus becoming a Christian in fact 

as well as in spirit.  Zardán arrives in time to witness the conclusion of the baptismal 

ceremony and relates what he has seen to Avenir, who becomes furious and vows either 

to kill Josafat or make him change his mind.  Before he can do anything to punish 

Barlaán, the latter tells Josafat that he has accomplished his purpose, and returns to his 

solitary life in the mountains after lending the Prince a robe of sackcloth, which Josafat 

orders Finardo, a servant, to put among his other clothing, since he esteems it at least as 

much as the purple of royalty.  After ordering some of his men to try to overtake the 

departed Barlaán, Avenir, seeing that he can do nothing to shake his son‟s convictions, 



asks Araquis what he can do to remedy the situation.  Araquis tells the King about Nacor, 

a wise man who lives in a nearby mountain cave, and who resembles Barlaán so closely 

that they can scarcely be told apart.  He then suggests that a public debate be staged, in 

which Nacaor, impersonating Barlaán, will seem to defend Christianity, but will argue so 

poorly that he will be overcome by the King‟s wise men.  After Leucipe learns from 

Fabio that his attempt to interest the Prince in things pertaining to love have been in vain, 

Avenir tells Josafat that his followers have captured Barlaán, and asks the Prince if he 

will be convinced of the falsity of Christianity if the old hermit is vanquished in a debate.  

He adds that he will soon join his osn in accepting Christianity if Barlaán wins the 

dispute if Josafat will make a similar promise in the event of the hermit‟s defeat.  The 

Prince agrees, and final preparations are completed for the debate. 

III 

 As the debate is about to start, Avenir tells his wise men that they will be put to 

death if they lose, and Josafat, addressing Nacor as Barlaán, gives a similar warning.  

Nacor, seeing he will die in either case, says that he prefers to follow Christ, and argues 

so brilliantly that he wins.  Avenir orders his wise men killed and tells Nacor that he 

would kill him too, except for the promise that he gave him.  Josafat now calls Nacor by 

his right name, saying that God has revealed the secret to him, and Nacor becomes a 

Christian, voicing his intention of living in the wilderness.  Tebandro, a high priest, 

reveals that Avenir is interested in Christianity, which may mean that there will be no 

more sacrifices, with a corresponding loss of wealth for Tebandro.  Teudas, a magician, 

suggests surrounding Josafat with femal attendants so that he may be tempted.  Leucipe, 

aided by a demon, tries to tempt the Prince, but without success, whereupon Avenir sends 

her and hte other women away, and then accepts Araquis‟ advice to divide his kingdome 

with Josafat and cease fighting with him.  Since most of his subjects have already been 

converted and wish to follow Josafat, Avenir himself begins to think about embracing 

Christianity; and Teudas does become a Christian, in spite of the pleas of a group of 

demons.  After Teudas leaves them, the demons announce that Avenir has also turned 

Christian and that he is dying, the kingdom thus being united under Josafat.  The latter, 

surrounded by the great men of his new kingdom, announces his intentions of leaving the 

throne and going to the desert to serve God.  They protest and say that they will all follow 

him, but he tells them to stay in the kingdom and stop grieving for him.  He then turns the 

throne over to Baraquiás in spite of the latter‟s protests, has a servant bring him the 

clothing of sackloth that Barlaán left with him, and, encircling his waist with a rope for a 

belt, asks the new King which of them is richer and more fortunate. 

 

 

El bastardo Mudarra 
Lope de Vega 

1612 

 

Setting:   Burgos (I); Arlanza (I); Barbadillo (I); Salas (I-II); Córdoba (II-III); Ahuencor 

(II); monte near Burgos (III) 

I 



 At a tournament, Álvar Sánchez, brother of doña Lambra, does very well, but Da. 

Sancha, her sister-in-law, says that her seven sons can do better.  Gonzalo, the youngest, 

surpasses Álvar, whereupon the latter says that he did it because he was envious and 

wanted to “show off.”  Gonzalo says that he lies, and there is a fight, in which he kills 

Álvar.  Ruy Velázquez, Da. Lambra‟s husband, rebukes Gonzalo and hits him with a 

stick, whereupon Gonzalo strikes him.  Da. Lambra, wanting revenge for the double 

affront that she has suffered, tells Estébañez to hit Gonzalo in the face with a cucumber--

the worst insult possible in Castilla.  When he does it, Gonzalo is naturally insulted and 

kills him.  Da. Lambra is now really angry, although Da. Costanza, her cousin, who is 

fond of Gonzalo, defends the youth.  Da. Lambra tells Ruy Velázquez about the matter 

and asks him to punish Gonzalo and his brothers; but he says that they are his nephews 

and that there should be no vengeance among kinsmen.  Lambra then launches into a 

tirade against her husband, saying that his lack of vengefulness indicates an absence of 

manliness on his part.  Ruy, stung by her accusations, asks Gonzalo Bustos, father of the 

brothers, to go to Córdoba for him to collect a debt from the Moorish king, Almanzor.  

When Bustos leaves after consenting, Ruy has Alí, a Moor, write a letter in Arabic for 

him to take to Almanzor.  In it, he directs Almanzor to kill Bustos on the latter‟s arrival, 

and says that he will lure the seven infantes into a trap so that they can be easily killed by 

the Moorish forces led by Viara and Galbe.  Thus, Castilla will lose its ablest defends and 

will easily be captured by the Moors.  When he has finished dictating the letter, Ruy kills 

Alí, so that the betrayal will remain secret. 

II 

 When Almanzo sees the message that Bustos has brought with him, he tells him 

that he will spare his life but will imprison him for reasons of state.  Arlaja, Almanzor‟s 

sister, tells Bustos that she is going to be his guard, whereupon the prisoner, immediately 

attracted to her, tells her that her presence will help console him for the treachery of 

which he has been made a victim.  Almanzor confers with Viara and Galbe and makes 

plans for a battle on the plain of Fabros, adding that while he is thankful for the 

opportunity to gain a victory in Spain, he despises the treason of Ruy Velázquez.  The 

latter also makes preparations to fight on the plain of Fabros, and, feigning solicitude for 

his nephews, tells them that they are not to go with him.  As he had planned, they protest 

vehemently, and he finally “agrees” to let them take part in the battle.  After an 

affectionate parting from Da. Constanza, Gonzalo joins his brothers, and all seven are 

killed by the Moors after fighting valiantly.  As Da. Lambra rejoices at her revenge, she 

and Ruy are accused of treason by Constanza, who is carried off to Salas by some 

soldiers.  After she has gone, Da. Lambra says that Constanza was secretly married to 

Gonzalo and is going to have a child by him. 

 Galbe brings the heads of the seven infantes to Almanzor, who tells Bustos of the 

tragedy and gives him his liberty upon seeing the extent of his grief.  Before Bustos 

returns to Castilla, Arlaja tells him that she is going to bear him a child.  He tells her that 

if it is a girl, she is to have charge of its upbringing, but that if it is a boy, she is to have 

the child baptized by one of the captive priests who are in Córdoba and send him to his 

father when he grows up.  He also gives her half of a ring, which his son, if the child is a 

boy, is to use to identify himself when the time comes for him to join his father. 

III 



 Mudarra, the son of Arlaja and Bustos, now grown to manhood, is addressed as 

“bastardo” by Almanzor, whom he has believed to be his father.  When he tells Arlaja of 

this, she tells him of his true parentage and also of the fate of his half-brothers.  When he 

learns the identity of his father and the terms under which he is to meet him, he is unable 

to stay in Córdoba any longer and immediately sets out for Castilla, in spite of Arlaja‟s 

plea to wait another year.  When he arrives, he finds Bustos blind from weeping over the 

loss of his sons and over Da. Lambra‟s practice of throwing seven stones in at his 

window every morning before daybreak to remind him of his bereavement.  He also 

meets Da. Clara, daughter of Gonzalo and Constanza, and the two are instantly attracted 

to each other.  After making himself know to Bustos, he seeks out Ruy Velázquez, whose 

conscience has been troubling him greatly because of his treachery, accuses him, and 

kills him.  After completing this part of his revenge, he also ccauses that Da. Lambra be 

burned to death with all of her followers.  When Garci Fernández, Count of Castilla, is 

told what Mudarra has done, he begins to question Bustos; but before the latter can tell 

his story, Mudarra comes in with the head of Ruy Velázquez and explains the situation.  

He also makes the Count an offer of his services and a truce with Almanzor if the Count 

will forgive him and allow him to marry Da. Clara.  The Count agrees, and when 

Mudarra asks for baptism, tells him that he will act as his godfather. 

 

 

La batalla del honor 
Lope de Vega 

(Ed. R.K. Spanldine, Autós. Cal., 1934) 

April 18, 1608 

 

Setting:   Paris, throughout 

I 

 The King of France is greatly interested in Da. Blanca, wife of Carlos, the French 

Admiral, and tries to win her favors, aided by his favorite, Enrique, who is in love with 

the Admiral‟s sister, Da. Estela.  The two conspirators go to the street in front of the 

Admiral‟s house and are met by Carlos himself and two servants, Leonelo and Dionís; 

and each faction does its best to deceive the other, with the King even going so far as to 

represent himself as the Admiral!  On subsequent occasions, the King returns to try new 

intrigues, and Carlos‟s frequent and prolonged absences from the house, to keep an ey on 

these stratagems, causes Blanca to become suspicious and jealous.  In order to allay the 

Admiral‟s suspicions, the King hits upon a ruse that involves Estela: he tells Enrique to 

shout aloud that he (E.) is Estela‟s suitor; after which the King will dispute this claim, 

also in a loud voice.  This done, Enrique will flee, leaving the King to wait for Carlos and 

tell him that the man who fled was Count Arnaldo, who lives in the same street.  After 

this plan has been carried out, Carlos, pretending to be Enrique, talks with Estela, and as 

a result feels that he has been unjustly suspicious, but nevertheless threatens to make 

trouble if he learns that Blanca really is unfaithful. 

II 



 As Count Arnaldo is about to leave for Italy, he is stopped by the Admiral, who 

reproaches him for taking part in the intrigue involving Estela.  The shy and retiring 

Count protests, since he knows nothing of the King‟s plot; but when Carlos tells him of 

the dire consequences awaiting anyone who takes an interest in Estela without asking to 

marry her, he decides to cancel his trip, especially since he is pleased to hear of Estela‟s 

alleged fondness of him. 

 Dionís brings one of the King‟s servants to Carlos, who learns from the newcomer 

that six of his own servants, three men and three women, are aiding the King in his 

pursuit of Blanca.  Thus warned, the Admiral calls in the servants, decrees three 

marriages within the group, and sends them packing.  The servant then returns to the 

King and reports this, together with the fact that Carlos, who has been made the King‟s 

chief hunter, with Teodoro to assist him, is keeping an even closer vigil over Blanca.  

This news spurs the King to further efforts, and, having caused part of the wall of the 

Admiral‟s garden to fall down, he approaches Blanca, but she vigorously insists on her 

loyalty to Carlos, who overhears her and is greatly reassured. 

III 

 Arnaldo, confronted by Carlos with his complicity in the collapse of the wall, 

truthfully tells the Admiral that the King forced him to do it because of an alleged 

suspicion that Carlos was plotting against his throne.  Carlos accepts Arnaldo‟s apology 

and his promise to have the wall repaired, and leaves him and Estela, who is taken aback 

and asks him to leave when, on the basis of what Carlos has told him, he speaks of her 

supposed love for him and of his intention of seeking the royal consent to their marriage.  

The King now appears in the garden again and approaches Blanca while she is sleeping; 

but Carlos, from a place of concealment, warns him away and then comes forth to talk 

with Blanca, who tells him that she is going to change her fine clothes for rags as a 

further indication of her loyalty.  When she does so, however, the King sees her when he 

comes to visit her openly, and objects, announcing his attention of bringing about the 

separation of Blanca and Carlos because of this apparent mistreatment, and eventually, of 

course, of marrying her himself.  After this, the Admiral, aided by the somehwat 

bewildered Teodoro, begins to act in a very strange way, his madness or near-madness 

being shown chiefly in his insistence on preparing for what he regards as a forthcoming 

“battle of honor” as if it were an actual military engagement. 

 Arnaldo and Enrique discuss their rivalry for Estela‟s hand and are joined by the 

King, who wishes that he might gain greater peace of mind by becoming a thrid 

competitor, instead of worrying about his desire for Blanca.  Teodoro now arrives, to 

report the strange behavior of the Admiral, and the King goes to “rescue” Blanca, who in 

the meantime, with Estela‟s help, tries vainly to dissuade her husband from his 

suspicions.  Teodoro returns and states that the King really loves Estela and is now 

coming to arrange to marry her in order to convince the curious that he never had designs 

on Blanca‟s honor.  It is obvious to Blanca and Estela that this is merely an invention, but 

it convinces Carlos and serves to restore his sanity.  The King now arrives, accompanied 

by Enrique and Arnaldo, who repeat their claims as suitors of Estela, only to have him 

say that since she cannot decide in favor of both of them, she must marry someone else.  

Each names a distinguished man as a possible husband for her, but the King announces 

his intention of making her his Queen, thus complying with Enrique‟s suggestion: Pues 

has venido a cassarte / de burlas, hazlo de veras, / y assi hallaras quien la yguale. 



 

 

Las Batuecas del duque de Alba 
Lope de Vega 

(Acad., XI, 503-539) 

1598-1603, probably 1598-1600 (M-B, 174 

 

Setting:   Las Batuecas (all); ? Alba de Tormes (all); El Castañar (near Paia de Francia) 

(III) 

I 

 Hemmed in by forbidding mountains, the inhabitants of Las Batuecas, 

descendants of followers of D. Rodrigo who fled when the Moors invaded Spain, live in a 

state of near savagery and complete ignorance of the rest of the world.  Several of them, 

however, become curious when they find a body in a cave, together with some old 

weapons and a shield bearing a coat of arms and the letters T.S.D.R., and agree to choose 

as their king the man who succeeds in learning most about these matters. 

 D. Juan de Arce tells his friend, Mendo de Almendárez, of his love for Brianda, 

who, like them, serves the Duke of Alba.  Since Ramiro de Lara, who also loves Brianda, 

outranks D. Juan in the Duke‟s favor, it is necessary for Arce and Brianda to elope; they 

do so with Mendo‟s help, and, in their flight, make their way to the outskirts of Las 

Batuecas, where they separate while the men reconnoiter; and Brianda, disguised as a 

man, is carried to Las Batuecas by Mileno, one of the savages. 

II 

 The Duke of Alba receives a message from King Fernando, who is leaving for 

Granada to fight the Moors and who asks him to look to the rule of Castilla during his 

absence; and Ramiro de Lara, seeing in this news a chance to seek forgetfulness of 

Brianda, announces his intention of going to Granada to serve Fernando.  In the 

meantime, Brianda, calling herself Celio, tries to satisfy the curiosity of the denizens of 

Las Batuecas, who worship the sun and do not even realize that they are a part of Spain, 

much less of the domain of the Duke of Alba.  They are so impressed by “Celio‟s” 

wisdom that they declare their intention of making “him” their king; and Brianda 

prepares to instruct them in the practice of Christianity.  Her teaching is so successful that 

the Devil appears to Adulfo, a savage who practices sorcery, and states that the crosses 

that have appeared throughout Las Batuecas have compelled him to admit defeat and to 

cease visiting the region.  This is a great disappointment to Taurina, who has fallen in 

love with “Celia” and has hoped that Adulfo, now powerless, could produce a spell that 

would help to induce the newcomer to return her love. 

III 

 As a group of peasants discuss the presence of savages in the vicinity and name 

Lucindo to lead them in an expedition against these wild beings, Mendo seeks a route by 

which he and his companions may leave Las Batuecas.  While D. Juan and Brianda speak 

of this, Triso, an elderly resident of the region, comes to them with Taurina, whom he 

arranges to marry to “Celio”; but Brianda manages to delay the marriage by saying that 

news of it must be sent to the Duke of Alba.  Left alone with D. Juan, she recognizes the 



difficulties created by the fact that she is about to bear him a child, and decides to tell the 

savages that in the world outside it is customary for men to give birth to children. 

 As Mendo, wearied by his quest of an exit from Las Batuecas, lies down to sleep, 

Lucindo and his hunting party appear, and also stop to rest; and when Mendo awakes and 

hears what they plan to do, he flees, but in so doing attracts their attention.  As they 

prepare to give chase, they are joined by the Duke of Alba and his followers, who, 

intrigued by the purpose of the expedition, decide to accompany them.  They find the 

shield with the emblem, left by the fleeing Mendo, and send Ramiro to find someone at 

the University of Salamanca who can decipher it.  Within Las Batuecas, Giroto and 

Mileno, rejected suitors, enjoy Taurina‟s distress at the birth of a son to her supposed 

husband-to-be, until Garalda brings news of the imminent invasion of their stronghold.  

D. Juan tells the others to wait, goes to meet the invaders, and, telling the Duke of the 

strange situation that he is about to find, secures his pardon but does not tell what he has 

done.  After Ramiro returns with word that T.S.D.R. stands for “Teodofilo, sobrino de 

Rodrigo”, D. Juan presents the Duke to the inhabitants of Las Batuecas, who hail him as 

their lord and swear allegiance to him.  He then identifies himself, Brianda, and their son; 

and the Duke, true to his promise, forgives the runaway lovers, despite Ramiro‟s anger, 

and restores them to their former status. 

 

 

Belardo el furioso 
Lope de Vega 

(Acad., V, 665-703) 

1586-1595 (M-B, 139) 

 

Setting:   Arcadia, throughout 

I 

 Floripeno and Leridano, shepherds, both love Jacinta, but she disdains them in 

favor of Belardo, until her uncle, Pinardo, persuades her to give her hand to the wealthy 

Nemoroso.  When Belardo learns of this, he denounces Jacinta and leaves her, swearing 

vengeance. 

 Leridano, abandoning hope of wining Jacinta, tells Floripeno of his intention of 

seeking the love of Cristalina, who is in love with Belardo; and when she appears, both 

men go to look for a sheep that she claims to have lost.  While they are gone, Belardo 

comes to tell Cristalina that he has killed a man in a quarrel, and asks her help in fleeing 

to Italy.  When she leaves to bring him some money, he discusses plans for his supposed 

trip with his friend, Siralbo, whom he has persuaded to accompany him. 

II 

 Three months later when Jacinta and Nemoroso leave Pinardo alone after 

discussing their plans and Jacinta‟s intention of arranging a marriage for Amarilis, who 

serves her, Belardo and Siralbo appear.  When Pinardo tells them of Jacinta‟s coming 

marriage to Nemoroso, Belardo angrily denounces Pinardo, who goes away after warning 

Belardo to hold his tongue.  Belardo, showing unmistakable signs of madness, prepares to 



challenge Nemoroso to a duel, and departs, leaving Siralbo to ponder the means of 

preventing such a combat. 

 After Leridano sends Floripeno to talk to Cristalina in his behalf, only to have 

Floripeno plead his own case with her, Belardo appears, armed for combat; and when the 

rivals and Cristalina realize that he is mad, Cristalina is greatly distressed, but Leridano 

and Floripeno rejoice.  Siralbo, pretending to be Nemoroso, now meets Belardo, whom 

he allows to defeat him, thus hoping to satisfy his desire for revenge; but when Belardo 

later sees Nemoroso with Jacinta at the wedding of Amarilis and Bato, he attacks him and 

frightens away the entire wedding party. 

III 

 As Belardo, still mad, pursues Jacinta, she stops and talks with him, reassuring 

him that he really killed Nemoroso in a combat and that she is again his; but when she 

tells him to look at the sky for a moment, and he obeys, she flees from him.  When 

Siralbo comes to join him, Belardo tells his friend that Jacinta, like Eurydice, has died of 

the bite of a snake and that he must imitate the example of Orpheus by going to Hades to 

rescue her.  Siralbo, still seeking to humor him, promises to go with him, and the two set 

out, presumably for the nether regions. 

 Galterio, Belardo‟s father, tells two rustic officers of the law (alcaldes) of his 

son‟s madness, accuses Jacinta of having caused it by bewitching him, and urges her 

immediate arreste.  In the meantime, Siralbo tells Jacinta of Belardo‟s likening her to 

Eurydice, reproves her for her conduct toward him, and asks her to help him by 

pretending to appear to him in Hades.  She goes to do so, while Galterio and the officers 

continue to search for her, and Nemoroso wonders why she has disappeared; but when 

she talks with Belardo again he (B.) regains his sanity.  Nemoroso, who has listened to 

them from a hiding place, tells Galterio and his companions where they are, and by his 

actions convinces them that Jacinta has also bewitched him.  This belief is strengthened 

when they meet Cristalina, who complains of Belardo‟s desertion of her and blames 

Jacinta for her; but they become confused when they come upon Leridano and Floripeno 

fighting a duel over Christalina, whom they say that Belardo has bewitched, with the 

result that she has spurned both of them.  Belardo and Jacinta now appear, and when 

Nemoroso tries to stab Belardo, he is stopped by Cristalina, who was about to do the 

same to Jacinta.  Belardo and Jacinta announce that they intend to marry, and Cristalina 

and Nemoroso seek consolation by agreeing to do likewise; while the two officers 

promise to give their daughters to Floripeno and Leridano. 

 

 

La bella Aurora 
Lope de Vega 

(Acad., VI, 211-248) 

1612-1625, probably 1620-1625 (M-B, 175) 

 

Setting:    

I 



 Doristeo, Prince of Thebes, desirous of carrying on an affair with Floris, wife of 

Céfalo, arranges a hunt, during the course of which he plans to abandon Céfalo in the 

forest and return to tell Floris that her husband has been killed by a wild beast.  He is 

aided in this intrigue by Fabio, a servant, who succeeds in separating Céfalo from the rest 

of Doristeo‟s party.  Céfalo goes to sleep, first invoking the aid of Aura, as he poetically 

calls a gentle breeze of the forest and is seen by Aurora, a nymph, who is greatly attracted 

to him.  Aurora‟s companion, Belisa, views Fabio with similar favor, and when Céfalo 

awakes, the nymphs take the two men  to the palace where Aurora lives.  Doristeo goes to 

tell his false news to Floris, while in the forest, Fabio tells Céfalo that they have been put 

under a spell by the nymphs; and when Céfalo leaves him alone, Fabio is visited by a 

giant, who threatens him with dire penalties if he reveals any more secrets. 

II 

 Doristeo, rebuffed by Floris, heeds the suggestion of Perseo, his favorite, that he 

pretended to arrange a marriage for her, then substituting himself for the husband at the 

first opportunity.  When he goes to her and tells her that he has arranged for her to marry 

Perseo, Floris remains loyal to Céfalo, thus provoking Doristeo to accuse her of secretly 

entertaining someone else; whereupon she indignantly leaves his presence. 

 In the forest, Céfalo finds it hard to believe that they have been there for a year, 

and Fabio tells him of some of the enchantments that he has encountered.  When Aurora 

appears, Céfalo tells her that he realizes that he has been under a spell and that he is 

worried about what may be happening to Floris.  Aurora, displeased, sends him away, 

telling him that he will regret leaving her; and Belisa also dismisses Fabio, saying that he 

is to blame for this development, since he told Céfalo of their enchantment. 

 As Floris rejects suitors mentioned to her by Fineo, a messenger from her father, 

Céfalo and Fabio arrive, dressed as merchants.  Floris says that she has not married again 

because of her devotion to Céfalo‟s memory, but agrees to meet the “peddler” that night, 

only because he reminds her so strongly of Céfalo.  She does not give the reason when 

she makes the rendezvous, however, and Céfalo, removing his disguise, accuses her of 

having been unfaithful and threatens to kill her with his sword.  She escapes to the forest, 

where she meets Diana, to whom she tells her story, arousing the sympathy of the 

goddess, who takes her to her baths.  Doristeo and Perseo now come in search of Floris 

and meet Céfalo, who tells them what has happened and that Floris is somewhere in the 

forest.  When they leave, Céfalo is joined by Fabio, and the two men see Floris and her 

maid, Elisa, but when they try to embrace them, the women flee, leaving Céfalo and 

Fabio embracing two satyrs instead. 

III 

 Céfalo and Floris meet again and are reconciled when Floris convinces Céfalo of 

her innocence.  She goes to ask Diana‟s permission to return to Thebes, but both Diana 

and Aurora tell her that it will be better to test Céfalo first; Aurora offers to lodge them in 

a house belonging to an old shepherd, and Diana gives Floris a magic dart that is sure to 

kill any pray at which it is thrown. 

 After Fabio has another encounter with the magic of the forest, Doristeo and 

Perseo approach Felicio, the peasant at whose house Céfalo and Floris are staying, and 

persuade him to make Floris jealous by telling her that Céfalo is in love with a certain 

nymph.  This, it is believed, will give Doristeo another opportunity to seek the favors of 



Floris.  Céfalo lends unwitting aid to this plot by telling Floris that he wants to go 

hunting; and when he leaves her for a moment to rescue Fabio from the latest prank of 

the nymphs, Felicio appears and gives her his false message.  Floris gives Céfalo the 

magic dart, and then consults Belisa, who tells her that the name of Céfalo‟s beloved 

begins with the letters Aur-.  Belisa then reports this conversation to Aurora, who meets 

Céfalo and reproaches him for having left her, saying that both she and Floris will suffer 

as a result.  Just as Céfalo, feeling weary, lies down to sleep, Floris appears and hears him 

call on Aura again, as he did when he first came to the forest.  She hides, and when 

Céfalo awakes, he hears a sound in the bushes, and throws his dart, mortally wounding 

Floris.  Before she dies, she is reassured of Céfalo‟s love and learns that Aura was not a 

rival for it.  Doristeo arrives in time to keep Céfalo, half-crazed with grief, from killing 

himself, and decrees the building of a splendid tomb for Floris. 

 

 

La bella mal maridada 
Lope de Vega 

(Acad., III, 612-644) 

 

Setting:   Madrid, throughout 

I 

 Teodoro admonishes his friend, Leonardo, to be thankful for his wife, Lisbella, 

admired throughout Madrid as La bella malmaridada.  Both become angry during this 

discussion; but when Lisbella arrives, with her face covered, they sit at either side of her, 

thus thwarting Count Escipión, who has come with musicians to serenade her.  Leonardo 

tells her that, though his wife is good, he is tired of her, simply because he sees her too 

often; and she also complains to her husband.  Teodoro and Casandra exchange warnings 

of their fickleness, but leave together, followed presently by Leonardo.  Escipión then 

approaches Lisbella, who again mentions dissatisfaction with her husband but spurns the 

Count‟s advances by leaving after protesting that she is honorable.  Mauricio, the Count‟s 

servant, urges him to forget her; but Escipión, intrigued, plans to redouble his efforts. 

 Lisbella arrives at Casandra‟s house just as Leonardo departs with Teodora, and 

asks an officer of the law to take her home.  When she asks him to find Leonardo, the 

officer reluctantly obeys.  A moment later, she tells Leonardo and Teodoro that her name 

is Leonor; Leonardo admires her, but leaves after giving her a ring.  Lisbella then tells 

Teodoro that she has her face covered because she is ugly, and finally offers to reward 

anyone who will rid her of Teodoro.  This causes a fight involving Escipión and two of 

his servants, who move away during the battle.  Later at home, Leonardo tells Lisbella a 

trumped-up story of hearing music in the park, and she reflects further on her sad lot. 

II 

 While the Count, having learned Lisbella‟s name, plans to continue the pursuit, 

Leonardo and Teodoro discuss an adventure with Casandra, who has been with them 

briefly.  Teodoro, who knows Casandra too well to trust her, plans to investigate her 

apparend fondness for Leonardo, who vows never to trust another woman if she plays 

him false. 



 After Lisbella receives a chain from Escipión, though he is not identified as the 

sender, Leonardo returns and is suspicious of her perturbation.  During the ensuing 

quarrel, Lisbella admits that a man has been interested in her but insists that she has 

resisted and was about to return the chain.  Belardo, who delivered it, tells Leonardo of 

his belief that the man who sent it was a Count, and Leonardo goes with him to seek 

revenge.  At Escipión‟s house, after some discussions, Leonardo is satisfied when the 

Count agrees to desist and to keep the secret. 

 Teodoro, having learned of a woman who interests him, tells Leonardo of the 

matter, but Leonardo demurs, saying that Lisbella is now the only one for him.  Later, 

however, after a visit to Casandra, Leonardo accompanies Teodoro to the other woman‟s 

house. 

III 

 When Lisbella resists Leonardo‟s attempt to force her to give up the chain, he 

handles her roughly and leaves in a rage.  As she lies on the floor, Clavelio, her brother, 

arrives, hears her story, and is convinced that Leonardo is not a fit husband for her.  

Marcela, an older woman, comes ostensibly to see ornaments, but is really a go-between 

sent by Escipión.  Meanwhile, Leonardo and Teodoro have gone to settle matters with the 

Count but letr him think that they have come to help him to a rendezvous with Lisbella.  

Teodoro leaves them, toes to Marcela‟s house, and subsequently installs Marcela in a 

darkened room at Leonardo‟s, ushering Escipión into it on the pretense that its occupant 

is Lisbella.  In another room, Lisbella, Clavelio, and their father join Teodoro and 

Leonardo in settling their misunderstandings; after which the Count and Marcela enter.  

Lisbella‟s father decrees that no one shall be punished and plans dinner for those 

involved, except Marcela and Escipión, who have left separately. 

 

 

Los Benavides 
Lope de Vega 

(Acad., VII, 507-548) 

June 15, 1600 (Add., 66) 

 

Setting:   León (all); Benavides (I-II); Burgos and vicinity (III) 

I 

 When a group of Leonese nobles have a dispute as to how their six-year-old King, 

Alfonso shall be reared, Payo de Vivar slaps the face of Mendo de Benavides; but before 

Mendo can avenge the insult, he is restrained by some of the other men.  Returning home, 

he laments the fact that he has no grandson to defend his honor; but his daughter, Da. 

Clara, who has never married, reveals that Sancho and Sol, supposed peasants living on 

the Benavides estate, are her children by the late King Bermudo, who failed to keep his 

promise to marry her. 

 At the Leonese court, the upbringing of the boy King is finally entrusted to Melén 

González, Count of Galicia.  After the Count takes Alfonso away with him, Sancho, who 

has learned of the insult to Mendo, comes to the court in search of Vivar.  When he finds 

him, he offers to fight him; Payo refuses to lower himself by fighting a peasant, but 



accepts Sancho‟s suggestion that he choose someone to represent him.  When Sancho 

returns to Benavides after leaving the courtiers greatly impressed by his valor, he is 

amazed to find himself charged with theft. 

II 

 Mendo tells Sancho that the accusation of theft was merely a test, and that 

Sancho, having behaved satisfactorily, is now worthy to bear arms.  These are brought to 

him by Da. Clara, who, after Mendo leaves, again upsets Sancho by evading his questions 

about his birth. 

 At the court, Vivar quarrels with Íñigo Arista over his own nobility as compared 

with that of Melén González, and ends by departing for his own estate, exiled by the 

Count, who, acting for the King, sends for Mendo, intending to right the wrong done to 

the latter‟s honor.  Sancho now appears, and Laín Téllez, thinking that he has come to 

arrange for Mendo to fight Vivar, tells him that he, Laín, is Vivar, planning to meet 

Mendo and summon him to the court; but Sancho stabs and kills him and makes good his 

escape. 

 On returning to Benavides, Sancho tells Mendo of the supposed death of Vivar 

and asks as areward to be married to Sol, with whom he has been in love for six years.  

His hopes are shattered, however, when Mendo tells him the truth concerning his birth; 

after which Sancho regretfully tells Sol that both of them are Mendo‟s granchildren, and 

informs her that he is going away in the hope of meeting death in battle on some frontier. 

III 

 As Da. Elena, sister of Payo de Vivar, sleeps beside a stream on Payo‟s estate 

near Burgos, Sancho, who has just arrived there, awakens her by pretending to drive 

away a bear; and Elena, grateful for the supposed rescue, takes him to her brother, who 

engages him as a lookout for the coming of the Moors of Toledo, who are threatening the 

vicinity.  At the court, meanwhile, Mendo is offered the post of Governor over León 

while the King is in Galicia; but, having learned that Vivar is not dead, he refuses, saying 

that he will be dishonored until he avenges Payo‟s insult.  In order to remedy this 

situation, Melén González has a notice issued, summoning Vivar to meet Mendo within 

ten days or be denounced as a traitor.  When payo receives the summons from Fernán 

Jiménez, who also tells him that the Moors are very near, he plans to go to León at once, 

taking Da. Elena with him. 

 When the Count and Garci Ramírez stop to allow young Alfonso to sleep, D. 

Esteban de Lara brings word of an imminent Moorish attack.  Lara and the Count leave 

Garci to guard the King, but three Moors kill Ramírez and are about to carry off Alfonso, 

when Sancho appears, drives them away, and carries the young King himself, leaving 

Lara and the Count to fear the worst when they return and find Garci dead and Alfonso 

missing. 

 Íñigo de Arista, who is to meet Vivar in defense of Mendo‟s honor, is encouraged 

by Sol, with whom he has fallen in love; and Vivar refuses to rest after he arrives, feeling 

that he can overcome Arista without doing so.  Before he can make good his boast, 

however, Mendo, on the pretext of examining his weapons, stabs and kills him, thus 

avenging his own honor.  As Mendo dissuades Elena and clara from a combat to avenge 

Payo‟s death, the Count and Sancho appear, and when the Count laments the loss of 

Alfonso, Mendo says that there is a worthy successor, and repeats the story of Sancho‟s 



ancestry.  Sancho asks for Elena‟s hand and is accepted, but then, revealing his rescue of 

Alfonso, leaves for a moment and returns with the boy King in his arms.  In the rejoicing 

that follows, Da. Clara officially gives Sol to Arista, to whom Alfonso then gives 

Villamartín, Mansilla, and Valencia; and when Sancho tells him of his marriage to Elena, 

Alfonso gives him his choice of any ten villages in the kingdom of León. 

 

 

Las bizarrías de Belisa 
Lope de Vega 

(Acad., XI, 439-471) 

 

Setting:   Madrid, throughout 

I 

 During a visit from her friend, Celia, the fickle Belisa explains that the mourning 

that she is wearing, represents the loss of her freedom, for she has fallen in love.  Noting 

Celia‟s surprise, Belisa tells of seeing D. Juan de cardona fighting another man and of 

going to his aid with her coachman‟s sword when three more men joined his opponent.  

She rescued him from the law in her coach and learned that he is the second son of an 

Aragonese family.  The duel was the result of his meeting with Lucinda while in quest of 

a habit in Madrid.  Celia, greatly interested, has Belisa agree to go disguised with her to 

the Soto the next morning. 

 Tello, D. Juan‟s servant, recommends another woman to cure his master‟s love 

for Lucinda, pointing out that all kinds are available in Madrid; but D. Juan says that this 

is out of the question, since he has no money.  They are talking near Lucinda‟s window, 

from which her maid, Fabia, tells D. Juan to go away, for she and Lucinda are going to 

the Soto.  When Lucinda comes to the window, she repeats Fabia‟s request; when D. Juan 

beats on her door, two other suitors, Octavio and Julio, appear and challenges are made. 

 Count Enrique and his servant, Fernando, wait in the Soto for Belisa, who appears 

with Finea, her maid, and talks briefly with Enrique.  D. Juan and Tello then arrive, 

seeking Lucinda, and Belisa notices them.  When she joins them, D. Juan praises her, but 

she chides him for pursuing Lucinda after being rescued by Belisa.  Lucinda then comes 

to the Soto, telling Fabia that she has been using Octavio to make D. Juan jealous; and he 

decides to use Belisa for the same purpose.  After telling Belisa that she is going to marry 

D. Juan, Lucinda leaves with Fabia, as does Belisa with D. Juan, for whom she sighs, 

while he longs for Lucinda. 

II 

 In response to a note, D. Juan visits Belisa and tells her of an interview in which 

Lucinda wept and declared herself so fully that he is no longer in love with her; in fact, 

he has not seen her since then and says that he will not do so.  He also accedes to Belisa‟s 

request to bring her all the gifts that Lucinda gave him, and especially the picture.  

Elsewhere, Lucinda tells Enrique of Belisa‟s taking D. Juan from her, and asks for help in 

securing revenge; with the result that the Count agrees to challenge D. Juan to a duel. 

 D. Juan, delighted by a sonnet that he has received from Belisa, sends Tello to her 

with some jewels; and as Tello talks with Belisa, Lucinda and Fabia are announced.  



Lucinda claims that D. Juan is still frequenting her neighborhood and is speaking ill of 

Belisa, who gives her one of the jewels and tells her that she is always welcome.  When 

Lucinda leaves, however, Belisa laments D. Juan‟s treatment of her, and is even sorrier 

that Lucinda has gained revenge.  When D. Juan and Tello appear a moment later, she 

shuts herself in and has Finea tell them to go away. 

III 

 Since Count Enrique still desires Belisa, Fernando suggests trying to make her 

jealous, with Celia‟s help.  They have been talking near Lucinda‟s house but leave when 

Belisa and Finea, whom they do not recognize, appear disguised as men.  The two 

women are soon joined by D. Juan and Tello, followed shortly by Julio, Octavio, and two 

other men.  A fight seems imminent, but the others depart when Belisa and Finea join 

forces with D. Juan and Tello, only to disappear before the men can learn who they are. 

 Belisa, at home, tells Celia of what happened at Lucinda‟s house, and decides to 

write to Lucinda, who has let it be known that she is going to marry D. Juan the next day, 

and has asked Belisa for a dress.  As she enters the next room to write the letter, she sees 

Enrique, and denounces Celia for having him there; but Celia protests that she could not 

keep him away.  D. Juan and Tello now arrive, having climbed the garden wall.  D. Juan, 

fearing that the Count has won Belisa from him, wishes to fight, though Tello tries to 

dissuade him.  Inside, meanwhile, Enrique announces that he is renouncing love and 

offers to help Belisa to win whomever she desires to marry.  While holding a light to aid 

the Count‟s exit, Belisa sees D. Juan, hand on sword, and again suspects Celia, who 

denies any responsibility for D. Juan‟s presence, though she confesses to having admitted 

Enrique.  Belisa and D. Juan then censure each other‟s conduct, with Belisa stressing her 

loyalty to D. Juan and reminding him that she saved his life.  D. Juan apologizes and 

makes peace with Belisa, who refers to a trick that will enable her to triumph over 

Lucinda.  The men then depart, Tello also having become reconciled with Finea. 

 When Enrique tells Lucinda of the occurences at Belisa‟s house, she, too, is 

discouraged, but is encouraged again when D. Juan brings her a note in which Belisa 

expresses her happiness at Lucinda‟s marriage to D. Juan, and offers her house for the 

betrothal.  When Lucinda and Enrique arrive at Belisa‟s house, and the Count mentions 

Lucinda‟s marriage to D. Juan, Belisa pretends to be surprised, saying that she really 

asked Lucinda to come to attend her.  D. Juan claims to have confused the message, and 

Lucinda, angry, wonders why Enrique does not interfere; but the Count, recalling his 

promise to Belisa, proposes to Lucinda, who accepts him.  Belisa says that they will be 

friends, and secures a promise of marriage from D. Juan, as does Finea from Tello. 

 

 

El blasón de los Chaves de Villalba 
Lope de Vega 

(Acad., XI, 421-460) 

August 20, 1599 

 

Setting:   Barleta and vicinity (I-II); Bari (II); Rome and vicinity (II-III) 

I 



 Chaves de Villalba and Da. Bárbara, accompanied by the former‟s servant, 

Toledo, come to Italy from Spain at a time when the French and Spanish are disputing the 

possession of Naples.  They meet D. Juan de Guzmán and Dorotea, a Spanish lady who is 

disguised as a page and calling herself Doroteo; D. Juan and Da. Bárbara are at once 

attracted to each other, and Dorotea is favorably impressed by Chaves, though she does 

not abandon her disguise. 

 As the French and Spanish leaders fail to agree on what territory shall fall to the 

lot of each, war between the two powers is imminent, with “El Gran Capitán” leading the 

forces of Spain against those of France under M. Namurcio and M. Aubení.  At Barleta, 

as Chaves prepares to take part in the fighting, D. Juan plots to take Da. Bárbara from 

him, giving as an excuse a desire to have her in a safer place; Dorotea knows of what is 

going on, but her interest in Chaves keeps her from telling him of it. 

II 

 As Chaves, worried at D. Juan‟s failure to return, becomes jealous, Dorotea tells 

him the truth, making him so angry that he resolves to pursue the fugitives and punish 

them both, since Dorotea has neglected to mention Bárbara‟s innocence.  On the way, 

however, he meets Adolfo and Guillermo, French soldiers, and gives the former a chain 

and a portrait of Bárbara as ransom, so that he may continue his journey.  In the 

meantime, Bárbara denounces D. Juan for abducting her, and their quarrel is heard by 

Aspramonte, a German Lieutenant in the French army, who fights and wounds D. Juan, 

and upon hearing Bárbara‟s story, takes her with him to Rome, where he posts a notice 

stating that the King of France is the greatest monarch in the world, and offering to fight 

any man who comes within six days to contest this assertion.  Chaves, arriving in Rome, 

sees the challenge, regards it as an affront to King Fernando V of Spain, and decides to 

fight Aspramonte. 

III 

 Chaves, after taking Aspramonte‟s challenge to the Spanish Ambassador and 

being promised the latter‟s support, returns to post his answer; while in the meantime, 

Adolfo shows Bárbara her portrait and grieves her deeply when he tells her that the man 

from whom he obtained it is dead.  As Chaves prepares for the combat, Dorotea finally 

identifies herself and tells im that D. Juan has dishonored and abandoned her.  D. Juan 

himself now appears, wounded, saying that he has done nothing to dishonor Bárbara, and 

tells of their encounter with Aspramonte, but does not give the latter‟s name.  

 As the Spanish rejoice at the fall of Naples to “El Gran Capitán,” Chaves, having 

forgiven D. Juan, meets and kills Aspramonte, thus freeing Bárbara, to whom he offers 

himself and is accepted.  He also makes D. Juan fulfill his past promises to Dorotea by 

agreeing to marry her, and receives the congratulations of the Spanish Ambassador, who 

promises to reward him lavishly for his exploits. 

 

 

La boba para los otros (y discreta para sí) 
Lope de Vega 

(Acad., XI, 472-507) 

1623-1635, probably ca. 1630 (MB, 176) 



 

Setting:   Urbino (all); court (all); nearby village (I) 

I 

 Diana, a supposed peasant, relfects on her belief that a person of her high 

aspirations could not possibly have sprung from mere peasants, and mentions a dream in 

which an eagle crowned her with laurel.  Fabio then brings word of the death of Duke 

Octavio, lord of the region, who has left a will that mentions a natural daughter living in 

Diana‟s village.  As a result, Octavio‟s niece, Teodora is greatly upset, as are her suitors, 

Camilo and Julio, and the whole court.  Fabio, given the task of finding the daughter, who 

is, of course, Diana, warns the latter against the enmity of Teodora and Julio, and leaves.  

Camilo then arrives with Liseno, a servant, and Riselo, a peasant; Diana, perturbed, 

decides to pretend stupidity, and thus unfavorably impress Camilo, who is disappointed. 

 Teodora complains to Julio concerning the will, wondering if it can be broken, 

and he promises to help her.  They are reassured when Fabio announces Diana‟s arrival 

and tells of her simplicity; and when they meet her, they are convinced of her unfitness to 

succeed the Duke.  Alone with Fabio, Diana asks him to guide and advise her; he agrees 

and recommends that she find a good husband to protect her.  She entrusts to him the 

finding of such a man and bringing him secretly to the court, but letting her judge his 

personal attractions, while Fabio decides as to his worth.  Soon afterward, while hunting, 

Alejandro, brother of the Duke of Florencia, comes to the outskirts of Urbino, where he 

meets Fabio; and the latter, whom Alejandro once saved from punishment by the Duke, 

tells Alejandro of his errand. 

 Teodora and Julio agree that Diana‟s simplicity will cause her to accept any suitor 

who appears and that Camilo will probably try to marry her in order to win the right to 

govern.  Julio accordingly tells Teodora to speak ill of men in Diana‟s presence, in the 

hope of discouraging her; but when she does so, Diana disagrees with her, leading them 

to suspect that Camilo has been making love to her.  Alejandro, his face covered, now 

appears with Fabio, Camilo, and Albano, and tells Fabio not to reveal who he is.  Diana 

says that she wishes to go to the kitchen, and thus is able to see Alejandro, who then talks 

with Fabio about what to do. 

II 

 Alejandro sees Diana in a garden, but flees with Fabio when someone is heard 

coming.  Teodora and Fenisa, a servant, see them, but do not recognize them; Teodora is 

somewhat suspicious of Julio, but Fenisa disagrees.  As Teodora talks with Diana, who 

surprises her by appearing more sensible, Julio appears, thinking of transferring his 

affections to Diana, in the hope of becoming Duke of Urbino.  When Teodora leaves, 

Camilo joins Julio and asks his help in courting Diana, offering him the choice of his 

estates if the campaign is successful.  When Julio mentions his own plans, Camilo 

threatens to tell Teodora, and they fight, seen by Diana, Teodora, and others.  Teodora 

has them arrested, and Camilo says that the Duchess was the cause of the quarrel.  

Alejandro now appears, dressed for travel, gives his name as Octavio Farnesio, and says 

that he has escaped from the prison where he was sent for killing the husband of the 

woman in whom he was interested.  Diana leaves after denouncing him, but Alejandro 

explains the situation to Fabio.  Teodora offers to help “Octavio” if he will aid her in 

keeping Diana from the title, and gives him a ring, thus angering Diana, who has 



overheard them.  Fabio tells her that it was feigned, but Diana tells Teodora that the 

latter‟s advice concerning men was correct; and when she is left alone, she wishes that 

she had never come to the court.  Alejandro arrives with Fabio, explians the trick that he 

has used, and shows Diana a letter from his brother in response to a request for help in 

furthering her cause.  As Camilo, Teodora, and Julio listen, they converse further; but 

Fabio sees the eavesdroppers and warns Diana, who concocts a fantastic story of going to 

fight the Turks in the Holy Land. 

III 

 As Alejandro raises an army to lend credence to the story concerning the Turks, 

Teodora tells him that she knows who could make him Duke; but he replies that the men 

are to be used in Diana‟s behalf.  After Teodora leaves, and Diana comes to tell 

Alejandro not to talk with her rival, Fabio brings word that an urgent situation has 

developed and takes Alejandro with him.  Diana successively encourages Julio and 

Camilo, after which a supposed Turkish ambassador is announced.  This is really Fabio, 

who pretends for the benefit of Julio, Teodora, and Camilo, and at intervals tells Diana of 

Alejandro‟s plans.  When he leaves, the others, convinced that they have nothing to fear, 

do likewise, as does Diana, after reflecting on her success to date. 

 Alejandro and Fabio marvel at Diana‟s cleverness, and when she joins them, 

Alejandro asks her to tell her story so that he may be surer of the justice of her cause.  

When she does so, they are positive that they are right and will win; and Diana impresses 

them still further by deciding to take up arms herself. 

 Camilo and Julio agree that the time for decisive action has arrived; each suspects 

the other of already seeing himself enthroned, and each praises “Octavio” for supposedly 

recommending him; while the same is done by Teodora, Fenisa, and Laura, a servant.  

Troops now appear, headed by Diana; the latter reveals to all that she is no simpleton, by 

exiling Julio, Teodora, and Camilo, and giving Laura to Fabio with an income of 6,000 

ducats (?).  She then identifies Alejandro, saying that she is to marry him, and the others 

realize that the supposed fool has made fools of them. 

 

 

El bobo del colegio 
Lope de Vega 

(Acad., XI, 508-546) 

1604-1610, probably c. 1606 (M-B, 176--no internal evidence cited) 

 

Setting:   Valencia (I); Salamanca (all) 

I 

 Fulgencia, a lady of Salamanca loved by D. Juan, is taken by her aunt, Lisarda, to 

visit in Valencia.  While there, she is seen by Garcerán, who also becomes attracted to 

her but needs the cleverness of his lackey, Marín, who outwits Lisarda by telling her that 

his master has been bewitched and can be cured only if Fulgencia blesses him every 

morning for a week.  In Salamanca, meanwhile, Octavio, Fulgencia‟s brother, asks D. 

Juan for the hand of the latter‟s sister, Celia; and D. Juan consents, on the condition that 

Octavio will bring Fulgencia back from Valencia.  By the time Octavio reaches Valencia 



with this message, however, Fulgencia has fallen in love with Garcerán, and as she 

prepares to leave, they promise to exchange letters, which will be carried by Marín; but 

when Garcerán is left alone with Marín, he reveals that he is going to follow Fulgencia to 

Salamanca. 

II 

 After her return, Fulgencia seeks to delay her betrothal to D. Juan and is about to 

explain her reluctance to Celia, when D. Juan appears; with the result that she tells no one 

anything, and leaves D. Juan puzzled and distressed at her behavior.  Garcerán now 

arrives in Salamanca, where he learns from a student that one of the colleges of the 

University traditionally maintains a simpleton within its walls.  Informed that it lacks 

such a person at present, he decides to adopt this disguise, under the name of Pablos de 

Coria, as a means to seeing Fulgenica.  The latter, sad at not having heard from Garcerán, 

thinks that he has deserted her, and is only slightly cheered when some musicians hired 

by Octavio sing to her of things concerning Valencia.  Her sadness vanishes completely, 

however, when Gerardo, a student friend of Octavio, having heard of her unhappiness, 

seeks to amuse her by taking the supposed bobo to see her.  She faints when she 

recognizes “Pablos”, but revives when Marín, on the pretext of applying a charm, 

whispers an explanation to her.  Left alone, the lovers reaffirm their devotion; but D. Juan 

has been cast into the deepest despair when Celia, previously informed by Fulgencia, tells 

him about Garcerán. 

III 

 Octavio, angry at the situation brought about by Fulgencia‟s love for Garcerán, 

decides to send a letter to Valencia, threatening Garcerán with punishment if he does not 

desist; and “Pablos” offers to deliver the letter.  D. Juan, however, feeling his honor 

offended, plots with his firend, Tristán, to kill Octavio, and prepares a challenge for him; 

but Garcerán overhears them, resolves to help Octavio, and tells Marín to get him a 

gentleman‟s costume and arms.  The opportunity for Marín to do so soon offers itself 

when three students plan, in the lackey‟s presence, to dress “Pablos” as a gentleman and 

take him to a woman of their acquaintance. 

 When Fulgencia tells Garcerán that D. Juan and Celia know their secret and that 

she is fearful of what may happen, Garcerán takes this as a sign that her steadfastness is 

wavering, and starts to undress, crying out that he is Garcerán and not Pablos.  Octavio 

appears and says that Fulgencia must sign two letters to the effect that she hates 

Garcerán, and must resign herself to the idea of marrying D. Juan.  At this point, a 

servant arrives with D. Juan‟s challenge, which Octavio readily accepts; after which 

Marín tells his master of the students‟ scheme. 

 Garcerán, dressed in his newly-acquired finery but wearing a mask, meets D. Juan 

at the bridge designated in the challenge and identifies himself, but refuses to show his 

face.  D. Juan says that if he will do so, he will be his friend and will agree not to take 

Fulgencia from him; and Garcerán leaves, saying that he and Fulgencia are going to 

Valencia together.  When Octavio comes to the bridge, D. Juan accuses him of having 

harbored Garcerán in his house and told him of the challenge; Octavio denies this, but D. 

Juan tells him that he cannot have Celia until the matter is settled.  They arrive at 

Octavio‟s house while Garcerán and Marín are trying to persuade Fulgencia to go to 

Valencia with them, and Octavio accuses Fulgencia of having hidden Garcerán in the 



house; while D. Juan demands that Celia be placed in his custody pending a solution of 

the case.  Fulgencia swears that she has seen only “Pablos” (Garcerán has left and 

returned in this guise); D. Juan recalls his promise to Garcerán, and when it is established 

that the latter is of suitable rank, Fulgencia identifies him.  Their marriage is agreed upon, 

and Marín is rewarded for his considerable part in the intrigue when Garcerán gives him 

his estate. 

 

 

La boda entre dos maridos 
Lope de Vega 

(Acad., XIV, 567-611) 

1595-1608, probably 1595-1603 (M-B, 177) RWT. MLN. 

 

Setting:   Madrid, (all); Paris (all) 

I 

 Lauro, a Spaniard, and Febo, a Frenchman, both students at Salamanca, are 

devoted friends, but Febo fears that their friendhsip is menaced by Lauro‟s love for Fabia, 

daughter of Prudencio, a gentleman of Madrid.  Lauro, however, reassures Febo and 

takes him outside the garden at first, but later exchanges places with him; and when Febo 

talks with Fabia, he, too, falls in love with her.  Prudencio and his son, Lisardo, capture 

Pinabel, Lauro‟s servant, who tells them of his master‟s affair with Fabia; and, 

accompanied by Andronio, another of her suitors, they go to talk with Lauro‟s father, 

Aurelio.  Febo and Lauro nearly fight with Lisardo and Anronio, but the matter is finally 

settled peaceably when it is agreed that Lauro shall abandon his studies and marry Fabia.  

Febo now is certain that Lauro‟s friendship will cool, but Lauro once again promises that 

he will not desert him. 

II 

 After Aurelio explains to Lisardo that Lauro is delaying his marriage until the 

recovery of Febo, who has fallen ill, Febo himself appears, showing signs of madness.  

When Lauro arrives, the other arrives, the others leave him alone with Febo, who tells 

him of his love for Fabia; and Lauro shows the extent of his regard for his friend by 

telling him that he, Lauro, will pretend to marry Fabia by proxy, allowing Febo to 

represent him.  Actually, however, he intends to allow the marriage of Febo and Fabia to 

stand. 

 On the morning after the wedding, Fabia suspects that the man who has spent the 

night with her is not Lauro; but the latter, aided by Celia, Fabia‟s sister, succeeds in 

convincing her that it was really Lauro and that Febo was outside having a rendezvous 

with Celia. 

III 

 Febo receives word that his father has died and prepares to leave for France, but 

first asks Lauro to tell Fabia the truth about the marriage.  Lauro tells her that Febo is 

really her husband and that she must go to France with him.  Fabia accepts the situation 

gladly, for she is now in love with Febo, but denounces Lauro for deceiving her.  Lisardo 

and Felino, one of his servants, go to visit Andronio but are told by Cesarino, his brother, 



that disappointment at losing Fabia has caused Andronio to leave Madrid and go to 

France. 

 In Paris, Andronio meets Dorena, who, on learning that he is from Madrid, asks 

him if he know Aurelio, and reveals that she is Febo‟s sister.  Andronio, unaware of what 

has really happened, tells her that Lauro is married to Fabia, and of his disappointment at 

that fact, but tells Teodoro, his servant, in an aside, that if he could win Dorena, he could 

easily forget Fabia.  Dorena appears to return his feelings, much to the distress of Guido, 

a French gentleman, who also loves her, and who becomes jealous when he sees her 

talking with Andronio.  Febo, Celia, and Fabia now arrive, and Dorena, surprised that 

Febo, rather than Lauro, is married, tells him of the news to the contrary that she has had 

from a guest.  Febo thinks that the guest must be Lauro, but welcomes Andronio when he 

finds that it is he instead. 

 Lauro and Pinabel discuss the death of Aurelio as the result of a quarrel with 

Prudencio and Lisardo when Lauro‟s deception became known.  Lauro also reveals that 

he himself has killed Cesarino and one of those who later gave chase when he fled from 

Madrid, and suggests to Pinabel that they go to France. 

 After Andronio accepts Guido‟s challenge to a duel over Dorena, Lauro and 

Pinabel are waylaid and captured by four highwaymen.  Lauro, however, soon escapes, 

and makes hi way to Paris, where he meets Febo; but his friend does not recognize him in 

the poor costume that the robbers have left him, and Lauro becomes greatly disillusioned 

as a result of Febo‟s conduct.  He leaves Paris again and goes to a cave where Teodoro 

has just hidden the body of Guido.  He is soon found there by the law and is taken back to 

Paris, where he finally makes himself known to Febo.  The latter, thinking Lauro guilty 

of Guido‟s death, tries to confess to the killing, and Lauro does the same; but Andronio 

finally takes the blame for it.  The Prevost of Paris goes to ask the King what to do and 

soon returns with news of the royal pardon, together with a summons to the King‟s 

presence.  They agree, but Febo first proclaims the marriages of Lauro and Celia, 

Andronio and Dorena, and himself and Fabia. 

 

 

El Brasil restituido 
Lope de Vega 

(Ed. Gino de Solenni, N.Y., 1929) 

 

Setting:    

I 

 Da. Guiomar, abandoned by D. Diego de Meneses, tells her father, Bernardo, 

what has happened, expecting punishment for dishonoring her family; but Bernardo 

forgives her, and it is learned that they may be avenged, for Bernardo and other Jews 

have invited the Dutch to invade Brazil and offered to help.  When the Dutch fleet 

reaches Bahía, the Portuguese Governor decides to resist but is defeated and captured, 

together with Diego, while Guiomar agrees to marry Leonardo Vinze, a Dutch captain.  

Soon after, however, Brazil, personified, complains of the treachery that she has suffered 

and is heard by Fame, who takes word of her plight to Spain.  Machado, a soldier who 



first sighted the invading fleet, escapes by intoxicating his captors and tells his story to a 

group of Indians, who kill the Dutch colonel when he and a party surprise them. 

II 

 As a group of Spanish and Portuguese warriors arrive to recapture Bahía, Brazil 

tells a personification of Catholicism how the expedition has been organized.  When the 

rescuers prepare to besiege the city, Machado, still at large, helps them greatly by giving 

them information and serving as a messenger.  Meanwhile, Bernardo hears Guiomar 

regretting Diego‟s death at Dutch hands, is greatly disillusioned, and departs in the hope 

of finding death in battle, leaving Guiomar to reflect that she is being justly punished. 

 During the battle, Apollo tells the Muses of it so that it may be recorded for 

posterity.  When he and they depart, Heresy appears and urges Brazil to abandon 

Catholicism, but Brazil is unmoved, even when Heresy threatens her with destruction. 

III 

 As a result of a discussion among Spanish and Portuguese leaders, a further attack 

is decided upon, and D. Fadrique de Toledo, a Spanish general, orders Machado to act as 

a sentinel; and when Machado asks not to be exposed to such danger, D. Fadrique 

denounces him as a coward.  Soon after, however, when Leonardo plans a flag on the city 

wall in defiance of the attackers, Machado seizes the opportunity to belie D. Fadrique‟s 

charge.  He takes the flag to D. Fadrique, who praises and rewards him for starting the 

siege so favorably.  When the besiegers learn from a deserter that the defenders are 

undecided whether to surrender or resist further, they intensify the attack, and the Dutch 

commander decides to yield, despite the protests of Bernardo, who is concerned for his 

own safety and Guiomar‟s.  The latter saves herself by offering money to Machado, who 

intercedes for her with D. Fadrique; but Bernardo is seized and assured of punishment.  

The Dutch are ordered to leave Bahía at once, and Fadrique receives the praises of 

Religion and Brazil. 

 

 

La buena guarda 
Lope de Vega 

(Acad., V, 315-360) 

 

Setting:    

I 

 Da. Clara de Lara, an abbess of Ciudad-Rodrigo, is told by Félix, a majordomo, 

that he is in love, and tells him that he should marry the lady of his choice; but he replies 

that she is already married and finally reveals that Da. Clara (i.e., a bride of Christ) is the 

object of his affections.  Urging him to resist temptation, she leaves; while elsewhere, her 

father, D. Pedro, talks with Ricardo of a possible marriage for his other daughter, Da. 

Elena, and D. Carlos.  Da. Elena, however, envies her sister‟s lot; and D. Carlos, angry at 

her lack of affection, asks Brother Carrizo, a sacristan, to act as his go-between, arguing 

that to aid in bringing about a marriage is to serve God.  He gives Carrizo a note, but the 

sacristan fails to take it with him when he leaves; Da. Clara reads it, thinks it is addressed 

to her, and begins to have misgivings as to Carrizo‟s saintliness.  She is then joined by 



Félix, who threatens to kill himself because of her.  She weakens, agrees to leave with 

him the next day, and suggests that he enlist the aid of Carrizo, who is not such a saint as 

they have supposed. 

II 

 Threatened by Félix, Carrizo joins the fugitives; and as Da. Clara prays before 

they depart, a voice is heard ordering an angel to replace the wayward abbess while she is 

away.  Later, when they are in the country, Félix lies down to sleep, and a shepherd 

appears, asking Da. Clara if she has seen a sheep that has strayed from the fold.  Da. 

Clara, conscious that something out of the ordinary is taking place, exclaims, “¡Tiemblo 

como si viera al mismo Cristo!”  The Shepherd, however, leaves after saying that she was 

too busy with Félix to have noticed the sheep in any case.  When Félix awakes, Da. Clara 

tells him of the Shepherd, who seemed unusual; but Félix says that she must have been 

dreaming, and they depart soon after Carrizo joins them; though Da. Clara is still troubled 

about the Shepherd. 

 In Ciudad-Rodrigo, the angel impersonating Da. Clara makes D. Carlos promise 

not to harm D. Juan, a rival for Da. Elena‟s hand, and offers to persuade D. Pedro, to 

whom D. Carlos suspects D. Juan of having spoken ill of him.  D. Carlos is so impressed 

by the supposed Da. Clara that he offers to become a monk, but she says that this is not 

God‟s will and urges him to marry instead.  When he leaves, the angel talks with the 

gatekeeper and reveals that Félix, as well as Carrizo, is also being protected by a 

substitute. 

 Félix tells Carrizo of his anger at Da. Clara‟s having persisted in wearing her 

religious habit, and mentions a dream in which Christ seeks revenge on his adultery.  

Frightened by this dream, he plans to go to Italy and gives an innkeeper a note for Da. 

Clara.  When she reads it, she is disillusioned and plans to confess in order to return to 

God. 

III 

 Some years later, on the banks of the Tajo, Cosme, a young peasant, tells his 

father, Liseno, of his love for Juana, and finally secures Liseno‟s permission to marry her.  

When “Juana” joins him, she proves to be Da. Clara, wondering when she will be 

forgiven, and reflecting on how much she has lost.  As Cosme goes to seek a book for 

which she has sent him, the Shepherd reappears long enough to announce that He is ready 

for the lost sheep whenever it returns; and she resolves to return to Ciudad-Rodrigo at 

once. 

 Told by D. Pedro that Da. Elena is unhappily married, the angel representing Da. 

Clara has D. Carlos sent to her, and extacts his promise to treat Da. Elena better in the 

future.  The real Da. Clara returns at this moment and is surprised to hear her own name 

mentioned as being in charge of the convent.  She then talks with the angel, who 

identifies herself as the servant of Buena Guarda.  They leave together, after which 

Carrizo and Félix appear, have the same experience, and decide to discuss it with the 

Abbess. 

 Da. Clara does not know what D. Pedro means when he thanks her for helping 

Da. Elena and D. Carlos, and has similar difficulty when the gatekeeper brings her a 

paper to sign for a silversmith, together with other business.  Left alone, she reflects on 



what has happened, and is joined by Félix and Carrizo, who are still perplexed.  After 

telling them what has occurred, she has them do penance. 

 

 

La burgalesa de Lerma 
Lope de Vega 

(Acad., IV, 30-73) 

 

Setting:   Lerma (I); Burgos (I); Madrid (all) 

I 

 D. Félix de Toledo has come to Lerma from Madrid because he is jealous of 

Clavela‟s friendliness toward Count Mario.  While in Lerma, he meets Leonarda, a lady 

of Burgos whose curiosity to see a festival has led her to slip away from home disguised 

as a peasant, in order to escape discovery by her brother.  Félix, who has sought to break 

his ties with Clavela by writing her that he has gone to Miraflores to seek a religious 

habit, becomes interested in Leonarda, who falls in love with him, but is discouraged 

when she overhears him telling his lackey, Poleo, that he still loves Clavela, even while 

tearing up the latter‟s portrait and letters.  In Madrid, meanwhile, Clavela is greatly 

saddened by Félix‟s letter, for she still loves him; but she tells her maid, Lucía, that she 

now loves the Count, whose attentions have continued. 

 Upon returning to Burgos, Leonarda successfully conceals her having gone to 

Lerma by showing great interest in the account of the festival given her by her brother, 

Florelo.  She also gives Florelo a letter (written by herself) from D. Félix, in which the 

latter is represented as their cousin, and invites Florelo to visit him in Madrid.  Florelo, 

though surprised, decides to accept the “invitation” and insists on taking Leonarda with 

him, despite her well-feigned reluctance to make the trip. 

II 

 While Clavela is entertaining the Count, Félix comes to see her and describes his 

visit to Lerma.  When Mario leaves, Félix denounces Clavela for her inconstancy, but in 

so doing insults her, and she sends him away.  As he wonders what to do, his friend, 

Carlos, appears and tells him of the arrival of his supposed cousins, whom he returns 

home to welcome.  Leonarda, whom he does not recognize, since she kept her face 

covered while in Lerma, immediately begins to plot with her maid, Inés, to take Félix 

away from Clavela.  Clavela, meanwhile, renews her interest in Félix when she fears that 

he has brought Leonarda to Madrid to marry her, and seeks to test her suspicion by 

visiting Leonarda and congratulating her upon her coming marriage; while Florelo 

unwittingly helps his sister‟s plans by telling her that he has fallen in love with Clavela at 

first sight.  Leonarda naturally does nothing to dispel Clavela‟s belief that she is going to 

marry Félix, who is, however, amazed when she tells him of Clavela‟s visit and its 

purpose, adding that she herself did not know of her good fortune until Clavela 

mentioned it! 

III 

 When Leonarda returns Clavela‟s visit, Clavela sends Gerardo, a servant, to ask 

the Count to give a party in their honor.  Mario, encouraged by this display of interest, 



readily agrees; while Félix, jealous of Florelo‟s interest in Clavela, plans to kill him, 

despite Carlos‟ plea for moderation.  The two men go to the festival and enter the Count‟s 

estate by climbing a wall; they are seen by Gerardo, but Belardo, the gardener, tells him 

not to molest them.  Clavela, Florelo, and Félix all appear in the garden and deliver 

soliloquies, after which Clavela speaks as if to the God of Love, and is answered by 

Félix, acting as an echo.  She identifies him, and he makes another plea for her love, 

denying that he is to marry Leonarda.  When Clavela falsely suspects his actions with 

Leonarda in Lerma, he denies it, but no one but Leonarda can settle the matter, since she 

was disguised at the time.  When she finally appears and confesses her escapade after 

Clavela has declared her intention of marrying Florelo, Carlos tells Félix that he should 

reward Leonarda‟s devotion by marrying her.  Félix agrees, and is imitated by Poleo, who 

wins the hand of Inés, Leonarda‟s maid; while Payo, Florelo‟s lackey, receives the 

consent of Lucía, and the Count summons everyone to dine with him. 

 

 

Las burlas de amor 
Lope de Vega 

(Acad., I, 39-73) 

1587-1595 (M-B, 139) 

 

Setting:   Parténofre 

I 

 Ricardo, a young student, and Jacinta, a shepherdess, are in love with each other, 

but agree not to marry until each can give the other proof of royal blood, which both have 

claimed.  They depart together, much to the distress of Fronimo, a young peasant who 

also loves Jacinta.  Timbrio, an old peasant whom Fronimo believes to be his father, tells 

him that the best plan to bring Jacinta back is for them to pretend to be her father and 

brother, and to enlist aid by claiming that she has dishonored them. 

 Ricardo and Jacinta meet Queen Camila, whom Jacinta tells without recognizing 

her at first, that Ricardo is the son of the Duke of Athens; and while he takes a nap, they 

agree that Jacinta will be represented to him as the Queen‟s sister.  This plan is carried 

out when he awakes; and when he is joined by his servants, Teucro and Fabio, he tells 

them to pretend to be Greek ambassadors and to visit Camila in that guise. 

 Camila now tells Severo, her secretary, that a marriage between a member of the 

ruling house of  Athens and a peasant girl would be most unsuitable and that she plans to 

marry Ricardo herself; and this greatly disappoints Severo, who is in love with the Queen 

himself.  Severo is about to stab himself with a dagger, when he is interrupted by the 

arrival of Fronimo and Timbrio, who mistakenly accuse him of being the man who 

abducted Jacinta.  Severo calls the guard to protect him against this false charge, but also 

agrees to give Jacinta to her fellow peasants. 

II 

 After Camila approves Severo‟s plan to send Jacinta away with Fronimo and 

Timbrio, she is visited by Teucro and Fabio, whose statements as “ambassadors” further 

convince the Queen of the exalted birth of Ricardo and cause her to object to his marriage 



to Jacinta, who, disillusioned, leaves with Fronimo and Timbrio.  Camila then offers her 

hand to Ricardo who rejoices at his good fortune.  When they leave, however, Severo 

talks with Teucro and Fabio, exposing them as imposters; Teucro flees, but Fabio is 

imprisoned, as is Ricardo when Severo tells Camila what he has learned. 

 As Timbrio and Fronimo try vainly to persuade Jacinta to turn her affections from 

Ricardo to Fronimo, Teucro appears to them and tells them of Ricardo‟s plight; 

whereupon Jacinta, although pleased at gaining vengeance for her treatment at the hands 

of Camila and Ricardo, is moved to pity by the latter‟s danger, and goes with Fronimo to 

the prison, where she reassures him of her love and devotion. 

 Severo tells Captain Livio of his love for Camila and of the arrival of an old man 

who has come to the court in search of a youth whose description tallies exactly with that 

of Ricardo, and whom he has rescued during a rebellion.  Livio, seeing the danger to 

Severo‟s hopes if this news reaches the Queen, offers to kill the old man; but Severo 

suggests arresting him as a spy and imprisoning him in a dungeon where he can see 

neither Camila nor Ricardo.  Livio agrees, and when the old man, Belardo by name, 

appears, he is immediately seized and clapped into prison, in spite of his bewildered 

protests. 

III 

 In accordance with the custom of the land, on one day Camila has all her 

prisoners brought forth, hears their cases, and passes judgment on each.  When Ricardo 

comes before her, she sentences him to death; and when Fronimo appears and claims that 

Jacinta intends to set fire to the prison, she, too, is condemned.  Fronimo, however, no 

reveals that he is really named Floriano and that Timbrio, whose real name is Lucio 

Floro, is his uncle and belongs to a noble family of Rome.  Jacinta, he adds, is a princess 

who was given to Lucio Floro for safekeeping by an old man.  As the Queen ponders 

these developments in dazed surprise, Belardo is brought forth, recognizes Ricardo, and 

identifies him as the son of Duke Leopolo of Athens.  As if this were not enough, 

Fabricio, a servant of Camila‟s father, King Arcano, now arrives with the news that his 

master is returning victorious from a war, bringing with him the Duke of Athens.  In the 

meantime, Timbrio, or Lucio Floro, appears, and he and Belardo recognize each other as 

brothers, Belardo‟s right name being Teofilo.  When King Arcano and the Duke appear, 

the latter welcomes Ricardo as his son, and Arcano reveals that Jacinta is his daughter, 

and consequently Camila‟s sister.  With everyone now properly identified, Ricardo‟s 

marriage to Jacinta is decreed, as is that of Severo and Camila. Fronimo is named “Gran 

Capitán general” of Arcano‟s troops, and Camila orders the liberation of all those who 

are still in prison. 

 

 

Las burlas de veras 
Lope de Vega (?) 

(ed. S.L. Millard Rosenberg, Phila., 1912) 

 

Setting:   Sicily (all) 

I 



 Felisardo, Duke of Urbino, loves the Duchess Celia, who, however, still grieves 

for her late husband, Alejandro, and at the prospect of marrying the Condestable of 

Naples.  After arguing the matter with Rugero, her secretary, who protests that the papers 

are all signed, she leaves his company; and Fabio, Rugero‟s servant, says that her sadness 

over Alejandro makes her object to the love of others, such as Rugero and Flora.  After 

being ordered by Celia‟s father, Prince Alberto, to hasten the marriage, Rugero meets 

Felisardo, Otavio, and three servants.  Carrying out the ruse suggested by Otavio, the 

servants attack Rugero, and Felisardo rescues him.  They introduce themselves; Felisardo 

tells Rugero of his love for Celia and ask for his help in seeing her.  Rugero, thinking he 

owes his life to Felisardo, agrees to do what he can, and suggests that Felisardo pretend to 

be a teacher of art, of which Celia is very fond.  Felisardo gladly accepts this idea, adding 

that he has painted for years for his own enjoyment. 

 Questioned by Celia, Serafina says that Rugero loves Flora, and stresses the 

virtuous nature of the affair.  Celia then orders her to pretend to love Rugero, and thus 

take him from Flora.  Rugero then introduces Felisardo as Lauro, a painter; when 

Felisardo shows Celia a portrait of her that he bought, saying that it has made him wish to 

serve her, she hires him.  As Serafina seeks to do what Celia has ordered concerning 

Rugero, Celia sends her away to look after “Lauro” and reveals in a soliloquy that 

Rugero, not Alejandro, is the cause of her sadness. 

II 

 Urged by Alberto to stop grieving and marry the Duke Eduardo of Calabria, Celia 

ponders the real reason for her feelings and finally lets Fabio interest her in pretending to 

love some servant.  When he names several, she wonders why he omitted Rugero; and 

when the latter appears, she also asks him for some names.  He suggests “Lauro,” but is 

himself named, and agrees to serve.  Fabio, designated as go-between, tells Rugero to 

write a note to Celia, who leaves after accusing Rugero of fearing to make Flora jealous.  

Scolded by Rugero, Fabio replies that Rugero would be worthy of Celia; and Rugero 

orders him not to reveal his master‟s identity. 

 Felisardo, impatient to declare himself to Celia, is urged by Otón to wait until she 

develops more of a liking for him.  Alberto has told him to do Celia‟s portrait for 

Eduardo, but Felisardo plans to keep it and give an ugly one to the Duke, who will then 

cancel the marriage.  At the first sitting, Felisardo praises Celia‟s beauty to the skies and 

is so stricken that he leaves without painting anything.  On seeing Celia receive a note 

from Rugero, Flora denounces Rugero‟s fickleness and later repeats the denunciation to 

his face, naming Serafina in both cases.  When he explains the arrangement, Flora 

transfers her wrath to Fabio; and when Serafina brings Rugero a note from Celia, she 

demands to see it.  When he reads it to her, with its signature (La Triste Alegre), it does 

not sound like pretense to her, and she charges that Celia and Rugero are in love, though 

he denies it.  Celia, who has overheard, calls Flora disloyal, sends her away, and 

followers her after berating Rugero and Fabio, saying that she is resuming her sadness.  

Fabio, claiming the note is real, since it mentions jealousy, urges Rugero to try; if things 

go too far and Alberto becomes angry, Rugero can tell who he really is.  Alberto then 

brings word that he has written to Eduardo andwants the portrait ready for him to admire.  

Rugero is worried, but Fabio says that some trick can be found. 

 After Felisardo secures Rugero‟s promise to exchange the pictures, Celia and 

Rugero stage another “pretended” scene, coached by Fabio.  When an embrace is due, 



she withdraws, reflects on what to do, protests that this is going to far, and tells Rugero to 

return to Flora without mentioning this.  Alone with Fabio, Rugero, grieved, says that he 

thought for some time that Celia would feel differently if she knew his real name.  Fabio 

suggests making her jealous with Flora, who now joins them.  As Rugero tells Flora that 

he is hers after all, Celia again eavesdrops and enters as they join hands.  Unimpressed by 

Fabio‟s claim that Rugero was about to try fortune telling, Celia scolds all hands, leaving 

htem confused after she points out that no one succeeds in love without suffering.  

Rugero decides to persevere and to reveal his identity when the time comes. 

III 

 Alberto, angry at Eduardo‟s refusal to marry Celia after seeing the portrait, plans 

revenge, and wants a gentleman to challenge Eduardo, making him give his reasons for 

not keeping his word.  If the reasons are unjust, war will follow.  Alberto finally sends 

Riselo with word that Alberto himself can still lay waste to Eduardo‟s lands alone. 

 After scenes with Rugero alternating between pretense and more serious things, 

Celia hears Serafina and Flora state their differences over Rugero.  Forbidding both to 

love him, she leaves them convinced that she wants him herself and that this explains her 

sadness.  Fabio comes seeking Rugero and is perplexed when both denounce his master, 

who attributes it to jealousy when Fabio tells him of it.  Rugero finally tells Celia that he 

is a prince‟s son and that he killed a man who kidnapped a certain lady.  Rugero‟s older 

brother, who favored the dead man, sought revenge; their father died of grief, and Rugero 

came to Sicily with Fabio.  Celia, pleased, asks him only to prove his identity, and she 

will declare her love.  D. Félix then brings word that Rugero‟s brother has died, making 

him Prince of Cataluña and Count of Barcelona.  Telling D. Félix of his recent life, 

Rugero asks him to pose as an ambassador from Count Enrique, as part of an intrigue. 

 Felisardo and Otavio discuss the ruse of the ugly portrait, and Alberto‟s 

subsequent challenge to Eduardo.  Otavio urges Felisardo to declare himself, and Rugero 

comes to tell them of the ambassador from the Count of Barcelona, to whom Alberto 

seems about to give Celia, because of his anger at Eduardo.  Since he and Rugero are 

both Spanish, Felisardo accuses Rugero of having betrayed him; Rugero counters that 

Felisardo is to blame for not identifying himself, and reveals that he knows the truth 

about the supposed rescue from the three servants.  As a result, Felisardo decides to 

declare himself. 

 When Alberto rebukes him and announces that he has promised Celia to the 

Count of Barcelona, Eduardo shows him the ugly portrait.  Alberto tells him that it is 

false, and summons Celia; Eduardo is amazed at the difference and vows that the Count 

of Barcelona shall not have her.  Alberto declares that the picture was an original, and has 

Rugero called to settle the matter.  Rugero says that he took the picture from “Lauro,” 

and did not look at it.  Felisardo admits to exchanging portraits, since he did not want 

Celia to marry; he then reveals who he is and asks for her hand.  Alberto‟s statement that 

it is too late produces a three-sided dispute (Felisardo, Eduardo, D. Félix), interrupted by 

Celia, who protests that she must see the man she is to marry.  Asked by Rugero if she 

would marry Count Enrique if she saw him, she replies that she would if he pleased her; 

otherwise, she would send him away.  Offering to help, he asks D. Félix who Enrique is, 

and D. Félix points him out.  As a result, Celia is pleased and agrees to marry him.  When 

Felisardo protests, Enrique again stresses the nature of the “rescue,” saying that in any 



case that obligated Rugero, not Enrique.  Alberto points out that Serafina and Flora 

remain, but Eduardo and Felisardo refuse to marry either of them. 

 

 

Contra valor no hay desdicha 
Lope de Vega (?) 

(Acad., VI, 285-316) 

 

Setting:    

I 

 Mitridates threatens his son, Ciro, for learning so much through reading (though 

Ciro says that he should be grateful), and scolds him for his attentions to Filis, in whom 

Prince Darío is also interested; for Ciro and his father are mere peasants.  Ciro promises 

to avoid occasions for making Darío jealous; but when Mitrídates leaves, Bato brings 

word that Filis has appreciated some verses with Ciro with Ciro sent Bato to her.  Filis 

herself then warns Ciro that Darío has come from the court.  Flora, who also loves Ciro, 

listens while the lovers talk, later tells Filis of her jealousy, and plots to make trouble if 

she sees them together again. 

 As King Astiages discusses his kingly worries with Arpago, Evandro comes to 

demand Ciro‟s punishment for a beating he gave to Evandro‟s son, Fineo, after being 

crowned King at a rustic festival.  Astiages wonders if Ciro can be the grandson whom he 

had thrown to the wild beasts and sends Arpago to fetch him; and when Ciro leaves for 

the court, Mitrídates insists on accompanying him. 

II 

 After seeing and hearing him, Astiages is sure that Ciro is his grandson.  He 

wonders if traitors or the gods spared the boy‟s life, and plans to have him killed secretly, 

to foil the oracles‟ prophecy that the youth would kill him.  Ciro thinks that the King has 

become fond of him, but Bato has doubts.  Questioned by Astiages, Mitrídates tells of 

Arpago‟s having brought a child to be thrown to wild animals; Mitrídates, however, 

could not carry out the order, and merely left the boy in the forest.  On finding that his 

wife had just lost a child, he brought Ciro home.  The King forgives both Arpago and 

Mitrídates and decrees that Ciro, with Arpago to train him, sahll return to the village until 

the time comes for Arpago to reveal his identity.  When alone, however, Astiages calls 

Evandro and orders him to kill Ciro on the way home and to bring him the youth‟s head. 

 Mitrídates‟ fears are confirmed when Evandro, Fineo, et al., attack; but Ciro, who 

has told Mitrídates that no misfortune can prevail against valor, kills Fineo and routs the 

others.  Shortly afterward, Ciro, slightly wounded, hears his own story from Arpago, who 

adds that Astiages has had Arpago‟s son killed because of Arpago‟s disobedience.  

Arpago is therefore willing to help Ciro to regain his rightful status and urges him to 

gather his forces. 

III 

 Ciro sends Bato to Astiages with a letter in which he offers to let the King live in 

part of the kingdom if he will yield the throne to ciro.  Astiages, angry though he admires 

the spirit of Ciro (who has already seized his treasure), sends Bato with word that they 



will see who is King and who is a traitor.  In the village, everyone is worried at the omen 

implied by Ciro‟s fall from a horse.  When Arpago reports what a mighty force Astiages 

has gathered, Ciro‟s followers want him to flee, but he refuses.  Alone, he ponders his 

situation and is visited by his father‟s ghost, who warns him of trouble; but Ciro repeats 

that “Contra valor no hay desdicha,” and again stands firm when Filis begs him to desist. 

 During the battle, Ciro‟s men leave him; Arpago comes with word that the King 

claims victory, but can be headed off in a mountain pass.  This done, Astiages admits 

defeat and asks Ciro not to kill him.  Ciro agrees, saying that pardoning a conquered 

enemy constitutes true victory, and decrees that Astiages shall live in a city where he can 

no longer threaten Ciro‟s life.  Astiages promises obedience; Ciro apologizes for not 

avenging Arpago‟s son, but Arpago decides to join Ciro in forgiving, and Ciro proclaims 

Filis his Queen. 

 

 

Las cuentas del Gran Capitán 
Lope de Vega (?) 

(Acad., XI, 381-419) 

 

Setting:    

I 

 Espinelo and Alberico discuss the Gran Capitán‟s greatness and the envy felt 

toward him; while King Fernando, suspicious of him, wants to recall him to Spain, 

sending D. Alonso de Aragón to govern Naples.  Another royal problem is the possibility 

of Da. Juana‟s inheriting Castilla, due to the death of Queen Isabel. 

 As Julia and Pompeya discuss Fabricio Ursino and D. Juan de Córdoba, the latter, 

whom Pompeya prefers, brings her a note, making Julia jealous and anxious to read the 

sonnet contained in the paper.  Fabricio appears, mentions loving a “divino sujeto,” and 

begins to argue with D. Juan over the merits of Italy and Spain.  He agrees when D. Juan 

offers the sword as an answer; but when D. Juan leaves, Pompeya detains Fabricio, who 

is perplexed when she asks him not to fight because of the honor of her house. 

 García de Paredes tells the Gran Capitán of the upsets caused by King Fernando‟s 

remarriage, and adds that Carlos, son of Felipe, will inherit Castilla through the line of his 

mother, Juana.  When the Gran Capitán asks about his own status, Paredes angrily speaks 

of slanders, such as the charge that the Gran Capitán wants to give Naples to the 

Archduke of Austria.  Alberigo and Espinelo then arrive; the Gran Capitán confronts 

Espinelo with having written the accusation concerning Naples, and sends both men 

away before Paredes can harm them.  D. Juan joins them but leaves on receiving a note 

stating that Fabricio is waiting for him. 

 At the scene of the duel, D. Juan dismisses his lackey, Morata, but is joined by the 

Gran Capitán and Paredes.  He protests that their presence will show him in a bad light, 

as will that of Pompeya, who has come with Julia.  The Gran Capitán sends the ladies 

away and reads Fabricio‟s note, which stipulates that one man may accompany D. Juan.  

He offers to be that man; D. Juan protests that tis will damage his honor and asks for 

Paredes instead; but the Gran Capitán refuses and sends D. Juan for a boat to cross the 

river.  He then talks with Paredes of D. Juan‟s apparent lack of courage, thinking that D. 



Juan had the ladies come in the hope that this would prevent the duel, and of Paredes‟ 

mention of D. Juan‟s loss of color on reading the challenge.  The Gran Capitán then tells 

Fabricio and Espinelo that the boat sank, and D. Juan was drowned because he could not 

swim.  He then offers to fight them himself, but they demur because of who he is; 

whereupon he denounces Espinelo‟s treachery and leaves.  As they wonder at this, D. 

Juan appears, wet, with sword and dagger, and learns what has happened.  Fabricio says 

that he is satisfied; but D. Juan is not, and attacks both men. 

II 

 King Fernando and the Almirante speak of the coming to Spain of the King‟s son-

in-law, Felipe, who is King of Castilla because he is married to Da. Juana, and because 

King Fernando has married Germana, though he promised not to.  The Almirante 

mentions the glories predicted for Carlos, son of Felipe and Juana, and sites the people‟s 

fear that Fernando and Germana will have children; plus the feeling that Fernando should 

go to Aragón or Naples.  He adds that the suspicons of the Gran Capitán are unjust and 

that the King should therefore not be angry at the great hero. 

 The Gran Capitán tells Paredes that a coward like D. Juan is better dead, but 

Paredes argues that his loss of color may have had another ause.  As the Gran Capitán 

recounts his meeting with Espinelo and Fabricio, a page announces D. Juan, who enters 

with Morata, much to their surprise.  He tells of killing Fabricio and of Espinelo‟s flight, 

leaving a dagger behind.  The Gran Capitá rejoices, embraces D. Juan, and says that no 

one will now offend him in Naples while the Gran Capitán is in Spain.  Captain Peralta 

now brings the Gran Capitán a letter notifying him that King Fernando has ordered his 

arrest, and the Gran Capitán decides to write a letter himself. 

 Pompeya, alone and in male disguise, ponders the danger to her honor from the 

duel, and wonders how she can find out if D. Juan is alive.  When he appears with 

Paredes and Morata, she identifies herself, but Paredes introduces her to D. Juan as a 

kinsman of Fabricio; and when Paredes asks D. Juan to follow her, he agrees. 

 The Almirante and the Condestable discuss D. Fernando, who is going to Naples; 

and the arrival of Felipe and D. Juana.  The latter is reputed to be so jealous of Felipe that 

her mind is affected.  Captain Nuñ de Ocampo and D. Fernando talk about the Gran 

Capitán, who D. Fernando says would be in Spain if he wanted to be.  Ocampo replies 

that it would not be safe to leave Italy undefended, and D. Fernando expresses a wish to 

be Viceroy there if he is no longer to be King. 

 D. Juan and Pompeya speak of the Gran Capitán‟s sending D. Juan to Spain; and 

when she insists on accompanying D. Juan, he resolves to take her as his page.  The Gran 

Capitán and Paredes join them, followed by an auditor, with a letter in which D. 

Fernando names the Gran Capitán a Maestre de Santiago.  Amid the general rejoicing, the 

Gran Capitán says that he must answer the letter and then return to Spain. 

III 

 Julia, urged by Albercio to seek revenge since D. Fernando is due in Naples that 

day, decides to pose as Fabricio‟s widow.  Elsewhere, D. Álvaro Osorio talks with 

Paredes, wondering whom D. Fernando will leave in Naples when he returns to Castilla.  

As D. Juan is about to enter the Gran Capitán‟s house, Julia stops him, taxes him with 

having spurned her, and threatens to tell D. Fernando that he killed Fabricio 

treacherously. 



 Since Felipe has died, leaving D. Juana, who is apparently unable to rule, and a 

son who is still a child, a Contador Mayor urges D. Fernando to return to the throne.  As 

he agrees, planning to take the Gran Capitán with him, Espinelo, Alberico, and Julia 

appear.  They charge the Gran Capitán with ordering D. Juan to kill Fabricio secretly, and 

D. Fernando sends the Contador to investigate the Gran Capitán.  Told of this, the Gran 

Capitán goes for his papers, and the Contador for his books.  Paredes, alone, is presently 

joined by D. Juan and Pompeya; she, suspecting D. Juan of having loved Julia, is jealous.  

A Captain then comes with some soldiers and regretfully arrests D. Juan, explaining that 

he knows only that the King sent him.  D. Juan and “Fabio” (Pompeya) leave for 

Castilnovo with the Captain, D. Juan telling Paredes to have the Gran Capitán intercede 

with the King.  When the Gran Capitán returns, Paredes tells him of the arrest, and they 

leave.  When they return, D. Fernando has heard reports on the Gran Capitán from two 

Contadores, and the Gran Capitán tells him the truth about D. Juan, Julia, and Fabricio.  

The King gives Paredes an income, orders D. Juan freed, and promises to make public an 

account of the Gran Capitán‟s valor. 

 As King Fernando and his party reach Spain, they meet Osorio and King Luis of 

France.  The latter orders food and invites the Gran Capitán to join them.  The Gran 

Capitán asks the King to pardon D. Juan, and D. Fernando agrees, on the condition that 

the Gran Capitán also forgive Alberico and Espinelo, who admit the King‟s greatness, 

since he could not be overcome by envy. 

 

 

La difunta pleiteada 
Lope de Vega (?) 

(Acad., IV, 543-581) 

 

Setting:   Sicily (all); Naples (III) 

I 

 Manfredo, a young Neapolitan, falls in love with Isabela, a lady of Sicily, who is 

also interested him; but her father, Felino, has already arranged her betrothal to Leonardo, 

son of Camilo.  Refusing to abandon hope, Manfredo and his servant, Belardo, disguise 

themselves as Moors, Manfredo pretending to be the brother of Celín, Felino‟s Turkish 

slave, and to have come to ransom him.  They have some difficulty with Calixto, an old 

squire in Felino‟s household, but win him over by promising to use their alleged magic 

powers to help him; while in another part of the city, Horacia, who is in love with 

Leandro and feels that he is under some obligation to her, tells Tulio, his servant, that she 

plans revenge for Leandro‟s desertion of her. 

II 

 Manfredo is greatly encouraged when Belardo tells him that Horacia has appeared 

at the church and halted the marriage of Leandro and Isabela by claiming that Leandro 

had already promised to marry her.  His hopes are shortlived, however, for Camilo 

arranges for Horacia to marry Tulio, and the arrangement is made more secure by settling 

a large sum of money upon the couple; after which preparations are renewed for the 

prompt marriage of Isabela to Leandro.  On learning of this, Manfredo apparently takes 



leave of his senses and abandons his disguise; and a further complication is introduced 

when it is learned that Isabela has fallen prey to a malady that has affected her brain and 

rendered her senseless.  Diodoro, a doctor, is summoned and tries every remedy that he 

knows, but all prove vain, and Leandro is overwhelmed with grief when Felino tells him 

that no hope remains. 

III 

 Belardo gives Manfredo an account of Isabela‟s funeral, and when Manfredo 

learns that the body has been placed in a vault but that final interment has not yet taken 

place, he goes to the vault to give Isabela the embrace that she never permitted in life.  

When he embraces her, however, she revives; and he, overjoyed, decides to go at once to 

Naples, where he plans to marry her.  Meanwhile, Camilo, noting Leandro‟s extreme 

grief, urges his son to seek consolation by leaving Sicily, and it is decided that they, too, 

shall go to Naples. 

 Isabela and her maid Fulgencia, Celín, Belardo, and Manfredo are all made 

welcome in Naples by Fabricio, Manfredo‟s father, who, after hearing their story, accedes 

to his son‟s urgent request that they go immediately to the church so that he and Isabela 

may be married before anything can interfere with this design.  Soon, however, Leandro 

comes to Camilo, telling him that he has gone to the church, recognized Isabela, and 

protested against the wedding, adding that the matter is even now being taken before 

Prince Roberto for judgment.  In the Prince‟s presence, Camilo and Fabricio argue the 

case of their respective sons; Fabricio states that Isabela‟s death freed her from the 

obligation of a previously contracted marriage, while Camilo claims that she couldn 

never have been really dead, and is therefore legally bound to Leandro.  The Prince‟s 

Governor, to whom the decision is referred, holds that the first marriage is valid; Isabela 

admits her obligation to the jubiland Leandro, and Roberto offers Manfredo a lady of the 

palace to atone for the loss of Isabela. 

 

 

En los indicios la culpa 
Lope de Vega (?) 

(Acad., V, 255-295) 

 

Setting:   Sicily (all); Naples (III) 

 Through a series of misunderstandings, most of them due to the machinations of 

the treacherous D. Luis, D. Juan de Toledo becomes more and more doubtful of the 

fidelity of his wife, Da. Clara de Arellano, suspecting that she is becoming involved with 

his good friend, D. Felipe de Aragón.  D. Luis‟ plan, when his own unwelcome attentions 

are spurned by Da. Clara, is to estrange D. Juan from her; and his first major step in this 

direction is to send D. Juan an anonymous letter, accusing D. Felipe of seeking to alienate 

Da. Clara‟s affections.  Actually, D. Felipe‟s only amorous interest, during most of his 

sojourn in Madrid, is in a married woman of Barcelona, with whose husband he has had a 

fight that has made it advisale for him to leave Barcelona for a time.  Da. Clara and her 

cousin, Da. Inés de Vivera, who is in love with D. Felipe, unwittingly add to D. Juan‟s 

jealousy by intercepting some of D. Felipe‟s correspondence with his innamorata in 

Barcelona; for when D. Juan happens to see some of the letters, he mistakenly assumes 



that they have passed between his friend and Da. Clara.  D. Luis, however, eventually 

brings about his own downfall by approaching first D. Juan, then D. Felipe, and telling 

each that the other is waiting to fight a duel with him; for when the two meet on the field 

of honor, D. Felipe seizes the first opportunity to undeceive D. Juan.  When they return to 

D. Juan‟s house, D. Luis, who has gone there to see Da. Clara, believing that one of the 

men would surely be killed in the duel, flees before anyone can stop him.  D. Felipe tells 

Guzmán, D. Luis‟s servant, to advise his master to leave at once or risk being killed by 

him (D. Felipe).  D. Juan and Da. Clara are completely reconciled, and D. Felipe, on 

learning of Da. Inés‟ love for him, gives her his hand in token of marriage, deciding to 

forget the affair in Barcelona. 

 

 

La esclava de su galán 
Lope de Vega (?) 

(Acad., XII, 135-168) 

 

Setting:   Sevilla, throughout 

I 

 Da. Elena tells D. Juan of being born in Mexico, settling in Triana, and being 

orphaned.  She also admits her love for him, but insists on honor.  Also mentioning an 

uncle who has come from Jerez with a dispensation for her to marry his son, she says that 

her mind is made up, since D. Juan has received an ecclesiastical appointment.  He 

protests that he learned of this only recently, offers to renounce it for her, and leaves her 

to reflect on her problem. 

 D. Fernando, D. Juan‟s father, tells Antonio, a servant, of his losses due to 

fighting with the Dutch, and aadds that D. Juan is his illegitimate son by a woman in the 

New World; but the King has conferred legitimacy on him.  When Leonardo, a friend, 

asksy why D. Juan‟s marriage is being arranged so secretly, D. Fernando thinks he is 

joking, but Leonardo protests that he is not.  Confronted with this, D. Juan says that the 

church is not for him, since he plans to marry a poor but virtuous lady; whereupon his 

father angrily draws his sword and orders him out of Sevilla. 

 Ricardo, trying to win Leonarda‟s sister, Serafina, tells her that she is ill-advised 

to love D. Juan, who is about to tkae orders.  She reminds him that she and D. Juan grew 

up together and that D. Juan once loved her, but is occupied elsewhere, whough she 

cannot find out where.  In any case, it is not easy to change feelings of long standing.  

Ricardo thanks her for her frankness and promises not to press her further, in the hope 

that time may work changes.  He leaves, and Leonardo brings word of the happenings at 

D. Fernando‟s house, suggesting that the visit D. Juan that afternoon. 

 D. Jua and Pedro, as soldiers, act on Pedro‟s idea to pretend to be off to the wars, 

stopping to see D. Fernando first.  He, however, tells them to get out and never come 

back.  They then go to Da. Elena, whom D. Juan says he can now marry, but he thinks it 

best to leave Sevilla for about a month.  Asking her to be true, he adds that he is going to 

the court; she reproaches him for requiring an unnecessary promise, and they leave after a 

similar exchange between Pedro and Da. Elena‟s maid, Inés. 

II 



 After reporting to D. Juan that D. Fernando is still angry, Leonardo tells D. 

Fernando that D. Juan, poor and ill, is staying with him, to which the older man objects.  

Alberto, Da. Elena‟s servant, visits D. Fernando, posing as a ship‟s captain with a female 

slave to offer.  When he brings in Elena, disguised, D. Fernando is impressed, and tells 

her that he hopes she will replace D. Juan in his affections.  He then goes, and she reveals 

in a soliloquy that she is doing this for D. Juan.  The latter , meanwhile, talks with 

Serafina, whom Pedro makes think that she is the one his master wants to marry; and she 

apologizes for thinking otherwise.  Scolded for this, Pedro explains that he did it to avoid 

possible trouble with Leonardo, in which case they could not stay there.  D. Juan agrees 

and wants to go to Triana at once, ignoring Pedro‟s objection that this will make Serafina 

suspicious. 

 D. Fernando, telling “Bárbara” (Da. Elena) that he is pleased with her, reveals that 

his hatred for D. Juan is feigned and asks her to take him money and clothing, while 

trying to dissuade him from marrying.  She agrees to try, and rejoices at the prospect of 

seeing D. Juan; while elsewhere Ricardo tells Florencio of seeing D. Fernando‟s slave 

and being entranced by her.  Florencio argues that this is an unworthy substitute for 

Serafina, but is told that he will think differently after seeing “Bárbara.”  When she and 

Fabio reach Leonardo‟s house, Florencio agrees; and when Fabio goes inside, they talk to 

her, but without success.  D. Juan, discontented, wants to resume student garb, but feels 

better on recognizing Da. Elena, who tells him why she is there.  Presently, Serafina 

comes to see the “slave,” claims to be D. Juan‟s fiancée, and leaves when told that she 

has a guest.  Da. Elena, upset, will not listen when D. Juan and Pedro try to explain why 

Serafina has this idea, and leaves after denouncing D. Juan, who sends Pedro after her, 

but feels helpless. 

III 

 As Florencio and Ricardo discuss D. Juan‟s reconciliation with his father, and 

Ricarodo‟s love for “Bárbara,” D. Fernando and Fabio join them, wondering at 

“Bárbara‟s” recent sadness.  Fabio ascribes it to D. Juan‟s return, which has meant less 

attention for her, and to Ricardo‟s constant presence.  D. Juan and Da. Elena return 

searately, and he tries to make peace with her when D. Fernando leaves.  After acting as a 

slave with her master, she finally relents when at her request he swears to see no more of 

Serafina.  When he and Pedro go, however, Finea, Serafina‟s maid, comes and tells of D. 

Juan‟s being at her house, and lets Da. Elena coax her to surrender a note from D. Juan.  

He and Pedro return, and Da. Elena urges him to marry at once, so that she may return to 

Triana.  He is amazed; she mentions the note and leaves, saying that no woman should 

trust words. 

 Ricardo comes to D. Fernando‟s house with Florencio, claiming that the “slave” 

was stolen from him by a soldier and that he has been coming there to secure her return.  

Told by D. Juan that there must be a mistake, and that no price will buy “Bárbara,” 

Ricardo leaves, threatening to resort to the law and bring proof.  As Pedro urges his 

master to settle things with regard to Da. Elena and Serafina, Fabio brings word that D. 

Fernando is giving Serafina a diamond to celebrate the coming marriage, and has sent it 

to her by “Bárbara.”  Fabio therefore wants “Bárbara,” and asks D. Juan to see D. 

Fernando about it.  D. Juan agrees to do so, thinking that this is the last straw. 

 “Bárbara” tells Serafina that she plans to seek her freedom when D. Juan is 

married; Serafina offers to help, and asks “Bárbara” to speak well of her when with Juan.  



After they embrace and Serafina leaves, Da. Elena joins D. Juan and Pedro and asks for 

the note.  D. Juan tells her what Ricardo is doing and wonders if she had a hand in it.  As 

she and Pedro get into a fight, D. Fernando comes to ask D. Juan to join Leonardo and a 

notary to sign the marriage documents, and becomes angry when D. Juan asks why he is 

in a hurry.  Da. Elena and Pedro nearly fight again when he says that she has no need to 

be jealous. 

 As the paper is about to be signed, Da. Elena seizes and tears it; D. Fernando 

orders her removed, and Fabio comes to tell of an order concerning her.  Ricardo follows 

with Florencio, apologizes, and offers to return when the others are not busy; but 

“Bárbara” admits that he is her master, and he asks permission to take her with him.  D. 

Juan objects that her statement is not enough, in view of her conduct, and D. Fernando 

says that 400 escudos must be paid first.  As the discussion goes on, D. Juan asks leave to 

talk with “Bárbara,” and tells her that he is looking for a solution; but she denounces him 

and wishes to leave with Ricardo.  When D. Fernando wonders at hearing him speak 

lovingly to her, D. Juan says that she is his.  Ricardo has just claimed her again as his 

slave, whereupon she revelas the truth, and tries to relinquish D. Juan to Serafina.  the 

latter, however, withdraws her claim, and D. Fernando decrees his don‟s marriage to Da. 

Elena. 

 

 

La gran columna fogosa (San Basilio Magno) 
Lope de Vega (?) 

(Acad., IV, 189-227) 

 

Setting:   Cesárea and vicinity 

I 

 Basilio, Bishop of Cesárea, protests to the heretical Emperor, Valente, concerning 

Valente‟s action in taking a church from him, and challenges the heretics to match forces 

with him in trying to open the doors of the church without touching them.  After the 

heretics‟ prayers fail to move the doors, the task is accomplished when Basilio prays; and 

Valente and his followers depart in a rage, leaving Basilio to be visited and admired by 

two hermits, Efrén and Fausto. 

 Antonia, daughter of Heraclio, plans to obey her father‟s wish and become a nun, 

much to the distress of Patricio, a servant, who is in love with her.  In desperation, 

Patricio goes to Arquilaido, a sorcerer, who writes a letter for him and tells him to cast it 

into the air while standing on a pagan‟s tomb.  When he does so, Satán, a demon, appears 

and tells him that he will deliver Antonia to him if Patricio will give him his soul.  

Patricio agrees to do so. 

II 

 When Antonia tells Sabina, her maid, of a strange feeling that has taken 

possession of her, Sabina tells her that she must be in love, tries to persuade her that 

marriage is better for her than life in a convent, and praises Patricio to her.  Patricio, 

urged on by Satán, appears and joins hands with Antonia, who promises to marry him.  

Heraclio, noting his daughter‟s behavior, seeks advice of his firend, Emerencio, who tells 



him to summon all his servants and have them speak to Antonia.  By holding her wrist, 

he will then be able to determine, by the action of her pulse, which of them she loves.  

This test is performed, and when Heraclio learns that Patricio is Antonia‟s beloved, he 

imprisons him, threatening him with death. 

 Heraclio, still perplexed, sends a note to Basilio, asking his advice; but Satán 

comes and temps Fausto, sends a note to Basilio, asking his advice; but Satán comes and 

tempts Fausto, who reads the note when Basilio leaves him and goes to say a mass for 

Misael, a Hebrew who wished to become a Christian.  Unable to fold the paper after 

reading it, he again succumbs to Satán‟s wiles and tears it up.  Heraclio, informed by a 

servant that Patricio has escaped and that Antonio is threatening to kill herself, accepts 

Emerencio‟s advice and prepares to search for Patricio in order to marry him to Antonia.  

Satán tells Patricio of this development and persuades him to return, and preparations for 

the marriage are begun. 

III 

 Antonia, puzzled by Patricio‟s sadness and his apparent fear of all things 

connected with the church, is told by Fulbino, a servant, that her husband is not a 

Christian.  Deciding to test him, she shows him a figure of Christ on the cross; when he 

becomes terrified and confesses his pact with Satán, she urges him to repent, and goes to 

consult Basilio, who through a miracle, has just had a vision of Christ.  When Patricio 

joins them, Basilio talks with him, and, convinced of his repentance, dresses him in the 

garb of a penitent and shuts him in a cell to meditate.  Harassed by Satán and other 

demons, Patricio repeatedly invokes the aid of Basilio, who finally takes him to the 

temple to pray for his redemption, as well as that of Layda, a sinful woman who has 

come to him to seek forgiveness.  Having achieved a pardon for Patricio and removed all 

but the greatest of Layda‟s sins, Basilio, saying that he himself is a sinner, sends Layda to 

the desert to seek final redemption with the help of Efrén. 

 Efrén, convinced that he cannot do anything that seems impossible to Basilio, tells 

Layda to return to Cesárea at once, for he has seen a heavenly sign announcing the 

imminent death of Basilio.  On her return, Layda finds a group of mourners gathered 

about the body of Basilio; but when she bewails her plight, the Saint miraculously takes 

from her the paper listing her sins.  When he returns it, she finds that her last sin has been 

removed; and Patricio, fearing that the mob that has assembled will not respect Basilio‟s 

remains properly, calls for the closing of the temple. 

 

 

Guardar y guardarse 
Lope de Vega (?) 

(Acad., XII, 206-238) 

 

Setting:    

I 

 D. Félix de Mendoza and Chacón, wandering, reach Aragón, where they meet Da. 

Hipólita and Da. Elvira, cousins.  Da. Elvira is sad, for her love for King Pedro of Aragón 

has caused her brother, the Almirante D. Juan, to make her stay in the country, dressed as 



a peasant.  Invited to stay at D. Juan‟s palace that night, D. Félix is already drawn to Da. 

Elvira.  Da. Hipólita urges keeping her identity and Da. Elvira‟s a secret at the palace; 

and when Tello and Inés, servants, arrive, Da. Elvira sends Tello to the village with a 

warning about keeping the secret. 

 King Alonso of Castilla talks with D. Sancho and Count Arias, who want D. Félix 

returned to answer for harm done to the King‟s honor.  Alonso, however, wishes to avoid 

a duel, and says that he will have the Aragonese king protect D. Félix.  The others object, 

and D. Sancho resolves to manage D. Félix‟s death, even if not publicly. 

 D. Félix is about to leave the palace, and Da. Elvira has written a letter for him, 

telling him not to open it en route.  Da. Hipólita gives him jewels and reveals her love for 

him, although he loves “La Labradora” (Da. Elvira).  He and Chacón arrive in Zaragoza 

as the King tells D. Juan that he is planning a marriage for Da. Elvira, but wishes the 

man‟s name concealed for a time.  D. Juan has misgivings and almost regrets having sent 

for his sister.  At D. Félix‟s request, the King dismisses the others before reading Da. 

Elvira‟s letter, in which she tells of D. Félix‟s flight, and asks the King to protect him.  

Asked for details, D. Félix tells of a duel with D. Sancho over a certain Da. Blanca; King 

Alonso ordered his arrest, but he fled to Aragón with Chacón, who helped him in the 

duel.  King Pedro calls D. Juan and turns D. Félix over to him, willing to have it known 

in Castilla that D. Juan is his defender.  D. Juan gladly agrees and takes D. Félix to his 

home, where Da. Elvira and Da. Hipólita, just returned, joyfully welcome the guest.  

Tello, however, brings D. Juan an unsigned letter charging that D. Félix is going to kill 

his host because of an affront to one D. Álvaro, whose sister D. Juan has failed to marry.  

D. Juan, between suspicion and doubt, decides to keep D. Félix there but to be watchful. 

II 

 D. Félix is delighted at his good fortune, but Chacón warns against premature 

rejoicing, citing talk with Zaragoza of a certain marriage.  When D. Félix goes to bid Da. 

Elvira good morning, he meets D. Juan, who thinks he may have come to kill him while 

he slept, but is not sure.  He sends Inés to bring the weapons from D. Félix‟s room, 

wondering why he does not tell D. Félix of the anonymous letter, and is further worried 

when Inés returns with a pistol.  Da. Elvira argues that D. Félix doubtless fears enemies 

in Zaragoza as in Castilla, and D. Juan takes the pistol back.  Da. Hipólita tells Da. Elvira 

that if her cousin is going to marry King Pedro, she wants her help with D. Félix; but Da. 

Elvira reproves her and leaves her to reflect that she has spoken out of turn. 

 King Pedro tells D. Félix that he plans to marry in Portugal but wishes to see Da. 

Elvira that night with D. Félix‟s help, sending word by Chacón.  D. Félix unhappily 

agrees; and when he leaves, D. Juan comes to request his release from keeping D. Félix 

any longer, saying that he fears that Da. Elvira will become interested in him.  D. Pedro 

rebukes him for so little faith in his sister and for his reluctance to serve him in so small a 

matter.  In reply, D. Juan mentions the letter, and the King shows him one from King 

Alonso, thanking him for protecting D. Félix, all of whose enemies have not yet been 

arrested, and whose life Alonso is anxious to guard.  This satisfies D. Juan, who vows to 

stay at D. Félix‟s side and defend him. 

 D. Félix tells Da. Elvira of Pedro‟s wish to speak with her at her window, pointing 

out that they can talk before the King arrives; bt she angrily charges that if he loved her 

he would not thus help the King.  After more of this, she goes; and when Cacón appears, 

D. Félix asks for pen and ink to write to the King that all is well, knowing that Da. Elvira 



will resist.  D. Juan enters, sees that part of the letter in which D. Félix says that he has 

tried, but that D. Juan is very cautious;  D. Juan‟s suspicions are renewed, and he adds a 

line stating that an honorable gentleman does not treat his host treacherously.  D. Félix, 

upset, gives Chacón a message for the King, since he is now afraid to write. 

 D. Juan tells Da. Elvira of finding jewels and love letters in D. Félix‟s luggage, 

together with a portrait of D. Félix and a lady.  She asks to keep the picture, saying that 

she wants to copy the arrangement of the lady‟s hair; alone, she reflects that she is not 

angry about the picture, but that the inscription (“Soy de Blanca, mi señora”) is another 

matter.  When Da. Hipólita joins her, she says that she was joking earlier and that Da. 

Hipólita may love D. Félix if she wishes. 

 At her window, Da. Elvira puzzles D. Félix by telling him to have Pedro 

approach, since she prefers the King.  Chacón explains this as jealousy of Da. Hipolita‟s 

figt of jewelry, basing himself on finding the luggage disarranged.  When D. Juan 

appears, the King claims to have been seeking him; he is confused, but D. Félix and 

Chacón admire the King‟s alertness. 

III 

 D. Juan, seeing D. Félix show Tello his sword, is suspicious again and accuses 

him; D. Félix, supported by Tello, naturally denies the charge, and D. Juan leaves after 

apologizing.  Chacón then returns the portrait, with verses in which Da. Elvira says that 

she does not love the man who loves Da. Blanca.  This is enough for D. Félix, who tells 

Chacón to return Da. Hipólita‟s jewels, for he is going to Naples.  Da. Hipólita does not 

believe this until Chacón gives her the jewels; and as she reflects that at least her cousin 

has also lost D. Félix, Da. Elvira and Inés appear.  She tells Da. Elvira that the trip to 

Naples is a pretext and that D. Félix is really going back to Da. Blanca.  When Da. 

Hipólita leaves, Da. Elvira confesses to Inés her love for D. Félix; Inés replies that this is 

a fine time to think of that, but persuades her to make the truth known to both D. Félix 

and the King. 

 As King Pedro, surprised, wonders at his departure, D. Félix explains that his love 

for Da. Elvira forces him to leave to avoid treachery to the King and D. Juan.  Pedro tells 

him not to leave without hearing from him and dismisses him as D. Juan enters.  The 

King orders D. Juan to Portugal in connection with the royal marriage to the Portuguese 

Infanta, also stressing the purity of his interest in Da. Elvira.  D. Juan, overjoyed, accepts 

the mission, but wants his sister married before he leaves.  The King says that he has 

arranged this with the Marqués de Miralba, which he identifies as a state in Italy, adding 

that the Marqués will be at D. Juan‟s house that night, and Da. Elvira can leave with him 

while D. Juan is in Portugual. 

 While D. Félix prepares to leave, hoping to be drowned or captured while at sea, 

Da. Elvira comes, and Chacón urges her to dispel this mood.  She replies that she would 

if she could, but that it is of no use, if Da. Blanca is waiting for him.  Chacón denies this, 

and D. Félix repeats what he told the King.  She protests her love; he is undecided, 

having given his word that he is leaving, but finally asks for her hand.  Da. Hipólita 

enters, wonders what is afoot, and reminds Da. Elvira of her permission to love D. Félix, 

whom she also upbraids.  He replies that he was captivated on first seeing Da. Elvira and 

is therefore blameless for not loving her cousin; besides, Da. Elvira could not relinquish 

him when she did not have him.  D. Juan now brings word that D. Félix may now return 

to Castilla, where peace has been restored, and where King Alonso has arranged his 



marriage to Da. Elena.  He tells D. Félix to go to the palace, where the King has letters 

for him; but D. Félix vows that he will not marry Da. Elena.  D. Juan expresses relief at 

his departure, tells the ladies of his mission to Portugal and the Miralba marriage, and 

leaves Da. Elvira so desolate that even Da. Hipólita pities her. 

 After Chacón and Inés discuss the latest developments, King Pedro, D. Juan, and 

D. Félix arrive.  D. Juan thanks the King for honoring the family, while D. Félix fears 

that the King will take revenge on him by marrying Da. Elvira.  When she and Da. 

Hipólita come, however, the King reveals that he has made D. Félix Marqués de Miralba; 

and when he calls on him to give his hand to Da. Elvira, he gladly does so. 

 

 

Guerras de amor y de honor 
Lope de Vega (?) 

(Acad., VI, 141-170) 

 

Setting:   Jaén (   ); 

I 

 After a long siege, Jaén falls to King Fernando of Castilla and León.  He insists 

that no one harm the Moorish defenders and then receives Martín Alfonso, who has 

heroically aided the Countess Da. Ana, wife of Álvar Pérez de Castro, in defending the 

Peña de Martos.  When the King asks for men to attack Archidona, Martín Alfonso 

requsts 500 soldiers and prepares to leave with them.  D. Nuño, however, objects that so 

young a man should not be given a command, and the King gives it to Nuño instead.  On 

learning of this, Martín Alfonso takes leave of his men; but they abandon D. Nuño.  As 

the latter discusses this, Palomino joins him; since D. Nuño has said that a commander 

should have enough barba to hold a comb, Martín Alfonso has thrust a comb into his face 

an is now bleeding.  When he himself appears, the King is so impressed by his feat that 

he restores his command, giving him the royal sword. 

 Celinda makes her way from Cartama to Archidona to marry Yasimín, despite 

King Zaro‟s objection that he needs Yasimín as a warrior.  She and her party stop to rest 

and are overtaken by Palomino and some soldiers; the other Moors flee, and Celinda is 

captured.  After Palomino dismisses and pays the other soldiers, he and Celinda are 

joined by Martín Alfonso, whom she recognizes.  He is greatly drawn to her, and assigns 

her to Palomino‟s keeping. 

II 

 Yasimín is upset at Zulema‟s report that Celina has been seized by so valiant a 

Christian as Martín Alfonso, and refuses Zaro‟s offer  to go with him to try to ransom 

her.  Near Cabra, Martín Alfonso admits to Palomino that he loves Celinda, who is 

already in love with him.  When, despite Palomino‟s objections, he goes to look at the 

abyss of Cabra, D. Nuño and a group of warriors join Palomino; D. Nuño asks to be made 

captain, but the soldiers refuse.  Martín Alfonso and Palomino wonder what to do with 

Celinda, since Martín Alfonso is undecided between love and honor.  She protests that 

she wishes to be with him, and he is still perplexed when Vega brings word that the King 

is near.  Vega also warns Martín Alfonso against D. Nuño, who has accused him of 



enjoying Celinda while pretending to be at the abyss.  Martín Alfonso and Palomino 

disguise themselves as Moors and go to meet the King; Martín Alfonso asks to fight 

some brave man of D. Fernando‟s army.  His opponent is D. Nuño, whom he knocks 

down; when he identifies himself and leaves with Palomino again, D. Nuño tells the King 

that he has been justly punished. 

 Palomino, separated from Martín Alfonso, joins Yasimín and Zaro, claiming to 

have a message for the latter.  The Moors become suspicious after questioning him 

further, and are about to have him killed, when D. Lope de Haro and Martín Alfonso 

launch an attack. 

III 

 At the siege of Archidona, Palomino tells Martín Alfonso of further gossip by D. 

Nuño, and urges him to take Celinda to his accuser.  D. Nuño, meanwhile, tells the King 

that the distraction of Celinda‟s presence will keep Martín Alfonso from taking 

Archidona.  Palomino and Celinda arrive, and Palomino tells D. Nuño that he has brough 

him Celinda and a bridle.  D. Nuño sends them back to Martín Alfonso and offers 

Celinda to D. Lope in exchange for the latter‟s daughter, Da. Aldonza.  He then asks 

Palomino why the bridle has been sent, but Palomino does not know. 

 Martín Alfonso, victorious, brings Yasimín and Zaro with him as prisoners and 

tells of his visit to the abyss, where he heard a prophecy of triumph over the Moors and 

of their eventual expulsion from Spain.  When the King and the others leave, D. Lope 

offers Da. Aldonza to Martín Alfonso.  She presently joins them, asking for Yasimín, 

whom she wishes to marry to a slave.  Martín Alfonso agrees and is amazed when a 

servant appears with Celinda.  The King, arriving with D. Nuño, briefly chides D. Lope 

for not telling him of giving Da. Aldonza to Martín Alfonso, but then agrees to act as 

padrino.  Da. Aldonza gives Celinda to Yasimín, who promises to raise money for his 

ransom; and D. Lope promises Palomino a servant girl, with two towns as a dowry. 

 

 

La hermosa fea 
Lope de Vega (?) 

(Acad., XII, 239-268) 

 

Setting:    

I 

 Prince Ricardo of Poland, interested in Estela, Duchess of Lorena, wishes to see 

her without her knowing who he is.  His friend Otavio suggests writing her cousin, Celia, 

indicating that he could not visit her because of a trip to Spain but that he will do so when 

he returns.  He will thus be thought absent, and a device to see Elena can be arranged.  

Ricardo agrees and says that his servant, Julio, shall deliver the letter.  If Elena asks if 

Ricardo has seen her, Julio is to say that he has, but he found her ugly.  This, he reasons, 

will make her angry, and she will seek revenge by tring tomake him fall in love with her.  

Celia reads the letter and disagrees with the statement about Elena, which Julio ascribes 

to his master‟s bad taste.  When Celia tells Elena, the latter takes it calmly, but plans to 

use Julio in her revenge when he returns for an answer. 



 Julio reports to Ricardo and Otavio, who consider the intrigue now well begun.  

Otavio offers his help, and Ricardo asks him to tell the Governor something that will 

make him arrest Ricardo.  The Prince leaves; and when the Governor and others appear, 

Otavio tells them that Ricardo has written from Spain asking the arrest of his secretary, 

who stole all his jewels.  Otavio adds that he has seen the man and urges the Governor 

not to let him escape, but merely recover the jewels without harming him. 

 Celia gives Julio the answer to Ricardo‟s note, and Julio praises Elena, who 

overhears, thanks him, and invites him to serve her.  He demurs, saying that he needs his 

master‟s permission; she offers to write to Ricardo and urges Julio to stay in the 

meantime.  He agrees, and Otavio appears with the Governor, who shows Elena the letter 

in which Ricardo accuses Lauro, his secretary, of  making off with the jewels.  A Captain 

enters with Ricardo, who identifies himself as Lauro and tells Elena an elaborate story of 

his birth and study of astrology, which latter has caused him to come to her court.  

Claiming that the Prince has invented the jewel theft to make “Lauro” return to him, he 

also tells of seeing a beautiful lady near Elena, adding that he has returned because of this 

lady.  Wondering if he means Celia, Elena calls her; she says that she would not object, 

and Elena feels likewise. 

II 

 Elena, much impressed by “Lauro,” plans to use him in her revenge, and is 

arranging with him to have Ricardo come.  She will then make the Prince retract his 

statement about her appearance by letting him fall in love with her; whereupon she will 

pretend to love “Lauro.”  When she asks Julio what lady the “secretary” loves, he replies 

that “Lauro” has never told him, but he thinks it is someone at the palace.  She thinks that 

it is Celia, who tells her to be less modest, adding that Elena‟s high rank has made 

“Lauro” secretive. 

 Otavio tells Ricardo of his love for Celia, adds that he has never told her of it, and 

asks for help.  After Ricardo agrees, Julio tells them of his talk with Elena and Celia, and 

is praised for telling no more than he did, for they must proceed cautiously.  When the 

others leave, Elena comes to tell “Lauro” of Ricardo‟s remark about her, and asks him to 

write the Prince that, unknown to him, she saw him at the same time he saw her, and has 

been sad ever since, because of her wish to see him again.  She also wants a picture of 

herself enclosed; “Lauro” regrets Ricardo‟s opinion of her and cannot imagine what 

caused it, but promises to write at once.  She then asks him who his beloved is, promising 

to help him.  He says that it is Celia; when Elena acts regretful at not being the chosen 

one, he offers to keep his feelings secret and leaves her sure that he loves her instead.  

When Celia joins her, she tells Celia what “Lauro” said, but persuades her not to show 

that she knows it.  After Elena leaves, however, Celia says that it is vain for Elena to 

expect her to treat “Lauro” harshly. 

 Ricardo and Julio arrange to have it appear that the Prince has just come from 

Poland, and “Lauro” tells Celia that although Elena may try to deceive Ricardo, he is so 

clever that the Duchess will end by loving him.  Told by Celia that she welcomes his 

love, “Lauro” mentions Otavio‟s feeling for her, saying that he must step aside in 

Otavio‟s favor, though with regret.  She replies that love disregards friendship and 

denounces him as a traitor to both her and Otavio.  She then orders him out, while he 

reflects on how well he has deceived her. 



 The Governor shows Elena a letter in which Ricardo asks to have “Lauro” rejoin 

him at the Prince‟s village, 20 miles away; she tells him to answer that he never arrested 

“Lauro,” but not to promise that he will go.  When “Lauro” hears the contents of the 

letter, Elena says that she will regret his going, and he decides to stay.  Julio then brings 

word that Ricardo, having recovered from an illness because of Elena‟s favor and the 

sight of her picture, is on his way to the palace.  Elena tells “Lauro” to arrange for 

Ricardo to speak with her at a window leading to the gardens, and leaves with Celia.  

Although Ricardo is endangered by having to speak simultaneously to Elena (as himself) 

and Celia (as Lauro), he is not afraid. 

III 

 Ricardo, now somewhat worried at the prospect of impersonating himself, but 

glad that the moon is not out, repeats to Otavio his promise of help in winning Celia.  

When the latter and Elena appear at the window, Ricardo talks to Elena as himself, and 

Otavio to Celia as Lauro.  Elena, displeased at “Lauro‟s” occupation, asks Ricardo to 

have him talk to her; he, however, tells Otavio to continue, and does likewise, but now as 

“Lauro.”  After they cease, near daylight, Celia and Elena disagree over “Lauro.”  Celia, 

amazed when Elena claims to have spoken with him, says at first that this is impossible, 

but then resolves to have no more to do with him. 

 Ricardo, as “Lauro,” tells Elena that the Prince has told him of overhearing him 

while talking with Celia and is sending Elena his own portrait.  Elena, who has been 

reflecting on feeling love for the first time, questions him about Celia, with whom she 

forbids him to speak further.  When she notes his sadness, he mentions his jealousy and 

unhappiness at her apparent interest in Ricardo and asks leave to go to Spain.  After 

reproaching him, saying that he knows her too well to fear inconstancy, she adds that she 

has not meant to declare herself so openly and asks his help in avenging herself on 

Ricardo.  He is to tell the Prince to prove his love by departing, returning without 

secrecy, and making known his intention to marry her; at which time she will reject him.  

“Lauro,” meanwhile, will pretend to court Celia, only to be claimed by Elena.  When she 

leaves, Ricardo tells Julio that this will end all the intrigues and give her deserts to this 

woman who has always scorned men. 

 Elena tells the Governor that Ricardo is in Lorena, accepts his congratulations on 

her marriage and Celia‟s, and warns him to have soldiers ready.  Julio announces 

Ricaro‟s arrival with “Lauro” and a Count, and mentions the strong resemblance between 

Ricardo and “Lauro.”  Ricardo appears with Otavio, the Governor, and the Captain, and 

reveals the intrigue.  Elena says that he does not deserve punishment and that she wants 

no more revenge than the knowledge that she was making him fall in love with her when 

she suspected him of thinking her ugly.  Celia gladly agrees to Ricardo‟s suggestion that 

she marry Otavio; and when Julio asks for a reward, Elena decrees an income of 2,000 

ducats for him. 

 

 

Lo que está determinado 
Lope de Vega (?) 

(Acad., VII, 219-250) 

 



Setting:    

I 

 Carlos, a young man living among a group of peasants in Cleves, kills a wild boar 

that has been terrorizing the countryside, and is fancifully made king by his grateful 

companions.  One aspect of the fantasy becomes serious, however, when a quarrel 

develops among Carlos, Rosaura, and Fenisa, as to which of the women shall be his 

“queen”; for Carlos actually loves Rosaura, but she refuses to return his love. 

 Enrique, the German Emperor, speaks with Count Rodulfo of a wild boar that 

seems worthy of Enrique‟s prowess as a hunter; and they also discuss an old prophecy 

whereby a son born to Enrique‟s daughter, Leonora, would take the empire from his 

grandfather and how Rodulfo presumably carried out his sovereign‟s order to kill the 

newborn child.  They reach the region where the boar is supposed to be, only to find that 

the animal is already dead and that Carlos, who killed it, is taking his “royal” status 

seriously, to the extent of having a beating inflicted on an erring peasant.  Enrique, 

intrigued, sends for Carlos, who resembles Leonora so closely that the Emperor becomes 

suspicious of Rodulfo, in spite of the latter‟s protestations of loyalty, and prepares to take 

the young man to the court with him.  The prospect of Carlos‟ absence finally moves 

Rosaura to confess her love to him, much to his joy, but to the distress of Fenisa, whom 

he had seemed to favor when Rosaura disdained him. 

II 

 Enrique, unable to quell his suspicions as to Carlos‟ identity, invites Rodulfo to 

dinner, asks him if he has eaten well, and then has the head of the Count‟s son brought in, 

whose flesh Rodulfo has eaten.  As the Count bewails this tragedy, he is joined by Carlos, 

whom Rosaura has just rejected again, because he has chosen life at the court instead of 

staying with her.  Rodulfo tells Carlos that he (C.) is Enrique‟s grandson, and also tells 

him of the cruel deed that the Emperor has just performed as punishment for Rodulfo‟s 

disobedience in sparing Carlos years earlier.  When the Count leaves, Enrique comes to 

Carlos and tells him that he plans to send him to Hungary with some letters for Leonora 

and her husband, Ladislao. 

 Rodulfo learns of Enrique‟s plan from Octavio, another courtier, who also 

mentions his fear that the Emperor means to kill Carlos; and Rodulfo plans to defend the 

young man, even if it costs him his life. 

 As Fenisa and Rosaura quarrel over Carlos, Belardo, another peasant, comes to 

tell them of Carlos‟ true identity, and says that he does not believe that Carlos will marry 

either of them. 

 Carlos, accompanied by Fabio, a peasant who came to the court with him, arrives 

in Hungary just after Ladislao and Leonora receive a letter from Enrique, in which the 

Emperor accuses Carlos of being a traitor and tells them to kill him.  When they see him, 

however, they seem to sense that he is related to them--a feeling also experienced by 

Carlos--and cannot bring themselves to kill him at once. 

III 

 After Carlos sends Fabio away with letters for Rosaura and Rodulfo, Ladislao 

finally makes ready to stab him, but is interrupted when a servant announces the arrival 

of a messenger, who gives Ladislao a note from Rodulfo, in which Carlos‟ identity and 



Enrique‟s plot are revealed.  As Ladislao rejoices at the timeliness of this news, Carlos 

learns that the messenger is Rosaura, who tells him how an unknown man, sent by 

Rodulfo, came to her mortally wounded, but lived long enough to tell her what was going 

on.  After Carlos reassures Rosauro of his love and promises to marry her if and when he 

ascends the throne, Ladislao, Leonora, and others appear, and with Carlos plan to raise a 

Hungarian army to march against Enrique. 

 Back in Cleves, Rodulfo receives Fabio, whom he tells that Rosaura is his (R.‟s) 

sister; after which Enrique, warned by Octavio of the army that is coming to attack him, 

makes the Count his general.  Fabio then meets Fenisa, whom he tells of his love after 

Fenisa tells him that Rosaura is believed dead. 

 As the opposing armies meet, Rodulfo turns to his followers and tells them who 

Carlos is, also mentioning Enrique‟s treachery, thus persuading them all to follow him in 

joining the Hungarians and going to the court to seek out Enrique.  The latter, waiting 

confidently in his palace for news of Carlos‟ death, is told by Silvio, his gardener, of 

what has happened, and, taking Silvio‟s clothes, disguises himself as a gardener, in the 

hope of escaping capture.  He is recognized, however, by Carlos, to whom he gives his 

scepter and crown (though Carlos is willing to allow him to keep the throne), and also 

says that he pardons Rodulfo.  Carlos offers to make Rodulfo Emperor and rule as King 

himself, but Rodulfo refuses, saying that divided rule will not succeed; and when Carlos 

asks him if he has a relative whom he can marry, the Count says that he had a sister, but 

that she is now dead.  Rosaura now comes forward, however, and her marriage to Carlos 

is proclaimed, as is that of Fenisa to Fabio, who has also been given the rule of four 

towns. 

 

 

El loco por fuerza 
Lope de Vega (?) 

(Acad., II, 255-290) 

 

Setting:   Zaragoza and vicinity 

I 

 Feliciano, who has taken Clarinda from her father‟s home in Toledo and fled with 

her to Zaragoza, escapes from the law by pretending to stab his guards and takes refuge 

in a church, where he meets Osuna, a recluse.  Against Osuna‟s advice, he surrenders 

himself to D. Pedro, Justice of Aragón, when the latter promises not to imprison him; but 

D. Pedro takes him instead to a madhouse, and when Osuna follows them there, he, too, 

is made an inmate.  In the meantime, Clarinda, befreinded by Rosela, sister of Leonardo, 

discourages the latter‟s attentions and rebukes Albano for transferring his affections from 

Rosela to her. 

II 

 While Leonardo, Albano and D. Pedro, all of whom are now in love with 

Clarinda, seek to deceive one another, Leonardo learns that Clarinda has left his house 

with Lisardo, a servant.  She goes to a window of the madhouse and talks with Feliciano, 

who blames her for his troubles and leaves the window, while Lisardo urges her to return 



hom and try to devise a plan for rescuing Feliciano.  Within the asylum, Osuna suggests 

that he and Feliciano arrange to be sent out to beg the next day, with the idea of 

overpowering their guard and escaping. 

 Fulgencia, Feliciano‟s sister, now arrives from Toledo and meets Albano, whom 

she tells that Fenicio, the son-in-law chosen by Clarinda‟s father, has turned to her after 

Clarinda‟s disappearance, and  that she has surrendered her honor to him.  She adds that 

she has followed him to Zaragoza, where he planned to come to kill Feliciano; and the 

susceptible Albano, now greatly impressed by Fulgencia, promises to take her to 

Clarinda. 

III 

 Fenicio and Torcato, Clarinda‟s father, arrive in Zaragoza, and when they meet 

Feliciano, Osuna, and their guard, Feliciano acts in such a way as to convince them that 

he is mad.  Albano, meanwhile, on learning that Fulfencia is Feliciano‟s sister, invites her 

to his estate outside the city; while Leonardo also takes Clarinda to the mountains so that 

she may avoid Fenicio and Torcato.  When Lisardo tells Feliciano of this, he enlists the 

aid of Rosela, who sends the guard on a false errand and prepares to join them in 

pursuing Clarinda and Leonardo.  In the mountains, they meet Marín Félix, a bandit 

chieftan, and several of his followers, who capture and bind them, but release them when 

they are identified by Fulgencia, who has driven Albano away after resisting his attempts 

against her honor.  When D. Pedro and other officers of the law arrive, Marín and his 

men prepare to resist, but surrender upon learning that they will be pardoned if they join 

the King‟s forces in Flanders or Italy.  Feliciano also escapes arrest when he claims to be 

a member of the band, and Fulgencio makes Fenicio, who has appeared with Torcato, 

agree to marry her. 

 

 

La (bienaventurada) madre Santa Teresa de Jesús 
Lope de Vega (?) 

(Acad., V, 467-503) 

 

Setting:   Ávila (I-II); Salamanca (III); Alba (III) 

I 

 D. Alonso de Cepeda, a gentleman of Ávila, tired of the awkward situations 

caused by the rivalry of D. Diego and D. Ramiro, suitors of his daughter, Teresa, tells the 

latter to choose between them.  She goes to a convent to seek guidance, and while she 

prays and meditates, she hears a sacristan remonstrating with D. Diego‟s servant, 

Leonido, who wishes to enter.  She misinterprets the sacristan‟s words as a mysterious 

voice urging her to turn to God, and decides to become a nun. 

II 

 Assailed by doubts as to her vocation, Teresa becomes gravely ill, while the 

Devil, fearful of her opposition if she lives, strives to prevent her recovery.  The heavenly 

forces prevail, however, and Teresa, aided by Saints Paul and Peter, embarks upon her 

religious career with new conviction.  Her first plan is the establishment of a Carmelite 

convent in Ávila, and she refuses to be swayed from her purpose when her friends point 



out that the building that she has chosen is on the verge of collapse.  The project is further 

endangered when two demonds seek to undermine the foundations of the building; but 

they are frightened away by Teresa and a group of angels, who successfully complete the 

convent. 

 D. Ramiro and D. Diego, who have turned their attentions to Teresa‟s sister, Da. 

Juana, are again disappointed when Da. Juana prefers D. Juan del Valle; and when Diego 

seeks to fight Valle at the site of the convent, Teresa stops them, although Diego plans to 

seek revenge again later. 

III 

 In Salamanca, Teresa, who has now founded seventeen convents, expresses a 

desire to go to Alba to do penance and to visit Juana, who is now married to Valle, and 

has a small son, Gonzalo, who is seriously ill.  On the way to Alba, she cuts her finger, 

and Valle bandages it with his handkerchief, of which he keeps half, since it bears her 

blood.  This relic stands him in good stead, for soon afterward D. Diego has Leonido 

shoot at him from ambush; the bullet finds its mark, but the handkerchief miraculously 

keeps it from harming D. Juan.  As a result, Diego, who is also Teresa‟s cousin, tells her 

that he wishes to become a monk, and makes peace with Valle. 

 Before Teresa and her companions reach Alba, Gonzalo dies, and Da. Juana‟s 

brother, D. Juan, takes his body from her; but when Teresa and Valle arrive and learn 

what has happened, Teresa tells them that the boy has only fainted and revives him in 

their presence.  She then retires to the convent that she herself has founded, where she 

dies soon after talking with a personification of Divine Love; and the doors of the 

convent are stormed by the people of Alba, who insist on paying their last respects to 

their beloved Saint. 

 

 

Más valéis vos, Antona, que la corte toda 
Lope de Vega (?) 

(Acad., VII, 395-426) 

 

Setting:   Bretaña (I); Asturias (all) 

I 

 In fulfillment of a vow, Duchess Isabela of Bretaña sets out for Santiago before 

marrying the Infante Juan of Navarra.  The latter‟s brother, the King, however, now 

opposes the marriage, for he fears hostility toward Navarra on Isabela‟s part.  Warned 

that this may make D. Juan rebellious, the King plans to imprison him while investigating 

further.  On learning that D. Juan has just left, he decides to give chase in person. 

 Shipwrecked after throwing her oarsman overboard when he tried to dishonor her, 

Isabela reaches Asturias, where she meets Costanza and the latter‟s suitors, Bato and 

Toribio.  They tell her that she is not far from Galicia, and Costanza takes her home with 

her.  D. Juan and Ricardo, his secretary, also come to Asturias after a shipwreck and plan 

to pose as peasants, despite Ricardo‟s misgivings.  When Ricardo leaves to seek the 

village to which they have been directed, D. Juan meets Isabela on the same errand, and 



they are greatly drawn to each other.  She calls herself Antona and offers to persuade 

Costanza to give him lodging as well. 

II 

 Bato tells Inés of his sadness at the prospect of Costanza‟s marrying D. Nuño, a 

gentleman of the Montaña, who has heard (as has Isabela) that she is the daughter of a 

rich and noble family.  After Inés consoles Bato, they leave together.  Ricardo then tells 

D. Juan of a ship on which he can depart, but the Prince is not interested, because of 

“Antona.”  After he sends Ricardo to find out if Navarra plans war on Bretaña because 

the Prince may be there, Isabela appears.  He mentions his love to her; she replies that he 

would not do so if he knew her identity, but that she will love him if he proves to be her 

equal.  They are joined by D. Nuño, Costanza, and her father, Pelayo; Pelayo would like 

to have his daughter married at once, but D. Nuño prefers first to attend  to some business 

in Oviedo.  D. Juan goes to help Costanza and Pelayo draw up the marriage agreement, 

leaving Isabela to express surprise at D. Nuño‟s indifference to Costanza.  He explains 

this by interest in “Antona,” and makes love to her, but angrily  leaves when she is not 

impressed. 

 Costanza is pleased when Isabela tells her of D. Nuño‟s attitude, for she is now 

interested in the new mozo (D. Juan).  Asked what is to happen, Costanza asserts that if 

D. Nuño can scorn her, she can leave him, and asks Isabela to help her.  She then hides as 

D. Juan arrives; Isabela pleads Costanza‟s case with him, but he replies that Pelayo‟s 

wealth would not interest a man of his rank.  When Isabela says that she herself would 

love him if he could prove his high station, he says that she should recognize this, just as 

he recognizes her.  He then gives her a box of jewels that he brought from the shipwreck.  

She returns them saying that she is convinced, but he tells her to keep them.  She agrees 

and gives him permission to see her as long as D. Nuño stays away. 

 When D. Nuño again makes love to Isabela, she protests and claims to be the 

daughter of King Ordoño of León.  He is skeptical until she shows him the jewels, 

whereupon he begs her pardon, and she offers to speak to the King in his behalf.  He asks 

her to include a request for a title for him and agrees to her insistence on his marriage to 

Costanza on condition of this. 

III 

 Following Pelayo‟s attempts to cool Costanza‟s anger at D. Nuño for delaying the 

wedding and an exchange of love speeches by Isabela and the Prince, the wedding party 

arrives.  After some singing and dancing, Toribio brings word of a richly-outfitted group 

seeking D. Nuño‟s house.  They have come because of a report of the presence of Da. 

Teresa, Infanta of León, as the result of a shipwreck.  D. Nuño takes Costanza and Pelayo 

aside and tells them of his talk with “Antona,” which led him to write to León to ask for a 

title.  He adds that Costanza will be Condesa del Otero (in honor of his estate), but asks 

them to say nothing to “Antona” for the present. 

 D. Nuño brings D. Tello and D. Fernando to “Antona,” who he says is the Infanta, 

and charges and counter-charges ensue when they readily see that she is not.  Her 

conversation with D. Nuño is revealed as the cause of her inventing this story; Pelayo is 

ready to expel her from his house but then hits upon the idea of marrying her to 

“Serrano” (D. Juan).  The latter appears with Ricardo, who has just brought the news of 

the King‟s death, which elevates D. Juan to the throne.  The new King joins the peasants, 



voicing his regret that he can no longer marry “Antona.”  When she reveals her identity, 

however, it is obvious that the original plan can now be carried out; and Pelayo is 

promised villages to govern. 

 

 

El nacimiento de Cristo 
Lope de Vega (?) 

(Acad., III, 385-409) 

 

Setting:    

I 

 The Serpent tells Pride and Beauty about the Tree of Good and Evil, whereby he 

plans to cause the downfall of Adam and Eve.  He repeats this to Envy when the latter 

joins them.  All hide when Adam and Eve appear, accompanied by Innocence and Grace.  

When Adam sleeps after naming the creatures of the Garden, the Serpent approaches 

Innocence, claiming to be older than Adam and Eve.  He then joins Eve, whom he 

persuades to eat the Forbidden Fruit and to make Adam join her; whereupon Pride 

dresses them as peasants.  After God denounces their disobedience and bars them from 

the Garden, the Divine Prince appears and is granted permission to descend to earth to 

redeem them from death.  God then sends Gabriel to Nazareth to tell Mary of the task of 

giving birth to the Divine Prince. 

II 

 The Serpent, Sin, and Death congratulate themselves but are driven away by 

Divine Grace, who then reflects on the nearness of Christ‟s birth.  She tells the World of 

this when the latter appears, and they see Josef and María sent away from the inn. 

 As some shepherds wonder at the brightness of the stars and complain of the cold, 

feeling that something unusual is afoot, an angel brings them the great tidings and tells 

them to go to see María.  After speculating as to the meaning of this, they leave, each 

taking a gift. 

 Lisena, a shepherdess who stayed behind, hears of the visit to the stable from 

Delia and Silvana, who urge her to go.  The same happens to Ginés when he talks with 

Bato, Pascual, and Laurencio; and a celebration is agreed upon.  During a game, Riselo 

brings word of the coming of the three Kings.  The latter, followed presently by the 

shepherds, go to Josef, María, and the Child; and all join in rejoicing. 

 

 

La necedad del discreto 
Lope de Vega (?) 

(Acad., VIII, 32-66) 

 

Setting:    

I 



 As Laureano leaves for Ferrara to assume his duties as Governor, Constancia 

pretends grief, but later declares her love to Celio.  His loyalty to Laureano, however, 

makes him refuse her request that he stay behind.  Celio later tells the Duke that 

Laureano‟s only fault is a tendency to fall in love; whereupon the Duke suggests a 

kinswoman of his (the Duke‟s) as a wife for Laureano.  Told by Lisardo and Otavio that 

he must meet the Duke‟s niece and sister, the latter of whom is very learned, Laureano 

then sees Fabia, who attracts him at once, replacing Constancia in his affections.  Celio 

then tells him that Fabia is the woman whom the Duke has in mind for him. 

II 

 After Lisardo and Otavio discuss the gossip caused by Laureano‟s free-and-easy 

ways, Laureano tells Celio of his wish to know if Fabia is true to him, thoug he admits 

that he has no reason for doubt.  Celio protests that this idea is ridiculous, and is even 

more upset when Laureano assigns the investigation to him.  Later, he tells Fabia of 

Laureano‟s philandering and carries out his instructions by trying to make love to her.  

She sends him away and calls Julia, whom she asks how she can learn who her rivals are.  

Julia suggests Mongil, who accompanies his master at night, and offers to ask him herself 

when Fabia objects to working through a servant. 

 Celio reports to Laureano, saying that what he has done is enough; but Laureano 

says that Fabia would naturally resist at first, and, despite Celio‟s protests, tells him to 

continue.  When Fabia and Julia return, Celia has Julia sent out, thus making her think 

that Fabia loves Celio, whom Julia wants for herself.  He tries more advances and is again 

sent away.  Laureano comes when he hears Fabia‟s cries, and she tells him that Celio has 

been accusing him.  She mentions names, using the ones that Julia has learned from 

Mongil, and asks Laureano to dismiss Celio.  When the altter, who has overheard all this, 

joins Laureano after Fabia leaves, Laureano upbraids him; but Celio protests that he gave 

no names.  Laureano promises to protect him from Fabia, and takes him to write her a 

love letter to make peace.  When Fabia complains to the Duke about Laureano‟s ways, 

the Duke replies that he was aware of them and arranged the marriage in order to cure 

them.  She then asks Lisarda to kill a man whose name she will give him on a paper that 

night at her window.  Told of this, the Duke thinks that Laureano will be the victim; but 

when Lisardo contradicts him, the Duke asks to be kept informed, and sends for 

Laureano. 

III 

 Fabia tells her troubles to her sister, Camila, who warns against jealousy, defends 

Celio, and asks if she has shown him any affection.  When Fabia leaves after calling her 

foolish and jealous, Camila suspects something between the two. 

 Celio, now really in love with Fabia, goes to her window and is seen by Mongil, 

who wonders if Celio, like him, is looking for Julia.  After they narrowly avoid a fight, 

Celio claims to be looking for Camila.  Fabio appears, mistakes Celio for Lisardo, and 

gives him the note, thus making Mongil suspect the worst.  When Lisardo and Otavio 

come, Mongil pretends to be Polibio, and they think that Polibio is the man Fabia has 

chosen to kill Laureano.  Mongil, overhearing this, is now really suspicious, but decides 

to keep still. 

 After the Duke berates Laureano and hears Lisardo and Otavio charge that Fabia 

and Polibio are lovers, Celio appears, shocked at having read that Fabia wanted Lisardo 



to kill him.  He angrily tells Laureano that the latter is the intended victim and urges him 

to tell the Duke; and when Fabia appears, Laureano perplexes her by telling her an 

allegory that he thinks applicable.  Celio tells her that in her haste she wrote „Laureano‟ 

instead of „Celio‟ and that Laureano has gone to tell the Duke.  He also reveals 

Laureano‟s plan to test her, and his own present love for her.  Asked to choose life or 

death for Laureano, she decides to give him a chance to be avenged, and then to show 

him his mistake. 

 Having heard the various charges, the Duke learns from Celio of Laureano‟s 

scheme and thinks that Laureano aspires to the throne after being separated from Fabia, 

since the Duke has no heir.  He orders Laureano‟s arrest in spite of the protests of Celio, 

whom he names as Governor.  Arrested by Lisardo, Laureano suspects Celio and Fabia of 

treachery, but then admits that Celio was merely obeying orders.  Fabio protests her 

husband‟s arrest and denounces Celio, whom the Duke defends, and charges Camila with 

complicity in the plot.  After questioning other witnesses, the Duke decides to kill 

Laureano, who is now brought in, apparently mad.  He denounces all present as fools, 

and Celio again describes what Laureano made him do.  The Duke decrees that Laureano 

be cured, gives Camila to Celio, and reaffirms his choice of the latter as Governor. 

 

 

Los peligros de la ausencia 
Lope de Vega (?) 

(Acad., XIII, 170-204) 

 

Setting:   Sevilla (all) 

I 

 As D. Pedro de Guzmán, a veinticuatro of Sevilla, tells Martín, a servant, of his 

love for Da. Blanca, two notes are delivered to him.  One, form his rival, D. Bernardo, 

invites him to the Campo de Tablada; the other, from Da. Blanca, invites him to join her 

and her cousin, Da. Inés in crossing the river to Triana.  Faced with this conflict between 

love and honor, he chooses the latter and sends Martín to tell Da. Blanca that he and the 

other veinicuatros have a meeting. 

 On the banks of the Guadalquivir, D. Félix Manrique reflects on his hopeless love 

for Da. Blanca, and is told by Alberto that he would do better to return the love of Da. 

Inés.  Both ladies now arrive with Leonar, a slave; D. Félix accepts as final Da. Blanca‟s 

statement that she loves someone else and tells her of his departure to serve the Crown in 

Chile.  As Da. Inés regrets not being able to talk with him before his departure, Da. 

Blanca‟s father, D. Sancho, appears, followed presently by Martín, disguised as a blind 

man.  Recognized by Da. Blanca, Martín tells her of the challenge and the place of the 

duel.  D. Sancho, seeing his daughter troubled, asks the cuase, and she tells him, adding 

that he can reach the place in time if he does not delay.  He arrives just as the rivals draw 

their swords and stops the duel.  He then leaves with D. Pedro, whom he plans to marry 

to Da. Blanca that very night; but D. Pedro vows to prevent it. 

II 



 As Da. Inés joins Da. Blanca in rejoicing at the latter‟s three years of happy 

marriage to D. Pedro, the latter brings the sad news that he must go to the court.  Just as 

he is ready to leave, and is worrying about D. Bernardo and the venality of Leonor, D. 

Félix returns to Sevilla, more than ever in love with Da. Blanca.  Urged by Alberto to 

draw on the fortune that he has amassed, he agrees; and D. Bernardo also decides to take 

advantage of D. Pedro‟s absence.  He and Lucindo see D. Félix at Da. Blanca‟s window, 

where Da. Inés is telling him that her cousin loves him, and offering to leave the door 

open each night.  On hearing this, D. Bernardo, unwilling to let anyone else have Da. 

Blanca if he cannot, plans to defend D. Pedro‟s honor by killing D. Félix. 

 In Toledo, D. Pedro, still thinking of Da. Blanca, is offered his choice of habits by 

Carlos IV, and chooses that of Santiago.  Back in Sevilla, Da. Inés admits D. Félix, while 

D. Bernardo and Lucindo watch, ready to act when he comes out.  When he reappears, D. 

Bernardo pretends to arrest him, and D. Félix claims that he was attracted to the house 

when he heard a servant singing.  D. Bernardo admits to impersonating an officer, but 

offers D. Félix the choice of being killed or leaving Sevilla at daybreak; and D. Félix 

promises the latter. 

III 

 On their way to Córdoba, D. Félix and Alberto meet D. Pedro and Martín at an 

inn.  During their conversations, D. Pedro asks D. Félix to explain the love-sadness that 

he has mentioned.  D. Félix tells his story up to the encounter with D. Bernardo, and adds 

that after receiving letters in Sanlúcar, he went back for two nights and enjoyed the lady‟s 

favors.  On the second night, however, he met D. Bernardo and three others, who 

wounded him so badly that he nearly died.  Moved to pity, D. Pedro urges D. Félix to 

return to Sevilla with him, there to resume the affair.  D. Pedro represents himself as D. 

Martín de Silva, and warns secrecy until they learn who attacked D. Félix.  In an aside, he 

reveals his upset state of mind to Martín and vows revenge on Da. Blanca and D. Félix. 

 D. Bernardo goes to Da. Blanca and says that he is surprised at her conduct after 

three years of marriage.  She angrily says that he is mad, calls Da. Inés and Leonor, and 

again denounces him.  When she leaves, D. Bernardo tells Da. Inés what has happened 

and how he left D. Félix for dead.  He then denounces Da. Blanca and leaves Da. Inés 

confused, regretful at Da. Blanca‟s being involved in the affair, and shocked at the 

thought that D. Félix is dead. 

 D. Pedro returns home, and Da. Blanca is perplexed at his strange behavior.  

When she goes to bring their three children, for whom he has not inquired, Martín acts 

similarly toward Leonor.  Left alone, D. Pedro muses at length on what is happening and 

decides to kill all three women.  Elsewhere in Sevilla, D. Sancho, unaware of D. Pedro‟s 

return and thinking D. Félix dead, challenges D. Bernardo to a duel.  D. Bernardo tells 

him of D. Félix‟s actions, offering to produce witnesses known to D. Sancho.  The latter 

replies that if this is true, he will put his grandchildren in a safe place and kill Da. Blanca 

before D. Pedro returns. 

 D. Pedro tells Da. Blanca that he is going to see about the arrest of one Mendoza, 

who has killed a page given to D. Pedro by D. Sancho.  His departure leaves Da. Blanca 

distressed, though Da. Inés tries to reassure her.  When Da. Blanca also leaves, Leonor 

brings word to Da. Inés that D. Félix is not dead, and is waiting outside.  Da. Inés sends 

Leonor to the door and prepares to disguise herself as Da. Blanca.  Outside, D. Pedro tells 

Martín that D. Félix‟s hour has come, and is beside himself when D. Félix actually names 



Da. Blanca as the lady he has come to see.  Leonor then admits D. Félix, and D. Pedro 

and Martín follow. 

 D. Sancho, convinced of his dishonor, comes to the house with D. Bernardo and 

Lucindo and demands to talks with Da. Inés.  D. Pedro, after trying to break into Da. 

Blanca‟s room, joins D. Sancho and claims to be dishonored; but D. Sancho insists on 

proof.  When Da. Blanca appears, everyone wonders how she could have emerged from 

the locked room; but this is made clear when Da. Inés and D. Félix come forth instead 

and admit their guilt.  Da. Blanca promises to forgive everyone on two conditions: that D. 

Félix marry Da. Inés, and that when D. Pedro next has business with the Cortes, he shall 

not leave without her embracing him.  These terms are accepted; D. Sancho and D. 

Bernardo agree to be witnesses, and Leonor is given to Martín. 

 

 

Porfiar hasta morir 
Lope de Vega (?) 

(Acad., X, 73-105) 

 

Setting:    

I 

 Outside an in near Córdoba, Macías and Nuño help to drive off three men who 

have set upon the Maestre de Santiago.  The latter offers Macías a ring, but he refuses it, 

and the Maestre leaves without identifying himself.  Tello de Mendoza, Fernando, and 

Páez presently come to seek a man whose description Macías recognizes as that of the 

man he has just aided.  Since he has some letters for the Maestre, he is sorry to learn who 

the man was, and sets out with the others to deliver the letters.  One of them proves to be 

from D. Luis Álvarez de Toledo, introducing and praising Macías, whom the Maestre 

takes into his service.  Macías also meets Clara, a lady of the household, and they are 

greatly attracted to each other.  Tello later informs Macías that she serves the Maestre‟s 

wife and that a marriage is already being arranged for her.  He then identifies himself as 

Clara‟s suitor, Tello de Mendoza, leaving Macías downhearted but determined not to lose 

hope; though Nuño warns him that it is foolish to risk antagonizing Tello at once. 

 The Maestre offers himself and his followers to the King against the Moors, who 

have broken a truce.  Elsewhere, Nuño delivers to Clara, via Leonor, some verses by 

Macías; but she has to hide them when Tello comes to tell her of his departure for the 

Moorish campaign.  When the Maestre gives his wife a list of those who are going with 

him, Macías protests the omission of his name and overcomes the Maestre‟s objection to 

taking a man who is more skilled in letters than in arms.  Alone with Clara, Macías 

declares himself and asks for some favors to take with him; but she points out that this 

would be wrong, since she knows of the Countess‟ plans for her, and leaves Macías still 

determined, despite Nuño‟s protests. 

II 

 Congratulated by the King on his quick defeat of the Moors, the Maestre praises 

his followers, singing out Macías, whose performance has been unlike anything he has 

ever seen.  When the King tells him to name a reward, Macías privately relates his history 



and his love for Clara, whom he wishes the King to have the Maestre give to him.  When 

the King tells him of this, the Maestre mentions Da. Juana‟s arrangement involving Tello; 

after which the King tells Macías that it is too late and gives him a habit of Santiago 

instead.  Macías is downcast and by no means convinced when Nuño tells him that it is 

better to wear the cross of Santiago than to have to bear that of marriage. 

 As the wedding approaches, Macías comes to wish Clara well, asking her only to 

pity him.  She says that she would be his if she were no committed, but that he must now 

disist.  He promises to love her without offending her and reemphacizes this to Nuño 

when alone with him.  He suffers great distress, however, while acting as an attendant at 

the wedding, and is unable to stop thinking of Clara. 

III 

 While the King is nameing Macías Alcaide de Arjona, Tello complains to the 

Maestre of Macías‟ continued devotion to Clara.  He has no doubts as to her virtue, but is 

fearful of what such constant manifestations of love can do, since she is only human.  

After the Maestre lays the matter before him, Macías is joined by Nuño, who tells of 

having seen Clara and Leonor in a coach.  Macías wishes that he could see Clara, and 

Nuño tells him that it is possible if he will be discreet. 

 Clara speaks to Leonor of Tello‟s sadness, wondering if he is jealous.  Macías and 

Nuño now appear; Macías, unable to restrain himself, again asks Clara only to pity him.  

She replies that he must not love her if he thus disregards her honor, and urges him to 

write of other things.  As he startes to plead further, Tello comes and hides behind a tree; 

when Clara and Leonor go, Nuño chides his master, warns him of Tello‟s presence, and 

takes him away.  Tello again leaves his honor in the Maestre‟s hands; the Maestre, angry 

at Macías‟ disobedience, is now ready to take action. 

 Just as Nuño tells Macías to be thankful that he is still free, Páez comes with an 

Alcaide, arrests Macías by order of the Maestre, and has him imprisoned in a tower.  

Tello, meanwhile, complains to Clara of his troubles over honor, urging her to reveal 

nothing to the Countess, who now appears with the Maestre and others.  Upon learning of 

the arrest, Tello thinks that the Maestre is protecting Macías; and the Maestre, in an aside 

to his wife, reveals that he is doing exactly that.  Despite the protests of Páez, Tello goes 

to the tower and throws a lance through its bars, fatally wounding Macías.  The latter 

forgives Tello, but the Maestre plans to punish him, and gives Macías a fine tomb with 

the epitaph: “Aquí yace el mismo amor.” 

 

 

El robo de Dina 
Lope de Vega (?) 

(Acad., III, 199-234) 

 

Setting:    

I 

 For a week, Labán has been seeking Jacob, who he says has run off with Labán‟s 

wife and daughters.  As he rests, he falls asleep, and an angel appears, warning him not to 

harm Jacob.  As Labán tells his followers of this, they come upon Jacob and the women, 



whose presence Jacob explains by saying that he feared Labán would have hidden his 

daughters and Jacob‟s sons if he had known that Jacob was going to leave.  He denies 

having Labán‟s idols, as Labán has charged; but when he invites a search, Raquel, who 

does have the idols, goes to hide them.  When Labán‟s search proves fruitless, Jacob 

reproaches Labán with his twenty years of service, and Labán plans to make peace before 

witnesses.  When Labán leaves, however, Jacob learns that his borhter, Esaú, is coming 

with 400 soldiers.  As he ponders Esaú‟s hostility, an angel appears and wrestles with 

him.  Admiring Jacob‟s valor, the angel promises him still greater strength against men, 

and leaves after blessing him.  When Esaú joins Jacob, their meeting is wholly friendly. 

 While hunting, Prince Siquen reaches Jacob‟s property and goes with Leví and 

Rubén to a sacrifice that their father is preparing.  Soon afterward, he sees and admires 

their sister, Dina, who seems interested in him. 

II 

 At a festival to Astarte, Siquen tells Alfeo of his love for Dina and seeks the 

friendship of her family.  As she and Zelfa are going home, he overtakes them and offers 

them a ride.  When Dina refuses, he makes an eloquen declaration of his feelings, but she 

reproaches him and reminds him that he is not a Christian.  He asks to be told of her God, 

but she and Zelfa leave, for people are watching them.  His passion heightened, Siquen 

abducts Dina, despite Alfeo‟s protests.  Dishonored, she denounces him; he pleads his 

love for her, but in vain, and finally releases her.  He is more in love with her than ever 

and plans to have King Emor ask Jacob for her. 

III 

 Dina tells her story to Jacob, who joins her in denouncing Siquen, but adds that 

she is partly to blame, having gone where she could be seen.  He plans to consult her 

brothers, but she leaves, saying that a sword, not advice, is needed; and Jacob sends Bato 

to call his sons. 

 King Emor demurs at Siquen‟s idea due to Dina‟s rank and another marriage that 

he has in mind, but agrees to speak to Jacob when Siquen mentions the latter‟s wealth 

and kinship to Esaú, and his own great love for Dina.  After discussing the matter with 

his sons, Jacob agrees to the marriage, but stipulates circumcision for Emor, Siquen, and 

their people; Siquen is instantly ready to agree, but the King goes to consult with the 

people first. 

 Left alone by Alfeo, Siquen sees a shade dressed in black, and armed with sword 

and dagger, all of which he fears is a warning of death.  When he tells Alfeo of this, 

Alfeo tries to explain it away as imagination, and they go to see Emor, whose subjects 

have gladly accepted Jacob‟s terms. 

 Zelfa tries to console Dina by speaking of the marriage, but Dina protests that 

only her death will restore her honor.  Bato then brings word of how Dina‟s brothers and 

the whole household have taken up arms to attack while their enemies are bedfast with 

the pain of circumcision.  Dina rejoices, but Zelfa says that this is unjust, and Bato goes 

to hide.  After vainly trying to dissuade his sons, Jacob calls on the women to assemble 

the household for flight.  Leví appears, asking pardon for himself and his borhers, who 

have spared only the enemy women and children (whom they have made captives), and 

set fire to the city.  Jacob, still distressed, recalls the visit of the Angel, who now 

reappears and tells him to take his family to Mt. Betel, where they are to live for the 



present and to build an altar to God.  When the Angel leaves, they set out, accompanied 

by Bato, who has emerged, covered with flour from his hiding place. 

 

 

El caballero de Illescas 
Lope de Vega 

(Acad., IV, 109-144) 

C. 1602 (MB, 18) 

 

Setting:   Illescas (acts I and III) ?Madrid (I); Naples (act II) 

I 

 Forced to flee from Illescas after killing Clenardo, a peasant, Juan Tomás first 

joins a group of soldiers led by a Captain; but after winning a considerable sum of money 

at cards from other soldiers, he goes to Madrid with Lisena, a woman in man‟s disguise 

who has been accompanying the soldiers.  In Madrid, Prince Fernando of Aragón, who 

has come to sue for the hand of Queen Isabel of Castilla, is attacked by three soldiers, and 

is helped in driving them off by Juan Tomás, to whom he gives a diamond ring, telling 

him to sell it to the King if Fernando (for the Prince does not identify himself) marries 

Isabel.  Juan Tomás is grateful for the ring and impressed by Madrid; but he is still 

restless, and decides to go to Italy. 

II 

 In Naples, Juan Tomás represents himself as a Spanish gentleman, calling 

himself D. Juan de la Tierra, and saying that he has lost all his worldly goods at sea, but 

for one diamond (the one given to him by Fernando).  Celio, an innkeeper, advises him to 

take it to Count Antonio, a fancier of gems, who will doubtless lend him some money on 

it.  He does so, and in the process meets the Count‟s daughter, Octavia, who falls in love 

with him.  He returns her affection, and they plan to elope in a boat and return to Spain, 

where he promises to marry her and make her a great lady. 

III 

 Octavia and Juan Tomás arrive in Spain, having lost their boat, which has sunk 

and taken with it all the wealth with which Octavia fled from her father‟s house when 

they eloped; except that they still have the ring, which they first consider selling, but fear 

that it will be thought that they have stolen it.  The gravity of the situation forces Juan 

Tomás to reveal his true identity to Octavia, who, after wavering momentarily, reaffirms 

her love for him; and they set out for the house of old Tomás, Juan Tomás‟ father.  In 

Naples, meanwhile, Count Antonio laments his loss to his friend, Leonelo, who was 

jealous and distrustful of “D. Juan de la Tierra” from the first.  They agree that the 

fugitives must have gone to Spain, where Antonio‟s brother, Fabricio, was killed many 

years before, and decide to follow them there. 

 In Illescas, old Tomás is anything but pleased to see Juan Tomás, who was a 

source of tribulation to him even before killing Clenardo, but finally grudgingly receives 

him and Octavia, and sets both of them to work in connection with the harvest that is 

being gathered.  The harvest is interrupted, however, by news of the arrival of the King 

and Queen; and in the meantime, Leonelo and Antonio have also appeared, in pursuit of 



Juan Tomás and Octavia.  The latter, still anxious to dispose of the diamond, decides to 

have a crier announce that it has been found, and that its owner may reclaim it by 

identifying it.  This announcement is heard by King Fernando, who has heard the 

complaint of Antonio, and has sent the Marqués de Santillana to find D. Juan de la Tierra.  

When Santillana returns to report the matter of the diamond, Antonio claims that it is his, 

but Fernando also presents a claim, and tells the Count and Isabel of his adventure in 

Madrid.  Made curious by the belief that the gem may be his, he questions Juan Tomás 

when the latter and old Tomás are brought before him, and recognizes the ring, also 

learning the facts in the case of Antonio.  When Isabel asks old Tomás if he is Juan 

Tomás‟ father, the old man replies that he is not, but that the young man is the son of a 

Neapolitan gentleman in the service of King Enrique.  The Count inquires further, and 

Tomás reveals that the Neapolitan‟s name was Fabricio; whereupon Antonio welcomes 

Juan Tomás as his nephew, and the King immediately prepares to secure a papal 

dispensation for Octavia to marry her cousin.  Antonio promises his newly-discovered 

nephew an estate in Naples, and Isabel give old Tomás 2000 ducats and an extensive tract 

of land on the banks of the Tajo. 

 

 

El caballero de Olmedo 
Lope de Vega 

(Acad., X, 149-185) 

1615-26. prob. 1620-25 (MB, 178) 

 

Setting:  Medina del Campo (   ); Olmedo (   ) 

I 

 D. Alonso, in love with Da. Inés, tells Fabia and his servant, Tello, of seeing Da. 

Inés with her sister at a fair in Medina del Campo, and gives Fabia a paper to take to her.  

Fabia delivers the note as Da. Inés talks with her sister, Da. Leonor, and tells her that it is 

a note from a certain man who has promised her (Fabia) a chain if she brings a reply.  So 

that Fabia may earn the chain, Da. Inés writes an answer, letting D. Rodrigo, another 

suitor, think that she has given Fabia a laundry list.  Later, however, she tells Da. Leonor 

that her answer was an invitation to the man to come to her window that night.  When D. 

Alonso receives this, he rejoices, and abandons his original plan to return to Olmedo. 

 When D. Rodrigo and his brother, D. Fernando, come to Da. Inés‟ window and 

find the ribbon that she has left as a signal for D. Alonso, D. Fernando thinks that it is 

from Da. Leonor; but they divide the ribbon, each keeping a part.  D. Alonso and Tello 

then appear, and in the ensuing fight, the brothers are driven away.  After Da. Inés and 

Da. Leonor look in vain for the ribbon, D. Rodrigo returns, saying that he has come to see 

the ladies‟ father, D. Pedro; but Da. Inés tells him that D. Pedro is still in bed.  They are 

soon joined by D. Pedro and D. Fernando, each of whom has a green ribbon matching the 

one in D. Rodrigo‟s possession.  When the men leave, Da. Inés is angry at Fabia; but 

when the latter appears, she accuses Da. Inés of duplicity for having sent for D. Alonso, 

only to have two men waiting for him.  Da. Inés explains how the brothers took the 

ribbon, and Fabia tells her of D. Alonso‟s seeing her at the fair, adding mention of his 

nobility and his sobriquet of “El Caballero de Olmedo.”  She also predicts that Da. Inés 



will marry D. Alonso, though Da. Inés does not see how this can be, since her father 

plans to give her to D. Rodrigo. 

II 

 D. Alonso calls on Da. Inés and mentions her marriage, but she insists that she 

will have no one but him.  D. Pedro now appears, and with D. Alonso and Tello in 

hiding, extols the merits of D. Rodrigo.  Da. Inés, however, says that she already has a 

husband, and explains that she wishes to become a nun.  D. Pedro is disappointed, but 

agrees to find teachers for her.  When he leaves, D. Alonso and Tello emerge, pleased at 

Da. Inés‟ quick thinking; Tello offers to pose as a Latin teacher, and Da. Inés agrees 

suggesting that Fabia also act as a teacher.  After Da. Leonor and D. Pedro seek vainly to 

dissuade Da. Inés from her supposed plan, Fabia appears in her new role, followed 

presently by Tello, who calls himself Martín Peláez, and takes advantage of D. Pedro‟s 

departure, to give Da. Inés a note from D. Alonso.  D. Pedro soon returns, and receives 

Da. Inés‟ promise to attend the May festival with Da. Leonor, and with no one else. 

 As King Juan II and his retinue arrive in Medina, Tello brings D. Alonso, in 

Medina, some letters from Da. Inés.  After reading them, D. Alonso mentions a dream in 

which a hawk killed a linnet, causing the latter‟s mate to mourn; but Tello replies that his 

master will win Da. Inés in spite of everything, and they set out for Medina. 

III 

 As D. Alonso enjoys spectacular success in fighting bulls, pausing long enough to 

send Tello to tell Da. Inés to be ready for his master‟s return to Olmedo that night, D. 

Rodrigo voices his despair to D. Fernando.  Further humiliated when D. Alonso rescues 

him from a fall and kills a bull before the King and Da. Inés, D. Rodrigo vows revenge 

on his rival if he can overtake him between Medina and Olmedo. 

 While the King and his Condestable, D. Álvaro de Luna, praise D. Alonso and 

decide to remain in Medina for two more days, D. Alonso and Tello talk with Da. Inés at 

her window.  She tells them that D. Pedro likes D. Alonso, and would welcome him as a 

husband for Da. Leonor, but that she will not allow it.  D. Alonso says that he must go, 

and mentions his premonition of death; but Da. Inés charges that he is ungrateful to her 

love, which he does not understand.  As D. Alonso makes his way to Olmedo, a shade 

appears to him, and then turns its back, after calling itself D. Alonso; and the latter is 

further perturbed, though he cannot believe that D. Rodrigo would kill the man who 

saved his life.  At another point on the road, however, D. Rodrigo, D. Fernando, Mendo, 

and some armed servants are waiting, and hide when they hear D. Alonso coming.  D. 

Alonso, reflecting the eeriness of the night, hears someone singing of the death of the 

Caballero de Olmedo.  When he finds the peasant who sang, the latter urges him to turn 

back, and, finding this in vain, declines his invitation to accompany him.  D. Rodrigo and 

the others now appear in the road, stop him and demand his weapons.  In the fight that 

follows, Mendo shoots D. Alonso, and the assailants flee.  Tello, who has been briefly 

detained, hears his master‟s cries, goes to him, and carries him on horseback to his 

parents‟ house. 

 After the King, about to depart, has made D. Pedro Alcaide of Burgos, Da. 

Leonor tells her father of Da. Inés‟ wish to marry D. Alonso; and D. Pedro gladly agrees 

to this.  The King and Condestable return, with D. Rodrigo, D. Fernando, and others; D. 

Pedro thanks the King for his new office, and the King admires D. Pedro‟s daughters, for 



whom he urges him to find husbands.  Tello appears, weeping, and tells the King of his 

master‟s death.  Da. Inés, desolate, asks the King to punish the murderers, and he asks 

Tello if he recognized them.  Tello names D. Rodrigo and D. Fernando, whom the King 

orders beheaded the next day. 

 

 

El caballero del milagro 
Lope de Vega 

(Acad. N., IV, 145-182) 

bef. 1598, prob. 93-98 (M-B, 140) 

 

Setting: Rome, throughout 

I 

 Luzmán, an unscrupulous young Spaniard living in Rome, disregards the 

warnings of his servant Tristán, and goes ahead with his campaign of deceiving everyone 

he meets, considering only how he can turn each situation to his own advantage.  For 

example, he promises Otavia to avenge an insult to her honor by fighting Leonato, an 

ensign, but merely exchanges clothes with him, and then appears before Otavia, thus 

making her think that he has killed him and getting clothes and jewelry to facilitate his 

flight to Naples; but this device is ruined when Leonato appears before Otavia in 

Luzmán‟s clothes! 

 Just after Lofraso, another servant, recommends the conquest of Isabela, young 

wife of Patricio, a wealthy old Venetian, as a promising field for Luzmán‟s talents, 

Beatriz, a French girl, appears, accompanied by Filiberto, a soldier, and Lombardo, a 

servant; and Luzmán, seeing a chance for yet another adventure, momentarily forgets 

Isabela.  With the connivance of Tristán, he spirits Beatriz away from Filiberto, and 

causes the latter to think that Leonato was responsible for it, thus making trouble between 

them. 

II 

 With Beatriz and Otavia temporarily accounted for, Luzmán now turns his 

attention to Isabela.  Seeing her at a window, he pretends to quarrel with Tristán and 

Lofraso, speaking in her favor while they claim that she is unattractive, stupid, etc.  He 

finally pretends to drive them away with his sword, and then returns to Isabela, telling her 

that he has killed one of them; and she promises to reward his gallantry. 

 Otavia, seeing Beatriz with some ornaments that Luzmán had originally given to 

her, takes possession of them again, with the help of Deofrido, leaving Beatriz to regret 

her desertion of Filiberto.  She takes refuge in Patricio‟s house, where Luzmán finds her 

when he comes to see Isabela.  This situation in which the two women meet, would prove 

embarrassing for some people, but Luzmán merely turns Beatriz‟s attention from her 

troubles by telling her (truthfully, strangely enough!) that Patricio has taken a fancy to 

her. 

 While his master is carrying out his latest deception—taking Leonato and Camilo 

to dinner and leaving them to pay for it—Tristán plays a trick of his own, by telling 

Filiberto that Patricio is keeping Beatriz in his house as a prostitute, along with many 



others.  When Luzmán sees Filiberto, he confirms Tristán‟s story, and advises Filiberto to 

send for a constable and four other officers; but when the representatives of the law 

arrives, he has them arrest Filiberto, alleging that the latter is a madman. 

III 

 Luzmán continues his deception of Isabela by reassuring her that he actually 

killed a man for speaking ill of her, and charges her with a lack of generosity, which she 

promises to remedy at once.  After leaving her, he meets Leonato and Camilo, and turns 

aside their anger over the matter of the dinner, by composing a sonnet in honor of 

Leonato, and by promising to find a woman for Camilo.  Isabela gives Tristán a coffer of 

money for Luzmán, to whom he delivers it after almost losing it to Filiberto and 

Lombardo, whom he appeases by promising to take them to Beatriz.  Once Luzmán has 

the coffer, he shows the full extent of his treachery by dismissing Tristán with only a 

doubloon, telling him that he is now going back to Spain.  Tristán, furious, goes and tells 

his story to Isabela, who realizes that she has been duped, and tells Tristán to gather some 

men and intercept his former master before the latter can leave Rome.  He succeeds, with 

the help of Lofraso, Leonato, and Camilo; and Luzmán is left without the coffer and most 

of his clothing.  Needing help, he goes to Isabela, who pretends not to recognize him, 

saying that the real Luzmán is on the way to Spain, and calls servants to drive away the 

“stranger”.  When he appeals to Beatriz, she tells him that she has heard of Filiberto‟s 

false arrest; and Otavia greets him with the news that she is going to marry Deofrido.  

After an appeal to Tristán also fails him, Luzmán realizes that he has gotten his just 

deserts, and prepares to return to Spain. 

 

 

El caballero del Sacramento 
Lope de Vega 

(Acad., VIII, 447-486) 

April 27, 1610 

 

Setting: Barcelona (all); Sicily (Palermo, II-III); Perpiñán (II); Maurera (III) 

I 

 Gracia, daughter of the Count of Barcelona, is about to marry the King of Sicily, 

but really loves her cousin, Luis de Moncada, who also loves her.  They agree to meet 

after the celebrations, on the night of the King‟s arrival, with the idea of eloping; but at 

the appointed time, a fire breaks out in a nearby church, and Luis dashes into the blazing 

building to rescue a coffer containing the Sacrament.  After this rescue, Crispín, his 

servant, reminds him of his rendezvous with Gracia; but he says that such a profane 

meeting would not be suitable after the sacred errand that he has just performed, and 

decides to wait until the next day. 

II 

 Luis‟ decision to wait proves fatal, for on the next day Gracia leaves for Sicily, 

accompanied by Dorista, her lady-in-waiting, who reveals that she also loves Luis, and 

therefore wants to stay in Barcelona; but Gracia forces her to come with her.  Through a 

misunderstanding, Gracia believes that Luis left her because of fear; and Luis, in despair, 



first contemplates suicide, but later decides to follow Gracia to her new home.  

Meanwhile, the French Dauphin, affronted because Gracia was not given to him, begins a 

war with Barcelona.  The Count, on learning that his best soldier, Luis, is missing, gives 

the command of the defending forces to his own son, Gastón. 

 As Luis arrives in Sicily and prepares to appear in a tournament, Dorista tells 

King Manfredo that Gracia is in love with Luis, thus arousing the King‟s jealousy.  When 

Luis appears, he orders him and Crispín seized and burned; but they are spirited away 

through the air by supernatural means, and come to earth in France, where they learn of 

Gastón‟s death; whereupon Luis prepares to lead the demoralized forces of Barcelona 

against the French. 

III 

 In Sicily, Manfredo tells Dorista that when he married Gracia he was unaware of 

a prior obligation to Queen Juana of Hungary.  For this reason, he has written to the Pope 

and secured permission to divorce Gracia, whom he now plans to send home, despite her 

protests. 

 Luis‟ leadership has turned the tide of battle, and he brings the Admiral of France 

to Barcelona as a prisoner; but the old Count is unable to enjoy the triumph, for he soon 

dies of grief at the death of Gastón.  When Manfredo hears of this, he decides to claim the 

rule of Barcelona, and sends an armada to support him.  The captive French Admiral, 

however, urges Luis to oppose this claim in his own behalf, and Moncada finally agrees 

when Leonardo, a Catalan knight, points out that Gracia is now a foreigner by marriage.  

Gracia, having been taken from the ship in which she left Sicily and set adrift in a small 

boat (through the machinations of Dorista), comes ashore in a rustic place near 

Montserrat, where she is taken in hand by Silena, a peasant girl.  Manfredo, having 

learned that Juana of Hungary is very ugly, now wants Gracia back, and comes to 

Barcelona in search of her; but when Dorista finally confesses that she has unjustly cast 

suspicion on Gracia‟s honor, he decides to accept his fate, and returns to Sicily to fulfill 

his obligation to Juana.  As Luis makes ready to marry the French Admiral‟s sister, Flor 

de Lis, Gracia appears with Silena, and identifies herself.  Luis, overjoyed, of course 

decides to marry her, and the Admiral, seeing that this is a more suitable marriage, 

accepts this decision. 

 

 

La campana de Aragón 
Lope de Vega 

(Acad., VIII, 249-293) 

1596-1603, prob. 1598-1600 (M-B, 140) 

 

Setting: Huesca (I-III); San Ponce (I-III); Jaca (I); Zaragoza (II); Fraga (II-III) 

I 

 After King Pedro of Aragón takes Huesca from the Moors, greatly aided by D. 

Fortunio de Lizana, whom he rewards accordingly, he learns that King Albochacén of 

Zaragoza is causing trouble in another part of his realm and abandons his plan of going to 

the convent of San Ponce to see his brother, Ramiro, who is a monk.  The latter, 



meanwhile, is sorely disturbed when a personification of Aragón appears to him in a 

dream and tells him that he will one day be King. 

 In Jaca, Da. Elvira, supposedly the daughter of D. Fortunio, hears of her father‟s 

good fortune and prepares to join him, but without abandoning her masculine disguise 

and her alias, D. Juan.  Shortly after this reunion takes place, D. Fortunio tells D. Nuño to 

take her as his page, still under the name of D. Juan, and make him swear not to reveal 

the secret for a year.  D. Nuño agrees, but with misgivings; while in Huesca, it is learned 

that King Pedro has died, and that his other brother, Alfonso, is now King. 

II 

 As King Alfonso successfully storms Zaragoza, King Albochacén and many of 

his followers flee to Toledo; but his niece, Arminda, is captured by Elvira, still as D. 

Juan, who wants to kill her, but is restrained by the arrival of D. Nuño.  Elvira decides to 

leave Arminda on the battlefield, but when Arminda, who has fallen in love with “D. 

Juan”, protests, Nuño decides that she shall go with them.  Within Zaragoza, Alfonso is 

visited by Ramiro, who protests against the violation of holy places by the advancing 

armies; but when D. Fortunio brings word of the activities of the Moors of Fraga, 

Alfonso takes leave of Ramiro to meet this new threat. 

 Before following Alfonso to Fraga, D. Nuño, who is in love with Elvira, 

successfully tries to make her jealous by pretending to court Arminda.  When they arrive 

at Fraga, however, Nuño sends Elvira to bring Arminda to him, and both are captured by 

Tarife, Alcaide of Fraga, and Celín; while Alfonso is killed during the siege, which is 

therefore suspended while a new ruler is sought.  To this end, Nuño goes to San Ponce, 

where he tells Ramiro that a papal dispensation has requested, so that he may become 

King.  Ramiro, unwilling to leave the monastery for the throne, flees and hides as a group 

of nobles arrive with a papal bull; but as he prays to the Virgin for guidance, he is told by 

a sign that he must accept the crown, and grudgingly does so. 

III 

 While several nobles complain of Ramiro‟s unsuitability as a king, he tells 

Leonardo, who was his abbot at the monastery, how he has won a dispute over the 

succession from Navarra, and mentions a marriage that has been arranged for him with 

the daughter of the Count of Barcelona. 

 D. Fortunio, distressed at Elvira‟s prolonged absence, accuses Nuño of having 

enjoyed her favors and hidden her.  Nuño angrily denies this, but D. Fortunio will not 

listen, and challenges him to a duel in the near future.  In Fraga, meanwhile, Arminda 

tries, still unsuccessfully, to win the love of “D. Juan”; while Elvira, hurt by what she 

considers her desertion by Nuño, has a letter of protest smuggled to him.  When he 

receives it, he and two soldiers disguise themselves as Moors and leave Huesca at once. 

 Ramiro, vexed at the attitude of his nobles, who make fun of him and wish to 

choose another king, sends Fortunio to Leonardo with a letter describing his problem and 

asking the abbot‟s advice.  Fortunio, thinking that the letter concerns his duel with Nuño, 

also presents his problem to Leonardo, who, unwilling to entrust a written reply to him, 

sends his answer to Ramiro by cutting the tallest flowers in his garden, and sending 

Fortunio back to the court with them. 

 While Nuño and his companions rescue Elvira, Fortunio reaches Huesca; and 

when he tells Ramiro of Leonardo‟s message, Ramiro sends him to summon the chief 



nobles of the court, saying that he plans to make a bell that will be held throughout the 

world.  Before dismissing Fortunio, he interprets the message in an aside as meaning that 

he shall behead the great nobles as an example to the lesser ones.  When the nobles 

arrive, wondering what new madness has beset the King, he has them beheaded, and 

arranges their heads in the form of a bell, which he shows to several of their children, 

whom this gory spectacle frightens into swearing unswerving obedience.  In the 

meantime, Nuño and Elvira arrive at the court, where Fortunio pardons Nuño and 

approves his marrying Elvira; while Peralta, one of the soldiers who aided in the rescue, 

asks for and wins the hand of Arminda. 

 

 

El capellán de la Virgen 
Lope de Vega 

(Acad., V, 463-502) 

1613-16, prob. 1615 (MB, 179) 

 

Setting: Toledo and vicinity (all); Sevilla (I) 

I 

 In Sevilla, where they are students, Ildefonso tells Ramiro, a newcomer, of their 

school‟s history, and approves Ramiro‟s wish to be a soldier; and Mendo who serves 

Ildefonso but wishes to leave the colegio because of a servant-girl, persuades Nuño, 

Ramiro‟s servant, to trade masters with him.  In Toledo, meanwhile, King Recisundo, 

Duke Fabila, and Rosinda look at a cave that no one has ever entered, because of a 

prophecy that whoever does so will be a King who will lose Spain.  When the King 

leaves, Favila offers to enter the cave for the sake of Rosinda; she replies that she has no 

wish to endanger Spain, but that the prophecy may not be true; whereupon Favila decides 

to gamble on that possibility. 

 At the peak of a theological discussion led by Ildefonso, the latter exclaims--¡Ay, 

Virgen!--, and his soul flies off through space; after which Mendo brings him word that 

he (I.) has permission to go to Toledo, due to letters from his uncle, Eugenio.  Braulio, a 

fellow-student, tells Ildefonso that he expects him one day to be Archbishop of Toledo, 

and Ildefonso predicts the same fortune for Braulio in another city.  Nuño, saying that 

Ramiro prefers arms to letters, then asks permission to go with Ildefonso, who agrees, as 

does Ramiro. 

 When Favila has Servando, a magician, open the cave for him, they find a sign 

which states that Spain will be lost for ten centuries; Favila wonders at this, and Servando 

promises to ponder the matter.  Elsewhere in Toledo, as Eugenio, the Archbishop, 

discusses Ildefonso‟s saintliness with the latter‟s parents, Ildefonso arrives, and is 

welcomed by all; and Eugenio says that he will make Ildefonso his arcediano, despite his 

nephew‟s protestations of unworthiness. 

II 

 Favila tells Rosinda of the happenings at the cave, and she predicts that the 

redeemer of Spain will be named Felipe.  They then hear Recisundo, who has no heir, tell 

Ramiro that he has him in mind as his successor; and Rosinda urges Favila to oppose this.  



Recisundo also mentions his misgivings, based on rumors that a certain Wamba, now 

living as a peasant, will become King, but Ramiro tells him not to worry.  Rosinda then 

joins Ramiro and the King, and infers that Recisundo wishes her to marry Ramiro; left 

alone, she reflects that this would be to her advantage, but that she loves Favila. 

 As Ildefonso addresses the Virgin and sits down to write a book in defense of the 

Immaculate Conception, a little cloud appears, from which a dove emerges, and perches 

on Ildefonso‟s shoulder.  He is then visited, first by Mendo‟s mother, who disapproves of 

her son‟s ways, and by Ramiro, who distresses Ildefonso by his lack of interest in what 

Ildefonso is doing.  When Ramiro speaks of being King, Ildefonso says that a peasant 

will wear the crown instead, and wards Ramiro of an imminent danger.  Ramiro then 

leaves, as does Ildefonso after praying, and Mendo and Nuño go out to hunt heretics. 

 Ramiro tells Favila that Rosinda does not return his love, but that he knows of an 

old witch who may help him, and leaves Favila to wonder if he should be jealous.  

Rosinda now appears at her window, and when Favila tells her his troubles, she assures 

him that she prefers him.  She leaves the window, and Favila joins Ramiro, who has not 

yet found the witch.  They see Ana (Mendo‟s mother) praying, and think that she is the 

woman they are seeking, but are told that they are mistaken.  Nuño and Mendo now 

appear, and challenge Ramiro to give the password (La Pureza); and when he gives the 

wrong one, failing to mention the Queen of Heaven, Mendo knocks him unconscious 

with a club. 

 In a lonely spot outside the city, near a monastery, Ildefonso hides when he sees 

Esteban, his father, coming with some servants.  Not seeing him, they make a noise at the 

door of the monastery; and when the Prior comes to ask what they want, Esteban says 

that he has heard that Ildefonso, his only heir, has become a monk, and expresses his 

disapproval.  The Prior says that Ildefonso has not been there, but invites them to inspect 

the premises.  When they leave, Ildefonso appears, and asks the Prior for a habit of San 

Benito; and the Prior admits him, together with Mendo, who is unwilling to leave him. 

III 

 When Archbishop Eugenio dies, and Ildefonso is sought as his successor, Ramiro 

praises him to the King, telling how Ildefonso cured him of his broken head with a paper 

concerning the Immaculate Conception.  Ildefonso then appears, as Archbishop, saying 

that he has finally yielded, though he knows that he is unworthy. 

 Although Mendo assures Ana that he has reformed, she is skeptical, especially 

when Nuño comes to chide Mendo for not having everything ready for Ildefonso to 

preach the next day, at the festival of Santa Leocadia.  During the celebration, Ildefonso 

promises to remedy Ana‟s poverty, and receives a letter from Braulio, now Archbishop of 

Zaragoza, who offers to exchange his book on the history of Spain and famous men for 

Ildefonso‟s work on the Immaculate Conception.  Ildefonso agrees, and then meets 

Recisundo, who praises him, and has him tell of Santa Leocadia‟s death.  As Ildefonso 

prays at her tomb, the Saint appears, promises to reward him, and disappears, after he 

uses Recisundo‟s knife to cut off her veil as a relic.  All present are greatly moved, and 

Ildefonso says that the knife and veil shall be placed in the sanctuary of the church, where 

he now goes with the King.  Favila and Rosinda speak of the King‟s idea of giving her to 

Ramiro, and she says that she has recommended Favila to Recisundo as his successor, but 

that the King was not enthusiastic. 



 At the Church, Ana prays, and is joined by an angel, whom she asks for a candle 

to use at matins, promising to return it.  When Ildefonso arrives with Nuño, Mendo, and 

three canons, the Virgin appears to him, and promises a reward.  All who witness this 

scene praise Ildefonso, and it is resolved that the miracle shall be incorporated into the 

arms of the Church. 

 

 

La carbonera 
Lope de Vega 

(Acad. N., X, 702-738) 

1620-26, prob. 1623-26 (M-B, 180, cf. Add., 59) 

 

Setting:  Sevilla (   ); nearby country place (all) 

I 

 D. Pedro, King of Spain, has come to Seville in search of his sister, Leonor, with 

the intention of killing her, since she represents a threat to his possession of the throne.  

He sends D. Juan de Velasco to look for her, but when he finds her, D. Juan falls in love 

with her and lets her escape, while he returns to the King and claims that he could not 

find her.  Leonor and Da. Inés flee to the country, and arrive at the house of Laurencio, 

supervisor of a group of charcoal-burners, who, on hearing their story, allows them to 

stay there as his nieces, Laura and Costanza.  The great beauty of “Laura” (Leonor) 

immediately causes complications: Bras, a charcoal-burner formerly devoted to Menga, 

now turns his eyes toward “Laura”, and the King himself outdistances his followers in a 

hunt, comes to Laurencio‟s estate, and is also smitten by the beauty of the “carbonera”, 

whom he fails to recognize as his own sister.  As if this were not enough, D. Juan arrives 

with D. Pedro‟s other followers, speaks privately with Leonor, and arranges to 

communicate with her from Seville by means of a code. 

II 

 Leonor deceives Bras, who might otherwise be jealous, by telling him that her 

correspondence with D. Juan concerns an organ that the King is going to give to the local 

church; and the King decides to go hunting again near Laurencio‟s estate, so that he can 

be near to “Laura”.  When they speak together again, “Laura” extracts from the King a 

promise that he will never harm her.  That night, the King, D. Juan, and Bras, all come to 

“Laura‟s” window to see her, and Menga, disguised as a man, attacks Bras and creates 

such an uproar that Laurencio threatens to send “Laura” to a convent in Seville. 

III 

 Bras, acting as a messenger again, returns from Seville to tell Leonor that D. Juan 

is coming to see her.  When he arrives, he says that the King has ordered him to bring 

“Laura” to his palace; but Laurencio, in order to avoid the trouble that would inevitably 

result from such a move, suggests a pretended marriage between “Laura” and Bras, so 

that D. Juan can return to the King and say that he did not dare to do anything so 

dishonorable as to kidnap another man‟s wife.  While Leonor seeks to delay the 

consummation of the marriage by making Bras prove that his is a cristiano viejo, D. Juan 

returns and tells his story to the King, who becomes furious and vows to go to 



Laurencio‟s estate and take revenge by burning all the buildings and killing everyone 

who lives there.  When he arrives and orders his archers to shoot Bras, his supposed rival, 

Leonor identifies herself and wins the King‟s pardon for herself and Bras, who now 

decides to marry Menga.  The King gives Leonor to D. Juan, and also decrees the 

marriage of Da. Inés and Fernando, another of his courtiers. 

 

 

Carlos el perseguido 
Lope de Vega 

(Acad. N., XV, 439-488) 

11/2/1590 (Addenda, 66) 

 

Setting:   Borgoña, throughout 

I 

 

 Casandra, Duchess of Burgundy, is in love with Carlos, chamberlain and favorite 

Duke Arnaldo; but Carlos has been secretly married for six years to Leonora, Arnaldo‟s 

sister and widow of the Duke of Cleves, and accordingly does not welcome Casandra‟s 

advances.  Leonora is sought in marriage by Count Ludovico and a courtier named 

Feliciano, but does not encourage either of them, giving loyalty to her late husband‟s 

memory as a reason for her attitude.  When the King of France tries to seize the Duchy of 

Cleves, however, Arnaldo, acting for Leonora, sends Ludovico to lead a resisting army, 

promising to marry him to Leonora if he returns victorious.  Casandra angered by 

Carlos‟s unwillingness to accede to her desires, tells Arnaldo that his favorite has 

conceived a dishonest passion for her.  Arnaldo orders Carlos imprisoned in his room, but 

soon talks with him, and is convinced that he is innocent and that Casandra‟s accusation 

is the result of a misunderstanding. 

II 

 As Casandra continues her campaign of vilification and treachery against Carlos, 

Arnaldo resolves to talk with him again to learn whether or not he is in love with some 

woman other than the Duchess.  Carlos admits that he is in love, but will say nothing 

further, since he is under oath not to divulge his beloved‟s name.  When Arnaldo tells 

Casandra of this, she charges that Carlos is afraid to speak because he does not dare to 

reveal his desire for her; with the result that Arnaldo plans still another interview with 

him.  Meanwhile, Casandra, still bent on vengeance, persuades Feliciano to tell Arnaldo 

that Carlos is plotting against his master‟s life, bribes a madman to wait until Carlos is in 

a public place, and then strike him, in order to embarrass him further, and tells Prudencio, 

a secretary, that Carlos has slandered him to the Duke, planning to install a cousin of his 

in Prudencio‟s place.  When Arnaldo insists that Carlos give his lady‟s name, Carlos tells 

him of his secret marriage to Leonora, and of their two children; and Arnaldo welcomes 

him as his brother-in-law and heir, and goes with him to witness a rendezvous of his with 

Leonora.  Prudencio, Feliciano, and the madman now come successively to Carlos, who 

convinces each man that he has been duped by Casandra. 

III 



 Casandra persuades Arnaldo to tell her Carlos‟s secret, and plans revenge on both 

lovers for Carlos‟s preference of Leonora to her.  She sends their elder son Grimaldico, to 

the palace garden, planning to go there later and kill him, and lets Leonora know that she 

is aware of her marriage.  As Carlos rejoices over Ludovico‟s victorious return, Leonora 

denounces him bitterly for allowing their secret to become known, and tells him that she 

is going to kill Grimaldico.  While Ludovico is being welcomed and praised for his 

triumph over the French, Carlos excuses himself, finds Grimaldico in the garden, realizes 

that Casandra is going to kill the child, and takes him to Arnaldo.  The ensuing scene 

leads to the reconciliation of Carlos and Leonora, and to Arnaldo‟s determination to kill 

Casandra.  Before he can do so, however, he uncovers a plot against Carlos‟s life by 

Ludovico, who has reacted in this fashion to being told that he will not be able to marry 

Leonora.  The Duke now tells Prudencio and Feliciano to take Casandra, whom he plans 

to divorce, to her father‟s house, and banishes Ludovico.  Carlos, however, persuades 

Arnaldo not to exile the Count; the latter profusely thanks all concerned, and Arnaldo 

invites Carlos, Leonora, and Ludovico to dine with him. 

 

 

Carlos V en Francia 
Lope de Vega 

(Acad. N., XII, 121-150) 

 

Setting:   Niza de Provenza (I) off island of Hieros (I); Toledo (I), Paris? (III) 

I 

 As Carlos V and his brother-in-law, King Francisco of France, are about to 

make peace before Pope Paulo III in Niza de Provenza, Pacheco, a Spanish soldier, kills 

two French soldiers, but managed to be pardoned by both monarchs; and Carlos makes 

him his lackey.  Soon afterward, “Fernandillo”, ostensibly a page serving D. Juan de 

Mendoza, but actually a woman in disguise, meets Leonor, a madwoman who has fallen 

in love with Carlos, and agrees to escort her to see the Emperor.  They arrive as Carlos is 

about to sail for Spain, and “Fernandillo” and Pacheco succeed in adding Leonor to the 

party.  The ship is forced to put in at the island of Hieros, however, and Carlos is visited 

and made welcome by Francisco. 

II 

 Pacheco brings Leonor before Carlos, who dismisses her with a sum of money, 

and tells Pacheco not to bring him any more such individuals.  Soon afterward, the 

Emperor hears that his own native region of Gante has revolted against him, and 

Monsieur de Moranse, representing King Francisco, tells him that he may pass safely 

through France on his way to put down the rebellion.  Heartened by this assurance, 

Carlos prepares to leave at once, and names governors to rule Spain in his absence. 

III 

 After Pacheco tells “Fernandillo” of Carlos‟ reception in France, Francisco and 

his Queen talk with the Emperor, despite being interrupted by Leonor; and Francisco tells 

Carlos to consider himself King while he is in France.  While exercising this office, 

Carlos pardons Pacheco for wounding a German veteran of Francisco‟s troops, and 



promises to restore the honor of the woman disguises as “Fernandillo”, by making her 

faithless lover marry her.  At the end of a week, the Emperor decides to proceed to 

Ghent; and his leave-taking is accompanied by a tableau of France and Spain, embracing 

each other and receiving the Pope‟s blessing.  Leonor, despite her protests, is left in the 

custody of Francisco. 

 

 

El casamiento en la muerte 
Lope de Vega 

(Acad. N., VII, 257-290) 

1595-7, prob. 1597 (MB, 126) 

 

Setting:   K. Alfonso‟s court (I-III); Aragón (I); Paris (I-II); Roncesvalles (II-III); La Peña 

de Francia (III); D. Sancho‟s prison (III); a convent (III); Oviedo (III) 

I 

 Various nobles of the court of King Alfonso, “El Casto”, protest vehemently 

when they hear that the King, who has no heir, plans to give Spain to Charlemagne.  

Supported by Bernardo del Carpio, Alfonso‟s illegitimate nephew, they finally compel 

the King to admit his mistake, and to promise to find a Spanish successor.  Bernardo then 

writes to Marsilio, the Moorish King of Aragón, asking for help in keeping 

Charlemagne‟s armies from invading Spain; and Marsilio, who naturally wishes to keep 

Aragón safe from the French, agrees to aid the Spaniards, and to comply with Bernardo‟s 

other request, that Marsilio arrange his marriage to the niece of the Emperor of 

Constantinople. 

 As the next step in his campaign, Bernardo goes to Charlemagne‟s court, where 

he tells the French King of the opposition of Alfonso‟s nobles to the surrender of Spain to 

France, with the result that Alfonso can no longer keep his promise.  Charlemagne, 

furious, orders his men to kill Bernardo, but the latter defies Roldán, one of the Twelve 

Peers, so boldly that Roldán tells him to leave in peace, promising that they will meet in 

combat in Spain. 

II 

 As the French prepare to march against Spain, Alfonso, Bernardo, Marsilio, and 

Bravonel, a Moorish hero of Aragón, discuss the treason of Galalón, who has led 

Charlemagne to underestimate the strength of the forces that he will meet; after which 

Bernardo and Bravonel go to the cave of Roncesvalles, where they see a painting 

depicting the rout of the French.  In the French camp, meanwhile, D. Beltrán, an old 

knight, warns Charlemagne and Roldán not to underrate the enemy, but is rebuked by 

Roldán, who tells him to go back to France; but Charlemagne makes peace between 

them. 

 While Bernardo sleeps before the battle he is visited by personifications of 

Castilla and León, who tell of the future greatness of Spain.  The battle then begins, and 

the French, realizing that Galalón has deceived them, suffer heavy losses; D. Beltrán goes 

to look for his son, and Roldán, badly wounded, casts away his sword; after which he 



meets Bernardo, who discards his own sword and kills Roldán by crushing him with his 

arms. 

III 

 Bernardo, after congratulating King Alfonso on his victory, reminds him of his 

promise to free Bernardo‟s father, D. Sancho Díaz; but Alfonso, who has imprisoned D. 

Sancho and sent Da. Jimena, Bernardo‟s mother, to a convent, so that they cannot marry, 

leaves without answering.  As Bernardo angrily ponders this conduct on the part of 

Alfonso, who does not want him made legitimate so that he can succeed him, Bernardo‟s 

cousin, Hernán Díaz, brings him a letter from D. Sancho, who rebukes his son for 

neglecting him.  This is too much for Bernardo, who now follows Alfonso to Oviedo, 

where he is hunting, and arrives just in time to rescue him from a bear that has already 

frightened away D. García, whom Alfonso has designated as his successor.  Alfonso now 

gives Bernardo permission to free his father, but when he arrives at the prison, he finds 

that D. Sancho has been dead for three days.  Deeply grieved, Bernardo hurries to the 

convent where Da. Jimena is living, and brings her to the prison, where he joins her hand 

and that of D. Sancho, has her state that she is marrying him, and moves D. Sancho‟s 

head in an answering nod of assent.  Having thus made himself legitimate, Bernardo 

prepares to inter D. Sancho‟s body, and to return Da. Jimena to her convent. 

 

 

Castelvines y Monteses 
Lope de Vega 

(Acad., XV, 313-357) 

1606-12 (MB, 181) 

 

Setting:   Verona and vicinity (all); Ferrara (III) 

I 

 Roselo Montés and Julia Castelvín, members of traditionally hostile families of 

Verona, meet and fall in love when Roselo and a group of companions disguise 

themselves and attend a party given by Antonio, Julia‟s father.  While pretending to talk 

to her cousin, Otavio, Julia converses with Roselo, who is hidden, and makes a 

rendezvous with him, also giving him a ring.  The next day, she is considerably upset 

when Celia, her maid, tells her that her new love is a Montés, and sends Celia to inquire 

as to his feelings toward her.  Meanwhile, Roselo‟s friend, Anselmo, warns him against 

loving Julia, but agrees to accompany him when he goes to see her, as does Roselo‟s 

servant, Marín. 

 After disposing of Otavio, whom the preceding night‟s conversation led to think 

that he was being granted a rendezvous, Julia meets Roselo, tells him that she knows who 

he is, and asks him to leave, saying that she is afraid.  He replies that he cannot help 

loving her, and suggests an immediate secret marriage; and she says that she will marry 

him if he will make the arrangements. 

II 

 Teobaldo Castelvín, Otavio‟s father, angered when he learns that two women of 

the Montés family have trespassed upon the Castelvines‟ place of worship in the church, 



tells Otavio of this offense to the family‟s honor, and urges him to act.  In the resultant 

clash between the families, Roselo, now married to Julia, tries to make peace; Otavio 

calls him a coward, and Roselo, calling on those present to witness that he has been 

provoked, fights Otavio and kills him.  When the Lord of Verona and other officials 

investigate the affair, everyone says that Otavio was at fault, but it is suggested that 

Roselo be exiled for a time, lest the public become aroused.  Before going to Ferrara, 

Roselo comes to take leave of Julia, who tells him to come to her secretly whenever he 

can; and Celia also declares her fondness for Marín. 

 After Roselo‟s departure, Antonio reveals that Count Paris has asked for Julia‟s 

hand, and sends the Count a note, saying that he favors his suit.  The Count is guiding 

Roselo to Ferrara when he receives this message; and when he tells Roselo of its 

contents, Roselo fears violence at his hands, since he is now friendly with the 

Castelvines, but the Count says that he has no intention of harming him, since his 

obligation to see him safely to Ferrara preceded the agreement with Antonio.  When Paris 

leaves, Roselo laments Julia‟s apparent desertion of him, and seems receptive to Marín‟s 

suggestion that he seek revenge by courting someone in Ferrara. 

III 

 When Julia protests that she is unwilling to marry Paris, Antonio says that he 

has given his word and must keep it, and wants the marriage performed at once.  As Julia, 

desperate, reflects upon her sorrow, Celia brings her a flask sent by Aurelio, who married 

her to Roselo; after some misgivings, she drinks the contents, which have so prompt an 

effect that she thinks that she is dying, and asks Celia to notify Roselo to that effect.  

Aurelio, however, sends Anselmo to Ferrara to tell Roselo that the drug has only 

apparently killed Julia, adding that although she has been taken to the family burial-place, 

she will presently regain consciousness, and Roselo will be able to take her away with 

him.  He naturally loses no time in returning to Verona, where in the meantime Antonio, 

fearing that his family will have no heirs, decides to seek the hand of Teobaldo‟s 

daughter, Dorotea.  Roselo and Julia escape from the vault and make their way to 

Antonio‟s country estate, disguised as peasants, as do Marín and Anselmo.  When they 

learn of Antonio‟s design, for which a papal dispensation is being sought, Anselmo is 

fearful for the loss of Julia‟s inheritance, and saddened at the prospect of losing Dorotea, 

whom he has been courting for some time.  When Antonio arrives, Julia, pretending to be 

a ghost, calls to him from hiding and tells him that she killed herself to avoid marrying 

Paris because she was already married to Roselo, with whom she asks him to make 

peace.  He agrees and now tells Teobaldo that the latter should give Dorotea to Roselo in 

the interest of peace.  Teobaldo agrees after first protesting, but Julia now appears, and 

she and Roselo tell the rest of their story.  Antonio sanctions their marriage, after which 

Julia makes him and Teobaldo give Dorotea to Anselmo, and gives Celia to Marín, 

together with 1000 ducats. 

 

 

El castigo del discreto 
Lope de Vega 

(Ed. W.L. Fichter, N.Y., 1925) 

Sept., 1598-Jan., 1601 (M.B. 182) 



 

Setting:   Madrid, throughout 

I 

 Ricardo, a gentleman of Madrid, is married to Casandra, but is neglecting her in 

favor of Hipólita, sister of Alberto.  One night, as he approaches her house with his 

servant, Pinabel, he is attacked by Leonelo, another of Hipólita‟s suitors, and two other 

men.  While this uneven battle is going on, Felisardo, a friend of Alberto‟s from Seville, 

appears, and comes to the rescue of Ricardo, with the result that his attackers are driven 

away and the two men become friends.  Ricardo returns home and tells Casandra part of 

the story of his meeting with Felisardo (being careful to omit the fact that he was 

preparing to visit Hipólita at the time), but makes the mistake of praising Felisardo too 

highly, thus arousing Casandra‟s interest in the newcomer.  Felisardo, who is visiting 

Alberto, falls in love with Hipólita, but when Ricardo brings him to his home, Casandra 

becomes more than ever interested in him.  At first, her sense of honor makes her try to 

suppress her feelings, but she decides to throw discretion to the winds when she learns 

that Felisardo and Hipólita are in love with each other. 

II 

 In the absence of Ricardo, Pinabel accepts a note for his master from Leonelo‟s 

servant, Fineo; and Teodora, Casandra‟s maid, also entrusts him with a note that her 

mistress has written to Felisardo.  Pinabel puts both letters into the same pocket, and 

confuses them, with the result that Felisardo receives Leonelo‟s challenge to a duel, and 

Ricardo learns of Casandra‟s duplicity.  When Felisardo and Leonelo meet, the latter 

explains that he wanted Ricardo to stay away from Hipólita, but becomes angry when 

Felisardo reveals that he, too, is in love with her; and only Alberto‟s intervention prevents 

a duel.  Ricardo, meanwhile, first plans to kill Casandra, but on reflection sees that it was 

he who first awakened her interest in Felisardo, and enlists the aid of Pinabel in working 

out some other punishment.  The first step in his strategy is to forge an encouraging reply 

to Casandra‟s note, thus giving her a hope that is augmented by a subsequent visit from 

Felisardo, which leads to a conversation in which each misunderstands the other‟s 

meaning, with Casandra inferring that Felisardo is equally drawn to her.  After this, 

Ricardo begins the next phase of his intrigue by preparing to tell Casandra that he must 

spend some time away from Madrid. 

III 

 As Ricardo supposedly makes ready to leave for Toledo, Casandra writes 

another note to Felisardo, offering him a rendezvous for that night, and, at Teodora‟s 

request, adds an invitation for Roberto, Felisardo‟s servant.  She then gives the note to 

Pinabel to deliver, but he gives it to Ricardo, who, of course, does not plan to leave the 

capital at all.  Instead he waits until the time set by Casandra, and returns home with 

Pinabel.  They represent themselves as Felisardo and Roberto, and in these guises give 

beatings to Casandra and Teodora, who show themselves all too receptive to the men 

whom they believe to be their accomplices in this intrigue.  Casandra now sees the error 

of her ways, but berates Felisardo violently when Ricardo brings him to their house to 

shelter him from the police, who are seeking him as a result of a charge that he killed one 

of Ricardo‟s assailants in the fight near Alberto‟s house.  Felisardo is naturally 



bewildered, and his perplexity is increased when Alberto accuses him of having abducted 

Hipólita, who has really left home in man‟s attire in order to avoid the unwelcome 

marriage to Leonelo that Alberto has planned for her.  Ricardo explains Casandra‟s 

conduct as the result of a mental derangement, and also clarifies the matter of Hipólita, 

who becomes betrothed to Felisardo; and the marriage of Roberto and Inés, Hipólita‟s 

maid, is also arranged. 

 

 

El castigo sin venganza 
Lope de Vega 
Aug. 1, 1631 

 

Setting:   Ferrara (all); Mantua (I) 

I 

 The Duke of Ferrara is about to marry Casandra, daughter of the Duke of 

Mantua, much to the disappointment of his illegitimate son, Count Federico, who has 

entertained hopes of succeeding to the title of Duke.  However, when Federico is sent by 

his father to meet Casandra, he has a chance to save her from danger, and promptly falls 

in love with her, in spite of his father‟s desire to marry him to Aurora, his cousin--a wish 

that is strongly seconded by Aurora. 

II 

 After she and the Duke are married, Casandra finds herself sorely neglected, 

and complains bitterly to Lucrecia, her servant.  Meanwhile, the Duke suggests to 

Federico that he marry Aurora, but the Count demurs, giving as a pretext the fact that his 

cousin is receiving the attentions of the Marqués Gonzaga, a member of the party that 

accompanied Casandra to Ferrara.  Displeased at this, Aurora decides to “play up” to the 

Marqués in order to make Federico jealous; and she does this by telling the Marqués not 

to go away when he comes to take leave of her, believing that he has no chance of 

winning her favor.  In the meantime, Casandra has inferred from a conversation with 

Federico that the Count is in love with her, and they soon disclose their feelings to each 

other.  This affair has a chance to develop further when the Duke tells his son that he 

expects the Pope to make him a general in the war being waged by the Church against the 

infidel, and refuses Federico‟s plea to be allowed to accompany him.  Federico is 

naturally indifferent when Batín, his servant, tells him of the growing intimacy between 

Aurora and the Marqués. 

III 

 During the Duke‟s absence of four months to take part in the victorious 

campaign of the Church, the illicit relations between Federico and Casandra have gone 

the limit.  The passage of time has also wrought a change in the Duke, whose defense of 

the Faith has changed him from his former life of libertinage, of which Federico is a 

result, to one of virtue and devotion to his family.  His peace of mind is short-lived, 

however, for he receives an anonymous note telling him of the indiscretions of Casandra 

and Federico--information which Aurora has also relayed to the Marqués.  In order to 

avoid suspicion, Federico renews his attentions to his cousin, who sees through him and 



sends him away; but he also asks his father for her hand, whereupon the Duke agrees to 

speak to Casandra about it.  Casandra tells her husband that the Marqués has asked her 

for permission to marry Aurora, and learns of Federico‟s request, after which she 

denounces the Count for his cowardice.  This scene of accusation is overheard by the 

Duke from a hiding place; he realizes that the guilty couple must be punished, and also 

decides that Aurora shall marry the Marqués.  After a brief mental struggle involving his 

love for his son as opposed to the need for avenging the stain on his honor, he chooses a 

means of inflicting the punishment.  He has Casandra, who has fainted, bound and 

gagged in a chair, and covered with a cloth, so that she can neither cry out nor be 

recognized.  He then summons Federico and tells him that a nobleman of Ferrara has 

conspired against him and that he has bound and gagged him and covered his body.  He 

then sends his son to run the offender through with his sword.  After hesitating, perhaps 

as a result of a premonition, the Count carries out the command, whereupon the Duke has 

his guard kill him, giving as a reason the fact that he has killed Casandra because she told 

him that she was shortly to present the Duke with a legitimate heir. 

 

 

Los celos de Rodamonte 
Lope de Vega 

(Acad., XIII, 371-411) 

before 1596 (MB, 140) 

 

Setting:   Tartary (I); Granada (I); France, near Arles (I-III) 

I 

 Celaura, Mandricardo, and Candrimando, children of the late King Agricán of 

Tartary, are urged by their uncle, Larimo, to go to France and avenge their father‟s death 

by killing Orlando, who killed Agricán and is now aiding King Carlos of France in the 

defense of Arles against the Moorish forces of Agramante.  Aided by Febosila, a 

sorceress, Mandricardo finds the arms of Hector, and Candrimando finds an enchanted 

shield; while Celaura goes to France with Ferragut, a Moorish captain from Spain who 

lands in Tartary. 

 Estordilano, Moorish King of Granada, gives his daughter, Doralice, to 

Rodamonte, King of Argel; but Rodamonte leaves at once to answer Agramante‟s call for 

help in the siege of Arles.  In France, meanwhile, Mandricardo and Candrimando meet 

Rugero, a participant in the siege; they fight, and Rugero kills Candrimando after 

challenging him to lay aside his magic shield.  When Mandricardo seeks revenge for his 

brother‟s death, Rugero uses the shield and escapes, leaving Mandricardo with two deaths 

to avenge. 

II 

 While Doralice sleeps in a tent, her Moorish companions, Boacén and Ardaín, 

engage in an archery contest to decide which shall enjoy her favors when she awakes; but 

Mandricardo appears, drives both of them away, and carries off Doralice, with whom he 

exchanges promises of marriage. 



 Rugero meets Celaura, who has been abandoned by Ferragut, and they seek out 

the latter, whom Rugero challenges to a duel.  Ferragut promises that if Rugero wins, he 

will marry Celaura, and the duel begins; but in the meantime Rodamonte has learned of 

Mandricardo‟s abduction of Doralice, and when he meets Celaura and learns that she is 

Mandricardo‟s sister, he gives her a severe beating and leaves her mortally wounded.  

III 

 Mandricardo learns from Lisdano, a peasant, that Orlando has gone mad and 

thrown away his sword, which has been retrieved by a knight named Cervín.  Since he 

has desired this sword since before leaving Tartary, he goes in search of Cervín; after 

which Rodamonte appears, and is told by Belardo, another peasant, that Mandricardo is 

not far away. 

 Rugero and Ferragut meet the former‟s beloved, Bradamante, who is 

accompanied by two French defenders, Oliveros and Durandarte; and while they are 

talking, Lisardo appears and tells of the havoc being wrought by Mandricardo in his quest 

of Orlando‟s sword.  Belardo then comes with a report of the extravagant behavior of 

Rodamonte.  When Mandricardo appears with the sword, he is soon followed and 

challenged by Rodamonte; but Agramante, unwilling to risk the life of either of these 

valuable warriors, tells Doralice to choose between them, and makes both men sear to 

abide by her decision.  They do so, and when she chooses Mandricardo, Rodamonte 

furiously denounces her and all women, and departs.  Ferragut now comes to tell 

Agramante that Rugero has decided to abandon them and become a Christian; and in the 

closing scene, Rugero and Bradamante prepare to be baptized and married in the presence 

of King Carlos. 

 

 

El cerco de Santa Fe 
Lope de Vega 

(Acad., XI, 229-258) 

1596-98 (MB, 128) 

 

Setting:   Santa Fe (I-III), Granada (I-II) and their vicinities 

I 

 As the forces of King Fernando, in Santa Fe, do battle with the Moors of 

Granada, they are visited by Queen Isabel, who is to see feats of valor performed by 

several individuals from the Spanish camp.  When she gives a ring to a soldier who is so 

hungry he plans to kill a Moor and eat his flesh, the soldier‟s gratitude is so great that he 

promises her the heads of ten Moors; while a Portuguese soldier arouses envy among the 

Spaniards, especially Martín Fernández, who seeks to emulate him, by slipping into 

Moorish territory and posting a notice bearing his name.  Among the Moors, meanwhile, 

Tarfe, who loves Alifa, although she disdains him in favor of his friend, Calimo, seeks to 

gain greater favor in her eyes by promising her the heads of Martín, the Count of Cabra, 

and Gonzalo de Córdoba, “El Gran Capitán”. 

II 



 Tarfe‟s prospective victims learn of his promise to Alifa, and the Count leaves, 

promising Isabel to bring her Alifa as a captive; while the Queen orders Martín and 

Gonzalo not to leave the camp.  Hurtado, the soldier who promised the ten Moorish 

heads, now returns, wounded, and Isabel sends him to be cured, assuring him of her 

gratitude and esteem. 

 Alifa again sends Tarfe away after treating him scornfully, and goes with 

Calimo to watch the fighting in the nearby plain; but they are captured by the Count of 

Cabra, who, true to his promise, prepares to take them to Isabel.  The latter now hears 

Garcilaso, another soldier, tell of a fig tree near the wall of Granada, and of the excellent 

fruit that it bears and when she wishes that she might taste some of these figs, Martín 

resolves to get some for her.  He succeeds in doing so, and also captures a Moor, Alí, 

with whom he returns to the royal headquarters.  In the meantime, Hernando del Pulgar 

also distinguishes himself by entering Granada with a parchment on which he has written 

the Ave Maria, and affixing this document to the door of the chief mosque of the city.  

This deed infuriates the Moors, and Tarfe vows to tie the parchment to the tail of his 

horse. 

III 

 King Fernando joins the Queen and their troops, learns of Hernando‟s feat, and 

joins the others in welcoming Martín with the figs and his prisoner, who refuses the 

King‟s offer of freedom, saying that he has become fond of Martín.  A servant now 

comes to report that a Moor has appeared outside Santa Fe, and has issued a challenge to 

all within.  This Moor is, of course, Tarfe, who has the Ave Maria tied to his horse‟s tail, 

and who offers to fight, singly or otherwise, anyone whom the Spaniards may send to 

meet him.  Garcilaso pleads to be allowed to answer this challenge, and when Fernando is 

reluctant to let him do so because of his youth and lack of experience, he slips away and 

has a servant help him to arm himself for the encounter.  As he goes to meet Tarfe, 

personifications of Spain and Fame appear and predict his triumph; after which he 

amazes his compatriots by defeating Tarfe, rescuing the Ave Maria, and returning to the 

camp with the head of his foe.  As a reward, the King gives him the title of Garcilaso de 

la Vega, in commemoration of the fact that the combat took place on a plain; decrees his 

marriage to Da. Ana, a lady of the court; and gives him four towns; while arrangements 

are made for the baptism as Christians of Alifa and Celimo. 

  

 

Lo cierto por lo dudoso 
Lope de Vega 

(Acad., IX, 365-404) 

1612-24, probably 1620-24 (MB, 182) 

 

Setting:   Sevilla throughout 

I 

 On St. John‟s Eve in Sevilla, Count Enrique tries unsuccessfully to avoid his 

brothers, King Pedro and the Maestre de Santiago, who disapprove of the superstitions 

attached to the date.  Enrique tells them of two loves, one possible and one impossible; 



and the King becomes jealous at the thought of the impossible one.  Enrique and his 

servant, Ramiro, then go to see Teodora, who agrees to delay his brothers there, in 

exchange for his promise to return to see her.  When the brothers arrive there, however, 

the King is suspicious of Enrique‟s whereabouts, and they soon leave, accompanied by 

Mendo, a servant. 

 Da. Juana tells her cousin, Da. Inés, that she wishes to marry Enrique, but fears 

the King‟s jealousy; and Da. Inés reveals, in an aside that she also desires Enrique.  The 

latter now comes to see Da. Juana, who sends Da. Inés away.  He then expresses his 

misgivings concerning the King, but Da. Juana reassures him, saying that the King is 

soon to return to Castilla.  Da. Inés brings a warning that the King is near, and Da. Juana 

has Enrique hide behind some branches decorating the altar to San Juan.  She tells the 

King that she has not seen his brother, but a small clock worn by Enrique strikes the hour; 

and when the King voices suspicions, Enrique and Ramiro emerge in order to avoid 

swordplay in the house.  After a stormy scene with the King, who threatens to exile him, 

Enrique says that he loves Da. Inés and leaves; but the king tells Ramiro to have his 

master leave Sevilla in any case, and gives Ramiro a diamond.  He then tells Da. Juana of 

his love, and departs, followed by the Maestre, who warns Da. Juana not to trifle with the 

King.  Seeing Da. Juana confused, Da. Inés advises her to forget Enrique, who now 

returns with Ramiro.  When Da. Juana warns him not to stay, he infers that she wishes to 

be rid of him, and leaves, saying that he will return to Castilla, but will always be loyal to 

her, though she does not deserve it.  When Da. Juana, saddened, also leaves, Da. Inés 

reflects that since there is no trifling with a King, she is bound to win Enrique. 

II 

 When Da. Juana‟s father returns from a campaign against the Moors, the King 

promises to honor him, Da. Juana, and Da. Inés, and later tells the Maestre that he plans 

to visit Da. Juana in the near future.  Enrique and Ramiro now return to Sevilla, and talk 

with Teodora, who states her belief that Da. Juana, seeking her own advantage, will 

marry the King.  Enrique, no fully convinced, arranges to stay at Teodora‟s house for a 

time; while elsewhere, Da. Juana‟s father tells Da. Inés that he thinks that the King wants 

to marry her and Da. Juana to his two brothers.  Da. Inés disagrees, however, saying that 

she believes the King wants Da. Juana for himself.  When Da. Juana, despairing of seeing 

Enrique again, decides to favor the King, Da. Inés admits her love for Enrique; but Da. 

Juana says that she has not completely forgotten him.  Accordingly, she points out that 

Da. Inés should not have spoken so soon, and advises her to await later developments. 

 Ramiro, disguised as a peddler, appears to Da. Inés with a letter from Enrique to 

Da. Juana, but becomes angry and demands the return of the letter upon learning that Da. 

Juana now tends to favor the King.  Da. Inés, however, tells him to leave the letter, which 

may help Enrique‟s cause, and to return the next day.  When Ramiro leaves, still angry, 

she opens the letter, as the King, the Maestre, and Mendo arrive.  The King asks for the 

letter, which she gives to him, saying that it is hers.  As a result, the King concludes that 

Enrique loves Da. Inés rather than Da. Juana; and Da. Inés makes no attempt to correct 

him, saying that Enrique said nothing to her on St. John‟s Eve, merely because he did not 

wish to embarrass Da. Juana, who was then interested in him.  She then asks the King to 

marry her to Enrique, and the King says that Enrique may keep the rendezvous 

mentioned in the letter.  When Da. Juana appears, the King decides to trick her, and says 

that Enrique has written to him, asking for pardon and the arrangement of a marriage.  In 



response to his request for ideas as to a wife for the Count, Da. Juana suggests herself, 

and leaves.  The King is naturally unwilling to grant this request, and Da. Inés offers to 

tell Da. Juana of this, reminding the King that he is to arrange her own marriage that 

night.  Left alone, the King ponders Da. Juana‟s action, and is inclined to lose hope. 

 Upon hearing what Ramiro has learned from Da. Juana, Enrique is greatly 

depressed, and wishes to see Da. Juana and return to Castilla, despite Ramiro‟s efforts to 

dissuade him.  The King and the Maestre have been waiting outside Da. Juana‟s house, 

waiting to see Enrique; but the King has left, instructing the Maestre to detain Enrique 

there if he appears.  Therefore, when Enrique and Ramiro arrive, the Maestre hurries to 

notify the King.  The latter returns, mistakes Enrique for the Maestre, and tells him of his 

plan to marry the Count to Da. Inés, by force if need be.  He also mentions a recent visit 

to Da. Juana, who did not welcome him, and finally recognizes Enrique.  When Enrique 

tells him that he wrote to Da. Juana rather than Da. Inés, the King becomes angry and 

arrests him. 

III 

 Teodora goes to Da. Juana‟s house disguised as a flower-seller, but identifies 

herself, saying that since Da. Juana has subordinated love to self-interest, Enrique now 

wishes nothing from her but her intercession to dispel the King‟s anger.  She adds that 

Enrique plans to return to Castilla when she delivers Da. Juana‟s answer; whereupon Da. 

Juana defends herself on the basis of Enrique‟s attentions to Da. Inés, and angrily sends 

Teodora away.  Enrique now appears and denounces Da. Juana, who replies in kind; he 

swears that he has never loved Da. Inés and returns Da. Juana‟s letters amid further 

arguments and recriminations.  Da. Inés hears the latter part of their conversation, 

including a reaffirmation of their love for each other; she joins them, and tells them of 

pretending that Enrique‟s letter was addressed to her.  The King returns, and with Enrique 

and Ramiro again in hiding, tells Da. Juana to be ready for a betrothal ceremony that 

night.  She sends him to speak to her father, tells Enrique that she will die rather than go 

through with the marriage, and weeps, giving him her handkerchief when he asks for it.  

She then leaves with Da. Inés, and when Enrique wonders why she failed to tell the King 

of their love, Ramiro suggests that she is still mindful of the advantages of marrying the 

King, and that her tears were false. 

 The King names Da. Juana‟s father Marqués de Cádiz and sends Mendo for the 

Archbishop, saying that he has a secret marriage in mind for Da. Juana.  He then tells her 

father to give her to the man who will come to the house secretly, and who is as good as 

the King.  The Marqués thinks that Enrique is thus referred to, but when Da. Juana says 

that the Count has gone to Castilla, her father leaves, disappointed, having now 

concluded that the Maestre will be his son-in-law.  The King later sends Da. Juana a 

crown, which she entrusts to her maid, Elvira, saying that she will prove that a woman 

can abandon a certainty in favor of something doubtful.  When the King returns, Da. 

Juana tells him that she cannot marry him, since Enrique once kissed her.  The King says 

that he will have Enrique killed, thus making the marriage possible, and leaves.  Da. 

Juana plans to send Enrique a note of warning, but Elvira tells her that this will not be 

necessary, since the Count is already in hiding in the house.  When Da. Juana goes to see 

Enrique her father appears, looking for her; and when Da. Inés tells him that Enrique is in 

Elvira‟s room, he advises silence and leaves. 



 Told by the King that a man has been sent to kill Enrique, the Maestre protests, 

but eh King tells him that he will understand in time.  Da. Inés approaches the King, who 

sends her for Da. Juana‟s father, thus making her think that he knows the secret.  The 

King wonders why everyone is ill at ease, and the Maestre tells him that his won 

emphasis on secrecy is responsible.  Da. Juana‟s father comes, and in answer to a 

question from the King, says that all is arranged, adding that he has found the man the 

King mentioned, and has arranged the marriage.  He goes to bring the man, leaving the 

King perplexed, and returns with Enrique, Da. Juana, and Ramiro.  Enrique says that he 

and Da. Juana have been married by the Archbishop, pointing out that he came only to 

witness the King‟s marriage, but that Da. Juana‟s father told him that the marriage just 

performed was the King‟s pleasure.  The King inquires about this, and the father reminds 

him of his instructions concerning a disguise man who would come in secret, and was the 

King‟s equal in rank.  The King, seeing himself at fault, sanctions the marriage, and 

forgives all concerned, telling Da. Juana to include the crown in her coat-of-arms, but to 

turn it backward, since she scorned it. 

 

 

Los comendadores de Córdoba 
Lope de Vega 

(Acad., XI, 259-299) 

1596 (MB, Addenda, 57) 

 

Setting:   Córdoba (all); Granada (I); Toledo (II-III) 

I 

 While King Fernando discusses a recent victory at Granada with Garcilaso de la 

Vega, Hernando del Pulgar, D. García de Toledo, and the Conde de Palma, whom he 

praises for their contributions, D. Fernando, a Councilman (veinticuatro), comes to ask 

leave to return to Córdoba.  The King regretfully consents, and gives a ring to D. 

Fernando, who says that each of the others has done more to earn it.  In Córdoba, 

meanwhile, D. Jorge and another D. Fernando visit Da. Beatriz, the councilman‟s wife, 

and his niece, Da. Ana.  D. Jorge talks with Da. Ana, wishing that she were Da. Beatriz; 

and D. Fernando longs for Da. Ana while talking with her aunt.  Since the ladies feel 

similarly, there is a change of companions; while Esperanza, a slave in the household, 

talks with D. Jorge‟s lackey, Galindo. 

 The King and his gentlemen prepare to leave Granada for Toledo, and D. 

Fernando returns to Córdoba, where all welcome him; but Da. Beatriz is sad, and wishes 

that he had not come.  This is because of D. Jorge, who comes that night with D. 

Fernando and Galindo; but they leave again when Da. Ana tells them of her uncle‟s 

return. 

II 

 D. Jorge and D. Fernando rejoice when the Councilman leaves for Toledo to serve 

the King, but are saddened when their uncle, a Bishop, sends them to Toledo and Sevilla, 

respectively.  After casting lots, it is determined that Galindo shall go with D. Jorge, and 

they go to take leave of the women, each of whom gives one of the men a token. 



 After the King talks with the two ambassadors from Austria, the Councilman 

again seeks permission to leave, since his business is done.  D. Jorge is then announced, 

and the King notices that he is wearing the ring (from Da. Beatriz) that was awarded to 

the Councilman.  D. Jorge gives the King a letter, but the King presently calls D. 

Fernando aside, mentions the ring, and reproaches him for his carelessness in guarding it, 

since D. Jorge now has it.  The Councilman explains that he gave it to Da. Beatriz when 

he left, becomes jealous, and reflects on the matter when D. Jorge leaves with the King. 

III 

 Esperanza gladdens Da. Beatriz by bringing word that D. Jorge and D. Fernando 

have returned; but Galindo appears and says that the Councilman is also expected that 

night.  Da. Ana sends Galindo to tell D. Fernando to come to see her at once; after which 

the Councilman returns and Da. Beatriz must pretend to be glad to see him.  When he 

says that he has come to collect some of the King‟s property, Da. Beatriz asks him what 

he means, but he replies that honor keeps him from telling.  He leaves, and Da. Beatriz 

tells Da. Ana to inform D. Jorge of this, if he comes.  Elsewhere, D. Jorge faces a bad 

omen when rust prevents him from drawing his sword to help a friend; and D. Fernando 

joins him, telling him of the breaking of a mirror.  As they speak of other ill omens, 

Medrano, the Councilman‟s servant, brings them an invitation to dine at his master‟s 

house, and they leave with him. 

 Rodrigo, a slave of the Councilman, advises him to act in defense of his honor, 

reminding him of the letters he has sent to him.  The Councilman reads one in which 

Rodrigo warned him not to stay away too long, and then asks Rodrigo about the relations 

between Da. Beatriz and D. Jorge, as well as Da. Ana and D. Fernando.  Ramiro answers 

affirmatively concerning both couples, adding the names of Esperanza (whom he warned 

earlier) and Galindo.  This is enough for the Councilman, who says that he is being 

punished for his sins.  The brothers enter, and D. Jorge falls; the Councilman has water 

brought for him, and they prepare to dine. 

 At the conclusion of dinner, the Councilman, more suspicious than ever, decides 

to go hunting, though Da. Beatriz protests that he should remain.  After demurring at 

first, he allows the brothers to accompany him part of the way, while Da. Beatriz prepares 

for their return.  When they do so, the usual pairing-off occurs, but the Councilman and 

Rodrigo return; the former kills both men and Da. Ana, but spares Da. Beatriz because 

she has fainted, and he wishes her to feel her punishment.  He then kills all the servants, a 

monkey, and a parrot, since everyone who could have warned him failed to do so; and 

when Da. Beatriz revives and asks for confession, he grants her request. 

 The Councilman appears at the court, where he tells what he has done, including 

the killing of Da. Beatriz after she confessed, and says that he has come so that the King 

may behead him.  The King, however, commends him, declaring that he has honored 

Córdoba more than Seneca and Lucan, and praises him still further after giving him the 

niece of D. Diego de Haro, a Vizcayan gentleman who has just secured the royal 

permission to return home. 

 

 

Con su pan se lo coma 
Lope de Vega 



(Acad., IV, 295-334) 

1612-15, probably 1613-14 (MB, 183) 

 

Setting:   León (capital and adjoining village) throughout 

I 

 Filardo, an old peasant about to retire, urges his twin sons, Fabio and Celio, to 

live as he has taught them, and leaves them to be joined by their cousin, Inarda, whom 

both love.  As both plead with her, she asks to listen to only one, and Celio leaves, but 

Inarda then tells Fabio that Celio is her choice, and he agrees to step aside in favor of his 

twin. 

 In the Leonese capital, King Ramiro sees Nuño, who was responsible for his 

meeting Elvira, talking with her, and reproves both for Nuño‟s presence there.  The King 

then continues on to the country, where he is to hunt, and meets Celio when the latter 

causes an animal to flee.  Angry at first, the King talks to Celio, who invites him home, 

and tells him of a festival to be held the next day.  He enjoys himself thoroughly and 

wants to take Celio to the court with him; Fabio reminds Celio of their father‟s advice, 

but Celio wants to go, and tells Inarda that if he does, she shall go with him. 

II 

 Inarda, now sought by Fabio, goes to the court to visit Celio, who tells her that 

she should not have come, since times have changed; and she and Laureta, her maid, 

leave, seeing that his new life has turned his head.  The King now comes to tell Celio that 

he is going to take him to see a beautiful woman; and when Celio‟s servant, Tomé, 

arrives, Celio sends him to tell Fabio that he wants to see him, though Tomé doubts that 

Fabio will come. 

 As Nuño complains to Elvira of the King‟s plan to give her to Celio instead of to 

him, the King and Celio arrive, and Elvira hides Nuño, telling the visitors that she has not 

seen him since the King ordered him away previously.  The King asks Celio‟s opinion of 

Elvira, and when Celio replies enthusiastically, the King gives her to him and makes him 

his treasurer.  He would like the marriage performed at once, but neither Celio nor Elvira 

particularly relishes the prospect. 

 Fabio and Belardo, a shepherd, now visit Celio, who has not yet risen; and when 

he finally appears, he denies Fabio‟s request to be seated, and tells him to leave, lest his 

fiancée see him associating with peasants.  Fabio and Belardo return as Inarda and 

Laureta discuss their reception at the court.  Fabio tells Inarda of Celio‟s coming 

marriage, adding his regrets, but Inarda says that it makes no difference, since she now 

wants him; and Favio proclaims a celebration.  When Tomé comes to invite Fabio to 

Celio‟s wedding, Fabio, planning to attend, sends word that he will not, due to his own 

marriage, to which he invites Celio.  The latter learns of this after his celebration is partly 

spoiled by a device bearing a bad omen (prepared by Fabio) displayed at a tournament, 

and wishes that he had obeyed his father. 

III 

 Celio attends Fabio‟s wedding, and when Fabio says that he will not like rustic 

surroundings, Celio says that he realizes his mistake; whereupon Fabio tells him to seek 

the King‟s permission to return to the country with Elvira.  The King agrees to this, 



giving Celio‟s post as treasurer to one Ricardo, who has recently come from Navarra to 

join Nuño in a plot to kill Ramiro. 

 Not long after being welcomed by Fabio and Inarda, Celio sees Nuño, who has 

accompanied the King and Ricardo on a hunt.  Celio hides, and hears Nuño and Ricardo 

plot to poison the King and kidnap Elvira if possible.  Seen by the conspirators, he feigns 

deafness, thus escaping punishment for overhearing them, and warns the King, whom he 

guides to his house.  Nuño, having arrived first, Fabio has warned Elvira, whom he 

suspects of being the cause of Nuño‟s visit, not to dishonor Celio; and she assures him 

that he can trust her.  Soon after the King, Celio, and Ricardo arrive, a meal is served and 

Ricardo assures Nuño that all is ready for the accomplishment of their plan.  When 

Ricardo brings in the wine, Ramiro announces his coming marriage, and desires to toast 

his bride-to-be, but with wine brought by Celio, telling Ricardo and Nuño to divide what 

Ricardo has provided.  When they hesitate, the King has the table removed, and orders 

Ricardo and Nuño cast over a nearby cliff.  He then thanks Celio, asking him to return to 

the court; but when Celio says that he would not return for the crown itself, Ramiro 

rewards him and Fabio by giving their house a coat-of-arms and the rule of ten 

surrounding villages and recognizes Tomé‟s services by giving Laureta to him. 

 

 

El conde Fernán González 
Lope de Vega 

(Acad., VII, 415-459) 

1606-12, probably 1610-12 (MB, 183) 

 

Setting:    

I 

 While hunting during a lull in a war with the Moors, Count Fernán González of 

Castilla comes to a hermitage, where he prays for victory, and is then joined by Pelayo, a 

monk, who prophesies his success after numerous adventures, which will include to 

imprisonments.  Promising to build a temple in that place, the Count leaves Pelayo and 

rejoins his men, who gladly follow him into battle against the superior Moorish forces, 

after having feared that he was dead. 

 Fenisa, a peasant, about to be married against her will to Bertol, tells Mendo, 

whom she loves, to disguise himself and some companions as Moors, and to kidnap her.  

Mendo agrees, and as he leaves, Fenisa is joined by the Count, who has just routed the 

Moors, and rewards her with a captured Moorish chain when she gives him some water.  

He then joins his men in prayerful thanks for victory and recalls his promise to Pelayo. 

 King Sancho Abarca of Navarra, who has been friendly to the Moors and has 

invaded Castilla himself, is told by Gil Velasco of Fernán González‟s anger at this, but 

sends Gil back to tell the Count that he intends to continue these actions and will kill 

Fernán if he tries to stop him.  The Castilians march on Navarra and kill Sancho, and then 

learn of a new Moorish attack; the Count again prays for success, and is assured of 

victory by apparitions of Pelayo, now dead, and Santiago.  As this campaign ends 

successfully, the Castilians come upon the confused peasants, from whose midst Mendo 



and his friends, dressed as Moors, have just carried off Fenisa; and Fernán González aids 

in settling this situation. 

II 

 As King Sancho of León summons Fernán to the Cortes about to be held, Queen 

Teresa, daughter of the late King of Navarra, plans to kill the Count in revenge.  To this 

end, she tells him when he arrives that she wants to marry him to her niece, daughter of 

the present King of Navarra, D. García.  Before Fernán departs for Navarra, King Sancho 

admires his horse and hunting-hawk, and offers 1000 marcos for them; the Count agrees 

to the sale, but exacts the King‟s promise that if the debt is not paid by the date specified, 

the sum shall be doubled for each day of delay. 

 While Bertol worries over his jealousy of Fenisa and Mendo, Count Ludovico de 

Lombardía arrives from Italy, attracted by the fame of Fernán González; and when he 

learns that the other Count is in Navarra, he goes there at once.  Upon arriving, he finds 

that Fernán is a prisoner, for Teresa‟s ruse of the proposed marriage has succeeded.  As 

the peasants hear Fernán‟s men swear to free their leader by making a statue of him to 

incite the others to join their cause, Ludovico tells Sancha, Infanta de Navarra, of her 

responsibility for Fernán‟s captivity; whereupon she sends her secretary to his cell to 

inform him that she will free him that night.  Going later to his cell, she wins his promise 

to marry her, and leads him to his followers, who rejoice at his deliverance and hail 

Sancha as their Countess. 

III 

 Angered at Fernán for not having visited him for two years, King Sancho of León 

feigns another session of the Cortes, in order to imprison the Count.  When the latter 

arrives and learns of the King‟s displeasure, he attributes it to malicious tongues at the 

court, and swears that he is loyal; but when he reminds Sancho of his debt, the King 

angrily has him confined at once.  Told of this by Nuño Laínez, Sancha asks for arms for 

herself and prepares to lead liberating forces to León.  Once there, she goes to the court 

dressed as a pilgrim, and is allowed to spend the night with the Count, whose fetters are 

removed before they retire.  She gives him a dagger from the basket she has been 

carrying, and in the morning the Count emerges in her pilgrim‟s habit and makes good 

his escape.  When Sancho learns of the deception, he forgives both parties to it and sends 

some men to take Sancha to her husband. 

 Not knowing of Sancha‟s release, Fernán prepares to lead his men against León, 

and King Sancho learns of this while he is being upbraided by Queen Teresa for freeing 

Sancha.  Joined by a group of peasants, Fernán and his men advance until they meet the 

King, who tells them that the Countess is free; and this is confirmed a moment later when 

she appears with some armed women.  Fernán now reminds Sancho of the debt, which in 

two years has become so large that it cannot possibly be paid in money; but Fernán says 

that it can be paid by freeing Castilla from Leonese rule.  Sancho agrees to this; peace is 

restored, and Fernán and Sancha embrace as the peasants prepare to celebrate. 

 

 

La condesa Matilde 
Lope de Vega 



(Acad., IX, 186-228) 

1596-1603, probably 1599-1603 (MB, 141) 

 

Setting:   Paris (I-II); mar Belflor (II-III); ?Bayona (II-III) 

I 

 Prince Enrique of France sees and falls in love with Countess Matilde of Belflor, 

newly married to Count Gesualdo, thus arousing the jealousy of Madama Floris, who is 

in love with the Dauphin, and whose amorous intrigues, including a claim that she is a 

former mistress of Gesualdo, finally cause the Prince to be imprisoned.  Old King Luis, 

however, settles the situation by ordering the imprisonment of Floris and sending Enrique 

to take part in the war that has broken out between France and England. 

II 

 Enrique, now King as a result of Luis‟s death, is again approached and 

importuned by Floris and finally agrees to allow her to accompany him in his campaigns, 

disguised as a page. 

 Count Gesualdo decides to leave Matilde and join the French forces, and she, 

realizing that he regards this departure as a matter of honor, courageously hides her 

sorrow.  He soon returns, however, to announce that the King will soon visit them and 

inspect the defenses of their castle.  When he arrives, Enrique is more than ever 

overcome by the beauty of Matilde, and tells her of his feelings when the count leaves 

them for a moment, but she makes her loyalty to her husband unmistakably clear.  The 

Count, however, has become suspicious, even though Matilde also reassures him. 

III 

 When the King is late in putting in an appearance on a certain occasion, 

Gesualdo‟s suspicions of him become stronger; but when Enrique becomes involved in 

an extremely perilous situation during a battle, the Count rescues him at great risk to 

himself.  After thanking him profusely, the King decides to attack again at once to take 

advantage of the apparent weariness of the English; but the Count is mortally wounded in 

this maneuver and dies after enjoining the King to watch over Matilde.  As soon as 

possible, the King goes to see Matilde, who has already heard of her loss, having been 

warned by a broken mirror, a bad dream, and a vision of the Count‟s ghost.  He offers to 

make her his Queen, and in spite of her grief, she agrees but imposes the condition that 

they must not marry until she has spent a year in mourning.  Enrique agrees, and after 

ordering the imprisonment of Floris, who has gone mad with jealousy, he receives word 

of the recapture of Bayonne from the English.  Since the possession of this city had been 

the chief issue of the war, the King is naturally overjoyed and lavishes honors upon his 

followers, while Matilde reaffirms her promise to marry him at the end of a year‟s 

mourning. 

 

 

La contienda de Diego García de Paredes y el capitán Juan de 
Urbina 

Lope de Vega 



(Acad., XI, 461-501) 

Feb. 15, 1600 

 

Setting:   Rome (I); Pavía (II); Naples (II-III) 

I 

 Coming to Rome from Extremadura and Vizcaya, respectively, Diego García de 

Paredes and Juan de Urbina are at first so poor that they are forced to live by robbing 

wayfarers; but their fortunes improve when the Pope sees the valor shown by García in a 

fight growing out of a contest of strength in which they engage with a group of Romans.  

As a result, Paredes is made a captain in the Pope‟s army against the rebellion of 

Montefrascón, and chooses Urbina as his lieutenant.  Paredes again demonstrates his 

prowess in this campaign but quarrels with César, another captain, who objects to his use 

of “¡Cierra España!” as a battle cry.  The two men fight and Paredes kills César; he is 

imprisoned but kills his guards and escapes, even as Urbina seeks two companions to 

help him liberate his captain. 

II 

 As Paredes and Urbina, both now captains, aid the Marqués de Pescara against the 

French at Pavía, Urbina meets Lucrecia, a Neapolitan woman, and kills her when she tells 

him that her husband is the lover of Da. Emilia, Urbina‟s wife.  He follows this deed by 

going to Naples, where he mortally wounds the husband, Horacio, and plans to take Da. 

Emilia and the entire household to the sea, embark with all concerned, and avenge his 

honor by killing all of them. 

 When the Marqués de Pescara, as a result of a council of ambassadors from 

Florence, Sena, Venice, Ferrara, Urbino, and Rome, is offered the throne of Naples as a 

step toward unifying Italy, he refuses it on the ground that such an action would be 

disloyal to the Emperor Charles V.  Paredes and Urbina, moved by this display of loyalty, 

emulate the Marqués by reaffirming their allegiance to him. 

III 

 D. Hugo de Moncada, Viceroy of Naples, experiences mixed emotions upon 

learning of the death of the Marqués de Pescara in battle and of the birth of Philip II, son 

of Charles V, and plans a festival in Naples in honor of the latter event.  In the meantime, 

Felisena, a courtesan, and D. Pedro Caballero, brother of Da. Emilia, plot to avenge the 

latter‟s death by luring Urbina into Felisena‟s house and causing him to go to sleep; after 

which D. Pedro will kill him.  Felisena lulls Urbina to sleep and has him tied, but when 

he awakes and realizes what is afoot, he breaks his bonds, lays about him with his sword, 

and makes good his escape. 

 As Paredes prepares to assume the arms of the Marqués de Pescara, his brother, 

Álvaro de Paredes, brings him a letter from Urbina, challenging his right to them and 

offering to fight him for their possession.  García accepts the challenge willingly, but 

when the matter is laid before Moncada and the Marqués del Basto, Pescara‟s nephew, 

they decide that the rivals shall appear and argue their respective merits, instead of 

fighting.  This decree is accepted by Urbina and Paredes, and each delivers a lengthy 

account of his exploits and qualifications; but when the case is referred to the assembled 



populace, the spectators, unable to decide, will that the arms shall not be given to either 

man. 

 

 

El cordobés valeroso, Pedro Carbonero 
Lope de Vega 

(Ed. M.A. Zeitlin, Berkeley & Madrid, 1935) 

 

Setting:   Granada and vicinity 

I 

 Pedro Carbonero, aided by his twelve Christian followers, who are named for the 

Apostles, and by Hamete, a remarkable Moor whom he has captured and befriended, 

makes many successful raids in Granada, capturing Moors and rescuing Christian 

captives.  When he carries out one of his commissions by rescuing the captive Rosela, at 

the request of Fidelio, a gentleman of Andújar, she falls in love with him and asks to be 

allowed to accompany him. 

 Almoradí and Sarracino, Moors of Granada, are greatly angered when Dalifa and 

Fidaura spurn their attentions, saying they will have nothing to do with any man who is 

not a member of the famous Bencerraje family.  Anxious for revenge, they tell King 

Almanzor that the Bencerrajes plan to kill him and place one of their own number on the 

throne; and Almanzor, believing this false charge, issues an order for the capture of every 

Bencerraje who can be found.  Sarracino and Almoradí have had the letter of accusation 

delivered, however, by Pedro and his cousin, Tadeo, who have made friends with Zerbín 

Bencerraje; and when they learn what is afoot, they plan to rescue Zerbín. 

II 

 As Pedro and Rosela discuss the capture of the Bencerrajes, they see Zerbín being 

led to prison by a group of Moors headed by Almoradí.  Pedro accosts the group, and 

when Almoradí orders him seized, Pedro takes advantage of the early hour, when few 

people are abroad, to fight with the guards and rescue Zerbín, with whom he flees.  They 

soon join Hamete, who arranges to disguise the entire group as Moorish laborers going to 

work outside the city; this device outwits the guards, and Zerbín makes good his escape.  

Hamete then brings a note from Zerbín to the latter‟s beloved, Fidaura, who, overjoyed, 

rewards Hamete generously. 

 At the royal palace, King Almanzor views the heads of the Bencerrajes who have 

been executed, and learns from Rustán, his Alcaide, that the people of Granada are 

greatly incensed at this deed; while Serracino persuades Almoradí to do away with his 

servant, Alí, who may say something that will reveal what his master and Sarracino have 

done.  Outside Granada, meanwhile, Hamete returns to Pedro and Zerbín, whom he tells 

of the killing of the principal Bencerrajes and of the imprisonment of many others, thus 

making Zerbín nearly mad with grief. 

III 

 With Granada under attack, presumably by King Fernando of Spain, Almanzor 

and Rustán discuss the loss of the valiant Bencerrajes; and as Almoradí and Sarracino try 

to minimize the value of the executed men, a page announces the arrival of Alí, who has 



been left for dead by his would-be assassin.  Almanzor has the doors guarded, so that 

Sarracino and Almoradí cannot escape, and after hearing Alí‟s story, orders the 

immediate execution of both men, and a general pardon for the surviving Bencerrajes, 

and for Queen Alindaraxa, who was also included in the traitors‟ charges. 

 Zerbín, upon learning that there is no longer a price on his head, returns to 

Granada and is welcomed by Almanzor, but is placed in an almost impossible position 

when the King learns that it is Pedro and his men who are making war on the city, and 

orders Zerbín to lead an attack on them.  At Fidaura‟s suggestion, Zerbín sends a message 

of warning to his friend, but the messenger is frightened by one of Pedro‟s men, before he 

can deliver it, and Pedro and his followers find themselves surrounded by hostile Moors.  

Although he is visited by Zerbín, who urges him to let himself be captured, Pedro decides 

to fight to the death against greatly superior numbers, and is killed, together with all his 

followers, including Hamete, who has just decided to become a Christian.  Zerbín, deeply 

grieved, orders the building of a tomb on the spot where his friend fell, with a stone 

indicating that Pedro Carbonero is buried there. 

 

 

La corona de Hungría 
Lope de Vega 

 

I 

 King Enrique of Hungary, about to leave to head his troops against the Poles, sees 

that Queen Leonor is so grief-stricken that he decides not to go and sends Arnaldo, Count 

of Flanders, to act as his general.  His decision is prompted both by his fear that her 

sorrow will be harmful to Leonor, who is about to bear a child and by his suspicions of 

illicit relations between Leonor and Arnaldo.  The latter appears to tell Leonor of his 

departure, but also tells her that the King is unfaithful to her, saying that he has 

documentary evidence to prove it.  He asks her to come close enough to see the paper, 

since he does not want to let such an inflammatory document out of his hands; but when 

she does so, he proves that the whole thing was merely a ruse when he tries to embrace 

her.  She resists him, but his cuff becomes entangled in her collar just as the King and 

Liseno enter.  He explains that he was trying to protect the Queen from a spider but only 

manages to make Enrique more suspicious than ever.  During this trying scene, Leonor 

faints and shortly afterward gives birth to twin sons.  The King orders Liseno to bring 

about the immediate death of all three, but Liseno, with the help of Flora, substitutes the 

body of a slave who has just died for that of Leonor and removes her and her children to 

a safe hiding-place in the mountains.  The King also orders Roberto, another of his 

followers, to kill Arnaldo in battle, but Roberto dies in the attempt, and Arnaldo goes 

over to the enemy in order to avenge Leonor‟s honor. 

II 

 Twenty years later, the two young princes, Enrique and Alberto, who have been 

brought up by Liseno, lose interest in studying with their tutor, Fabricio, and join the 

fight against the Poles, which is still going on.  They fight so valiantly that the invaders 

are routed, and Arnaldo and King Frederick of Poland are captured.  The elder Enrique, 

forced to flee from Belgrade, his beleaguered capital, comes to the mountains where he 



meets Leonor but fails to recognize her, though he is struck by her resemblance to the 

woman he has believed dead. 

III 

 Since the efforts of Enrique and Alberto have made it possible to return to 

Belgrade, he goes there with Leonor, who is disguised as a peasant.  They find the gates 

locked for the night, but upon entering in the morning, they recapture Arnaldo and 

Frederick, who are trying to escape, and send them to Liseno‟s house under guard.  By 

being the first person to enter the city, Leonor has to act as judge in a dispute between 

Alberto and Enrique, according to the terms suggested by Liseno in order to avoid 

violence.  The quarrel has arisen over which is to be king, since the people, believing that 

the elder Enrique is dead, have acclaimed both of them.  Leonor reveals her own identity 

and that of the young men and makes it known that the King is still alive.  Arnaldo 

swears that Leonor is innocent; King Frederick is freed to return to Poland after 

promising to keep the peace; and marriages are arranged between the Princes and Belisa 

and Lisarda, daughters of Liseno. 

 

 

La corona merecida 
Lope de Vega 

(Acad., VIII, 561-602) 

1603 

 

Setting:   Burgos (I-II); Toledo (all) 

I 

 King Alfonso of Castilla, intrigued by what he has heard of his bride-to-be, 

Leonor of England, decides not to wait for her arrival in Burgos the next day, but to go in 

disguise to the town where she is to spend the night in order to see her without being 

seen.  When he arrives there, however, he first sees Da. Sol, also disguised as a peasant, 

and feels an instant desire for her; but when he sends D. Íñigo, one of his courtiers, to talk 

with her, she reveals herself as Íñigo‟s sister.  Íñigo returns to report this development to 

Alfonso, and when the King leaves, Íñigo decides to try to avoid possible dishonor by 

arranging a marriage for his sister at once.  While the King and another courtier, D. Pedro 

de Lara, scheme to win Da. Sol‟s favors, Íñigo learns that she has been sought by D. 

Álvaro Laín, and their betrothal is agreed upon in his presence, but Íñigo still has 

misgivings concerning the King. 

II 

 In spite of his recent marriage and festivities accompanying it, the King finds 

himself unable to stop thinking of Sol and is greatly upset on hearing of her marriage.  He 

therefore accepts D. Pedro‟s advice to bring her to the court by honoring her husband and 

makes D. Álvaro his Camarero Mayor, much to the latter‟s surprise, though Sol and Íñigo 

realize what is afoot. 

 Queen Leonor, worried by the King‟s indifference to her so soon after their 

marriage, learns the truth from Da. Elvira, a lady of the court, who has learned of it by 

tricking D. Pedro.  The Queen, naturally distressed, consoles herself with the thought that 



she and Alfonso will soon be leaving for the Cortes to be held in Toledo, leaving Sol 

behind; but this relief is short-lived, for she now learns of the office that the King has 

given to D. Álvaro, which means, of course, that he and Sol will also be going to Toledo. 

III 

 When the King complains to D. Pedro that he has made no progress with Da. Sol 

in an entire year, D. Pedro suggests removing D. Álvaro by manufacturing a charge of 

treason against him.  To this end, two servants at the court, dressed as Moors, bring 

alleged letters from the Moorish King of Córdoba to Alfonso, and from D. Álvaro to the 

Moor, concerning a plot against Alfonso‟s life.  Confronted with this “evidence”, Álvaro 

protests his innocence, but Alfonso orders him imprisoned at once and makes further 

plans for the conquest of Da. Sol.  The latter, in an attempt to save her husband‟s life, 

goes to the King and offers herself to him; but upon returning home, she sends a servant 

for a torch and returns to her room.  By the time the King arrives, she has burned herself 

with the torch, and showing him her burns, she tells him that she is suffering from a skin 

disease; whereupon he leaves in disgust. 

 D. Álvaro, released from prison, is advised by D. Íñigo to take Sol back to Burgos 

at once, but first to attend a festival that is to be held that morning.  At the festival, when 

Da. Sol seats herself near the Queen, Leonor tries to drive her away, but Sol wins her 

forgiveness by telling her what has happened.  The Queen, greatly moved, gives Sol her 

crown, and tells her that henceforth she and her family shall call themselves the 

Coroneles, as a symbol of this gesture.  Amid this atmosphere of rejoicing, Alfonso 

invites all concerned to celebrate further by dining with him at his table. 

 

 

La cortesía de España 
Lope de Vega 

(Acad., IV, 335-373) 

 

Setting:   Naples and vicinity (I-II); Barcelona (II); Toledo (II-III); Orgaz (II); Paris (II) 

I 

 Marcelo, a gentleman of Genoa, has been detained on his country estate for longer 

than he expected, and, lonesome for his wife, Lucrecia, sends Claudio, his servant, with a 

letter asking her to join him as soon as possible; but the jealous and treacherous Claudio 

has other ideas, and hopes to gain Lucrecia‟s favors while Marcelo is not present to 

interfere.  During the return trip from Genoa, when they stop in a forest, ostensibly to rest 

their horses, he invents a charge of infidelity to Marcelo, and tells Lucrecia that his 

master has ordered him to kill her.  Lucrecia, quite naturally, protests her innocence, 

whereupon Claudio counters with another falsehood: that Marcelo has manufactured this 

charge merely to be rid of Lucrecia so that he can marry someone else.  In despair, 

Lucrecia says that in that case, Claudio may as well kill her; but he offers an alternative 

by making a dishonorable proposal, including the suggestion that they go to France 

together.  When she refuses indignantly, he tries to carry out his desires by force; but D. 

Juan de Silva, a Spanish gentleman, and his servant, Zorrilla, pass by and hear Lucrecia‟s 

cries for help.  Zorrilla drives Claudio away, and D. Juan offers to take Lucrecia to Spain 



with him, assuring her that Spanish courtesy will not allow her to be treated in such a way 

in his country.  Claudio, showing signs of a beating, returns to Marcelo‟s estate and says 

that he and Lucrecia were set upon by two men, and that Lucrecia chose to go with them, 

telling him to return to the country.  His wounds, he says were received when he chose to 

ignore Lucrecia‟s order and tried to stop the alleged escapade.  Marcelo, furious, tells 

Claudio to go back to Genoa and spread a rumor that his master and mistress have been 

killed by robbers; then, as soon as Claudio recovers, he and Marcelo will “take to the 

road” in disguise. 

II 

 After reaching Barcelona, D. Juan soon realizes that he is in love with Lucrecia, 

but his sense of honor will not allow him to make such feelings known to a married 

woman; and Marcelo, thinking that Lucrecia‟s supposed paramour may be French, 

decides to go to France with Claudio, in the hope of finding Lucrecia and killing her.  In 

the meantime, in Toledo, D. Jorge is also having difficulties, for he is in love with D. 

Juan‟s sister, Leonarda, whose disdain finally culminates in her agreeing to see him and 

then letting him wait in a stable, at the same time that Zorrilla and D. Juan arrive with 

Lucrecia and her dueñas. 

 In Paris, after searching in vain, Marcelo recalls that he has friends in Spain, and 

tells Claudio to write to Toledo and other places, mentioning his master‟s death; for 

Marcelo feels that his honor will suffer if his Spanish friends know that he is still alive 

and has not yet avenged the “affront” to his honor. 

III 

 In spite of his love for Lucrecia, D. Juan cannot help suspecting that she is guilty 

of infidelity to her husband, and, hearing that the latter is dead, he decides to write to 

Madrid and have a friend find some honorable foreigner to whom Lucrecia can be given 

in marriage.  He also offers a dowry of 20,000 ducats, and tells Leonarda that he will 

leave for Flanders as soon as everything is settled.  The man sent by his friend proves to 

be Marcelo, disguised and calling himself Florián.  As the arrangements progress, D. 

Juan begins to regret his decision, and finds that he cannot give up Lucrecia as easily as 

he had once believed.  Leonarda offers to marry “Florián”, who seems willing but when 

this is discussed more fully, Lucrecia objects, and denounces Marcelo and Claudio, 

especially the latter.  When the whole truth is known, Marcelo wants to kill Claudio, but 

it is finally agreed that the treacherous servant shall return to Italy.  Marcelo embraces 

Lucrecia, whose virtue is now completely vindicated; and marriages are arranged 

between Leonarda and D. Jorge, and between Zorrilla and Julia, Leonarda‟s maid. 

 

 

El cuerdo en su casa 
Lope de Vega 

(Acad., XI, 547-586) 

1606-12, probably 1606-08 (MB, 185) 

 

Setting:   Plasencia and vicinity throughout 

I 



 Mendo suspects that someone has deliberately caused him to be absent from home 

but decides to spend the night with three shepherds.  He is joined by his neighbor 

Leonardo, a lawyer, who has become lost during a hunt.  Although Leonardo misses his 

wife, Da. Elvira, as Mendo misses Antona, Mendo persuades him to remain, and they 

agree to see each other more often at home.  In Plasencia, meanwhile, Sancho, Mendo‟s 

father, chides Antona for her ostentation in dress.  When she replies that this pleases 

Mendo, Sancho admits that it is not his concern, but still thinks it is unwise.  When Inés, 

a servant, tells her that D. Enrique and D. Fernando, the Bishop‟s nephews, are passing 

by, Antona disclaims any interest and tells Inés to be still. 

 On the way back to Plasencia, Mendo and Leonardo exchange accounts of their 

courtship and marriages, and Leonardo urges Mendo to try to better his station in life; but 

Mendo is not interested.  When Leonardo reaches home, he urges Da. Elvira to visit 

Antona, and she agrees but suspects that Leonardo is interested in Antona.  During a 

quarrel, when Mendo suggests exchanging visits with their neighbors, Antona accuses 

him of an interest in Da. Elvira and is still angry when the latter and Leonardo pay them a 

call.  Leonardo gives advice on household furnishings and suggests a cloak for Antona, 

so that she may go to mass with Da. Elvira, but Mendo cites the tradition of his ancestors, 

and points out that what is good for his neighbors is not necessarily desirable for him. 

II 

 When Da. Elvira tells her maid, Leonor, of her suspicions of Leonardo‟s visits to 

Mendo‟s house, Leonor does not agree, but says that if her mistress feels thus, she should 

make Leonardo jealous, and suggests D. Enrique.  As Da. Elvira hesitates, Mondragón, 

D. Fernando‟s servant, comes disguised as a student, ostensibly to sell some law books; 

but when he shows Da. Elvira a list of his wares, it proves to be a note from his master.  

Leonardo appears in time to see Da. Elvira writing an answer, but she says that it is a 

laundry list and provokes a quarrel by accusing him of being tired of her and visiting 

Antona.  D. Fernando is announced, and when Leonardo tells Da. Elvira to leave, she 

refuses, saying that a cousin has asked her to seek D. Fernando‟s help in obtaining a 

benefice. 

 Gilote, a shepherd, stops further quarreling between Mendo and Antona by 

announcing Leonardo, who invites them to join a game suggested by D. Fernando, but 

Mendo goes alone, explaining that such men as D. Fernando are not good company for 

Antona.  As the latter talks with Gilote, D. Enrique appears, saying that he wishes to buy 

a mare but then admits that the game was a ruse to bring about Mendo‟s departure.  

Antona tells D. Enrique to leave, but he has to hide when Gilote sees Mendo coming.  

Mendo finds D. Enrique, but does not blame Antona, and leaves with the intruder, so that 

the neighbors will not be suspicious. 

 D. Fernando is delighted at his apparent success with Da. Elvira, but is 

disheartened when D. Enrique tells him of his own misfortune.  D. Enrique adds that 

Mendo knows of D. Fernando‟s flirtation, since D. Fernando mistakenly touched 

Mendo‟s foot under a table, instead of Da. Elvira‟s.  When the brothers greet Mendo and 

Sancho a moment later, Sancho is impressed, but is still more impressed by his son‟s 

good sense when Mendo says that he does not care to have a gentleman greet him thus, 

and then dishonor his house.  Mendo pursues this line of reasoning when Leonardo, 

excited over a visit from a gentleman, urges Mendo to let D. Enrique act as godfather to 

the child soon to be born to Antona.  Mendo points out that this would give D. Enrique 



too good an excuse to frequent his house, thus paving the way for possible loss of honor.  

Gilote then brings word that Antona has given birth to a son, and Leonardo goes to call 

Da. Elvira.  When D. Enrique sends Mondragón with a gift, Mendo says that Gilote is to 

be the godfather and tells Mondragón to return the gift.  Leonardo again chides Mendo 

for refusing opportunities to better himself, but Mendo tells him to be wise in his own 

house, and let Mendo be foolish in his. 

III 

 D. Enrique invites Leonardo to the forest with him so that D. Fernando may see 

Da. Elvira, and tells Mondragón that he has given Da. Elvira a shawl for Antona, who 

will know later whence it came.  When it is brought, however, Mendo sends it back, 

explaining that it is not suitable for a peasant.  Mendo is suspicious when the brothers 

appear, tell of their disappointment at not knowing of the child‟s baptism, and praise 

Antona‟s beauty.  When Leonardo joins the group, looking for D. Enrique, the latter 

explains that D. Fernando brought him there.  He and Leonardo leave together, thus 

displeasing Da. Elvira, who leaves with D. Fernando; and when Antona goes to put the 

child to bed, Gilote joins Mendo in discussing the baptism and their neighbors‟ affairs. 

 When Leonardo returns home unexpectedly, Da. Elvira has to hide D. Fernando 

behind the bed; and as Leonor prepares to hide Mondragón, Leonardo goes to tell Mendo 

of finding D. Fernando on the point of collapse from suffocation.  Mendo cautions him 

against making the dishonor public, and with Gilote and Ergasto, another shepherd, they 

go to investigate.  They arrive while those inside wonder what to do, thinking that 

Leonardo has gone to summon the law.  Mendo enters and says that he does not believe 

Da. Elvira guilty, but asks why D. Fernando was hidden.  He adds that Leonardo is at the 

door, and urges D. Fernando to hide again, while Mondragón pretends to be the man 

found behind the bed.  This done, Mendo sends his servants for Leonardo and Antona.  

Leonardo is furious, but Mendo calms him, saying that Mondragón was the man that was 

found, and that Leonor hid him.  Mondragón and Leonor corroborate this, and Leonardo 

admits that he was wrong.  Da. Elvira brazenly protests against having been unjustly 

suspected and threatens to leave Leonardo, but Antona calms her.  Mendo then has 

Leonor and Mondragón join hands, enjoining everyone to look after his own house and 

never to be sure of watching a woman. 

 

NOTE ON EL CUERDO EN SU CASA: 

 “Es una hermosa comedia de costumbres sociales y tesis moral, satírica lección 

para los hidalgos presuntuosos que se meten a dar normas de conducta en la casa ajena y 

descuidan la vigilancia y buen gobierno de la propia. 

 Leonardo, abogado de Plasencia, “aficionado a la caza y con mujer hermosa”, 

traba amistad con su vecino Mendo, rústico hacendado y marido de Antona la bella.  El 

letrado, que se juzga un Licurgo y un modelo de cortesanía, trata de aleccionar a su 

vecino para que deje sus costumbres campechanas e imite las de la gente de buen tono. 

 Por las calles de la ciudad “rúan” en sus caballos a todas horas los hermanos don 

Fernando y don Enrique, dos nobles bigardones, sobrinos del obispo, que se dedican a 

enamorar a todas las casadas.  Don Fernando pone cerco a doña Elvira, la mujer de 

Leonardo, y Don Enrique a Antona la bella.  Esta sabe defender su virtud y rechazar al 

seductor, mientras doña Elvira coquetea con don Fernando y está a punto de adulterar con 

él.  A media noche, al regresar de una expedición cinegética, Leonardo sorprende dentro 



de su casa al galanteador de su esposa, escondido detrás de su cama . . . Adquiere aquí la 

obra proporciones de tragedia; pero el necio y cobarde acude llorando a su vecino Mendo 

para que le ayude a defender su honra matrecha y su casa allanada.  El vecino le da 

ánimos y le acompaña con su arcabuz.  Por medio de uno de esos hábiles escamoteos que 

con tan admirable maestría sabía realizar Lope, se soslaya el conflicto trágico con la 

prudente intervención de Mendo, y todo queda reducido a que se casa Mondragón, criado 

y tercero de don Fernando, con Leonor, criada y encubridora de doña Elvira.” 

Justo García Soriano, in Acad. XI, xxxi. 
 

 

El cuerdo loco 
Lope de Vega 

(Ed. J.F. Montesinos, TAE, IV) 

11/11/1602 

 

Setting:   Buda, Albania (all); Alba Jalia? 

I 

 Count Próspero becomes suspicious of the conduct of his sister, Lucinda, when he 

finds Antonio, Prince of Albania, hidden in his house; but Antonio removes him from the 

scene by making him general of the Albanian troops that are leaving to fight the Turks.  

By so doing, he takes the command from Dinardo, Duke of Yberia, who is conspiring 

with Rosania, Antonio‟s stepmother, to take the throne from Antonio, whose father is no 

longer living.  The conspirators had hoped to use the army in affecting this coup but now 

have to resort to a poison that will make Antonio mad and thus unfit to rule.  This plan is 

spoiled by Roberto, a cook, who tells Antonio of it and promised not to tamper with the 

drink in which the poison was to be administered.  Acting on Roberto‟s advice, Antonio 

pretends that the plot has succeeded, acts mad, and is imprisoned, as is Roberto; and 

Rosania also gives an order for the capture of Lucinda. 

II 

 After expressing regret at what has befallen Antonio, the nobles of Albania name 

Rosania to rule until he is cured.  Antonio is now brought in, and Dinardo has him write a 

letter as a test of his sanity, but while he is writing, he hears Rosania tell Leonido, a 

nobleman, to take him to the tower where Lucinda is imprisoned, stab her, and leave the 

dagger on the floor, crying out that the Prince has killed her; after which the enraged 

populace will presumably kill Antonio. 

 Próspero meets Sultán Bajá, the Turkish general, whom he tells of his past life, 

including his belief that Antonio has offended his honor and whom he persuades to join 

forces to return to Albania and gain revenge on Antonio. 

 In Lucinda‟s tower, Antonio tells her of Rosania‟s plot, and sends her to another 

room to make a sack from a sheet while he engages Leonido in conversation and stabs 

him while he is off guard.  He then wraps Leonido‟s body in the sheet and gives it to the 

guards to throw into a stream in the garden, letting them think that it is Lucinda, and 

telling the latter to flee the country, while he goes to free Roberto.  Rosania and Dinardo 

now appear, congratulate themselves on their success, and leave to prepare a letter for 



Tancredok, another nobleman, to take to Próspero.  When they return, Antonio denounces 

them for Lucinda‟s supposed death, and they have him imprisoned again, lest he arouse 

the populace with his charges.  Later, fearing that he may have regained his sanity, they 

decide to have him put to death and seek Leonido, whom they again designate as the 

assassin, not knowing that he is dead. 

 Roberto and Lucinda arrive in the country, posing as a man and wife, and learn 

from Tirseo, a peasant who has just come from the capital, that Antonio is a prisoner; 

whereupon Roberto prepares to go to the city to find out the true state of affairs. 

III 

 Tancredo returns to tell Rosania and Dinardo that he has met Próspero, and that 

the Count demands the surrender of Antonio to him; and they decide to comply, 

reasoning that Próspero can kill him as well as them.  Tancredo goes to the tower and 

seizes Antonio just as he and Lucinda, disguised as a peasant, are about to flee. 

 Dinardo and Rosania talk with Próspero and Sultán Bajá, who impose terms of 

peace and reduce the Albanians to the status of Turkish vassals; while Antonio‟s guards, 

believing that their Prince is sane, demand his release from Tancredo, who has no choice 

but to obey, and who is imprisoned by them.  Antonio then addresses his liberators, tells 

them of the things that have happened to him, and stirs them to attack the invaders.  

Lucinda listens with Roberto to the battle that follows, and, thinking Antonio dead, tries 

to take poison, despite Roberto‟s efforts to stop her. 

 As Rosania and Dinardo are about to be crowned, a group of masked men appear, 

presumably as part of the celebrations; but they prove to be Antonio and five soldiers, 

who threaten the usurpers, including Próspero and Sultán, with guns and proclaim the 

victory of the Albanians over the Turks.  Antonio‟s triumph is short-lived, however, for 

Roberto now comes to tell him that Lucinda has taken poison.  Antonio has her body 

brought to him and is amazed to see Roberto revive her, since she had merely taken a 

drug.  She and Antonio are hailed as King and Queen, and Antonio sends Sultán back to 

Turkey, exiles Rosania and Dinardo to France, makes Roberto a Marquis with ten towns 

to govern, and gives Próspero his cousin, also making him his Admiral. 

 

 

El cardenal de Belén 
Lope de Vega 

(Ed. T. Earle Hamilton, Lubbock, Texas 1948) 

 

Setting:   Egypt (I); Rome and vicinity (II); Bethlehem (III); ?Persia (II); Hipona? (III) 

I 

 Jerónimo, a religious young man who has come to Egypt to increase his learning 

by studying with Gregorio Nacianceno, Archbishop of Constantinople, goes out to read 

and meditate in the desert, where he meets Malco, an elderly hermit.  Years earlier, 

Malco‟s Moorish captors forced him to marry Elisa, but the latter, recognizing his 

saintliness, agreed that the marriage should not be consummated physically.  Greatly 

impressed by Malco‟s account of his life, Jerónimo, watched by the World and the Devil, 

who hope to corrupt him, seeks a lonely spot in which to read.  After a lesson in Hebrew, 



he reads first Plato, then Cicero, but suddenly feels feverish.  Before he realizes what is 

wrong with him, an angel carries him off to a tribunal, where a judge has him beaten for 

reading Cicero and still calling himself a Christian, and releases him when he promises 

not to do it again. 

II 

 In Rome, Paula, a widow, talks with her daughter, Eustoquia, and Jerónimo‟s 

disciple, of the greatness of Jerónimo, now a Cardinal.  The latter has many enemies, 

however, and some of them conspire against him even as he attends a meeting held to 

elect a new Pope.  Two of his most bitter foes are Gerardo and Liceno, priests, who have 

plotted to have a woman‟s dress hidden in his room in such a way that he will be likely to 

put it on by mistake when he dresses without a light and goes to matins.  This, they hope, 

will make him appear ridiculous, and they reveal that he is also about to be accused of 

having an illicit affair with Paula.  When Numancio, another of the conspirators, makes 

this charge, however, San Dámaso, the newly-elected Pope, angrily refuses to listen; and 

when Jerónimo realizes that his fellow-churchmen have tricked him into donning 

woman‟s attire, he sadly resolves to leave the scene of so much unpleasantness and to 

return to Egypt.  After he makes this decision, another of his enemies, the Emperor 

Juliano, who has professed Christianity without really believing in it, rails against the 

faith after being defeated by the Persians.  When his blasphemy reaches its peak, San 

Mercurio appears, announces that he is going to avenge this insult to the Son of God, and 

kills Juliano. 

III 

 In Bethlehem, three monks discuss Jerónimo, who has come to that city to found a 

monastery.  Jerónimo soon joins them and shows his saintliness and courage by removing 

a thorn from the paw of a lion that frightens away his companions, thus winning the 

devotion of the animal, which remains at the monastery to serve its benefactor.  Soon 

afterward, Jerónimo is visited by Paula and Eustoquia; the former tells of their pilgrimage 

through the Holy Land, and receives Jerónimo‟s permission to found a convent near the 

monastery.  After receiving and welcoming Orosio, a young Spanish protégé of his 

friend, San Agustín, Jerónimo falls ill and dies at an advanced age, leaving Eusebio, a 

monk, to act as Prior of the monastery.  In a dispute after Jerónimo‟s death, Rome 

prevails over Spain in an attempt to determine which shall receive his remains; and the 

Devil, after being sharply rebuked by Rafael, an angel, promises never to enter any place 

in which he knows that there is an image of Jerónimo. 

 

 

La dama boba 
Lope de Vega 

(Ed. R. Schevill, Berkeley, California, 1918) 

1613 

 

Setting:   Illescas (I); Madrid (all) “New summary for act I needed” 

I 



 On his way to Madrid, home of Finea, whom he has arranged to marry, Liseo 

hears from a student that she is extremely stupid, but that she has a sister, Nise, who is 

both beautiful and clever.  When he arrives, he realizes that the student was right, and in 

spite of the fact that there is a large dowry in store for the man who marries Finea, he tells 

his servant, Turín, that he prefers Nise, and that “Desde aquí / renunzio la dama boba.” 

II 

 One month later--Laurencio, Duardo, and Feniso pay their respects to Nise, who 

just over a month‟s illness, reproaches Laurencio with being untrue to her in favor of 

Finea, and sends him away.  Liseo and Laurencio get into a dispute over Nise, and agree 

to fight a duel.  Turín tells Octavio, father of Nise and Finea, about this, and they go to 

the place where the duel is to be fought.  Before they can get there, however, Laurencio 

tells Liseo that he is poor and is interested in Finea‟s dowry, whereupon each agrees to 

help the other in winning the two sisters.  The result is that they are shaking hands when 

Octavio and Turín come upon them, and Octavio thinks Turín misinformed him; but 

Turín tells him that they probably agreed to pretend when they saw Octavio coming, and 

that most duels never go beyond this stage, anyway. 

 Nise tells Finea to keep away from Laurencio and to cause him to lose interest in 

her.  Since he has already embraced Finea, Laurencio tells her that if he does it again in 

the opposite way from the first time, i.e., by raising his left arm instead of his right, the 

embrace will be undone.  After this, Nise comes in, and she and Laurencio go out into the 

garden to talk, leaving Finea to wonder why she regrets seeing them go away together, 

even though she has supposedly been desabrazada.  She tells Octavio of the second 

embrace, and he is at once (again) struck by her stupidity.  He then explains that her 

discomfort at seeing Nise and Laurencio is caused by jealousy.  When she tells Laurencio 

of this, he says that this can also be done away with if she will give him a promise to be 

his wife; and she does so in the presence of Duardo, Feniso, and Pedro, Laurencio‟s 

servant.  After talking with Nise, Liseo tells Laurencio of his difficulties in winning her, 

and Laurencio says that he will find a way to help him. 

III 

 After Finea soliloquizes about how love has made her clever where she formerly 

was stupid, Octavio tells Miseno of his concern over the fact that Nise is reading too 

many books of a kind that may cause her to become a feminine Don Quijote.  Miseno 

advises him to marry her to Duardo so that she will be too busy being a good wife to 

think about such things. 

 Laurencio tells Finea of his distress over the fact that Liseo seeks her hand, and 

she says that she can avoid this by pretending to be stupid again, since her love for 

Laurencio has made her very clever.  When Liseo comes in and tells her of the plan of 

marrying Nise to Duardo and of the probability that they will be married at the same 

time, she gives him such a foolish answer that he thinks that she has not only returned to 

her former stupidity, but has also gone mad, and resolves to tell Octavio about it.  Finea 

then tells Laurencio that, since Octavio has told him not to enter the house again, the only 

solution is for him not to leave, and arranges to hide him in the attic along with Pedro.  

When Octavio tells Finea that from now on she must not see any man except the one she 

finally marries, she says that she will withdraw to the attic in order not to see anyone.  

Octavio learns that Laurencio is also there, and reproaches Finea with having told him 



that the young man had gone to Toledo; but she sidesteps his accusations by identifying 

the attic with Toledo.  Octavio now sees that he no longer has any choice but to allow 

Finea to marry Laurencio and also agrees to the marriage of Nise and Liseo.  To complete 

the matchmaking, Turín and Pedro are respectively joined with Celia and Clara, servants 

in Octavio‟s household, thus leaving Duardo and Feniso the only characters of 

importance not to take part in a marriage. 

 

 

De cosario a cosario 
Lope de Vega 

(Acad., XI, 634-669) 

1617-19 (MB, 186) 

 

Setting:   Madrid, throughout 

I 

 After breaking with Lisarda and being advised by Fabio, his servant, to look 

elsewhere, D. Fernando meets his friend, D. Juan, who has spent the last several years in 

Bogotá.  D. Fernando invites D. Juan to stay with him, tells him of his troubles with 

Lisarda, and warns him of the pitfalls of Madrid, since D. Juan has brought a great deal of 

money with him.  Not long afterward, Celia talks with two tiresome suitors.  She is seen 

by D. Juan and D. Fernando, and the latter talks with her, praising her highly.  She fails, 

however, to entice D. Juan to buy gloves for all present, and plans revenge when Mendo, 

D. Juan‟s servant, tells her that his master is generous with his friends.  She also asks 

Mendo to bring D. Juan to see her that night.  When Mendo tells him of this conversation, 

D. Juan decides to keep the rendezvous, but to be cautious; while Lisarda, upon learning 

that D. Fernando has talked with Celia, becomes jealous, and wishes to meet this 

potential rival. 

 As Inés, Celia‟s maid, tells her mistress that all is in readiness, D. Juan and D. 

Fernando arrive with their servants.  D. Juan and Celia talk together and are greatly 

impressed by each other; or, at any rate, each allows the other to believe that such is the 

case. 

II 

 Lisarda admits to an interest in D. Juan, and Elisa, her maid, warns her to be 

careful.  Lisarda then scolds D. Fernando for not having seen her since D. Juan‟s arrival.  

When D. Fernando mentions his friend‟s affair with Celia, Lisarda feigns disbelief, 

charges that D. Fernando is using this as a cloak to cover his own activities, and 

expresses a wish to see D. Juan.  When D. Fernando leaves, she tells Elisa that she 

pretended jealousy in order to meet D. Juan, who now appears with Mendo, and asks why 

she is angry.  Lisarda accuses him of lying about his affair with Celia and demands to 

know whether or not D. Fernando loves Celia.  He replies that neither of them does, and 

mentions his reluctance to fall in love in Madrid.  Lisarda recommends herself to him and 

leaves him more distrustful than ever of the women of the capital and determined not to 

let Celia outwit him. 



 Celia, anxious to win D. Juan, has Teodoro pretend to court her and leave a note 

with Inés; but D. Juan tells Inés to take the note to Celia, for he is not jealous.  While he 

and Mendo confer to plan revenge, Celia tears up the note; but D. Juan collects the 

pieces, saying they represent “a hair of the dog that bit him”, and, as such, a safeguard 

against becoming rabid with jealousy.  When D. Juan leaves, Mendo tells Celia that his 

master will probably marry soon, and even gives a detailed description of the lady in 

question, whom he praises highly.  Celia, upset, plans a counter-attack, and sends Inés to 

tell D. Juan that an illness has necessitated bleeding for Celia, who now needs something 

with which to bind her arm.  D. Juan gives Inés a gold band to serve this purpose and 

then sends Mendo to inform Celia that D. Juan needs a similar device. 

 Lisarda again seeks to force her attentions upon D. Juan, who resists her because 

of his friendship for D. Fernando.  The latter then appears, wonders why Lisarda is there, 

and becomes suspicious of her and D. Juan.  Meanwhile, Celia and Inés meet Mendo, 

who delivers D. Juan‟s message and receives a gold chain from Celia.  Mendo leaves, and 

soon returns with D. Juan; the latter and Celia discuss their health, and Celia faints.  

When she revives, D. Juan also faints; while Mendo and Inés reveal, in asides, that 

neither of their employers has been bled.  Trebacio, carrying out a previous engagement, 

now appears, poses as D. Juan‟s prospective father-in-law, and denounces D. Juan, whom 

he takes away with him.  Mendo, seeing Celia perturbed, points out that he warned her, 

and Celia admits defeat, saying that she really loves D. Juan. 

III 

 D. Juan, already badly off because of his love for Celia, feels worse when D. 

Fernando tells him that Celia is to marry an Aragonese.  When they meet Celia, she and 

D. Juan each admit arranging a marriage because of the other.  D. Fernando tries to 

reconcile them, and Celia is willing; but D. Juan says that he owes his father-in-law 2000 

ducats and enlists Celia‟s help. 

 Lisarda, writing a letter, is watched by D. Fernando, who seizes it when she 

concludes it; she retrieves it and tears it up before he finishes reading it, but he gathers 

the pieces, thinking that the letter is addressed to him.  Upon reading the rest, he finds 

that it is for D. Juan and is jealous but does not complain to D. Juan when he tells him of 

the incident.  D. Fernando is reassured when he learns of the present status of the affair 

with Celia, whom they now go to visit.  Celia has Teodoro pretend to be her betrothed, 

and when D. Juan arrives, he is soon joined by Trebacio, still as his father-in-law.  D. 

Juan borrows money from Celia, promises to marry Trebacio‟s daughter at once, and 

leaves with Trebacio, taking the money with him and leaving Celia greatly distressed; for 

she is now fonder than ever of D. Juan. 

 Lisarda forgives D. Fernando for his jealousy, and he persuades her to 

impersonate D. Juan‟s betrothed, calling herself Da. Ángela.  D. Juan thanks Lisarda for 

helping him, and a false marriage ceremony is begun; but Celia stops the proceedings, 

claiming that D. Juan gave her his word first.  She then reveals that “D. Anastasio de 

Palermo”, her supposed fiancé, is a wholly imaginary person, and Teodoro discloses his 

real identity, as does Lisarda when D. Juan confesses his own intrigue.  As a result, 

Lisarda and D. Fernando agree to marry, as do D. Juan and Celia; Mendo and Inés; and 

Fabio and Elisa. 

 

 



¿De cuándo acá nos vino? 
Lope de Vega 

(Acad., XI, 670-711) 

1612-14 (MB, 27) 

 

Setting:   City in Flanders (I); Madrid (all) 

I 

 As Leonardo, a lieutenant serving in Flanders, leaves for Madrid, Captain Fajardo 

tells him of a sister in the capital and gives Leonardo a letter to her, so that he will not be 

a total stranger there.  In Madrid, meanwhile, Da. Ángela, illegitimate daughter of 

Fajardo‟s sister, Da. Bárbara, is courted by D. Esteban de Aragón and D. Octavio but 

shows no particular interest in either one. 

 Leonardo, who has seen Da. Ángela and become interested in her, loses most of 

his money by gambling and is helped by his comrade, Beltrán, who, imitating Fajardo‟s 

writing, forges a letter to the effect that Leonardo is the Captain‟s son.  They take this 

document to Da. Bárbara, who welcomes Leonardo as her nephew, and offers both men 

her house while they are in Madrid. 

II 

 As both Octavio and Esteban become curious about Leonardo, the latter finds that 

he has a problem; for both Da. Bárbara and Ángela have fallen in love with him, and he 

loves only Ángela.  Again advised by Beltrán, he pretends to return the affection of Da. 

Bárbara, who decides that she should try to arrange a marriage for Ángela before seeking 

the same outcome for her own affair, for which a dispensation will be needed.  When 

Ángela rebels, saying that she wants Leonardo instead of her other suitors, her mother 

tells her that this is impossible, for he is really her brother, not her cousin.  She swears 

Ángela to secrecy about this, and Ángela then says that she prefers Esteban to Octavio.  

Leonardo, who plans to use the money for the dispensation to pay his own debts, is urged 

by Beltrán to continue the deception, even after Ángela and Da. Bárbara discuss the 

latter‟s marriage; Ángela vows to stop it, and after a stormy scene in which the claims 

regarding Leonardo‟s ancestry are aired, he and Ángela speak together alone, are 

reconciled, and agree to deceive Da. Bárbara. 

III 

 As the situation in Da. Bárbara‟s household becomes ever more confused, Beltrán 

tells Leonardo that Captain Fajardo is near Madrid; and Leonardo, fearing exposure, tells 

Da. Bárbara that he must go to Illescas on business connected with the dispensation.  

Before he can leave Madrid, however, Fajardo and his companion, Sergeant Alfaro, hear 

from Da. Bárbara of Leonardo‟s supposed relationship to him, and, angered by their 

friend‟s duplicity, go out to look for him.  When they find him, he turns aside Fajardo‟s 

wrath by telling the Captain that his devotion to him has led him to try to honor him by 

posing as his son; and Fajardo, deeply touched gives him permission to use his name.  

Leonardo and Beltrán return to Da. Bárbara‟s house, where both women angrily tell them 

to leave, but are completely confused when Fajardo and Alfaro return and support 

Leonardo‟s claims.  The Captain now says that he wishes to see the family‟s affairs 

settled, and Da. Bárbara tells him the Ángela is about to marry Esteban, for whom she 



now sends Lope, a servant.  In the meantime, however, Ángela talks with her uncle, and 

tells him of the triangle in which she and her mother are involved; whereupon Fajardo 

sends her for Leonardo and wonders what to do next.  When Ángela and Leonardo return, 

the latter reveals his plan to deceive Da. Bárbara and take the money, and Fajardo sends 

him for Da. Bárbara; after which Beltrán appears with a letter in which Leonardo is 

named to the order of Santiago.  The Captain then tells Da. Bárbara that she and Ángela 

are both to be married, and sends her to prepare herself, which she does gladly, thinking 

that she has won Leonardo.  In the presence of his own family, Leonardo, Beltrán, 

Octavio, Esteban, and the latter‟s friend, D. Antonio de Solís, Fajardo hears the 

conflicting claims of Octavio and Esteban, decrees that Leonardo shall marry Ángela, and 

gives Da. Bárbara to Beltrán, whom he reveals to be well-born.  Lucía, Da. Bárbara‟s 

maid, who has been interested in Beltrán, now reminds Lope of his earlier promise to 

marry her, and a third marriage is thus arranged. 

 

 

Del mal lo menos 
Lope de Vega 

(Acad., IV, 441-476) 

1604-9, probably 1606-9, perhaps 1608 (MB, 186) 

 

Setting:   Naples 

I 

 D. Juan de Mendoza has offended a certain D. Tello by giving him a slap in the 

face as the result of a “Mentís” and will soon have to fight a duel with him; but in the 

meantime he has come to Naples, where he wants to serve the King.  He obtains a place 

at court and falls in love with Casandra, the King‟s cousin, who eventually returns his 

love, although the King intends to marry her to the King of Denmark.  The Marquis 

Octavio and Count Fabricio are jealous of D. Juan‟s success, and as his affair with 

Casandra proceeds, he also arouses the suspicions of the King, who believes that he is 

carrying on an affair with the Queen. 

II 

 The King‟s suspicions are heightened when D. Juan receives what purports to be a 

challenge from D. Tello to meet him in a duel in Paris (though this is actually only a ruse 

engineered by Octavio), and the Queen, acting in behalf of Casandra, urges the taking of 

steps to keep D. Juan from having to go to France.  To satisfy the Queen, and also to get 

D. Juan out of Naples, the King entrusts him with the mission of accompanying Casandra 

when she leaves for Denmark, for the Danish King is now revealed to be coming for her.  

D. Juan and Casandra discuss this new turn of events, and they agree that she will pretend 

to be ill, and that Monzón, D. Juan‟s servant, will pretend to be a doctor, in order to act as 

a go-between.  As they part, they join hands in token of matrimony.  Since D. Juan is still 

in Naples, the King must now resort to some stratagem, and hits upon the idea of inviting 

D. Juan to accompany him on a hunt, planning to kill him when a good opportunity 

presents itself. 

III 



 During the hunt, the King pleads loneliness for the Queen, and starts home; and 

D. Juan feeling the same way for Casandra, goes with him on the pretext of guiding him 

through the forest.  This serves to make the King all the more suspicious, and when they 

are alone, he dismounts and threatens D. Juan with his sword.  In the ensuing 

conversation, he learns that he has been mistaken, and asks D. Juan for two promises: to 

say nothing of his misdirected jealousy, and to let him watch him and Casandra that 

night, in order to be sure that their love is genuine.  D. Juan agrees, and the King, 

convinced by what he sees, decides that they should marry, in spite of the arrival of the 

King of Denmark, feeling that this step is the lesser of two evils (“del mal lo menos”).  In 

order to make the marriage more suitable, he confers various honors upon D. Juan, 

notably the titles of Almirante and Mayordomo.  Casandra writes to the King of 

Denmark, explaining the situation, and he, having heard of D. Juan‟s worthiness, accepts 

this arrangement.  The King of Naples now proclaims the marriages of D. Juan and 

Casandra, and of Fabricio and Silvia, a lady of the court who is in love with the Count.  

Octavio is made to feel less unfortunate by being made a Condestable, and Monzón is 

given an income of 2000 ducats. 

 

 

Del monte sale quien el monte quema 
Lope de Vega 

(Ed. E. LeFort Peña, Buenos Aires, 1939) 

(10/20/1627) 

 

Setting:   Paris (all); Ct. Enrique‟s village (all) 

I 

 Count Enrique, who has retired to his lands in the country after being exiled from 

Paris by King Ludovico, whose son he is unjustly accused of having killed, wins the love 

of Narcisa, who lives near his estate.  The King, however, is induced to pardon Enrique, 

who greatly resembles the dead Prince, and bring him back to the court, with a view to 

making him his heir.  When he leaves for Paris, Enrique vows to be true to the grief-

stricken Narcisa, but once at the court, becomes interested in Celia, who was to have 

married the late Dauphin, but now falls in love with his prospective successor, despite the 

attentions she receives from the Marquis Roselo.  Narcisa, in hiding, sees Enrique talking 

with Celia, and fearing the worst, comes forth and reproaches him for his apparent 

fickleness; and when he tells her to await a more suitable time and place to discuss the 

matter further, her jealous anger moves her to swear revenge. 

II 

 When Feliciano, Enrique‟s servant returns to the country for some clothing left 

behind by the Count, he meets Narcisa, and tells her that his master now has more exalted 

interests, and that they have often laughed at the affair with her.  With her desire for 

revenge thus brought to a head, Narcisa goes to Paris, where she represents herself to 

Celia as a certain Da. Sol, and says that she had three children by Enrique.  When 

Enrique feels the consequences of this interview, by being denounced by Celia, he thinks 

that the plot is the work of his jealous rival, Roselo; and when the latter who of course 



knows nothing of it, draws his sword to defend himself against Enrique‟s anger, the King 

appears, and the Count flees.  Ludovico has Roselo detained and sends for Enrique; but in 

the meantime he, too, is visited by Narcisa, who tells him that her name is Madama Flor, 

and that the Count has dishonored her sister.  The King, like Celia, believes Narcisa‟s 

story, and when Enrique is brought before him, he upbraids him for fighting in the palace 

and also for the offense of which “Madama Flor” has accused him.  Seeing that his 

protestations of innocence are of no avail, Enrique, hurt and perplexed by the way in 

which he finds himself suddenly beset by intrigues, decides to return to his country estate, 

accompanied by Feliciano. 

III 

 Roselo and a servant pay a nocturnal visit to Celia, letting her think that she is 

talking to Enrique; and she asks the supposed Count to forgive her for having treated him 

harshly.  At this point, her father, Mauricio, Governor of Paris, arrives, and thinking the 

honor of the house offended, challenges the visitor.  Roselo, mistaking Mauricio for 

Enrique, draws his sword, mortally wounds Mauricio, and flees, leaving Celia to think 

that Enrique has killed her father.  Meanwhile, Enrique is, of course, in the country, 

where he effects a reconciliation with Narcisa, and tells her that he would marry her if 

they were equals.  She replies that they are, and is about to reveal her true identity, when 

Leonelo, a Captain of the Guard, appears with a group of soldiers and takes Enrique back 

to the court to face the charge of having killed Mauricio.  Roselo tries to persuade the 

King not to punish his heir-to-be, saying that Celia could have been mistaken in thinking 

Enrique guilty of Mauricio‟s death; and this plea for clemency is seconded by Celia 

herself shortly thereafter.  The King, despite the objections of Roselo, who wants of 

course to marry Celia himself, decides that justice can best be served by having her marry 

Enrique, whom he informs of this decision, telling him to return to the country and live 

with Celia in exile.  When Celia and Enrique arrive at the latter‟s estate, they find 

Narcisa, whose supposed father was its caretaker before his recent death.  Despite 

Narcisa‟s effort to disguise herself, Celia recognizes her as “Da. Sol”, and Narcisa leaves 

to set fire to the wooded region bordering the town, hoping thus to finish her revenge.  

She is seized and brought back to the estate, where the King has arrived in the meantime 

to witness the wedding.  Seeing that prompt action is needed, Narcisa produces a paper 

and a ring to prove conclusively that she is really Isabela, and that the King is her father.  

Roselo, who has accompanied the King, finally confesses that he killed Mauricio by 

mistake, whereupon Ludovico decrees that he shall marry Celia, and rejoices at the 

coming union of Enrique and Isabela. 

 

 

El desconfiado 
Lope de Vega 

(Acad., IV, 477-506) 

1614-16, probably 1615-16 (MB, 159; of Addenda, 58) 

 

Setting:   Jerez (I & III); Madrid (all) 

I 



 D. Fernando, fearing that his son, D. Juan, is too naïve, plans to send him to 

Madrid to complete his education, despite Fulgencio‟s warning that this may do the 

young man more harm than good.  When word of this decision reaches D. Juan, he has 

just learned that Da. Leonor, Fulgencio‟s daughter, in whom he is interested, is about to 

marry D. Fernando. 

 As Leonor discusses her misfortune with Elisa, her maid, a note from D. Juan is 

thrown through the window; in it, D. Juan tells of his departure from Jerez, and deplores 

Leonor‟s marriage to D. Fernando, who now comes to visit Fulgencio, and says that D. 

Juan is to marry a cousin in Madrid.  At this point, Leonor leaves the room, having 

previously told Elisa that she will kill herself rather than marry D. Fernando.  On the way 

to Madrid, meanwhile, D. Juan wonders if he is as ignorant as his father thinks, and has 

Pedro, his servant, change place with him, so that he may test himself. 

 In Madrid, as Da. Ana grudgingly allows Feliciano to hold her hand, her father, 

Lisardo, appears; Feliciano has to pretend to be reading her palm, and then does the same 

for Lisardo, who he says wishes to marry, adding that only Da. Ana‟s singleness stands in 

the way.  D. Juan and Pedro now arrive, and the reversal of their identities makes Lisardo 

believe what he has heard of his nephew from D. Fernando; while Da. Ana and Inés, her 

maid, are both pleased by the supposed Pedro. 

II 

 Lisardo and Pedro discuss D. Fernando, who has not yet married; and Lisardo 

tells Pedro that he is making progress, and that he plans a marriage for him.  D. Juan and 

Pedro then regret the absence of any money from Jerez, and D. Juan shows his interest in 

Da. Ana by tearing up a letter from Da. Leonor.  When Da. Ana appears, Pedro leaves 

them, and D. Juan pretends to act as a go-between for Feliciano; Ana leaves to write 

Feliciano a note, and Inés tells “Pedro” of her fondness for him.  Ana returns, sends Inés 

out, tells “Pedro” that he must not lack confidence (making it plain that she is attracted to 

him), and, after giving him the note for Feliciano, leaves him to wonder if Pedro or Fabio, 

his other servant, can have revealed his secret.  When he tells them of this suspicion, 

however, both deny the charge, saying that Da. Ana has seen his good qualities unaided. 

 Feliciano reads Ana‟s note, in which she says that she is to marry “D. Juan” 

against her will, but would still have hope if something were to prevent the marriage; and 

since Feliciano has read the note aloud, D. Juan wonders if it contains a message for him.  

Agreeing with Feliciano that “D. Juan” is unworthy, “Pedro” agrees to serve Feliciano 

unofficially, and advises him to get “D. Juan” out of the house by some ruse, in order to 

see Da. Ana.  Left alone, D. Juan wonders aloud if Ana was speaking to him in the note, 

and if she will marry Feliciano; and from a hiding-place, she answers “Yes” to the first 

question, “No” to the second.  She then emerges and tells him not to lose hope, for she 

will find a way; but when she leaves, he decides not to identify himself until he feels 

more confident.  When he goes to see Da. Ana later, he is seen by Feliciano and the 

latter‟s companions, who draw their swords; but as “Pedro”, he says that he has come to 

see Inés, and found Ana waiting for “D. Juan”. 

III 

 As Fulgencio, D. Fernando, and Leonor leave for Madrid to see the Virgen del 

Buen Suceso, Ana tells Feliciano that another arrangement prevents her marrying him; 

and when “D. Juan” asks Feliciano what he will give him not to marry Da. Ana, Feliciano 



tells him to name his price, and Pedro demands 1000 ducats.  Later, when Lisardo finds 

“Pedro” embracing Ana after she has encouraged him again, “Pedro” says that he was 

taking her measurements; and Lisardo calls “D. Juan” to dress well, so that he may 

impress those who will come to see him.  Fulgencio, Leonor, and D. Fernando now reach 

Madrid, and when Leonor tells D. Fernando of her preference for D. Juan, he agrees to 

help her, though he is inwardly sad. 

 D. Juan and Pedro bring Feliciano to Da. Ana‟s house to be betrothed, and “D. 

Juan” seeks to allay Feliciano‟s misgivings by repeating his promise; after which Fabio 

produces consternation by announcing D. Fernando‟s arrival.  D. Fernando asks to 

embrace his son, and is approached by Pedro, who, when rebuked by D. Fernando, 

reveals the change of names.  D. Fernando now demands the real D. Juan, to whom he 

offers Leonor; but D. Juan says that he is going to marry Da. Ana.  Feliciano protests and 

demands the 1000 ducats that he gave to Pedro, but the latter says that he has kept his 

word, for he is not marrying Da. Ana.  Feliciano says that his only complaint is against 

the real D. Juan, who tells him that he is his friend, and offers Da. Leonor to him.  Both 

agree to this, and the marriage is arranged, as is that of Pedro and Inés. 

 

 

El desdén vengado 
Lope de Vega 

(Ed. M. M. Harlam, N.Y., 1930) 

8/31/1617 

 

Setting:   

I 

 Count Lucindo is in love with Celia, a lady of Naples who has many other suitors, 

including Roberto and Feniso, but who keeps all of them at arm‟s length, being interested 

in the money and other gifts that they give her, rather than in marrying any of them.  

Lucindo, on the other hand, is loved by Lisena, a lady of the court, but is not interested in 

her, being too preoccupied with his wooing of Celia; while Lisena‟s devotion to the 

Count is the cause of her failure to return the love of King Rugero.  The King, knowing 

that Lisena loves someone else, and suspecting that it is Lucindo, gives money to the 

latter‟s servant, Tomín, so that his master may spend it on Celia, thus continuing to 

neglect Lisena.  When next they go to Celia‟s house, Tomín tells Inés, Celia‟s maid, of 

Lucindo‟s good fortune, and Inés tells her mistress, with the result that Celia receives the 

count much more cordially than heretofore, and tells him to return that afternoon for 

another visit. 

II 

 Lucindo‟s friend Leonardo, taking pity on the King, decides to determine the 

extent of Lisena‟s devotion to Lucindo by telling her that the Count has been killed in a 

fall from a horse.  Both he and the King find her grief convincing, but as a further test, 

Rugero summons Lucindo and asks him to remain in hiding for six days; and of learning 

from Tomín that Lucindo has already spent the first 4000 ducats that he gave him, 

arranges to give him 4000 more, for the same purpose.  In spite of his determination not 



to give Celia any of this money, Lucindo finally gives her half of it, to reward her for 

allowing him to spend the six days in her house, promising at the same time to do nothing 

that might be prejudicial to her honor.  She is not satisfied with this, however, and 

succeeds in relieving him of the other 2000 ducats and even in making him promise not 

to speak again until she gives him permission to do so--this last being the result of his 

answering her alleged fears for her honor by saying that he would never reveal any favor 

that she might grant him, and would, in fact, remain silent forever for her sake. 

III 

 After one last unsuccessful attempt to shake Lisena‟s devotion to the Count, King 

Rugero decides to reward her constancy by requiring Lucindo to marry her.  When he 

returns to the palace, however, he tells Rugero in a note that he has spent the last six days 

in a room in his house where it was so cold that his confinement left him unable to talk.  

The King prepares a decree to the effect that he will give 10,000 ducats to anyone who 

will cure the Count, but adding the provision that anyone who attempts the cure must 

match this sum, hoping thus to discourage quacks.  When Celia hears of this, she tells her 

father, Evandro, that she is sure that she can make Lucindo talk again, and finally 

persuades him to let her add 2000 ducats worth of jewels and the like to the 8000 ducats 

that she has received from the Count.  When she goes to the palace and tells Lucindo to 

speak, however, he punishes her disdainful treatment of him by refusing to open his 

mouth.  Lisena now offers to try her hand, and after Rugero contributes the 10,000 ducats 

for her, she orders the Count to talk.  Not only is she successful in making him do so, but 

his first words are a declaration of his wish to marry her.  The King gives his consent, and 

rewards Tomín with the 10,000 ducats forfeited by Celia, who has already left with 

Evandro, after being spurned by both Roberto and Feniso when they see that she will not 

have the dowry of 20,000 ducats for which she had hoped. 

 

 

El desdicha Estefanía 
Lope de Vega 

(Acad., VIII, 329-363) 

 

Setting:   Burgos (all), Fez (I) 

I 

 While King Alfonso of Castilla is entertaining King Luis of France, the latter 

voices misgivings as to the legitimacy of his wife, Constanza, who is also Alfonso‟s 

daughter.  Alfonso reassures him and says that his illegitimate daughter is Estefanía, 

whom he now summons.  Also in the royal presence are Fernán Ruiz de Castro and 

Fortún Jiménez, who have quarreled about Fortún‟s loyalty, since he was the one who 

misinformed King Luis.  They have agreed to meet in Fez to fight a duel, and Estefanía 

indicates that she is in love with Castro; but Luis suggests that she be married to Fortún.  

Alfonso allows her to decide, but she says that in any case Fortún must first answer 

Castro‟s challenge.  When the principals in this situation depart, Isabel, a slave, reveals in 

a soliloquy that she is in love with Fortún. 



 Castro and Mudarra, his servant, arrive in Fez, where a plot is afoot to kill King 

Miramolín and elevate Andelmón, a poor potter‟s son, to the throne. 

II 

Fortún‟s attempt to enter Fez to meet Castro has been thwarted by the unsettled 

conditions attendant upon the rebellion leading to the death of Miramolín and the rise to 

power of Andelmón, who now prepares to attack Spain.  With Castro still in Fez, Alfonso 

prepares to marry Estefanía to Fortún, much to her distress; but Castro returns, charges 

Fortún with having failed to meet him, and protests against Alfonso‟s action in marrying 

Estefanía to Fortún.  As a result, Alfonso allows Estefanía to choose, and she names 

Castro, to the disappointment of Isabel, who had hoped to gain favor with Fortún when 

he tired of Estefanía, but who now plans a new intrigue to bring about greater intimacy 

with him in any case.  To accomplish this, she tells Fortún that Estefanía now longs for 

him, having repented of her choice of Castro, though it is too late to undo the marriage.  

Not discerning Isabel‟s treachery, Fortún is delighted at the apparent change in his 

fortunes and prepares for a rendezvous.  This intrigue is aided by Alfonso‟s decision to 

send Castro to lead the fight against the rapidly advancing Moors. 

III 

 Fortún keeps his rendezvous, but the woman who meets him at the window when 

he ascends by means of a rope, is not Estefanía, but Isabel, who in disguise and under 

cover of darkness, gives herself to him, thus gratifying her own desire and making him 

think that he is doing likewise in regard to Estefanía.  This state of affairs does not 

continue indefinitely, however, for Castro returns from the wars on hearing that Estefanía 

has borne him a son and is told by Bermudo and Jimeno that they have seen Fortún 

ascending to meet a woman.  Thinking that it is Estefanía, they thus seek to warn Castro 

that his honor is in danger.  Unwilling to act rashly, Castro hides with them, and sees 

Fortún and Isabel meet.  He is also deceived by the disguise and believes that the woman 

involved is Estefanía, with the result that he first kills Fortún and then pursues Isabel, 

who flees to Estefanía‟s chamber and hides under her mistress‟s bed.  Castro stabs 

Estefanía, who dies, but only after convincing Castro of her innocence; and Castro, 

overcome with grief, orders Isabel burned and goes to Alfonso to ask death for himself.  

Meanwhile, the Moors have been defeated, and Andelmón, who has been captured, is 

released to return to Africa with his followers.  When he hears Castro‟s story, however, 

Alfonso realizes the emptiness of his victory and, in tears, orders Castro tried in Castilla. 

 

 

El despertar a quien duerme 
Lope de Vega 

(Acad., XI, 712-745) 

 

Setting:   Barcelona and vicinity, throughout 

I 

 Despite his apparently fortunate situation in life, Anselmo, Count of Barcelona, is 

unable to put his mind to rest because of his nephew, Rugero de Moncada, whose father‟s 

lands were seized by Anselmo‟s father in a questionable legal transaction.  Although 



Rugero is now living humbly and peacefully outside Barcelona, Anselmo fears that he 

may cause trouble and sends Captain Fabio to Rugero‟s village to find out what he can 

about him.  Pretending to be a gentleman separated from a hunting party, Fabio meets 

Rugero; and when he asks him how he feels about his station in life, Rugero says that he 

is far better off than those in high places. 

 As Anselmo talks of Rugero with Estela, his daughter, Fabio comes to report on 

what he has seen; but the Count cannot believe what he says and sends him back to 

investigate further, although Fabio warns him to let well enough alone.  When he returns, 

Fabio finds Rugero with a group of peasants and tells him of Anselmo‟s worries, also 

complying with Estela‟s request to tell Rugero that she is his (R.‟s) cousin.  Rugero again 

insists that he wants no part of court life, but when Fabio leaves, he begins to ponder his 

situation, decides that he should do something to avenge his father, and plans to write 

some letters.  In Barcelona, meanwhile, Fabio again reports to the Count; and when he 

quotes Rugero to the affect that God will someday uphold his cause, Anselmo sends men 

to arrest Rugero, with a view to putting him to death. 

II 

 With Rugero in prison, Anselmo is more worried than ever, because of the young 

man‟s fine appearance and bearing, and, fearing for his throne, tells Estela that she will 

soon marry the Prince of Aragón.  Estela, however, bribes Rugero‟s jailer to let her see 

him, and, pretending to be the jailer‟s wife, talks affectionately with her cousin, 

promising to try to free him.  She becomes keenly aware of the urgency of this when the 

Count tells her that he has ordered Fabio to poison Rugero.  As a group of peasants come 

to try to free Rugero, the suspicions of the Count has Perote, the mayor, searched, and 

orders his arrest when he finds a rope and two files.  Estela again visits Rugero and tells 

him to be ready to leave when he hears a whistle; when he hears this while talking with 

Perote, he gives the latter his clothing and puts him into his bed before leaving.  Anselmo 

and Fabio see Perote sleeping when they come to the cell so that the Count may see 

Rugero die, but do not recognize him; and Estela‟s masculine disguise also keeps Rugero 

from recognizing her as “Rosimunda”, as she has called herself.  When she leaves him, 

however, she reveals who she really is, tells him of her love, and urges him to win back 

his rightful place. 

III 

 When Rugero‟s escape is discovered, Estela feigns surprise; Anselmo sends 

guards to look for the fugitive, and threatens Perote with death; but Estela secures his 

release, and sends him with a letter to find Rugero.  In the meantime, Rugero negotiates 

with his kinsman, the Duke of Urgel, for aid against Anselmo; but the transaction comes 

to naught when the Duke names marriage to his sister as a condition of his help.  As 

Rugero wonders what to do next, the fleet of Queen Dionisia of Sicily, bent on an 

invasion of Mallorca, is cast ashore in Barcelona.  Rugero now seeks the Queen‟s help, 

disguised as an ambassador; and when Dionisia also names marriage to Rugero as her 

reward, he says that he believes that this will be acceptable and adds that she may take 

over Rugero‟s realm if the latter does not marry her.  When Perote brings Estela‟s letter 

and, coached by the “ambassador”, praises Rugero lavishly, the Queen is convinced, and 

the plans for an attack are begun. 



 Count Anselmo, worried at hearing nothing of Rugero, prepares to defend 

himself; and when Fabio brings word of Dionisia‟s attack and the Queen‟s probable 

marriage to Rugero, Estela is furious.  She is reassured, however, when Perote brings her 

a letter from Rugero, who tells her of his plan and asks her to send some trustworthy man 

to impersonate him.  Meanwhile, as Anselmo‟s situation becomes more precarious, Fabio 

suggests that he let Dionisia have Barcelona, but keep Ruisellón and go there to live. 

 Estela herself impersonates Rugero and makes a most favorable impression on the 

Queen; and as the attack begins, Urgel, regretting his decision not to aid Rugero, brings 

his troops to join the Sicilians.  Anselmo, seeing that his men favor Rugero, surrenders, 

and Dionisia brings the supposed Rugero to take possession of Barcelona.  When 

Anselmo exposes Estela, Dionisia demands punishment and names Anselmo and Urgel as 

judges.  Rugero protests that he is innocent, since it was Estela who promised to marry 

the Queen; and when Urgel offers himself to Dionisia, she accepts him.  The marriage 

agreement of Estela and Rugero is confirmed, and Rugero makes Perote Alcaide of 

Barcelona. 

 

 

El desposorio encubierto 
Lope de Vega 

(Acad., IV, 507-542) 

 

Setting:   Madrid, throughout 

I 

 Lupercio, married only a month to Beatriz, is already tired of her; and she is sad at 

the thought that there is someone else.  Lupercio tells his friend, Feliciano, that he is still 

thinking of Aureliana, whom he courted before marrying Beatriz and who does not know 

that he is married.  He has contrived to see her, but her brother, Leandro, a soldier, is now 

at home, and watches the house jealously.  Lupercio, anxious to become Leandro‟s 

friend, sees him fighting three other men, whom he helps him to beat off, thus earning his 

gratitude.  When Leandro reaches home with Lupercio and Feliciano, the latter is much 

impressed by Aureliana but offers not to court her in view of her affair with Lupercio.  

She complains of Lupercio‟s neglect but says that he can still see her night, when 

Leandro goes out, and continue writing to her; but when he joins them, she sends him 

away, telling him to wait. 

 In the Prado, Beatriz and her maid, Elisa, are approached by Leandro and 

Faustino; Beatriz does not respond, but Elisa agrees to meet Leandro to accept a chain 

from him.  Leandro later tells Lupercio and Feliciano of this encounter but points out that 

he has no money because of his frequent gambling.  Lupercio gives him a chain and 100 

escudos but confides to Feliciano that it was merely lent to him.  Leandro gives it to 

Elisa, who passes it to Beatriz, despite the latter‟s misgivings.  On their way home, 

Lupercio joins them, sees the chain, and thinks that Beatriz may be deceiving him. 

 Feliciano plans to court Aureliana without telling her of Lupercio‟s marriage by 

writing to her in Lupercio‟s name and taking advantage of this at the proper time.  

Accordingly, as Lupercio has been doing, he ties a note to a string outside her window; 



but Leandro sees it, and thinking that Aureliana has left it there, takes it inside to read it, 

planning revenge for this dishonor. 

II 

 Lupercio, fearing that Leandro gave Beatriz the chain, meets Leandro, unhappily 

puzzled as to the authorship of the note.  Leandro boasts of his interest in a recent bride, 

mentioning a widow for Elisa; Lupercio speaks similarly of Aureliana, with the result that 

both men are rightly suspicious.  Left alone, Lupercio goes in to visit Aureliana but is 

seen by Beatriz and Elisa, who tell Feliciano of it.  Feliciano recognizes Beatriz, despite 

her having her face covered, and warns her about eavesdropping, just before she and 

Elisa leave with Leandro.  When Lupercio joins him and tells of embracing Aureliana, 

Feliciano tells him of this, making him think that Beatriz came there to meet Leandro, 

rather than to watch her husband.  Lupercio is doubly jealous when Feliciano mentions 

telling Beatriz that Aureliana is his (F.‟s) but then suggests having Beatriz hear Aureliana 

make the same statement.  Soon afterward, Leandro and Aureliana meet, each wondering 

about Lupercio; Leandro sees the chain, which Lupercio has now given to Aureliana and 

borrows it to further his own affair.  After he goes, Lupercio returns and persuades 

Aureliana to support his claim that his visits to her are in behalf of Feliciano; after which 

she tells him about Leandro and the chain. 

 Seeing Elisa with “another” chain, Beatriz recognizes it as the same one, and 

makes an accurate guess as to its movements.  She puts it back on as Lupercio enters, and 

he again has cause to worry.  He decides to use the intrigue involving Feliciano and 

Aureliana, and arranges to take Beatriz and Elisa to the Prado that night.  He then meets 

Leandro, who tells of giving “another” chain to Beatriz through Elisa, whom he asks 

Lupercio to favor.  Lupercio thinking of how his situation is becoming worse and worse, 

joins Leandro at Beatriz‟s window, and all agree to meet in the Prado, where Lupercio 

points out Aureliana as Feliciano‟s love, and Beatriz overhears the couple, as planned, 

but remains suspicious. 

III 

 As Feliciano seeks to dissuade Lupercio from killing Beatriz because of his 

suspicions, she appears, and Lupercio hides.  She tells Feliciano of her troubles, asking 

him either to refrain from marrying Aureliana or to cease his friendship with Lupercio.  

She also mentions Leandro‟s courtship and says that it will do him no good, since she is a 

faithful wife.  Feliciano tells her that she is probably wrong in suspecting Lupercio, 

whom she asks him not to tell of this in case she is mistaken.  Feliciano later points out to 

Lupercio that it was well not to be hasty, and Lupercio wishes to see Leandro. 

 Rebuked by Leandro because of the note, Aureliana admits her love for Lupercio, 

whom Leandro wants to kill; she protests that all has been honorable, but he leaves after 

calling for cloak and sword.  Aureliana takes steps toward Lupercio, who is trying to 

persuade Feliciano to drive Leandro away by pretending to pursue Beatriz.  Feliciano, in 

turn, asks Lupercio to stay away from Aureliana, lest her honor suffer, and is pleased 

when Lupercio seems repentant.  Leandro comes, explains his visit, and demands that 

Lupercio marry Aureliana that very night.  Lupercio invents and uncle with an ugly 

daughter whom Lupercio is being importuned to marry; Lupercio, therefore, wishes to 

marry Aureliana secretly, and by proxy, with Feliciano in his place.  Feliciano is furious 

on learning of this, but Lupercio tells him that he has another trick in mind. 



 Elisa tells Beatriz that the chain is not genuine, thus making her upbraid Leandro 

when he calls.  Lupercio and Feliciano arrive in time to hear the quarrel, and Lupercio is 

pleased.  He tells Leandro that Feliciano is Beatriz‟s suitor, and Feliciano accepts 

Leandro‟s apology; while Lupercio also tells Beatriz that Feliciano is to marry Aureliana 

and that she shall see the wedding.  As the ceremony begins, Feliciano reveals the true 

state of affairs; Leandro realizes that he has been deceived, but also realizes that 

Feliciano is a man of honor, and consents to the marriage, with Aureliana agreeing to 

reward Feliciano‟s devotion.  Lupercio appeases Leandro by telling him that Feliciano 

will be a better brother-in-law than Lupercio, and Leandro invites Beatriz to act as 

madrina for the wedding. 

 

 

El desprecio agradecido 
Lope de Vega 

(Acad., XII, 1-32) 

 

Setting:   Madrid (all); inn outside Madrid (III) 

I 

 D. Bernardo and Sancho, his servant, fleeing from an encounter in which a man is 

thought to have died, jump over a wall into a garden; while inside the house, Lisarda and 

Florela prepare to retire, aided by Inés, their maid.  The men are heard when Sancho 

drops his shield, whereupon D. Bernardo tells Lisarda and Florela what he has done, asks 

protection, and says that he is the man of whom he heard them speak admiringly a 

moment earlier.  After Lisarda agrees to keep them there overnight, Inés tells them that 

Lisarda and Florela are daughters of D. Alejandro; and D. Bernardo promises to reward 

her. 

 Lucindo, who fought D. Bernardo, tells Octavio that he is not wounded, and they 

plan to seek the other man.  Lucindo leaves after expressing his pleasure that Octavio is 

to marry Lisarda; and Octavio stops before Lisarda‟s house, wondering if anyone is with 

her.  Sancho saddens D. Bernardo by showing him a paper that he has found concerning 

the granting of dispensation for cousins to marry.  D. Bernardo tells Lisarda of this when 

she comes to usher them out; she replies that her cousin does not appeal to her now that 

she has met D. Bernardo, but there is no way out.  D. Bernardo says that he will return to 

Sevilla as a result of this, but is sent with Sancho to Lisarda‟s dressing-room when 

Florela announces that it is noon.  Florela then tells Lisarda that she will marry D. 

Bernardo, since Lisarda cannot have him; Lisarda is jealous but promises to help her 

sister. 

 After going with Lucindo to the house of Dorotea, over whom Lucindo fought D. 

Bernardo, Octavio talks with his servant, Mendo, and reveals that he and Lisarda are to 

marry the next day.  He is suspicious when he sees two men leave Lisarda‟s house; 

Mendo says that Florela must be to blame, but Octavio decides to follow them in order to 

investigate. 

II 



 At home after a fruitless pursuit of the two men, Octavio says that he is through 

with Lisarda, has torn up their dispensation, and will tell D. Alejandro that he is waiting 

for his brother to come from Sevilla.  D. Bernardo now arrives with a letter of 

introduction from Octavio‟s brother, and Octavio invites him to be his guest.  When D. 

Bernardo explains why he is in Madrid, Octavio realizes that this is the man he has 

pursued, but says nothing, offering to help him, and plans to find out which sister he 

loves. 

 When Florela complains that Lisarda is not helping her to win Don Bernardo and 

says that she will proceed on her own, Lisarda threatens to interfere, and Florela warns 

her not to do so.  Lucindo now arrives and reminds Lisarda that all is ready for the 

wedding, including Octavio‟s attendant, whom he urges Florela to try to please, since he 

believes that Octavio is trying to arrange a marriage between them.  D. Alejandro, D. 

Bernardo, Octavio, and the servants now appear; D. Bernardo is surprised to find himself 

in the house where he took refuge; Lisarda is surprised to see him; and Florela feels 

hopeful; with the result that Octavio is puzzled at their actions.  When the others go to see 

the notary, D. Bernardo tells Lisarda that there is no hope for their affair but asks for an 

embrace.  She fears that the others may be watching, and this is indeed the case; but 

Sancho and Inés now appear with a curtain, which Sancho says is damaged; whereupon it 

is spread out in such a way that D. Bernardo and Lisarda are able to embrace unseen.  

Florela and Octavio, not fully convinced by this performance, leave with Lisarda, and D. 

Bernardo promises to reward Sancho and Inés. 

III 

 Lucindo and Octavio discuss the advisability of a marriage between Florela and 

D. Bernardo and also speak of Lisarda‟s illness, which has delayed her marriage.  When 

Lucindo leaves, Octavio tells Mendo that he believes the illness to be feigned, with 

Lisarda‟s love for D. Bernardo the real cause of the delay.  He becomes more suspicious 

and plans revenge, when Sancho brings gifts from D. Bernardo to Lisarda.  He shows his 

jealousy when Lisarda appears, feeling much better and wearing a ribbon sent by D. 

Bernardo; she says that the ribbon is merely an indication of D. Bernardo‟s courtesy, but 

Octavio denounces her for D. Bernardo‟s earlier presence in her house, and leaves.  

Lisarda then accuses Florela of having informed Octavio in order to win D. Bernardo for 

herself, but Florela vehemently denies the charge.  D. Bernardo and Lucindo now arrive, 

with D. Bernardo gratefully declining Lucindo‟s offer of Florela, saying that he is not 

free, since he may be arrested at any moment for having killed a man.  When Lucindo 

asks him if he would be free otherwise, D. Bernardo answers affirmatively, and Lucindo 

reveals that he is the man presumed to have been killed.  D. Bernardo embraces him and 

accepts the marriage, pending his parents‟ consent; but when the others depart, he reveals 

that the matter of his parents is merely a means of gaining time.  Inés then brings a 

memory-book, in which Lisarda has written that Octavio knows all, and warns D. 

Bernardo to leave Madrid in order to save Lisarda‟s honor.  When Octavio and Mendo 

appear, D. Bernardo tells them that he is going on a mission with the Duke of Sesa‟s 

brother, and leaves after asking them to bid the others farewell for him.  Florela now 

comes to tell of her betrothal and to say that Octavio was wrong in suspecting D. 

Bernardo, but Octavio tells her of D. Bernardo‟s departure and leaves her to ponder her 

misfortune. 



 At an inn outside Madrid, D. Bernardo decides to return for Lisarda‟s wedding, 

and Sancho suggests that he explain his reappearance by saying that they met the mail 

from Sevilla and returned to see if they had letters.  As the guests assemble and Lisarda 

regrets her action in causing D. Bernardo to leave, he and Sancho appear with their faces 

covered.  As Octavio is about to join hands with Lisarda, he suddenly declares that he 

does not want her, since she loves D. Bernardo and that she may marry whomever she 

pleases.  She protests, but D. Alejandro points out that she is to blame, if what Octavio 

has said is true.  Sancho then approaches Lisarda, identifies himself, and says that D. 

Bernardo is there. Lisarda calls upon the guests to disregard what has happened, since she 

is still going to be married.  She has D. Bernardo come forward and presents him as her 

husband.  Inés and Sancho also prepare to marry, as do Octavio and Florela, and 

everyone is satisfied. 

 

 

Dios hace reyes 
Lope de Vega 

(Acad., IV, 582-615) 

 

Setting:   Tréveris and vicinity (all); Trier (?) 

I 

 As Captain Floriberto tries to dissuade Duke Otón from a military enterprise, on 

the ground that he will lack followers, now that Conrado is Emperor, Count Leopoldo 

thinks that he can strike back with Otón‟s help, and Otón agrees.  When the Count and 

Countess leave, however, Floriberto points out that Otón can make use of Leopoldo by 

writing to Conrado that he is holding the Count in his custody, thus winning the 

Emperor‟s friendship.  Dubious at first as to the ethics of such an act, Otón finally lets 

Floriberto persuade him that Conrado‟s friendship is more important. 

 Floriberto joins Conrado as the latter discusses his triumph with Leonido, a 

servant, but deplores his failure to capture Leopoldo.  When Floriberto offers Otón‟s 

congratulations and mentions Leopoldo‟s presence in Otón‟s house, Conrado says that he 

and Otón will be friends for life if Otón will deliver the Count to him, and gives 

Floriberto a ring.  When Floriberto leaves, however, Conrado denounces Otón as a traitor 

and coward and sends Leonido with a letter to Leopoldo to the effect that he does not 

wish to seize him by treacherous means. 

 After Otón tells Albanto, a servant, of his love for Estela, the Count and Countess 

appear followed in a moment by Floriberto, who takes Otón to one side and tells him of 

his interview with Conrado.  They leave after agreeing to seize Leopoldo that night; but 

Leonido then brings Conrado‟s letter to the Count and Countess, who decide to flee.  At 

the court, meanwhile, Faustina talks lovingly with Conrado and wishes that the absent 

Empress Claudia may bear a son to replace the three who have died previously.  Word is 

now received, however, of the birth of another dead child to the Empress, who has 

attributed this misfortune to her jealousy of Faustina.  The latter is frightened, but 

Conrado reassures her and then orders preparations for a hunt, saying that he wants no 

part of a love that also involves jealousy. 



 Leonido goes to the country seeking refuge for the Count and Countess, to whom 

a son is born almost immediately after their arrival.  Conrado now appears, having 

become lost while hunting, and learns of these developments from Leonido.  He admires 

the infant, but when he hears a voice say that it will succeed him, he orders Leonido to 

kill it.  He then receives and pardons Leopoldo, who, on learning that Conrado has had 

the child taken away, thinks that he is being punished in this way, and again becomes the 

Emperor‟s enemy. 

II 

 After pursuing Leopoldo, whom he has mistaken for an animal because of the 

Count‟s costume of skins, Enrique tells him of his love for a girl who has been reared 

with him and whom he has believed to be his sister, although she has denied it.  

Leopoldo, now an old man, tells Enrique of his wife‟s death, and leaves him at the cave 

containing her body.  The young man finds a book (the story of Estela and Leopoldo) 

with the body, and takes the volume with him, wondering who the dead woman is.  He 

describes this adventure to Dorista, who has been wondering if he is really her brother, 

and says that he is going to the city, for he suspects that he may be the son of the old man 

that he met and wishes to investigate. 

 Told by Conrado of renewed warfare by Otón, who will make peace only if his 

son is married to the Emperor‟s daughter, Teosinda, Count Rolando suggests arranging a 

marriage for her elsewhere.  Conrado replies that he will give her to whomever her 

beauty overcomes and leaves Rolando to consider his own chances, though for the time 

being he must concentrate on being Conrado‟s general.  When he departs after accepting 

a declaration of loyalty from Rufino, Enrique appears and favorably impresses Rufino, 

who promises to find him a servant and urges him to serve Rolando.  Soon afterward, 

Dorista arrives at the court, dressed as a man, and also meets Rufino, who makes 

inquiries and decides that “Celio”, as she calls herself, shall be Enrique‟s page. 

 Conrado tells a group of newly-arrived nobles that he plans to choose a successor, 

who will also marry Teosinda.  Each man claims the honor, but when Conrado says that 

he will make the choice and inadvertently drops a crown of laurel to the floor, Enrique 

picks it up.  Asked who he is, Enrique says that he is not sure, whereupon Conrado 

decrees that henceforth, no one who is uncertain of his identity shall enter the empire, and 

gives Enrique three days to find out who he is, or be exiled.  Rufino offers aid and brings 

Enrique‟s “page”; each recognizes the other, but says nothing. 

III 

 When congratulated by Conrado for defeating Otón‟s son, Rolando praises the 

valor of Enrique, and offers “Celio” as a witness; but Conrado refuses to honor Enrique 

until he knows who he is.  Left alone with Rufino and Enrique, Dorista admits her sex, 

but says that she is Enrique‟s sister.  Count Leopoldo appears, now in courtly attire, but 

Enrique recognizes him; and when he tells him of Conrado‟s decree, the Count offers to 

represent himself as Enrique‟s father.  Enrique agrees and tells Dorista to dress as a 

woman and to call herself his sister. 

 Rufino tells Rolando of Dorista‟s supposed identity, and Rolando is interested to 

the point of asking Rufino‟s help in courting her.  As Conrado becomes angry over the 

matter of the succession and is inclined to give the throne to the first soldier who enters, 

Enrique appears and presents Leopoldo as his father.  Urged by the Count to honor 



Enrique, and similarly approached by Duke Celio, the Emperor gives each man a paper, 

but confuses the documents, with the result that Celio is given only 10,000 ducats, and 

Enrique is made Count of Sweden.  Celio, furious, plans war, but Enrique is delighted 

and goes to thank the Emperor while Leopoldo wishes that Enrique were really his son. 

 Dorista discourages Rufino‟s praise of Rolando, saying that she would prefer 

Enrique even if he had not risen to his present eminence.  Rufino is puzzled; she tells him 

of the title given to Enrique and leaves him to report the matter to Rolando, who says that 

the award shows Conrado‟s greatness and generosity, but decides that his quest for 

“Celia” (Doristea‟s new alias) is hopeless.  Rufino shows his jealousy by complaining to 

Conrado that he has not been rewarded; the Emperor gives him 2000 ducats and reflects 

that he can now marry Teosinda to Rolando.  When Enrique comes to thank him for the 

title, he realizes that he has confused the papers, and that Enrique must be Leopoldo‟s 

son.  He again decides to kill Enrique, but, fearing public opinion, tells him that he is 

going to send him to the Empress with a letter.  Meanwhile, as Dorista talks with Rolando 

and Leopoldo, Rufino enters with three masked servants, who carry her off; Rolando 

thinks that Leopoldo blames him and says that he know nothing of the plot. 

 On the way to the Empress, Enrique waits for a coach at the house of Lisardo, a 

student, who reads his letters when Enrique goes to sleep.  Seeing that in one of them 

Conrado urges the Empress to kill Enrique secretly, Lisardo forges a different version just 

before the coach arrives.  Enrique joins the Empress as she talks with Teosinda and 

delivers the forgery, in which Claudia is directed to give Teosinda to Enrique.  Teosinda 

is pleased by Enrique‟s appearance, but he thinks of Dorista.  They go to the court and 

arrive there while Conrado tells Leopoldo, Rolando, and Dorista that he has learned that 

Leopoldo‟s son was not killed.  Asked if Enrique is dead, the Empress replies that he is 

not and shows the letter to Conrado.  He is surprised and calls for Teosinda and Enrique, 

who appear hand in hand after the Emperor gives Dorista to Rolando.  When Conrado 

says that he would like to see Enrique‟s father, Leopoldo identifies himself; Enrique 

rejoices, and Rufino hopes for his pardon. 

 

 

La discordia en los casados 
Lope de Vega 

(Acad., II, 125-160) 

 

Setting:   Cleves (all); Frisia (I-II) 

I 

 As Alberto and Captain Leonido discuss a marriage for Elena, Duchess of Cleves, 

the latter appears with Otavia and is told that Otón, an elderly gentleman of the duchy, 

should not interfere with the coming of King Albano of Frisia, the choice of Elena‟s 

subjects as a husband for her.  Leonido and Alberto depart after reminding the Duchess of 

her nobles‟ will and the critical times through which Cleves is passing.  Soon afterward, 

Otón arrives with Pinabelo, his son, whom he recommends to Elena, pointing out that she 

would do better to marry at home.  Elena, however, replies that she wants a husband of 

her own rank, not a subject, and leaves.  Pinabelo says that she was right to speak thus, 



but Otón warns him that he plans to make trouble for Elena and Albano and leaves 

Pinabelo worried about what may happen. 

 While Albano and his retinue make their way to Cleves, Otón and Pinabelo 

discuss a plan to shoot the King when a salute is fired in his honor.  They are joined by 

Fabio, the servant who is to do the shooting; but when the time comes, the shot merely 

cuts the plumes from Albano‟s hat and goes on to hit his portrait.  After joining others in 

attempting to reassure the suspicious King, Otón and Pinabelo are left alone; Pinabelo is 

discouraged, but Otón promises further attempts to separate Elena and Albano.  Later, 

after a ceremony in which he persuades Albano to honor his family, Otón reflects that the 

happy couple will soon know discord. 

II 

 Three years later, Pinabelo, in exile with Otón because of a quarrel with Alberto, 

learns from Fabio that Elena is allowing her young son to go to Frisia for the first time.  

Pinabelo, already downcast, is further discouraged at news of the handsomeness of the 

young Prince.  Otón reveals having told Albano that Elena has been unfaithful; Pinabelo 

and his followers are to offer to defend her innocence, whereupon her subjects will be 

told that Albano plans to kill her and will rise against him.  The resultant threat to the 

King‟s life, coupled with strife between him and Elena, will obviously be to Pinabelo‟s 

advantage. 

 As the King tells Aurelio of Otón‟s charge, Otón joins them; Albano dismisses 

Aurelio, and Otón, seeing Albano still unconvinced, offers proof.  After the King has 

made excuses to avoid accompanying Elena to the garden, and has gone elsewhere, 

Pinabelo appears with Fabio and another servant, whom he hides.  He then tells Elena of 

the King‟s supposed plan against her, and offers protection.  Albano and Otón arrive; 

Otón points to Pinabelo as Albano‟s rival, and Pinabelo calls for help to guard Elena‟s 

life.  When four gentlemen of the court answer the summons, Pinabelo repeats his charge 

against Albano, for whom he demands death.  The King flees with courtiers in pursuit. 

 Albano and Aurelio flee to the country, where they meet Perol and other peasants 

and are given two horses.  They are soon followed by Alberto and Leonido, who are 

angry at Perol for aiding the fugitives, and leave the peasants amazed when they explain 

the cause for the chase. 

Pinabelo denounces Albano, but is greatly disappointed when Elena replies that she must 

always love the King.  She repeats this statement when Otón brings word of her subjects‟ 

support and urges her to burn the King‟s portrait to show the public her feelings.  Her 

protestations are followed by a denunciation of Otón and Pinabelo, after which Alberto 

and Leonido enter, tell of Albano‟s escape, and add that the King has gathered an army 

on the Frisian border, preparatory to seeking revenge by aiding Cleves.  Elena leaves, 

followed by Alberto and Leonido, after refusing Otón‟s offer of himself and Pinabelo as 

adviser and leader of her troops, whom she prefers to lead herself.  Otón and Pinabelo 

then go to watch the outcome of the battle. 

 Albano learns from Perol that Elena is planning to oppose him; and when she 

arrives, they argue the merits of the case, finally agreeing that it shall be settled by 

champions with Perol as witness.  As they separate, each reveals having recognized the 

other, though each thinks that he has escaped detection. 

III 



 Many years later, Albano girds on Prince Rosaberto‟s sword and tells his son of 

Elena‟s case, including her defeat of Albano while acting as her own champion.  The 

King then learns of a rumor that Elena and Pinabelo are lovers and orders a proclamation 

offering six cities to anyone who will bring him Elena‟s head. 

 Elena denounces Pinabelo, telling him that she knows him to be responsible for 

the charge against her and banishes him; but when Otón appears and makes Pinabelo 

apologize, she forgives him.  Told by Alberto of the King‟s proclamation, Elena replies 

that she wishes first to be rid of enemies within her duchy.  A similar proclamation is 

agreed upon concerning the heads of Albano and Rosaberto, and Otón tells the dubious 

Pinabelo that this represents a new opportunity. 

 As Albano hunts with three gentlemen of his court, Perol comes, has him send the 

others away, and warns him that Pánfilo and Clenardo, two gentlemen of Cleves dressed 

as peasants, plan to kill the King in order to win the cities promised by Elena.  The King 

has Perol hide, and when the would-be assassins appear, he orders them seized and 

searched.  They confess, and Albano has Aurelio behead them secretly, bring him the 

heads, and let word spread that Albano and Rosaberto have been killed.  Rejoined by 

Perol, Albano and Rosaberto prepare to go to Cleves in search of the truth. 

 Elena, sad about the proclamation, tells Otavia that she wishes to die, and 

denounces Otón, Pinabelo, and Leonido when they appear; though they protest that they 

have acted in her best interests.  Alberto plunges her further into despair by announcing 

the supposed deaths of Albano and Rosaberto, who now appear with Perol, all in disguise 

and bringing the same news.  When they say that they have the heads of the men they 

have killed, Elena repeats the denunciation of her three courtiers and reiterates her wish 

for death.  When Otón urges her to remarry at once, Albano stops him, calling him, and 

not the King, the villain.  Otón calls this a lie; the King slaps him, and a riot threatens 

until Elena stops the disputations.  Albano identifies himself, whereupon a reunion is 

effected, and Elena orders Otón and Pinabelo beheaded.  When Perol also reveals who he 

is, Elena makes him an alcaide; the King gives him an income of 6000 ducats, and Perol 

chooses a coat-of-arms portraying food. 

 

 

La discreta enamorada 
Lope de Vega 

(Acad., XIV, 393-437) 

 

Setting:   Madrid 

I 

 Fenisa, in spite of the vigilance of her widowed mother, Belisa, meets and falls in 

love with Lucindo, son of Captain Bernardo, who is a neighbor of theirs in Madrid.  

Lucindo, however, fails to return her love and continues his pursuit of Gerarda, who 

disdains him in favor of Doristeo.  Overhearing her arrange to go to the Prado with 

Doristeo, Lucindo decides to disguise his servant, Hernando, as a woman named 

Estefanía, and go there at the same time in order to make Gerarda jealous.  In the 

meantime, Bernardo goes to Belisa‟s house and asks for Fenisa‟s hand, somewhat to the 

disappointment of Belisa, who thought that she herself was the object of his quest, but 



who nevertheless consents to the match.  Fenisa, in order to circumvent this unwelcome 

arrangement, tells Bernardo that Lucindo has been annoying her with his attentions, 

reasoning that when the Captain reproves his son for this alleged misbehavior, Lucindo 

will interpret what she has said as an invitation to come see her. 

II 

 The intrigue of Lucindo and Hernando against Gerarda succeeds splendidly, and 

she becomes extremely jealous of “Estefanía”; but when Lucindo leaves the Prado to 

keep a rendezvous with Fenisa, he immediately falls in love with the latter, and they 

make further plans to outwit Belisa and Bernardo.  In the meantime, however, Gerarda 

tells Doristeo of her jealousy, and mentions Estefanía, a name chosen at random by 

Lucindo, only to have Doristeo reveal that he has a sister named Estefanía.  Fearful for 

the honor of his family, Doristeo goes to seek satisfaction from Lucindo.  Fenisa now 

receives a note from Lucindo to the effect that his father, made jealous by what she has 

said, plans to send him to Portugal; and to forestall such a move, she tells Belisa that 

Lucindo wants to marry her (B.); and Belisa rejoices at the prospect of having such a 

young and gallant husband. 

 As Bernardo rebukes Lucindo for another intrigue of which Fenisa has 

“complained”, thus really advising him of a note that he may find at her window, they are 

interrupted by the arrival of Doristeo, who takes Lucindo aside and demands an 

explanation of his supposed conduct toward Estefanía.  When Lucindo explains that he 

chose the name at random, and that his real love is named Fenisa, Doristeo is satisfied 

and prepares to leave with his friend, Finardo, who has come with him; but Bernardo, 

thinking that his son has become involved in a duel with two men, approaches them and 

offers to join Lucindo against them, so that the sides may be evenly matched.  Finardo 

explains the situation, but when he mentions the name of Fenisa, the Captain tells them 

that he, and not his son, is to marry her.  The result of this conversation is that Finardo 

and Doristeo are convinced that Lucindo has lied to them in order to escape a duel or a 

marriage to Estefanía; while Bernardo is made furious with jealousy and is more than 

ever determined to send Lucindo to Portugal at once. 

III 

 At Belisa‟s house, in carrying out another of Fenisa‟s schemes, Lucindo and 

Hernando exchange cloaks and hats, and Hernando, pretending to be Lucindo, talks with 

Belisa at one window, while his master talks with Fenisa at another.  Soon after these 

conversations, however, another intrigue is put into practice, as Doristeo, armed with a 

dagger, pursues Gerarda to Belisa‟s house, pretending to be her husband and accusing her 

of adultery in accordance with a plan that they have concocted.  Given refuge in the 

house, Gerarda tells Fenisa that her name is Estefanía, and that Lucindo is in love with 

her; with the result that when Lucindo comes with a coach to spirit Fenisa away, as 

previously agreed, Fenisa denounces him as a deceiver and sends him away, saying that 

she now plans to marry the Captain as soon as possible.  She realizes her mistake, 

however, after talking with Hernando and seeks to rectify the situation by telling Belisa 

that it seems advisable for her (B.) and Lucindo to be married secretly, because of the 

difference in their ages, and suggests that Belisa receive Lucindo in her room that night.  

She then tells Bernardo that some friend of Lucindo‟s has paid a nocturnal visit to her 

window and asks him to send Lucindo and Hernando to stand guard that night, while he, 



Bernardo, comes to her room.  She also tells him that he will look better without his 

beard and asks him to shave it off before he comes.  In the meantime, the affair has 

become still more complicated by virtue of the fact that Doristeo has fallen in love with 

Fenisa as a result of seeing her when he pursued Gerarda to her house, and has asked 

Belisa for her hand.  Accordingly, he also goes to visit her that night, accompanied by 

Finardo; and they are later joined by Gerarda, who has come, disguised as a man, to spy 

on Lucindo.  When Finardo, seeing the confusion that prevails, shouts “¡Fuego!”, 

everyone comes hurrying forth, as he intended; but Belisa and Bernardo find themselves 

leaving the same room, where Fenisa has brought them together while she entertained 

Lucindo.  As a result, the intrigues are finally settled with the marriages of Fenisa to 

Lucindo, and Belisa to Bernardo, while Doristeo and Finardo take Gerarda back to her 

own house. 

 

 

La discreta venganza 
Lope de Vega 

(BAE., XLI, 303-324) 

 

Setting:   Lisboa, throughout 

I 

 When Da. Ana, sought by many men, drops her glove in the presence of several 

of them, a mad scramble ensues; and when she tells D. Nuño de Tabora to take the glove, 

D. Juan de Meneses becomes jealous and declares that he will have nothing further to do 

with her.  His servant, Tello, says the same of Leonor, Da. Ana‟s maid; but Da. Ana later 

reassures D. Juan as to her feelings toward him. 

 Seeing King Alonso of Portugal worried at the prospect of having no heir, D. 

Vasco de Acuña urges him to secure a divorce from the present Queen, the Condesa de 

Borgoña, who is now living in France.  D. Juan opposes this design, and D. Nuño angers 

him by charging that he has done so because he is a favorite.  The King thereupon sends 

everyone else out, tells D. Juan of the possibility of a marriage to Da. Beatriz de Guzmán, 

daughter of Alfonso el Sabio, and sends D. Juan to Sevilla to make secret arrangements, 

instructing him to bring Da. Beatriz back to Lisboa with him, if the King is willing.  D. 

Juan then tells of his love for Da. Ana and of his fear that she will marry D. Nuño during 

his absence, but the King tells him not to worry, and leaves.  Tello then brings his master 

a note from Da. Ana, who offers him a rendezvous for that night; but D. Juan says that 

the secrecy of his mission precludes his taking leave of Da. Ana, and leaves Tello to 

stand guard while he is in Spain. 

 Da. Ana expresses a wish to marry D. Juan and sends Leonor for her gloves.  

When Leonor returns, one of the gloves is found to contain two rings and a note from D. 

Nuño, but Da. Ana is displeased, and refuses to read the note.  Shortly after D. Nuño and 

two companions arrive at Da. Ana‟s house, Tello appears, pretends to be wounded, and 

learns the identity of the other visitors when they appear in response to his outcries.  

After Tello leaves, D. Nuño goes to the window, where Da. Ana, mistaking him for D. 

Juan, returns his own note and gifts, saying that she has given D. Juan no cause for alarm.  

Tello returns to see what is happening and is soon joined by the King, who has also come 



to watch because of his fondness for D. Juan.  Tello explains his position to the King, 

whom he does not recognize; the King promises his help, and together they drive the 

other men away. 

II 

 D. Juan, back in Lisboa, is reproved by Da. Ana for not having taken leave of her; 

he replies that the King must be served first, but this does not satisfy her.  When he 

mentions his jealousy, she says that it is without cause, since she gave him D. Nuño‟s 

gifts, and then realizes that D. Nuño must have been the man at her window.  D. Juan 

then describes his mission, from which Da. Beatriz has returned with him; the matter of 

D. Nuño is again discussed, and D. Juan tells Da. Ana that he is leaving her.  Tello and 

Leonor have the same kind of quarrel with the same result over D. Nuño‟s servant, 

Rodrigo. 

 The King describes his situation to Da. Beatriz, who says that she will be 

delighted to be his Queen.  He then wishes to see D. Juan, thus angering D. Nuño, D. 

Vasco, and D. Ramiro de Gama; and when D. Juan arrives and sees the three men talking, 

he knows that they are discussing him, and accordingly asks the King to favor him less 

generously.  As the King tells D. Juan of his love for Da. Beatriz, D. Nuño returns, and 

with D. Juan standing out of earshot, asks the King‟s permission to marry Da. Ana.  

Although D. Nuño protests, the King says that he will discuss the matter with D. Juan, 

who is his adviser in affairs of state.  After the King leaves, D. Nuño tells D. Juan of his 

request, and D. Juan sends him to Da. Ana, saying that if she loves D. Nuño, there is 

nothing to prevent the marriage.  D. Juan, disconsolate at this turn of events, is now sent 

by the King to write some letters concerning the dissolution of the present royal marriage.  

Tello then visits the King, who returns the purse that Tello gave him as identification 

when they met beneath Da. Ana‟s window; but the purse now contains 1000 escudos and 

a note in which Tello is made an Alcaide. 

 D. Nuño asks Da. Ana to write a letter stating that she will gladly do what he asks, 

and she, believing that some routine favor is involved, agrees to do so.  At the court, 

meanwhile, it is learned that the Pope has refused to grant the King‟s request, due to a 

complaint by the Countess.  Da. Beatriz asks the King to kill her or send her back to 

Spain, but he decides to hide her where he can visit her without dishonor.  As the King 

tells D. Juan of his plan and of his determination to renew his efforts, D. Nuño brings Da. 

Ana‟s letter to D. Juan, who has no choice but to approve the marriage.  When Tello 

informs him that Da. Ana is one of the ladies whom the King wishes to accompany Da. 

Beatriz in her retirement, D. Juan evinces no pleasure, and says that Tello will know why 

when Da. Ana marries D. Nuño.  Da. Ana now appears with Leonor, and is puzzled at D. 

Juan‟s behavior.  When she concludes that he has become interested in Da. Inés, who 

came from Spain with Da. Beatriz, he denies the charge; the affair with D. Nuño is then 

discussed, and when Da. Ana explains what happened, she and D. Juan are reconciled. 

III 

 D. Ramiro, in order to further an intrigue, tells Da. Inés that D. Juan is in love 

with her; and when Da. Inés, surprised but pleased, mentions this to Da. Beatriz in Da. 

Ana‟s presence, Da. Ana is frantic.  She asks when D. Juan declared his love to Da. Inés, 

who replies that while they returned from Spain, she could see it in his eyes, though he 

said nothing.  She adds, however, that D. Ramiro was her source of information.  Left 



alone by the Spanish ladies, Da. Ana then amazes D. Juan by denouncing him when he 

appears and speaks affectionately to her.  Tello asserts that treachery is responsible for 

this situation and repeats his statement when Da. mentions the idea of D. Juan‟s marrying 

Da. Inés.  When Da. Ana repeats her denunciation in greater detail, D. Juan leaves, after 

defending himself; after which Tello points out that D. Juan has gone in search of D. 

Ramiro and may be killed, adding that the trouble began when Da. Ana gave D. Nuño her 

glove.  Da. Ana sends Tello to follow his master and goes to see the King, but remains 

only long enough to tell him that Da. Beatriz is very sad.  D. Vasco and his companions 

then tell the King that D. Juan is conspiring with the Countess against the King and Da. 

Beatriz, and was responsible for the Countess‟s complaint.  The King, furious, orders D. 

Juan seized, and after some hesitation, decides to have him imprisoned in a tower.  D. 

Juan is soon arrested by D. Ramiro, whom he challenges to a duel that will be fought as 

soon as he is free. 

 Tello reports his master‟s arrest to Da. Ana and suggests that as Alcaide, he has 

keys to the tower.  They decide to notify D. Juan of their plans in a note sent by Da. Inés, 

whom Da. Ana deludes by making her think that D. Juan has expressed a wish to be free 

in order to elope to Castilla with her.  Thus encouraged, Da. Inés gladly delivers Da. 

Ana‟s note, in which Da. Ana tells D. Juan what is afoot, warns him to be ready at nine 

o‟clock that night, and promises to marry him if he will deceive Da. Inés.  Da. Beatriz, 

meanwhile, persuades the King to spare D. Juan‟s life until his guilt, which she doubts, 

has been established. 

 As Tello and Da. Ana, the latter dressed as a man, spirit D. Juan through the 

streets, they meet D. Vasco, D. Nuño, and Rodrigo, who challenge them, only to have 

them flee.  The traitors are not concerned at this for the moment, but D. Ramiro brings 

them word of the King‟s change of attitude toward D. Juan, and they decide to go to his 

cell to pretend friendship in order to escape revenge when he returns to favor.  When they 

find the cell empty, they realize that D. Juan must have been one of the group they 

accosted earlier, and plan to watch the sea and notify the King.  As they talk with the 

King, Tello appears, sent by D. Juan; the King, thinking that Tello has come to kill him, 

orders Tello searched, and it is found that he has a letter for each of the traitors.  The 

King reads the first, in which D. Juan thanks D. Vasco for some files and a skeleton key, 

saying that D. Vasco has thus atoned for the false letter concerning the conspiracy with 

the Countess.  D. Vasco denies this, as does D. Nuño when D. Juan is found to have 

thanked him for the loan of a horse on which to escape.  The crowning blow is struck in 

D. Ramiro‟s letter, in which D. Juan, ostensibly writing from France, says that D. Ramiro 

should not have believed D. Juan‟s promise to help him poison the King.  The latter 

exiles all three men; and when they protest that he should not believe mere letters, he 

reminds them that they presented no more substantial evidence against D. Juan.  As the 

King regrets his treatment of D. Juan, Tello informs him that his master would return if 

he were summoned.  The King sends Tello to France; and Tello, after an elaborate 

pretense of hastening across the Pyrenees and back, opens the door to an adjoining room.  

D. Juan appears with Da. Ana and announces that the Countess has died and that Da. 

Beatriz may therefore become Queen.  Da. Beatriz gives Da. Ana the lands that the King 

gave her in Castilla; D. Juan is restored to favor, and the King says that Tello may 

continue as Alcaide if he marries. 

 



 

La divina vencedora 
Lope de Vega 

(Acad., IV, 616-654) 

1599-1603 (MB, 141) 

 

Setting:   Granada and vicinity (all); --ón (I); Chincoya (I); Ecija (II) 

I 

 When he finds Rosarfe, Zoraide, and Cariloro quarreling over Guadalara, the 

Moorish King of Granada promises to give her to whichever of them will bring back to 

Granada, dead or alive, Gallinato, a Spanish general who is devastating the Moorish 

forces wherever he meets them.  Word of Gallinato‟s exploits also reaches King 

Fernando, “el Santo”, of Castilla, who sends the hero‟s uncle, D. Lorenzo Juárez, to take 

him 10,000 marevedís and one of the King‟s own swords despite the jealous Tello 

Hernando‟s charge that Gallinato is a crude fighter who prefers the mace to the sword. 

 Gallinato, though he admits to his uncle that he often uses a mace hewn from a 

tree, gratefully accepts the sword, vowing that no one shall take it from him while he 

lives.  When D. Lorenzo leaves, he learns from a Moorish captive, Zulema, of the coming 

of Rosarfe, Zoraide, and Cardiloro, whom he prepares to fight.  He promptly kills the first 

two, but when he meets Cardiloro, the two men are so deeply impressed by each other‟s 

prowess that they swear friendship and cease fighting.  Gallinato, having learned that D. 

Lorenzo has been captured and taken to Granada by another group of Moors, accepts 

Cardiloro‟s suggestion that he return to Granada with him as his prisoner; for this will 

give Cardiloro the hand of Guadalara and will afford Gallinato an opportunity to rescue 

his uncle. 

II 

 The King of Granada receives Cardiloro and Gallinato and keeps his word by 

giving Guadalara to Cardiloro, who thanks Gallinato profusely and leaves him alone with 

D. Lorenzo, who has been brought in by his captor, Aliator.  Another captive, Argén, 

now appears with an image of the Virgin, which two Moors are trying to take from him in 

order to burn it.  Gallinato, angered at such treatment of a Christian image, strikes 

Zarabo, one of the Moors and kills him; the resulting uproar summons Sultán and some 

guards, who carry Gallinato off to put him to death. 

 The treacherous Tello now tells King Fernando that the castle of Chincoya, 

Gallinato‟s headquarters, is without a master, since Gallinato and D. Lorenzo have gone 

to Granada to become Moors.  The King, though reluctant to do so, accepts this story and 

sends Tello to Chincoya with a note empowering him to take over the castle; but when he 

arrives, Gallinato‟s soldiers, notably Carpio and Campuzano, refuse to admit him.  Soon 

after Tello leaves, Gallinato and D. Lorenzo arrive in Moorish costumes, in which they 

have escaped death, helped by Cardiloro.  When they learn what has happened, they 

pursue Tello; after pretending to be Cardiloro and telling King Fernando of Tello‟s 

duplicity, Gallinato engages Tello in combat, while D. Lorenzo reveals who he is, and is 

ordered seized by the King. 



 When Gallinato returns to Chincoya, he identifies himself to his followers and 

reveals that he has killed Tello and that D. Lorenzo is again free. He is then visited by 

Guadalara, who tells him that she loves him and tries to make him return her passion.  

When he refuses, she leaves in a rage, threatening to tell Cardiloro that he has tried to 

gain her favors by force. 

III 

 Guadalara tells her false story to Cardiloro, who becomes furious at the thought 

that Gallinato could thus dishonor him and vows to go to the King of Granada to seek 

revenge.  In Chincoya, meanwhile, D. Lorenzo brings Gallinato word that his killing of 

Tello has been pardoned by the King and that Sevilla has fallen to Fernando‟s troops. 

 As preparations are completed for the baptism of a child that Fátima, a captive 

Moorish woman, has had by Gallinato, Cardiloro and the King of Granada approach 

Chincoya to set a trap for Gallinato.  After the latter tells Zulema and Fátima of his plan 

to have them marry, Zulema tells him that Cardiloro is waiting to see him; Gallinato goes 

to meet his supposed friend, who has him seized from ambush, while the Moorish King 

and his men prepare to attack the castle.  When Gallinato, Cardiloro, and Guadalara are 

left alone, however, the situation is fully discussed; and Cardiloro, convinced of the 

falsity of Guadalara‟s charge, joins Gallinato in hastening to the defense of the castle, 

leaving Guadalara behind. 

 Inside the castle, the greatly outnumbered Spaniards see the siege going against 

them until Gallinato orders the uncovering of the image of the Virgin that he has brought 

from Granada.  Thus inspired, the defenders rout the attacking Moors; the castle is saved, 

and Cardiloro becomes a Christian, as do Zulema and Fátima, who had previously 

declared their intention of doing so. 

 

 

El divino africano 
Lope de Vega 

(Acad., IV, 229-266) 

 

Setting:   Carthage (I); Milan (I-II); Ostia (II); Hipona (III) 

I 

 Aurelio Agustino, a wise man of Carthage, is a member of the Manichean heresy, 

to the great distress of his mother, Mónica, who is a Christian and who continually urges 

him to embrace Christianity.  Unable to stand this any longer, he departs for Italy, taking 

with him his son, Deodato, thus greatly saddening the boy‟s mother, Africana, who has a 

premonition that they will never return.  Mónica, however, is not to be put aside so easily, 

for she makes preparations to follow her son and grandson to Italy. 

 In Milan, Archbishop Ambrosio, who has just refused to bless the Emperor 

Teodosio because the latter has had so many people killed in a recent campaign, hears 

that a friend in Rome has sent a celebrated African to Milan to answer to a request for 

someone to teach rhetoric there.  The learned African is, of course, Agustino, whom 

Ambrosio welcomes and invites to his study.  As Agustino, who has just learned that 

Mónica has also arrived in Milan, confers with Ambrosio, Simpliciano, a devout 



Christian, sees a vision, during which a voice tells him that Agustino will one day 

become a pillar of the church. 

II 

 Although Agustino‟s intellect is still unable to accept Christianity, Mónica is 

pleased to note that her son is gradually succumbing to the influence of the saintly 

Simpliciano.  After talking with his mother, Agustino meets a personification of Heresy, 

which guides him down a road that it alleges to be the true one; but Truth appears, 

removes the bandage that Agustino has unwittingly allowed Heresy to put over his eyes, 

and shows him that Heresy has led him to the very brink of Hell.  Agustino, profoundly 

impressed by this experience, goes to argue the matter with Ambrosio, saying that he has 

come to be convinced and hopes to lose the dispute.  He emerges from it almost 

persuaded, and as he reflects upon his religious crisis, an angel appears and gives him 

some of the Epistles of Paul to read.  These convince him that Christianity is for him, and 

he does not weaken, even when a demon appears to him in the form of Africana and begs 

him to return to his former life.  Ambrosio welcomes the new convert, who leaves Milan 

shortly afterward, to return to Africa; but when the party reaches the port of Ostia, 

Mónica dies, rejoicing that she has lived long enough to see her son a Christian. 

III 

 In Hipona, Agustino, who has succeeded Valerio as Bishop and has founded a 

monastery, incurs the enmity of Donato and Fortunato, two heretics, whom he exiles, and 

has further struggles with the forces of evil, when a demon seeks vainly to undo him.  

While Agustino wanders, lost in thought, after outwitting the demon and talking with a 

woman who has asked a favor of him, Donato and Fortunato lie in wait to kill him; but a 

voice warns him to change his route, and he escapes death.  After Simpliciano comes 

with letters from Ambrosio and rejoices at Agustino‟s greatness, Agustino cures a 

bewitched woman and further earns the admiration of his followers; but Hipona, hitherto 

so fortunate, is threatened by a Gothic invasion, and is saddened by the news that 

Agustino‟s days there are numbered.  He dies as the Goths storm the walls of Hipona, and 

when Ulderico, a leader of the invaders, learns that the Bishop is dead, he says that he has 

come only to see this saintly man, and orders his comrades to spare Hipona. 

 

 

El dómine Lucas 
Lope de Vega 

(Acad., XII, 60-95) 

1591-95 (M-B, Addenda, 55) 

 

Setting:   Alba (all); in the country near Alba (II) 

I 

 Rosardo and Fabricio, gallants of Alba, are suitors, respectively, of Leonarda and 

her cousin, Lucrecia; but they encounter difficulties when both ladies are greatly 

impressed by the prowess shown by Floriano, a student at Salamanca, in overcoming a 

bull during a festival.  Floriano, who is interested in Lucrecia, sends his friend and fellow 

student, Alberto, back to Salamanca to say that he has gone to Madrid.  He remains in 



Alba, however, and disguised as a poor scholar and feigning an illness, he enters the 

household of Fulgencio, Lucrecia‟s father, and becomes her tutor, under the name of 

Lucas.  Thus disguised, he shows her a letter from Floriano, setting forth the latter‟s 

feelings toward her; and Lucrecia realizes that her feelings are the same. 

 Fulgencio, seeing that Rosardo is irked at Leonarda‟s delay in agreeing to marry 

him, offers him Lucrecia instead.  Rosardo agrees readily, but Lucrecia naturally demurs; 

and when she tells “Lucas” of this development, he reveals his identity, urges her not to 

accept and promises to find a solution. 

II 

 In carrying out a scheme of Floriano‟s, Lucrecia tells Leonarda that Floriano is in 

love with her (Leo.), and that she (Lucr.) is going to marry Fabricio.  Since Rosardo is 

coming to discuss marriage arrangements, Lucrecia tells Leonarda to have Floriano hide 

in the room where they will meet; and when Leonarda gives Rosardo her answer, 

Floriano will understand that it applies to himself.  Therefore, when Fulgencio asks her if 

she wishes to marry Rosardo, she answers affirmatively, thinking that by so doing she is 

promising to marry Floriano.  Actually, of course, her reply is interpreted at face value, as 

a promise to Rosardo, as a result of which Lucrecia considers herself free from her 

previous involvement with the latter.  When Leonarda later tells Fulgencio of the 

intrigue, however, he returns to his previous plan of giving Lucrecia to Rosardo; but 

Floriano, who has meanwhile obtained Lucrecia‟s signature under the pretext of giving 

her a writing lesson, protests that her marriage to Rosardo would be forced, and is 

supported by Plácido, a notary. 

 Fulgencio, on learning that Lucrecia has written two letters to Fabricio, and 

believing Leonarda her accomplice, sends both to the country as punishment; while 

Floriano sends Decio, a capigorrón who serves him, to Salamanca to summon Alberto.  

Fabricio protests to Fulgencio that he has not dishonored him and is then advised by 

friends to bribe “Lucas” to say that Lucrecia has promised to marry him (Fab.).  He then 

files suit against Fulgencio because of the letters, while Fulgencio again plans to marry 

Rosardo to Lucrecia, who again decides to rely on Floriano. 

III 

 Floriano, as Lucas, advises Fulgencio to threaten Lucrecia by saying that he will 

reveal that he has found her with “Lucas” under compromising circumstances.  This, he 

argues, will make her marry Rosardo to avoid public dishonor; but when Fulgencio goes 

to find Lucrecia and threaten her, Fabricio comes to see “Lucas”, who refuses the bribe.  

Fabricio overhears Fulgencio‟s accusation of Lucrecia, and promptly spreads the story 

making Rosardo, as well as himself, abandon the thought of marrying Lucrecia. 

 When Alberto arrives from Salamanca, Floriano has him claim that he is Floriano, 

and thus brings about a marriage agreement between Leonarda and the impostor.  Later, 

while Fulgencio, Fabricio, and Rosardo argue their confused case in the presence of a 

magistrate, Floriano leaves the room and writes a marriage contract above Lucrecia‟s 

signature on the paper that she signed earlier during her “lesson”.  When, corroborated by 

Decio and an innkeeper, he identifies himself and shows the paper to Fulgencio, who has 

no choice but to agree to the marriage.  Leonarda accepts with equanimity her marriage to 

Alberto, especially when the latter states that he is Floriano‟s cousin and has inherited an 

income. 



 

 

Don Juan de Castro I 
Lope de Vega 

(Acad., XIV, 47-88) 

1597-1608, prob. 1604-1608 (M-B, 191) 1607-1608, prob. 1608 (Addenda, 60) 

 

Setting:   Galicia (I); El Ferrol (I); England, near Plymouth (I); Engl., near London (II); 

London (II-III) 

I 

 The Princess of Galicia, first married to a Count of Barcelona, and now to Prince 

Pedro, confesses to Rosela, her lady-in-waiting, that she is in love with her stepson, D. 

Juan de Castro and sends Rosela to call him, in spite of the horrified protests of the lady-

in-waiting, who loves him herself.  When D. Juan appears and the Princess talks with 

him, he is shocked and will not entertain the idea of an affair with her; while Rugero de 

Moncada, the Princess‟ son by her first marriage, fares no better with Rosela, with whom 

he is in love.  Sorely troubled, D. Juan prepares to leave Galicia and finally decides to 

take Roberto, his lackey, with him, after first enjoining Roberto to keep his departure 

secret.  They embark for England at El Ferrol and are shipwrecked and washed ashore 

near Plymouth, in the company of Tibaldo, an English gentleman, who is near death from 

exposure.  In Galicia, meanwhile, Pedro, desolate at the news of D. Juan‟s disappearance, 

refuses to let Rugero go to look for him; and Rugero denounces Rosela, since D. Juan left 

him a note telling him that he was leaving because of her. 

II 

 When Tibaldo dies in debt and unconfessed, D. Juan makes the arrangements 

necessary to pay his debts and bury him in hallowed ground.  His kindness is soon 

rewarded, for when he stops for the night at a hermitage near London, Tibaldo‟s spirit 

appears to him and tells him to enter a tournament to be held the next day for the suitors 

of Princess Clarinda, asking only that D. Juan promise to give him half of anything that 

he may win.  D. Juan agrees, and under the name of “El Caballero Negro” overcomes 

such foes as the Duke of Borbón and the Kings of Sicily and Ireland.  His feats naturally 

attract the attention of Clarinda, who sends a majordomo to him with an invitation to a 

celebration to be held that night, since she wishes to meet him.  Advised by Roberto, D. 

Juan firsts presents himself to Clarinda as a messenger from “El Caballero Negro”, and 

greatly impresses the Princess as well as her lady-in-waiting, Floriana, who later learns 

from the majordomo that they were talking with D. Juan himself. 

III 

 The King of Ireland tells Mauricio, one of his followers, of further triumphs of D. 

Juan, and adds that he plans revenge for the latter‟s humiliation of him by displaying a 

banner he took from him.  At the palace, meanwhile, D. Juan despairs when the 

majordomo tells him that whoever marries Clarinda will first have to remain at the court 

for a year; but Roberto solves this problem by telling his master to pretend to be suffering 

from a love-malady.  While he retires to his room to do so, Roberto goes to the King and 

Clarinda with his story, and they hasten to D. Juan‟s room, while Roberto successfully 



pleads his own case with Floriana.  After King Eduardo, alarmed at D. Juan‟s apparent 

condition, promises to marry him to Clarinda at once, Mauricio brings a note in which the 

King of Ireland challenges D. Juan to a duel.  He accepts, and Roberto also challenges 

Mauricio; but when they go to the appointed place, a group of the King‟s servants appear 

from ambush, capture D. Juan, and carry him off to imprisonment in Ireland. 

 Rugero, who arrived in England for D. Juan‟s marriage while his stepbrother was 

preparing to meet the Irish king, learns from his companion, Páez de Ribadeneira, of D. 

Juan‟s disappearance.  Rugero is now visited by the spirit of Tibaldo, who tells him to use 

his close resemblance to D. Juan by impersonating the latter at the marriage ceremony, 

and then find some means to delay the consummation of the marriage.  After Rugero 

arrives at the palace, where concern at D. Juan‟s absence was beginning to be felt, 

Roberto who went to another place to fight Mauricio before his mater‟s capture, comes to 

report the King of Ireland‟s treachery, and, not recognizing Rugero, wonders how D. 

Juan has found his way back to England.  Eduardo decides to go to Ireland at once to 

avenge this act, but Rugero, seeing an opportunity to avoid an embarrassing situation, 

offers to go instead, saying that he (as D. Juan) is the person most closely affected.  

Eduardo, however, urges the supposed D. Juan to stay with his bride for a few days while 

preparations for the expedition are being made; and Rugero is advised by Páez to claim 

that he has promised not even to speak to Clarinda until he has made the pilgrimage to 

Rome.  Rugero then summons Roberto, and when he shows by certain hesitations that he 

does not know him, Roberto concludes that the man who resembles his master is some 

phantom sent by Tibaldo.  With this in mind, he asks where his master is; and when 

Rugero seeks to identify himself, Roberto will not let him do so. 

 

 

Don Juan de Castro II 
Lope de Vega 

(Acad., XIV, 89-131) 

 

Setting:   London (all); Ireland (I-II); Galicia (III) 

I 

 While Rugero, as D. Juan, takes leave of Princess Clarinda to sail against Ireland, 

Floriana and Roberto discuss the fact that the marriage of Clarinda and “D. Juan” has not 

been consummated.  Floriana mentions “D. Juan‟s” claim of a prior obligation to go to 

Rome, and Rugero rejoins Roberto uneasy at signs that the lackey suspects him.  Roberto 

also is perturbed, though he knows that his real master is in Ireland, a captive. 

 King Arnaldo of Ireland tells his sister, Francelisa, of his wish to return to 

England.  They then discuss their prisoner and the rumor that Clarinda has married D. 

Juan de Castro; but the King says that this cannot be true and goes to arrange for his 

departure.  Feniso starts to follow, but Francelisa asks him about Clarinda‟s departure and 

D. Juan‟s whereabouts.  He tells her that he fears Arnaldo and will tell her when the King 

has gone; but she persists until Feniso reveals that the prisoner is D. Juan and gives her 

the key to the cell.  Posing as Feniso‟s wife, she talks with D. Juan and shows signs of 

falling in love with him; but when the King returns, D. Juan and Feniso withdraw.  

Arnaldo tells Francelisa of the coming English attack, and she urges him to defend 



himself rather than let the English have D. Juan.  Alejandro then brings word of a great 

English force led by D. Juan de Castro.  Arnaldo denies the last part of this, saying that 

he has D. Juan imprisoned, but goes to lead the defense while Francelisa decides to dress 

as a man and prevent the capture of D. Juan. 

 Roberto, who has left England stealthily and followed Rugero to Ireland, rejoins 

him and Páez.  Francelisa then talks with “D. Juan,” and each is greatly impressed by the 

other.  When Francelisa urges “D. Juan” to be content with Clarinda and avoid 

bloodshed, he consults with Páez, and praising Francelisa, agrees to accept the terms if he 

can discuss them with his brother.  She leaves, and Rugero tells Páez how deeply she has 

affected him. 

II 

 Arnaldo is amazed when Francelisa tells him (as Rugero has told her) that there 

are two men named D. Juan, and is further mystified when Roberto brings a letter to D. 

Juan from D. Juan.  The real D. Juan is brought forth; after he and Roberto rejoice at 

seeing each other, he reads the letter, in which Rugero recounts how a man told him to 

impersonate D. Juan.  The latter marvels at this idea of Tibaldo‟s and then regretfully 

sends Roberto away.  King Arnaldo then tells D. Juan that he will free him only if the 

English general will leave, and D. Juan will promise not to marry Clarinda.  As D. Juan 

rejects such a vow, Alejandro announces that the walls of the capital are besieged at three 

points.  The King, telling Francelisa to imprison D. Juan again, leaves with Alejandro and 

Feniso.  She asks D. Juan about the invading general, whom he urges her to love. 

 As the rival commanders are heard shouting to their troops, Francelisa tells D. 

Juan to enter the tower where he is imprisoned.  Arnaldo then appears and says that the 

invaders must withdraw, or D. Juan will die.  As D. Juan cries out for no one to approach 

the tower, causing everyone to think him mad, a group of English soldiers bursts in, led 

by Rugero, who greets D. Juan and tells him who he is.  After they agree to talk at greater 

length later, Francelisa appears, dressed as a soldier.  She also learns Rugero‟s true 

identity and says that she surrenders so that he will defend her.  He agrees, telling her that 

he is free to marry, though D. Juan is married to Clarinda.  Arnaldo is brought in by 

Roberto and Páez, who are quarreling over which of them captured him.  When they 

leave with D. Juan, Arnaldo bewails his fate to Francelisa, who tells him that he has 

brought it upon himself.  Rugero has them both taken to a ship, while he tries to stop the 

barbarous acts of his soldiers.  In London, Meanwhile, King Eduardo and Floriana try to 

console Clarinda in her grief over the absent D. Juan, whom she believes to be in Rome. 

 During the return to London, D. Juan hears Rugero tell of shunning Clarinda at 

night, but draws his sword and wounds Rugero, who leaves.  Roberto makes his way to 

Clarinda and tells her that D. Juan will soon join her.  When he does so, believing Rugero 

dead, he is welcomed by Clarinda, whom he does not blame for what he thinks has 

happened.  Clarinda, however, confirms Rugero‟s statements; and D. Juan, realizing that 

he has acted unjustly, goes to seek Rugero.  The latter has met Belardo, a shepherd, who 

claims that his sister can cure the newcomer.  As he looks for her, D. Juan and Roberto 

find Rugero; D. Juan denounces himself, but Rugero forgives him.  Belardo is now seen 

returning, and D. Juan swears not to live if Rugero dies. 

III 



 Three years later, as D. Juan‟s father, the Prince of Galicia, talks with D. Félix 

and others, wondering what has become of him, Páez arrives.  He tells of D. Juan‟s 

adventures in Ireland, his marriage to Clarinda and their two children, and Rugero‟s 

illness.  He has also brought letters and assures the Prince that he will soon see D. Juan. 

 In London, Clarinda wonders what is troubling D. Juan; but he sends her away, 

and reflects on a dream that he has had three times: that Rugero will recover from his 

illness if given the blood of D. Juan‟s children to drink.  As he wonders what to do, 

Roberto brings him a glass and wonders why he wants it.  D. Juan dismisses him and 

goes to look at the sleeping children.  Clarinda comes to tell him that King Eduardo will 

soon join them; and he leaves after saying that the contents of the glass will cure an 

illness, promising to tell her more later.  The King appears, learns from Clarinda of 

Rugero‟s illness, and sees his grandchildren.  D. Juan and Rugero, who is now well, join 

the King and Clarinda; D. Juan says that he cut the children‟s throats in order to cure 

Rugero, but the King tells him to look at the children, who are unharmed.  Eduardo, 

angry, arranges to have them taken from D. Juan, whom he orders out of the city.  When 

the King leaves, D. Juan tells Rugero that he has other lands where they can go; and 

Clarinda says that she will go with them. 

 King Arnaldo and Francelisa discuss D. Juan‟s exile with him and the others, and 

Rugero promises to return for Francelisa when he has taken D. Juan to Spain.  D. Juan, 

however, tells Arnaldo to go to Ireland, and himself offers to come for Francelisa.  

Roberto brings word that King Eduardo has ordered the arrest of D. Juan, who should 

therefore leave at once.  All depart save Roberto and Floriana, who is also going to Spain. 

 King Eduardo and Arnesto discuss D. Juan and Eduardo‟s concern over Arnaldo 

as a threat to his kingdom.  Arnesto says that he people are willing to forgive D. Juan and 

finally persuades the King to do the same.  As Francelisa tells Arnaldo of her hope that 

Rugero will soon return, he appears, saying that Arnesto has told him of Eduardo‟s 

change of heart.  They leave, and D. Juan appears; he rests for a moment, after which he 

is visited by the spirit of Tibaldo, who reminds him of his promise to give him half of 

everything that he has won.  All goes well until they discuss Clarinda, and D. Juan 

wonders how to divide a person.  When Clarinda joins them, he tells her of the situation 

and raises his sword; but Dibaldo stops him, saying that all this was merely to give 

greater force to the miracle.  When D. Juan first paid 2000 ducats [df. part I], Heaven 

directed Tibaldo to serve him; and Tibaldo adds that from now on the Castros shall have 

the Tao de San Antón on their coat-of-arms. 

 

 

Don Lope de Cardona 
Lope de Vega 

(Acad., IV, 655-692) 

1608-12, prob. 1611 (M-B, 192) 

 

Setting:   Valencia (all); Sicily (I-III) 

I 

 D. Lope de Cardona, returning to Valencia as the hero of Aragón‟s victory over 

Sicily, finds himself in disfavor with King Alonso, since during his absence, Prince Pedro 



attempted to make love to D. Lope‟s wife, Da. Casandra de Centellas; with the result that 

her father-in-law, D. Bernardo, wounded the Prince with his sword in defending her.  It 

was also D. Pedro‟s killing of Prince Manfredo of Sicily, incidentally, that caused the 

war.  After considering the various penalties, and after discussing the matter with D. 

Lope, King Alonso finally decides to exile Cardona, together with Casandra and D. 

Bernardo.  As they prepare to leave, Pedro, moved by his unabated desire for Casandra, 

tries to stop their departure; and once again it is D. Bernardo who opposes the Prince, 

allowing the others to put out to sea. 

 In Sicily, during a hunt, Princess Clenarda confides to Rosinda that she loves 

Pedro, in spite of his killing her brother; and King Rogerio laments his defeat at the hands 

of the Aragonese.  At this moment, D. Lope and Casandra, victims of a shipwreck, come 

ashore in Sicily, and Rogerio captures them. 

II 

 Fabricio, a captured spy, tells Pedro and Alonso that Sicily is preparing to attack 

with 25,000 men, led by D. Lope, whom Rogerio has forced to be his general by 

threatening to kill Casandra if he fails to do so.  Alonso releases Fabricio, telling him to 

return with the message that D. Bernardo will be used as a hostage to test D. Lope‟s 

loyalty.  Upon hearing this, Cardona, realizing that he will endanger Casandra‟s life by 

favoring Aragón, and his father‟s by favoring Sicily, obtains Rogerio‟s permission to go 

to Valencia to speak with King Alonso.  When he does so, they agree that D. Lope shall 

come forward alone to meet an Aragonese soldier in single combat; if D. Lope wins, 

Alonso must release D. Bernardo; and if he loses, Rogerio will abandon the siege of 

Valencia.  Pedro offers to represent Aragón, but Alonso refuses his permission, and Pedro 

hits upon the idea of sending D. Bernardo to fight his own son, in the hope that they will 

not recognize each other and that one will kill the other, thus further punishing the 

Cardona family for what he considers its disloyalty.  When they meet, however, neither 

man‟s helmet disguises him sufficiently and father and son agree that D. Bernardo will 

leave hurriedly and that D. Lope will tell Rogerio that he recognized his opponent as 

Pedro and was therefore unwilling to kill him. 

 In D. Lope‟s absence, Casandra, in order to arrange a rendezvous between 

Clenarda and Pedro, sends Fabricio to the latter with a message in her handwriting, 

inviting him to her tent and promising him safe conduct.  When Pedro arrives in the 

Sicilian camp, Rogerio appears, orders him seized, banishes Clenarda from his sight for 

offending the family honor, and gives Casandra‟s note to D. Lope, who has also come to 

the tent.  D. Lope reads the note, recognizes his wife‟s handwriting, and immediately 

suspects that she has been unfaithful. 

III 

 Casandra reveals that she has not tried to explain matters to D. Lope, since she 

was sure that he would not listen to her and tells Félix, a soldier, to tell him that Rogerio 

has put her to death for abandoning him; for she plans to stay in Valencia, while Rogerio 

and his armada return to Sicily.  Félix gives D. Lope a lurid account of Casandra‟s 

supposed death, and D. Lope plunges into the sea, planning to swim until he drowns.  He 

is rescued, however, by a group of fishermen, who take him before King Alonso, whom 

he tells of Casandra‟s alleged fate.  Alonso, already planning to attack Sicily to avenge 

Pedro‟s capture, recommissions D. Lope as his general and releases D. Bernardo. 



 Clenarda visits Pedro‟s place of imprisonment, where they exchange declarations 

of love, just before a messenger arrives with Pedro‟s death sentence.  After he is taken 

away, Fabricio arrives with the news that an Aragonese armada is on its way to Sicily.  

Casandra now appears, dressed as a soldier, and meets Alonso and D. Lope, to whom she 

represents herself as Dionís de Alencastro, a Portuguese nobleman.  Clenarda, similarly 

disguised, appears to Casandra and identifies herself but does not recognize Casandra, 

from whom she extracts a promise not to reveal her (Clenarda‟s) identity until the proper 

time. 

 As Pedro is about to be beheaded, the Aragonese leaders assemble in Rogerio‟s 

presence, and Casandra tells the Sicilian king that if he proceeds with the execution, she 

will kill Clenarda, who is now identified.  Rogerio decrees that Clenarda shall marry 

Pedro, and Alonso names “Dionís” Duke of Segorbe, having already made D. Bernardo 

Admiral of Aragón, and D. Lope its Chief Justice.  The matter of Casandra‟s “death” is 

still unsettled, however, and D. Lope now accuses Rogerio, who indignantly offers to 

fight whoever made such a charge.  At this point, Casandra abandons her disguise, much 

to the joy of all concerned, and Alonso not only confirms her right to Segorbe, but adds 

to it the entire Condado of Urgel. 

 

 

Los donaires de Matico 
Lope de Vega 

(Acad., IV, 693-724) 

Before 1596 (M-B, 142) 

 

Setting:    

I 

 Count Roberto of Barcelona, fighting for his life against a serpent, promises his 

daughter and his realm to whoever will save him.  While D. Ramiro and D. Riquelmo 

quarrel over which shall reap such a reward, Sancho, a shepherd, rescues the Count.  In 

reply to the latter‟s questions, Sancho says that he is from Castilla, whence he has been 

exiled by envy.  When the Count insists on keeping his promise, Sancho protests so 

eloquently that the Count, unable to believe him a mere shepherd, takes him to 

Barcelona, while the ill-will persists between D. Ramiro and D. Riquelmo. 

 Rosimunda, the Count‟s daughter, and Captain Estacio are interested when told 

that the Count has found a son and heir; but when Sancho appears Rosimunda laughs at 

the peasant and leaves, whereupon the Count has Estacio take Sancho to be more suitably 

dressed.  Matico, another peasant, comes looking for Sancho, and the Count hires him as 

a page.  When Sancho returns and greets Matico as a brother, Matico objects to Sancho‟s 

present status, and the Count also orders different clothing for Matico.  The Count and 

Estacio leave when they hear that Rosimunda has become ill; and in an ensuing 

denunciation of Sancho, “Matico” is revealed to be Da. Juana, whom Sancho has brought 

from her own country.  When she assails his present conduct, Sancho begins to tear off 

his fine raiment, but Da. Juana stops him, calling him Rugero.  Having found that 

Rosimunda was merely expressing her objection to her father‟s plans for her marriage, 



the Count and Estacio secure arms for “Sancho,” who pretends to know nothing of such 

things, and plan also to train him in horsemanship. 

II 

 As D. Riquelmo and D. Ramiro, still envious, discuss “Sancho‟s” progress, they 

are joined by “Matico” and Rosimunda, with whom they continue to talk in the same 

vein.  D. Ramiro and D. Riquelmo leave when “Sancho” and his teacher appear; and 

when the others depart, “Matico” again upbraids “Sancho,” interrupted by briefly by the 

return of Rosimunda. 

 Count Belardo comes to Barcelona from León, where he was in love with the 

King‟s daughter, only to be supplanted in her favor by the Prince of Navarra, who had 

heard from afar of the Infanta‟s beauty.  When the Infanta disappeared during a hunt, 

Belardo thought that she had fallen prey to some animal.  Nothing was known of the 

Prince‟s fate at that time; but Belardo, who has been wandering about as a pilgrim, is 

suspicious of “Sancho,” and makes his suspicions known to D. Riquelmo.  The latter, 

who is in love with Rosimunda, proposes death for the Prince, and Belardo agrees.  When 

the Count and Estacio appear, pleased at “Sancho‟s” progress with arms, D. Riquelmo 

has Belardo wait outside, and has the Count announce that in view of some of his vassals‟ 

opposition to his choice of a successor, he plans to have Rosimunda marry “Sancho” 

secretly.  “Matico” arrives, learns of this plan, and bursts into tears, pretending to be sad 

at having to abandon rustic garb for the celebration.  Sent to find “Sancho,” Da. Juana 

ponders this ominous turn of events, thinks of the written promise of marriage that 

Rugero gave her, and plans to tear it up in his presence. 

 After the Count threatens D. Ramiro for protesting Rosimunda‟s marriage to a 

peasant, D. Riquelmo, who has witnessed this scene, decides to aid the gathering revolt 

against the Count.  As the rebels‟ cries are heard outside, the Governor enters to protest 

the marriage, but reaffirms his loyalty when the Count praises and defends “Sancho.”  He 

again changes his mind, however, when “Sancho” appears, dressed in skins as before.  

While “Sancho” explains that he made the change when he received a certain paper, the 

uproar is renewed, and the Count sends Rosimunda to a tower.  A mob bursts in to attack 

“Sancho,” who drives them off with a club and then decides to search for Da. Juana. 

III 

 Da. Juana, still in disguise, laments Rugero‟s supposed treachery, and is presently 

joined by Belardo, still in his peasant‟s costume, and also bewailing his fate.  When they 

see each other, “Matico” represents “himself” as D. Diego, a boy kidnapped by a man 

who has deserted him, and leaves with Belardo, who calls “him” Diaguillo. 

 Since the controversy over “Sancho” is still raging, the Governor suggests going 

to D. Ramiro‟s estate and using it as a fortress.  While Rosimunda denounces the rebels, 

“Sancho” joins her long enough to leave a note, in which he reveals who he really is, and 

explains that he is leaving her to follow his beloved.  When the Count appears, praising 

“Sancho‟s” valor in defending the city, Rosimunda shows the note to her father, who 

bemoans his loss of honor, and tells Estacio to assemble some men, proclaiming a pardon 

for anyone who will bring him Rugero alive. 

 At an inn, Da. Juana, left alone momentarily, looks through Belardo‟s saddlebags, 

learns who he is, and confronts him with it, also identifying herself when he returns with 

the innkeeper.  Belardo, amazed, offers revenge on Rugero, and in return receives Da. 



Juana‟s promise of marriage.  D. Riquelmo, D. Ramiro, and the Governor now arrive, 

soon followed by “Sancho,” who lies down and sleeps at the door of the inn.  Found by 

the others, he recognizes Da. Juana, who tells him that since he is to be married, she has 

decided to do likewise, because of his ingratitude, and it is too late to do anything about 

it.  When the Count and Estacio arrive and learn who “Sancho” is, the Count orders him 

seized; but Rugero identifies Da. Juana, discloses her plan to marry Belardo, and asks for 

the hand of Rosimunda.  This is agreed to, whereupon Belardo, amid great rejoicing, 

reveals he is the Count‟s son, believed to have been lost many years ago. 

 

 

La doncella Teodor 
Lope de Vega 

(Acad., XIV, 133-178) 

1608-10 (Addenda, 59) 

 

Setting:   Toledo (I); Orán (all); Cartagena (I); Orihuela (I); Valencia (II); Constantinople 

(II-III); Persia (III) 

I 

 D. Félix Manrique, a gentleman of Toledo, is in love with Teodor, daughter of 

Leonardo, a teacher of philosophy whose classes Félix attends.  Leonardo, however, 

arranges to marry her to Floresto, another teacher of about his own age, who lives in 

Valencia; and Félix‟s disappointment is so great that he seeks forgetfulness by joining a 

group of soldiers bound for Italy, taking with him his cousin, Leonelo, and his servant, 

Padilla.  While they are encamped near Valencia, Padilla reports that he has seen Teodor 

in a coach approaching that city; and the three men kidnap her, to the consternation of 

Floresto.  They plan to go to Barcelona, but when they stop to rest by the sea, they are 

captured by Moors sent by King Manzor of Orán to seize a number of Spanish women, 

from whom he will choose a bride for his brother, Celindo, whom he has designated as 

his successor. 

II 

 In Orán, where Félix, Leonelo, and Padilla have been made slaves, Teodor, 

famous in Toledo for her learning and astuteness, seeks to defeat Manzor‟s purpose by 

pretending to be both deaf and mad.  Manzor accomplishes nothing by questioning her 

three companions, each of whom tells him a different story about her, and finally heeds 

the suggestion of his niece, Jarifa, that he marry her (J.) to Félix, and make the latter 

Prince of Orán and his heir, since Celindo may try to overthrow him, instead of waiting 

for his death.  Made fearful by Jarifa‟s insinuations, Manzor also sends Celindo to 

Constantinople, presumably to pay his respects to the Grand Turk, Selín, but gives him a 

letter for Selín, in which he warns the latter that Celindo is going to try to poison him.  

Manzor also pretends to accede to Félix‟s request that he send Teodor back to Spain, but 

actually sends her to Constantinople to be sold as a slave; while Félix resorts to a variety 

of ruses to delay embracing Mahammedanism and marrying Jarifa.  In the meantime, 

Leonardo visits Floresto in Valencia, and the two men decide to gather whatever money 

they can and go to Orán, disguised as cloth merchants, to try to ransom Teodor.  Teodor, 



meanwhile, meets Celindo in Constantinople and warns him against Manzor, with the 

result that he opens his brother‟s letter to Selín, discovers the plot against him, and vows 

revenge. 

III 

 As Félix is being congratulated by Manzor for his heroic leadership of the armies 

of Orán against the forces led by Celindo, Leonardo and Floresto arrive and bribe Alí, 

another Moor, to give them information as to Teodor‟s whereabouts.  She, however, has 

been shipwrecked with Finardo, a Greek merchant, who was going to take her to Italy, on 

her way back to Spain.  Since the storm that wrecked Finardo‟s ship has forced them to 

seek shelter in Persia, she suggests that Finardo try to offset the loss of the goods that he 

was carrying (for which she feels responsible, since he altered his route in order to help 

her) by selling her to the Sultan. 

 In Constantinople, the defeated Celindo tells Selín, now involved in a losing war 

with Persia, that a valiant captain like Félix would be invaluable to him; and Selín orders 

Zaro, his present leader against the Persians, to go to Orán and bring Félix back with him. 

 Although the Sultan of Persia at first demurs at the high Price asked for Teodor, 

she impresses him greatly with the erudition that she displays in citing the achievements 

of illustrious women of the past; and when she offers to meet any or all of his wise men 

in a public debate, he accepts the challenge and promises her 100,000 ducats if she can 

overcome any four of them. 

 When Félix is brought before him, Selín hears his account of the treacheries 

perpetrated by Manzor, promises him revenge and a search for Teodor, and sends him to 

Persia, accompanied by Leonelo and Padilla, after conferring suitable honors on all three 

men.  Leonelo and Floresto also come to Persia in time for the debate, after a fruitless trip 

to Constantinople in search of Teodor.  As the debate is about to begin, Félix arrives with 

his companions, pays respect to the Sultan, and is seated beside the potentate when he 

suggests that their relations remain on a peaceful basis during the debate, and represents 

Padilla as a wise man whom he has brought with him.  In order that the discussion may 

not be over the heads of the throng that has gathered, it is agreed that Teodor shall limit 

herself to answering the questions of the other sages.  She defends herself successfully 

against all of them, until she says in response to a question from Leonardo that her father 

is far away and that her betrothed is a traitor.  At this point, Floresto identifies himself 

and claims her as his wife, but is opposed by Félix, whose claim is supported by 

Leonardo.  The Sultan agrees to this and also decrees that Leonelo and Padilla shall be 

married respectively to Demetria and Fenisa, daughters of Beliano, a wise man of Greece.  

He also makes peace with Selín, gives Teodor a dowry of 50,000 ducats, and provides 

ships to take all concerned back to Spain, together with large quantities of money and 

jewelry. 

 

 

Las dos estrellas trocadas (y ramilletes de Madrid) 
Lope de Vega 

(Acad., XIII, 469-504) 

Nov.-Dec. 1615 (MB, 43) 

 



Setting:   Madrid (all); Burgos (II); Basque provinces (III) 

I 

 Marcelo, back in Madrid from the wars in Italy, because of a duel with a man over 

Belisa, meets the latter, only to have her embrace him listlessly; and Inés, her maid, tells 

Fabio, Marcelo‟s lackey, that Belisa is now interested in someone else.  When the women 

leave, Marcelo accepts Fabio‟s suggestion that he seek someone else, and visit the street 

called Imperial, famous for its bouquets, in quest of an herb cure. 

 Lisardo, also back in Madrid, talks with his friends Fineo, who says that he has 

met a beautiful girl, but that she loves an absent soldier who serves the Duke of Sesa.  

Lisardo replies that his problem is one of honor, due to a quarrel with a man who threw a 

hat at his face; and Fineo then reveals that his new love‟s name is Belisa. 

 In the Calle Imperial, Marcelo meets Rosela, to whom he makes overtures; and 

when she rebuffs him on the ground of concern for her honor, he makes inquiries of 

Dorista, a peasant who is to take Rosela some flowers the next day.  Learning the 

address, he bribes Dorista not to go and sends Fabio as a peasant (ostensibly Dorista‟s 

husband), to deliver a note to Rosela.  When they meet Belisa, and Fabio tells her that she 

has been replaced, she regains interest in Marcelo and plans to go, disguised, to his house 

that night. 

 As Rosela speaks favorably of Marcelo to Clara, her maid, Fabio arrives; but 

before he can deliver the note, Rosela‟s father, Otavio, appears and asks the supposed 

peasant if he could make a garden for him.  The alert Fabio replies that his neighbor, 

Andrés, is good at this, and agrees to bring him the next day.  That night, Belisa and Inés 

go to Marcelo‟s house, where Fabio tells them that a party is in progress.  Belisa creates a 

disturbance, and Marcelo asks her to leave; she does so, though he tries to call her back 

when he sees that she is weeping. 

II 

 Marcelo, as Andrés, goes to start Otavio‟s garden, but soon identifies himself to 

Rosela, who warns him to beware of her father and brother.  The latter, Lisardo, now 

arrives with Fineo, recognizes Marcelo, and draws his sword, for they are the two who 

quarreled in Milan; but Fineo intercedes for Marcelo, who is unarmed.  Marcelo tells 

Fineo why he is there, and Fineo tells Lisardo that an Italian astrologer has told him that 

there is treasure buried in the garden and that Marcelo has agreed to share it with Otavio.  

Marcelo then leaves, as does Fineo, who thinks of the irony of his defending his rival for 

Belisa. 

 Belisa tells her brother, Liseo, that she wants to marry Marcelo, to whom she asks 

him to speak; and when Fineo joins them, he is saddened when Liseo tells him of this.  

Fineo then meets Marcelo, who further upsets him by offering to leave Rosela for him.  

When Fineo tells Marcelo of Liseo‟s desire to see him, and why, Marcelo says that Liseo 

will not find him, for he is going to Irún for the French-Spanish royal marriages in the 

service of the Duke of Sesa, thus giving Fineo the opportunity to further his courtship of 

Belisa.  Meeting the latter a moment later, he tells her of his trip and urges her not to 

abandon Fineo, thus precipitating new emotional crises for himself and Belisa. 

 Lisardo tells Rosela the “secret” of the garden, only to have her tell it to Otavio, 

who believes it and denounces Lisardo, whom he suspects of connivance with “Andrés” 

to keep the entire treasure.  In Burgos, meanwhile, Marcelo, lonesome for Belisa, tells 



Fabio that he has a letter to her half-written, and promises the lackey 100 escudos if he 

brings back an answer before the party reaches Irún. 

III 

 While Marcelo witnesses celebrations in Guizpúzcoa, Rosela‟s love for him 

makes her reject a series of husbands suggested by Lisardo; and Belisa, not greatly 

pleased by his letter, prepares to write an answer.  His absence also disturbs Otavio, who 

suspects that he and Lisardo have already divided the treasure.  Rosela tells this to 

Lisardo, who reveals that Marcelo was the man he fought in Milan.  Rosela then tells her 

brother that the story of the gold was Fineo‟s invention and describes how she met 

Marcelo, and when she adds that she loves Marcelo, Lisardo promises to find him. 

 As Marcelo sends a messenger to Madrid with a poem that he has written, Fabio 

brings him Belisa‟s letter, telling of the arrangement of her marriage; whereupon he plans 

to seek leave to return to Madrid.  In the capital, Belisa fails to share Fineo‟s joy at the 

coming marriage; and when Rosela comes to wish her well, she praises Fineo so highly 

that Belisa suspects her of being jealous.  Rosela denies this, mentioning her love for 

Marcelo, who now arrives with Fabio and incurs Rosela‟s anger by declaring that Belisa 

shall not marry.  While Marcelo tells Liseo of his trip, Lisardo storms into the room, 

ready to kill Marcelo, who agrees to marry Rosela, leaving Belisa to Fineo.  This satisfies 

Lisardo, but not Fabio, who insists on telling his own story of the trip that night at dinner, 

since Marcelo neglected to mention the lackeys. 

 

 

La Dragontea 
Lope de Vega 

 

Setting:    

Canto primero (pp. 301-07) 

 “La religión cristiana se queja a la Providencia divina de los corsarios, moros y 

herejes que aflijan a España, Italia y las Indias.  La codicia, en sueños, aparece a 

Francisco Draque, donde con la relación de sus empresas le anima a proseguirlas.” 

Canto segundo (pp. 307-13) 

“Desaparecida la codica, pide Francisco Draque a la reina navíos y gente para robar a 

Panamá.  Elígele por general de la mar; y a Juan Achines de la tierra.  Cuéntase la jornada 

que su hijo Ricardo intentó a la mar del Sur por el estrecho Magallanes.” 

Canto tercero (pp. 313-21) 

“Para Ricardo el estrecho, Roba a Chile.  Envía el virrey del Perú en su seguimiento a 

don Beltrán de Castro.  Pelea con él, y véncele, llevándole preso a Lima.   

 

The rest of this needs to be transcribed. 

 

 



El duque de Viseo 
Lope de Vega 

(Acad., X, 403-444) 

 

Setting:   Lisboa and vicinity, throughout 

I 

 Although they are displeased with King Juan of Portugal for his unrelenting 

disposition and his unwillingness to favor the Condestable, the latter and his brothers, the 

Duque de Guimarans, the Conde de Faro, and D. Álvaro de Portugal, agree to serve him 

loyally.  The Condestable soon starts trouble, however, by telling Da. Inés that D. Egas, 

whom she is about to marry, had a Moorish grandmother.  Greatly perturbed, she 

mentions this to D. Egas, who indignantly denies it, and, upon learning who made the 

charge, plots the downfall of all four brothers.  He tells the King that they are conspiring 

against the throne, which they plan to give to the Duque de Viseo, brother of Queen 

Catalina, but insists that Viseo is innocent of any complicity in the plot.  The King agrees 

to punish the brothers, and when D. Egas sees the Condestable, he denounces him for the 

slander.  The Condestable sees that he must retract the charge and has Guimarans talk 

with Inés.  Guimarans tells her that the story was false and urges her to marry Egas; but 

she refuses, and Guimarans slaps her face.  Her cries bring the King to the scene, and he 

sends Guimarans to a tower for imprisonment and orders the other brothers to consider 

themselves prisoners in their homes. 

II 

 Viseo asks his cousin and beloved, Da. Elvira, to plead with the King to spare 

Guimarans‟ life, and the King becomes suspicious (recalling what Egas had told him) 

when he sees them talking, especially when Elvira wishes her cousin well in a 

conventional way by telling him that she hopes he will be a king.  When Elvira makes her 

plea, the King says that Guimarans shall marry Da. Inés, in order to restore her honor, if 

Egas will consent; and Egas, as an obedient subject, regretfully agrees.  Left alone, the 

King meditates exiling the brothers and having one of them killed as an example to the 

others. 

 When Viseo tells Guimarans, now freed from the tower, of the King‟s plan, 

Guimarans refuses to be forced to marry and is supported in this by his brothers.  Inés 

also protests to the King but realizes that she must obey.  Upon learning of Guimarans‟ 

reply, the King sends Egas to tell the other three that they are to be exiled, saying that he 

plans a different punishment for Guimarans, and is also led by his suspicions to exile 

Viseo.  The exiled brothers are angry at Egas‟ announcement, and the King and Egas, 

hiding behind a curtain, hear themselves discussed unfavorably.  Viseo‟s name figures in 

the complaint as the man whom the brothers would prefer as King, but Egas persists in 

defending Viseo to King Juan. 

 Viseo and his servants have barely reached a village near Lisboa, where Viseo 

plans to live secretly in the house of a former lackey, when D. Carlos comes from the 

court and takes Viseo back with him, acting on the King‟s orders.  Taken before the 

King, Viseo assures the latter that he is loyal, after which the King has a curtain drawn 



aside, showing Guimarans, who has been beheaded.  The King says that this is a warning 

for Viseo, whom he now tells to go to his own estates and conduct himself discreetly. 

III 

 As Da. Elvira receives the Queen‟s promise of help to bring about her marriage to 

Viseo, who has been secretly visiting her by night, the Duke is seen near the sea, which is 

too rough for him to make his usual trip by boat to see Elvira.  Accepting the advice of 

Brito, at whose house he planned to stay when he first left Lisboa, he decides to disguise 

himself and go by land instead.  After meeting a poor astrology student, who agrees to 

prepare a horoscope for him in return for food and clothing, Viseo presides at a rustic 

festival, where he pretends to be a King and to bestow various titles upon the peasants.  

He is seen thus by D. Carlos, who brings him a message from the Queen, telling of her 

talk with Elvira and promising to speak to the King.  When she does so, however, the 

King, fearing that a marriage of two such nobles would be a threat to his crown, refuses 

to allow it.  Seeing Carlos about to tell the sorrowing Queen that her message has been 

delivered, the King stops him, and Carlos tells of the scene that he has witnessed.  The 

King becomes suspicious of Viseo‟s playing at being a monarch and plans to marry 

Elvira to D. Egas at once. 

 When Viseo comes to talk with Elvira at her window and gives her a note, the 

King appears and seizes the paper, calling for his guards to pursue Viseo, who flees with 

Brito.  When Brito leaves his master to look for a light by which to read a note from 

Elvira, the Duke hears a voice warn him to beware of the King and then sees an 

apparition of Guimarans, who repeats the warning.  Viseo falls in a stupor at the foot of 

the cross where these phenomena have occurred and is led by Brito to the boat in which 

they have come.  Upon setting out, Viseo realizes that he has given Elvira the astrologer‟s 

prediction by mistake and is thunderstruck at reading her note with its news of the 

proposed marriage to Egas. 

 Egas, formerly unconvinced of Viseo‟s ambition in the direction of the throne, is 

forced to agree when shown the horoscope, in which the student, merely to flatter Viseo, 

has predicted that he will be King.  No longer able to doubt, Egas agrees with the King 

that Viseo must die and urges D. Juan to kill him secretly.  Again summoned to the court, 

Viseo protests his innocence and is supported by Carlos and other courtiers, who refuse 

the King‟s exhortations to kill him; whereupon the King himself stabs Viseo and names 

the Duke‟s infant brother to succeed him.  Elvira falls over Viseo‟s body, and it is learned 

that Brito has stabbed D. Egas.  Realizing that he has erred, the King orders an honorable 

interment for Brito, whom the guards have killed, and decrees that Elvira and Viseo be 

buried together. 

 

 

El ejemplo de casadas y prueba de la paciencia 
Lope de Vega 

(Acad., XV, 9-45) 

1599-1608, probably 1599-1603 (M-B, 193) 

 

Setting:   Barcelona (all); Miraflor (all); Biarne (III) 

I 



 Enrique, Count of Barcelona, is urged by his vassals to seek a wife, and is anxious 

to please them; but his fear of contracting an unsuccessful marriage makes him reluctant 

to take such a step.  During a hunt, however, he meets Laurencia, a peasant girl, and is so 

overcome by her wit and charm that he goes directly to her father, Lauro, and asks for her 

hand in marriage.  Both Laura and Laurencia have some misgivings about the advisability 

of such an unequal marriage but finally allow themselves to be convinced. 

II 

 After two children have been born to Enrico and Laurencia, the Count tells 

Tibaldo, his chamberlain, that he wishes to test the Countess, feeling that if she meets the 

tests successfully, he will know that she is as nearly perfect as humanly possible.  With 

this thought in mind, he has her daughter and her son taken from her, with a statement 

that each is to be killed, and finally sends her back to Laura in the same peasant garb in 

which she left her father‟s house.  In each case, he alleges that his vassals are 

disconcerted with the unequal match that he has made, and makes this statement more 

convincing by appearing while Laurencia is in the company of some peasant friends, and 

driving them away with a denunciation of their crudeness. 

III 

 After Laurencia has spent five years in the country and has spurned the pleas of 

Danteo, a rustic would-be suitor, she is approached by emissaries of the Prince of Biarne, 

who, having heard of her great virtue and courage, is also seeking to marry her.  At the 

same time, however, Tibaldo has arrived with a message from Enrico, just returned from 

a victorious expedition to Jerusalem, to the effect that King Alonso VIII of Spain has 

rewarded the Count for his valor by offering him his daughter in marriage, and that 

Enrico, planning to accept, wants Laurencia to come to clean his house for him.  Much to 

the surprise of the Prince‟s messengers, she accedes to the Count‟s request and leaves 

with Tibaldo.  After she has put Enrico‟s house in order, however, he appears with their 

children, gives them back to their mother, and with lavish praise restores Laurencia to her 

former position as Countess. 

 

 

Ello dirá 
Lope de Vega 

(Acad., V, 38-74) 

1613-15 (M-B, 194) 

 

Setting:   Alba Real (all); Persia (II); Estelia and vicinity (II-III) 

I 

 Teodoro, returning from the wars is rewarded for his valor by Otón, the German 

emperor, who makes him a Count.  After Teodoro leaves, Otón receives Fileno, a 

peasant, who tells him that Laurencio, another peasant, has died and that Laurencio‟s son 

and daughter, Federico and Marcela, are coming to the court.  When they appear, Otón is 

immediately impressed by both of them and charges Teodoro and Otavia, a lady of the 

court, with giving them the training that they will need in their new life.  Complications 



arise, however, when Federico falls in love with Otavia and Marcela to Teodoro; for 

Teodoro and Otavia also love each other. 

 Audalla, a Turk, comes to Otón and tells him that Selín, the Turkish ruler, is 

displeased with the conduct of some of Otón‟s soldiers and demands satisfaction; which 

means that Teodoro must return to the wars. 

II 

 After the jealous Otavia warns Marcela that the latter‟s frequent association with 

Otón, and the Emperor‟s obvious affection for her (M.) , are provoking gossip, Federico 

comes to Otavia and pleads his case; and she tells him that if the Count abandons her, she 

will transfer her affections to him (F.).  Otón now appears with a letter that he has just 

received, telling him that Teodoro is a prisoner of the Turks.  Federico, whom Teodoro 

has made highly skilled in the use of arms, begs to be allowed to lead an expedition to 

rescue the Count, and Otón finally gives his consent. 

 In the Turkish camp, Audalla insists that Teodoro‟s head be cut off and sent to 

Selín; but Alí, another Turkish leader, wants to spare the prisoner his life.  They are about 

to fight over this, but Fátima, betrothed to Selín, appears, and they agree to leave the 

decision to her.  Just after she decides that Teodoro shall live, Celín appears with the 

news that a German force, led by Federico, has come to do battle; and Fátima receives 

Teodoro‟s promise to treat her chivalrously if she is captured. 

 At the palace, Otavia spies on an intimate scene between Marcela and Otón, 

which culminates when the Emperor lays his head in Marcela‟s lap, preparatory to falling 

asleep.  At this point, Otavia emerges from her hiding place and accuses Marcela of being 

in love with Otón.  When she leaves, Otón tells Marcela that he regrets the damage to her 

honor and promises to remedy the situation at once.  Fabio, Teodoro‟s servant, comes to 

report that his master is free and that Federico has covered himself with glory in 

defeating the Turks and in capturing their leaders and Fátima.  After the victors have been 

welcomed, Teodoro talks with Otavia, who tells him that Marcela is Otón‟s mistress.  He 

is shocked, but this is nothing to his consternation when the Emperor tells him that he has 

decided to marry him to Marcela. 

III 

 After Otón tells Aurelio, a courtier, that he intends to marry Federico to the 

Infanta of Poland, Marcela appears, tells the Emperor that Teodoro is going to take her to 

visit his own lands, and adds that she is very unhappy because he has shown her no 

affection since they have been married.  Otón remonstrates with Teodoro, who receives 

similar advice from Otavia; but Teodoro says that Ello dirá, as far as his treatment of 

Marcela is concerned, since, due to Otavia‟s accusation, he feels that his honor is 

offended.  When they arrive in Teodoro‟s domain, Teodoro and Marcela are lavishly 

welcomed, but Teodoro tells Fabio that he has learned that Marcela is going to have a 

child and that she must die, since he is sure that the child is Otón‟s.  Fabio tries to 

dissuade him, but Teodoro is firm and tells him to lure Marcela to the seaside, where he 

is to drown her.  Roselo now appears and tells Teodoro that Selín himself has brought an 

army of Turks to Germany to rescue Fátima and that Otón will not trust anyone but 

Teodoro to defend the realm.  When Teodoro arrives, however, and tells Otón what has 

happened to Marcela, the Emperor banishes him from the court and takes command of 

the defenders himself.  After his scene with Otón, Teodoro talks with Otavia, who shortly 



before has given Federico permission to ask Otón for her hand, and persuades her to 

marry him instead.  When this news reaches Marcela, who is living in the mountains as a 

peasant, she decides to go to watch the ceremony, and Fabio resolves to go with her. 

 Having disposed of the Turks, Otón comes in search of Teodoro, who repeats 

Otavia‟s accusation to him, whereupon Otón reveals that Marcela and Federico are really 

his children and Teodoro‟s niece and nephew.  Federico asks for Otavia‟s hand, and Otón 

says that he will allow the marriage as soon as Teodoro has been put to death; but 

Marcela now comes forward and identifies herself, and Fabio reveals that he has 

protected her.  As a result, she and Teodoro are reunited; Otón names Federico his heir, 

decrees his marriage to Otavia, and makes Fabio Marshal of Buda and Alba Real. 

 

 

Los embustes de Celauro 
Lope de Vega 

(Acad., XII, 96-134) 

 

Setting:   Piamonte (all); San Germán (III) 

I 

 Gerardo warns his son, Lupercio, to shun the pitfalls of love, unaware that the 

young man is already secretly married to Fulgencia and that they have two sons.  

Fulgencia, however, is distressed by their poverty and by Lupercio‟s apparent neglect of 

her; and Celauro, who is in love with himself, adds to her discontent by telling her that 

Lupercio is interested in another woman.  To further this intrigue, Celauro persuades his 

sister, Leonela, to appear on her balcony, and brings Lupercio to the street below, where 

he has him make amorous speeches to her.  Meanwhile, Alfredo, Celauro‟s servant, 

brings Fulgencia, disguised as a man, to the same street; while Otavio, who loves 

Leonela, also arrives there accompanied by his servant, Aristo.  As might be expected, 

both Otavio and Fulgencia become extremely jealous, and in the swordplay that results, 

Fulgencia attacks Lupercio; but Celauro separates them before any harm can be done.  

When the street is cleared, Otavio denounces Leonela and then leaves, saying that he 

does not wish to talk with her. 

II 

 From a conversation between Celauro and Alfredo, it is learned that Fulgencia has 

abandoned her home and children and has joined Celauro and Leonela in the house of his 

(C.‟s) uncle, Andronio, but that he (C.) has been unable to persuade her to favor him.  

Finally, a note from Lupercio persuades her to return home, and Leonela and Otavio are 

reconciled after Otavio reveals that a note in which he threatened to become a monk was 

merely a device to test her love.  Otavio then tells Celauro that he and Leonela have been 

secretly married, and when Celauro objects, the two men fight; but Otavio flees when 

Lupercio and one of his servants, Riselo, cast their lot with Celauro.  Left alone with 

Lupercio, Celauro begins a new intrigue by telling him that Fulgencia is having an affair 

with Otavio and shows him an incriminating note, supposedly written by Otavio, 

referring to a mole on Fulgencia‟s body.  Actually, Celauro is the author of the note, 

having learned of the mole from Leonela, with whom Fulgencia slept while at Andronio‟s 



house; but Lupercio naturally does not know this and vows revenge though he promises 

Celauro not to kill Fulgencia.  Instead, he denounces her as an adulteress, takes the 

children, Esteban and Enrique, from her, and leaves for the country, threatening to kill 

her if she tries to follow him. 

III 

 Fulgencia, also in the country, meets a group of peasants, and one of them, 

Belardo, asks her how much her dress costs, since he is about to be married and wants a 

similar one for Lucinda, his bride-to-be; but Fulgencia, seeing an opportunity to disguise 

herself, offers to give him the dress if he will provide her with peasant attire. 

 Sabino, another of Lupercio‟s servants, tells Gerardo of his master‟s marriage and 

of the misfortunes that a false friend has caused him but does not mention Celauro by 

name; and Gerardo resolves to search for Lupercio and the children.  Before he can set 

out, however, he meets Fulgencia, now disguised as a peasant; they exchange comments 

on their misfortunes, and he takes her to his house as a servant. 

 Lupercio meets Belardo, who still has Fulgencia‟s dress, which he recognizes.  

When he asks Belardo how he obtained it, Belardo says that the woman who wore it was 

killed by a young bull, thus deeply grieving Lupercio, in spite of his former anger.  When 

he takes the dress and makes no move to return it, however, Belardo becomes angry and 

goes for help; but when he returns with several companions, Lupercio has already left for 

a nearby village, and they agree to surround the forest in order to capture him.  Despite 

their vigilance, he escapes and makes his way to Gerardo‟s house, where he finds 

Fulgencia.  They recognize each other, and Lupercio, forgetting his grief, denounces her 

again, and returns to the forest, leaving the children with her.  Gerardo appears, and after 

“Terencia”, as Fulgencia now calls herself, tells him that they belong to a man who came 

seeking alms and left them there while he went on an errand, Gerardo proposes marriage 

to her.  She gives no answer, but soon decides to pretend to accept, since the report of 

such a marriage is sure to be circulated, and therefore to have an effect on Lupercio.  The 

latter, meanwhile, back in the forest, finds Celauro, whom the peasants have attacked and 

tied to a tree, mistaking him for Lupercio.  Celauro, thinking himself mortally wounded, 

confesses his duplicity in arousing Fulgencia‟s suspicions of Lupercio, and later accusing 

her of adultery.  Lupercio then explains how the peasants were looking for him because 

of the dress and prepares to carry Celauro back to town. 

 Shortly after Otavio and Leonela come to congratulate Gerardo on his 

approaching marriage, Pinardo, one of the peasants, still confused, comes to say that 

Lupercia has been killed; and Fulgencia‟s grief moves her to reveal her identity to 

Gerardo and to try to kill herself.  She is restrained, and Sabino soon comes to report that 

Lupercio is alive and that Celauro‟s wounds are not serious.  When the misunderstanding 

connected with Gerardo‟s intended marriage  has been settled, Gerardo gives 1000 ducats 

to Enrique and Esteban, 2000 to Fulgencia and Lupercio, and 500 to Sabino, whom he 

also marries to Armelinda, a servant. 

 

 

Los embustes de Fabia 
Lope de Vega 

(Acad., V, 75-110) 



bef. 1596, probably 1588-95 (M-B, 142) 

 

Setting:   Rome throughout 

I 

 Fabia, wife of the Roman senator Catulo, plays with the affections of Vitelio and 

Captain Lelio, making each think that she favors him, while she plots the death of Catulo; 

but her task is made harder by the fact that Catulo is suspicious of her relations with 

Vitelio, thus making her resort to persuading Lelio to kill him.  When Lelio approaches 

the Senator to do the deed, however, he overhears him soliloquizing about his suspicions 

of Fabia and Vitelio.  This naturally lessens Lelio‟s desire to serve Fabia, and after he 

talks with the Senator, he even allows the latter to persuade him to kill Fabia.  In the 

meantime, Vitelio, shocked by hearing of Catulo‟s supposed death, denounces Fabia and 

leaves her, saying that she probably would not be faithful to him either.  Lelio arrives and 

is about to stab Fabia when Catulo appears and holds his arm, having been moved to pity 

by seeing her again; and when Lelio tries to collect the money that he was promised for 

the killing, saying that he did his best to obey orders, Catulo refuses to pay him, since he 

did not actually kill Fabia and therefore is not entitled to be paid. 

II 

 Lelio tells Vitelio that he plans further action to collect the money from Catulo 

and praises Vitelio for his strength of character in renouncing Fabia.  Vitelio replies that 

he intends to console himself with Brisena, an old love, who now appears and talks with 

the two friends, greatly impressing both of them with her wit. 

 Aurelio appears with news of an uprising in Spain and of Catulo‟s attempts to 

prove his newly-revived love to Fabia, who has shut herself and their son in a tower of 

their house, feeling that she can no longer trust Catulo.  The latter finally succeeds in 

persuading her to see him, but only in the presence of Atilio, who will act as a sort of 

bondsman for the Senator‟s behavior, and Belariso, Atilio‟s son, who is also in love with 

Fabia.  After Fabia convinces Catulo of her loyalty by giving him a poisoned drink and 

taking it away from him and giving it to a slave, who dies immediately after drinking it, 

Catulo receives a summons to appear before Nero.  When he presents himself, he learns 

that Lelio has had him summoned to discuss the unpaid debt.  Catulo‟s explanation of the 

affair arouses Nero‟s interest in Fabia, and the Emperor imprisons Catulo and orders 

Lelio to bring Fabia to him. 

III 

 Vitelio, on hearing what Lelio is supposed to do, suggests that they deceive Nero 

by taking Brisena to him instead; but she refuses indignantly when Vitelio tells her that 

Nero wants to see her, leaving Lelio and Vitelio faced with the necessity of finding Fabia 

herself.  In the meantime, however, Brisena appears, disguised, and makes her way to 

Nero‟s palace, where the Emperor believes her to be Fabia; but when Catulo is brought 

in, he reveals that she is not his wife.  After a brief discussion between Nero and Catulo, 

Fabia herself appears, accompanied by Lelio and Vitelio.  Catulo now denounces Nero 

violently for trying to offend his honor, and when two of the Emperor‟s servants try to 

seize him, he takes poison from a ring and falls dead.  Nero now makes further advances, 

but Fabia now has the ring and puts the stone to her mouth, falling to the floor 



immediately.  Nero leaves, after expressing his grief, and the display of sorrow on the 

part of Vitelio and Lelio, especially the former, is so disillusioning to Brisena that she 

delivers a bitter tirade against all men before Lelio suggests that they all leave.  Fabia, 

having merely pretended to be poisoned, now appears, embraces the delighted Vitelio, 

and tells him that she has left her old ways behind her with the life that she feigned to 

lose and is now ready to begin a new life with him. 

 

 

El enemigo engañado 
Lope de Vega 

(Acad., V, 111-144) 

1590-1598, perhaps 1593-1598 (M-B, 143) 

 

Setting:   Barcelona, throughout 

I 

 Gerardo, a gentleman of Barcelona, is greatly upset to find that his sister, 

Laurencia, has received visits from Pinabelo, a young man who lives in the same city.  

Gerardo‟s subsequent vindictive behavior does not please his father, Basilio, nor is he 

supported by his brother, Lavinio, a student, who knows Pinabelo and refuses to believe 

that there is anything unseemly in their sister‟s interest in him.  Soon afterward, Lavinio 

talks with Pinabelo and advises him to go to Italy; but when Pinabelo demurs at leaving 

his beloved, his native city, and a good friend like Lavinio, the latter tells him to let his 

friends think that he is going to Italy, but to return to Basilio‟s house, where Lavinio will 

hide him in his own rooms.  This is done, and Pinabelo and Laurencia meet secretly; and 

when Basilio comes upon them unexpectedly, Lavinio tells his father that Pinabelo is his 

tailor. 

II 

 A year later, we learn that Basilio has died, leaving Gerardo as head of the family, 

and that Pinabelo is still hidden in the house, but is about to make other arrangements, for 

Gerardo has lost none of his vengeful attitude toward the man whom he regards as a 

menace to the family‟s honor.  Pinabelo leaves, and when he returns, accompanied by 

Rugino, a servant, he represents himself as Feliciano, a student from Salamanca.  

Gerardo, who knows Pinabelo only by reputation, naturally does not recognize the 

newcomer, by whom he is very favorably impressed, and whom he makes welcome in his 

house. 

 Cintia, who is in love with Gerardo, refuses to marry Fineo, another suitor, who, 

however, secures the consent of her father, Doristo.  Doristo, however, was unaware of 

his daughter‟s feelings when he gave Fineo his blessing, and after talking with her tells 

Fineo that he must retract his consent, but urges the young man not to lose hope.  When 

word of Doristo‟s first promise reaches Gerardo, the latter, acting on the advice of 

Pinabelo and aided by his guest and Lavinio, goes to Doristo‟s house and kidnaps Cintia, 

in accordance with the plan that they have made through notes carried by Ardenio, 

Gerardo‟s servant.  This action naturally enrages Doristo and Fineo but serves to establish 

“Feliciano” still further in the good graces of Gerardo. 



III 

 When officers of the law take Gerardo to prison for the kidnapping, he gives 

Pinabelo some letters and a lock of Cintia‟s hair to be delivered to Cintia, who is hidden 

in the house.  When Pinabelo does this, she asks him for three favors: to help her to 

secrete the papers in her bosom; to cut a lock of her hair to be compared with the one that 

Gerardo had, so that she may be sure of his fidelity; and to receive an embrace to take to 

Gerardo in prison.  Pinabelo complies, but unfortunately for his own affair, all three 

actions are seen by Laurencia, who misinterprets them and denounces Pinabelo for his 

unfaithfulness, Cintia having returned to her hiding place.  Pinabelo is cheered when 

Lavinio tells him that Gerardo plans to reward “Feliciano‟s” friendship by marrying him 

to Laurencia; but when Gerardo returns, he hears Laurencia‟s story before talking with 

Pinabelo and joins his sister in denouncing their guest.  He accepts Pinabelo‟s 

explanation, however, and succeeds both in mollifying Cintia, who has of course been 

hurt by the suspicion to which she has been exposed, and in making Laurencia realize 

that she was mistaken in her interpretation of what she saw. 

 Doristo and Fineo appear accompanied by the Governor and a constable, with 

Rufino and Ardenio as prisoners, and demand that Cintia be turned over to them.  The 

house is searched; and when Cintia is brought forth, she tells Doristo that she wants to 

marry Gerardo and asks Fineo to accept this situation.  He and Doristo both do so with 

good grace, and Gerardo decrees the marriage of Laurencia and “Feliciano”, both of 

whom agree with alacrity; but when Lavinio asks his brother to pardon Pinabelo, Gerardo 

refuses the pleas of Lavinio, Laurencia, the Governor, Doristo, and even Cintia, saying 

that he will grant such a favor only to “Feliciano”.  Pinabelo, still in this guise, then 

makes the request, and when it is granted, he identifies himself and is embraced by 

Gerardo, thus bringing about a complete state of reconciliation. 

 

 

Los enemigos en casa 
Lope de Vega 

(Acad., V, 145-180) 

 

Setting:   Sevilla, throughout 

I 

 In Sevilla, as D. Vasco and Honorio fight D. Pedro and D. Fernando, heads of a 

rival family, D. Félix, son of Honorio and nephew of D. Vasco, refrains from fighting, 

because he loves D. Fernando‟s daughter, Da. Isabel.  After the fight is stopped by the 

Marquis of Cádiz, who asks the two factions to make peace and cement it by arranging 

marriages, Honorio and D. Vasco both denounce D. Félix; but Honorio then questions 

Carrillo, his son‟s servant, who testifies to his master‟s valor and love for Da. Isabel.  As 

a result, Honorio tells Carrillo to tell D. Félix that peace has been restored and that he is 

to marry Isabel, on the condition that he absent himself from the betrothal, letting D. 

Vasco act as his proxy.  This news reaches D. Félix as Da. Isabel and his friend, D. 

Rodrigo, try to dissuade him from going to fight in Granada; and all concerned rejoice. 

 D. Vasco deceives D. Félix by telling him that D. Fernando plans to give him an 

illegitimate daughter instead of Isabel; and D. Félix, urged by D. Vasco, revokes his 



permission for his uncle to represent him.  D. Vasco, planning to marry Isabel himself, 

tells Honorio to take D. Félix to Córdoba; after the wedding, D. Vasco will return Isabel 

to Fernando, thus gaining revenge by causing the dishonor of D. Fernando‟s entire 

family.  As the betrothal ceremony takes place, D. Félix and D. Rodrigo wait outside, 

become suspicious when the servants tell them that Da. Isabel is present, and wonder 

what is going on, when they see the party leave the house. 

II 

 Later the same night, as Da. Isabel laments being alone, D. Vasco appears and 

tells her that, unknown to him, D. Félix has repudiated the marriage, since she is not well-

born.  She denounces him and wishes to go; and meanwhile, D. Félix denounces Honorio 

for seeking revenge through deceit.  Honorio tells him to leave Sevilla, for Isabel‟s family 

will seek to kill him; when D. Félix replies angrily, Honorio strikes him, and D. Félix 

announces his intention of going over to D. Fernando. 

 When Isabel returns home with the story that D. Vasco has told her, her kinsmen 

want immediate revenge but are warned by D. Fernando that they must avoid any public 

action.  When D. Félix comes to state his case, the others wish to kill him, but D. 

Fernando, still fearing scandal, has him imprisoned instead.  Elsewhere, as D. Vasco and 

Honorio wonder where D. Félix is, they are denounced by D. Rodrigo, and a fight ensues 

in which D. Rodrigo wounds D. Vasco and drives Honorio away.  When D. Pedro and D. 

Fernando arrive and learn what has happened, they offer to hide D. Rodrigo, who accepts, 

largely because he will thus be able to see Da. Isabel‟s sister, Leonor. 

 When Da. Isabel, surprised to learn that there are slaves in the house, wishes to 

see them, she and D. Félix recognize each other and are reconciled when he again 

explains himself.  They agree to meet that night, as do Carrillo and Elvira, Isabel‟s maid; 

and the agreement is repeated when D. Rodrigo arrives. 

III 

 Three years have passed, the Marquis of Cádiz sharply rebukes D. Fernando for 

the unabated feud with Honorio and D. Vasco.  When D. Fernando tells of the strife 

growing out of the betrothal, his own arrest, D. Rodrigo‟s departure to fight in Granada, 

and D. Vasco‟s recovery from his wound, the Marquis announces that D. Rodrigo has 

returned, and saddens D. Fernando by telling him to give Da. Isabel to D. Vasco.  D. 

Fernando then tells D. Pedro what has happened, and D. Pedro suggests saying that he 

(P.) is to marry Isabel, and gaining revenge by having D. Félix killed. 

 As D. Rodrigo talks with Leonor, Da. Isabel returns from the country with 

Belardo, a peasant, who leaves a basket in a doorway to be seen by D. Pedro and D. 

Fernando.  When they see that it contains an infant, they vainly seek information of the 

servants; D. Fernando thinks it a trick by D. Vasco and Honorio, and would have the 

child taken to them, but instead accepts D. Isabel‟s suggestion that Belardo take it to the 

country.  He then tells Isabel of his plans for her marriage and for the death of D. Félix 

and Carrillo; and when D. Félix hears of this, he tells Isabel to supply them with 

weapons. 

 While the Marquis persuades Honorio and D. Vasco to go to D. Fernando‟s house 

and make peace, D. Fernando threatens Da. Isabel in order to make her sign the marriage 

agreement; whereupon she tells him that the child in the basket is hers by D. Félix and 

that they have two others.  D. Fernando‟s consternation at this is increased when Elvira 



tells him that she and Carrillo also have three children; and when D. Pedro brings an 

assassin to kill Félix and Carrillo, D. Fernando tells him that they have reconsidered.  

When the Marquis appears with Honorio and D. Vasco, peace is threatened when D. 

Fernando mentions his daughter‟s marriage and motherhood; and when the prisoners are 

summoned, together with Da. Isabel, Elvira, and the children, Honorio naturally 

recognizes D. Félix.  When he demands to know why D. Fernando has kept his son 

prisoner for three years, D. Fernando replies that he is well paid for this, since he is 

recovering his son, plus a grandchild per year.  D. Vasco, seeing that he cannot have Da. 

Isabel, asks for Leonor, but is thwarted by D. Rodrigo; whereupon the Marquis declares 

everything settled and calls for a reaffirmation of peace. 

 

 

La envidia de la nobleza 
Lope de Vega 

(Acad., XI, 1-38) 

1613-1618 prob. 1613-1615 (M-B, 195) 

 

Setting:   Granada (all); Cartama (I); Jaén (all) 

I 

 As Zelindo, a Bencerraje, laments the coming marriage of his cousin and beloved, 

Xarifa, to King Almanzor of Granada, he is advised by his kinsman, Zaide, to seek the 

aid of the Master of Santiago, who is now in Jaén.  Zelindo agrees and prepares to send 

his servant, Zulema, to Jaén with a letter; while in Cartama, Xarifa also expresses her 

sorrow, although Alima, her confidante, urges her to reconcile herself to the royal 

marriage. 

 In Jaén, Zulema visits Pacheco, the Master of Santiago, and secures his promise to 

try to capture Xarifa from Reduán, Alcaide of Granada, who is to escort her to Granada; 

but he and his men fail to arrive in time, and Xarifa reaches Granada, where she is 

welcomed by Almanzor and his court.  Pacheco, regretting his failure to rescue Xarifa, 

offers to aid Zelindo in some other way, if possible, and agrees to accompany him to 

Granada if his other duties will permit; while in Granada, Hamete, of the Zegrí family, 

spurned by Lindaraja, who says that she is interested only in Bencerrajes, plots revenge 

on the latter family. 

II 

 When Pacheco, who has come to Granada with Zelindo in Moorish disguise, 

hears Reduán promise Almanzor to capture Jaén and bring back Pacheco‟s head, he 

decides to return to Jaén to look to its defenses; but before he can leave, Zelindo is left in 

a quandary by two messages.  After accepting Hamete‟s challenge to duel that night, 

contained in the first note, he receives another in which Xarifa offers him a rendezvous 

for the same time.  Pacheco offers to impersonate him at the duel, and he and Tello, one 

of his men, represent themselves as Zelindo and Zaide and overcome Hamete and his 

friend, Lucindo.  They take trophies from each of the vanquished, go to the palace 

garden, and give them to Zelindo, who in turn gives them to Xarifa just before taking 

leave of her. 



III 

 Before returning to Jaén, Pacheco visits Xarifa and tells her that Zelindo is really 

his nephew, being the son of his elder brother, D. Álvaro, and the daughter of a 

Bencerraje who once held him captive.  When he leaves, Hamete and Lucindo appear, 

and their suspicions that something is amiss, aroused when Pacheco cried “¡Santiago!” 

during their combat, are heightened when they see their trophies attached to Xarifa‟s 

costume.  Recognizing this as an opportunity to harm the Bencerrajes, they go to 

Almanzor and accuse their enemies of having conspired with Pacheco to deliver Granada 

to King Fernando of Castilla and add the charge that Xarifa is involved in the clandestine 

affair with Zelindo.  Almanzor, furious at this supposed treason, prepares to wipe out the 

whole Bencerraje family, exiles Xarifa to Cartama in the custody of Reduán, and chooses 

Lindaraja to replace her as his Queen. 

 Zulema again visits Pacheco in Jaén and tells him what has happened in Granada; 

whereupon Pacheco leaves at once to obtain a letter from King Fernando in Zelindo‟s 

behalf before going to Granada, where twenty-four Bencerrajes have already been 

captures and await execution.  He arrives with the letter revealing the true identity of 

Zelindo, just in time to save the latter, the other twenty-three having already been 

beheaded; after which Hamete reports to Almanzor that Reduán and his party have been 

captured by Captain D. Juan de Mendoza. 

 In Jaén, King Fernando and the Master of Calatrava receive Mendoza and his 

prisoners, who are soon followed by Pacheco, Tello, Zelindo, and Zulema; Pacheco 

presents Zelindo to Fernando as his nephew, and Zelindo asks to be baptized under his 

father‟s name, D. Álvaro.  Fernando agrees and grants similar requests from Zulema and 

Xarifa, who adopt the names of the King and Queen, Fernando and Da. Juana; after 

which Pacheco releases Reduán, who leaves for Granada. 

 

 

El esclavo de Roma 
Lope de Vega 

(Acad., VI, 449-484) 

1596-1603 (M-B, 143, #75) 

 

Setting:   Tiro--Tyre (I); Rome (all); Carthage and vicinity 

I 

 Andronio, a young man of Tyre, is in love with Flora, but her father, Tiberio, has 

arranged a marriage for her with Ariodante, a wealthy Carthaginian.  After a talk with the 

latter, Flora writes a letter to Andronio, who supposedly has taken leave of her; but he 

returns, reads the note, and, thinking that it is meant for Ariodante, becomes so angry and 

jealous that he leaves to join the forces of Carthage in a war with Rome.  Ariodante, in 

haste to return to his estate, persuades Tiberio to have the marriage performed at once; 

but Flora outwits them by disappearing, leaving Lidia, her maid, to report that her 

mistress has been drowned in the river that flows near her house.  Disguised as a 

shepherdess, Flora meets a group of Roman soldiers and Léntulo, a Consul, who is 

greatly attracted to her and suggests a rendezvous that night in his tent.  Flora now throws 

a lance with a note attached into the Carthaginian camp, offering the soldier who comes 



to meet her an opportunity to bring about the death of Léntulo.  In a drawing of lots, 

Andronio wins the fight to answer this summons and is led by Flora into a nearby forest. 

II 

 In the forest, Flora tells her story to Andronio, with the result that they recognize 

each other and are reconciled; but Andronio is soon captured by a party of Romans, who 

do not find Flora.  When the latter, not knowing what has happened, comes from her 

hiding place, she finds Ariodante and his servant, Fortunio, but does not recognize him 

and carries on her conversation with Andronio from the point at which it was interrupted 

by the arrival of the Romans.  As a result, Ariodante and Fortunio think that they have 

seen a ghost and flee, leaving Flora to wonder why Andronio has run from her in this 

fashion. 

 Julia, Léntulo‟s wife, jealous of her husband‟s well-known predilection for other 

women, meets Andronio, from whom she learns of Léntulo‟s interest in Flora, who is not, 

however, mentioned by name.  Favorably impressed by this new captive, Julia asks for 

him as a slave, thus saving him from the imprisonment which Léntulo had planned for 

him.  After Andronio leaves, Flora is brought in to be sold as a slave, and Julia Purchases 

her, thus effecting a reunion between Flora and Andronio.  Julia, who has fallen in love 

with Andronio, is angered at the affection he displays toward Flora and orders the latter 

imprisoned, while Andronio flees to a forest, where he meets a wounded lion and draws a 

piece of arrow from its paw.  He also applies a balm to the injured paw and bandages it, 

and the two become friends. 

III 

 Carthage having become a Roman protectorate, Ariodante, now Prefect of his 

native city, agrees to Captain Parmenio‟s request that he serve as his guide during a hunt.  

The members of this hunting party capture Andronio and the lion that has befriended him 

and take them back to Rome, where they will participate in a spectacle.  Meanwhile, 

Léntulo, caught by Julia in the act of asking for Flora‟s hand, disguises the situation by 

saying that he was acting in behalf of Captain Horacio, to whom he states that he plans to 

marry her if Julia will free her.  Julia agrees, and when Ariodante, back in Rome, 

recognizes Flora, the latter tells him that she is to marry Horacio, thus defeating 

Ariodante‟s plan to ask Léntulo for her hand.  They are joined by Andronio, to whom 

Flora reaffirms her devotion. 

 The festival begins, and when Andronio is brought forth to meet a lion, the animal 

that he encounters proves to be the one whose paw he healed.  The lion, recognizing his 

benefactor, greets him affectionately, to the great surprise of the spectators, including the 

Emperor, to whom Andronio tells his story.  The Emperor, greatly impressed by what he 

has heard, tells Léntulo to give Flora to Andronio; she, of course, agrees, and Ariodante 

promises to take both of them to Carthage with him. 

 

 

Los esclavos libres 
Lope de Vega 

(Acad., V, 397-439) 

1599-1603 (M-B, 18 and 36) 



 

Setting:   Perpiñán; Biserta--Bizerte; Naples (II-III) 

I 

 A group of Moors from Bizerte, led by Arbolán, kidnap Lucinda, daughter of 

Captain Luján and betrothed of Lt. Leonardo, and take her back to Africa with them; 

while Luján and his followers capture a Moor named Zulema, who tricks them into 

sparing his life by pretending to have buried a treasure near the place where he was 

captured, in Perpiñan. 

 In Bizerte, Arbolán finds that all his blandishments are not enough to shake 

Lucinda‟s devotion to Leonardo and finally accepts the suggestion of Zarte, another 

Moor, that he seek the advice of Mendoza, a captive who is reputed to be extremely wise 

and resourceful.  Advised of what is expected of him, Mendoza has himself beaten in 

Lucinda‟s presence, telling her that this cruelty will cease only if she shows greater favor 

toward Arbolán, and adds that he has heard that Leonardo is dead.  Back in Spain, 

meanwhile, Leonardo and Zulema arrange an intrigue whereby Leonardo will disguise 

himself as a Moor and return to Bizerte with Zulema, there to look for Lucinda and try to 

set her free.  Leonardo, calling himself Medoro, is made welcome by Arbolán, who tells 

him of his difficulties with Lucinda, adding that she has apparently gone mad as a result 

of hearing of Leonardo‟s death. 

II 

 Arbolán tells Leonardo that Lucinda, realizing that she cannot bring Leonardo 

back to life, is now more receptive to his pleas, but that Belaida, who is in love with him, 

is jealous.  He therefore asks Leonardo to make love to Lucinda in Belaida‟s presence in 

order to allay the latter‟s suspicions.  Leonardo, angry at Lucinda‟s supposed fickleness, 

agrees, and Belaida is convinced; but Arbolán feels that the embraces of Leonardo and 

Lucinda are too realistic, and orders Zulema to have them desist.  When he leaves, 

Leonardo, still suspicious, denounces Lucinda and also leaves.  Lucinda seeks 

consolation from Zulema, who tells her to pretend to have died of grief, and, to heighten 

the illusion, begins to weep; and when Leonardo returns, his remorse is such that a 

reconciliation is effected when Lucinda revives.  Arbolán, however, arrives in time to see 

them embrace, and, unsatisfied with their hastily-contrived explanation, sends Lucinda 

away and assigns Leonardo to an expedition that is to leave Bizerte that very night. 

 Sultán, jealous of “Medoro‟s” good fortune in being named to lead the expedition, 

acts on the advice of Zarte and arranges a scene in which Belaida, by using a mirror, sees 

Arbolán making love to Lucinda.  Belaida becomes so jealous that she is glad to accept 

Leonardo‟s offer to take Lucinda with him when he leaves.  This part of Leonardo‟s ruse 

succeeds, but his plans are upset when a party of Spaniards from Malta capture his fleet 

and take the prisoners to Naples, where Luján is now living, as is Count Fabricio, 

Leonardo‟s father. 

III 

 Leonardo and Zulema are assigned to the service of the Duke of Osuna, Viceroy 

of Naples, while Lucinda, in man‟s disguise, is left behind, despite the protests of 

Leonardo, who, still as Medoro, claims that she is his brother, Zaide.  Soon afterward, she 

becomes the servant of Fabricio, whose daughter, Celia, is greatly attracted to “Zaide”; 



while Arbolán and Sultán, having heard what has happened, come to Naples in search of 

Lucinda. 

 After a brief reunion with Lucinda, Leonardo and Zulema intervene in a quarrel 

between Luján and three Italians as to the relative merits of Spanish and Italian warriors.  

Seeing Luján outnumbered, Leonardo and Zulema join the fight, and Leonardo kills 

Ricardo, one of the Italian disputants; the Duke of Osuna condemns Leonardo to death, 

but Fabricio asks that the captive be given a hearing.  Allowed to speak, Leonardo points 

out that he aided Luján because of the latter‟s age and the inequality of the combat, 

adding that part of Luján‟s argument consisted of high praise of Osuna.  This mollifies 

the Duke, who releases Leonardo in the custody of Fabricio but has Zulema imprisoned.  

Left alone with Leonardo, Fabricio questions him, and when he tells his story, the Count 

naturally realizes that he is his son, but does not identify himself to him at once. 

 After talking with Arbolán and Sultán, Osuna sends for Zulema, who reveals that 

Lucinda is at Fabricio‟s house; whereupon Osuna orders the Count summoned, together 

with all his household.  In the meantime, Luján, who fled after Leonardo killed Ricardo, 

is brought in as a prisoner in time to welcome Lucinda when she arrives with Fabricio 

and Celio and tells who she is.  Lucinda and Leonardo are thus reunited with their 

respective fathers as well as with each other; the Duke offers to sponsor Zulema when the 

latter expresses his desire to become a Christian; and Leonardo frees Arbolán and offers 

him his hospitality, promising to give him a splendid present to take to Belaida. 

 

 

La escolástica celosa 
Lope de Vega 

(Acad., V, 440-471) 

1596-1602, prob. 1599-1602 (M-B, 135) 

 

Setting:   Toledo (all); Alcalá (II-III) 

I 

 Cardenio, a Toledan student, falls in love with Julia, who pretends to return his 

devotion, but who makes similar declarations to Valerio, a gallant, when Cardenio is not 

present.  Eventually, however, Cardenio overhears a nocturnal conversation between 

Julia and Valerio, and, disillusioned, turns to Celia, who has previously told Vireno, 

Cardenio‟s friend, that she could make Cardenio forget Julia in a day.  Almost 

immediately, Cardenio is as excited over his passion for Celia as he was about Julia, 

much to the amusement of Vireno, who sees in this situation a justification of his cynical 

attitude toward love and lovers. 

II 

 After Cardenio makes a definite break with Julia, who has suddenly become more 

interested in him as a result of his abandonment of her, he decides to return to Alcalá, 

where he meets Fabricio, a soldier who has betrayed Tebandra, a friend of Celia‟s.  

Tebandra, unable to write, has had Celia write letters to Fabricio for her, and, upon 

realizing Fabricio‟s duplicity, has gone to Celia and plotted with her to kill him.  

Fabricio, having heard of this plot, desires revenge on Celia, who suggested it, and seeks 



to gain his revenge by showing Cardenio Tebandra‟s words in Celia‟s handwriting, thus 

making Cardenio believe that Celia has had a child by Gabricio.  Cardenio, furious with 

jealousy and disappointment, gives indications of madness by tearing up the letters and 

stripping himself of his clothing in public. 

III 

 Vireno tells Tebandra and Celia what has happened, and they decide to disguise 

themselves as students and go to Alcalá with Vireno (who will pose as their tutor), in 

order to punish Fabricio and undeceive Cardenio.  Julia also plans to go to Alcalá, telling 

Valerio, who is to accompany her, that she is going to fulfill a vow to pay homage to San 

Diego; but Valerio suspects that she wishes to see Cardenio again; and when Valerio 

leaves her alone, she reveals in a soliloquy that his suspicions are correct. 

 In Alcalá, Cardenio sees and recognizes Celia, but his fellow students think that 

this recognition is another sign of his madness, and consequently do not interfere when 

Julia has him seized and taken to the house where she is staying.  After Marcio, another 

suitor of Celia‟s, arrives in the city, Celia talks with Fabricio and succeeds in making him 

sign a paper disclosing his intrigue.  They are then joined by Cardenio, who at first 

suspects Fabricio and then Marcio of being his rival.  His suspicions of Fabricio are 

quickly dispelled, but when Marcio asks him how he can expect to marry Celia when he 

has just come from Julia‟s lodgings, Celia becomes angry and leaves, telling Cardenio to 

go back to Julia.  Marcio follows Celia, and Fabricio goes to look for Tebandra with 

whom he returns after Julia and Valerio appear.  Julia urges Tebandra to tell Celia that 

she need not fear her (J.) as a rival; but Celia now arrives, accompanied by Vireno and 

Marcio.  When Vireno greatly perturbs Cardenio by saying that Celia is going to return to 

Toledo with Marcio, the latter denies Vireno‟s statement; whereupon Cardenio offers 

himself to Celia and is accepted, after which the marriage agreements of Tebandra and 

Fabricio, and Julia and Valerio, are disclosed. 

 

 

Los españoles en Flandes 
Lope de Vega 

(Acad., XII, 393-395) 

1597-1606 (M-B, 195) 

 

Setting:   Naples (I-); Ana-- (I-); ?Alejandría (I); Luceniburgue (I); Brussels and vicinity 

(II-) 

I 

 While visiting his mother in Naples, Prince Alejandro of Parma receives a 

message from his uncle, King Felipe of Spain, who is sending Spanish troops from Milan 

to replace those withdrawn earlier from Flanders, and asking his nephew to join them in 

aiding D. Juan de Austria.  The latter, meanwhile, discusses the situation with two 

Flemish noblemen, the Duke of Ariscote and his brother, the Marquis of Abre; and when 

D. Juan and his Spanish companions leave them, the brothers plot a revolt and prepare to 

go to Brussels to ask the Count de Bosú to be their general. 



 As Alejandro and Captain Pedro de Castro go to meet the Spanish troops, they 

encounter Martín de Chavarría, a Basque lieutenant attached to the troops previously 

removed from Flanders.  When Chavarría learns of their mission, he joins them in 

hurrying to Brussels, leaving his beloved, Marcela, in the care of his comrade, Durán, so 

that they may follow him at a slower pace. 

II 

 In Brussels, where Alejandro and his companions have already been welcomed by 

D. Juan, Marcela and Durán lament the weakness that has led them to betray Chavarría‟s 

faith in their conduct, and are then captured by Ariscote and his men.  The Duke is then 

joined by Abre and Bosú, and the latter announces his intentions of establishing his 

headquarters in Gibelú, near Namur. 

 Adolfo, furious at having Spaniards in his house, even as prisoners of Ariscote, 

angrily departs, leaving his sister, Rosela, who is in love with D. Juan, to talk to Marcela, 

who is one of the prisoners.  She tells Marcela of her love for D. Juan, and Marcela 

suggests that they disguise themselves as peasants and go to the Spanish camp on the 

pretext of selling bread, so that Rosela may see D. Juan.  When they arrive, Salvado, a 

ruffianly soldier, takes Rosela‟s bread without paying for it, and she uses this as an 

excuse to talk with D. Juan, to whom she complains of the theft.  He orders Salvado 

punished, and Rosela gives him a note, which states that his life is in danger and urges 

him to secretly keep the bearer in his company so that she may inform him further. 

III 

 Adolfo goes to Ariscote, Bosú, and Mons. de Goni, Governor of Brussels, and 

secures their permission to attempt the assassination of D. Juan.  When he arrives at the 

latter‟s quarters, disguised as a Franciscan friar, D. Juan, who was about to go out, gives 

his hat and cloak to Rosela and tells her to pretend to sleep in a nearby chair.  Adolfo, 

thinking that a servant would not be seated while his master stood, therefore shoots 

Rosela instead of D. Juan, who calls his guards and looks to Rosela‟s wounded arm.  The 

guards kill the fleeing Adolfo, and D. Juan sends Rosela to have her wound cared for, 

telling the soldiers who are present not to mention the episode. 

 Chavarría, on learning of Marcela‟s infidelity when Cabredo, another soldier, 

accuses her and Durán, makes her join hands with Durán in token of marriage; while 

Alejandro and D. Juan discuss an imminent Flemish attack, of which they have learned 

from a captive.  After D. Juan prays for victory and is visited by his Imagination, who 

shows him a tableau depicting the triumphant greatness of Felipe, the Count of Barlamón 

comes to tell him of the heroism of Alejandro in routing the Flemings.  D. Juan goes to 

seek his nephew, while Chavarría rescues Rosela from Ariscote, Abre, and Goni, who 

flee when they see their forces are scattered.  Goni, gravely wounded, is captured, but 

Ariscote and Abre escape; D. Juan congratulates Alejandro but warns him to be vigilant, 

and rewards Chavarría by promising him the Order of Santiago and by marrying him to 

Rosela. 

 

 

La fábula de Perseo 
Lope de Vega 



(Acad., VI, 71-107) 

Prob. 1611 (M-B, Addenda, 60) 

 

Setting:   Acaya; Atlante (II); Mauritania (II); Tiro (III) 

I 

 Lisardo, desperate because his beloved, Danae, has been imprisoned in a tower by 

her father, King Acrisio, seeks advice from Apollo, who tells him that only gold can 

penetrate the walls of her prison; but before Lisardo can act on this counsel, Jupiter 

having heard of Danae‟s beauty, comes to the tower disguised as a rain of gold and 

enjoys her favors.  As a result, Acrisio, returning home from a war, learns that his 

daughter is about to have a child; and when the infant is born, Acrisio, not believing the 

story about Jupiter, suspects Lisardo of being the father, orders him punished, and has 

Danae and her child set adrift in a small boat.  They are eventually washed ashore in the 

kingdom of Acaya, where King Polidetes welcomes them and makes Danae his Queen. 

II 

 Polidetes, fearful that Persus, Danae‟s son, now a young man, may learn that he is 

not his father and try to take the throne from him, sends him to the subterranean realm of 

Medusa and her two sisters, thinking that he will not return alive, since Medusa‟s gaze 

turns to stone all who look at her.  Before embarking upon this undertaking, however, 

Perseus seeks the help of Jupiter, and as a result is visited by Mercury and Pallas, who 

give him, respectively, a fine sword and a shield containing a luminous mirror that will 

counteract the deadly spell cast by Medusa.  Thus armed, and accompanied by his 

servant, Celio, he blinds the outer guards by dazzling them with his mirror, and goes on 

to meet Medusa, whom he kills after declining her offer to enchant Andromeda, Princess 

of Tyre, and bring her to him.  When he cuts off Medusa‟s head, Pegasus, the winged 

horse, springs from the ground that has been drenched by her blood; and Perseus, taking 

possession of this animal, sets out to take a golden branch from King Atlante.  Displeased 

by the lack of hospitality that Atlante displays, Perseus transforms him with Medusa‟s 

head, steals the golden branch, and goes in search of Andromeda, whose beauty 

impressed him greatly when Medusa showed her to him by means of an enchanted 

mirror. 

III 

 The King of Tyre, in order to protect his kingdom from the plague and destruction 

with which it is threatened because of an affront that the gods received from 

Andromeda‟s mother, who sought to rival them, must, he is told by the same gods, offer 

Andromeda as a sacrifice to the sea-monster that menaces the kingdom.  Accordingly, he 

regretfully chains her to a rock near the sea, thus causing the madness of Fineo, an ardent 

but unsuccessful suitor for her hand.  Persus arrives in Tyre, learns of Andromeda‟s 

plight from Riselo, a shepherd, and goes to talk with her, telling Celio to bring Pegasus to 

the rock where she is chained.  In the meantime, Fineo, in his madness pursues and 

makes love to Jacinta, a peasant girl, whom he has mistaken for Andromeda. 

 Perseus speaks with Andromeda, tells her who he is, and promises to rescue her 

with the help of Pegasus, also receiving her promise to be his when she is free. Fineo also 

comes to the edge of the sea, hoping to rescue Andromeda by less miraculous mean; but 



Perseus kills the monster and wins the Princess.  He also restores Fineo‟s sanity by using 

his magic mirror and obtains the King‟s permission for Fineo to marry Laura, 

Andromeda‟s confidante. 

 

 

Las famosas asturianas 
Lope de Vega 

(Acad., VII, 185-219) 

 

Setting:   León throughout (the capital and vicinity, and D. García's estate) 

I 

 Da. Sancha, whose chief interest is hunting, is unwilling to  marry Laín de Lara, 

whom her father, D. García de León, has in mind as a husband for her.  Her thoughts are 

diverted from both matters, however, when her cousin, Sol, tells her of the heroism of 

Nuño de Osorio in quelling a rebellion against King Alfonso of León; and she decides to 

go to the celebrations in the capital, in honor of the victory.  Meanwhile, a group of 

Moors come from Córdoba to collect a tribute of maidens owed to their King as a result 

of a previous agreement.  While Alfonso‟s other advisers urge him not to question the 

tribute, Nuño protests vigorously; but it is finally decided that it is better to sacrifice 100 

women than the thousands of lives that would be lost if the tribute were not paid, and the 

Moors decide to make war; and Nuño is sent to take part in assembling the maidens. 

II 

 When D. García, a hero of past campaigns against the Moors, tells Sancha that 

she will be the only comfort of his declining years and urges her to marry Laín, she 

pleases him by promising to give her answer in six months; but, as she later tells Sol, she 

is more unwilling than ever to consent to the marriage, since she is now in love with 

Osorio.  Soon afterward, she talks with Tello, Nuño‟s squire, and is heartened to learn 

that his master is not interested in any woman.  Nuño himself now appears and is made 

welcome by Sancha and D. García, both of whom think that he may have come to seek 

Sancha‟s hand; but actually, to his great distress (especially since he is greatly attracted to 

her), he is there because Sancha has been designated as one of the maidens who are to 

make up the tribute.  Still unaware of this, D. García offers Sancha to him, only to have 

Nuño tell him of his unwelcome errand; and when Sancha appears and learns what the 

situation is, she denounces Nuño for not trying to save her from such a fate, and leaves 

him to reflect that she is right. 

III 

 After D. García advises Sancha as to how to behave among the Moors, he adds 

his denunciation of Nuño to the one that she has already voiced; but the party sets out for 

the place where the Moors are waiting.  On the way, Sancha uncovers her arms and legs--

tantamount to nudity--but covers them again upon arriving within sight of the Moors.  

Questioned by Nuño, she says that she would feel no shame at undressing among women 

and that men who would do what he and his companions are doing, are no better than 

women; while the Moors are real men, and she cannot be uncovered in their presence.  

Stung by this taunt, Nuño calls on his men--only 100 in all--to fight the 500 Moors; and 



the women, led by Sancha, who is delighted at Nuño‟s reaction, join in the ensuing battle, 

in which the Moors are beaten.  Amir, one of the Moors, goes to Alfonso, shows his 

wounds, denounces the King for his supposed treachery, and demands that Osorio be 

punished, or the Moors will take revenge.  The angry King summons Nuño, who asks to 

be allowed to state his case and is supported in this request by Sancha.  Upon learning 

that Sancha is D. García‟s daughter, Alfonso agrees to listen, and Nuño tells of Sancha‟s 

action, asking the King what he would do under the same circumstances.  Alfonso then 

sends Amir to tell his own King what has happened, after which the Moors may do 

whatever they wish; and Nuño asks for a reward for Laín, who has fought valiantly.  Laín 

asks for Sancha, but she is claimed by Nuño, who offers Laín his sister instead.  Laín 

accepts, and the King rewards both men, adding to Osorio‟s coat of arms and making 

Laín his Captain of the Guard. 

 

 

El favor agradecido 
Lope de Vega 

(Acad., V, 472-509) 

Dec. 19, 1593 (M-B, 32) 

 

Setting:   Cerdeña--Serdinia (all); Argel (II) 

I 

 In accordance with the terms of her father‟s will, which gave her permission to 

choose her own husband, Princess Rosaura of Sardinia decides to marry Celio, a Marquis 

of her kingdom.  By so doing, however, she disappoints Prince Tiberio, son of King 

Feduardo of Sicily, and arouses the jealous wrath of Duke Astolfo, who picks a quarrel 

with Celio, kills him with his sword, and flees in a ship that he had prepared as part of his 

plot against the Marquis. 

II 

 Astolfo, accompanied by his servant, Pinelo, lands at Argel, where Curcio, the 

man in charge of the ship, suggests that the Duke represent himself as Ardaliba, brother 

of King Muley Seleco of Argel; for Ardaliba was captured and taken to France as a small 

child and brought up as a Christian.  In spite of Pinelo‟s objections, Astolfo agrees, and 

the three men are welcomed by Seleco, who is overjoyed to see his “brother”. 

 In Sardinia, a group of nobles take Rosaura to task for her mourning, arguing that 

it cannot bring Celio back to life; but she tells them that she cannot lend herself to their 

efforts to arrange another marriage for her until Celio is avenged.  She therefore promises 

to marry the man (provided he be noble) who will bring her Astolfo‟s head; whereupon 

Clarideno, Raimundo, Leardo, and Esferio prepare to leave at once in search of Astolfo, 

leaving only Count Estacio, Celio‟s best friend, who feels that he can best honor Celio‟s 

memory by remaining at the court to serve Rosaura.  At this point, Captain Rodolfo 

comes to announce that Tiberio has come from Sicily with a sizable fleet to make war on 

Sardinia; and Rosaura makes Estacio general of her army, which she has alerted at once 

for the defense of her kingdom. 



 Adaja, a Moorish woman who has a great fondness for Christians, learns from 

Pinelo that Seleco has given Astolfo command of an expedition against the 

Mediterranean coast of Spain; and, disguising herself as a man, she joins him when he 

sets sail from Argel. 

III 

 As Rosaura, moved by Rodolfo‟s account of the famine and pestilence that her 

subjects are suffering as a result of three years of war with Sicily, is about to surrender 

and marry Tiberio, Estacio reports the arrival of “Ardaliba‟s” fleet, which he believes has 

come for the purpose of looting the exhausted island.  Pinelo, however, now comes to 

offer money and supplies in the name of his master; and the Sardinians, greatly heartened 

by this providential development, return to the fight with renewed vigor. 

 Astolfo, after approving Adaja‟s resolution to become a Christian and change her 

name to Juana, goes to talk with Rosaura, who tells him of her bereavement and of her 

agreement with her nobles.  While he is with her, Raimundo, Clarideno, Esferio, and 

Leardo appear, each claiming to have found and killed Astolfo; and Tiberio, realizing that 

he has been defeated, comes to sue for peace.  Rosaura, confused by the conflicting 

claims of her nobles, names “Ardaliba” to judge the case, which he settles by identifying 

himself and claiming Rosaura‟s hand.  She and her subjects accept Astolfo as their King, 

and Tiberio announces his intention of remaining in Sardinia for the wedding.  Another 

marriage will also take place, for Pinelo and Juana (formerly Adaja), whom Rosaura has 

welcomed and offered to sponsor at her baptism, have previously reached such an 

agreement. 

 

 

La fe rompida 
Lope de Vega 

(Acad., V, 540-581) 

1599-1603 (M-B, 18 and 36) 

 

Setting:   Arcadia {country region Tejea, capital} throughout 

I 

 King Felisardo of Arcadia is set upon during a hunt by Oranteo, Lireno, and 

Tebano, and is saved from death only by the intervention of Lucinda, daughter of 

Aurelio, a wealthy farmer of the region.  Not recognizing the King, she takes him home 

with her, and Aurelio offers him his hospitality.  Telling her that he is the King‟s 

secretary and promising to marry her, Felisardo enjoys the favors of Lucinda, who has 

fallen in love with him; but he and his servant, Celio, leave early the next morning, much 

to the dismay of Lucinda, who, bent on revenge, disguises herself as a man, and goes to 

the capital with Laurino, a peasant. 

 In the capital, Duke Floriberto, who hired the assassins because of his desire to 

seize the throne, reprimands them for their failure to kill Felisardo but immediately plans 

a new intrigue against the King‟s life.  Another reason for Floriberto‟s action is the 

supposed injury to his honor resulting from Felisardo‟s attentions to his sister, Lisarda, 



who, however, finds these attentions very welcome, as she shows when the King returns 

after being presumed lost. 

II 

 After Aurelio, distraught with grief, sends Alberto, a peasant to look for Lucinda, 

Floriberto seeks to carry out his second plot against Felisardo by having the same 

assassins lie in wait for the King when he goes to talk to Lisarda by night; but Lucinda 

hears the Duke giving instructions to his men and also goes to Lisarda‟s house, 

accompanied by Laurino and Alberto.  When the assassins attack the King, Lucinda again 

challenges them, driving away Lireno and Tebano, who are pursued by Felisardo, 

Laurino, and Alberto; while Oranteo falls and is captured by Lucinda.  He tells her that 

Floriberto has promised to marry him to Lisarda if he succeeds in killing the King, and 

Lucinda, fearing that this information in the King‟s hands might spoil her plans, releases 

him.  The others are captured, however, and reveal that they are in the employ of 

Floriberto, whom Felisardo has imprisoned as soon as he learns that he is the chief 

conspirator.  After he reaches this decision, he is visited by Lucinda, who identifies 

herself, denounces him, and then leaves before he can stop her. 

III 

 As a result of Lisarda‟s pleas, Felisardo summons Floriberto and revokes the 

death sentence that he has imposed upon him, receiving his promise not to offend his 

King further.  This done, Felisardo learns from Captain Clorindardo that Lucinda has 

gathered a rural army of 2000 men with whom she is blocking the road through Aurelio‟s 

lands, forcing all passers-by, on pain of death, to sign a statement to the effect that 

Felisardo is a vile and ignoble traitor.  Unable to brook such an affront, Felisardo 

assembles a powerful fleet and sails to the shore near the road in question in order to 

attack Lucinda‟s followers; but most of the fleet is wrecked by a storm just before 

landing, and only Felisardo, Celio, and a mariner escape.  The King meets Lucinda, who 

is disguised as a man again, and who forces him, like anyone else, to sign the statement; 

but when he does so, each makes a new declaration of love, and a reconciliation is 

effected.  At this point, a soldier appears with a message in which Aurelio tells Lucinda 

that Floriberto, since the King is believed dead in the shipwreck, has seized the throne, 

and is about to marry Felisardo‟s sister, Nicandra.  He also urges Lucinda to gather her 

forces and go to the capital to avenge the King; she agrees with alacrity, and, 

accompanied by Felisardo, she leads her troops to the city, arriving just after Nicandra 

has persuaded Lisarda to marry Oranteo.  The King and Lucinda make themselves 

known, and when Nicandra pleads that Floriberto seized the throne only when he 

believed Felisardo dead, the latter again pardons him but turns a deaf ear to Lisarda‟s 

amorous pleas, saying that he is already married, and that Lucinda is to be Queen of 

Arcadia.  In addition, he orders that Aurelio be summoned to become his Governor, he 

gives extensive lands to Laurino and his comrades-at-arms and makes them members of 

his Council of War, and he names Celio Marquis of Liceo. 

 

 

La Felisarda 
Lope de Vega 



(Acad., V, 510-539) 

 

Setting:   Greece--Thebes and vicinity (I-II); Bohemia (II-III) 

I 

 As Lisamante tells Félix of the captivity of the King of Persia and of the beauty of 

Queen Felisarda of Greece, whom the King was to marry, Felisarda herself appears, and 

says that she is going to marry the captive King.  This saddens Lisamante, but he tells 

Felisarda of her lover‟s capture by the King of Dalmatia and leaves with Félix.  Alone, 

Felisarda regrets her troubles and decides to go in search of her husband-to-be, but 

wishes first to see Julio, a shepherd, who is custodian of her niece, Isabella, with a view 

to bringing Julio‟s daughter to the court and leaving Isabella with Julio.  Joined by Flora, 

her sister, Felisarda tells Flora of her plans and leaves her to reflect on her own amorous 

problems, which involve Lelio, a soldier.  When Lelio appears and tells her of his love, 

she tells him to return the next day when they can talk longer. 

 Isabella and Ergasto, shepherds, talk of their love, and each disclaims any desire 

for the splendor of the court if the other were absent.  Julio then brings them word that 

the Queen has sent for Isabella, whose royal birth is now disclosed; both young people 

are sad, and Julio reveals in an aside that Felisarda has really asked for his daughter, but 

that he is going to substitute Isabella. 

 When Lelio and Flora meet again, their conversation is overheard by King Celio 

of Bohemia, who, upon hearing them agree to take horses and flee to a place where Lelio 

was once a shepherd, plans to kidnap Flora.  When he carries out this design, Felisarda 

hears of it from Fabio, a soldier, and suspects Lelio; but when the latter is also upset by 

the news, she realizes his innocence, and each prepares to give chase by sea. 

II 

 In Bohemia, Celio asks Flora to stop weeping and try to love him, but she refuses, 

saying that he will be punished.  He is further censured by his sister, the Infanta Arminda, 

who now arrives with her suitor, Prince Ariodante, and takes Flora away with her; and 

when the King also leaves after telling Ariodante to prepare a great celebration in an 

attempt to cheer Flora, the Prince realizes that he now loves the newcomer.  When Flora 

returns, he tells her of his love and tries to console her, but she reproves him for his 

disloyalty to the King.  He defends himself by saying that if Celio‟s action in kidnapping 

her is justifiable, his own feelings can also be condoned, and leaves her to consider her 

misfortunes and her unshaken love for Lelio.  Overheard by the King, who stops her 

when she tries to stab herself, she asks him to do the deed; they argue, and she leaves 

after Celio promises not to bother her.  He is now joined by Arminda, whose aid as a go-

between he has planned to enlist; but she urges him to send Flora back to Greece.  When 

Celio leaves after saying that he still expects to succeed, Arminda reveals that the change 

in Ariodante has influence her desire to send Flora away. 

 As Felisarda watches Isabella and Ergasto, Albania, Julio‟s daughter, brings word 

of her father‟s death and gives Felisarda a letter in which Julio confesses his deception in 

regard to Isabella.  Felisarda, surprised, decides to keep the secret and sends Albania 

away with Ergasto, whom Albania reminds of her love for him, but in vain.  Before 

leaving with Felisarda, Isabella exchanges promises of fidelity with Ergasto, who later 



wishes that he might die; but Albania dissuades him, for if he lives, she will at least be 

able to see him. 

 Lelio, tired and discouraged after a long search for Flora, decides to cast himself 

into the sea but is stopped by the god Apollo, who assures him that Flora will be his, seats 

him upon a cloud, and sends him to Bohemia. 

III 

 Lelio arrives in Bohemia and is reunited with Flora, who tells him to disguise 

himself and serve the King.  Meanwhile, Isabella talks with two sailors who plan to 

present her to Celio; and Lisamante reveals that he has had her and Ergasto brought to 

Bohemia as part of a plot to make Felisarda forget the King of Persia.  As Flora and Lelio 

congratulate themselves on their good fortune, Celio and Arminda appear.  The King 

makes Lelio jealous by again pleading with Flora, and Lelio, in his turn, makes Flora 

angry by talking with Arminda.  They quarrel when Celia and Arminda leave, but are 

well on the way to a reconciliation when Celia is seen returning. 

 As Isabella urges Ergasto to enter the King‟s service as a musician, Celio and 

Arminda arrive, discussing a report that the King of Alba believes his two children, left 

among shepherds at their birth, to be in Bohemia.  Isabella has Ergasto sing for the royal 

pair, tells Celio that Felisarda is her mother rather than her aunt, and asks him to receive 

her when she arrives, as she is expected to do very soon.  Their plans go awry, however, 

when Lisamante imprisons Felisarda in a tower, telling her that she will stay there until 

she yields to him.  When she vows never to do so, he says that the tower has been built by 

magicians, and that there can be no escape until two brothers see their reflections in it. 

 Celio, Arminda, and an ambassador from Alba discuss the fact that Lelio and 

Ergasto are the King‟s lost sons and are about to leave for Alba.  Before they leave, 

however, Ariodante brings word of Felisarda, whom no one has been able to find; and 

both Lelio and Ergasto offer to fight Lisamante, because of his treatment of Flora‟s sister 

and Isabella‟s mother.  Celio also wishes to join the campaign, and it is decided that all 

shall go to the tower, especially when the unexplained absence of Flora and Isabella 

causes still further suspicion of Lisamante.  Upon reaching the tower, they find guards 

posted, for Lisamante‟s magic has revealed their coming; but this does him no good when 

it is learned that Ergasto and Lelio are brothers, and they see themselves in the tower‟s 

mirror.  Felisarda, Isabella, and Flora come out of the tower amid rejoicing and 

explanations of what has happened; the marriages of Flora to Lelio, and Isabella to 

Ergasto are agreed upon, and Celio, mentioning the death of the King of Persia, asks for 

Felisarda‟s hand.  She accepts him, and Celio proclaims festivals in honor of four 

marriages, for Arminda and Ariodante are also to marry. 

 

 

Las ferias de Madrid 
Lope de Vega 

(Acad., V, 582-623) 

Before 1596, prob. 1585-89 (MB,144) 

 

Setting:   Madrid, throughout 

I 



 Among the numerous flirtations during a festival to San Mateo in Madrid, is one 

between Leandro and Violante, who is dressed as a peasant when they meet, but whose 

manner causes Leandro to suspect her true status.  Also disguised is Eufrasia, whose 

husband, Alberto fails to recognize her, and begins another flirtation; but when he says 

that his wife does not particularly appeal to him, she can endure no more and uncovers 

her face.  When the women leave, Leandro joins Alberto and the latter‟s servant, Isidro, 

and tells of meeting a woman and exchanging rings with her.  Greatly impressed by the 

ring that Leandro has, Alberto readily accedes to his request to have Isidro sent after the 

woman. 

II 

 Leandro, while making the rounds of Madrid by night, sends his friends ahead of 

him and thinks of the “peasant” girl whom he has met, wishing that he could see her 

again, since he is outside her house.  Seeing a man draw near with his face covered, 

Leandro disguises himself in the same way; and each man watches the other, Leandro 

thinking that he has a rival.  The other man, however, is Patricio, Violante‟s husband, 

who, in order to learn what is afoot, pretends to be interested in some women who live 

across the street.  Leandro, deceived, tells of meeting a charming “peasant” and tracing 

her to this street.  When a sound is heard, Leandro, who has given his own name, asks 

Patricio, who calls himself Alejandro, to stand guard while he investigates.  Violante 

gives Leandro a note, and he leaves Patricio to reflect that her conduct is his punishment 

for being a bad husband, but that he would like to kill her and Leandro.  Soon afterward, 

as he and Violante quarrel, Eufrasia‟s squire brings a note in which his mistress asks 

Violante  to visit her; and Patricio having left, Violante gladly accepts, seeing in this 

interview an opportunity to air her troubles. 

 As Leandro talks with four friends, Patricio appears, and Leandro shows him a 

note in which Violante complains against a certain mal nacido and asks Leandro to meet 

her at Eufrasia‟s house.  Patricio, angrier than ever, conceals his feelings and leaves after 

ascertaining that he will be able to find Leandro at the meeting-place designated in the 

note. 

III 

 Violante tells Eufrasia of her love for Leandro, who soon arrives.  Eufrasia is 

favorably impressed by him, and Leandro is pleased at his first glimpse of Violante in a 

costume other than that of a peasant.  When the squire announces Patricio (without 

mentioning his name), Leandro hides, and Patricio asks to be allowed to take Violante 

home with him.  Eufrasia gives her consent and sends servants with them. 

 After talking again with his four friends, Leandro is joined by Patricio, whom he 

tells of his experiences at Eufrasia‟s house; and when he mentions a rendezvous with 

Violante for that night, Patricio decides that now will be an opportune time to kill him.  

When Violante appears at a window, Leandro tells “Alejandro” to hide and enters the 

house.  After some thought, Patricio decides to enter and kill Leandro, but the latter is 

warned by Teodora, the maid, and leaves, wondering why “Alejandro” did not warn him.  

He later tells Patricio of having been frightened off by the coming of Violante‟s husband 

and asks if some friend can help him watch during the next rendezvous.  Patricio answers 

affirmatively, and, when Leandro leaves, resolves to bring Belardo, Violante‟s father, to 

witness developments. 



 Belardo finds it difficult to believe what Patricio tells him of Violante, but 

Patricio promises to furnish proof.  Leandro appears, is assured of Belardo‟s willingness 

to help, and convinces Belardo by again entering the house.  Belardo leaves the 

settlement of the affair to Patricio, whom he asks to kill Leandro; but Patricio refuses and 

denounces Belardo for not killing Violante, as did Roman fathers whose children 

dishonored them.  When he adds that this is proof that Violante has inherited her bad 

character, Belardo says that he will show Patricio who he is and stabs him, saying that 

Violante, being a woman, is weak, and he would have kept his dishonor alive by killing 

her; but he is a father and can forgive.  When the body is found, masked revelers are 

blamed for killing, and the body is removed.  When Violante and Leandro appear, 

Belardo says that Patricio was pursuing Eugenia, a lady who has figured prominently in 

the festival, and that some rival probably killed him.  Leandro offers himself to Violante 

as consolation, and she accepts his hand. 

 

 

Lo fingido verdadero 
Lope de Vega 

(Acad., IV, 39-79) 

 

Setting:   Mesopotamia (I); Rome (all) 

I 

 As his discontented soldiers march through Mesopotamia to fight the Persians, 

Aurelio Caro, Emperor of Rome, is killed by lightning.  He leaves two sons: Numeriano, 

also a member of the expedition and widely respected; and Carino, whose conduct is a 

public scandal.  Carino, who has stayed in Rome, is killed by Lelio, a Consul whose wife 

he has dishonored; and Numeriano is murdered by Apro, his ambitious father-in-law, 

during the trip back to Rome.  Diocleciano, a soldier, mindful of a prophecy by Camila, a 

peasant girl of Mesopotamia, to the effect that he would become Emperor after killing a 

wild boar, kills Apro, whose name in Latin stands for a boar.  This done, Dioleciano is 

acclaimed by his comrades at-arms, who hail him as their new Emperor. 

II 

 As Diocleciano proclaims public celebrations, he is congratulated by Maximiano, 

who was a soldier with him; and Diocleciano, recalling their former companionship, 

crowns his friend Emperor, so that they may rule together.  They are visited by Camila, 

who reminds Diocleciano of his promise to reward her if her prophecy were fulfilled.  He 

tells her to ask for whatever she desires, and Catalina, who is in love with him, asks only 

to be allowed to enter and leave his room at will.  Diocleciano readily grants this favor 

and then talks with Ginés, a noted actor of the city, and arranges for a performance in the 

near futre, the choice of a play being left to Ginés.  The latter, in love with Marcela, an 

actress of his company, chooses a vehicle that will let him embrace her frequently, 

despite her apparent preference for Octavio, another actor.  When the play is performed, 

however, all three principals depart from their lines to speak their true feelings; and after 

a scene in which Octavio and Marcela are off the stage, Fabricio, Marcela‟s father in real 



life as well as in the play, plunges Ginés into utter despair by announcing that Marcela 

and Octavio have eloped. 

III 

 After hearing a description of the animals that have been brought to Rome as part 

of the celebrations that he has decreed, Diocleciano, who has heard of Ginés‟ skill in 

acting the part of a persecuted Christian, commands him to prepare himself and his 

company to give such a play at their next performance.  As the players, including Octavio 

and Marcela, who are now married, enact their roles before the Emperors, Ginés actually 

sees a vision of an Angel calling him to be baptized, and again departs from the text of 

the play, confusing the other actors to such an extent that, as before, Diocleciano suspects 

that something is amiss.  This time, however, the performance is halted; Diocleciano 

sentences Ginés to death, and Léntulo, a Senator, calls forth all the other members of the 

company, one by one, and asks them if they are Christians, as Ginés has declared himself 

to be.  All reply in the negative, and Léntulo banishes them from Rome, telling them to 

leave at once.  As they do so, they pass the place where Ginés is fastened to a stake and 

hear him rejoice at the prospect of leaving his present life for a better one. 

 

 

La Firmeza en la desdicha 
Lope de Vega 

(Acad., V, 624-664) 

1610-12 (M-B, 199) 

 

Setting:   Sicilia (all); Calabria (III) 

I 

 After Leonardo leaves Sicily to head an attack on Sardinia, King Rogerio plans to 

translate into action his desire for Leonardo‟s sister, Teodora, who is, however, secretly 

married Count Otavio, by whom she has had two sons.  Complications arise immediately 

when the King asks Otavio to act as go-between for him, but Todora solves the problem 

temporarily by making the King think that she is betrothed to Ricardo, a courtier.  

Ricardo, however, takes her statement seriously and tries to embrace her; whereupon she 

sends him away, telling him that she can marry neither him nor the King.  He also learns 

the truth about Teodora and Otavio, and conveys this information to the King, who plans 

to have Otavio seized.  Rogerio tells Fulgencio, his Governor and Otavio‟s father, of the 

situation, and asks him what to do, not naming the people involved.  Fulgencio says that 

he would punish the offender by death if it seemed fitting, even if it were his own son; 

and when he learns that the culprit is indeed Otavio, he signs the sentence regretfully and 

says that he is not entirely convinced of his son‟s guilt. 

II 

 Leonardo returns victorious, only to hear from Fulgencio of Teodora‟s secret 

marriage and the danger in which Otavio now finds himself.  Fulgencio then asks the 

King if he would pardon Otavio and Teodora if Leonardo would agree to do so, and the 

King answers that he would.  Leonardo now appears and asks the King to free Otavio, 

and Rogerio consents but forbids Teodora, Leonardo, and Otavio to return to the court.  



As they leave, Ricardo begins to plan revenge for the treatment that he has received and 

soon succeeds in his scheme by disguising himself and a group of followers as Turks and 

seizing Teodora when she is left alone at the place where she and the others intended to 

embark.  “When they had all gathered there, it was learned that Otavio had not brought 

the children, thinking that she had done so, and that she had made the same mistake.  

Fulgencio returned for them, to be followed later by Otavio, and then Fabio and Rosela, 

two servants; with the result that Teodora was left alone.) 

 Back at the court, the King tells Otavio and Fulgencio that since Leonardo has left 

Sicily, taking the armada with him, he intends to keep Otavio‟s sons as hostages until he 

receives some satisfaction from Leonardo.  Otavio returns to the place where he left 

Teodora, while Fulgencio prepares to make another attempt to persuade Rogerio to 

release the children.  Teodora, meanwhile, escapes from Ricardo and his followers thanks 

to the efforts of a group of shepherds who overcome her captors, mistaking them for 

Turks, and take Ricardo prisoner.  Otavio learns from Fabio of Teodora‟s capture, and, 

beside himself with grief and rage, decides to take arms against Rogerio for his seizure of 

the children. 

III 

 Otavio arrives in Calabria, where he meets the Duchess Flora, who plans to marry 

Rogerio, but cannot go to meet him, since Leonardo is seizing or turning back any ship 

that attempts to go to Sicily.  Otavio tells her of the King‟s conduct and praises Leonardo 

highly, with the result that Flora, already suspicious that Rogerio was trying to usurp 

Clabria from her, decides to seek Leonardo‟s help in attacking him, taking Otavio with 

her. 

 In Sicily, Rogerio decides to visit a nearby forest, where he has heard that a group 

of peasants are going to hang a captured Moor.  He recognizes Ricardo and sets him free, 

and, learning that Flora, Leonardo, and Otavio are coming to besiege his capital, hurries 

to organize his defenses.  As Leonardo and Flora exchange declarations of love, Otavio 

leaves in disguise to enter the Sicilian capital in the hopes of learning something about 

what has happened to the various members of his family.  He thinks that he recognizes 

Teodora, who has also come to the city under the name of Elisa and disguiesd as a 

peasant; but before he can verify his suspicions, he is attacked by two Sicilian soldiers.  

The King now appears, announces that he now also holds Fulgencio as a prisoner and 

intends to kill either him or Otavio‟s sons; and Otavio faced with this  distressing choice, 

finally elects to save his father.  The latter upbraids him for doing this, and Otavio returns 

to urge Leonardo to raise the siege.  Teodora now appears and recognizes Fulgencio, who 

tells her that Otavio plans to kill himself, in addition to imparting the news concerning 

the fate that awaits the children.  After sending him to try to stop Otavio, she meets 

Ricardo, who tells her that he has her sons in his custody.  She angrily throws him a 

dagger with which to kill them, but Rogerio now comes to tell Ricardo to spare them, 

since Flora has offered to make peace.  Flora returns his ships and men, and when he 

threatens to punish the deserters, she forbids him from doing anything to anyone but 

Ricardo, whom he exiles from Sicily forever.  The marriage of Flora and Leonardo, and 

the public marriage of Otavio and Teodora, are give the royal blessing, which is also 

lavished upon Fulgencio and his grandsons. 

 

 



Las flores de don Juan (y rico y pobre trocados) 
Lope de Vega 

(Acad., XII, 169-205) 

1612-1615 (MB, 199) 

 

Setting:   Valencia, throughout 

I 

 D. Juan de Fox, a poor gentleman of Valencia, despised and treated shamefully by 

his wealthy brother, D. Alonso, attracts the attention of Hipólita, Countess of La Flor.  To 

test his interest in her, she sends her squire, Durango, to tell D. Juan to ride his horse into 

the sea.  When he does so, she has Durango take him dry clothes, and he tells Durango 

that he was glad to oblige the Countess.  When Durango leaves, D. Juan‟s lackey, 

Germán, urges him to court Hipólita; and when D. Juan protests on the ground of their 

inequality, Germán tells him that his personal attractiveness will suffice, and D. Juan 

agrees to the plan, though still with misgivings. 

II 

 Hipólita‟s friend, Da. Costanza, once in love with D. Alonso, says that she no 

longer cares for him because of the profligate life that has cost him his fortune; while the 

Countess expresses her pity for the poverty of D. Juan, who now follows her about 

devotedly.  She adds that she is considerably attracted to D. Juan but that she diliberately 

restrains herself, unable to see what could come of her pursuing her interest. 

 D. Juan, discouraged because his poverty interferes with the winning of Hipólita‟s 

favor, decides to go to Flanders, and asks D. Alonso for money with which to travel; but 

D. Alonso angrily sends him away, threatening to have him beaten if he returns.  As he 

and Germán wonder what to do, D. Juan recalls that he used to make artificial flowers 

and decides to do so again, sending Germán through the streets to sell them until their 

fortunes change.  Not long afterward, however, Germán makes the mistake of going past 

the house of Da. Inés, who is entertaining Hipólita and Costanza.  Recognized and 

summoned, he reveals his master‟s secret, but asks the ladies not to let D. Juan know that 

he has done so.  Shocked at D. Alonso‟s cruelty, they buy all the flowers; and when 

Germán leaves, Hipólita says that if she were a man, she would kill D. Alonso.  

Consequently, when the latter sends a friend, D. Francisco, to plead with Da. Costanza, 

she says that she will have nothing to do with him. 

 When Germán tells D. Juan that he has divulged their secret, D. Juan is so 

ashamed that he wants to go to Flanders at once; while D. Alonso, downcast at what 

Francisco has told him, dismisses his servants and also considers leaving Valencia.  

Germán, however, is seen in a soldier‟s garb by Inés, Costanza, and Hipólita; and when 

he explains that D. Juan is going to Flanders, Hipólita sends him to tell his master: 

    “Nunca buena dicha aguarde 

el que se va de cobarde.” 

When D. Juan hears this, he decides to remain in Valencia, knowing this is Hipólita‟s 

wish. 

III 



 Hipólita, disguised, has D. Juan take her to a store as a pretext to hear him speak 

and invites him to visit her that night, but he refuses because of his devotion to Hipólita.  

When the disguised Countess tells him that he is wasting his time since Hipólita is going 

to marry a Sicilian Marquis, he replies that he still loves her, and agrees to come when his 

unrecognized companion says that she will give him a message from the Countess.  In the 

meantime, Marquis Alejandro arrives in Valencia, but does so very quietly, since he has 

had no word from Hipólita in four months and wishes to make no display before learning 

what her present feelings are. 

That night, with Inés and Costanza posing as her servants, Hipólita, still incognita, 

tests D. Juan, who rises to leave when she speaks ill of the Countess.  She persuades him 

to remain, and shortly afterward, when Durango announces the arrival of Alejandro, 

whom he calls her “husband”, she says that only D. Juan occupies that place in her life.  

Seing D. Juan‟s perplexity, she identifies herself and reveals that she has arranged with 

the Archbishop to marry them that very night. 

D. Alonso and Otavio, his majordomo, now completely impoverished and 

desperate, meet Alejandro, whom they direct to Hipólita‟s house.  When Alejandro learns 

of her marriage, he is greatly displeased, as is D. Alonso; and Alejandro wonders how to 

punish her for deserting him.  Inside the house, meanwhile, Hipólita asks D. Juan if he 

needs anything; after first replying negatively, he mentions his brothers debts, which she 

promises to have paid at once.  She also shows D. Juan a casket containing the flowers 

she bought from Germán, saying that if he ever becomes arrogant, she will show them to 

him again.  Germán now brings word that Alejandro is assembling a group of followers, 

and D. Juan goes to see what can be done. 

As D. Alonso‟s desperation increases, Otavio suggests going to D. Juan, who is 

already famous for his generosity.  Unwilling at first, D. Alonso finally agrees, and 

reaches his brother‟s house as the latter emerges, sword in hand, explaining that this is 

because of Alejandro‟s threats.  Not recognizing D. Alonso, D. Juan asks him inside, but 

D. Alonso prefers to avoid the light, saying that D. Juan would kill him if he recognized 

him.  When D. Juan says that he would not harm his guest even if he were Alonso, the 

latter identifies himself and is welcomed with Otavio. 

 Following word of Alejandro‟s arrest and of a similar fate in store for D. Juan, the 

Viceroy comes to Hipólita‟s house with Alejandro, saying that the Marquis is returning to 

Sicily, and has D. Juan make peace with him.  D. Juan now tells of D. Alonso‟s 

misfortunes, the redemption of his property, and the marriage that he and Hipólita have 

arranged for D. Alonso and Da. Costanza.  Alejandro then accpts the marriage with Inés, 

offered him by D. Juan; and the Viceroy approves these agreements, calling upon all 

present to join hands in token of friendship. 

 

 

La fortuna merecida 
Lope de Vega 

(Acad., IX, 243-286) 

 

Setting:   Valladolid, throughout 

I 



 Álvaro Núñez de Sarria, a poor but well-born young man of Galicia, comes to the 

court of Castilla to serve his remote kinsman, the Conde de Lemos.  Soon afterward, 

having lost his way at night, he sees a man being attacked by several others; and he and 

his lackey, Gonzalo, join this stranger in driving off the assailants, after which their new 

friend guides them home.  The next day, they learn that they have aided King Alfonso 

against a party led by D. Juan and D. Nuño de Lara, conspirators who seek to kill him 

and seize the throne.  Greatly impressed by Álvaro, who has another admirer in Da. 

Juana, daughter of Leonardo, the King‟s majordomo, Alfonso makes the young man his 

Contador Mayor. 

II 

 As Álvaro becomes established at the court and progresses in his love affair with 

Da. Juana, he is visited by his cousin Sancho, Comendador of the order of San Juan, who 

has come to seek the office of Grand Prior.  Álvaro intercedes for his cousin with the 

King, who promises to write to the Grand Master of the order concerning Sancho; but his 

action earns for Álvaro the enmity of D. Tello, who also wants to be Grand Prior.  While 

Álvaro shows his humility by telling the King that his plea should be disregarded in favor 

of D. Tello, the latter talks with his brother-in-law, D. Gutierre, with the result that they 

arrange for Álvaro and Tello to fight a duel.  The duel is seen from a window by the 

Infanta, Da. Leonor, and a lady of the court named Da. Isabel, both of whom are struck 

by Álvaro‟s valor and chivalrous conduct.  Da. Leonor tells her brother what she has 

seen, thus further convincing the King of the young Galician‟s worth; and when Álvaro 

tells him the same story in reverse, making it an account favorable to Tello, Alfonso 

makes him Count of Trastamara and reaffirms his promise concerning Sancho, adding 

later that the Infanta had previously told him the truth about the duel. 

III 

 D. Gutierre and D. Tello, now hating Álvaro more bitterly than ever, plan to tell 

the King that a fort that Álvaro is having built is to be used for treasonable purposes; 

while Álvaro tells Gonzalo that although he regrets abandoning Da. Juana, his choice of a 

wife is no longer in his own hands and that it is the Infanta‟s pleasure that he court Da. 

Isabel.  After the King receives a letter confirming Sancho‟s appointment as Grand Prior, 

Gutierre goes to him and makes his accusation; Alfonso at first refuses to believe the 

charge that Álvaro is in league with D. Nuño and D. Juan, but decides to investigate and 

has Álvaro take him to the fort.  They arrive before Tello and Gutierre can “set the stage” 

as planned; and when Álvaro points out that the fort is empty and is not even finished, the 

King is once more aware of his favorite‟s great virtue and makes him Grand Master of 

Santiago.  Tello is again angry, but Gutierre rejoices, for he predicts that the rest of the 

kingdom will be outraged that such an honor has been given to a man of relatively 

humble origins.  His prophecy proves correct, and Álvaro again proves his worth by 

renouncing his title, saying that he is content to be Count of Trastamara.  Foiled once 

more, Gutierre and Tello, who had hoped that this affair would bring about Álvaro‟s 

downfall, now tell the King that Álvaro aspires to marry the Infanta; but she herself 

refutes this story, and her conversation with the King results in a decision that Álvaro 

shall marry Da. Isabel.  At a scene in the palace, in which Álvaro dubs the King‟s small 

son, D. Fadrique, a night of Santiago, Alfonso announces this decision, which Álvaro 

accepts, having previously arranged for Da. Juana to marry is cousin, D. Vasco Díaz. 



 

 

La francesilla 
Lope de Vega 

(Acad., V, 665-700) 

April 6, 1596 (M-B, Add., 66) 

 

Setting:   Madrid (I-III), León (France) (I-II) 

I 

 Alberto, father of Feliciano, becomes so distressed at his son‟s wild ways that he 

sends him off to the wars in France, accompanied by Tristán, a servant.  In the meantime, 

in France, Clavela, aided by Dorista, a dueña, succeeds in playing two suitors, Leonardo 

and Filiberto, against each other, after which her brother, Teodoro, arranges a marriage 

for her with his friend, Octavio, calling Leonardo and Filiberto from their hiding places to 

act as witnesses.  Soon after Teodoro and Octavio leave, however, Feliciano and Tristán 

appear, and Clavela finds herself strongly drawn to Feliciano, who feels the same way 

toward her.  Dorista, however takes advantage of the situation to extract 1000 gold 

escudos from Feliciano for the privilege of seeing Clavela, leaving him in such reduced 

circumstances that he has to sell his horse. 

II 

 Feliciano and Tristán, hoping to find a horse, stop at an inn, where they meet 

Octavio and Teodoro, who are returning home for a paper that they have forgotten.  

Feliciano tells them the story of his loss, adding that the women involved are named 

Clavela and Dorista.  The two Frenchmen are furious, but Toeodoro offers Felicano 

money and a horse and takes him home with him.  When they meet Clavela and Dorista, 

Feliciano tries to save the situation by saying that he was duped by someone else who 

used the same names and accepts Teodoro‟s suggestion that they go about the city in 

search of the real offender.  After they leave, Clavela weaves a new intrigue by telling 

Filiberto that she does not want to marry Octavio, and persuades Filiberto to seek him out 

and kill him.  She tells Leonardo that Filiberto is going to kill Octavio, and, saying that it 

will be better not to tell Octavio directly, gives him a letter for Feliciano.  The latter and 

Teodoro stop at the house of Elisa, Teodoro‟s beloved, and Feliciano, not knowing who 

she is, says that she was the one who tricked him, thus leaving Teodoro just as badly off 

as before.  Leonardo now arrives with the letter, which proves to be a warning to 

Feliciano to leave at once if he values his life and Clavela‟s honor.  She also tells him to 

come to the gate of the city, where she meets him disguised as a lackey; and they and 

Tristán depart immediately. 

III 

 Back in Spain, Alberto tells his young friend, Liseno, that he fears that Feliciano 

is dead, since he has not heard from him for a year.  Teodoro and Octavio now arrive as 

pilgrims, and Alberto is greatly encouraged as to Feliciano after talking with them.  

Teodoro falls in love with Leonida, Feliciano‟s sister, much to the distress of Liseno, who 

loves her himself, and who sends a message to the authorities, charging that there are two 

spies at Alberto‟s house.  Feliciano, Clavela, and Tristán now arrive, and Juana, a servant, 



makes Tristán jealous by taking a great deal of interest in “Perote” (Clavela‟s alias); and, 

to confuse matters still more, Leonida also is strongly attracted to “him”, and even 

Alberto becomes intrerested when Tristán tells him that “Perote” is really a woman.  

Teodoro and Octavio confront Feliciano with his intrigues, accuse him of having done 

away with Clavela, and threaten to kill him, but are interrupted by the appearance of 

Tristán, whom Feliciano sends to tell Clavela to change her costume.  When Teodoro and 

Octavio return with Alberto and question him further, Feliciano says that Clavela is alive 

and that he intends to marry her, thus satisfying Teodoro.  Alberto goes to bring her and 

Leonida, and the two young women are given in marriage to Feliciano and Teodoro, 

respectively, as is Juana to Tristán.  Alberto offers his niece and an income of 1000 

ducats to Octavio, who says that he will remain with Teodoro. 

 

 

Fuente Ovejuna 
Lope de Vega 

(Acad., X, 529-561) 

 

Setting:   Fuente Ovejuna (All) 

I 

 Rodrigo Téllez Girón, youthful Grand Master of Calatrava, succeeds in capturing 

Ciudad Real, but only after much bloodshed and with the help of Fernán Gómez de 

Guzmán, Grand Commander of the Order.  In Fuente Ovejuna, where he lives, the 

Commander makes himself obnoxious by trying to force his attentions on the local 

peasant girls, especially Laurencia.  After two regidores from Ciudad Real appeal to 

Ferdinand and Iabella for help, the scene returns to Fuente Ovejuna, where the 

commander attempts to violate Laurencia after she has been talking with Frondoso, 

another peasant.  Frondoso, who has hidden up to this point, comes forth, seizes a 

crossbow that the Commander has left on the ground, and threatens him with it.  

Laurencia makes good her escape, and the Commander leaves, vowing revenge. 

II 

 After the Commander and his followers on the one hand, and the villagers on the 

other, discuss the situation, it is learned that Ciudad Real is about to fall to the forces of 

Ferdinand and Isabella; and the Commander prepares to hurry to its defense.  He finds 

time, however, to kidnap Jacinta, another village girl, and have some of his men 

administer a savage beating to Mendo, who has tried to defend her.  In the meantime, 

Frondoso obtains Laurencia‟s permission to speak to her father, Esteban, the mayor of the 

town, who gives his sanction to their marriage.  As the wedding feast is being celebrated, 

however, the Commander returns from Ciudad Real, which Ferdinand and Isabella have 

captured, stops the festivities, and has the bride and groom carried off as prisoners. 

II 

 While several men of the town are holding a meeting to decide what to do, 

Laurencia appears, disheveled, denounces them for the cowardice they have displayed by 

their failure to take action, and leaves to tell Pascuala, a neighbor, of her plan to form an 

army of women to avenge the Commander‟s misdeeds. 



 The Commander and his followers torture Frondoso and plan to hang him; but 

before they can do so, a group of townsmen, stung by Laurencia‟s taunts, come to his 

house, seeking vengeance.  They are closely followed by the women, who seize Flores, 

one of the Commander‟s servants, and wound him severely.  He goes to Ferdinand and 

Isabella, reports the Commander‟s death, and asks that the guilty parties be punished.  

The King calls a doctor to treat Flores‟ wounds, and promises to send a judge to Fuente 

Ovejuna to investigate the case. 

 Back in Fuente Ovejuna, the townspeople, realizing that someone is bound to be 

send to investigate their uprising, agree that everyone who is questioned will say that the 

town acted as a unit in killing the Commander.  When the investigator arrives, they 

follow this resolution unswervingly, in spite of the tortures infliced upon them; and the 

investigator, seeing that he can accomplish nothing with the rack, goes to report this latest 

development to Ferdinand and Isabella.  The Catholic Sovereigns are intrigued by his 

accound, and more so when the entire population of Fuente Ovejuna appears at the court.  

After Esteban, Frondoso, and Mengo tell what happened, the King decides to take over 

the rule of the town himself until such time as a more suitable Commander can be found. 

 

 

La fuerza lastimosa 
Lope de Vega 

(Acad., XIV, 1-46) 

 

Setting:   Ireland, throughout 

I 

 As Princess Dionisia and Count Enrique declare their love while hunting, they are 

overheard by Duke Otavio, who also loves Dionisia.  Otavio is greatly perturbed when 

Dionisia gives Enrique a rendezvous to come to her room that night, and decides to arrive 

their first.  When the King joins him, Otavio urges Enrique‟s immediate arrest, promising 

to explain on the next day and asking the King not to tell Dionisia. 

 While Enrique, impatient for the night, talks with his servants, he is summoned to 

the King‟s presence; and Dionisia tells Celinda to stay at her window until the Count 

arrives.  Later, after Marquis Fabio has regretfully arrested Enrique, the latter‟s servants, 

Belard and Hortensio, waiting outside Dionisias room, are dismissed by Otavio, who has 

appeared with his face covered, congratulating himself on his success.  In the meantime, 

the King reads a note from Otavio, in which the Duke states that he wished Enrique 

arrested because the Count‟s life was in danger from certain soldiers, and asks leave to 

return to his own lands.  As a result, the King sends for Enrique, whom he releases after 

giving him the title of Almirante.  Enrique, puzzled at this, is further confused when his 

servants ask him why he sent them away and mention a man‟s going to Dionisia‟s room.  

His amazement reaches its peak when Dionisia appears, telling of her enjoyment of the 

preceding night; and when he points out that he was imprisoned, she thinks that he is 

merely denying having visited her, and angrily leaves.  The Count, completely perplexed, 

then tells Hortensio to make preparations for a trip to Spain. 

II 



 Four years later, Enrique returns from Spain with a wife, Isabela by name, and 

three children.  The Count and Countess appear at the court and are welcomed by the 

King and Dionisia; but the latter, already sad, becomes more and more upset.  When she 

and her father are alone, the King tells her that he has been seeking a marriage for her in 

Scotland, but that news of her mental state has made this impossible.  Unwilling to tell 

her story, she has Celinda bring paper and ink, writes the explanation of her sadness, and 

leaves.  When the King reads of her dishonor, with Enrique supposedly guilty, he has the 

Count summoned, tells him of the case as if it had happened to the daughter of the King 

of Albania, and asks Enrique what should be done if the man involved is married.  

Enrique replies that the guilty man should kill his wife, and that if he were King he would 

order this done.  The King agrees, and then to Enrique‟s great consternation, shows him 

what Dionisia has written, and tells him to carry out his own suggestion.  When Enrique 

insists on secrecy, the King sends him to his room, ordering Fabio to post a guard. 

 As Isabella tells Belardo of a dream of a turtle dove and a hunter, Enrique and 

Fabio appear; Isabela wonders what is wrong with them, and Fabio tells her, including 

the falsity of the charge against the Count.  Isabela, who feared a plot against Enrique‟s 

life, is relieved and asks only that the children be sent back to Spain.  After she takes 

leave of them, telling the oldest that he is now the head of the family, Fabio tells of a 

servant whom he can have set her adrift in a boat that will gradually fill with water; and 

Enrique agrees.  The Count then goes to Dionisia and the King for directions, and 

Dionisia tells him to forget Isabella. 

 In Otavio‟s lands, the Duke and two servants find Isabela when her boat drifts 

ashore.  After informing Isabela that the court is not far away, Otavio grants her request 

to be allowed to stay in his domain. 

III 

 Dionisia‟s distress at Enrique‟s grieving for Isabela is heightened when Clenardo, 

the King‟s secretary, reports that the Count is acting mad and has tried to kill himself.  

Since the betrothal ceremony was about to be held, the King, after first considering death 

for Enrique, finally has him imprisoned, lest the dishonor become known.  Fabio then 

brings word that the Count of Barcelona, Isabela‟s father, is coming to Ireland with a 

great fleet, bent on revenge, with his oldest grandson as his general.  Fabio also 

recommends Otavio to command the defending troops, and the King sends him for the 

Duke, though Otavio has been away from the court for six years. 

 When Isabela, having made herself known to Otavio, asks him to persuade her 

father to return to Spain, Otavio swears her to secrecy and confesses that it was he who 

dishonored Dionisia.  He adds that they exchanged rings at the time, and Isabela asks for 

the one that Dionisia gave him; he gives it to her and has his servant put her aboard a boat 

going to Spain.  He then receives Fabio, learns of his errand, and leaves with him.  Seeing 

the invaders ready to attack, the King plans to send Enrique to them, so that they may 

gain revenge by killing him; whereupon Enrique regains his sanity and denies having 

dishonored Dionisia, leaving the King greatly perturbed.  Otavio then appears, to be 

welcomed by the King and Dionisia, whom he still loves.  Isabela also appears in the 

vicinity, dressed as a man, having taken the clothing of Polibio, one of Otavio‟s servants 

who tried to dishonor her.  After her capture by two Spanish soldiers, she sees her son, D. 

Juan, whom she recognizes, and Carlos, a captain.  Calling herself Tomás, she tells them 

that Isabella is in Spain; Carlos makes “Tomás” a captain, and when “he” leaves, Carlos 



and D. Juan discuss “his” resemblance to the Countess.  When the Count of Barcelona 

appears with Enrique and identifies him, D. Juan denounces his father, but pleads for his 

life; and the Count also refuses to kill his son-in-law, though the latter begs for death.  

When “Tomás” returns, “he” is left to guard Enrique and rebukes him; but on learning 

that he has not remarried, Isabella tells him that she knows of his innocence and Otavio‟s 

guilt.  She also sets him free, but he refuses to go, and whenthe others join them, 

“Tomás” displays Dionisia‟s ring, and claims to be the man who dishonored the Princess.  

When the King threatens violence.  Otavio confesses, and asks leave to expose “Tomás” 

before dying.  When the King suggests that Otavio marry Dionisia, and the Princess 

agrees, D. Juan challenges Otavio as the cause of Isabella‟s death, but Otavio refueses to 

fight a mere boy.  The Count of Barcelona also offers to fight Otavio, but is too old; 

Enrique also is willing, but is a prisoner, whereupon “Tomás” issues a challenge.  After a 

moment‟s discussion, Otavio who has accepted the challenge, asks what would happen if 

he were to produce Isabela alive; when it is agreed that Enrique shall be free and that the 

Count of Barcelona shall return to Spain, Otavio gladdens all present by identifying 

Isabela.  After Polibio creates a diversion by appearing in Isabela‟s clothes, the King 

decrees the marriages of Dionisia to Otavio, and Celinda to Fabio.  Dionisia then reveals 

that she has a daughter as a result of Otavio‟s visit, whereupon the King proclaims that 

this child shall eventually marry D. Juan and inherit Ireland. 

 

 

El galán de la Membrilla 
Lope de Vega 

(Acad., IX, 81-125) 

April 20, 1615 

 

Setting:   Manzanares (all); Toledo (I); Membrilla (II-III); Granada and vicinity (III); on 

way from Toledo to Murcia (II) 

I 

 Ramiro, a young man of Manzanares, is jealous of D. Félix and wishes that the 

latter would stay in his native village of Membrilla, lest Leonor become interested in him.  

When D. Félix next comes to Manzanares, he sends Tomé, a peasant, into Leonor‟s house 

with a note, also giving him another for her father, Tello, in case of discovery.  Tomé, 

however, confuses the letters, and Tello thus learns that Leonor has a lover but thinks that 

it is Ramiro; and when Leonor receives the other note, she sees that Tomé is frightened, 

and has him tell Félix that she has read the right one and will see him that night. 

 After Tello talks with Leonor, saying that he wants her to marry, but urging her to 

enjoy herself in the meantime, Ramiro tells him that D. Félix is the author of the note and 

is interested in Leonor‟s dowry; Tello sends for D. Félix, who protests that his intentions 

are honorable and asks for Leonor‟s hand.  Tello demurs on the ground of Félix‟s poverty 

and suggests that he go to the court, promising to give Leonor to him if the King rewards 

his services (against the Moors in Granada) within two months.  He then sends Leonor 

for 200 escudos  to give to D. Félix; but she adds and extra 300 to the contents of the 

purse with which she returns.  After Laurencia, who loves Ramiro, accuses him of 

turning to Leonor because of the latter‟s money, Ramiro‟s friend, Fabio, brings him word 



of D. Félix‟s departure, and Ramiro plans to take advantage of it.  In Toledo, meanwhile, 

Prince Alonso secures his father‟s permission to attempt to conquer the kingdom of 

Murcia; and D. Félix gives the Marquis of Cádiz a paper recalling his services. 

II 

 On the way to Murcia, the Prince meets two Moors going to Toledo, where they 

intend to carry out their King‟s wish to give Murcia to King Fernando, to whom the 

Prince consequently writes a letter telling of this.  In the capital, D. Félix, ready to leave 

after nine weeks without a reward, again speaks to the Marquis, who refers him to the 

King.  The latter, who plans the conquest of Granada, tells Félix that he can use him; and 

when Félix, having previously mentioned his situation to the Marquis, warns him not to 

blame him if something happens to grieve Tello, the King accepts the condition. 

 In Membrilla, Leonor and Laurencia meet for the first time at a festival and 

quarrel when Leonor denies Laurencia‟s charge that she loves Ramiro; while the latter, 

increasingly drawn to Leonor, gives Fabio his permission to court Laurencia.  When 

Félix and Tomé return to Manzanares by night after three months‟ absence, Félix and 

Leonor are reunited, and she agrees to disguise herself as a page and go with him to 

Granada; while Tomé finds the wine cellar open and takes advantage of this opportunity 

so thoroughly that he is easily captured.  When he reveals D. Félix‟s visit, Tello sends a 

servant for Leonor, who has already left; whereupon Tello calls for his horse, planning to 

give chase. 

III 

 When Ramiro, bent on revenge for Tello‟s failure to give Leonor to him, throws 

stones at his house and has musicians sing of Leonor‟s abduction, Tello decides to move, 

but first prepares to receive the King and the Prince, who are passing through 

Manzanares on their way to Granada.  Tomé, released by Tello, finds Félix and Leonor 

and tells them what Ramiro has been doing; with the result that Félix leaves at once for 

Manzanares, bent on killing Ramiro, leaving behind Leonor, whom he has represented as 

his brother.  He and Tomé arrive as Laurencia, serenaded by Ramiro and Fabio, seeks to 

hurt Ramiro by having the musicians sing of Leonor‟s disappearance; and Ramiro is 

wounded in the fight that ensues. 

 In Granada, where the Moors have been routed, the King and Prince, having heard 

Tello‟s story, say that D. Félix should be arrested, and have “Leonardo” (Leonor) issue 

the proclamation; after which the King leaves for Burgos, where the Queen is ill.  As 

Leonor explains the proclamation to Félix and Tomé, who already know of it, the 

Marquis appears, looking for more recruits.  When Félix says that he can find some in 

Membrilla, where the Marquis now sends him and “Leonardo”; and on the way, they and 

Tomé make plans to stay at Tello‟s house.  They arrive as two peasants discuss Tello‟s 

arrest for Ramiro‟s wound, which has now healed sufficiently to remove him from 

danger, thus permitting Tellos‟ release.  When they seek loding, Tello recognizes D. 

Félix, turns the house over to him, saying that there is nothing more for him to take, since 

he already has Leonor, and leaves, weeping and vowing revenge.  When the King returns 

for another visit, Ramiro asks him for justice against Tello; but when Tello describes the 

way in which Ramiro and Fabio have treated him, Fernando exiles both men, together 

with Laurencia.  The King then inquires about a captain lodged at Tello‟s house, and 

Tello points out and accuses D. Félix.  The King is about to punish D. Félix, only to have 



the latter remind him of his acceptance of blame for some such untoward development 

when they discussed the campaign against Granada.  The King acknowledges this and 

puts himself at the mercy of Tello, who asks him to make D. Félix produce Leonor; 

whereupon Félix calls “Leonardo”, whose true identity is revealed, with the result that the 

King decrees Leonor‟s marriage to D. Félix.  When Tomé asks for a reward, he receives 

four pictures from Tello and 6000 ducats from the King; and when he also aks for Inés 

(Leonor‟s maid), Tello agrees. 

 

 

El galán escarmentado 
Lope de Vega 

(Acad., I, 117-152) 

1595-8 (M-B, 131) 

 

Setting:   Madrid (all); a nearby (?) village (II) 

I 

 Celio, returning from a campaign against Terceira, finds that Ricarda, who once 

agreed to marry him, is now about to marry another man, named Julio.  His 

disappointment and consequent bitterness are so great that he renounces virgins and 

decides to devote his attentions exclusively to married women.  He loses no time in 

putting this resolution into action by pursuing Drusila, who immediately grants him a 

rendezvous; but she and her maid, Elvira, trick him and his servant, Roberto.  As a result 

of this episode, Celio now resolves to have nothing to do with married women either and 

plans to seek a single woman of easy virtue. 

II 

 At the house of Risela, a courtesan, Celio and Roberto meet two ruffians, Fesenio 

and Polífilo, whom they also saw at Drusila‟s house, and become involved in a dispute 

over a chain that Risela refuses to return to Celio.  Fesenio intervenes in Risela‟s behalf 

and receives a thrust from Celio‟s dagger.  Thinking him dead, Celio and Roberto leave 

without the chain and go to the small town where Celio‟s father lives, but Fesenio has 

only pretended to be wounded. 

 Julio and Ricarda, now married, quarrel over som letters from Celio that Julio has 

found in a trunk of hers, and Julio threatens to kill her, suspecting her of being unfaithful.  

She begs permission to go to her room to say some last prayers, and as Julio waits for her, 

he feels his anger slackening.  He therefore sends his servant, Tancredo, to bring her out 

again, so that they may discuss the matter furhter; but Tancredo returns alone to report 

that she has escaped by using a sheet to lower herself from her window. 

 After Celio, disillusioned again, decides this time to seek a peasant girl, Julio talks 

with Tácito, Ricarda‟s father, and voices his suspicion that his missing wife has 

committed adultery and that Tácito is sheltering her; and Tácito accuses Julio of having 

killed her.  The discussion becomes violent, and Julio tries to attack Tácito, who 

persuades him to desist; but then, on the pretext of embracing Julio, Tácito stabs him with 

his own dagger.  Tancredo talks with Ricarda, tells her of Julio‟s death and Tácito‟s 

imprisonment for the deed, and persuades her to disguise herself as a servant, since she is 



also in danger from Julio‟s brother, who is seeking revenge.  Celio and Roberto now 

appear, fresh from a thorough beating at the hands of the husband of Mirena (Misena), a 

peasant girl, and decide to return to Madrid. 

III 

 As Fesenio is being arrested, Celio and Roberto appear and are seized by the same 

constable, who thinks that Celio may have kidnapped Ricarda; but they are released when 

another officer appears with Tácito, from whom Celio learns that Ricarda is believed 

dead.  Hearing this makes him decide once again to have no more dealings with women 

and to put on mourning for Ricarda.  As he and Roberto leave, Ricarda and Tancredo 

appear, and Tancredo tells Ricarda of his plan to place another young woman‟s body 

where it will be found and mistaken for hers, in order to giver her greater protection than 

the disguise that she is already wearing at his suggestion. 

 Antandro, Celio‟s father, and Fabricio, another elderly man, discuss Celio‟s 

adventures, and agree to arrange a marriage for him with one of Fabricio‟s daughters.  

When Celio arrives, already in mourning, they tell him of this plan, but he shows little 

enthusiasm, remembering, no doubt, his recent experiences with other women.  Shortly 

afterward, he sees Ricarda, who is posing as a washerwoman, and thinks that he 

recognizes her; but when he talks with her, she gives no outward sign of recognizing him. 

 As Tancredo and Pompilio, a friend of Celio‟s, discuss Tácito‟s acquittal as a 

result of the discovery of the body that Tancredo left in Ricarda‟s house, they are joined 

by Celio and Roberto, who are talking of Celio‟s belief that he has spoken with Ricarda.  

His confidence in the idea is somewhat shaken by Pompilio‟s account of the finding of 

the body, but, unwilling to abandon all hope, he decides to pretend to marry Finea, 

Fabricio‟s daughter, feeling sure that Ricarda, if it was she with whom he spoke, will 

identify herself under those circumstances.  He also promises Pompilio, who loves Finea, 

that he will not actually go through with the marriage.  As the time for the ceremony 

arrives and Celio affixes a false signature to the marriage contract, Ricarda appears with 

Tancredo and Roberto, only to have Celio tell her that he is already married.  After she 

admits that she has mistreated him, however, he is softened by her pleas, and tells those 

present that he is going to marry her instead of Finea, who says that she is more than 

content with the prospect of marrying Pompilio.  Amid the general rejoicing that follows 

the knowledge that Ricarda is still alive, Artandro and Tácito promise rich rewards for 

Roberto and Tancredo. 

 

 

La gallarda toledana 
Lope de Vega 

(Acad., VI, 68-102) 

1601-3 (M-B, 19, 37) 

 

Setting:   Valladolid (I); Madrid (all); Toledo (I) 

I 

 On his way from Valladolid to Toledo to marry Da. Ana, whom he has never seen 

D. Diego de Ávalos meets Bernarda, a lady of Madrid, in whom he becomes so deeply 



interested that he sends his servant, Mendoza, much to the latter‟s disgust, to tell Da. Ana 

that he will be a few days late in arriving.  D. Diego‟s interest in Bernarda is also 

displeasing to Feliciano, who is in love with her; but Leonardo, her brother, recognizes D. 

Diego as a former comrade-at-arms in Flanders and invites him to their home as his 

guest. 

 When Mendoza reaches Toledo and tells Da. Ana what has happened, she is so 

distressed that she resolves to disguise herself as a man and go in search of D. Diego. 

II 

 After D. Diego further angers Mendoza by deciding to prolong his visit in 

Madrid, he accepts Feliciano‟s invitation to converse with him in a field; and as the two 

men are apparently about to fight, Da. Ana appears in her disguise and stops them.  She 

tells them that her name is D. Juan, and when Feliciano leaves, D. Diego tells her his 

story and offers to take her to see Bernarda.  When he finishes, Da. Ana says that if he 

will arrange for “D. Juan” to marry Bernarda, “D. Juan” will find him a more 

advantageous marriage.  D. Diego accepts the offer, and they leave for Bernarda‟s house, 

where the newcomer is made welcome.  After D. Deigo tells Leonardo of “D. Juan‟s” 

nobility and other qualifications, the subject of their discussion begins “his” intrigue by 

making friendly overtures to Bernarda. 

III 

 D. Diego, worried when Mendoza tells him that Da. Ana may have entered a 

convent, wants to go to Toledo as soon as possible.  As Mendoza reaches an 

understanding with Rosela, Bernarda‟s maid, Da. Ana talks with Feliciano, learns of his 

two years of devotion to Bernarda and his consequent jealousy of D. Diego, and tells him 

of an intrigue planned by the latter that can be turned to Feliciano‟s advantage.  D. 

Diego‟s plan, which consists of persuading Leonardo to marry Bernarda to “D. Juan”, is 

about to result in Bernarda‟s coming to the new arrival‟s room that night; but Da. Ana 

intends to use this situation to outwit her errant betrothed.  Just before the appointed time 

for this assignation, Clarino, Da. Ana‟s uncle, arrives from Toledo, accompanied by 

Montalvo, a servant, and goes to Leonardo‟s house, where he tells Leonardo that he has 

come to look for D. Diego.  Leonardo knocks at the door of the room in which he knows 

D. Diego to be, and the latter comes forth defending his conduct toward Bernarda (with 

whom he thinks that he has been sharing the room) on the ground that they are to be 

married; but when Leonardo tells him to call Bernarda, Da. Ana emerges instead, dressed 

now as herself.  When D. Diego insists that Bernarda was in the room, she appears; and 

when she, on learning that “D. Juan” is really Da. Ana, perplexedly says that there is still 

a man within, Feliciano is discovered.  Then everything is explained, the marriages of 

Feliciano to Bernarda, and D. Diego to Da. Ana are agreed upon, as is that of Rosela to 

Mendoza. 

 

 

El gallardo catalán 
Lope de Vega 

(Acad., VIII, 403-446) 

1599-1603 (MB, 18) 



 

Setting:   Barcelona (I); Germany (all); at sea (I); London (I-II); point of embarcation 

from England (II) 

I 

 Clavela, a lady of Barcelona, pleads unsuccessfully with D. Remón de Moncada, 

Count of Barcelona, not to disdain her love, and leaves, saying that she will not attend a 

celebration in his honor.  D. Remón, deeply in love with Princess Isabela, whom he met 

in England, only to lose her to the King of Bohemia, pays no heed when his servant, 

Rocabruna, seeks to intereset him in the celebration.  Soon afterward, however, Altenio, a 

countryman of Isabela, brings word that the King of Bohemia has died.  He also gives the 

Count a letter in which Isabela says that she is returning to England and will marry him if 

he will join her there.  Remón, overjoyed, decides to sail at once, taking Altenio with 

him.  In Germany, Meanwhile, Rodulfo, a kinsman of the Emperor Enrique, asks the 

latter to write in support of his suit for Isabela‟s hand.  The Emperor agrees and sends 

Rodulfo to prepare for his voyage; but Lotario, his secretary, then advises him to seek 

Isabela for himself, and the Emperor decides to do so. 

 At sea, Clavela discusses with a pilot and her servant, Carpio, the possibility that 

D. Remón may have been captured by a party of Turkish pirates.  Upon following the 

Count‟s ship, they find that this is indeed the case, and Clavela ransoms D. Remón, 

together with Altenio and Rocabruna.  She and the Count recognize each other, but each 

decides to say nothing of the matter to the other. 

 When Rodulfo present his credentials to King Eduardo of England, the latter 

shows him Enrique‟s letter, brought by Lotario.  Rodulfo leaves, nearly mad with rage 

and despair; and when King Eduardo also departs, Lotario meditates on his own love for 

Isabela, who joins him briefly but sends him away when Clavela and Carpio appear 

dressed as pilgrims.  Clavela tells Isabela that Remón was captured by the Turks and has 

probably died of wounds received in fighting them; whereupon Isabela, grief-stricken, 

decides to marry Enrique and asks the disguised Clavela to accompany her to Germany. 

II 

 As Isabela is about to set sail for Germany, D. Remón, newly arrived in England, 

goes to her disguised as a silversmith, offering to sell her a diamond that she once gave 

him.  She recognizes him, but tells him that it is too late, and prepares to leave.  Later, 

despite the reproaches of Rocabruna, who finds such conduct unworthy of his mater, the 

Count vows revenge on Isabela and on Clavela, of whose duplicity he has also learned.  

In the meantime, Rodulfo and Lotario, extremely jealous of the favor won by Isabela‟s 

new Spanish follower (Clavela), plot “his” undoing.  This plot comes to a head when they 

reach Germany, where Lotario, just made a Count by Enrique, tells the Emperor that he 

suspects adultery between the Empress and her new favorite, “D. Juan,” though he has no 

proof.  When he says that Rodulfo will confirm this, Enrique sends him to find Rodulfo 

and conders what action to take. 

III 

 After Isabela tells Margarita, a lady in her service, that Enrique has shunned her 

since their marriage, and admits her perplexity at his behavior, Clavela goes to tell the 

Empress that she plans to return to Spain, since D. Remón has apparently not followed 



her to Germany.  The Emperor, in hiding with Rodulfo and Lotario, watches this scene, 

and is convinced of his dishonor, especially when Isabela says that she regrets her 

marriage.  He accordingly sends Lotario and Rodulfo to seize “D. Juan,” whom he plans 

to kill secretly, together with poisoning Isabela.  As the Emrpess reads a letter that she 

has written to her father, Enrique demands to see it; when he reads of his avoidance of 

her, her fear that she may be sent away, and her desire to have King Eduardo send for 

her, he takes this as further proof of guilt, denounces her, and leaves.  When Altenio 

comes, ready to leave with the letter, she tells him what has happened, and he deems it 

advisabel to go to England anyway, to tell the King of the situation.  Duke Carlos now 

appears with two guards and tells Isabela that the guards will stab her if she refuses the 

drink he has brought.  Before any harm can befall her, however, the Almirante of 

England, her cousin, enters, and forbids anyone to touch her.  When the Emperor joins 

them, Isabela and the Almirante argue for a test of her innocence through combat; 

Enrique, now somewhat doubtful, agrees to a three-day test, but turns Isabela over to 

Carlos for imprisonment, while Altenio leaves for England. 

 Count Remón and Rocabruna, turned back by a storm, return to Germany where 

they hear “D. Juan‟s” cries, and rescue “him” from Rodulfo and Lotario, whom they 

drive away.  Recognized by the Count, Clavela tells them that Enrique plans to kill 

Isabela, but does not mention the false accusation.  As a result, they disguise themselves 

as peasants and go to the cout, where Lotario and Rodulfo have told the Emperor that “D. 

Juan” is dead.  He, in turn, tells them of his plan for trial by combat, and orders them to 

sustain their charge, though they try to dissuade him. 

 While Carpio and Haracio discuss Clavela‟s absence, their mistress appears with 

the Count and Rocabruna.  When she learns from them of Isabela‟s predicament, she says 

that she would hurry to the defense if she were a man.  D. Remón hears the charges read 

and decides to fight for Isabela, but then goes to her and tells her that he is returning to 

Spain, since he now has his revenge.  When he finally resolves to defend her, however, 

Rocabruna loses courage; but Clavela tells him to let his master think that he will join 

him, and to hide at the last moment.  This done, she dresses for the combat and joins the 

Count in killing Lotario and Rodulfo.  Upon hearing Enrique call the second champion 

“D. Juan,” D. Remón is surprised, for he has believed his partner to be Rocabruna.  When 

he identifies “D. Juan” as Clavela, the Emperor, doubly sure of Isabela‟s innocence, 

proclaims a festival and announces that he will marry the Empress anew.  He also gives 

D. Remón the rule of Proenza, and awards 100,000 ducats in silver to Clavela, whom the 

count has agreed to marry. 

 

 

El ganso de oro 
Lope de Vega 

(Acad., I, 153-184) 

1588-95 (MB, 33) 

 

Setting:   Arcadia (I-II); Naples (II-III) or R. Seveto (III) 

I 



 In a community of shepherds in Arcadia, bot Lisena and Belisa are in love with 

Belardo, who returns the love of Belisa.  Silvero is also in love with Belisa, while Pradelo 

is in love with Lisena.  Silvero, in despair at seeing himself scorned, seeks the help of 

Felicio, a magician whom he believes to be his father; but before the latter can carry out 

his promise to aid him, Lisena and Belisa are carried off by Bardinelo, a savage.  

Accompanied by Pradelo, Ergasto, and Quirardo, who waid outside for him, Belardo goes 

to Bardinelo‟s cave to rescue Belisa; but instead, he witnesses a scene in which she is 

married to the Prince of Naples.  When he steps from his hiding place to try to prevent 

the marriage, he is given a beating, and retracts his protests. 

II 

 As Belardo, dazed and frightened, emerges from the cave, he learns from two 

wayfarers that he is in the kingdom of Naples.  Before meeting Belardo, these two men 

have discussed a pestilence that has wiped out the entire royal family of Naples, together 

with many of their subjects.  Completely confused and disheartened, Belardo now enters 

a nearby cave, where he meets Dardanio, another magician, who tells him that by killing 

a certain serpent he can put an end to the plague that is ravaging Naples. 

 In Naples, Count Rodulfo and a group of his fellow citizens conclude that the 

heavens may be venting their displeasure on the city in the form of the plague, and decide 

to try to appease them by banishing a number of undesirable characters.  As soon as the 

sentence of banishment has been pronounced, and eagle appears, carrying in its beak a 

message proclaiming the death of the serpant, with the consequent liberation of the city 

from the pestilence, and the iminent arrival of the author of this deed.  When Belardo 

appears, carrying the serpent‟s head, Rodulfo and the others hail him as their king and 

take him to be crowned; and the denizens of the underworld rejoice, for they can now 

return to the city and resume their old ways with impunity.  In the meantime, Pradelo 

aSilvero, to the comple despair of Ergasto, who has also fallen in love with Belisa, are 

again spurned by Lisena and Belisa, respectively, although Belardo is now believed to be 

dead; and Silvero, through another consultation with Felicio, learns the truth about 

Belardo, and, taking a dagger given him by Felicio, plans to go to Naples to kill his rival.  

Belisa and Lisena, anxious to leave scenes that constantly remind them of Belardo, also 

plan to leave Arcadia, intending to stop first in Italy. 

III 

 After Count Rodulfo and two senators discuss the marriage arranged between 

King Partenopeo, as Belardo is now called, and Princess Emilia of Rome, we learn that 

Belisa and Lisena, known as Fabia and Pinarda, respectively, are living with Frominio, a 

peasant who lives near Naples, and that Montano, another peasant, is in love with 

“Fabia”.  When Lisena and Belisa take their geese to a nearby plain, the King‟s hunting 

party appears, frightening the geese away; and Belardo, whom Belisa thinks she 

recognizes, offers to pay her for any that may have been lost.  When they go to collect the 

sum involved, Belisa and Lisena are recognized by Belardo, who, through a magic ring 

given him in a dream by Partenopea, patron saint of the city, is able to forestall Silvero‟s 

attempt on his life.  At this point, Felicio appears and reveals that Belardo and Silvero are 

brothers, sons of the late King Trasandio of Naples, who took refuge in Arcadia during a 

war with Persia.  He also reveals that he, Felicio, was once King of Athens, and that 

Belisa is his daughter.  The result of these amazing disclosures is that Belardo will marry 



Belisa, thus fulfilling the prophecy of the scene in Bardinelo‟s cave; and that Silvero will 

one day be King of Rome, as a result of the marriage to Emilia that is now decreed for 

him; while Pradelo, who has accompanied Silvero to Naples, will marry Lisena. 

 

 

La gatomaquia 
Lope de Vega 

 

Setting:    

I 

 Zapaquilda, a beautiful female cat, out for an airing on a rooftop, is visited by 

Marramaquiz, a handsome male with dark stripes, who makes love to her.  Other cats also 

hear of her beauty, including Mizifuf, a black-and-white- male, who also comes to see 

her and wins her favor; but when Marramaquiz comes to ask why she has forsaken him, 

she assures him of her devotion. 

II 

 When Garraf, Mizifuf‟s page, brings gifts from Mizifuf to Zapaquilda, 

Marramaquiz, in a fit of jealous rage, drives Garraf away and also frightens Zapaquilda 

away.  Garraf reports to Mizifuf, who plans revenge.  Marramaquiz goes to the woods to 

consult a seer, Garfiñanto, who tells him that he is courting Zapaquilda in vain, and 

advises him to find forgetfulness elsewhere.  He then makes advances to Mizilda, whom 

the jealous Zapaquilda attacks, with the result that both are hurt in a fall from the roof 

where they fight. 

III 

 Mizifuf goes to Zapaquilda‟s balcony and serenades her, whereupon 

Marramaquiz, who has been prostrated by his unhappiness, leaps from his bed and goes 

to watch them.  When Mizifuf asks Zapaquilda when they can be married, she says that it 

could be the next day, but that fear of Marramaquiz‟s vengeance makes her think secrecy 

preferable.  Marramaquiz, on hearing them speak ill of him, and even discuss killing him, 

becomes furious, and attacks Mizifuf.  They are separated By Guruguz, who seeing that 

they will not abide by the usual custom of making peace when a duel is interrupted, takes 

both of them to jail. 

IV 

 Zapaquilda and Mizilda go to see Mizifuf and Marramaquiz in jail, and get into 

another fight, leaving each other unconscious.  Marramaquiz, when set free, turns to 

Mizilda, but still wants Zapaquilda.  Mizifuf goes to see Zapaquilda‟s father, Ferramoto, 

and a date is set for the marriage.  Marramaquiz becomes so crazed with jealousy that he 

runs wild, upsetting everything in his path, including making a shambles of the kitchen in 

the house where he is a pet.  During this mad dash, he falls into a kettle of hot water and 

is scalded; but his master, a licenciado, returns home, says Marramaquiz has been 

poisoned, and gives him an antidote. 

V 



 Everything is now in readiness for the marriage of Zapaquilda and Mizifuf; but 

during a big party in honor of the coming event, Marramaquiz appears, denounces the 

merrymakers, and takes advantage of the absence of Mizifuf to carry off Zapaquilda, who 

says that she will kill herself if he carries out his threat to kill Mizifuf. 

VI 

 Mizifuf is furious on hearing of Zapaquilda‟s abduction, but instead of doing 

anything right away, calls a meeting of friends and relatives to discuss what to do.  While 

Marramaquiz pleads in vain for the favor of Zapaquilda, various suggestions are offered 

to Mizifuf as the best means for revenge.  When the matter is put to a vote, the planners 

adapt Raposo‟s idea of assembling all the forces available and storming the place where 

Zapaquilda is being kept. 

VII 

 The seige of Zapaquilda‟s prison, led by Mizifuf, goes on with such fury that 

Jupiter, observing the mêlée from Olympus, decides that the cats must not destroy one 

another completely, lest the mice of the world become to bold and strong, and overrun 

everything; and he causes the battle to cease.  Now, however, Marramaquiz, seeing that 

Zapaquilda is slowly dying of hunger, goes out to look for food, but is killed by a young 

man who is out shooting birds.  Hungry and demoralized without a leader, 

Marramaquiz‟s followers surrender, promising to be the vassals of Mizifuf, who then 

distributes food.  Zapaquilda regains her health and beauty, and the marriage is 

performed with a famous author being called in to celebrate the occasion in verse. 

 

 

El genovés liberal 
Lope de Vega 

(Acad., VI, 103-140) 

1599-1608, probably 1599-1603 (MB, 202) 

 

Setting:   Genoa (all); Paris (II) 

I 

 Returning to his native Genoa from a diplomatic mission in France, Otavio 

Grimaldo finds that Alejandra, whom he had hoped to marry, has been obliged by her 

father to marry Camilo Justiniano, another Genoese nobleman.  Unwilling to accept this 

situation, Otavio sends “Marcelo” (really Marcela, a French lady who has followed him 

to France disguised as a lackey) to secure a position in Camilo‟s household, for the 

purpose of acting as a go-between to make possible his enjoying the favors of Alejandra.  

After doing this, Otavio confers with several other nobles, whom he tells of the success 

of his mission, which was to persuade the King of France to place Genoa under his 

protection.  When Otavio again talks with Marcela, she reveals in an aside that she is in 

love with him and probably could have married him in France, but for his hope of 

marrying Alejandra when he returned to Genoa. 

II 



 A popular uprising breaks out in protest against the nobles‟ plan to make Genoa a 

French protectorate; and the various tradesmen who head the rebellion decide to banish 

all the noble families of the city; but when they storm Otavio‟s house, he receives them 

with such protestations of friendship that they remove him from their proscribed list and 

allow him to remain.  After this interview, the insurgents go to the house of Paulo, a dyer, 

and make him their leader, giving him the title of Duke of Genoa. 

 When word of the revolt reaches the Justiniano household, Camilo‟s old father, 

Justino, finally persuades his son to join the general exodus of noblemen from the city, in 

spite of his reluctance to leave Alejandra.  As a result of Camilo‟s departure, Marcela 

comes to Otavi and tells him to go to Alejandra‟s house and serenade her, in the hope that 

she may admit him; but when he goes there, accompanied by Leonato, another of his 

servants, he finds the house completely closed, and receives no response, favorable or 

otherwise. 

 The King of France also hears of the revolt and tells the Genoese noblemen who 

have come to join him, that he will personally lead a punitive expedition to Genoa as 

soon as he is free of the wars in which he is now involved.  Thus encouraged, but fearing 

that it may be some time before the affair is settled, Camilo sends Bruneto, one of his 

servants, to take some letters to Alejandra, telling him also to ask her for money; and 

Bruneto leaves, overjoyed at the prospect of again seeing Drusila, a maid whom he loves 

but does not trust completely because of the presence in the household of “Marcelo”, 

upon whom she has been looking with considerable favor. 

III 

 Six years later, Otavio and his friend, Floriano, discuss the wisdom with which 

Paulo has ruled the city, and also mention the fact that Camilo must have managed to 

visit Alejandra secretly, since she has several children.  Leonato interrupts their 

conversation to announce that the French are at the walls of Genoa, and that the 

defending soldiers are robbing the houses of supplies, excusing themselves by saying that 

food is needed for the defense of the city.  Outside the walls, meanwhile, King Louis is 

dissuaded from attacking at once when he is told that the famine which is sweeping the 

city will soon make his task much easier. 

 Alejandra, though she and her children are gradually starving, angrily rejects the 

proposals of Drusila dn Marcela that she go to see Otavio, who has plenty of food.  Her 

rejection of their suggestions is based on her belief that her honor is more important than 

life itself; but she finally accepts the advice of Justino, who urges her to spare the 

children at least, and gives her a dagger with which to stab herself if Otavio attempts to 

dishonor her.  When she reaches Otavio‟s house, however, he is so moved by the 

weakened condition in which he sees her that he sends her home at once with some food 

and promises her that he will send more immediately; but he does not dare to accompany 

her, nor to deliver the rest of the food in person, for he still does not trust his desires. 

 When the French enter the city, the rebels decide to offer Paulo‟s head to the King 

as a means of obtaining a royal pardon; but the King orders that all of them be put to 

death.  He then welcomes Otavio, but the French Admiral feels differently, and accuses 

Otavio of having abducted his niece.  Otavio denies this charge, and his offer to meet the 

Admiral in combat to prove his innocence is seconded by Camilo, who says that Otavio is 

his firend, and suggests that two Frenchmen come forth to fight them.  The necessity for a 

combat is averted, however, when Marcela identifies herself, and Otavio, at the King‟s 



urging, satisfies the honor of the family by accepting her as his wife.  They are 

congratulated by Alejandra, and a similar agreement is reached by Drusila and Bruneto. 

 

 

El gran duque de Moscovia (y emperador perseguido) 
Lope de Vega 

(Acad., VI, 599-642) 

 

Setting:   Moscovia and vicinity (all); Aurelio‟s palace (II); Poland (III); battlefields (III) 

I 

 Juan Basilio, Grand Duke of Moscovia, has two sons, Teodoro and Juan; but the 

former offers no promise as successor, since envious partisans of Juan have given him 

herbs that have all but destroyed his mind; and Juan has no children.  Cristina, Teodoro‟s 

wife, fearful for the safety of their young son, Demetrio, arranged to have the boy reared 

by Lamberto, a German gentleman, who has a son, César, of about the same age. 

 Juan‟s wife, Isabela, after talking with Cristina, reflects on her childlessness and 

meditates having a child by someone else if Juan is at fault.  As she speaks with Rodulfo, 

a gentleman of the court who is in love with her, they are seen by Basilio, who fearing 

that Juan‟s honor is being damaged, denounces Isabela and then strikes her.  Attracted by 

her cries, Juan hurries to the scene, and Basilio tells him of his suspicions.  When Juan 

replies that this is his affair and rebukes Basilio, the latter strikes him with his staff of 

office, and kills him.  Crazed with grief at the death of his favorite son, Basilio soon dies, 

and Cristina plans to turn the government over to her brother, Boris. 

 After Demetrio‟s successful introduction to Lamberto‟s household, Boris and 

Rodulfo discuss the fact that the boy is the only obstacle in Boris‟ path to the throne, and 

plot to kill him; but they are overheard by Rufino, a Spaniard attached to Lamberto‟s 

household.  Rufino warns Lamberto, who hides Demetrio; and when Rodulfo and some 

soldiers come in search of Basilio‟s young heir, Lamberto directs them to César‟s room, 

and they kill César, thinking him to be Demetrio. 

II 

 Ten years later, the dying Lamberto tells Demetrio of the attempt against the 

latter‟s life, followed by Boris‟ assertion that Demetrio died of the plague, and the 

consequent burning of Lamberto‟s house.  Lamberto urges Demetrio to assert himself, 

and then dies, leaving Demetrio perplexed at the complications that surround him.  He 

finally decides to become a monk, and is joined in this decision by Rufino. 

 Although he laughs at a rumor that Demetrio is alive, Boris, upon visiting the 

monastery where his nephew is serving, thinks that one of the monks looks familiar, and 

decides to have him killeed in order to prevent further rumors.  The Prior refuses to be a 

party to such a deed, but Demetrio and Rufino, realizing their danger, flee to a place in 

the country where they find work as reapers.  This region is presently visited by Aurelio, 

a Palatine Count, and his daughter, Margarita; and Demetrio, struck by Margarita‟s 

beauty, decides to seek employment in the Count‟s household, motivated also by the 

Count‟s kinship to the King of Poland, whose aid Demetrio hopes to enlist against Boris, 

whose unpopularity is constantly increasing.  Having succeeded in his plan, and learning 



of Boris‟ lack of esteem in the eyes of his subjects, Demetrio leaves the kitchen where he 

and Rufino now are working and asks Margarita to take him to her father. 

III 

 Armed with positive identification by former servants of Basilio, the Count tells 

King Segismundo of Poland that Demetrio is among his servants; and when Demetrio 

tells his story to Segismundo, the King promises to make war on Boris.  When the latter 

hears of this, he is furious, and decides to write to other rulers and the Pope, asking for 

help, while sending Rodulfo, now married to Isabela, as an ambassador to Segismundo.  

When he learns that Demetrio‟s troops are already on the march, Boris orders a huge 

army raised and prepares to march against his nephew. 

 Rodulfo tells Segismundo that Demetrio is an impostor, and Segismundo, 

pretending to believe him, sends him with a letter to Aurelio, who is with Demetrio in the 

field; but the letter actually denounces Rodulfo as a traitor and warns Aurelio and 

Demetrio against him.  Aurelio orders Rodulfo seized and put to death, but Demetrio, 

who has just escaped from another attempt on his life, pardons his enemy, whom he 

allows to go free.  As Boris‟ troops draw near, Demetrio, his own forces weakened by 

desertions, decides nevertheless to resist to the death; and his own valor so inspires his 

men that they defeat the superior forces of Boris, who kills himself immediately 

thereafter.  It is soon learned that Orofrisa, his wife, has also killed herself and her 

children; and Demetrio, hailed as the new Grand Duke, fulfills an earlier promise to 

marry Margarita, and confers two titles upon Rufino, for whom he also decrees a 

marriage to Lisena, a lady of Aurelio‟s household. 

 

 

Las grandezas de Alejandro 
Lope de Vega 

(Acad., VI, 317-359) 

1604-12, Probably 1604-08 (M-B, 202) 

 

Setting:    

I 

 As King Philip of Macedon is about to lead an army to Asia, Pausanias, a soldier, 

fancies himself insulted by Captain Atalo, and, failing to obtain satisfaction from Philip, 

goes to Queen Olimpias.  Encouraged by the Queen, who is jealous of her husband‟s 

attentions to other women, he decides to take revenge, not upon Atalo, but the King, 

whom he stabs soon after this interview, only to be caught and killed by Philip‟s men.  

The command of the expedition to Asia thus falls to the lot of Philip‟s supposed son, 

Alexander, who has, however, been told by Olimpias that his father is not Philip, but 

Jupiter.  Alexander is visited by his beloved, Campaspe, whose beauty on this occasion 

impresses him so profoundly that he calls Apeles to paint her portrait; but when Apeles 

also falls under Campaspe‟s spell to such an extent that he is unable to paint, Alexander 

shows the generosity that is to make him famous by giving her to the artist.  He is now 

joined by Vitelo, a peasant, and Aminta, disguised as a man; and the expedition to Asia 



begins, pausing only for a brief talk with Diogenes, whose only request to Alexander is 

that the latter cease standing between him and the sun. 

II 

 Menón, one of Darius‟s captains, has already heard so much of Alexander‟s 

prowess that he tries to persuade the Persian King not to fight him; but Darius is adamant, 

and tells Menón and his followers to be his first line of defense.  Alexander and his 

followers arrive in Asia, and Vitelo captures Ariobarzano, Darius‟s son, who tells 

Alexander of the forces that he may expect to meet, and is then released.  Ariobarzano is 

so pleased with Alexander‟s treatment of him that he favors him, and plans to kill his 

father; but Darius learns of this plot from a paper brought to him by Lisímaco, an envoy 

sent by Alexander.  Darius has Lisímaco take Ariobarzano‟s sword, and, when the 

emissary leaves, stabs his son with a dagger, which he then hides, telling his men that 

Lisímaco has killed Ariobarzano with the latter‟s own sword.  In the battle that follows, 

Alexander defeats Menón and goes on to find an omen of further triumphs by finding and 

cutting the Fordian Knot. 

III 

 Alexander, on the threshold of completing his conquest of Asia, falls ill, and is 

cured by drinking a potion prepared for him by his physician, Filipo, who has disregarded 

an attempt by Darius to bribe him to poison Alexander.  Soon after his recovery, 

Alexander receives a taunting challenge from Darius, and prepares to punish the 

Persian‟s insolence, at the same time furthering his ambition to conquer the entire world.  

Darius again disregards a warning, this time from his daughters, Deyanira and Polidora, 

and prepares to oppose Alexander, only to have his men abandon him when the 

Macedonian appears.  Deyanira and Polidora are captures, and Darius flees to the 

country, where two peasants show him a gilded tablet bearing an inscription to the effect 

that a King will come from Macedon to conquer Asia. 

 As Alexander lavishes honors and gifts on various people who have earned his 

gratitude, Efestión, one of his most trusted aides, returns from a mission to Jerusalem 

with the news that that city is still loyal to Darius; whereupon Alexander calls on his men 

to follow him to subdue this enemy.  He arrives and vows to destroy the city but sees 

Jado, the High Priest, and kneels before him, saying that God has appeared before him in 

a vision, and that he therefore will spare Jerusalem.  He is made welcome by Jado and 

accepts the latter‟s invitation to go to the temple and offer a sacrifice to God. 

 

 

El Grao de Valencia 
Lope de Vega 

(Acad., I, 513-546) 

 

Setting:   Valencia (all); Manzofa (I-II); Argel (II-III) 

I 

 Crisela and Leonora, her guest from Toledo, meet D. Félix, who already loves 

Crisela; and Ricardo, who is greatly impressed by Leonora.  The ladies depart after 

Crisela reveals that she must leave with her father the next day when he joins the 



company that he commands.  Ricardo tells D. Félix of his love for Leonora, and D. Félix 

resolves to try to see Crisela. 

 Jarife, a Moor, tells Zulema, a former Christian and soldier under Crisela‟s father, 

Captain Leonardo Manzofa, of his wish to capture Crisela, whom he desires.  Alone, 

Zulema reflects on his similar feeling, and is joined presently by Guadamo and Zarte.  

Guadamo also intends to kidnap Crisela, and when he leaves to set sail, Zulema ponders a 

plan to outwit him. 

 As D. Félix, grief-stricken at the prospect of Crisela‟s departure, finally yields to 

his friends‟ pleas to join in a celebration, a page brings word that Crisela has already left.  

D. Félix also decides to go and is accompanied by Ricardo, who later talks with Leonora 

at her window.  After a near fight with two friends who do not recognize him, he is 

rejoined by D. Félix, who persuades all three men to go with him to Manzofa, following 

Crisela.  At this point, however, Jarife and Zulema appear and seize Crisela before the 

Captain can stop them. 

II 

 Jarife becomes furious when King Celín of Argel admires Crisela so much that he 

will not let Jarife keep her.  The King therefore has Jarife imprisoned and entrusts Crisela 

to Zulema, who tells her of his former life and takes her home with him.  In Manzofa, 

meanwhile, Guadamo assures Captain Leonardo that he and Zarte had nothing to do with 

Crisela‟s disappearance, and offers to send Zarte to look for her.  The Captain agrees, but 

keeps Guadamo in his power until the outcome is known. 

 Now free, Jarife talks with Crisela, who tells him that she is jealous of a woman 

whom D. Félix used to love, and wishes that he were in Argel.  Jarife offers help and 

decides to dress as a Christian and go to Valencia, since he knows Spanish fairly well.  

He tells Zulema that his trip is for the purpose of selling slaves and leaves him wondering 

at Jarife‟s sadness.  Celín and Zarte bring Zulema word of Guadamo‟s captivity, and the 

King sends Zarte to report that he will return Crisela if Guadamo will give Celín his four 

ships.  The King then asks Zulema about Crisela, and Zulema expresses the belief that 

she is now receptive to Celín‟s love. 

III 

 In Valencia, Jarife finds D. Félix, Ricardo, D. Pedro, and D. Juan fighting.  When 

the latter two leave, Jarife identifies himself as Francés, and offers to serve D. Félix, who 

hires him.  Back in Manzofa, Captain Leonardo becomes angry at having Crisela 

involved in the bargaining over the ships and at Guadamo‟s hesitancy to bring about her 

release.  He accordingly orders Guadamo chained; but in Argel, Guadamo‟s brother, 

Arráez, tells Celín that their aged father is extremely anxious to see Guadamo, and offers 

to take Crisela to Spain, returning with Guadamo and the ships.  Celín accepts the offer 

and releases Crisela into Zulema‟s custody. 

 After Ricardo receives “Francés,” D. Félix joins them and sends Jarife with a 

note; but Jarife plans to forge an answer telling D. Félix to come to the beach that night, 

at which time Jarife will kidnap him.  Elsewhere in the city, Captain Manzofa tells Zarte 

that the Moors kidnapped an infant son from him many years ago; and Zarte promises to 

free the young man upon returning to Argel. 

 Crisela, who killed Zulema during the voyage because of his attempts on her 

honor, arrives at the beach where Jarife has lured D. Félix.  After Manzofa welcomes her, 



he again mentions the lost son, adding that the youth has a birthmark on his chest.  Zarte, 

hearing this, reveals that Jarife, whom he has often seen bathing, has such a mark.  When 

Jarife and D. Félix appear, Crisela accepts D. Félix‟s proposal, and Jarife confesses the 

treachery he had planned; but Manzofa welcomes him as his long-lost son.  Ricardo and 

Leonora now arrive, and are congratulated by Manzofa, who also promises to send 

Guadamo back to Argel. 

 

 

Los guanches de Tenerife (y conquista de Canarias) 
Lope de Vega 

(Acad., XI, 301-339) 

 

Setting:   Tenerife, throughout 

I 

As the Spanish forces led by D. Alonso de Lugo as General come to Tenerife for a third 

attempt to conquer the island, Bencomo, its barbarian King, is warned by Sileno, his 

augurer, to take care and to make sacrifices to their god, the sun, which may be angry 

with them.  D. Alonso sends Captain Castillo out to reconnoiter, and Castillo meets Dacil, 

daugher of Bencomo, who has been bathing in a stream and has hidden upon hearing him 

coming.  They are greatly drawn to each other, and Dacil goes away with Castillo but 

drops beads and other articles so that the men sent to guard her may see where she has 

gone.  They overtake her and Castillo and want to kill him; but Dacil prevents this and 

sends one of them, Manil, to guide Castillo to the sea. 

 A soldier tells Captain Trujillo, a rival of Castillo, of finding the latter‟s riderless 

horse, and the missing captain is presumed dead; until he appears with Manil and tells 

what he has been doing.  After boasting of his compatriots‟ prowess, Manil is sent away 

with a gift of a collar for Bencomo, after which the Spanish prepare to attack. 

II 

 While Bencomo wonders why the Spaniards want to conquer his poor kingdom, 

Manil returns with the collar; and Bencomo observes that if this is what protects Spanish 

necks, they will be easily cut, and orders his forces to be made ready.  Manil reflects that 

he has liked what he has seen of Spaniards and compares notes with Dacil, who has fallen 

in love with Castillo.  He gives her the collar, and she puts it on, expressing great 

fondness for it because it once belonged to Castillo. 

 After striking up a friendship with Palmira and Erbasia, native girls, Trujillo and a 

soldier named Valcázar lie down to sleep, and are found by Tinguaro, a barbarian 

general, and his followers, who examine their weapons, with the result that Tinguaro 

carries off Trujillo‟s sword.  The native leaders then discuss further battle preparations 

with Bencomo, who has talked previously with Manil and Siley, a captain and brother of 

Palmira, concerning the love-melancholy now afflicting Palmira, Erbasia, and Dacil. 

 As the Spanish forces advance, they feel misgivings at having come so far 

unmolested, but are soon met by Siley, who protests their attack on so impoverished a 

kingdom, and the three soldiers‟ courtship of the native girls.  D. Alonso replies that he 

and his men have come in obedience to the Reyes Católicos, but in the interest of 



Christianity, rather than through desire for more land.  The battle now begins, and though 

Trujillo regains his sword, the badly-outnumbered Spaniards decide to withdraw and try 

again later, with Lope Fernández offering to sell his property in Canaria, in order to buy 

more ships and recruit more men.  It is again noticed that Castillo is missing, and Trujillo, 

recalling the reckless daring that his friend and rival has displayed, concludes that this 

time he must surely be dead. 

 After examining and discussing the spoils that they have taken, the victorious 

natives leave Manil and Dacil alone.  Dacil asks about Castillo, and Manil also believes 

the Captain dead; whereupon the Princess wants to kill herself.  They drink from a 

captured wineskin, thinking that it may contain poison; and when Castillo appears, 

wounded, they think that they have joined him in another world.  After this is explained, 

Castillo tells what the “poison” was; the lovers are reunited, and Manil leaves, delighted 

with the discovery of the new beverage. 

III 

 Manil and Firán take some cows to a cave to milk them, and find a lifelike image 

of the Virgin and the Christ Child, whom they take to be the wife and child of a Spanish 

soldier who has fled or been killed.  Receiving no answer to their queries, they challenge 

this strange woman‟s right to be there, and Manil is about to throw a stone at her; but 

something restrains him, and his arm is paralyzed.  Firán now tries to cut the intruder‟s 

hand with a captured Spanish knife, but finds his own hand cut off instead.  Bencomo and 

others answer the man‟s call for help, and as Bencomo is about to shoot an arrow at the 

Virgin, Manil says that it will do no good, and stops him, thus regaining the use of his 

own arm.  He gives thanks for this miracle, and, calling the stranger María—a name that 

he has heard the invaders use—he promises henceforth to believe her.  After Palmira 

comes to warn of a new Spanish attack, and is assured by Bencomo that he is ready, Firán 

asks Manil to request the return of his hand.  Manil prays to María and Her Son; and 

when Firán‟s hand is restored, he too bows down to their benefactress.  When the 

Spaniards return, they hear music and see lights and wonder what is causing them; 

Trujillo asks permission to investigate, but D. Alonso says that it will be best for all to go 

together. 

 Dacil asks Castillo, now dressed as a native, why he does not marry her, and he 

replies that he is still hoping that the Spanish will come to take them from the island.  

When he rejoices at the sound of gunfire, signifying the return of his comrades, Dacil 

interprets this as a sign that he does not love her.  He denies this, promises to marry her, 

and then goes to join Bencomo, who has sent Firán to summon him.  Firán is then joined 

by Manil, who is taking food to María, and who has promised the Child a bird.  A large 

number of birds are seen in a treetop, and when Manil addresses them, the tree bends to 

his basket, and he is able to choose a bird; whereupon he and Firán suspect the divine 

nature of María.  Noticing that the sun is shining into the cave, Manil goes to seek a 

Spanish hat to shade the holy couple; but when he reaches the spot where D. Alonso and 

his men were eating before the firing began, he is delayed by finding some more wine. 

 While pursuing the enemy, Trujillo overtakes Dacil, who asks him to kill her, but 

he expresses admiration for her instead, until Castillo appears and tells him to let her 

alone.  Trujillo, not recognizing him because of his native costume, refuses; and heated 

words are about to give way to arms, when the two men recognize and embrace each 

other.  Trujillo takes Castillo to D. Alonso, promising Dacil to bring him back; after 



which she obeys her father‟s order to hide, lest the invaders, victorious this time, find and 

capture her.  As Bencomo sits on a rock, the Archangel San Miguel appears, and orders 

him to welcome Christianity on pain of dire consequences.  Left alone again, Becomo 

calls his subjects, tells them what has happened, and says that he is going to obey San 

Miguel‟s command.  Meanwhile, D. Alonso tells Lope Fernández of a vision in which an 

angel has revealed to him that all the Canaries are now in Spanish hands, and has 

exhorted him and his followers to seek for treasure. 

 When Manil finally returns to the cave with a hat, only to find that the divine 

visitors have departed, Bencomo and his subjects appear, looking for someone to whom 

they can surrender.  The Spaniards now appear carrying digging tools and explain why 

they have them; but Bencomo tells them that his island has no wealth and surrenders 

himself and his followers in the name of San Miguel.  Dacil says that she and the other 

women are not ready to make peace, because they have been deceived, and calls on a 

nearby rock to witness Castillo‟s promise, which she accuses him of having broken.  

Some stones fall, and San Miguel appears, saying that the treasure is the Virgin 

Candelaria found by Manil and Ferán; and Castillo tells Manil who She is.  Bencomo 

says that all desire to be baptized, and Castillo expresses his wish to marry Dacil 

immediately thereafter.  Similar agreements are reached by Trujillo and Palmira, and by 

Valcázar and Erbasia; and the Virgen Candelaria is named by D. Alonso as Patron Saint 

of the village that will be formed from the nucleus of these three households and a temple 

soon to be built. 

 

 

El guante de doña Blanca 
Lope de Vega 

(Acad., IX, 207-241) 

 

Setting:   Lisboa, throughout 

I 

 D. Juan de Mendoza loves Da. Blanca, who also loves him, in preference to D. 

Nuño de Andrada; but the latter enjoys the favor of King Dionís of Portugal to a greater 

extent than does D. Juan.  When D. Juan tells the King of his success as a peace envoy to 

Castilla, and D. Nuño reports that he has arranged a marriage for the King in Aragón, the 

King makes D. Nuño a Count, but does nothing for D. Juan, despite the protests of Da. 

Blanca‟s father, D. Pedro de Andrada.  An argument ensues when D. Nuño hears D. Juan 

complain to Brito, his servant; but the King stops it, sends D. Nuño away, and tells D. 

Juan that he is fond of him, but has not favored him in order to keep him from having 

enemies.  He goes on to say that he gives fewest favors to those whom he likes most, and 

promises that he and D. Juan shall be friends if D. Juan will not complain later of having 

enemies. 

 Da. Blanca talks of D. Juan with her friend Da. Leonor, who also loves him, and 

tries to dissuade Da. Leonor from being jealous.  Da. Leonor then mentions a rumor that 

Da. Blanca loves the King, but Da. Blanca replies that she is not allowing herself to hope, 

and leaves.  After sending D. Juan on an errand, the King speaks of Da. Blanca to Da. 

Leonor, who praises her, and says that her friend loves the King.  She also refers to her 



own wish to marry D. Juan, to whom the King promises to speak.  When she leaves, D. 

Juan brings word of a gift of ten horses and two lions from the Moorish King of Ceuta; 

and the King takes him away, saying that he has something to tell him. 

 Brito delivers a note from D. Juan to Da. Blanca, but she hides it when Da. 

Leonor appears, mentions the arrival of the lions and the interest that they have aroused, 

and takes Da. Blanca to see them.  Shortly afterward, D. Juan and D. Nuño are heard 

quarreling over which shall retreive Da. Blanca‟s glove from the lions‟ cage.  The King 

and D. Pedro arrive, and the King wishes to bring out the glove himself, but says that 

Kings are not allowed to take such risks, he will not allow anyone else to do it.  

Therefore, the lions‟ keeper must secure the glove, and bring it to him.  All but D. Juan 

and Brito depart, and Da. Blanca shows the gravity of the situation by revealing that she 

hid D. Juan‟s note in the glove when Da. Leonor came to see her and that all will be lost 

if the King finds it. 

II 

 Da. Leonor praises Da. Blanca for her cleverness in dropping the glove, but Da. 

Blanca protests that she would never deliberately cause anyone to risk his life in 

attempting to retrieve the glove, nor his honor, by failing to do so.  Da. Leonor then 

reveals that the King already has the glove and has ordered verses written in its honor, 

with Da. Blanca to act as judge of the compositions.  When Da. Leonor goes, the King 

comes to ask Da. Blanca who sent her the note; and she replies that it is from a female 

cousin and that a page gave it to her as she went to the lions‟ cage.  She then leaves after 

the King tells her that no lie is so clever that it is not eventually found out.  D. Juan now 

joins the King, who gives him the note, saying that he wrote it to a lady whom he loves 

and asks D. Juan to copy it in his own hand, so that the royal script will not be 

recognized.  Actually, of course, he is testing D. Juan, who returns the letter written in a 

huge scrawl, explaining that he has done so because the King was in a hurry for the copy.  

The King, however, reflects that this confirms his suspicions and tells D. Juan that he 

wishes him to marry Da. Leonor; but D. Juan says that he is negotiating a marriage in 

Castilla and leaves.  When Da. Blanca appears, the King tells her that he knows the note 

to be from D. Juan, whom he sees listening, and accordingly pretends to leave so that D. 

Juan and Da. Blanca may talk, but merely hides to do some listening himself.  Da. Blanca 

tells D. Juan that the King is unaware that she returns D. Juan‟s love, and they agree to a 

rendezvous for that night.  The King, having heard enough, leaves, as does Da. Blanca a 

moment later.  Brito then joins D. Juan and warns him when he learns of the rendezvous. 

 When the sonnets to the glove have been read, Da. Blanca expresses a wish to 

study them further before awarding the prize.  She and the others leave D. Juan and Brito 

with the King, and D. Juan is desperate when the King tells him to be at the court at 

eleven, to accompany him in a visit to a lady.  When they arrive at Da. Blanca‟s garden, 

D. Nuño is there for the same reason, but escapes before the King can learn who he is.  

The King then says that an old, unused door to the garden (mentioned by Da. Blanca in 

granting D. Juan the rendezvous) will be opened at midnight.  When Julia, Da. Blanca‟s 

maid, opens the door, the King enters; D. Juan, jealous, denounces Da. Blanca, but finally 

takes Brito‟s advice and leaves, saying that he wants no more to do with Da. Blanca. 

III 



 Da. Blanca, mistaking the King for D. Juan, addresses him affectionately.  The 

King then uncovers his face, tells her that it is not wrong for her to love D. Juan, but that 

he does not relish being scorned, and wonders as to the cause.  Da. Blanca replies that he 

is the most gallant of all Portuguese men, but that she has not dared to aspire to his love, 

especially since the Princess of Aragón is to arrive the next day.  She then adds that she 

will avenge one error—opening the gate to the wrong man—with another, by yielding to 

him; and the King leaves delighted.  Da. Leonor then appears, expresses pleasure that Da. 

Blanca‟s visitor was the King, rather than D. Juan, whom she vows to tell of this, in the 

hope that he will marry her.  Da. Blanca then says that something about being free of the 

King, and leaves Da. Leonor wondering what she meant, but rejoicing at her supposed 

triumph. 

 Brito ridicules D. Juan‟s surprise at a woman‟s fickleness and suggests a change 

to Da. Leonor, who now joins them.  As D. Juan seeks to follow Brito‟s advice, he is 

overheard by Da. Blanca; but Brito sees her and warns D. Juan, who gives Da. Leonor 

permission to tell the King that he is hers.  Da. Blanca emerges, sends Da. Leonor to the 

Infanta, and rebukes D. Juan for having been the King‟s go-between.  When he disclaims 

responsibility for the happenings of the preceding night, she denounces him for changing 

to Da. Leonor, declares her intention to marry D. Nuño, and leaves him to reflect that she 

may be innocent.  The King then comes to chide D. Juan for leaving him at the garden 

and tells of his good fortune.  D. Juan congratulates him, but observes that he should tell 

the lady‟s name, adding that if he has correctly surmised her identity, he will withdraw 

his won suit, and urge her to love the King.  The latter protests that Da. Blanca is well off 

with D. Juan, who says that this is impossible in the light of what happened in the garden.  

The King explains how he heard D. Juan and Da. Blanca arrange to meet and offers to 

return Da. Blanca to D. Juan, even agreeing, though reluctantly, to speak to her in behalf 

of D. Juan, who thanks him and leaves. 

 When Da. Blanca asks leave to return home, the King consents, but tells her to see 

him again before leaving.  She goes, and D. Nuño brings word that all is in readiness for 

the trip to Aragón.  The King tells him to take charge and asks him if he wishes anything.  

D. Nuño asks for Da. Blanca, but the King says that he has given her permission to leave, 

with the result that her marriage is now the concern of her father, whom D. Nuño now 

goes to see.  Da. Leonor then comes to say that D. Juan awaits only the King‟s word 

before marrying her; the King replies that she must be mistaken, but she denies this, and 

the King tells her to call D. Juan.  The latter now arrives with Brito and protests the 

King‟s action in sending Da. Blanca home after promising her to him.  Upon learning that 

Da. Blanca and D. Pedro are outside, ready to leave, the King calls them in, together with 

D. Nuño and Da. Leonor.  He then makes D. Pedro Master of the Orden de Cristo, tells 

Da. Blanca to marry D. Juan, and similarly instructs Da. Leonor and D. Nuño. 

 

 

El halcón de Federico 
Lope de Vega 

(Acad., XIV, 439-480) 

1599-1605 (probably 1601) 

 



Setting:   Florence (I-II); country region outside Florence (III) 

I 

 Federico, a gentleman of Florence, is in love with Celia, wife of Camilo, and 

consequently does not return the love of Julia.  One day, Camilo tells Celia that he is 

going out to the country to inspect an estate; but instead his friend, Ludovico, takes him 

to see Julia.  Celia‟s jealous suspicions have been aroused by Camilo‟s departure, and she 

sends Feliciano, a servant, to follow his master and observe what he does, with a view to 

reporting to her when he returns.  In the meantime, Federico, made desperate by what he 

considers his hopeless love for Celia, is told by Perote, a madman, that he will win her 

love with the aid of a falcon. 

II 

 In a conversation in which Celia mentions the fact that Federico has become poor 

as a result of the attention that he has lavished upon her, Feliciano tells her that Camilo 

went with Ludovico to visit Julia, and not to the estate.  He also causes her to suspect that 

Julia practices witchcraft, and she asks him to take her to Julia‟s house.  Camilo now 

appears and shows that he too has become jealous; for he refuses to have anything to do 

with his young son, César, and tells Celia that she is responsible for this feeling on his 

part. 

 Federico learns that Celia is visiting Julia and thinks that she has decided to favor 

him, and is therefore jealous of Julia.  As a result, he goes to Julia‟s house, in order to 

meet Celia when she comes out; and Camilo arriving in the vicinity in time to see 

Federico and Celia together in front of the house, concludes that they have had a 

rendezvous there.  After Federico learns the real reason for Celia‟s visit, Camilo, who has 

gone mad with jealousy, appears in the street, and refusing to heed Ludovico‟s 

protestations of Celia‟s innocence, accuses her of having dishonored him, and charges 

that César is not his son. 

III 

 Two years after Camilo‟s death as a result of his madness, a group of soldiers, 

including Riselo, a former servant of Federico, arrive in the small town where Federico is 

now living, and seek lodgings.  Celia, who has brought about Julia‟s banishment by 

accusing her of having bewitched Camilo, has also moved to the same town, where she 

lives with César, who is now sixteen.  Riselo visits Federico and learns that Celia has 

remained aloof from him, but that César, fond of an excellent falcon that he owns, spends 

much time with him.  After one of these visits, César returns home and complains of 

feeling ill; and Celia, remembering his liking for the falcon goes to ask Federico to give it 

to him, since she feels that it si the only thing that can cure him.  When Federico is told 

by Fabio, his only remaining servant, that she is coming, he believes that she intends to 

dine with him and kills the falcon so that they may have something to eat, since his 

poverty is so extreme that he has nothing to offer her. 

 Eliano and Lelio, Celia‟s brothers, reveal that the news of the falcon‟s death has 

proved fatal to César.  They offer Celia their condolences but also remind her that she 

should remarry, especially since she can now use as a dowry the 100,000 ducats that 

César had inherited from Camilo.  When Federico appears to express his sympathy, they 

charge him with having caused Celia to lose both her husband and her son, and are joined 



in attacking him by Captain Rutilio, leader of the soldiers lodged in the village, who has 

been seeking Celia‟s hand.  He is defended, however, by Riselo and by Celia herself, who 

points out his innocence, reminds the others that his killing of the falcon was motivated 

by his regard for her, and says that she will marry him, giving him the dowry of 100,000 

ducats.  Federico expresses his pleasure and obtains her permission to give 1,000 ducats 

each to Fabio, Riselo, Perote, and Clavela, Celia‟s maid, whom he also gives in marriage 

to Fabio; and to use 2,000 more in building a monument to César in Florence. 

 

 

El Hamete de Toledo 
Lope de Vega 

(Acad., VI, 171-208) 

C. 1609 (RWT, MLN, 1950) 

 

Setting:   Valencia (I-II); Meliona (I); Malta (I); Málaga (I-II); at sea, near Orán (I); 

Toledo (II-III); Juncos, near Madrid (III) 

I 

 As D. Juan Castelví reluctantly takes leave of Da. Juana before going from 

Valencia to Malta, Amete, a Moorish pirate of Meliona, sets out in search of plunder, 

despite an unfavorable prophecy by Dalima, a sorceress.  The two men meet when the 

expedition on which D. Juan and his uncle, D. Cristóbal, have set out in the name of the 

Order of San Juan, overtakes and captures Amete and his ship and returns to Spain. 

II 

 In Valencia, Beltrán, D. Juan‟s lackey, tells Amete that his master has ordered 

him to sell the captive Moor, since he does not feel that Amete and his wife, Argelina, 

newly married, would serve well together.  Beltrán wins Amete‟s gratitude by promising 

to try to sell him in Valencia, so that he and Argelina may still see each other; but Beltrán 

sells him to a gentleman named D. Martín, not knowing that the latter is from Málaga and 

intends to return there at once. 

 Gaspar Suárez, who has written from Toledo to the Licentiate Herrera in Málaga, 

asking him to find him a good Moorish slave, is delighted when Herrera‟s servant, 

Laurencio, brings Amete to Toledo, in answer to this request.  Gaspar‟s retinue is further 

increased when Beltrán, no longer in D. Juan‟s service since gambling away the money 

that D. Martín gave him for Amete, also comes to Toledo.  Amete is not long satisfactory, 

however, for the happiness of Gaspar and his bride, Da. Leonor, reminds him of his 

separation from Argelina; and when his discontent makes him talk in his sleep about 

murder, Da. Leonor rebukes him and communicates her misgivings to Gaspar. 

III 

 After Gaspar and Da. Leonor exchange affectionate speeches and prepare for 

dinner, Amete makes trouble among the servants; Gaspar gives him a beating, and his 

desire for violence is brought to a head.  He takes a knife from the kitchen, and when 

Gaspar, advised of this by a maid, goes outside to seek help in tying him, he stabs Da. 

Leonor and two servants and flees before anyone can stop him.  After swimming in the 

Tajo, taking refuge in a mill, and killing the miller, who recognizes him, he starts for 



Madrid, where he has friends.  He kills several more people on the way, and is finally 

captured in Juncos, near the capital.  He is condemned to a series of tortures that will 

inevitably cause his death, but during his final agonies, he accedes to the pleas of a priest 

that he accept Christianity, and asks for the name of Bautista, in honor of the Saint who 

he has always admired.  He dies shortly after receiving baptism, having first been 

forgiven by the grief-stricken Gaspar, who tells him that he bears him no malice for his 

crime. 

 

 

Los hechos de Garcilaso de la Vega (y moro Tarfe) 
Lope de Vega 

(Acad., XI, 207-228) 

 

Setting:   Granada (I-III); Santa Fe (III-IV) 

I 

 Tarfe, a Moorish noble, is madly in love with Fátima, daughter of an alcaide of 

Granada; but she is deaf to his pleas, since she loves Gazul, another Moorish knight.  He 

sees Fátima and Gazul go by in the hunting party and discloses to Leocán, another Moor, 

his intention of riding after them and his hope that the sally will result in his death or in 

his finding a new life.  An amorous conversation between Fátima and Gazul is 

interrupted when the latter hears Tarfe coming and decides to hide among some trees in 

order to see what will happen.  Fátima repulses the complaints and declarations of love 

that she hears from Tarfe and says that his idea of exiling himself from Granada fails to 

interest her in the least.  Tarfe then bewails his misfortune and denounces Gazul as a 

traitor.  At this point, Gazul steps forth from his hiding place, tells Tarfe that his honor 

will not tolerate such an affront, and calls him a liar and a coward.  Both men seize their 

swords, but a fight is averted by the arrival of the Queen and Gualcano.  Each of the 

would-be duellists claims that he arrived just in time to save Fátima from the advances of 

the other, while Fátima says that both are lying, and she came upon them fighting: in 

short, none of the three tells the truth.  The Queen, in a quandry, tells Gualcano to arrest 

both men and take them to prison to await the King‟s decision in the matter. 

II 

 Juan Renegado, another alcaide, who, as his name implies, is a renegade 

Christian, listens with interest to Tarfe‟s tale of woe, and tells him that he has deserted 

Christianity and sworn vengeance on its followers because a knight in his native city of 

León took the lady of his choice away from him by offering her father a large sum of 

money.  When he aired his grievance throughout the city, he was unjustly imprisioned for 

a year, after which he was exiled from León and came in desperation to serve the King of 

Granada, who is also Tarfe‟s brother. 

 Alhama, a Moorish woman, comes to Tarfe dressed as a man to ask him to avenge 

the dishonor of a sister at the hands of an unscrupulous nobleman.  Tarfe agrees, but not 

without misgivings, for he remembers that some two years he was guilty of a similar 

misdeed, and that his conscience did not trouble him at all.  He is now summoned before 

Almanzor, the Moorish King, who tells him that he may expect no favors from him 



simply because they are brothers.  Farfe replies that the King is not in possession of the 

real facts of the case, reminds him of his deeds of valor against the Christians, and tells 

him that he is not brother of his, saying that anyone who speaks of them as brothers will 

be lying.  The King warns him to be careful of what he says, and tells Gualcano to state 

his case.  Gualcano gives an accurate account of what really happened just before he 

arrested Tarfe and Gazul, and also says that he is willing to give Fátima to his nephew, 

Gazul.  Even though the lovers are cousins, the King gives his sanction to the marriage 

and says that it shall take place in the palace whenever it is convenient, while Tarfe vows 

that someone will pay dearly for the treatment that he has received. 

 While Tarfe discusses the case with Leocán, Alhama appears again, disguised as 

the man whom Tarfe has previously agreed to fight.  She falls upon receiving his first 

blow, and Tarfe learns that she is really Alhama, whose own dishonor he brought about 

by failing to keep his promise to marry her.  He agrees to right this wrong as soon as she 

recovers from the wound he has given her, seeing in this marriage a chance to avenge the 

wrong that he thinks his brother has done him, since the marriage will be performed 

without the latter‟s consent. 

III 

 Interrupting a scene of reconciliation between Tarfe and his brother, Juan 

Renegado comes to announce that D. Fernando, the Christian King of Spain, is coming to 

attack Granada.  King Almanzor, quite understandably upset, reproaches Mahomet for 

treating him so unjustly, and then orders that extensive preparations be made to repel the 

seige. 

 The scene now shifts to the Spanish camp at Santa Fe, where Garcilaso, Galindo, 

and Portocarrero discuss the new glories that are to fall to the lot of the banners of Spain 

as a result of the campaign against Granada.  Left alone by his two companions, 

Garcilaso reflects on the possibility of gaining personal glory and then lies down to sleep.  

Fame appears, and proclaims that the time is at hand when his fame is to spread to all 

parts of the world.  As she leaves, sounding her trumpet, Garcilaso is awakened by the 

blast and also departs. 

 Tarfe tells Juan Renegado that he cannot restrain his desire to use his sword, 

whereupon the renegade tells him that he will give him a copy of the Avemaría to tie to 

his horse‟s tail, thus infuriating the Christians to such an extent that he cannot miss a 

chance to do battle.  Tarfe, seeing what renown such a feat will bring him if he succeeds, 

tells Juan to prepare the parchment at once, and takes affectionate leave of Alhama, 

telling her that he has a great deal to do before staging his coup. 

IV 

 As Tarfe appears and demands that the Spaniards send forth a champion to 

avenge his profanation of the Avemaría, Galindo, Portocarrero, and Garcilaso all beg the 

King for permission to fight the Moor.  The King tells Garcilaso to let one of the others 

defend the faith, since he is too young and inexperienced.  Although downcast at first, 

Garcilaso soon recovers, and orders his servants to prepare his horse and his weapons at 

once, since he intends to fight Tarfe in spite of the King‟s decision.  After Fame appears 

again to say that she is going to spread the news of Garcilaso‟s deeds without further 

delay, the young Spaniard is seen returning with the parchment and Tarfe‟s head, 

thanking God for his good fortuned.  He kneels before the King, who tells him to rise, 



informs him that from now on he is to be known as Garcilaso de la Vega, because of his 

heroism on the plain (vega), and orders a fiesta and a general proclamation of Garcilaso‟s 

greatness. 

 

 

La hermosa Alfreda 
Lope de Vega 

(Acad., VI, 209-248) 

1596-1603, probably 1598-1600 (M-B, 131) 

 

Setting:   Dalmacia (all); Cleves 

I 

 King Federico of Dalmatia, feeling that he owes it to his kingdom to seek a wife, 

in the hope of having an heir, looks at pictures of various well-born ladies; but none 

pleases him so much as that of Alfreda, daughter of the Duke of Cleves.  Accordingly, he 

sends Count Godofre, accompanied by Tisandro, an old man, to ascertain whether or not 

Alfreda is as beautiful as her picture.  If anything, she surpasses the portrait in beauty, 

and Godofre decides to ask for her for himself and to tell the King that she is ugly; and 

when Tisandro denounces this treachery, Godofre stabs him to ensure his silence.  At the 

outcry raised by Godofre, the Duke, Alfreda, and others appear, and the Count throws 

suspicion for the crime upon Selandio a knight of Cleves who loves Alfreda, and who has 

hidden himself in the Duke‟s palace to watch the proceedings.  The Duke orders Selandio 

imprisoned and later burned alive, leaving Godofre to give final expression to his 

supposed grief at Tisandro‟s death.  The marriage having already been arranged, against 

Alfreda‟s will, Godofre returns to tell the King that she is actually extremely ugly, thus 

dissuading Federico from the idea of marrying her. 

II 

 (Three months later) Godofre tells Doristo, a servant, that he plans to take Alfreda 

to his own estates, where the King will not see her, and that Federico is now paying his 

addresses to Lisandra, a former-lady-love of the Count‟s.  The King appears, and Godofre 

tells him that despite Alfreda‟s ugliness, marrying her should be advantageous from the 

point of view of self-interest, and obtains the royal permission to do so. 

 Selandio, having escaped from prison, comes to Dalmatia, where he meets and 

joins a group of peasants who serve Godofre, just before the Count arrives with Alfreda.  

Godofre tells Alfreda that he is keeping her in these rustic surroundings through fear of 

the jealousy that he would encounter at the court and tells her to dress and act like a 

peasant.  He introduces her as such to the other peasants, telling them that her name is 

Diana and that he kidnapped her while on an errand for the King; but Selandio recognizes 

her and realizes that he has done all this to keep the King from seeing her and learning 

that he has been tricked.  Alfreda talks with Marfisa, a shepherdess, and learns something 

of Godofre‟s deceit of the King, and then hears the whole story from Selandio, to whom 

she gives a portrait, urging him to try to find out whose picture it is. 

 The King receives a letter from Godofre, explaining that he has stayed away from 

the Court in order not to displease him, and has not brought Alfreda there in order to 



spare Lisandra‟s feelings.  The King wants to invite Godofre to return, but after talking 

with Lisandra, he decides to write him not to bring Alfreda. 

III 

 Six years have passed, and Godofre continues to go back and forth to the court 

and to say that Alfreda, who has now borne him several children, is a marvel of ugliness.  

She tells Selandio that if she were free, as he is, she would leave the Count.  Selandio 

reveals that the picture that she entrusted to him is that of the King, and then runs off, 

acting as if he were mad. 

 The King and Lisandra  now arrive on a hunt but are preceded by Godofre, who 

tries unsuccessfully to make Alfreda hide.  The King is so smitten by the beauty of 

“Diana” that he plans to take her with him, in spite of the protests of Godofre that it will 

mean dishonor to her father whom he represents as an old nobleman, and finally banishes 

the count from his presence.  Godofre returns, however, to tell Federico that “Diana” is 

really Alfreda, making the King so furious that he would kill Godofre if it were not for 

the intervention of Alfreda. 

 After Lisandra bewails her loss of Federico, Godofre is joined by his two children 

and sets out with them to try to bring about a remedy for the unhappy situation; while at 

the court, Federico announces his intention of marrying Alfreda and of having Godofre 

seized and put to death for the murder of Tisandro.  Before he can take any action, 

however, Selandio, still mad, appears, denounces the King for his conduct toward 

Alfreda, tries to stab him, but is carried off and imprisoned.  Federico, after learning that 

Lisandra has taken refuge in a convent, has Alfreda brought to him amid great ceremony, 

although she protests that she is still married.  Godofre, disguised as a poor beggar, is 

brought in with his children in his arms, and after appealing to both Alfreda and the King, 

falls at the latter‟s feet.  Moved by his plea and an additional one by Alfreda, Federico 

tells the latter to return to the Count, with the promise of his forgiveness; but when she 

tries to speak to Godofre, she finds he is dead.  The King orders an honorable burial for 

the Count, persuades several of his servants to remain at the court, and prepares to marry 

Alfreda. 

 

 

La hermosa Ester 
Lope de Vega 

(Acad., III, 307-345) 

 

Setting:   Persia (Susa and vicinity), throughout 

I 

 Toward the end of a prodigious festival, Asuero, King of Persia and much of the 

Eastern world, wishes to show his guests his beautiful and virtuous Queen, Vastí, whom 

he describes as his greatest treasure; but she refuses to appear, on the ground that it would 

not be fitting for her to be displayed in such a way.  Furious at this defiance of his 

authority, Asuero asks his advisers what to do; and when they suggest that he repudiate 

Vastí, he has her banished from the palace.  In another part of Susa, the capital, 



Mardoqueo, a Hebrew, talks with his niece, Ester, of the captivity of their people and 

promises to adopt her, since she is otherwise alone in the world. 

 As Asurero regrets his impulsiveness in dismissing Vastí, it is suggested that 

someone be sought who will make him forget her; and a proclamation is issued calling 

for all the beautiful maidens in the kingdom to present themselves at the court.  Upon 

learning of this, Mardoqueo urges Ester to obey the summons but not to reveal her 

nationality.  The proclamation also reaches a small village where Sirena, a peasant, 

angers and saddens her lover, Selvagio, by her determination to go to Susa, despite his 

assertion that the decree does not include peasants. 

 After many beauties have failed to efface Asuero‟s longing for Vastí, Ester is 

brought before him and impresses him so profoundly that he orders a room prepared for 

her in the palace at once. 

II 

 Mardoqueo tells Isaac, another Hebrew, of the triumph of Ester, who is now 

Queen of “la India”, stressing the fact that she has concealed their kinship, and also 

mentions a troublesome dream in which he has seen their people triumphant after much 

suffering.  Amán, a cruel and arrogant Viceroy, now appears, and Mardoqueo, alone of 

those present, does not bow down to him.  Mardoqueo then hears Bagatán and Tares plot 

to kill Asuero; he tells this to Ester, who tells Asuero, and the would-be assassins are 

caught and led away to be punished.  Mardoqueo again fails to bow to Amán, who is so 

angry that he incites Asuero to agree to an edict ordering the punishment of all the 

Hebrews, of whom Amán has told him many damning things. 

 As Selvagio repudiates Sirena when she returns from Susa, Ester is saddened at 

seeing Mardoqueo do penance.  He later sends her a note, by which she is greatly moved; 

and she urges him to fast, saying that she will do likewise.  Finding Amán telling Asuero 

of the death of Tares and Bagatán, she invites Amán and the King to dine with her; and as 

Amán rejoices at this recognition, Mardoqueo again passes him several times without 

bowing.  He discusses this matter with Zares, his wife, and with Marsanes, and the latter 

suggests that he have a high gallows built where it can be seen while he and Asuero dine 

with Ester, so that he may ask to have Mardoqueo hanged on it. 

III 

 Asuero has a servant read to him a list of services that have been performed, so 

that he may know whom to reward, and learns that Mardoqueo has not been favored for 

revealing the plot against his life, nor has he asked for a reward.  When Amán enters, 

Asuero asks him what he would do for someone with whom he is greatly pleased; Amán, 

thinking that Asuero has him in mind, says that he would dress such a man in full royal 

regalia, send him through the streets with a Prince leading his horse, and have the Prince 

proclaim the other man‟s good fortune from a public square.  Naturally crestfallen and 

bitter when Asuero orders him thus to serve Mardoqueo, Amán continues to plot the 

Hebrews downfall, while Mardoqueo thanks God for rewarding humility at the expense 

of arrogance. 

 After Amán tells Zares and Marsanes of his humiliation, he is summoned to join 

Asuero and Ester.  When the latter tells Asuero of Amán‟s decree against the Hebrews 

and reveals that she is one herself, Asuero is furious, orders the table removed, and 

leaves, as does Ester.  Amán, fearing the King‟s wrath, goes to Ester‟s room and appeals 



to her, only to be told that he is guilty.  As he seizes her to plead further, Asuero appears, 

becomes angrier than ever at this sight, and learning of the gallows, orders Amán hanged 

on it, in place of Mardoqueo.  Ester then reveals her relationship to Mardoqueo and asks 

that Amán‟s decree be revoked at once; Asuero consents and gives Amán‟s estates and 

other wealth to Ester and Mardoqueo. 

 

La hermosura aborrecida 
Lope de Vega 

(Acad., VI, 249-287) 

1604-1610 (M-B, 203) 

 

Setting:   Granada (I); Navarre (II-III); Barcelona (III) 

I 

 Sancho de Guevara is married to Da. Juana, who loves him very much; but he is 

tired of her and is about to leave to fight the Moors for Ferdinand and Isabella.  He 

distinguishes himself to such an extent that Ferdinand takes him into his palace to serve 

him; and when Juana tells her story to Isabella, the latter is moved by pity to do likewise.  

Sancho threatens Juana with death if she tells anyone that they are married, and when she 

says that Isabella already knows that she is married to someone, he insists that she 

pretend that her husband has been killed fighting the Moors.  Ferdinand falls in love with 

Juana, thus forcing Isabella to take her usual steps in such cases: she seeks to marry Juana 

to someone else, and chooses one D. Luis de Narváez.  In order to forestall this move, 

Ferdinand instructs Sancho to tell Juana to go to Dinadamar, where he (S.), disguised as a 

Moor, will kidnap her.  The plot is carried out, but Isabella and Narváez have also come 

to Dinadamar, and Sancho is forced to reveal his true identity and to admit that he and 

Juana are married.  The King and Queen make Sancho Viceroy of Navarre, but he is still 

discontented and says that he would rather be poor without Juana than rule the world with 

her. 

II 

 In Navarre, Sancho has several of Juana‟s relatives driven from his door and then 

sends for her and tells her that he can no longer stand the visits of these people, which 

keep Ferdinand and Isabella from giving him a still more exalted position.  He also says 

that he plans to kill her, but she suggests that he pretend that she has gone to Vizcaya, and 

that he can also pretend soon afterward that she has died there; in the meantime, she will 

go to the mountains and remain in hiding.  He agrees, but warns her never to reappear. 

 While a group of peasants are having a celebration, Juana joins them, dressed as a 

student, and after talking with several of them, decides to go with the village barber and 

surgeon in order to learn his “arts”.  She gives her name as Rodrigo. 

 Sancho pretends great grief at hearing the news of Juana‟s “death,” but as soon as 

the sympathizers leave, he begins to enjoy himself with various women and has Tello 

guide him to the house of one of them. 

 Constanza, daughter of Belardo, claims that she is suffering from opilación, and 

thinks that bloodletting will be the best remedy.  When her father goes to call someone, 

she reveals that she is greatly drawn to “Rodrigo”, and hopes that “he” will come.  Her 



wish is fulfilled, and “Rodrigo” discusses her ailment, embraces her, and, when Belardo 

comes and finds them thus, gives an elaborate and impossible prescription; but Belardo, 

left alone, decides that perhaps a stick will be better. 

III 

 In Barcelona, we learn that shortly after the fall of Granada, when the Reyes 

Católicos had come to Barcelona for a Cortes, a madman made an attempt on Ferdinand‟s 

life, and would have succeeded but for divine intervention and a well-nigh miraculous 

cure effected by one Rodrigo.  This encourages Arnaldo, an old man who was among the 

relatives of Juana driven away by Sancho, to appeal to Ferdinanad and Isabella to punish 

Sancho for his conduct since Juana‟s supposed death.  Hoping that “Rodrigo” will 

intercede with the sovereigns in support of his plea, Arnaldo talks with the young 

“Doctor”; each seems to find something familiar in the other‟s appearance.  While they 

are talking, Ferdinand and Isabella appear, hear what Arnaldo wants, and decide to send 

“Rodrigo” to Navarre to ascertain exactly what has been happening. 

 Constanza tells Flora that she has been seduced by Sancho, but since “Rodrigo” 

fled from the village on the same day, they agree to tell Belardo that “Rodrigo” is the 

guilty one. 

 Tello tells Sancho that the judge has arrived—a certain Captain Fernando, dressed 

in the habit of the Order of Santiago.  This, of course, is Juana, who, after a preliminary 

talk with Sancho, interviews three of his followers in order to learn more about his 

activities.  While this is going on, Sancho listens from a hiding place, and when Juana 

condemns all three as false witnesses and orders 100 lashes for each, he can stand no 

more, and comes forth to embrace her for her lenience she has shown.  Ferdinand and 

Isabella arrive, and she tells them what has happened, stressing what she claims to be 

Sancho‟s innocence, in the face of very different reports that they have heard in 

Zaragoza.  Constanza and Belardo press charges against “Rodrigo”, whom they recognize 

in the person of the judge against “Rodrigo”, whom they recognize in the person of the 

judge, and ARnaldo accuses Sancho of having killed Juana; but she now identifies 

herself, much to the joy of all concerned, including Sancho; except that Constanza is 

filled with shame at having her charge against against “Rodrigo” revealed as false. 

 

 

El hidalgo Bencerraje 
Lope de Vega 

(Acad., XI, 43-83) 

1599-1606 

 

Setting:   Córdoba (I); Granada (I-III); Iznatorafe (II-III) 

I 

 In Córdoba, Da. Elvira de Vivero, disguised as a man, escapes from a dance and 

joins her lover, D. Juan de Menzoda; but when her uncle D. Luis de Vivero, King 

Fernando‟s majordomo, comes to look for her, D. Juan denies having seen her. D. Luis, 

however, knows that this is not true and advises D. Juan to go to Granada, taking Elvira 

with him.  After some hesitation, D. Juan does so, and arrives at the court of King 



Mahomad as the latter and Queen Fátima are talking with Fátima‟s brother, Jazimín 

Bencerraje, of his recent marriage to Daraja.  D. Juan offers his services to Mahomad, 

and introduces Elvira as his brother; but the King and Jazimín suspect the truth, and see 

their suspicions confirmed when a captured soldier surrenders a letter from Fernando to 

Sancho de Cárdenas, Alcaide of Iznatorafe, telling him of the flight of D. Juan and Elvira.  

Mahomad, greatly attracted to Elvira, orders Jazimín to seize D. Juan, while Fátima 

becomes jealous of her consorts obvious interest in Elvira. 

 Mahomad, despite the protests of Jazimín, orders the death of D. Juan and 

prepares to sue for the favors of Elvira; but Jazimín, struck by the injustice of the King‟s 

actions, resolves to spare Mendoza‟s life, and, with the help of a Moor named Zulema, 

has him disguised and sent outside the city.  He then returns to tell Mahomad that D. Juan 

is dead, but reassures Elvira when the monarch leaves them alone. 

II 

 After hearing the complaints of three of his subjects, who are distressed at the 

way in which his pursuit of Elvira has made him neglect affairs of state, Mahomad turns 

the government of Granada over to Jazimín.  Zulema now appears with letters from D. 

Juan to Elvira, who, with Jazimín‟s help, reads them and writes an answer while 

pretending to write only one note, addressed to the King.  In performing the sleight of 

hand necessary to deceive the sovereign, however, Elvira exchanges the letters, and her 

amorous words to D. Juan are read by Mahomad, while her rejection of the King as a 

suitor is delivered to Mendoza, who becomes furious with jealousy, while Mahomad 

rejoices in the apparent change in Elvira‟s attitude.  Realizing her mistake when told of 

D. Juan‟s reaction, Elvira plays for time by pretending to be jealous of Mahomad‟s 

supposed attentions to another woman, and thus is able to explain the situation to D. Juan, 

who has risked discovery to come to the court to denounce her. 

At Iznatorafe, Sancho de Cárdenas, aware of the laxity with which Mahomad has been 

ruling Granada, decides that the time is ripe for a raid; and, accompanied by some twenty 

soldiers, he descends on the city and kidnaps Daraja, who was on her way to spend a few 

days at Dinadámar.  When Tarfilo, Alcaide of Granada, brings this news to the court, 

Mahomad, blamed by Jazamín for this disaster, promises to rescue Daraja; and Jazamín 

issues a call to arms. 

III 

 Arfel, sent to discuss Daraja‟s capture with King Fernando, returns with D. Luis 

de Vivero, who says that Daraja will be released in exchange for his niece; but when 

Mahomad learns that the latter is Elvira, he refuses these terms and dismisses D. Luis.  

Jazimín, naturally angry at Mahomad‟s behavior, promises Vivero his support, and goes 

to talk with D. Juan, who says that they must rescue Daraja themselves.  Again aided by 

Zulema‟s advice, they go to Iznatorafe, where D. Juan represents himself to Cárdenas ass 

D. Luis Girón, and shows D. Sancho a letter purporting to be from Vivero, ordering 

Cárdenas to release Daraja in their custody and telling him that he has been given the 

order of Santiago.  The ruse succeeds, and they return to Granada, where Mahomad, 

angry at Elvira‟s continued resistance, has imprisoned her in a tower, where no one but 

Jazimín will be allowed to visit her.  Availing himself of this prerogative, Jazimín goes to 

the tower, dresses Elvira in his cloak, in which she escapes with D. Juan and Zulema, and 



leaves the tower himself; so that when the guards realize that they have been duped, 

Elvira is already safe. 

 King Fernando, displeased at Mahomad‟s treatment of Vivero, comes to Granada 

with the letter, Queen Isabela, and D. Luis Girón, to seek revenge.  They meet D. Juan, 

Jazimín, Elvira, Daraja, and Zulema, and Jazimín delivers Elvira to her uncle after 

making him and Fernando agree to pardon D. Juan, whom he then identifies.  The 

Catholic Sovereigns welcome the fugitives and accede to the request of Daraja, Jazimín, 

and Zulema for baptism as Christians; and when Cárdenas appears and tells how he was 

deceived at Iznatorafe, he receives from Fernando the order of Santiago that D. Juan had 

jokingly promised him earlier. 

 

 

Los hidalgos del aldea 
Lope de Vega 

(Acad., VI, 288-323) 

 

Setting:   Brandemburque (all) 

I 

 Count Albano, brought from the court to his country estate by Countess Teodora 

because of his penchant for becoming involved with other women, returns to his old ways 

when he sees Finea, daughter of Celedón, an impoverished nobleman of the vicinity.  

After learning more of her, Albano sends Roberto, a gentleman who serves him, to try to 

secure a rendezvous for him; but when Roberto talks with her, Finea tells him of the 

former greatness of her family, and adds that she values her honor more highly than 

anything that Albano could give her under the present circumstances, in spite of her 

poverty.  She also says, however, that if Roberto had come to speak for himself, her 

answer might have been different.  In the meantime, Albano and Teodora receive D. Blas, 

a ridiculously pretentious country gentleman to whom Celedón seeks to marry Finea 

(against her will), and are greatly amused by him; but Albano does not relish the prospect 

of his marrying Finea. 

II 

 As D. Blas tells Celedón that he has Albano‟s permission to marry Finea, and also 

secures Celedón‟s consent, Roberto tells Albano of his talk with Finea, and advises him 

to abandon his pursuit of her; but the Count will not listen to him.  They then meet 

Celedón, who mentions his plan to marry Finea to Blas at once.  Albano, however, says 

that people of such nobility should observe ancient customs and that a tournament should 

therefore be held before the marriage.  Celedón, not realizing that the Count is merely 

playing for time, approves this suggestion; and when he mentions it to Blas after the latter 

is told by Finea that she has no desire whatever to marry him, Blas also is pleased. 

 Albano, Roberto, and a lackey go to Finea‟s house, where she chides Roberto for 

being another man‟s go-between when he knows of her love.  Roberto says that he also 

loves her, but must serve the Count, who now appears to plead his own case and wins 

Finea‟s permission to visit her, if he will promise not to offend her honor in any way, nor 



to give her anything.  Much to Roberto‟s distress, Albano agrees, and they leave when 

Blas comes with some musicians to serenade Finea. 

 Questioned by Teodora about the attractive women of the district, Laurencia, a 

peasant , names several, but saves her highest praise for Finea.  This makes Teodora 

jealous, and when the Count returns, she tells him that Finea and Blas should be married 

at once.  They summon Blas, who says that the tournament was Albano‟s idea; Teodora 

says that she is in favor of it, but wants the marriage performed first, thus perturbing both 

Albano and Roberto. 

III 

 More than a year later, the situation is essentially unchanged, as Fabricio, 

Albano‟s majordomo, tells D. Blas‟s brother, D. Claros, long absent as a soldier.  Soon 

afterward, as Albano talks with Roberto, D. Claros passes him without removing his hat, 

thus arousing the curiosity of the Count, who then leaves to see Finea. 

 Teodora again talks with Laurencia, who tells her of Albano‟s visits to Finea, but 

insists that nothing dishonorable has happened.  When Laurencia leaves, Teodora 

unhappily imagines Albano and Finea together, and decides to write the German Emperor 

of her troubles; but the Count arrives while she is writing, and she tears up the letter, 

leaving him to wonder of she knows what he is doing. 

 After Albano humiliates D. Claros for again failing to remove his hat, Roberto 

talks with Finea and voices his suspicion that she and the Count could not have been 

seeing each other for so long without some dishonorable occurrence.  As she replies 

angrily, Albano arrives, and Roberto has to hide; the Count asks Finea to give him her 

hand, and though she refuses at first, she says that she will do it if he will make Roberto 

speak well of them.  Albano, angry with Roberto, says that he will make the latter‟s 

suspicions completely erroneous and leaves without touching Finea‟s hand.  Roberto 

emerges from his hiding place fully convinced, says that he is willing to marry Finea at 

once, and leaves to join his master.  Teodora now visits Finea, and, amazed at her 

poverty, sends for fine decorations, saying that Albano must have suitable surroundings 

for his visits.  She then leaves and is followed by Celedón, who also departs after Finea 

turns aside his suspicions concerning the finery that has been delivered; and by Albano, 

who asks for an explanation.  When Finea tells him of Teodora‟s visit, Albano says that 

the Countess has won and leaves, swearing never to return, and promising to find a 

husband for Finea. 

 At her home, talking with Fabricio, Teodora fears the Count‟s anger,; but when he 

returns, he is happy and embraces her.  When he asks what she was discussing with 

Fabricio, she says that she is planning a marriage for Laurencia, and has Robert in mind 

as a husband.  Albano approves, and after forgiving D. Claros, who comes with D. Blas 

to seek his pardon, says that he would also like to arrange a marriage for Finea.  When 

Teodora agrees, Albano tells D. Blas to prepare himself; but Celedón now enters with 

Finea and Roberto, who says are to marry, and the Count approves this arrangement.  

When Blas returns and claims Finea, Roberto stops him; Blas is angry, and when Albano 

asks Teodora  to settle the matter, she does so by telling Laurencia to marry Blas, and 

gives her an income of 2000 ducats. 

 

 



El hijo de los leones 
Lope de Vega 

(Acad., XII, 269-298) 

1620-1622 (MB, 205) 

 

Setting:   Alejandria (all); nearby village (I-II) 

I 

 Tebandro, a nobleman of Alexandria, is lamenting the fact that he has been 

reduced to poverty by a storm at sea, but feels new hope when Perseo offers to marry his 

daughter, Fenisa.  The hope is short-lived, however, for Fenisa cannot marry anyone, 

since, as she tells her confidante, Clavela, she was dishonored as a young girl by Prince 

Lisardo.  She bore a son as a result of this experience and took the child to the mountains, 

leaving him to be devoured by wild beasts.  In the meantime, Faquín, a peasant, reports to 

Perseo that a monster in human form has just laid waste Perseo‟s estates.  Perseo has 

Faquín go with him to tell the King of this strange occurrence. 

 In a wooded place in the mountains, Fileno, an old man who feels that he is near 

death, tells Leonido (the “monster”) how a lioness brought the infant Leonido to him 

twenty years before and how he and the animals have cooperated in the rearing the young 

man.  He also urges Leonido to learn more of human ways. 

 Perseo and Faquín arrive at the court, where they tell the story of the monster to 

the King and Lisardo.  Both are much interested, and Lisardo decides to head a party of 

hunters, for whom Faquín will act as guide. 

II 

 Tebandro reproaches Fenisa bitterly for her refusal to marry Perseo and tells her 

that as a result they must move to a small village, since his poverty will not allow him to 

live suitably in Alexandria. 

 When Lisardo reaches the region frequented by the monster, he is asked to act as 

godfather to a child that has just been born to Flora and Bato.  He agrees and asks Faquín 

to find someone to act as godmother, whereupon Bato suggests a lady who has recently 

come to the village.  This lady is, of course, Fenisa, who has no adopted the name of 

Laura. While the peasants are securing her consent, Leonida appears; the peasants flee, 

and “Laura” faints, and as he looks at her, Leonido is so struck by her beauty that he 

immediately falls in love with her.  After she regains consciousness and Leonido departs, 

Lisardo arrives and meets the woman who is to assist him at the christening; and he too 

succumbs to the charms of “Laura”. 

 Lisardo, armed with a spear, goes to hunt the “monster”, but when he sees 

Leonido sleeping, something restrains him from killing him; and when Leonido awakes, 

he also keeps a lion from killing Lisardo.  After talking with each other, they immediately 

become friends, and Lisardo persuades Leonido to come to the court with him. 

III 

 Since there is of course no further need for hunting the “monster”, all concerned 

have now returned to Alexandria, where Leonido is making an excellent impression on 

everyone, including Tebandro, who, under the name of Lucido, is acting as his tutor.  

Lisardo has so much faith in his new friend‟s abilities that he asks Leonido to go to 



“Laura” and tell her of his (Lisardo‟s) love, giving her a diamond as a token of this 

feeling.  Leonido agrees, but with a heavy heart; and when he conveys Lisardo‟s message 

to “Laura”, he also tells her that his own love for her forces him to leave the court.  When 

Faquín and Flora also prepare to leave, taking some of Leonido‟s books with them, 

Fenisa sees that the books are wrapped in the same cloth in which she wrapped her child 

the night she left him in the mountains.  Leonido reappears, and she tells him her story, 

whereupon he seeks out Lisardo and wants to fight him to defend Fenisa‟s honor.  When 

Leonido draws his sword, Lisardo calls the guards and has him imprisoned, with the 

understanding that he will soon be executed.  Fenisa and Tebandro speak of Leonido, and 

she tells her father who the young man really is. 

 Leonido‟s execution is delayed by the arrival of the Princess of Thebes, whom the 

King wants Lisardo to marry.  She talks with Leonido, and he impresses her to the extent 

that she asks the King to spare him.  Lisardo is willing, but the King demurs; and at this 

moment Tebandro and Fenisa appear and reveal who they really are.  Lisardo promises to 

marry Fenisa and suggests that the King give Leonido to the Princess.  The King agrees 

and also confers titles on Flora and Faquín. 

 

 

El hijo de Reduán 
Lope de Vega 

(Acad., XI, 85-124) 

Before 1596 (probably 1588-1595) (M-B, 145) 

 

Setting:    

I 

 Gomel, illegitimate son of King Baudeles of Granada, is brought to the court by 

Reduán, Alcaide of Granada, whom he believes to be his father.  Having been reared 

among peasants, he is ignorant of the ways of the court, and is at first ridiculed by the 

courtiers; but when he draws the sword just given him by Baudeles and uses it against 

several of his tormentors, they flee in terror, and Lizara and Zelora, two ladies of the 

court who were formerly among the scoffers, are greatly impressed.  Each asks Gomel to 

favor her, and he, unable to choose, says that he will send them a note stating the terms 

under which they must accept his love, and that he will choose the one who agrees to 

abide by these terms.  When they leave, Gomel swears to Baudeles that he will always 

strive to be worthy of his sword; and when he is attacked by several courtiers, he again 

drives them away and wounds one of them. 

II 

 Zelora and Lizara receive Gomel‟s note, in which he sets forth a series of 

demands that are so unreasonable that they reply in kind, thus greatly pleasing Reduán, 

who is himself in love with Zelora.  He is soon disappointed, however, for when Gomel 

leaves in response to another note, Baudeles appears and tells the Alcaide that he too, 

loves Zelora, and asks Reduán to accompany him in a clandestine visit to her window 

that night after the jealous Queen Alzira has retired. 



 Jafer, one of Gomel‟s persecutors tells two companions that he has sent Gomel a 

note asking him to meet him alone, but plans to enlist their aid in killing the young 

newcomer.  When Gomel arrives, however, he draws his sword and threatens all three of 

them so furiously that they take to their heels for a third time, with Gomel in pursuit. 

 At a festival, Baudeles and Reduán further discuss their plan for visiting Zelora; 

but in the meantime, she has spoken privately with Alzira, and has told her what is afoot.  

As a result, the Queen arranges to be with Zelora when Baudeles comes to carry out his 

plan, and as a first step feigns an indisposition and retires to her room in order to give 

Baudeles a false feeling of security. 

III 

 As Gomel wanders alone, angry at Reduán‟s having kept him from another fight 

with Jafer and his companions, he meets Reduán and Baudeles and joins the former in 

waiting while the King talks with Zelora.  Alzira, secretly accompanying Zelora, hears 

Baudeles outline his plan for disposing of her the next day, and as partial revenge, 

exchanges rooms with Zelora; so that later in the evening the King unknowingly enjoys 

her favors instead of those of Zelora.  In the morning, she talks with Gomel, and tells him 

that she loves him but that Baudeles has learned of it and plans to kill them; he must 

therefore die, after which she will make Gomel King of Granada.  Believing this 

fabrication, Gomel stabs Baudeles (with the sword that the latter gave him) in the 

presence of Reduán and Zelora; but the King lives long enough to tell him the truth, 

including the fact that he is his father, forgive him, and express his dying wish that the 

young man shall succeed him.  Overcome with grief and remorse, and furious at having 

been duped, Gomel has Reduán imprison Alzira and her two children, after Reduán‟s 

intercession has made him change his first intention, which was to kill the Queen.  He is 

then approached by Jafer, who tells him that, in spite of Baudeles‟ last wish the city is 

preparing to rise against him, and that a lion, released from its cage, is terrorizing the 

palace.  When the lion appears, Jafer flees, but Gomel recognizes the animal as one that 

he knew during his rustic life; and when the lion also recognizes him, he sits down in a 

chair, places his feet upon the lion, and goes to sleep.  When Jafer and his follwers return, 

intending to kill Gomel, they are so impressed at this sight, which they interpret as a sign 

of invincibility, that they hail him as their King.  He rewards them accordingly and shows 

his unchanged affection for Reduán, although he knows that he is not his father, by 

making him his Chief of Constable and Captain General. 

 

 

El hijo sin padre 
Lope de Vega 

(Acad., VI, 324-353) 

 

Setting:    

I 

 Carlos, Count of Castile, is deprived of his title and estates by his cousins, 

Bermudo and Enrique, on the basis of their charge that he is not the legitimate son of the 

former Count, but rather the son of the late Countess Teodosinda and the Marquis 



Federico, ambassador from Brittany.  He does not believe the accusation, but decides to 

go to Brittany to make sure, and leaves Nuño, his servant, to explain the situation to Da. 

Leonor, while he goes to make ready for the trip.  Nuño is also to reassure Leonor that 

she and Carlos will meet again under happier circumstances.  She tells Nuño to assure 

Carlos of her devotion and gives him a diamond ring which is supposed to help his 

master remember her. 

 Enrique and Bermudo agree that they should not try to rule Castile jointly, and 

Enrique says that he will step aside in favor of Bermudo if the latter will aid him in his 

quest for Leonor‟s favors.  Enrique feels that her love for Carlos will be an obstacle, even 

though Carlos has gone away; Bermudo says that they could arrange to kidnap her if it 

were not for her father, D. Arias, and Enrique suggests that Arias be sent to the King of 

León with the news that Bermudo is now Count o Castile.  Arias appears and agrees to be 

Bermudo‟s messenger. 

 Carlos and Nuño visit Federico, who denies the charges regarding himself and 

Carlos‟ mother, but says that he has heard that she and the King of León were very 

friendly at one time.  Carlos now decides to return to Spain and go to León to ask about 

this, but he needs money, and decides to sell some jewelry.  When he tries to do so, 

however, he and Nuño are arrested and imprisoned as thieves.  He sends a message to 

Federico, asking the Marquis to free him, but Federico, thinking that Carlos has merely 

added theft to perjury, has him brought to him for questioning.  When Federíco charges 

him with being doubly a criminal, Carlos speaks sharply to him, and the Marquis orders 

him chained and imprisoned in a tower.  The Marquis‟ daughter, Da. Blanca, who much 

to her sorrow has so far been impervious to love, says that if Carlos is a thief, he is a very 

attractive one, and promises to try to help him. 

II 

 The Marquis, unable to learn anything about Carlos, is on the point of having him 

put to death, but Blanca succeeds in having the execution delayed.  She then goes to 

Carlos, tells him how she feels, and offers to help him escape if he will let her accompany 

him disguised as a man.  Leonor, also a captive, since she has been held prisoner by 

Bermudo and Enrique without any change in her feelings toward the latter, also wins her 

freedom, and resolves to go in search of Carlos. 

 Carlos, Blanca, and Nuño now go to León, where the King, like the Marquis of 

Brittany, denies any illicit relations with the late Countess, but “keeps the ball rolling” by 

saying that he has hears similar reports about her and the King of Navarre; which leaves 

Carlos no choice—or so he feels—but to continue his wanderings. 

 In Navarre, three knights, Tibalte, Arista, and Guevara, are disputing among 

themselves as to who shall succeed the King, who has just died; but before they can come 

to blows, an older man, D. Vela, tries to settle the dispute by suggesting that the kingdom 

be given to the King of León, a kinsman of the late sovereign.  This idea is not favorably 

received, and as an alternative Tibalte proposes that they ride through the fields and offer 

the throne to the first person they meet.  This is agreed to, and after a time they meet 

Carlos, who has come to ask his usual question, and make him King of Navarre. 

III 

 When Bermudo and Enrique learn that the new King of Navarre plans to make 

war on Castile, they ask D. Arias for help in raising troops; but he refuses and announces 



his intention of going to Navarre to help the enemy as vengeance for their treatment of 

Leonor. 

 Leonor, disguised as a soldier, arrives in Navarre, and when she recognizes Carlos 

at the head of his troops, she sends him a message by Blanca, who is similarly disguised.  

Since the message is that Carlos‟ wife wants to see him, Blanca is naturally upset, and it 

is only after a great deal of persuasion that Carlos is able to reassure her.  In the 

meantime, the Marqués has come in search of Carlos, who has had him imprisoned. 

 D. Arias, true to his word, arrives in Navarre, and, telling Carlos that the people of 

Castile are displeased with Bermudo and Enrique, suggests that he identify himself.  

During the battle that now takes place, Carlos acts on D. Arias‟ advice, with the results 

that the older man had predicted: the Castilians recognize and cheer him, and Enrique and 

Bermudo, completely demoralized, confess their duplicity in falsely accusing Carlos‟ 

mother and abducting Leonor.  The Marqués, now freed, agrees to the marriage of Carlos 

and Blanca, and Leonor, in view of this arrangement, says that Enrique can restore her 

honor if Carlos will pardon him.  Carlos does so, also giving Nuño dominion over 

Ríoseco and making Arista a condestable of Navarre. 

 

 

El hijo Venturoso 
Lope de Vega 

(Acad., I, 185-223) 

1588-1595 (M-B, 14) 

 

Setting:   Milan and vicinity (all) 

I 

 Clara, a lady of Milan, has been deserted by Mauricio, whose child she is about to 

bear.  He has previously wanted to marry her, but, displeased at her parents‟ treatment of 

him, he now tells her that he wants nothing more to do with her.  She replies in kind and 

is partially avenged soon afterward, when Horacio, Mauricio‟s friend, feels impelled to 

tell her story to Laura, thus deciding the latter not to marry Mauricio.  Meanwhile, Clara 

has given birth to a son, but, not knowing what to do with him and not wanting to keep 

such a vivid reminder of Mauricio, leaves him on the bank of a nearby stream.  He is 

found there by Belardo, a peasant, who takes him home to his wife, Belisa, who has just 

lost an infant son, and persuades her to raise this child as their own. 

II 

 Venturoso, Clara‟s son now grown to young manhood, is rebuked by Belardo for 

being in love with Florinda, since she is a lady and Venturoso is supposedly a peasant.  In 

spite of this, Venturoso meets Florinda and tells her of his feelings.  She is interested 

since she also admires him; but soon afterward, her father, Firmiano, gives her in 

marriage to Leonardo, a young man from Milan.  Venturoso‟s disappointment is so great 

that he joins a group of French soldiers who are taking part in a war against the Milanese. 

III 

 Six years later, the war between France and Milan is still going on, and 

Venturoso‟s exploits have won him a captain‟s rank and the admiration of his fellow-



soldiers, with the exception of the jealous Arcelio.  As the French prepare to storm Milan, 

Leonardo joins the defenders of the city, accompanied by Mauricio, who is still 

unmarried.  Leonardo is mortally wounded, and Venturoso, recognizing him, carries his 

body to Firmiano‟s house, where he wins Florinda‟s admiration for his chivalrous 

treatment of an enemy and realizes that his love for her is unchanged. 

 Clara is captured by Arcelio, who plans to hold her for ransom; but he and some 

other soldiers quarrel over who is to dishonor her first, and Venturoso appears, agrees to 

ransom her, and sends the soldiers to stand guard over Firmiano‟s house, as he has 

promised Florinda.  Clara tells him her story and realizes that he is her son, but he refuses 

to call her his mother until she provides him with a father.  They find Mauricio, who asks 

and gains Clara‟s pardon and gives her his hand in the presence of Firmiano.  Firmiano 

announces that Venturoso and Florinda will also be married, and Arcelio, still seeking 

profit, appears with Belardo and Belisa as prisoners, but releases them when he realizes 

Venturoso‟s interest in them. 

 

 

La historia de Tobías 
Lope de Vega 

(Acad., III, 265-305) 

 

Setting:   Nineveh and vicinity (all); Ragés (?) and vicinity (all) 

I 

 Tobías the Elder talks with his wife, Ana, and their son, also named Tobías, of the 

cruelty of King Senacherib of Assyria and of their own poverty, but still gives to the poor 

who come to him; while Senacherib besieges Jerusalem and sends its King, Ecequías, a 

letter urging him to surrender.  After Ecequías prays for guidance, a soldier tells him that 

Senacherib will not enter the city; and outside the walls, when the confident Assyrians 

retire for the night, an angel descends and kills thousands of them.  As the angry 

Senacherib decrees the death of all the Hebrews in Assyria in reprisal, he learns that the 

elder Tobías is burying the dead, and orders him killed, and his family and belongings 

seized.  The King‟s sons, Sarasar and Aramalech, protest this decree, but Senacherib pays 

no heed, and they kill him soon afterward. 

 In a country district, Bato, a peasant, tells his companion, Jorán of his love for 

their mistress, Sara, but wishes her ill when he finds that she is to marry Fisón; after 

which Asmodeo, a demon, hears a voice authorize him to cause Fisón‟s death. 

 When old Tobías, tired from burying many bodies, lies down to sleep under some 

trees, he is blinded by the droppings of birds, but makes no complaint when he awakes, 

and is supported in his point of view by his son, although Ana and Rubén, a servant, 

complain of what they consider his excessive piety. 

II 

 As Bato and Tamar, a peasant girl, discuss Sara‟s seventh marriage (Asmodeo 

having killed her first six husbands), it is learned that the seventh man has also died, and 

Asmodeo announces that he has no intention of stopping.  Later, when Sara objects to 

Bato‟s being in the house when she should be working in the fields, and scolds Tamar for 



letting him in, Tamar becomes angry and accuses Sara of having killed her husbands.  

Sara withdraws to her room, where she prays and decides to do penance for three days; 

while in Nineveh, old Tobías also prays for guidance.  Both prayers are answered when 

Rafael, an angel, is sent to earth, where he first presents himself to old Tobías, offering to 

guide the son to Ragés, where his father wishes him to collect a debt of ten talents from a 

certain Gabelo. 

 Bato takes a basket of gifts to Sara, who thanks him and tells him to leave it with 

Tamar for the time being; but in looking for Tamar, Bato meets a figure in white, which 

tells him that it is a spirit that has fasted for a year, and takes the basket from him.  Not 

knowing that the figure is Jorán, who is playing a trick on him, Bato reports the meeting 

to Sara, who goes to investigate but is angry when Bato says that the figure claimed to be 

the ghost of one of her husbands. 

 On the way to Ragés, Rafael instructs young Tobías in Christian doctrine until 

they reach the banks of the Tigris.  Upon stopping to wash, Tobías seizes a fish that has 

tried to swallow him; and Rafael, whom he knows only as Azarías, a wayfarer, tells him 

to save some of the internal organs of the fish, for the smoke from burning the heart will 

ward off demons, and the gall will cure blindness. 

III 

 As Sara and Bato disagree over the former‟s plan to have Bato marry Tamar, 

young Tobías and Rafael approach, and Rafael tells his companion that he will marry 

Sara, but must be continent and pray for the first three days, during which she must also 

burn the liver [sic] of the fish.  They are both welcomed by Sara and her father, Ragel, 

who knows the older Tobías, and is therefore doubly glad to see the newcomers.  When 

young Tobías asks for Sara‟s hand, Rafael says that there is nothing to fear this time, and 

Ragel consents.  As Tobías and Sara join hands, Asmodeo appears, hoping to make more 

trouble, and he and Rafael defy each other. 

 When Tobías and Sara burn the fish‟s liver, they see a vision of Rafael banishing 

Asmodeo and are greatly reassured, as is Ragel, who has had a grave dug, fearing that 

Tobías would share the fate of his predecessors, but abandons this work when Tamar tells 

him that all is well.  Rafael now prepares to visit Gabelo to collect the debt, and soon 

thereafter, Asmodeo is heard bewailing his fate and reveals that Rafael has returned and 

left with Tobías to see the latter‟s parents, leaving Sara to be consoled by Tamar, who 

tells her that she will not long be alone. 

 When young Tobías and Rafael return to Nineveh, the gall of the fish is applied to 

old Tobías‟s eyes, and he regains his sight.  His son tells him of his marriage, and Sara 

now arrives, accompanied by the peasants.  All are made welcome, and when mention is 

made of rewarding “Azarías”, he disappears after identifying himself and commending 

his friends to God.  As they wonder at this, young Tobías invites all present to a nine 

days‟ feast, and Bato and Tamar finally agree to marry. 

 

 

El hombre de bien 
Lope de Vega 

(Acad., XII, 299-338) 

1604-1606 (M-B, 156) 



 

Setting:   Dalmacia; capital and vicinity 

I 

 King Rugero of Dalmacia, hunting near his capital, meets and falls in love with 

Lucinda, not knowing that Jacinto, the courtier who accompanies him, also loves her.  

Seeing that Rugero is in love with Lucinda, Jacinto advises him to pretend to become lost 

during a hunt and to seek refuge at Lucinda‟s house, but then warns Lucinda, who moves 

to the capital.  When Rugero learns that she has moved, he assumes that she has done so 

in order to be nearer to him; but in their new quarters, she tells her peasant maid, Belarda, 

that she loves no one and later reveals in a soliloquy that she and Jacinto have been lovers 

secretly for six years. 

 Rugero, told by a courtier where Lucinda‟s house is located, goes there at night to 

visit her, but sees Jacinto, who has arrived earlier.  Not recognizing him, the King 

demands to know his name, but the heavily-muffled Jacinto says merely that he is “Un 

hombre de bien”.  When someone suggests that the man was Cloridano, Lucinda‟s 

brother, Rugero orders an inquiry but learns that Clorindo has already retired.  Angry and 

jealous, he vows to spare no effort to learn the identity of “El hombre de bien”. 

II 

 As Rugero tells Jacinto of his encounter with “El hombre de bien”, Jacinto 

pretends to be willing to aid the investigation; but before he can suggest anything, 

Clavela, who loves Rugero, appears.  Rugero, after rudely telling Clavela that he is no 

longer interested in her, leaves with Jacinto; and Tansilo, a courtier who is in love with 

Clavela, tells her taht the King loves Lucinda.  Eager to help her even if it means losing 

her, Tansilo suggests that she tell Lucinda that she and Jacinto have been lovers, but that 

Jacinto has abandoned her—all this in the hope that Lucinda will ten confes her love for 

Rugero.  Although Tansilo chose Jacinto‟s name at randome, Clavela‟s story naturally 

upsets Lucinda profoundly and makes her jealous of Jacinto, but of course elicits no 

information concerning Rugero. 

 After Lucinda visits the palace, where Jacinto and Clorindo are playing handball 

with Rugero, and denounces Jacinto for his supposed faithlessness, Rugero and Tansilo 

plan to have two ruffians accompany them to Lucinda‟s house to attack “El hombre de 

bien”; while Clavela hires three men to stage a fight in the same neighborhood, in order 

to damage Lucinda‟s reputation.  That night, however, when Jacinto, having become 

reconciled with Lucinda, again emerges from her house, he beats off Rugero‟s followers; 

and when Clavela‟s men attack Rugero, Jacinto comes to his house and drives them 

away, but still refuses to identify himself. 

III 

 Rugero, suspecting Jacinto of being “El hombre de bien”, sends him and 

Clorinardo to meet the Admiral of Hungary, who is bringing Rugero‟s bride-to-be to 

Dalmacia.  Thus, if “El hombre de bien” fails to appear at Lucinda‟s house the next night, 

Rugero will be sure that he is Jacinto; but the latter is suspicious, and, advised by 

Clorinardo, plans to go only a league outside the capital, and then returns under cover of 

darkness.  In the meantime, Clavela goes to Lucinda‟s house, confesses her previous lies 



concerning Jacinto and wins Lucinda‟s permission to stay there that night in order to 

watch Rugero. 

 When Jacinto returns, he sees Clavela, pretending to be Lucinda, talking with 

Rugero at a window, becomes jealous, and is heard by Rugero and his followers.  When 

they challenge him, he flees, pursued by Tansilo and others, leaving Rugero to conclude 

that “El hombre de bien” is not Jacinto.  When Tansilo returns with the fugitive‟s cloak, 

Rugero plans to have it traced through the tailors of the court; while Jacinto blames 

Lucinda for his pursuit, and she accuses him of having returned to see Clavela. 

 Tansilo is unable to trace the cloak, and Rugero decides to arrange a marriage for 

Lucinda, in order to make “El hombre de bien” reveal himself through jealousy; but 

Jacinto is the man suggested by Tansilo as a husband, and agreed upon by Rugero.  

Rugero also plans to force a marriage on Clavela, so that the future Queen may have no 

cause for suspicion; and Tansilo rejoices, feeling that he may be chose.  Clorindano, 

knowing that Jacinto is in love with someone, demurs briefly at having him marry 

Lucinda, but withdraws his objections when he realizes that she is the one that Jacinto has 

loved from the first. 

 At the house of Felicio, Lucinda‟s father, who has also come to the court, Jacinto, 

now a Marqués, learns that it was Clavela whom he saw talking with Rugero, and asks 

Lucinda‟s forgiveness for his suspicions.  She agrees, only to have Rugero regret his 

decision to have Lucinda marry, and raises the question of “El hombre de bien”.  While 

Lucinda, greatly disturbed, ponders this problem, Clavela accepts Rugero‟s ultimatum 

and agrees to marry Tansilo and a similar understanding is reached by Belarda and 

Gavino, a peasant who serves Felicio.  Pressed for an answer to the previous question, 

Lucinda insists that Jacinto let “El hombre de bien” come and go as he pleases in the 

house.  Jacinto agrees, finally revealing that he is the mysterious “Hombre de bien”, and 

Rugero gives him a coat-of-arms bearing the inscription “Nada debe al Rey el Hombre de 

bien”;  while the sound of distant gunfire is recognized as a salute welcoming Rugero‟s 

bride. 

 

 

El hombre por su palabra 
Lope de Vega 

(Acad., VI, 354-388) 

 

Setting:   Macedonia (all); Dalmacia (I) 

I 

 Federico, a Macedonian peasant, plans to seek his fortune in war, contrary to the 

advice of Alberto, his father.  Supported by his friend, Fineo, who wishes to go with him, 

he lays the case before Princess Lucinda, who at first chides him for disregarding 

Alberto‟s advice, but approves when he says that he is leaving because of a hopeless 

love.  Fineo also wins Lucinda‟s approval by saying that he has been jealous of Federico, 

but has changed his mind, since women are plentiful, but friends are rare. 

 As King Lisandro of Macedonia and his nephew, Alejandro, despair of capturing 

a Dalmatian port, Federico appears with a letter Lucinda has given him, and is suitably 

outfitted by the King, who turns him over to Alejandro; while the latter and Federico both 



privately lamen being far from Lucinda.  In Dalmacia, meanwhile, Princess ARminda 

tells Duke Albano that the war has been caused by Lisandro‟s claim to the Dalmatian 

throne, and that the kingdom could be joined if Lisandro had a son whom she could 

marry; for Lisardo‟s age makes her unwilling to yield to his own quest for her hand.  She 

then receives Prince Lisardo of Transilvania, who offers her money and men so that she 

may end the war more quickly. 

 After Lisandro awards Federico a captaincy for capturing a spy, Captain Mario 

brings word of a Dalmatian attack, led by Lisardo‟s fleet.  The King says that he would 

give anything to be the man who would burn this armada, and Federico, holding the King 

to his word, volunteers to do the deed. 

II 

 As Lucinda learns of Federico‟s heroism in bombarding the Dalmatian fleet, thus 

restoring peace, King Lisardo rewards Federico by making him Alcaide of his palaces.  

Federico, however, does not act particularly grateful, and when the King asks him why, 

Federico reminds him of his promise, and asks for Lucinda.  The King is upset, and 

Alejandro and other leaders suggests punishing Federico; but the King restrains them, 

and they leave him with Federico, to whom he renews his promise.  When he leaves, 

Lucinda joins Federico and Fineo, and ascertains that what she has heard is true.  Like her 

father, she is not entirely pleased at Federico‟s request but says that she has begun to feel 

something akin to love for him and promises to tell him more at a later date.  Alone with 

Fineo again, Federico sends the latter for his old peasant costume, and both, thus attired, 

begin to dig in the King‟s garden.  When Lisandro wonders at this, Federico says that he 

should never have aspired to anything better, for he has found that only God keeps His 

word.  Lisandro again promises to do likewise, and leaves, after which Alejandro asks 

Federico to help him to see Lucinda secretly.  Federico replies that someone else has been 

seeing her and adds that he believes it to be Lisardo; and Alejandro leaves after saying 

that he will be there that night.  While Federico and Fineo discuss this, Lucinda comes to 

tell Federico that she loves a man who is to visit her that night, asks Federico to tell this 

man to have faith in what the King has told him, and leaves Federico to realize that she 

was referring to him. 

III 

 Arminda, not pledged to marry Alejandro, tells Lisardo that there can be no 

turning back, but he vows that he will continue to love her.  The King and Alejandro join 

them during this conversation, and when the others leave, the King tells Cesarino, a 

courtier, that he still has not kept his word, while Arminda has made a long trip to keep 

hers.  He continues to reflect on this when left alone, and when Cesarino returns with 

Federico, he tells the latter to wait in the garden and sends Cesarino for his nobles.  In 

their presence, he hands Alejandro a book that he says History, as a beautiful woman, 

brought him during a dream, and asks Alejandro to read at the place where it is open.  

The book lists rulers who have had rustic origins, and the list ends with Federico, whose 

marriage to Lucinda is mentioned.  The nobles protest, and the King shows them a 

portrait of Federico and Lucinda as sovereigns; and when Alejandro protests further, the 

Federico of the portrait steps forth and warns the dissenters to behave themselves.  As 

Alejandro, left alone, thinks of suicide, he is joined by Arminda, whom he asks to help 

him with ships and men; but she refuses to do anything so dishonorable.  She adds that 



the King must know what Alejandro is planning, and also denounces Alejandro for the 

scorn of her implied by his desire for Lucinda.  When she leaves, however, Lisardo 

comes to Alejandro, and says that since he desires Arminda, and Alejandro feels the same 

toward Lucinda, he will give Alejandro ships and men; and Alejandro naturally accepts. 

 As Celia, Federico‟s sister, who loves Fineo, tries vainly to dissuade the latter 

from abandoning rustic life, the King appears, accompanied by Federico, Arminda, 

Lucinda, and Cesarino; and Alejandro is sent for, since the King is angry at his spurning 

Arminda.  Arminda says that she does not object to this treatment, since she wants 

Lisardo anyway; whereupon the King also has Lisardo summoned, and has Federico sit 

beside him.  Cesarino now returns with Alejandro, and Lisardo, saying that they were 

about to set sail for Transilvania.  Lisandro, then decrees that Arminda shall marry 

Lisardo; and when Alejandro protests, Lisandro says that he deserves it for scorning 

Arminda.  Alberto now appears, and after being seated by the King, discloses that 

Lisandro‟s brother left a child with him, but that he exchanged it for his own; so that 

Federico, not Alejandro, is really the King‟s nephew.  Lisandro accordingly has 

Federico‟s old jacket brought for Alejandro, who is not alone in his misfortunes, for 

Fineo, having agreed to marry Celia, won Federico‟s promise to make some provision for 

this when Celia was thought to be noble; and it is now too late to do anything about her 

being a peasant.  The King then repeats his instructions to Arminda and Lisardo and takes 

Federico to hive his hand to Lucinda. 

 

 

El honrado hermano 
Lope de Vega 

(Acad., VI, 365-402) 

1596-1603, probably 1598-1600 (M-B, 207) 

 

Setting:    

I 

 The three sons of the illustrious Curiacio family of Alba go to the country house 

of Cayo Horacio to protest the depredations of Roman peasants in Alba; but they are met 

at the door by Julia Horacia, daughter of Cayo, and she and the eldest of the Curiacios 

promptly fall in love.  In Rome, meanwhile, the eldest of Cayo‟s three sons goes to the 

house of Flavia and accuses her of having written a letter to another man.  She protests 

her innocence, and while they are arguing, Flavia‟s father, Quirino, an old senator, 

appears.  When Horacio leaves, Quirino rebukes Flavia for entertaining a man and sends 

her away, threatening punishment.  He is then joined by other Roman dignitaries, 

including Cayo Horacio; and as they discuss affairs of state, they are visited by two 

ambassadors from Alba, who bring a challenge from their king, Mecio.  Quirino warns 

them that if Alba takes up arms, Rome will do likewise; and when Horacio appears, 

Quirino sends him to Alba to discuss the matter further, but also to keep him away from 

Flavia, of whom he takes regretful leave before departing for Alba. 

II 



 Horacio arrives in Alba, and protests the action of its citizens in challenging 

Rome; and in the latter city, Tulio Hostilio, a young senator, is named to fill the vacant 

throne.  Also in Rome, Quirino again reproaches Flavia and shuts her in a room of their 

house, telling her that he intends to send her to enter the temple of Vesta.  Flavia, 

however decides to send a note to Julia Horacia, asking her for help.  Julia receives the 

note, and, accompanied by Eufrosina, an Albanese girl who was brought to her country 

house by three peasants just before the visit of the Curiacios, goes to Quirino‟s house and 

helps Flavia to escape.  Quirino, furious when he finds that his daughter is gone, goes to 

Cayo Horacio and accuses the latter‟s eldest son of having kidnapped her.  Horacio, 

meanwhile, returns from his mission to Alba, learns of Flavia‟s disappearance, and 

suspects Quirino of having done away with her and seeking to conceal his crime by 

accusing him. 

 Curiacio now arrives in Rome, representing King Mecio, and tells Tulio that the 

Albanese ruler has sent him to sue for peace.  Horacio takes Curiacio to his house, where 

the two young men are reunited with Julia and Flavia; while Tulio prepares to go to meet 

Mecio on the banks of the Tiber. 

III 

 When Mecio and Tulio meet, they agree that the issue between Alba and Rome 

can best be settled by having three men from each side meet in combat; and it is decided 

that the Curiacios, representing Alba, shall oppose the Horacios.  When the combat 

occurs, the Curiacios kill the two younger Horacios, only to meet death at the hands of 

the remaining one.  Horacio is acclaimed for his deed by most of his fellow Romans, but 

Julia, grief-stricken at the death of the eldest Curiacio, denounces her brother so violently 

that he kills her as well.  He is then seized and condemned as the assassin of his sister, 

but Cayo pleads with Tulio and the assembled Roman people, saying that since Julia was 

not yet married to Curiacio, she was offending the honor of the family by lamenting his 

death rather than that of her brothers.  The demands of the populace that Horacio‟s life be 

spared are heeded by Tulio, who, after Quirino has given Flavia in marriage to Horacio, 

urges everyone to go to the temple of Mars to celebrate and give thanks for the coming of 

victory and peace. 

 

 

La humildad y la soberbia 
Lope de Vega 

(Acad., X, 73-112) 

1604-1606 (M-B, 156) 

 

Setting:   Albania, throughout (capital and country nearby) 

I 

 Trebacio, the arrogant Prince of Albania, is the exact opposite of his brother, the 

humble Count Filipo.  Both are suitors of Felisarda, who prefers Filipo, but finally agrees 

to marry Trebacio, after Filipo, unable to stand his brother‟s conceit, has retired to the 

country.  While there, he and Lope, his lackey, hear Lisena, a shepherdess sing of how 

the proud fall and the humble are exalted; after which they learn of the coming marriage 



of Trebacio, who has sent for Filipo.  During Filipo‟s absence, Trebacio welcomes 

Arnesto and Polderigo, warriors, back from a victory over Macedonia, whose King they 

bring in as a prisoner, together with Duke Rodulfo, who has rebelled against Trebacio.  

The latter has also received a group of peasants, who tell of finding a treasure covered by 

a stone bearing the initials H.N.S.; and Trebacio has offered a reward to whoever can 

explain these letters.  When Filipo arrives at the court, Trebacio has Felisarda join the 

party; and Filip broods upon her fickleness, with which he taxes her when they speak 

alone.  Felisarda protests her loyalty, saying that Trebacio has forced the marriage, but 

Filipo is not impressed; and his gloom is deepened when Trebacio makes him lead his 

horse to the church where the betrothal ceremony is to be held.  At the church, Trebacio 

is angry at not being met at the door by the Bishop, who is busy at vespers; and his anger 

increases when he hears the Magnificat, with referece to the fall of the proud.  When 

Filipo expresses his respect for these words, Trebacio says that they do not apply to him; 

and when Filipo replies heatedly, mentioning his many services and his brother‟s 

ingratitude, Trebacio has him imprisoned. 

II 

 Isbella, Princess of Macedonia, whose father‟s refusal of her hand to Trebacio 

caused the war, arrives in Albania with Captain Manfredo at the head of the army, bent 

on freeing the King; while in a rural district, Trebacio has several people try to interpret 

the mysterious initials.  After several unsatisfactory explanations have been given, a little 

shepherdess appears, says that the letters stand for humilde, no soberbio, predicts 

Trebacio‟s punishment and the passing of the treasure to his successor, and escapes 

before anyone can stop her.  Advised of Isbella‟s arrival and of her designs against him, 

Trebacio does not deign to march against a woman himself, but lets himself be persuaded 

to assign this task to Filipo, whom he plans to kill if Albania is defeated.  He then sends 

for the King of Macedonia, whom he persuades to give Isbella to him, arguing that he and 

Felisarda are not married, and that in any case, she really belongs to Filipo. 

 As Isbella, surprised at meeting no resistance, addresses a challenging apostrophe 

to Trebacio, Manfredo comes to tell her of the approaching force led by Filipo, whom he 

describes briefly.  When the two leaders meet, they are instantly attracted to each other; 

Filipo offers to trade his heart for Isbella‟s sword, and, having reached this agreement, 

they go together to the court, where Felisarda vows revenge for Trebacio‟s repudiation of 

her.  When Trebacio welcomes Filipo as the victor, Filipo asks for Isbella‟s hand; and 

when Trebacio claims her for himself, offering Felisarda to Filipo, Isbella says that she 

already belongs to the Count, who draws his sword against his brother.  Trebacio orders 

several courtiers to seize them, but all say that they now favor Filipo‟s cause.  When 

Celio, his servant, urges him to flee, Trebacio does so and is nowhere to be seen when 

Filipo and his men return.  After repeated urgings, Filipo finally yields to the general 

demand that he assume the crown, which he gives to Isbella, ordering her father released.  

They are soon joined by Felisarda, who wishes them well, asks to die, having found only 

unhappiness wherever she turns.  They offer her their hospitality and other favors, which 

she gratefully accepts; while Trebacio, in the country, sees and hears Lisena, as did 

Filipo, and is moved by her song to ponder his lot.  He then dons peasant attire, 

preparatory to adopting a new way of life and is at once accepted as a companion by the 

peasants, many of whom are also charcoal-burners. 



III 

 Hunting with some coutiers, Filipo wonders as to the fate of Trebacio, whom he 

fails to recognize a moment later, though Trebacio knows him at once.  Lope now brings 

word that Isabella has given birth to a son; whereupon Filipo decides to return at once, 

leaving Trebacio to reflect on the ways of fate.  He and other coal-burners now try to 

decide which shall take some fuel to the capital; it is agreed that whoever tells the least 

truth must go, and when the supposed “Sileno” says that he is really Trebacio, this is 

adjudged a lie, and the former Prince is the loser.  When he reaches the capital, where the 

King of Macedonia is also expected soon, he is anxious to learn the news, and takes work 

in the palace stables.  As Felisarda is urged to marry someone else, due to the virtual 

certainty that Trebacio is dead, Filipo learns that he has been named King by the Pope, 

and prepares to go to church to be crowned; he sends for his horse, which Trebacio brings 

to him, but still does not recognize his brother.  When the royal party arrives at the 

church, the steps to the throne prove too high for Filipo to climb, and Trebacio throws 

himself at his brother‟s feet, so that he may step on him.  He then begs to remain thus 

prostrated during the coronation; and in the ensuing commotion, he identifies himself, 

and is finally recognized by those present.  Filipo tries to surrender the throne to him, but 

Trebacio says that he wants only Felisarda and a country place to which to retire; 

whereupon Filip gives him his own former title of Count and the lands that accompany it. 

 

 

La imperial de Otón 
Lope de Vega 

(Acad. VI, 485-518) 

1597 

 

Setting:   Franconfordia; Bohemia 

I 

 Otón, King of Bohemia, together with several other rulers, aspires to the throne of 

the Holy Roman Empire; but his Queen, Etelfrida, fears for his hopes when she sees a 

bird of prey kill one of his falcons.  Otón is inclined to disregard her interpretation of this 

as an evil omen, but her misgivings prove correct when Alberto, who has represented his 

sovereign at the election, returns to report that the successful candidate is Count Rodulfo, 

who formerly served Otón.  Angered at what he believes to be the injustice of the 

electors‟ choice, Otón, urged on by Etelfrida, gathers an army to make war on Rodulfo, 

naming Ataulfo, one of his knights, as his general. 

II 

 Rodulfo interrupts the celebrations in honor of his election when he hears of 

Otón‟s decision, and prepares to meet this threat to his supremacy; and Otón is joined by 

D. Juan de Toledo, who is also disgruntled because of the failure of the electors to choose 

King Alfonso of Spain.  By doing this, however, D. Juan incurs the displeasure of 

Margarita, a German lady who is in love with him and who rebukes him for not keeping 

his promise to take her back to Spain with him. 



 Prophecies and supernatural manifestations again become important, for Rodulfo 

is visited by Merlín, an old hermit, who predicts his triumph over Otón and tells him of 

the brilliant achievements that will be credited to his successors; while a shade wearing a 

sword appears to Otón, but disappears when he calls his men.  In spite of Etelfrida‟s 

exhortations to be fierce and belligerent, pronounced as he left her, Otón interprets this 

vision as sign that the right is on the side of Rodulfo, and goes to his tent to prepare a 

message for Ataulfo to take to the enemy leader.  Toledo, however, attributes this 

decision to mere cowardice on the part of Otón, and, in disgust, tells Margarita, who has 

accompanied him in man‟s disguise, to make ready to return to Spain. 

III 

 Ataulfo delivers Otón‟s message to Rodulfo, who says that Otón may come to his 

tent to kiss his hand secretly in token of submission; but when Otón shows his acceptance 

of this offer by presenting himself, Rodulfo causes the tent to fall, revealing them and 

making Otón‟s humiliation public. 

 When Ataulfo returns to tell Etelfrida what has happened, she is filled with a 

contempt for Otón that she makes no attempt to conceal when he returns.  When she 

refuses to admit him to the palace, he becomes angry, threatens her, and finally vows to 

return and seek vengeance for Rodulfo‟s treatment of him.  When he tries to do battle 

again, however, the shade appears once more and seizes his arms from behind; and Otón, 

unable to defend himself, is mortally wounded by a group of Rodulfo‟s soldiers, and dies 

in the presence of Etelfrida and Rodulfo.  Etelfrida says that he has redeemed his honor 

by his death, and leaves Rodulfo; but the latter, fearing that she may kill herself, orders 

her followed and restrained from such an act, and announces his intention of honoring 

Otón‟s remains. 

 

 

La infanta desesperada 
Lope de Vega 

(Acad. I, 224-248) 

1588-1595 (M-B, 15) 

 

Setting:   Fenicia (I); Arabia/country district (II) 

I 

 In spite of a war between the two countries, Doristán, Prince of Phoenicia, falls in 

love with Lavinia, Infanta of Arabia, after seeing her picture, and goes to see her, 

disguised as a pilgrim.  In this guise, he promises her a picture of Prince Doristán, but 

substitutes himself when the picture is delivered; and Lavinia, after some misgivings, 

allows him to stay. 

II 

 Duke Landino, whom Lavinia had rejected before Doristán came to the palace, 

receives a letter saying that Lavinia has yielded her honor to a certain “pilgrim”.  He 

shows the letter to her father, King Fenamor, who authorizes him to leave the fight 

against the Phoenicians and investigate the report.  Landino and Count Laercio go to the 

palace, but Lavinia and Doristán make good their escape.  Their pursuers are briefly 



detained by Celestio, an old squire whom the royal lovers have duped, but soon begin the 

search again.  Lavinia finally makes her way to the country, where she reveals that she 

believes that Doristán has died in a shipwreck from which she escaped. 

III 

 After seven years of war, Doristán and his followers agree to try to conclude the 

fighting as soon as possible; and we learn that Doristán also believes Lavinia to be dead.  

In the royal surroundings to which the Infanta fled from the shipwreck, she is sought in 

marriage by Nemoroso, a shepherd, in spite of the fact that her young son, Lavidoro 

(Doristán‟s child) would  be an added burden to support.  Soon afterward, she learns from 

the fugitive Duke Landino that Doristán is still alive; and, overjoyed, plans to go to the 

city where he is said to be, accompanied by Lavidoro and Belardo, another shepherd.  

She arrives just as Doristán is accepting the crown of the late Fenamor, and protests, 

telling him that there is an heiress to the throne.  Shen then faints, and when,  on 

regaining consciousness, she learns that Doristán thinks that she is mad, her despair is so 

great that she tries to hand herself.  She fails, however, and is brought before Doristán as 

a prisoner.  When he hears a relator tell her story in a way that makes their previous 

relationship appear dishonorable, he embraces her and Lavidoro, pardons the captive 

Landino, and gives Nemoroso seven towns to govern, to compensate him for the loss of 

“Elisa”. 

 

 

La ingratitud vengada 
Lope de Vega 

(Acad. VI, 457-487) 

1590-1595, possibly 1585-1595 (M-B, 146) 

 

Setting:    

I 

 Luciana pleads with Octavio to return her love, but he spurns her, saying that he is 

going to Italy.  Actually, he is carrying on an affair with Lisarda, a courtesan who has 

been brought to Spain from Italy by Marquis Fineo, on whose bounty she and her mother 

are living.  Octavio makes a rendezvous with Lisarda for that night, promising to bring 

her a purse filled with money; but they are overheard by Fineo and his servant, Mauricio, 

who hire two ruffians to attack Octavio when he keeps his rendezvous.  In the meantime, 

Prince Cesarino and his secretary, Tancredo, displeased at Octavio‟s treatment of Luciana 

and jealous of her love for him, engage two other thugs for a similar attack.  When the 

two parties see each other, however, each thinks that the other is made up of Octavio and 

his bodyguards, and hesitates to act; and Octavio, alone and unrecognized, enters 

Lisarda‟s house unharmed, taking with him 300 ducats that he has obtained from 

Luciana. 

II 

 Octavio buys a fine horse and hires two pages and a lackey, also at Luciana‟s 

expense, and again goes to see Lisarda and her mother, Corcina.  The latter tries to return 

his money to him, but on hearing his pleas, consents, without too much urging, to keep it, 



later telling Lisarda that she has done so in order that the neighbors would not hear his 

shouts. 

 Fineo tells Mauricio that he has learned that it was Octavio who entered Lisarda‟s 

house the night before and that Octavio is taking money from Luciana, adding that he has 

a plan for revenge.  Tancredo now denounces Octavio to Luciana and asks her to marry 

him; but she refuses and sends him away, just before Octavio arranges and makes a 

declaration of love to her.  She is overjoyed, but has to conceal Octavio in another room 

as the Prince comes to see her and also speaks ill of Octavio, saying that he should be 

sent away at once.  When he leaves, Octavio comes forth, says that Cesarino‟s statements 

are merely the result of jealousy, and receives some jewelry from Luciana, in addition to 

the gold chain that she gave him before the Prince arrived.  He has to hide again, 

however, when Fineo and Mauricio appear and again denounce him to Luciana.  When 

Fineo leaves, Mauricio remains for a moment and makes further statements that make 

Luciana so angry that she tries to strike him with her shoe; whereupon Octavio emerges 

from his hiding place, stabs Mauricio, and flees, leaving his servants to dispose of the 

body, while Luciana has to answer the question of the law as best she can. 

III 

 As Lisarda and Corcina discuss Octavio‟s imprisonment, he appears and rebukes 

Lisarda for not having written to him while he was in prison.  He is further displeased 

when they tell him that they are about to return to Naples with Fineo, and after 

denouncing Lisarda for her fickleness, vows to follow her. 

 The Prince, fearful for Luciana‟s honor, urges her to marry Octavio at once, and 

she agrees; but Octavio then appears, and finally admits that he is interested in another 

woman, whom he is about to follow to Italy.  He is unmoved by Luciana‟s pleas, and 

leaves her so desolate that she is about to stab herself; but Tancredo arrives in time to 

stop her, learns what has happened, and this time wins her consent to marry him instead.  

He tells the Prince of his good fortune.  Cesarino congratulates him and immediately 

joins him in making preparations for the celebration of the marriage. 

 When Octavio overtakes Fineo‟s party, the Marquis and two servants pursue him, 

saying that they are going ot hang him from a nearby tree.  They spare his life, however, 

in response to Lisarda‟s pleas, and instead send him home minus most of his clothes.  He 

is naturally upset, but consoles himself with the thought that Luciana, at least, will 

welcome him; but when he arrives, his own servants fail to recognize him at first, and 

then tell him that Luciana is now married.  When Luciana herself appears a moment later, 

she confirms this news, leaving Octavio to reflect on the punishment that he has been 

given and to admit that he deserved it. 

 

 

El ingrato arrepentido 
Lope de Vega 

(Acad. VI, 515-553) 

April 2, or October 1600 (Addenda, 66) 

 

Setting:   Florence 

I 



 Albano, a gentleman of Florence, returns after a long absence and tells his friend, 

Lisardo, of a beautiful woma whom he met in a church during his travels, and who 

promised to become his wife, although her father willed otherwise.  Lisardo listens with 

much interest and then surprises his friend by telling him that he is now married; but this 

is as nothing compared to Albano‟s astonishment when he finds that Lisardo‟s wife is 

Fulgencia, the lady whom he met in the church, and that this marriage to Lisardo is the 

one decreed for her by her father.  This discovery causes Albano to faint, and he is taken 

into Lisardo‟s house to rest and recover, much to the dismay of Fulgencia, who soon 

learns that Leonida, Lisardo‟s sister, has taken a marked interest in the newcomer.  Soon 

afterward, Florela, a lady of Rome, arrives at Lisardo‟s house with her brother, Feliciano, 

both being disguised as pilgrims, as was Albano when he arrived there.  They complain 

that a sister of theirs has been dishonored by a man who came to Rome as a pilgrim; but 

the dishonored one is really Florela, who is posing as Feliciano‟s brother and calling 

herself Florelo.  They are soon followed by Clarino, Florela‟s servant, and by Horacio, a 

Roman gentleman in love with Florela, who has come in search of her.  When she and 

Feliciano see Albano, they attack and wound him, with the result that Lisardo orders 

“Florelo” imprisoned in a tower of the house, even while suspecting that his prisoner may 

be a woman. 

II 

 After a talk with Leonida, Florela receives a note from Albano, rebuking her for 

pursuing him, and charging her not to reveal her identity until so instructed by him, or 

risk never seeing him.  Acting with great humility, she asks Tancredo, Albano‟s servant, 

to have his master come to see her; and Tancredo, greatly impressed, talks with Lisardo, 

who releases Florela and then hears Albano‟s story of his affair with her, still not 

realizing that she is the supposed man whom he has just set free.  When “Florelo” 

appears, Lisardo asks Albano to pardon “him”, but Albano refuses, leaving both greatly 

distressed and perplexed.  Leonida, who has now become interested in “Florelo”, 

overhears “him” bewailing Albano‟s unkindness, and then hears of it at first hand, after 

which she hides “him” in another part of the house. 

 After hearing Horacio‟s claim that Albano never betrayed Florela, Lisardo 

receives word that his father has been hurt in a fall, and he and Leonida prepare to go to 

him at once.  Just after they leave, Fineo, Lisardo‟s servant, comes to Fulgencia and tells 

her that the supposed Florelo has just given birth to a child in Leonida‟s room. 

III 

 Albano, angry at not having heard from Florela for two weeks, accepts 

Tancredo‟s suggestion that he write a note, during the composition of which Tancredo 

will call him away, making him leave the note where Fulgencia will see it.  They hide 

while she reads the note, in which Albano addresses a woman whose favors he has 

enjoyed, saying that he must leave because Fulgencia, whom he calls ugly and stupid, has 

become jealous of her.  Fulgencia leaves, but soon returns to denounce Albano for his 

conduct, revealing that she believes the other woman to be Leonida. 

 After Florela tries to steal Albano‟s note from the pocket of Alberto, a servant, 

she is joined by Feliciano and Horacio, and the latter dissuades Feliciano from punishing 

Florela for dishonoring the family, after which the three agree to seek revenge on Albano. 

Further hostility toward Albano is created when Fulgencia and Leonida settle the 



misunderstanding concerning his note, and Leonida learns of the birth of Florela‟s child.  

As a result, Fulgencia sends Fineo to tell Albano that he is no longer welcome; but when 

he tries to leave with the child, he is halted by Lisardo, who sees the child in spite of his 

attempt to conceal it beneath his cloak.  Lisardo makes the same assumption as that made 

earlier by Fulgencia, and tries to banish Leonida, accusing her of having had the child as 

a result of illicit relations with Albano.  The situation is clarified, however, when Florela, 

Feliciano, Horacio, and Clarino arrive.  All are armed with pistols and are about to shoot 

Albano when Lisardo suggests that Florela marry Albano, and offers Leonida to Horacio, 

together with 1,000 ducats.  Florela at first refuses to have anything further to do with 

Albano, but finally yields to the latter‟s plea to marry him for their son‟s sake, and also 

pardons Tancredo for his part in his master‟s misdeeds; while Leonida and Horacio agree 

to marry. 

 

 

La inocente Laura 
Lope de Vega 

(Acad. XII, 339-376) 

 

Setting:   Santángel (I-II); Naples (II-III); highway between (I-II) 

I 

 Ricardo, illegitimate half-brother of the King of Naples, is in love with Leonarda, 

Duchess of Santángel.  As he seeks to plead his case while a guest of Duke Rodulfo, the 

latter appears unexpectedly, and Ricardo narrowly escapes his suspicions.  When 

Leonarda leaves, the Duke tells Ricardo that he is in love with Laura, wife of Roberto; 

Ricardo offers his help, and Rodulfo tells him that he has arranged to send Roberto on an 

errand to the court.  Laura, however, has become aware of Rodulfo‟s intentions, but does 

not tell Roberto of them before he leaves.  The secrecy of the Duke‟s plan is also 

weakened by Ricardo, who reveals it to Leonarda when they are alone again, adding that 

Rodulfo is plotting against her life as well as Roberto‟s.  When Leonarda wonders how to 

bring Roberto back, Ricardo offers to follow him; and when Leonarda agrees to hide 

Roberto there, Ricardo promises to make Laura tell her and Roberto of the plot.  When 

Rodulfo returns, Leonarda expresses a wish to have Laura stay with her during Roberto‟s 

absence, and leaves Rodulfo wondering how much she knows, but unwilling to hurt her, 

for he still loves her, as well as Laura. 

 On the way to Naples, Ricardo urges Roberto to turn back, and discloses the plot 

to him.  When Roberto is doubtful, Ricardo offers to let him hear the truth from Laura 

herself; whereupon Roberto tells Galo, a servant, to go to the court and create the 

impression that his master has been killed by would-be robbers.  Andronio, another 

servant, will accompany Roberto, while Ricardo keeps Rodulfo occupied.  Roberto and 

Andronio go to the Duke‟s house, where Leonarda tells them of Laura‟s use of the word 

„viuda‟ in referring to herself, and of Rodulfo‟s offer to take her husband‟s place in 

escorting her home.  When Ricardo returns, Leonarda tells him that her fears have been 

confirmed; and when she demands positive proof, he agrees to furnish it that night.  At 

that time, those concerned gather at Roberto‟s house, where Ricardo tells Laura that 

Roberto has been warned and will be there the next day.  For the time being, however, he 



advises her to talk affectionately to the Duke.  When she does so, the others are 

convinced; Rodulfo thanks Ricardo for his “help,” and leaves with him, while Roberto, 

furious, would break down the doors; but Leonarda persuades him to be patient and to 

arrange Laura‟s death. 

II 

 Ricardo and Roberto try to persuade Leonarda to kill the Duke, but she fears that 

this would cause suspicion of Ricardo, whom she asks to think of something else.  He 

suggests that Roberto return home and kill Laura, and offers to bring about Rodulfo‟s 

death by making the King believe that the Duke has plotted to give the throne to Ricardo.  

Leonarda and Roberto agree to write letters in support of this charge.  Roberto goes to 

prepare his, and Leonarda tells Ricardo that the only way that she can properly show her 

gratitude is to marry him when she is free to do so.  When Rodulfo joins them, Ricardo 

sends Leonarda out, tells Rodulfo that he was telling her of a royal summons, and asks 

Rodulfo to write a letter to the King for him.  Rodulfo agrees, and, ashamed of having 

suspected Leonarda and Ricardo, offers the latter two diamonds to take to the court. 

 When Roberto tells Laura that he is aware of Rodulfo‟s desire to kill him, she 

swears that she is innocent and asks to leave the Duke‟s territory.  Roberto suggests a 

place near the court; and when Laura requests that they avoid a sea voyage, Roberto 

attributes this to fear of a deserved burial in the water, and says to himself that he will kill 

her soon, probably during their trip.  At the court, meanwhile, Galo makes the King 

believe that Roberto has been gravely wounded, and secures permission to return to him.  

Ricardo then arrives and makes his charge against Rodulfo, showing the letters as proof.  

The King is impressed and plans to summon the Duke for private questioning. 

 As Galo is about to rejoin Robert, he hears Laura again protest her innocence; 

after which Roberto, frantic, appears with a bloody dagger, tells Galo what he has done, 

and takes him to the court.  In the meantime, Rodulfo receives a summons from the King, 

telling him to come secretly, but is suspicious.  Leonarda tries to reassure him, but 

suggests that he carry two concealed pistols as a precaution.  He agrees, and when he 

goes to prepare for the journey, Leonarda writes a letter to the King, stating that Rodulfo 

plans to kill him and that a search will reveal the pistols as evidence. 

 Laura, badly wounded, is found by a group of peasants, who attempt to cure her; 

while Roberto, at the court, tells Ricardo of stabbing her.  Ricardo congratulates him 

staying that the King will honor him; and when the King appears after reading 

Leonarda‟s letter and sending for her, he rejoices that Roberto is safe and makes him 

captain of his guard.  After the King and Ricardo go to disguise themselves in order to 

arrest Rodulfo, and Roberto and Galo further discuss Laura‟s conduct, the Duke and 

Tiberio, a servant, appear, still speculating as to the meaning of the King‟s summons.  

They are arrested and searched; and when their weapons are found, the King orders 

Rodulfo imprisoned and Tiberio tortured for further information.  Roberto tells Rodulfo 

that Laura has been kidnapped by Moors, and the Duke likens her to “La Cava.” 

III 

 Two years later, Laura appears in Naples as an entertainer, calling herself Fénix 

and claiming to know a song about Laura, a captive in Argel.  When Leonarda hears this 

and “Fénix‟s” claims that Laura and Rodulfo were innocent, she takes Laura and Belardo, 

a woodcutter, away with her, struck by “Fénix‟s” resemblance to Laura.  Rodulfo, 



meanwhile, tells Roberto, who is about to lead him to his death, that he was indeed in 

love with Laura, but that she never returned his love.  He blames Ricardo for his troubles, 

and Roberto releases him, planning to kill a dog so that there will be blood.  Rodulfo 

wishes to seek Laura in Argel, but Roberto claims to have killed her and urges the Duke 

to hide. 

 Leonarda, whom the King now wishes to marry, tells Ricardo that she still loves 

Rodulfo.  Ricardo urges her not to marry too soon, and reminds her of her promise to 

him; but she says that a King is to be preferred to a bastard Count, and leaves him 

furiously planning revenge.  When the King joins him, Ricardo charges that Leonarda is 

having an affair with “Fénix,” whom the King orders killed instead of Rodulfo; but 

Roberto now reports that Rodulfo is already dead.  The King thereupon directs Roberto to 

take “Fénix” to some deserted place and kill “him,” and Roberto prepares to do so; but 

when they reach a suitable place, he hesitates to kill anyone so like Laura.  When Galo 

joins them, Roberto delegates the task to him and leaves, telling Galo to come to him 

when the deed is done.  Before Galo can do anything, however, Rodulfo appears, 

attracted by “Fénix‟s” outcries; and Galo flees, thinking that he has seen a ghost.  

Rodulfo and Laura recognize each other, and Laura tells the Duke that she has a plan that 

she will describe to him as they return to the court. 

 During Roberto‟s absence, Ricardo admits that he may be to blame for Rodulfo‟s 

unjust death, since Leonarda‟s recent conduct casts doubt on her previous statements.  He 

also advises the King not to marry Leonarda, and the King orders her seized, but reveals 

in an aside that he suspects Ricardo.  When Leonarda is brought to him, he accuses her.  

She tells him of Ricardo‟s intrigues and offers to prove her assertions if the King will 

hide.  The King agrees, and mentions his order concerning “Fénix,” whom he promises to 

try to save.  After the King is hidden, Ricardo comes in search of him and is told by 

Leonarda that he has left.  She then leads Ricardo on, saying that she loves him and 

encouraging him to kill his half-brohter and seize the kingdom.  The King comes from his 

hiding place, saying that he has heard enough, and Ricardo realizes that he has been 

duped.  Roberto then comes to report “Fénix‟s” death, and Leonarda again accuses 

Ricardo, who offers love as an excuse.  When Belardo comes to look for “Fénix,” and 

learns what Roberto has supposedly done, he tells “Fénix‟s” story as he knows it, 

including the revelation that “Fénix” is a woman; and Roberto, deducing that “Fénix” 

was Laura, is wild with rage at Ricardo.  A courtier now announces two Spanish 

gentlemen, Mendo de Viedma (Rodulfo) and D. Sancho de la Vega y Mendoza (Laura), 

who have come as champions to defend Leonarda and Laura, respectively, within a day.  

The King points out that such combats are for doubtful cases, whereas the present one has 

been settled, with the blame fixed upon Ricardo.  He then announces his intention of 

marrying Leonarda to Roberto, since each has lost a spouse; but the newcomers protest 

that this cannot be, and identify themselves.  Amid the rejoicing that follows, Galo 

arrives and learns what has happened; Ricardo asks for death, but when Leonarda 

protests, the King exiles him instead, giving his village to Belardo. 

 

 

La incocente sangre 
Lope de Vega 

(Acad. IX, 165-205) 



 

Setting:   Arlanza (I); Palencia (all); Salamanca (II); Gibraltar (III); Martos (III) 

I 

 During a battle of the war between the forces of Fernando and Prince Alonso for 

the throne of Castilla and León, Fernano‟s mother, Queen María, appears to the warriors, 

deplores the length of the war to date, and urges them to seek peace, with the Kings of 

Portugal and Aragón as arbitrators.  Her proposal is accepted, and peace is soon restored 

between the factions; but not without Ramior, a follower of Alonso, and the Caravajal 

brothers, D. Pedro and D. Juan.  Ramiro was defeated in single combat by D. Pedro, and 

feels that his honor was offended, especially when D. Juan appeared after the engagement 

and demanded that he surrender his sword, which D. Pedro had allowed him to keep.  He 

desires revenge and is aided by his brother, D. García, an unsuccessful suitor for the hand 

of Da. Ana de Guzmán, who prefers D. Juan. 

 When Fernando, son of the late King, comes to Palencia with his men, D. Juan 

and Da. Ana are reunited, but a tragic event is prepared when Gómez de Benavides, one 

of Fernando‟s best warriors and Da. Ana‟s brother, helps to clear away the crowds 

surrounding the Pretender, by roughly pushing Hipólito and Feliciano.  These men, 

angered by such treatment, soon retaliate by stabbing Gómez and his lackey, Moarata.  

Before dying, Benavides gives a chain to Morata, who is arrested when Ramiro and 

García point out that he probably killed his master to retain it, and was wounded in the 

struggle that ensued. 

II 

 At a celebration at the University of Salamanca, García and Ramiro, whom D. 

Juan and D. Pedro forced to leave the street near Da. Ana‟s house just before Benavides‟ 

murder, plan to cast suspicion upon the Caravajales, by claiming that the latter were 

jealous of Benavides‟ favor with Fernando.  They plant the seeds of suspicion in 

Fernando‟s mind shortly after he learns that he is now King Fernando IV of Castilla and 

León; and D. Juan and Da. Ana think that they have heard a prophecy of disaster when 

they misunderstand her gardener‟s remark concerning some fruit trees that are fated not 

to do well that season. 

 When he sees that another of his most prized followers, the Conde de Benavente, 

is unwilling to believe the charge against the Caravajales, Fernando finally agrees to let 

the nobleman investigate the matter further, despite renewed hints by Ramiro and García, 

who, however, never openly accuse their enemies.  The King‟s suspicions are greatly 

increased when D. Juan asks his permission to marry Da. Ana; for Fernando sees a ring 

that she has given to D. Juan, and recognizes it as one that he once gave to her murdered 

brother.  Benavente is still unconvinced, but this does not impress Fernando, who still 

wishes to arrest the brothers, but first rewards Morata after having arrested him unjustly. 

III 

 Da. Ana, unable to stand the absence of D. Juan, who has gone to Gibraltar to 

fight the Moors, resolves to follow him, accompanied by Morata and her maid, Isabel.  

When, disguised as soldiers, they arrive in Martos, Da. Ana sends Morata and Isabel in 

Moorish disguise to see the Caravajales; for she and Isabel are to be represented as 

Turkish women who have become interested in D. Juan and D. Pedro, respectively.  As 



the brothers discuss their premonitions of evil based on bad dreams, they are joined by 

the disguised trio; but when Da. Ana thinks that D. Juan has shown too great an interest 

in the supposed Turkish woman, she denounces him for his fickleness.  Before he can 

reply, García, sent by the King, arrests him and his brother, and also takes Ana, Isabel, 

and Morata into custody. 

 Despite the protests of a group of his best warriors, all of whom except Ramiro 

object that there is not sufficient evidence, Fernando decides to condemn the Caravajales.  

Before sentencing them, he has D. Juan join hands with Da. Ana in token of marriage, 

and then orders him cast over a cliff, together with D. Pedro and Morata.  The sentence is 

promptly carried out, except that Morata is pardoned at the last minute; after which the 

King lies down for a nap.  As he sleeps, a voice is heard condemning the punishment of 

innocent people.  When his men seek to awaken him to warn him of a new Moorish 

attack, they find that he is dead; and Morata then comes to announce that García, to 

whom the King planned to give Da. Ana, has also died suddenly, as has Ramiro. 

 

 

Jorge toledano 
Lope de Vega 

(Acad. VI, 607-647) 

1595-1597 (M-B, 15, 34) 

 

Setting:   Near Castellón (I-III); Argel (all) 

I 

 A party of Moors sent by the King of Argel come to the Valencian coast, near 

Castellón, intent on kidnapping Laudomia, daughter of Captain Antonio and wife-to-be 

of Riberio.  Arafe, one of the Moors, loves Celima, a renegade Christian whom the King 

has agreed to give to him if he brings back Laudomia; but Argán, another Moor and a 

rival of Arafe for Celima‟s love, tells Laudomia what is afoot and helps her to escape, 

thus thwarting the plans of Arafe, who has to be content with capturing Antonio.  The 

saving of Laudomia gladdens Riberio and his friends, despite their sadness at Antonio‟s 

capture; but the situation holds little or no hope for Jorge, a young Toledan of unknown 

origin who serves Riberio and who is himself in love with Laudomia. 

 Celina berates the King of Argel for the lack of interest in her that she infers from 

his desire to have Laudomia captured; and when she leaves him, he receives Arafe, whom 

he rebukes for leaving without some of the others, and for not entering Castellón, which 

was not prepared for an attack.  he then talks with Antonio, and when Celima reappears, 

she has the father of her “enemy” turned over to her as her own slave. 

 Jorge, having learned that Argán longs for Celima much as he (J.) wants 

Laudomia, confides to the Moor that Laudomia‟s anxiety for Antonio‟s return is so great 

that she has offered to marry any man who will free her father, provided that such a man 

be noble.  Argán says that he has an idea for turning this situation to Jorge‟s advantage, 

and urges Jorge to come to Argel with him as his captive, so that they may carry out this 

plan.  As a group of ships is sighted off the coast, Jorge suggests to Riberio that Argán go 

to see if they are from Arge; and Argán takes Jorge with him. 

II 



 Argán tells Jorge of his love for Celima and asks him for help; but when Jorge 

talks with Celima, she falls in love with him instead, although he pleads for his friend.  

When she leaves him, the King appears and is so favorably impressed by the new captive 

that he tells him to arrange to enter his service.  Arafe again pleads with the King to give 

Celima to him, saying that she is not worthy of the King‟s love in any case, and offers to 

take him where he can be convinced by observing her behavior.  From a hiding place, 

they hear Celima make love to Jorge, only to have him resist her advances; and when she 

becomes so angry that she seizes him, they emerge and stop her.  When Arafe takes her 

away as a prisoner, the King further shows his fondness for Jorge by making him his 

Captain-General. 

 As Celima and Arafe concoct a plan to go to Naples and give King Fernando of 

Spain a group of Spanish slaves, thus winning his favor and escaping from Argel, 

Antonio appears, closely followed by Jorge, who tells Antonio that he will free him if 

Antonio will marry him to Laudomia.  Antonio joyfully agrees, and while Jorge 

congratulates himself on having made the man think him a nobleman, the King, Argán, 

and other Moors appear, tell him of Arafe‟s escape with Celima, and put him in charge of 

the expedition that is to pursue them. 

III 

 Jorge and his followers return with Arafe and Celima, and Jorge persuades the 

King to set the prisoners free and restore Celima to the royal favor.  Jorge is soon 

threatened again, however, for Argán, Arafe, and Malafo plot to tempt him by offering to 

make him their king.  As another part of the scheme, they will go to the present King and 

tell him that Jorge is conspiring against him; but Jorge visits the King, tells him of the 

plot, and hides him while he entertains the conspirators.  The King hears enough to be 

convinced, and comes forth to denounce the traitors, but also tells them to give the crown 

to Jorge, for he is willing to give even his throne to his favorite.  The latter refuses, 

however, and asks as a reward only that the King free two captives.  The King agrees, 

and Joge goes to bring them; but he returns with Antonio, saying that he himself is the 

other captive.  The King, having given his word, must allow Jorge to go, although he has 

previously refused to do so. 

 In Valencia, Riberio tells his friends that he has given some Mercedarian fathers a 

large sum of money with which to ransom Antonio, and is now about to marry Laudomia, 

waiting only for the arrival of his sister, Leonora, from Barcelona.  When she arrives and 

is welcomed by her brother and Laudomia, the scene shifts to the coast, where Antonio 

and Jorge come ashore, and Antonio re-affirms his promise to give Laudomia to Jorge.  

They send Belardo, a captive, to the scene of Laudomia‟s wedding, where he announces 

that a general of Argel has come to discuss Antonio‟s ransom, and asks permission to 

come ashore.  Riberio agrees, but alerts the guards in case of treachery; and Belardo soon 

returns with Jorge, as the general, and Antonio.  When they identify themselves and learn 

that Laudomia has just been married, they are greatly distressed because of Antonio‟s 

promise; but when Antonio learns that his benefactor‟s name is Jorge, he reveals that the 

young man is his own son, and Laudomia‟s brother.  Father, son, and daughter are thus 

reunited, and the suggestion that Jorge marry Leonora is well-received by both parties 

concerned. 

 

 



Juan de Dios y Antón Martín 
Lope de Vega 

(Acad. V, 149-192) 

 

Setting:   Oropesa (I); Requena (I); Fuenterrabía (I); Granada (all); Madrid (III) 

I 

 Juan de Dios, a Portuguese shepherd employed in Oropesa, joins the Spanish 

army, which, led by the Duke of Alba, defeats the French at Fuenterrabía.  Left in charge 

of a captured box of jewels, he is tricked into leaving it by Calahorra, a soldier who steals 

the jewels but later gambles them away; and Juan is saved from death for the loss of the 

jewels only by the intercession of the Duke.  Turning his thoughts to God, whom he 

thanks for his resuce, Juan prepares to return home; but on his way he meets a child, 

whom he carries on his back for a short distance.  The child disappears after showing him 

a cross hidden in a pomegranate, and tells him to go to Granada to aid the poor.  When he 

arrives there, however, some citizens hear him denounce himself for his previous neglect 

of God and have him seized as a madman. 

 In Requena, during the war with the French, Pedro Martín and Velasco have 

quarreled over Da. María.  Soon afterward, Pedro tells his brother, Antón, that he has 

given Velasco a beating, and Antón warns him to flee, since Velasco will undoubtedly 

seek revenge. 

II 

 Antón Martín, having come to Granada from Requena, tells a citizen and 

Velasco‟s father that he has no intention of forgiving Velasco, whom he hopes to see 

hanged for killing Pedro.  When Antón leaves, the citizen tells Velasco‟s father of Juan 

de Dios, who has already become famous for his charities since his release from the 

madhouse.  Juan now appears with Antón, to whom he shows a figure of Christ, urging 

him to forgive his enemy; with the result that Antón not only pardons Velasco, but asks 

Juan to give him a habit and accept him as a companion.  Working together, they now 

convert Calahorra, who, reduced to poverty by his gambling, has come to Granada to 

beg; and the three men perform many notable charities, aided greatly by the Marqués de 

Tarifa, who, skeptical at first of Juan‟s saintliness, later gives him large sums of money to 

carry on his work among the poor and sinful, in spite of the efforts of the Devil, who fails 

abjectly to deter Juan, although he once gives him a brutal beating and leaves him badly 

wounded. 

III 

 Antón tells Juan of his departure for Madrid, where Carlos V has just yielded the 

throne to Felipe II; and Juan, already suffering from what is to be his last illness, gives 

him his blessing and allows him to take Calahorra with him.  Juan, whom Da. Ana Osorio 

has taken to her home in the hope of curing him, is visited by the Archbishop of Granada, 

who promises to look after his poor friends and pay the debts that he owes; after which 

the house is stormed by a throng of poor people, who insist on seeing their protector. 

 In Madrid, Antón is welcomed by King Felipe, and sets about founding a hospital, 

aided by Hernando de Somontes, who is already allowing his house to be used for the 

care of the poor and by a student named Francisco.  After learning from Brother Pedro, a 



co-worker of Juan‟s in Granada, that Juan has died, Antón is visited by the Devil, who 

now seeks to corrupt him, having failed in his attempts against Juan.  He tries to do so by 

telling a woman at the hospital that Antón is of a lascivious temperament, and urges her 

to lead him on.  When she does so, however, Antón rebukes her and receives her penitent 

admission that she was incited to this attempt by the supposed patient, who has 

represented himself to Antón as Velasco.  After the Devil, despairing of weakening 

Antón‟s rectitude, takes his departure, Antón sees a vision of Juan, the boy Jesus, and a 

personification of Charity; the latter two praise the work done by Juan and Antón, and 

Juan predicts great triumphs for the order that he and Antón have so auspiciously begun. 

 

 

El juez en su causa 
Lope de Vega 

(Acad. VI, 648-685) 

1608-1612, probably ca. 1610 (MB, 211) 

 

Setting:   Ibernia (all); nearby islands (all) 

I 

 Queen Leonida of Ibernia is saddened by the departure of King Albano and his 

brother, Octavio, for the conclusion of the betrothal of Leonida‟s sister, Teodora, to 

Octavio.  Albano does not anticipate a long absence, however, but Leonida wishes that 

they could bring Teodora with them, though they doubt that it will be possible. 

 As a group of fishmen on a nearby island contemplate a rising storm, thinking that 

would be disastrous for a ship, their Princess, Arminda, appears with Clavela, a 

fisherwoman.  They are soon joined also by Albano and Octavio, who has been 

shipwrecked, and have come to the cabin after learning of Arminda‟s presence. 

 After Leonida sends Tiberio and Fineo to seek news of Albano, Captain Rosardo 

tells her that the King does not fully return her love and that she might well turn 

elsewhere.  She becomes angry, denounces Rosardo, and leaves him fearing punishment, 

but glad that he spoke. 

 Albano, now in love with Arminda, has told her that he is a widower, and is now 

about to return to Ibernia to set his affairs in order.  Before leaving, he confides to 

Octavio that he plans to cause Leonida‟s death and come back for Arminda; but Octavio, 

who also loves Arminda, proposes to her and offers his protection after telling her that the 

Queen is not dead.  Pointing out that no one can accuse her of complicity in Leonida‟s 

death if she is married to Octavio, she gives him her hand, but is seen by Reinaldo, 

another suitor, who begins plotting to kill her as soon as she leaves with Octavio to see 

the fortifications of the islands. 

II 

 Leonida, noting a change in Albano‟s attitude, concludes that he no longer loves 

her, though Fabia, a lady of the court, seeks to dissuade her from this belief.  When the 

King appears, obviously preoccupied, Fabia is still doubtful, thinks that he may be 

jealous, and asks Leonida if she suspects anyone.  She names Rosardo, who joins Albano 

when the women leave, to be told of the King‟s plan to bring about Leonida‟s death.  



After leaving for a moment, the King returns with a paper and a key to Leonida‟s room; 

and Rosardo, left alone, finds that the paper contains instructions to take Fineo with him 

to the Queen‟s room and kill him as well, leaving the two bodies together.  A moment 

later, however, Leonida cuts herself while opening a letter; and when Rosardo takes a 

cloth from his pocket to bind the cut, the King‟s note is caught in it, thus falling into 

Leonida‟s hands.  Angered at first, since she thinks that Rosardo has chosen this means of 

passing a love-note to her, the Queen is about to destroy the paper; but Fabia urges her to 

read it.  When she learns of the plot, she wishes to die, but Fabia advises her to flee to 

Scotland disguised as a man, there to tell her father, the King, what is afoot. 

 while Albano hunts with Tiberio, Rosardo takes Fineo to the Queen‟s room, 

accuses him of being her lover, and stabs him; but when he seeks Leonida, he finds only 

a dagger in the King‟s note impaled upon it.  When he returns, he finds that Fineo has 

disappeared (having dragged himself to the garden), and decides to continue the search 

for Leonida.  The latter, disguised as a man, and accompanied by Lucindo, whom Fabia 

has chosen to escort the supposed gentleman, goes to a nearby cabin, where Rosardo 

presently appears.  They fight, and Rosardo wounds “Albano,” as the Queen represents 

herself; upon seeing her face, Rosardo, thinking her dead, plans to report her demise tot 

he King, but hides when he hears voices.  Lucindo then returns with three shepherds, 

finds Leonida (whom he knows as Florante), and they prepare to attempt a cure. 

III 

 The jealous Reinaldo tells Octavio and Arminda of the supposed deaths of 

Leonida and Fineo, and of Albano‟s plan to return for Arminda.  Warned by Reinaldo of 

Albano‟s certain anger on learning of their marriage, Octavio and Arminda prepare to 

defend the islands, while Reinaldo plots to hand Octavio over to Albano. 

 As Rosardo and Tiberio discuss the widespread discontent that prevails in Ibernia 

as a result of Albano‟s actions, Feniso brings word of the arrival of the King of Scotland 

with a fleet, adding that the invaders have been well received, with many Ibernians 

joining them.  Since a price of 100,000 escudos has been placed on Rosardo‟s head, 

Tiberio and Feniso urge him to flee in disguise, and plan to accompany him.  While 

attacking the islands, meanwhile, Albano meets Octavio, who denounces him, saying that 

he is no longer his brother.  When they separate, Reinaldo comes to Albano with an offer 

to betray Octavio. 

 Leonida, still as Florante, returns to the court to join the Scottish forces, and finds 

King Ricardo of Scotland talking with Fineo, who tells him that the capital is undefended.  

Named a Captain by Ricardo, Fineo notes “Florante‟s” resemblance to Leonida, and 

makes “him” a lieutenant.  In the meantime, Rosardo, told by a pilot of developments on 

the islands, decides to stop there, and tells Albano and Reinaldo of Ricardo‟s arrival and 

its consequences.  Fineo and some of his men then appear and capture Albano, Rosardo, 

and Reinaldo, together with Octavio and Arminda, whom Reinaldo and Albano had 

captured earlier.  When they return to the capital, “Florante,” offered any position in the 

kingdom by Ricardo, asks to be made judge of nobles, in time to preside over the trial of 

the newly-arrived prisoners.  Lucindo states the case against Albano, who confesses, but 

“Florante” calls on Arminda, who also accuses Albano, as does Octavio.  Rosardo, 

supported by Fineo, then testifies to Leonida‟s innocence, whereupon Albano again 

confesses and asks to be beheaded.  Ricardo is ready to have the execution performed, 

but “Florante” asks him if he will spare Albano if Leonida appears alive.  When Ricardo 



agrees, the Queen identifies herself, thus giving rise to general rejoicing and her own 

reunion with Albano. 

 

 

Las justas de Tebas y reina de las amazonas 
Lope de Vega 

(Acad. I, 249-277) 

Before 1596 (M-B, 147) 

 

Setting:   Tebas, throughout 

I 

 Ardenio, Prince of Troy, and Jelando, brother of Queen Adberite of the Amazons, 

are rivals for the hand of Délbora, Princess of Thebes.  They meet one night under her 

balcony, where they quarrel, and Jelando challenges Ardenio to a duel.  Adberite, upon 

hearing of this, comes to Thebes to help Jelando in whatever way she can, but meets and 

falls in love with Ardenio, who tells her that his name is Belardo. 

II 

 King Lotaro and Armenia, disguised as his own ambassador, arrives in Thebes 

and secures King Arquimundo‟s permission for Lotaro to take part in a tournament, the 

winner of which will be rewarded by being married to Délbora.  The duel between 

Ardenio and Jelando begins, but Adberite appears in disguise and kills Duke Serbesto, 

Ardenio‟s brother, who accompanies him.  Ardenio then gains revenge by killing 

Jelando, thus fulfilling the ill omen of a death‟s head that the latter saw in a vision shortly 

before the duel.  After Lotaro, still disguised, notifies Arquimundo that the Armenian 

king will soon arrive, Ardenio, seeing Adberite approaching, realizes that he must invent 

some explanation for two wounds that he has received, and has his servant, Ebandro, 

pretend to attack him and flee.  When Abderite appears, he tells her that he has been 

attacked by ten men, thus arousing her sympathy rather than her suspicions. 

III 

 After Délbora angrily sends Ardenio from her, he meets Adberite, who also 

becomes angry when she learns that he plans to enter the tournament, for she interprets 

his intention as a sign of his desire for Délbora, though he insists that he is doing so 

merely to keep people at the court from endangering his honor by gossiping about him, as 

they would be sure to do if he did not participate. 

 Many valiant princes come to take part in the tournament, but all, including 

Ardenio and Lotaro, are vanquished by a mysterious participant who wins the admiration 

of all of them, even while they deplore their misfortune.  As King Arquimundo finishes 

performing the ceremony marking the betrothal of Délbora and the conqueror, Ardenio 

steps forward to unmask the champion, only to find that it is Adberite, to whom 

Arquimundo now gives the privilege of determining whom the Princess shall marry.  She 

gives Délbora to “Belardo”, whom she also denounces as an enemy; but “Belardo” in his 

turn gives the Princess to Lotaro and asks for Adberite‟s hand instead.  He also asks for 

pardon for Ardenio, and, when Adberite grants his request, reveals his identity to her, 



whereupon she accepts him, saying, “¡Buen hermano me mataste, / mas buen marido me 

diste!” (277b) 

 

 

La juventud de San Isidro 
Lope de Vega 

(Acad. IV, 529-553) 

1622 

 

Setting:   Madrid and vicinity, throughout 

I 

 After the celebration of Isidro‟s marriage to María, and D. Luis Ramírez‟s return 

from a victorious campaign against the Moors, Envy appears, sent by Luzbel to harass 

Isidro.  Envy begins by provoking discord between Tirso and Bartola, peasants, and then 

tells Iván de Vargas that his estates are in bad condition, due to Isidro‟s neglect.  When 

Iván goes to investigate, Envy continues to plague Tirso, who is still doubtful; and Isidro 

appears, praising God.  Envy looses a wolf, which devours Isidro‟s horse, but Isidro 

shows no concern, saying that no one who talks with God loses his estate; and Envy 

leaves.  Isidro then prays, and Christ appears, has angels do the plowing that is needed, 

and talks with Isidro, recalling his previous visit during Isidro‟s childhood.  When Christ 

disappears as Isidro tries to kiss his feet, Iván, who has seen a vision of the angels 

plowing, realizes that Isidro is doing him no harm, and says that Envy is wasting his time.  

He then speaks with Isidro, who mentions the death of the horse; when Iván says that the 

horse is alive, Isidro rejoices, and Iván is further impressed by Envy‟s helplessness 

against such a man. 

II 

 Following María‟s decision to go to live in a temple dedicated to the Virgin in 

Jarama, in order to preserve the purity of her marriage to Isidro, Envy returns.  Isidro, 

meanwhile, has gone to a mill, where he feeds some doves, watched by Envy.  When he 

leaves, Tirso appears, carrying an olla, which he samples stealthily.  Envy warns him to 

desist, and threatens to reveal what he has done; and when Tirso denounces Envy, 

contrasting the latter‟s way and those of Isidro, Envy plans to make Isidro jealous.  

Failing again to make any progress with Tirso, Envy enlists the aid of Falsehood, asking 

the latter to prepare a false accusation.  Acquiescent at first, Falsehood demurs when told 

that the woman to be accused is the wife of a peasant (Isidro), but agrees when Envy 

mentions Isidro‟s saintly mode of life.  In accordance with their plan, they wait for Isidro 

to appear, and charge that María has been unfaithful to him with a group of peasants; 

whereupon he decides to denounce her. 

 D. Luis, whose son is ill, asks Iván to persuade Isidro to heal the child; but Iván 

urges D. Luis to try something else, since Isidro does not wish his saintliness known.  He 

promises, however, to ask Isidro to pray for the boy, and then lies down to sleep.  In a 

dream, he is greatly moved when he hears Prophecy tell Spain of her future greatness 

under three Felipes and of the coming canonization of four saints, including Loyola and 

Santa Teresa. 



 On their way to Jarama, Isidro and Tirso reach a river and call a boatman.  María 

appears in a vision, above, and hears a voice tell her why Isido is there, casts her cloak 

upon the water, and walks across to join Isidro.  A reconciliation follows, and all rejoice. 

 

 

El laberinto de Creta 
Lope de Vega 

(Acad. VI, 109-143) 

1610-1615, probably 1612-1615 (M-B, 211) 

 

Setting:   ?Atenas (I); Creta (all); ?Lesbos (I-II) 

I 

 Minos, King of Crete, after winning a war from Athens, is stunned to learn that in 

his absence Queen Pasife has had an affair with a young bull, thought to be Jupiter in 

disguise, and has given birth to a monster, half man and half bull.  Blaming the Athenians 

for this misfortune, he speaks to Duke Theseus and tells him that Athens must henceforth 

send him ten men each year to be devoured by this monster.  In Crete, meanwhile, 

Ariadna, Minos‟s daughter, talks with Oranteo, Prince of Lesbos, who is in love with her, 

and both deplore Minos‟s decision to marry Ariadna to Captain Feniso.  Minos now 

returns, and, summoning Daedalus, a noted architect to whom he has already written 

concerning the matter, discusses with him the plans that have been made for a labyrinth 

to house the Minotaur, as the monster is to be called. 

 In Athens, Theseus and his servant, Fineo, prepare to set sail for Crete, where 

Theseus is to be the first Athenian to be delivered to the Minotaur; while in Lesbos, 

Oranteo tells Lauro, his servant, that he plans to assemble an army to march against 

Minos.  When Theseus arrives in Crete, Minos has Feniso take him to a tower to await 

his meeting with the Minotaur; but Ariadna tells her sister, Fedra, and Fineo, that she 

plans to save Theseus, and tells Fineo to come to see her that night to discuss the matter 

further. 

II 

 Fedra and Ariadna visit Theseus in his place of confinement, and Ariadna says 

that she will give him a golden thread to guid him through the Labyrinth, and three pieces 

of bread containing poison that will stupefy the Minotaur sufficiently for Theseus to kill 

him.  Theseus shows his gratitude by promising to take Ariadna back to Athens with him 

and make her his Duchess, if he emerges alive from the Labyrinth. 

 Oranteo has received a letter from Minos, who apparently made apprehensive by 

Oranteo‟s plan to attack him, now offers Ariadna to him; but Oranteo, in order to be sure 

that no treachery is involved, has coem secretly to Crete with Lauro to survey the 

situation more closely.  They arrive in time to see Theseus enter the Labyrinth, where he 

kills the Minotaur, then returning to Ariadna, Fedra, and Fineo, whom he tells of his 

experiences before taking them to his only ship, to return to Athens.  The absence of the 

Princesses is discovered after Oranteo makes peace with Minos, but as soon as it is 

noticed, Oranteo vows to make war on Athens. 



 Theseus and his companions stop in Lesbos, since Ariadna and Fedra have had 

difficulty in withstanding the rigors of a sea voyage; and Theseus tells Fineo that he has 

fallen in love with Fedra and plans to leave Ariadna behind when he sets sail again.  

When Fineo protests against the injustice of this plan, Theseus threatens to kill him, and 

Fineo flees, leaving his master free to carry out his design while Ariadna is sleeping.  

When she awakes, Fineo appears, and they agree to seek help from some fishermen 

whose huts they have seen nearby. 

III 

 Oranteo sends a messenger to Theseus, challenging him to fight on either land or 

sea, and tells Lauro that he intends to live in the solitude of the forests until the challenge 

is answered.  Ariadna, disguised as a shepherd and calling herself Montano, turns aside 

the amorous advances of Diana, and then tells Fineo that her abandonment by Theseus 

was merely punishment for her own desertion of Oranteo, whom she now resolves to 

seek out and treat more fairly.  She now meets Oranteo, Lauro, and their hunting party, 

and thinks she recognizes Oranteo, but declines his invitation to go to the city with him, 

although she is sure that it is he when he speaks of an ungrateful woman who has gone to 

Athens.  When the hunters leave, Ariadna, still as Montano, is persuaded by Doriclea, a 

peasant, to impersonate Minerva at an annual festival in honor of that goddess, and to 

designate Doriclea as “Queen” for the coming year.  Theseus, meanwhile, prepares to 

leave Athens to make war on Oranteo and silence Fedra‟s objections by agreeing to take 

her with him. 

 At the festival, Ariadna, dressed as Minerva, keeps her promise to Doriclea, and 

also makes Fineo “King”.  She is seen by Oranteo and Lauro, who have come to the 

temple, and later by Minos, Feniso, and other Cretans, whom a storm at sea has driven to 

take refuge in Lesbos; and by Theseus and his followers, who have arrived to do battle.  

In the scene that follows, Oranteo, realizing that Ariadna has never gone to Athens, 

makes peace with Theseus, who is married to Fedra; Ariadna appears and is given to 

Oranteo by Minos, and Doriclea promises to marry Fineo. 

 

 

El labrador venturoso 
Lope de Vega 

(Acad. VIII, 3-37) 

1620-1622 (M-B, 212) 

 

Setting:   Toledo 

I 

 Elvira, daughter of King Alfonso of Castilla, flees from the court when her father 

plans to marry her to Zulema, the Moorish King of Sevilla, and goes to the country, 

where two peasants, Doristo and Fileno, take her to their village.  When King Alfonso 

realizes that she is gone, he takes an oath not to marry her to Zulema, hoping in this way 

to bring about her return. 

 Alfonso and Lauro, cousins and rivals for the love of their cousin, Leonor, a 

wealthy labradora, who favors Alfonso, forget their love for her when they see “Inés”, as 



Elvira now calls herself.  “Inés”, however, refuses to commit herself in favor of either, 

and confuses the situation still further by telling Fileno that she loves him. 

II 

 After Elvira tells Leonor not to worry about losing Alfonso to her, that young man 

appears with the news that Zulema and his retinue are about to visit their village on the 

way tot he court at Toledo.  The Moorish King acts as judge of a tournament and receives 

a visit from Manrique de Lara, a Castilian courtier, who tells him that Elvira is in a 

convent and that the marriage arrangement is no longer in force.  Zulema announces his 

intention of avenging this affront by gathering an army and attacking Castilla.  He then 

departs, and Alfonso offers to lead a group of peasants against the Moors.  He is 

seconded by Fileno, who wants to collect fifty geese and some fine cloth that Zulema 

offered him as a prize in the tournament.  Alfonso and Lauro both plead with “Inés”, who 

tells them that she is not in love with anyone; but later, when Alfonso tells her that his 

family is of royal blood, she replies that she does not deserve his love, but may at some 

time be able to return it. 

III 

 After Feliciano, Alfonso‟s father, distressed because his son has wounded Lauro 

in a fight over “Inés”, decides  to send the latter in secret to Doristo‟s house, Leonor tells 

him that Alfonso has left to fight the Moors.  This adds to Feliciano‟s grief, and he tells 

Leonor that he is going to marry her to Lauro. 

 King Alfonso and Manrique are joined by the younger Alfonso, who tells the 

King of his ancestry, and offers himself and his followers to him.  The King gratefully 

accepts, and makes Alfonso a captain.  Alfonso captures Zulema, and when the latter asks 

to be allowed to keep his sword, asks him for some other token of his surrender.  Zulema 

produces a picture of Elvira, whom he describes as the Infanta that he was to marry; and 

Alfonos, sure that he recognizes “Inés”, now despairs of being able to win her.  When the 

King and Manrique appear and congratulate him on his capture of Zulema, Alfonso asks 

only that the King reward him by coming to his house as a guest, which honor will make 

Feliciano extremely happy. 

 Back in the village, Lauro, hoping to win “Inés”, says that Alfonso is dead; but 

Alfonso soon appears to refute the story in person, and seeks revenge for this treachery.  

The cousins begin to fight, and when the King stops them, Alfonso tells him what the 

situation is, and sends Fileno for “Inés”.  When she appears, the King recognizes her as 

Elvira, and she is claimed by Zulema, Fileno, and Manrique; but her father allows her to 

decide, and she chooses Alfonso, whereupon the King gives them his blessing and adds 

that Lauro shall marry Leonor. 

 

 

El lacayo fingido 
Lope de Vega 

(Acad. VII, 70-109) 

 

Setting:    

I 



 While carrying Rosarda from a fire at Marquis Arnesto‟s house, Leonardo tells 

her that he set the fire because of her imminent betrothal to Duke Rosimundo.  The King 

of France ordered this, since he loves Rosarda; but she and Leonardo love each other.  

The King and his men now take Rosarda away, and the King promises Leonardo a 

reward.  Then joined by Arnesto, Leonardo requests secrecy, and claims that Rosarda has 

been carried off by a party of men led by Rosimundo, who inteds her dishonor.  After 

Arnesto thanks Leonarda and goes to prepare revenge, Rosimundo comes to seek 

Rosarda, only to have Leonarda again ask secrecy and say that Arnest had carried off 

because she loves Rosimundo, and Arnest regretted having given her to the Duke.  

Leonardo does all this as part of an intrigue to take Rosarda from the King. 

 Princess Leonora comes from Sapin as Sancho, a lackey, looking for Rosimundo.  

After she tricks an Alcaide into thinking that his wife has given birth to a donkey, she is 

told by her servant, Eleandro, of the fire and Rosarda‟s disappearance.  As she reflects 

that Rosimundo and other nobles are probably in the country with the King, the latter 

appears with Leonarda and others and tells Leonardo that Rosarda is confined in a tower.  

After impressing the King with his account of seeting Rosimundo and Arnesto at odds, 

Leonarda urges him not to use force in conquering Rosarda.  The King agrees, but still 

intends to persuade her; and since she does not wish to marry Rosimundo, he can say that 

he had her abducted to spare her this displeasure.  “Sancho” now talks with the King and 

admits that the matter of the Alcaide‟s wife was a ruse, but also tells the King that 

Eleandro has woven a cloth that only those of legitimate birth can see.  The King wishes 

such a cloth and sends the Alcaide to guard Rosarda. 

II 

 As the King regrets his lack of success with Rosarda, “Sancho” further troubles 

him with remarks that make him suspect something between Rosarda and Leonardo.  On 

hearing him plan revenge by giving her to Rosimundo, “Sancho” and Leonardo both 

object that this will be an admission of failure.  When the King leaves to join the Queen, 

Rosimundo, and Arnesto, in considering the latter two‟s dispute, “Sancho” hears 

Leonardo‟s confession of love for Rosarda, assures him that Rosarda still loves him, and 

takes her a paper in which Leonardo promises to marry her.  Leonardo then refuses to be 

a witness for either Arnesto or Rosimundo, again stressing his wish for secrecy. 

 “Sancho” tells the Alcaide that the Queen is angry with him as the King‟s go-

between with Rosarda; whereupon the Alcaide goes to tell the Queen that Arnesto gave 

Rosarda to the King.  Leonora‟s purpose is twofold: to have the Queen learn of Rosarda‟s 

imprisonment, thus helping Leonardo; and to win Rosimundo for herself.  She then talks 

with Rosarda, whom she goads to despondency by saying that Leonardo has decided to 

marry someone else; but when Rosarda contemplates suicide, “Sancho” promises to 

arrange the matter for her and Leonardo when the time comes.  The Queen prestently 

makes a similar promise: when the Alcaide blurts out what “Sancho” has told him, she 

tells him to keep the secret, but herself reveals it to Rosimundo and Arnesto, who are 

reconciled; after which she offers to arrange things to suit everyone. 

III 

 After the supposed cloth deceives many, including the King, the latter and the 

Queen discuss Rosarda‟s imprisonment, with the Queen claiming not to know who is 

behind it.  After “Sancho” has appeared briefly, however, the King and Leonardo discuss 



the King‟s idea that the Queen suspects something.  As they leave, Arnesto and 

Rosimundo arrive and are joined by the Queen, whom they agree to meet in the country 

the next day. 

 At the tower, “Sancho” and Rosarda make plans for Leonardo to come there.  

“Sancho” meets Leonardo and arranges to meet him at the tower at ten o‟clock, later 

telling Arnesto and Rosimundo to be there at the same time, with Rosimundo to come as 

a bridegroom.  The King also comes, as does the Queen, who is suspicious of his 

presence until “Sancho” tells her that it is for a wedding.  Among other things, it is 

revealed that the affair of the cloth was a trick; Rosimundo then announces his intention 

of marrying Rosarda, only to be told by the King that she is betrothed to Leonardo, by 

virtue of the messages that “Sancho” has carried between them.  “Sancho” is now 

identified as Leonora, whom Rosimundo gladly agrees to marry; after which the King 

decrees a celebration. 

 

 

Laura perseguida 
Lope de Vega 

(Acad. VII, 110-148) 

October 12, 1594 

 

Setting:   not indicated 

I 

 Prince Oranteo, arrested by a party led by Count Rufino, acting on orders from 

King Pirandro, asks what has caused this action, and is told that Laura, whom Oranteo 

loves, is not his equal, since her father is merely the lord of a poor castle.  The Prince is 

angry at Rufino‟s remarks, but forgives him upon learning that the King is responsible for 

them.  Despite Rufino‟s protests, Oranteo then submits to arrest, and is taken to a tower, 

where servants are to guard him.  Pirandro then reveals to Rufino that he wishes merely 

to frighten Oranteo, and institutes a search for Laura, whose presence in the palace has 

been reported to him by spies. 

 As Laura discusses her good fortune with Leonarda, who is less successful in her 

love for Octavio, the King‟s secretary, the latter appears with news of Oranteo‟s 

imprisonment and the search for Laura, whom he urges to disguise herself as a man.  

When she leaves, Octavio speaks lovingly to Leonarda, but she tells him to save Laura 

first; and when the King arrives with a searching party, she tells him that Laura has gone 

to her father‟s castle, and is given a ring for this information.  A moment later, Laura 

appears as a page, calling herself Celio, claims to have served Oranteo for six months, 

and disavows any knowledge of any Laura, other than Petrarca‟s beloved.  After learning 

from Rufino what is afoot, she goes to Oranteo‟s cell, where he has thought first of 

escape, then of more desperate action if the King will not give Laura to him.  Joined by 

the King and his followers, Oranteo protests his condemnation without a trial, and 

defends Laura‟s nobility and virtue, saying that they already have two children.  When 

the King says that the Infanta of Hungary is to be preferred, and mentions having heard 

that Laura is ugly, Oranteo again objects, claiming that she is both virtuous and beautiful.  



The King then offers a proposition, which Oranteo accepts: that if he can prove that 

Laura has had an affair with someone else, the Prince must bow to his father‟s will. 

 After meditating at some length on his desire for Laura, Octavio is approached by 

the King, who admits Laura‟s virtue, but tells of his agreement with Oranteo, and enlists 

Octavio‟s help in an intrigue that will discredit Laura in the Prince‟s eyes.  This done, the 

King receives Laura, who now represents herself as Lisandra, daughter of a captain, and 

claims to have been seduced by a kinsman of Pirandro.  The King, greatly attracted to 

“Lisandra,” promises aid in gaining the revenge that she seeks, and asks Rufino to help 

him; but when Oranteo later reveals that “Lisandra” was Laura, the King, furious at 

having been tricked, orders his son imprisoned, and would like to kill both lovers. 

II 

 By making Leonarda think that she will be helping to reunite Oranteo and the 

King, Octavio persuades her to impersonate Laura, using the dress that Laura abandoned 

when she donned the page costume.  Told of this, the King promises to give Laura to 

Octavio, and goes to bring Oranteo.  The Prince, incredulous at first, is convinced after 

witnessing Leonarda‟s performance with Octavio, and is even ready to kill Laura, since 

Leonarda took the initiative in her impersonation, with Octavio resisting her advances.  

The King points out that this is merely a manifestation of God‟s will that Oranteo shall 

not marry beneath him, and calls upon him to keep his word by marrying Porcia of 

Hungary.  Oranteo agrees to this and promises, as his father requests, not to offend Laura 

in any way, in spite of his feelings.  Accompanied by Octavio and several others, 

however, he later goes to Laura, discusses her supposed infamy in her presence, and 

demands their children.  After first pleading to be allowed to keep them, she brings them 

to Oranteo, telling them that they are probably to die; and he gives them to Octavio, who 

promises to return to explain the situation to Laura.  The King, meanwhile, sends Rufino 

to bring Princess Porcia from Hungary. 

 Octavio leaves the children with Belardo, a peasant, telling him that they are 

foundlings, and joins Oranteo outside Laura‟s house, where Oranteo is further 

discomfited by hearing Laura ask from above, “¿Es mi Octavio?”  Shorlty afterward, 

having told Octavio to wait for him, he poses as the secretary, and hears Laura say that 

she does not love Octavio, but has a low opinion of Oranteo for leaving her on so slight a 

pretext.  Octavio then returns with the King and some servants, and the King orders the 

doors broken down and Laura put to death.  Oranteo, however, intercedes, saying that he 

did not enter the house, whereupon the King merely orders Laura imprisoned. 

III 

 Rufino, back from Hungary with Porcia, learns from Octavio that Laura is of 

noble birth and that she has now been released.  Laura, in the meantime, having decided 

that Oranteo is beyond hope, wishes only to have her children, and goes to Belardo and 

his wife to retrieve them.  At the court, where celebrations are being planned to honor his 

marriage, Oranteo learns that Octavio is in love with Laura, but tells him that she is 

unworthy of him, basing himself on what Octavio has told him of Laura‟s supposed 

involvement with other men.  Octavio is nonetheless resolute to marry Laura, and makes 

love to her when she returns to the court; but she rebuffs him, making him so angry that 

he has her arrested, saying that it is the Infanta‟s wish.  Two servants free her, however; 

and as she reflects that she can have no further trouble, Fineo, her servant, tells her that 



her maids have left with some men, taking the children and most of her property.  She 

tries to stab herself, but is stopped by the King, who claims that she tried to kill Porcia, 

though Oranteo points out the truth.  Laura explains that she tried suicide because of the 

way in which Oranteo has treated her, and reveals Octavio‟s trick with another woman, 

adding that the King instigated it.  When Oranteo, seeing Octavio, reaches for his sword, 

Octavio confesses, naming Leonarda as his accomplice; and Oranteo sends him to fetch 

her. 

 Oranteo, chagrined, asked Laura to go to the castle with him so that they may be 

married.  Leonarda, confesses and apologizes; Oranteo says that he has no desire for 

revenge, and leaves Laura with Leonarda.  When the King learns what Oranteo and Laura 

have done, he sends 2,000 men to stop them or kill Laura.  When they arrive at Laura‟s 

castle, Porcia seeks to intercede for the lovers, but the King orders an attack.  Rufino then 

urges him to forgive the defenders and marry Porcia; the King demurs, fearing that the 

Infanta would refuse him, but she does not, and their marriage is agreed upon, as is that 

of Leonarda and Octavio. 

 

 

El leal criado 
Lope de Vega 

(Acad., VII, 149-190) 

1604-1606 (M-B, 156) 

 

Setting:    

I 

 Leonardo, a young man of Rouen*, has come to Paris* because he has heard of 

the great beauty of Serafina and has fallen in love with her before even seeing her.  He 

and Julio, his servant, meet Belarda, a perfumer and storekeeper, who becomes very fond 

of Julio and is very helpful to Leonardo and Serafina, who also falls in love with 

Leonardo immediately.  Belarda‟s help is greatly needed, for Serafina is kept under 

constant surveillance by Galerio, her father, and Riberia, her aunt; but Belarda solves the 

problem by hiding Leonardo in the room where she and Riberia leave Serafina, ostensibly 

to rest, while they go to look at some goods.  Left alone together with the door locked, 

Leonardo and Serafina declare their love and join hands to make the matter binding. 

II 

 A false report of his father‟s death brings Leonardo back to his home, where he 

tells Dionisio, a friend, that he has succeeded in overcoming Serafina‟s resistance (by 

threatening to kill himself), and that she will soon have a child.  When Galerio learns of 

his daughter‟s pregnancy, he becomes furious and orders Uberto, his servant, to kill her 

while accompanying her on a trip to see her cousin, whom Galerio falsely reports to be 

ill.  Uberto agrees, but secretly plans to spare Serafina‟s life; and when they reach the 

village, he pretends that they have been set upon by robbers and makes sure that Serafina 

is safe before he returns to Galerio.  Serafina, about to give birth to her child, is taken to a 

peasant‟s cottage.  Leonardo hears Uberto tell Galerio of Serafina‟s supposed death, and, 

crazed with grief, threatens to run mad through the streets of the city; but before he can 



do anything of the kind, Uberto tells him the real situation, and they go to the village, 

where they learn that Serafina has given birth to a son. 

III 

 Seven years later, Felisardo, the old peasant in whose house Serafina has been 

living, tells her that she must leave, since his daughter has been influenced by Serafina‟s 

experience, to judge by her present conduct with a peasant named Corinto.  He insists on 

expelling her even after she explains that she and Leonardo are duly married; and we also 

learn that Uberto has substituted his daughter, Lisarda, born at almost the same time, for 

Serafina‟s son, and taken the latter to Galerio‟s house, feeling sure that the old man‟s 

fondness for Uberto will lead him to make the boy his heir. 

 Since Riberia is now dead, Uberto tells Galerio that he knows a peasant woman 

who would make a good housekeeper; and Galerio agrees.  This woman, of course, is 

Serafina, who now comes to Galerio‟s house with Lisarda; but when she leaves the child 

alone for a minute, Lisarda causes serious complications by telling Galerio, who comes to 

talk with her, that the woman with whom she has come is really Serafina.  This 

realization that his daughter is still alive causes Galerio to conclude that Uberto is the 

father of her child; and he vows revenge.  When Leonardo, acting on Uberto‟s advice, 

comes to Galerio‟s house to ask for the “peasant woman‟s” hand in marriage, Galerio, 

seeing a chance to keep his dishonor secret, offers to give him Serafina and make him his 

heir, if he will agree to kill Uberto.  When Leonardo demurs and asks why, Galerio tells 

him of his suspicions, making him so furious that he is ready to kill both Uberto and 

Serafina.  In the scene that follows, Galerio and Leonardo make their charges, but the 

truth finally becomes known.  Lisarda is betrothed to the son of Leonardo and Serafina, 

though each is only a child; and the marriage of Julio and Belarda is also arranged. 

 

*In 1600, the censor Tomás Gracián Dantisco recommended the changing of Ruán to 

Mil(l)án, and París to Dantís.  In the Acad. N. text, the names have been changed in many 

instances, but not throughout. 

 

 

La limpieza no manchada (Santa Brígida) 
Lope de Vega 

(Acad., V, 395-424) 

 

Setting:   ? 

I 

 Ejected from Quietude‟s house for asking too many questions, Doubt meets 

contemplation, and enters the latter‟s service in the convent where Santa Brígida lives.  

After discussing original sin with Brígida, Care goes to ask Silence how Brígida can 

make inquiry to God about this.  Contemplation then brings in Doubt, who claims that 

everyone doubts, and Brígida mentions her wondering about original sin; but 

Contemplation says that faith is best.  When Job appears and complains of his lot, Doubt 

reminds him of his reputation for patience; Job replies that he has merely been inveighing 

against sin, and when he leaves after further taunts from Doubt, the discussion is 



resumed.  King David then joins the group, praying to have his sins wiped out.  Doubt 

taxes him with having killed Uriah because of Bathsheba, though he is considered a good 

man, and leaves. 

 Sin, Pride, and Rigor guard a bridge, where Sin says that none may cross without 

becoming his slave.  The Human Race appears and is branded Sin‟s slave, but says that 

some will escape, citing Jeremiah, who is now seen on a mountain, telling of his weeping 

and his religious upbringing.  The Human Race then mentions other exceptions, such as 

John the Baptist; and when a tableau is shown, representing Zacharias bringing St. John 

before some shepherds, Sin gives up and leaves. 

II 

 As Brígida prays, an angel appears and tells her of the sanctification of Jeremiah, 

St. John, and the Virgin.  Brígida still has misgivings, since St. John and Jeremiah were 

conceived in sin; but Allegory now appears telling her of a play that is to be performed 

for her; and Brígida, bidden to invite everyone to the performance, tells Care, 

Contemplation, and Doubt of it.  The play concerns Ahasuerus, Haman, Esther, and the 

decrees against the Hebrews; at its end, when Allegory again appears and allows Brígida 

to remove her veil, Brígida grasps the symbolism of the play: as King Ahasuerus caught 

Esther when she was about to fall, so God preserved Mary, thus saving mankind.  Even 

Doubt is impressed to the extent of wishing to assume the name of Disillusionment, and 

renounces Sin when the latter appears. 

III 

 While Fame and Piety talk, Sin appears, still smarting from his recent defeat, and 

hears Fame announce the conception of Mary without original sin.  Different countries—

first Germany, then France, then Spain—come to answer the proclamation, and all 

promise great celebrations.  As Spain recounts her glories, the University of Salamanca 

appears, and, thanked by Spain for its defense of the Immaculate Conception, promises to 

continue; Spain rejoices, and they embrace. 

 After hearing the leader of a group of four students discourse on the Immaculate 

Conception, Doubt and Care see Spain seated on a throne while some peasants do a 

dance; after which Spain decrees that the University of Salamanca be rewarded for its 

piety.  Other countries then pass in review, each offering typical songs and dances in 

praise of the Virgin.  Finally, as a group of negroes, representing Ethiopia, dance and 

sing, Spain descends from her throne, and all kneel before a tableau of the Immaculate 

Conception. 

 

 

Lo que ha de ser 
Lope de Vega 

(Acad., XII, 377-408) 

 

Setting:   Alejandría throughout; (a) capital (b) village of Floralba (all) 

I 

 As Leonardo makes love to Nise, who is reluctant to believe him because of the 

flattery that he uses, shouts are heard from a ship caught in a storm.  Leonardo goes to 



investigate and returns carrying Casandra, to whom Nise offers her house; but Leonardo 

takes her to his dwelling, making Nise jealous. 

 Alejandro, Prince of Alejandría, has been kept a prisoner by his father for many 

years, and after talking with some servants, finally sends them to ask the King why he is 

being confined.  In Floralba, meanwhile, Casandra, now calling herself Laura, reflects on 

her surprise at Leonardo‟s learning and the presence of books and weapons in the house 

of a supposed peasant.  As she decides that she is not sure that she loves him, although 

she is grateful to him, Leonardo, who has been having similar thoughts, tells her that he 

knows his love for her to be hopeless, but asks her to love him.  She agrees to be as fond 

of him as her station in life will permit, and Leonardo asks who she really is; but she 

refuses to tell him.  A group of soldiers now appear with a proclamation offering a 

reward to anyone who kills a lion.  Casandra finds this strange, but Leonardo tells her that 

it happens every year, since when Alejandro was born, an astrologer told the King that 

the Prince would be in danger of being killed by a lion as he neared his thirtieth year; 

which of course accounts for his confinement.  When some peasants bring word of a 

coming festival in honor of Alejandro, Casandra decides to attend, and urges Leonardo to 

do likewise.  As Alejandro and his tutor, Severo, prepare to read, the peasants come to 

entertain the Prince, who is greatly impressed by “Laura,” as everyone notices when he 

calls the villagers into the castle to reward them.  This saddens Leonardo, though he 

realizes that “Laura” does not belong among peasants. 

II 

 Alejandro tells the King that he knows why he has been imprisoned, and asks 

leave to spend a day in Floralba.  Severo says that a beautiful peasant girl is the cause of 

this request, but the King claims that this is merely an excuse invented by Alejandro to 

escape confinement, and decrees that he shall remain where he is.  Leonardo, meanwhile, 

is jealous, fearing that the Prince loves “Laura,” and pleads with her as they return from 

the village.  Casandra tells him that Alejandro declared his love, offering her great riches, 

but became angry when she said that such wealth did not become a peasant like herself.  

To appease him, she took an image of Cupid, and also appeases Leonardo by telling him 

that she hurried to see him upon leaving the castle. 

 After learning from Severo of Alejandro‟s sadness, the King decides to have the 

beautiful peasant brought to his son; and when Alejandro learns of his father‟s design, he 

sends two servants to look for “Laura.”  When they reach Floralba, Casandra has sought 

to allay Nise‟s jealousy by disclaiming any desire for Leonardo, who has been rewarded 

for killing a lion and winning various tests of strength.  The servants, Celio and Teodoro, 

take Casandra and Nise back to the court; and when Leonardo hears of this from a 

peasant named Perol, he decides to follow them, taking Perol with him. 

 When Casandra arrives at the castle, Alejandro immediately makes love to her, 

but Severo tells him to be patient.  Leonardo then arrives and demands the return of 

“Laura,” only to have Alejandro order his arrest and death.  Severo at first concurs in this, 

but later urges the Prince not to discredit his greatness by letting the sentence be carried 

out.  Alejandro then announces that he is bent on seeing “Laura” and gaining her favors 

by force, if need be.  When Severo tries to restrain him, Alejandro strikes his tutor, who 

swears that he will have revenge. 

III 



 Severo goes to Leonardo‟s cell, where he reveals that Leonardo is the King‟s 

illegitimate son, born before the King‟s marriage, and therefore older than Alejandro.  He 

also urges Leonardo to be the “lion” that will kill Alejandro, thus avenging Severo and 

freeing “Laura” from her present danger.  Leonardo refuses to kill anyone of his own 

blood or to reduce himself to the status of an animal by acting as a lion; whereupon 

Severo embraces him and takes him to see “Laura.” 

 Alejandro pleads with “Laura”, still to no avail; and when he becomes violent and 

asks what mystery surrounds her, she identifies herself as Casandra, daughter of the King 

of Athens, shipwrecked while on her way to Antioch to be married.  Alejandro, delighted 

that she is a princess, sends for a painter to portray him with his foot on a lion‟s corpse, 

and sends Celio to Greece with word of Casandra‟s whereabouts. 

 Leonardo tells Casandra that he knows her story, and is sad, since Alejandro can 

now marry her.  Since a promise to Severo keeps him from revealing his own secret, he 

plans to return to Floralba.  Urged by Severo to hide, he leaves for the village, but 

Casandra says that they will meet again.  When Alejandro appears, he tells Casandra that 

the King wishes them to marry soon; and when he suggests the next day, she goes to 

write to her father.  When she leaves, Celio brings in two daggers and is followed by the 

painter, with a portrait.  Alejandro, carried away by seeing what a lion is, lunges at the 

picture and is stabbed by the daggers, which were behind the canvas.  He is carried out, 

bleeding, and the King, upon learning what has happened, realizes that the prophecy 

concerning the lion has been fulfilled. 

 Leonardo, back in Floralba but dressed as a courtier, tells Nise that he is going 

away because “Laura” is to marry Alejandro; but when Perol brings word that the Prince 

has bled to death and that Casandra has fled with Cintia, a peasant who has been serving 

her, Leonardo has Perol exchange costumes with him, and plans to return to the capital.  

He is then found by Severo, who tells him that Casandra is being brought back to the 

court, where the King wishes to marry her, and urges him to come at once.  Casandra, 

however, refuses to go beyond Floralba until her father comes in answer to her letter.  

Leonardo stops her guards, claims that “Laura” is his, and prepares to fight, aided by 

Perol.  The King appears, and Leonardo discloses the secret of his birth, adding that he is 

really legitimate, due to the King‟s promise to marry his mother.  The King confirms the 

story and proclaims Leonardo King; after which it is agreed that Cintia shall marry, 

respectively, Perol and Albano, a servant at the court. 

 

 

Lo que hay que fiar del mundo 
Lope de Vega 

(Acad., VII, 251-287) 

 

Setting:   Turkey (all); Genoa (I-II) 

I 

 As a result of an uprising by 100 Christian captives against their Turkish masters, 

lots are cast to determine which one shall die as punishment; and the unlucky man is 

Leonardo Espínola, son of a noble family of Genoa.  He is spared, however, by the 

intercession of Marbelia, beloved of the Grand Turk, Selín, and Celinda, daughter of 



Amurates, a high Turkish official.  As Selín tells Marbelia of his intention of going to 

lead his armies against the forces of Persia, Leandro is brought before him, and tells him 

the story of his life up to and including his capture.  He also asks permission to return to 

Genoa long enough to marry his betrothed, Blanca Lomelín, citing the story of 

Abindarráez and Rodrigo de Narváez; and Selín, favorably impressed by Leandro and 

wishing to show Marbelia his tender side, gives his consent. 

 After a group of Persian soldiers discuss the progress of the war—thus far 

favorable to them—Selín upbraids Amurates for the losses that the Turks have sustained, 

and, encouraged by Amurates and Marbelia, plans redoubled efforts in the future.  In the 

meantime, Leandro, accompanied by Gonzalo, a Spanish fellow-captive, arrives in 

Genoa, where he and Blanca plan to be married at once. 

II 

 Blanca, puzzled and hurt by Leandro‟s unhappiness, questions him as to its cause, 

and, on learning that it stems from the fact that he must soon return to captivity, tells him 

this is the only honorable thing to do, but insists on accompanying him.  In the Persian 

camp, meanwhile, the Sultan and his men rejoice at their continued good fortune.  Selín, 

on the other hand, is in despair, but tells Amurates to attempt one last attack, hoping that 

the Persians will be overconfident, and may thus be caught off guard.  Upon hearing of 

Leandro‟s return, however, he changes his plan, and gives the command of his troops to 

Leandro, who turns defeat into an overwhelming Turkish victory.  In the meantime, 

however, Selín has taken a decided fancy to Blanca, despite the warning of Gonzalo that 

she will never accept his attentions.  Selín swears Gonzalo to secrecy and welcomes the 

returning Leandro, to whom he has given the name of Brahín, and whom he elevates to a 

position of great trust.  The amorous situation is further complicated when Marbelia falls 

in love with Leandro, who continues to win the esteem of Selín by his wisdom in judging 

the cases that are brought before him in his new capacity. 

III 

 Unable to persuade Gonzalo to act as a go-between, Marbelia goes to Leandro and 

tells him of her love, only to have him reproach her for mentioning such a thing to him.  

Gonzalo now comes to Leandro, pretending to seek advice in a case involving a certain 

king, but really describing Selín‟s feeling for Blanca.  When Leandro questions him 

further, Gonzalo goes away without answering, leaving Leandro to suspect the truth, but 

unwilling to believe that Gonzalo would keep it from him. 

 The disappointed Marbelia seeks to turn Selín against Leandro, who now appears, 

looking so sad that Selín tries to learn the cause of his unhappiness; and when Leandro 

says that he has been thinking of the possibility of falling from the high position to which 

Selín has raised him, Selín vows never to bring about his downfall while he (L.) remains 

alive.  Marbelia, left alone with Leandro, succeeds in making him give her his right hand; 

at which point Blanca enters and becomes so suspicious that it is only with difficulty that 

Leandro convinces her that he is true to her, partly by telling her that Marbelia was about 

to tell his fortune. 

 Blanca goes with Celinda and Marbelia to the bath, where Selín sees her from a 

place of concealment, much to her dismay when she learns what has happened.  Mustafá, 

one of Selín‟s courtiers, seeing to what extent Blanca is occupying his master‟s thoughts, 

suggests that he ask Leandro for her, thinking that Leandro cannot possibly refuse, after 



the honors that Selín has heaped upon him.  Selín describes the incident at the bath to 

Leandro, who says that he had a right to enter where his own women were bathing, but 

adds that he would kill anyone who thus offended Blanca‟s honor, and reminds Selín of 

his promise not to harm him.  When Selín leaves without answering, Leandro, now 

thoroughly perturbed, summons Blanca, who speaks of Selín‟s passion for her, and says 

that she has some poison with which to kill herself if he tries to dishonor her.  Leandro 

tells her to go with Gonzalo to a boat that is waiting and to return to Genoa at once; and 

when Selín returns he tells him that he is tired and wishes to rest.  Selín consents and tells 

Marbelia that his oath keeps him from harming Leandro, and thus eliminate the obstacle 

that he (L.) represents; but Marbelia argues that a man who is sound asleep may be 

considered dead, and that Selín may thus avenge himself while Leandro is asleep, without 

breaking his word.  Thus “justified”, Selín approaches the sleeping Leandro, severs his 

head, and demands that Blanca be brought to him.  When he is told that she is on her way 

to Genoa, he realizes that he has been tricked and orders her pursued at once. 

 

 

Lo que pasa en una tarde 
Lope de Vega 

(Acad., II, 291-325) 

 

Setting:   Madrid, throughout 

I 

 While D. Juan attends a festival elsewhere in Castilla, Da. Blanca is sad, but is 

also angry with him (though Inés, her maid, tells her that she has no reason to be), and 

thinks that she may try to forget him in favor of D. Félix, her father‟s kinsman.  To this 

end, when Tomé brings word of D. Juan‟s arrival in Madrid, she pretends not to know 

whom he means, and leaves him to tell Inés of the festival.  Told of this by Tomé, D. 

Juan decides to make Blanca jealous with Teodora, who now arrives with Celia; D. Juan 

makes love to her and sends Tomé for paper on which to write a marriage agreement, 

though he reveals in an aside that he is not in earnest.  When Blanca joins them with the 

news that she is to marry D. Félix, Teodora says the same of herself and D. Juan, and 

Blanca is distressed, only to become more so when Tomé returns with the paper.  D. 

Félix and Gerardo, Blanca‟s father, now arrive, and when Gerardo sends Julio, D. Félix‟s 

servant, for witnesses to their agreement, Julio brings D. Juan and Tomé.  D. Juan and 

Teodora then prepare to sign their agreement, but are interrupted by the appearance of 

Marcelo, Blanca‟s brother.  Marcelo does not like the arrangement described to him, and 

Tomé says that it can be undone if Marcelo will speak to Blanca; so requested by D. 

Juan, Marcelo agrees to do so if D. Juan will intercede for him with Teodora.  When 

Marcelo speaks to Blanca, she agrees to help, and tells Teodora of Marcelo‟s interest, 

adding that D. Juan has promised not to marry Teodora, who does not believe it.  When 

Teodora leaves, D. Juan and Tomé join Blanca, whom Tomé urges not to be hasty in 

leaving D. Juan.  She hesitates and finally tells D. Juan to go to the Casa del Campo, 

where she has already sent Marcelo to meet Teodora. 

II 



 At the Casa del Campo, Blanca tries to arrange a marriage between Marcelo and 

Teodora; and when the latter tells Marcelo that she is going to marry D. Juan, he leaves, 

vowing to kill his rival.  Blanca then asks to see the marriage agreement of Teodora and 

D. Juan; when Teodora shows it to her, she puts it in her mouth and flees, with Teodora 

in pursuit. 

 Tomé, planning to disguise himself as a gardener, tells D. Juan to hide and that he 

will bring Blanca back to talk with him.  D. Juan hides after talking briefly with D. Félix 

and Gerardo, who are then joined by Blanca and Teodora.  Tomé returns as a gardener, 

advises Blanca as to how to find D. Juan, and misdirects Teodora to his master, with the 

result that she finds Marcelo instead.  Marcelo tells her that D. Juan is deceiving her and 

urges her to turn to him; but Teodora says that she will continue as she has begun. 

 Blanca, following Tomé‟s advice, wets her feet in a pool, and when she retires to 

remove her shoes, she meets D. Juan, whose help she asks, for her marriage contract is to 

be signed that night.  Emerging from hiding after Blanca talks with D. Félix, D. Juan is 

angry with her for having spoken with his rival; but she, likewise angry, reminds him of 

Teodora, and leaves.  When Tomé joins him, D. Juan seeks advice, and his servant tells 

him to make Blanca jealous; Teodora then passes by and D. Juan reassures her about 

what Marcelo told her earlier.  When Marcelo appears, D. Juan says that he was pleading 

Marcelo‟s case with Teodora, but renews his own attentions to her when Marcelo leaves.  

Blanca, upset at seeing them together, sends Inés to call D. Félix, whom she treats 

affectionately, thus greatly disturbing D. Juan, though Tomé tells him that all will end 

satisfactorily. 

III 

 Having had Tomé join him in pretending that Blanca is dead, D. Juan wears 

mourning, which he explains to Gerardo and Marcelo as being due to the death of an 

aunt.  Denounced by Marcelo for returning to Teodora, D. Juan says that he was trying to 

make Blanca jealous, and secures Marcelo‟s offer of help in return for his own promise of 

intercession with Teodora.  With D. Juan and Tomé in hiding, Marcelo tells Blanca that 

he will reconcile her and D. Juan; she rejoices, as does D. Juan, who emerges to join her 

in a love scene in which she promises to be his.  When Teodora arrives and asks D. Juan 

to sign an agreement with her, he replies that his promise to Marcelo makes this 

impossible.  D. Félix and Julio then arrive, and when D. Félix expresses pleasure at 

Teodora‟s presence to witness his good fortune, she asks how this can be, if Blanca is to 

marry D. Juan.  D. Félix attributes this remark to jealousy but is worried until Blanca tells 

him that jealousy was Teodora‟s motive, and she reassures him. 

 D. Juan, no longer in mourning, asks Blanca what she plans to do, and, despite his 

protest that she will cause trouble, she says that she will announce their betrothal.  Tomé 

suggests playing for time by having Blanca feign illness as the result of having eaten a 

poisoned herb at the Casa del Campo.  When the others appear, D. Juan explains that his 

aunt merely had a fit, rather than dying; and when a notary asks Blanca to sign the 

necessary papers, Inés produces consternation by telling the story suggested by Tomé.  

The notary is asked to return the next day, and Blanca, pretending to rave, demands that 

D. Félix leave.  When he does so (only to return shortly), an antidote is brought, but 

Blanca refuses to take it; and when she becomes violent, Gerardo asks D. Juan to restrain 

her.  With D. Juan‟s arm about her waist, she finally takes some antidote, but spits it out 

upon D. Félix, meanwhile joining D. Juan in affectionate asides.  When she is removed 



by D. Juan and Tomé, the others discuss the matter; when shouts are heard, Gerardo and 

D. Félix leave, and Marcelo tells Tomé that D. Juan has tricked them.  Tomé claims the 

credit, and when Marcelo says that he is fond of D. Juan and will give Blanca to him if he 

will leave Teodora, Tomé says that it can be arranged easily.  When Gerardo and D. Félix 

return to report that Blanca has threatened to kill herself if she cannot marry D. Juan, 

Marcelo suggests feigning such a marriage, and Gerardo agrees.  Blanca is brought in; D. 

Juan, told of the plan, demurs at first, lest the marriage prove real, but agrees to 

participate if Teodora also marries Marcelo so that the pretense will further convince 

Blanca.  When all is done, D. Juan calls on Tomé, León (Marcelo‟s servant), and Marcelo 

to be witnesses, and Blanca declares herself cured.  D. Félix, suspicious, asks if the 

marriage were real, and becomes furious when told that they were; but Blanca calms him, 

and Tomé announces his coming marriage to Inés. 

 

 

Los locos de Valencia 
Lope de Vega 

(Acad., XII, 409-445) 

1590-1595 (M-B, 147) 

 

Setting:   Valencia, throughout 

I 

 Floriano, thinking that he has killed Prince Reinero in Zaragoza, flees to Valencia 

with his friend, Valerio, who, in order to save him from the consequences of his supposed 

act, has him committed to the insane asylum under the name of Beltrán.  As they discuss 

this plan, Erífila appears, accompanied by her servant, Leonato, who has eloped with her, 

but now leaves her after taking her jewels and most of her clothing.  When she cries out 

that she has been robbed, Pisano, an attendant at the asylum, thinks that she is mad and 

takes her away with him; while Valerio is left greatly impressed by her beauty. 

 At the asylum, Fedra, niece of its governing official, and her maid, Laida, meet 

Floriano and talk with him, but leave when they hear others coming; after which Erífila is 

brought in, and she and Floriano are immediately attracted to each other. 

II 

 While Floriano, in love with Erífila, ruefully ponders the fact that Valerio is also 

interested in her, Fedra appears; and although Floriano pretends to be extremely mad in 

order to discourage her, she is greatly intrigued by him.  She leaves, however, when 

Erífila, now known as Elvira, joins them, and in the scene that follows, Erífila and 

Floriano learn of each other‟s sanity and earlier history and declare their love. 

 Liberto, Pisano‟s cousin and an officer of the law, arrives in Valencia in search of 

Floriano, whose picture he shows to Pisano.  Tomás, an inmate of the asylum, overhears 

their conversation and warns Floriano, who manages to disguise his face and actions in 

such a way that he arouses no suspicion.  When Liberto leaves, Laida appears and 

decides to feign madness in order to be near Floriano; and when she tells Fedra of this 

plan, Fedra decides to do likewise, much to the distress of Gerardo, her uncle, who 

resolves to punish “Beltrán” for being the cause of their madness. 



III 

 Verino, a doctor, tells Gerardo that the best way to restore Fedra‟s sanity will be 

to pretend to marry her to “Beltrán”, who is now consulted regarding the matter.  Told 

that it will be merely a mock ceremony, he agrees to it; but when the news reaches 

Erífila, she is furious with jealousy and gladly leaves the asylum with Valerio, who 

represents himself as a kinsman of hers and takes her away with him. 

 As a group of madmen discuss the coming festival of the Innocents, of which 

Fedra‟s “marriage” is to be a part, Leonato reappears as the servant of a mysterious 

gentleman who has come to witness the festival, and who offers to act as an attendant at 

the “wedding”.  When all the persons concerned are assembled, Valerio and Erífila 

appear, and the latter, to gain revenge, discloses Floriano‟s true identity and the reasons 

for his presence in the asylum.  As Pisano is about to seize Floriano and hold him for 

arrest, the anonymous gentleman reveals that he is Reinero and explains the man whom 

Floriano killed was a disguised servant.  Leonato also confesses his offenses against 

Erífila, who pardons him; and when Gerardo asks about the marriage, Floriano tries to 

give Erífila to Valerio.  Valerio, however, realizing that she loves Floriano, declines the 

offer and agrees to Reinero‟s suggestion that he, Valerio, marry Fedra, who gives her 

consent.  Laida seeing that her mistress and Erífila are both to be married, asks to be 

similarly favored and readily accepts Leonato‟s proposal; after which Reinero declares 

that he will attend all three couples and asks Floriano to return to Zaragoza with him. 

 

 

Los locos por el cielo 
Lope de Vega 

(Acad., IV, 83-118) 

1590-1595 (M-B, 147) 

 

Setting:   Nicomedia and vicinity 

I 

 Maximiano, Emperor of Nicomedia, distressed at the spread of Christianity in his 

realm, asks Dona, priestess of Apollo, to call on that god for further information; but 

when she does so, a voice replies “Cristo vive.”  While she meditates on the possible 

import of these words, Dona falls asleep, and an angel brings her a copy of the Epistle of 

St. Paul, the reading of which influences her to seek baptism as a Christian.  Advised by 

Agapes, a Christian woman, she goes to the temple presided over by San Cirilo, who 

baptizes her and Indes, a Nicomedian gentleman who is in love with her.  This 

development is reported by Licinio, a soldier, to Maximiano‟s majordomo, Doroteo, who 

is also in love with Dona; and Doroteo goes to the temple, seizes her and Indes, and has 

them imprisoned for three days.  Dona fears starvation, but Indes tells her not to lose 

faith; and his confidence is justified when two angels soon come with food. 

II 

 Indes, fearful of what the Nicomedians may do to him and Dona, suggests that 

they feign madness, in hope of escaping.  When they do so, Licinio orders them bound, 



and Doroteo sends for Antonio, a Christian bishop, who takes them away with him, 

promising to cure them. 

 As Maximiano returns from a foreign war, a celebration is held in honor of the 

victory, and human sacrifices are planned; but a violent storm halts the festivities, killing 

many people and doing great damage.  In a nearby temple, meanwhile, Teófila, a nun, 

receives Dona and Indes, whom she plans to instruct further, and sends Indes away with 

Antonio, keeping Dona with her.  Soon afterward, the temple is invaded and desecrated 

by Doroteo and his followers, who seek revenge for the storm, which they attribute to the 

malice of the Christians.  Indes is captured and taken before Maximiano, but refuses to 

reveal the whereabouts of Dona, whom the searchers have been unable to find.  Glicerio, 

a priest captured at the temple, is impaled by his captors, but when Doroteo sees him with 

a figure of Christ in his hand, he is so profoundly moved that he too voices his allegiance 

to Christ. 

III 

 As some 20,000 Christians witness a representation of Christ‟s birth, Maximiano 

and a group of soldiers storm their meeting place, and unable to force them to make a 

sacrifice to Mars, prepare to set fire to the building.  In the meantime, Dona, fleeing 

through a forest, meets Bishop Antimo, from whom she learns of Indes‟ imprisonment 

and Doroteo‟s conversion and imprisonment.  Antimo, hiding in a cave, sends Dona, who 

is disguised as a man, with a letter to Indes.  When she reaches his prison and talks with 

him, Antimo is brought in as a prisoner, after which Dona leaves for a nearby village.  

Soon afterward, she meets some fishermen and helps them pull in a net that is giving 

them difficulty.  When the net is examined, it is found to contain the bodies of Antimo, 

Indes, and Doroteo, whom Maximiano has had cast into the sea.  After giving the bodies 

to the three sailors who now appear, Dona is captured by Atilio, who finds her carrying a 

cross, and nails her to it by stabbing her with a lance.  Before dying, she tells Atilio who 

she is, and he, fearful of the anger of Maximiano, who has been Dona‟s guardian, 

fearfully awaits punishment. 

 

 

La locura por la honra 
Lope de Vega 

(Acad., VII, 288-323) 

1610-1612 (M-B, 212) 

 

Setting:   Paris and vicinity (all); unnamed rural region (III) 

I 

 Count Floraberto is married to Flordelís, daughter of Duke Balduino, but she is 

still in love with Carlos, Dauphin of France, whose father has forced her to marry the 

Count against her will, in the absence of Balduino.  Carlos, however, refuses to forget his 

love for her and has his sister, Doña Blanca, who loves Floraberto, arrange a rendezvous 

for him.  After Balduino returns from a victory over the Moors and is duly welcomed by 

the King, Carlos and Flordelís meet in Blanca‟s presence but are soon interrupted by the 



arrival of Floraberto, who takes Flordelís away with him, leaving Blanca and Carlos to 

discuss the disappointments that may await lovers. 

II 

 Flordelís takes leave of Floraberto, who has arisen early to go hunting; but as 

soon as he leaves, she tells Isabela, a servant, that she hates him and still loves Carlos, 

who now appears, accompanied by a gentleman named Florante.  The lovers speak 

briefly and agree to meet that night, believing that Floraberto will still be absent; but the 

Count tells Mirón, his servant, of his suspicions of Flordelís‟s infidelity and decides to 

return.  As night comes, Carlos and Florante arrive, and as Flordelís is about to hide 

Florante and Isabela, the Count returns, kills both of them, and then stabs Flordelís, 

sparing Carlos only to avoid leaving France without an heir to the throne, thus putting 

loyalty to the King above his own honor.  Balduino, awakened by the noise that this 

scene has created, appears, hears the story, and congratulates Floraberto on the action he 

has taken; but the Count, maddened by the realization that his dishonor will now be 

generally known, tells Mirón to prepare for their departure from the Court. 

III 

 When Balduino tells the King what Floraberto has done, the King admits that he 

was not wise in decreeing the marriage and leaves after announcing his intentions of 

putting Carlos to death.  Balduino and Da. Blanca discuss the Count‟s madness, and both 

decide to try to do something for him.  In the meantime, Floraberto has gone to the 

country, where a group of peasants plan to let him see Laureta, one of their number, who 

greatly resembles Flordelís, in hope that this may restore his reason.  Before this can 

happen, however, she is seen by Carlos, who is on his way to join an attempt to conquer 

Jerusalem, and who tries to persuade her to come to the court; but she refuses.  The 

Prince then meets Floraberto, who attacks him and the peasants and drives them away; 

and the Count, regaining his sanity when Mirón, who has invented the story for that very 

purpose, tells him that Carlos has died in a fall from a cliff, thus completing his 

vengeance.  He resolves to return to Paris to surrender himself to the King.  Meanwhile, 

Balduino finds Carlos and persuades him to come back to the court, where the King plans 

to marry him to Doñalda, Floraberto‟s sister, as a reward to the Count for his defense of 

his honor.  Carlos appears before his father and receives forgiveness but hides when it is 

learned that Floraberto is also in Paris.  The Count offers his life to the King for having 

supposedly caused the death of Carlos, but the King gives Blanca to him in marriage and 

tells him that the Dauphin is alive.  In the general rejoicing that follows, the King also 

gives Mirón an income of 10,000 ducats. 

 

 

Lucinda perseguida 
Lope de Vega 

(Acad., VIII, 324-361) 

 

Setting:    

I 



 While Lucinda, who already has two children by Prince Alejandro, talks with 

Teodora, her sister, of Alejandro‟s intention of marrying her, Marquis Rodulfo and a 

Captain of the Guard come and arrest her.  Elsewhere, the King, who wishes Alejandro to 

marry someone else, tells Count Rogerio of the arrest, adding that he plans to kill 

Lucinda, whom he blames for Alejandro‟s not being married.  When Alejandro learns 

what has happened, he is furious and suggests that Rogerio tell the King that Lucinda is 

his, not Alejandro‟s; and Alejandro will arrange to hide her.  Rogerio, who actually loves 

Lucinda, tells the King of Alejandro‟s plan and asks for Lucinda.  The King agrees, 

saying that Alejandro shall marry Rosela.  The latter, however, loves Alfredo, the 

Prince‟s younger brother, whom she must reassure after acting pleased when she hears 

the King‟s plan. 

 Rogerio, Rodulfo, and the Captain take Lucinda from prison to Rogerio‟s house, 

where the Count, after some misgivings, agrees to let Alejandro visit her.  Alfredo then 

tells Alejandro what the King has in mind; Alejandro promises not to marry Rosela and 

suggests that Alfredo claim that a marriage by proxy is necessary.  Alfredo will then be 

the proxy and marry Rosela himself.  When this is requested, the King is glad to agree; 

and after Rosela is told of the idea, Alejandro goes to see Lucinda. 

II 

 Rogerio tells Lucinda that it was Alejandro‟s idea, for purposes of intrigue, to 

have her imprisoned at the Count‟s house.  He later interrupts a reunion between 

Alejandro and Lucinda to announce that Rodulfo has arrived.  Alejandro hides; and 

Rogerio, after sending Rodulfo away on the pretense that Alejandro is not there, tells 

Lucinda that the King plans to kill her and suggests that they sate a love scene to deceive 

him (Rogerio), and that he may have proof by coming, disguised, to a certain window in 

an hour. 

 The “proxy” marriage having been performed, Alejandro much upset, considers 

using Rosela to gain revenge on Lucinda, and then goes to the window that Rogerio has 

suggested.  He hears Lucinda and the Count talk lovingly, and angrily enters, sword 

drawn, demanding that Rogerio produce Lucinda, who has fled.  Alfredo, however, 

dissuades him, and Alejandro merely wishes no more to do with Lucinda.  Rogerio tells 

Lucinda that “the King” drew his sword against someone who told him of her and 

Alejandro.  After Alejandro sends for the children, the Count tells Lucinda that Alejandro 

has brought a false charge against her, because he wants to marry someone else. 

III 

 Rogerio, seeing Rosela and Alejandro together, thinks them married, and urges 

Alejandro to arrange a marriage for Lucinda, suggesting himself as her husband.  

Alejandro angrily draws his sword; Rogerio flees, and the King appears and orders 

Alejandro to give up the sword, which Rogerio told him that Alejandro had drawn against 

Rosela.  The latter, importuned by the King, tells the truth, though Alejandro claims that 

Rogerio spoke ill of the King.  He finally surrenders the sword and is arrested. 

 Rodulfo tells Lucinda what has really happened; and when Rogerio arrives, 

Rodulfo tells him that Alejandro plans to kill both him and Lucinda.  Rogerio therefore 

gladly agrees to have Lucinda moved to Rodulfo‟s house.  Soon afterward, Rodulfo 

presents Lucinda to the King, who is greatly impressed, thinking her Rodulfo‟s sister and 

that her name is Albania.  Rodulfo tells this, plus the truth about Rogerio‟s plot to 



Alejandro, but the Prince and Alfredo are arrested after Rogerio tells the King that they 

plan to kill their father. 

 “Albania” tells the King that he should judge Alejandro less harshly, that Rogerio 

is a traitor, and that Lucinda, being a Senator‟s daughter, is well born.  When she also 

refuses to marry him unless he frees Alejandro, the King hastens to comply.  Alejandro 

says that he is going to Spain but would act otherwise if the King would give him 

“Albania.”  When she agrees, the King says that he would now forgive even Lucinda.  

“Albania” promptly identifies herself, and Alejandro declares that they are married 

anyway.  Lucinda intercedes for Rogerio and agrees to give Teodora to Rodulfo, whom 

Alejandro makes a Condestable. 

 

 

El llegar en ocasión 
Lope de Vega 

(Acad., XIV, 347-392) 

 

Setting:   Ferrara (I-II); Castilguillermo (all) 

I 

 When Laura, a lady of Ferrara, is left a widow, the Marquis of Ferrara, who is in 

love with her, believes that he will now be able to win her for himself, and with this 

thought in mind, follows her to her estate outside the city.  He visits her there and 

arranges a rendezvous for that night, but he is forced to return unexpectedly when 

Tancredo, one of his servants, brings him word of a plot against his life.  He sends Fabio, 

another servant, to tell Laura that he will be unable to see her as planned and departs with 

Tancredo.  Shortly afterward, Otavio, a young man of Ferrara, is set upon and robbed not 

far from Laura‟s house and comes to her door to ask for shelter, since it is a cold night.  

Her disappointment at the Marquis‟s failure to keep their rendezvous has made her 

momentarily angry at all men, but she finally decides to admit him, give him some old 

clothes of her husband, and allow him to eat, bathe, and spend the night there. 

II 

 In Ferrara, the Marquis talks with Federico, one of the conspirators against him, 

and in view of his youth and the fact that he has been ill-advised, decides to imprison him 

instead of putting him to death.  He then prepares to return to the country, but in the 

meantime, Laura reveals to Fenisa, her maid, that Otavio has come to her room during the 

night and that she has surrendered to him.  Not wanting him to leave, she now plans to 

disguise him as a peasant and send him to work among the other laborers on her estate 

during the day, with the assurance that she will let him come to her by night.  This causes 

some confusion among the other peasants who serve her, especially Tirso, who is unable 

to recall having seen the newcomer before, although he is told that “Pascual”, as Otavio 

is now called, has been in Laura‟s service for ten years.  As might be expected, further 

confusion results when the Marquis returns, explains his sudden departure, and receives 

Laura‟s permission to visit her again that night, much to the jealous chagrin of Otavio, 

whom Laura also upbraids for not having demonstrated his love for her by means of gifts, 

tournaments, and the like.  When the Marquis appears to keep the rendezvous, however, 



she also turns him aside, telling him that her cousin, Feliciano, has just arrived for a visit.  

After the Marquis expresses his disappointment and leaves, she tells Otavio, now dressed 

as a traveler, to pretend to be her cousin.  In Ferrara, meanwhile, Diana, the Marquis‟s 

sister, who loves Federico, releases him from prison after he tells her that he wished 

neither the wrong that he has done in dishonoring Camila, Federico‟s sister.  He also 

reveals that the Marquis is his cousin. 

III 

 When the Marquis, suspecting that Otavio is not Laura‟s cousin, gives voice to his 

suspicions, she tells him that “Feliciano” has already departed; but when the Marquis 

leaves and Otavio appears, she charges the latter with being the chief conspirator against 

the Marquis‟s life.  He convinces her of his innocence, but she now imposes upon him the 

task of working out a solution to their difficult situation.  Soon afterward, however, she 

tells him that she has a remedy, and after sending him away, seats herself in one of the 

rooms of her house and pretends to have fainted.  Federico, who originally planned to go 

to Florence or Rome to seek help against the Marquis, now appears at Laura‟s house 

instead, and is seen but not recognized by the Marquis and Fabio before he disappears 

again.  When Laura “revives”, she tells the Marquis that her husband has appeared to her 

and asks him and Fabio to withdraw.  The Marquis, convinced by having seen Federico, 

agrees, and Laura is able to discuss the intrigue with Otavio, whom she tells that she has 

found out that he is really the son of a senator of Ferrara. 

 On the following day, the Marquis appears, determined to take Laura back to 

Ferara with him; but as they are preparing to leave, Otavio appears, pretending to have 

gone mad, and in an aside tells Laura to do likewise.  She does so, and the whole affair 

leaves the Marquis so confused that he feels himself in danger of following their 

example. 

 When Otavio, now aware of Federico‟s presence, accuses Laura of having another 

man in her house, Federico appears, but says nothing to remove Otavio‟s suspicions.  The 

Marquis now appears, and Otavio tells him the story of his presence in the house and 

refers to the fact that another man is also there.  When Federico is brought forth, the 

complications are finally resolved, and the following marriages are arranged: Federico 

and Diana; Otavio and Laura; the Marquis and Camila; Tirso and Sirena, a peasant girl, 

also in Laura‟s employ; and Fabio and Fenisa.  In addition, Otavio expresses his 

intentions of taking Tirso and Sirena with him as his servants, and the Marquis gives 

Fabio the town where most of the action has taken place, together with the surrounding 

fields and forest. 

 

 

La madre de la mejor 
Lope de Vega 

(Acad., III, 347-383) 

 

Setting:   Jerusalem (I-II); Nazarén (all); Congo (II); Menfis, Egypt (II) 

I 



 Joaquín, childless after twenty years of marriage to Ana, goes to a festival in 

Jerusalem, where he is ejected from the temple and his offerings refused because of his 

sterility.  Disconsolate at this, he blames himself rather than Ana and decides to retire to 

some lonely place, rather than face her.  He is seen and heard, however, by his brother, 

Jacob, and the latter‟s sons, Josef and Cleofás; and when Ana appears a moment later, 

having witnessed the scene at the temple, they tell her what he has said, and they all leave 

together. 

 At Joaquín‟s estate, a group of peasants wonder why their master is sad, until one 

of their number, Bato, arrives and explains it to them.  When Joaquín joins them, they 

attempt to console him, but he asks to be left alone for a moment; and when they comply, 

he again broods over his childlessness.  The Angel Gabriel appears to him, and, upon 

learning the cause of his despair, identifies himself and tells Joaquín that he and Ana will 

soon have a daughter, María, who will become the Mother of God.  He also directs him to 

go to Jerusalem, where he will find Ana at a gilded door; and after telling the mystified 

peasant to prepare sacrifices, Joaquín goes to find Ana, who joins him in rejoicing. 

II 

 As Ana‟s child is about to be born, the peasants and others rejoice, and Josef, a 

carpenter by trade, brings a cradle that he has made.  When Raquela, a servant, takes Ana 

to her room, Gabriel appears, followed by other angels, predicts that the child will be 

born that day, and will eventually give birth to Christ.  After the angels leave and the 

peasants go to see the infant, a great light is seen, and the different peoples of the world 

wonder at it, while musicians sing.  Isabel, Ana‟s cousin, also childless, comes with her 

husband, Zacarías, to visit her and the child, and peasants reflect that she may one day 

share Ana‟s good fortune. 

III 

 The Dragon of Hell tells one of his ministers of his fear of María, and his fear is 

intensified when he sees a vision of Adam, Eve, Abel, David, and Abraham, to whom 

Jacob, recently deceased, is telling the story of María‟s birth; after which they wish that 

she may have a long life. 

 María, having passed the age of two, Joaquín and Ana take her to Jerusalem to 

give her over to the service of God, in accordance with her destiny as stated by the 

angels.  They are cordially received at the temple by Isacar and Ruben, a scribe, who 

formerly cast out Joaquín.  When Joaquín and Ana leave the temple, it is visited by King 

Herod, who orders Ruben to show him the tombs of David and Solomon, which they plan 

to loot.  Ruben obeys, but they find no treasure; instead, flames come from one of the 

tombs, killing some of Herod‟s guards, and put Herod himself to flight, leaving Ruben to 

reflect on this punishment of greed. 

 When Josef tells Cleofás and Bato of his own ancestry, making clear his descent 

from Adam, Bato tells him that he will be the greatest Father of the greatest Son.  When 

Bato and Cleofás leave, Josef lies down to rest and sees, in a dream, Joaquín and Ana on 

a throne, with branches issuing from their bosoms and joining.  Upon awaking and 

wondering what this means, he sees the peasants, then Joaquín and Ana, all of whom are 

sad at María‟s departure; but Joaquín then tells them not to be sad, for María now belongs 

to God and is still present in their souls. 

 



 

El maestro de danzar 
Lope de Vega 

(Acad., XII, 476-514) 

1594 

 

Setting:   Tudela, throughout 

I 

 Aldemaro, a young nobleman of Lerín, comes to Tudela to witness a tournament, 

at which he sees and falls in love with Florela, daughter of Alberigo.  In order to meet 

and court her, he plans to try to enter Alberigo‟s household as a dancing master.  This 

ruse succeeds, but he finds that he has competition in the person of Bandalino.  He soon 

meets the latter to whom he identifies himself as Alberto and begins to develop an 

intrigue by offering to be the bearer of messages between Bandalino and Florela, to 

whom Bandalino has already sent one such note.  She, however, is already attracted to the 

new dancing master, and when she receives Bandalino‟s note, she shows it to her sister, 

Feliciana, newly and unhappily married to Tebano; with the result that Feliciano agrees to 

impersonate Florela that night, in talking with Bandalino in the garden.  Both Aldemaro 

and Bandalino come to the garden, where they are deceived by the sisters‟ plot; and 

Aldemaro is greatly discouraged by the favorable reception apparently given to 

Bandalino by Florela. 

II 

 When Aldemaro speaks jealously to Florela of Bandalino, she tells him not to 

worry, adding that she plans an intrigue that will solve their problems.  She then gives 

him a note written by Feliciana and asks him to take it to Bandalino, representing it as 

Florela‟s, and then tells Feliciana that she is not interested in Bandalino.  After Aldemaro 

delivers the note, and Bandalino looks forward to another nocturnal meeting with 

“Florela”, Ricaredo, Aldemaro‟s cousin, resolves to take him back to Lerín, where his 

father, Pomarino, objects to his prolonged absence. 

 Aldemaro again talks with Florela, and tells her of his plan to forge a letter from 

Bandalino to Feliciana, telling the latter that he is afraid to meet her in the garden, and 

prefers to talk to her at her window.  This note is given to Feliciana, who goes to the 

window, while Bandalino comes to the garden, where Aldemaro and his servant, Belardo, 

plan to frighten him by giving him a beating.  The plan miscarries, however, when they 

and Cornejo, Alberigo‟s squire, mistakenly attack Tebano, who has hidden in the garden 

because of his suspicions of Feliciana. 

III 

 Bandalino complains to Feliciana of the conduct of Florela, who spurned him 

during the scene in the garden, and voices his suspicion that “Alberto” has tricked him; 

whereupon Feliciana plans to have “Alberto” expelled from the house and to draw up a 

paper arranging her sister‟s marriage to Bandalino.  In order to dispose of “Alberto”, 

Feliciana has Cornejo take some of her jewels to the supposed dancing master‟s room and 

soon afterward sends Lisena, her maid, to bring them from the place where they are 

usually kept.  Lisena naturally does not find the jewels, and at this moment Aldemaro 



appears to report the presence of a man in the garden.  The man is Bandalino, whom 

Alberigo at first suspects of the theft; and when Bandalino says that he has come to see 

Florela, Alberigo insists that she save the family honor by agreeing to marry Bandalino at 

once.  Lisena now comes from Aldemaro‟s room, where she has found the jewels, and 

Aldemaro is arrested by Alberigo, who threatens him with death; but Belardo escapes and 

goes toward Ricaredo. 

 Ricaredo and his servant, Andronio, hurry to Alberigo‟s house, where Florela has 

told her father the truth about the intrigues and has suggested another one to him.  As a 

result, Alberigo tells Bandalino that Florela has tried to marry secretly against her father‟s 

will, but that he wants to give her to Bandalino; but the latter demurs, saying that he does 

not want a woman who has loved someone else.  This, of course, is exactly what Florela 

has planned, and Bandalino‟s refusal leaves her free to marry Aldemaro, whose noble 

birth is now known to Alberigo.  Alberigo forgives him for his part in the recent intrigues 

and sanctions his marriage to Florela as well as that of Belardo and Lisena, to whom he 

gives 500 ducats. 

 

 

La mal casada 
Lope de Vega 

(Acad., XII, 516-550) 

 

Setting:   Madrid, throughout   

I 

 Lucrecia, daughter of Feliciana, is sought by D. Juan, a young gentleman of 

Madrid, and prefers him to her other suitor, a young lawyer named Lisardo, whom 

Feliciana tends to favor.  When each sends his servant with a note, Feliciana, feeling that 

their poverty makes it necessary not to overlook any possibility, grants each an 

appointment for the next morning.  In the meantime, however, D. Julio, an elderly 

gentleman of Milan, appears, offers 4000 ducats as a dowry for Lucrecia‟s sister, and 

10,000 for Lucrecia, if the latter will marry him.  At first, Lucrecia wants no part of such 

an arrangement but relents when Feliciana paints a gloomy picture of poverty and cares 

with a young man, as opposed to ease and security with an old one.  When Lisardo and 

D. Juan keep their appointments and learn what has happened, both plan to investigate, 

though their servants discourage them; and Lisardo‟s servant, Millán, voices his fear that 

Lucrecia will be unhappily married. 

II 

 When Lisardo returns to Madrid after three years in Rome, Millán tells him of D. 

Julio‟s recent death, leaving Lucrecia with 30,000 ducats as compensation for the 

unhappiness that his jealousy has caused her.  As might be expected, she has many 

suitors, including D. Juan; and Lisardo plans to join their ranks.  What none of them 

knows, however, is that Lucrecia‟s legacy depends on her marrying D. Julio‟s nephew, 

Fabricio, who is no on his way to Madrid from Milan.  To ease Lucrecia‟s distaste at this 

prospect, Feliciana says that she has heard that Fabricio is very attractive; and this rumor 

is apparently confirmed by the arrival of a letter containing his picture.  Lucrecia is 



pleased, but wonders if the portrait is a true likeness and is reluctant to give up D. Juan.  

The latter now comes to see Lucrecia, and when their amorous conversation is interrupted 

by the announcement that another visitor has arrived, Feliciana challenges D. Juan‟s right 

to be there.  After a heated argument, during which D. Juan draws his sword against 

Feliciana, Lucrecia whispers to him to hide behind the garden wall.  When Fabricio 

enters, lame and blind in one eye, Lucrecia rebels at the thought of marrying him, 

thinking that she is doomed to another unhappy marriage, and learns that D. Juan has left, 

thinking how well he has been avenged. 

 Lisardo now appears with his uncle and Millán, and when he learns that Lucrecia 

is to be married, he thinks that D. Juan is to be the groom and goes to congratulate him, 

but D. Juan drives him out with his sword and bewails the loss of Lucrecia. 

III 

 Sued by Fabricio when she tries to undo their marriage because of impotence, 

Lucrecia is advised by Feliciana to engage Lisardo to defend her.  She also learns that D. 

Juan has left Madrid.  Summoning Hernando, his lackey, she tells him to write to his 

master, chiding him for abandoning her.  Lisardo then arrives, and Feliciana, despite her 

daughter‟s protests, promises to marry her daughter to him if he wins the suit. 

 When D. Juan returns to Madrid, he and Hernando disguise themselves as notaries 

and go to Feliciana‟s house, ostensibly to question witnesses; but when Feliciana leaves 

the room, D. Juan identifies himself to Lucrecia, and a reconciliation is effected.  

Feliciana returns as they embrace and orders D. Juan out, adding that Fabricio is going 

back to Italy, renouncing all but 3,000 ducats of the inheritance, and that she plans to give 

Lucrecia to Lisardo.  D. Juan says that she has a perfect right to do this, and then 

proposes to Feliciana, who accepts and invites him to dinner, so that he may act as 

Lucrecia‟s father in discussing her marriage with Lisardo.  Left alone with D. Juan, who 

explains that he made the proposal only to avoid being sent away, Lucrecia, angry at the 

fright he has given her, says that she will now marry Lisardo.  D. Juan follows her from 

the room, and when Lisardo and Millán arrive to report the successful outcome of the 

suit, they find Hernando, who mentions the betrothal of D. Juan and adds that his master 

is going to arrange another marriage, offering a dowry of 15,000 ducats.  Lisardo, 

attracted by the money, accepts Millán‟s advice to seek it; and when D. Juan appears, he 

tells him what Hernando has said and offers himself as a husband for Feliciana.  D. Juan 

accepts in her name, and when mother and daughter return, he says that Lisardo, citing a 

rumor that Lucrecia has been D. Juan‟s mistress, no longer wants her, and therefore 

would like to marry Feliciana, if the legacy is divided.  Questioned by Feliciana, Lisardo, 

influenced by Millán‟s advice, says that she is acceptable to him; and when Lucrecia, 

confused, asks whom she is to marry, Feliciana gives her to D. Juan and decrees 

Hernando‟s marriage to Isabel, her maid. 

 

 

El marido más firme 
Lope de Vega 

(Acad., VI, 173-209) 

1620-21 (M-B, 29; cf. also p. 45, Ovid reference to R-C, 493) 

 



Setting:   Tracia (all); Hell (III) 

I 

 Aristeo, Prince of Thrace, sees and falls in love with Eurydice, a nymph; but she 

turns aside his advances, for she is perplexed at a prophecy of Venus to the effect that her 

marriage will be “Breve, gustoso y perdido”.  At the advice of Fílida, a peasant girl, 

Eurydice goes to consult Orpheus, who is renowned for his wisdom as well as for his 

music, but falls in love with him; and Orpheus, who has hitherto disdained all women, 

experiences the same feeling.  Orpheus obtains the consent of Frondoso, Eurydice‟s 

father, for them to marry, and Eurydice once again sends Aristeo away.  Fílida comes to 

tell Eurydice of Frondoso‟s consent, but even while wishing her well, cannot help 

showing her sorrow, for she too is in love with Orpheus.  At the wedding of Orpheus and 

Eurydice, a portrait of the latter falls to the ground, and Orpheus interprets this as a bad 

omen and an act of revenge on the part of Venus, whom he has disdained. 

II 

 As Eurydice rejoices at the happiness of her marriage and at the fact that she 

knows nothing of jealousy, Fílida brings about an abrupt change in her feelings by saying 

that Orpheus has seen her (F.) leap across a stream and has said that he wished that she 

might stumble so that he might give her his hand.  Eurydice, now fully aware of what 

jealousy is, repeats to Orpheus the words that he is supposed to have spoken to Fílida, 

only to have him deny any knowledge of them; while Fabio, his servant, tries to help his 

master by saying that Fílida‟s story cannot possibly be true.  When Orpheus and Eurydice 

leave him, Fabio is joined by Aristeo, who plans to return to Thrace, but decides to stay 

when Fabio tells him that Fílida has magical powers that may be able to remedy the 

sorrow that he feels at having lost Eurydice.  When Fabio leaves and Fílida appears, 

Aristeo mentions this matter to her; and, while she disclaims any supernatural powers, 

she tells Aristeo to go to the temple of Venus, to which she will bring Eurydice, telling 

the latter that Orpheus wishes to talk with her.  After learning from his servant, Camilo, 

that one Albante has seized the kingdom of Thrace, Aristeo goes to the temple, where he 

talks with Eurydice.  He is unable to weaken her devotion to Orpheus, and in fleeing from 

him, she falls, is bitten by a serpent, and dies before any remedy can be applied to the 

wound. 

III 

 Orpheus, after showing signs of madness induced by his grief, decides to go to the 

lower world in search of Eurydice, and accordingly spurns Fílida‟s attempts to win his 

affections.  Aristeo hears of Orpheus‟ plan and decides not to return to Thrace at once, as 

he had originally intended, hoping that he may see Eurydice again.  Orpheus descends 

with Fabio to Hades, where Proserpine agrees to allow Eurydice to return with him, 

making him promise to walk ahead of her without looking back, on pain of losing her 

again, this time forever. 

 Albante comes to the forest with a group of soldiers, seeking to kill Aristeo, and 

tells one of his men that he was born in that region, where his sister still lives.  In the 

meantime, Orpheus and Eurydice begin their journey back to Thrace; but when Orpheus, 

unable to resist temptation any longer, turns to look at Eurydice, she disappears, leaving 

him desolate with grief and shame.  Again driven to madness by his grief, Orpheus now 



comes upon Aristeo and Camilo fighting with Albante, while the latter‟s soldiers watch, 

together with Fílida and her father, Claridano.  Told that Albante wishes to kill Aristeo to 

protect the honor of Fílida, who is now revealed as Albante‟s sister, Orpheus tells Aristeo 

to marry Fílida and reclaim the throne.  Albante agrees to this, since the honor of the 

family is thus made secure; and Fabio joins hands, in token of marriage, with Dantea, a 

peasant girl. 

 

 

El mármol de Felisardo 
Lope de Vega 

(Acad., XIV, 223-265) 

 

Setting:    

I 

 Felisardo, a young student who knows nothing of his origins, falls in love with 

Elisa, daughter of Doristeo, mayor of a small village in Gelanda, thus arousing the 

jealousy of Jacinto, a shepherd, who has arranged with Doristeo to marry Elisa himself.  

One night, while Felisardo is keeping a rendezvous with Elisa, Jacinto brings Doristeo to 

see them, and Doristeo, concerned with the honor of his household, leaves his hiding 

place and accosts them.  Felisardo tells Doristeo that he is going to marry Elisa and 

leaves with her, leaving Doristeo greatly distressed in spite of Jacinto‟s arguments that 

Felisardo‟s conduct has been honorable. 

 King Clenardo of Gelanda and his admiral discuss a war with Scotland in which 

the kingdom is involved, and the King refuses Prince Primislao‟s request to be allowed to 

lead his father‟s troops.  After Primislao leaves, resentful and vowing disobedience, the 

conversation turns Felisardo, who is the King‟s natural son, and whom Clenardo plans to 

make a Dardinal; but the Admiral advises the King to arrange a marriage for Primislao 

and wait until such a marriage has produced heirs before he sends Felisardo to Rome.  

Shortly afterward, however, Primislao, having disobeyed his father, is killed in a battle, 

and the Admiral urges Clenardo to send for Felisardo. 

II 

 Doristeo, now reconciled with Felisardo, agrees to his marrying Elisa, and sends 

Tristán, Felisardo‟s servant, to a nearby church to bring someone to perform the 

ceremony; but Tristán returns at once to report the arrival of the Admiral, who tells 

Felisardo of Primislao‟s death and informs him that he is now heir to the throne of 

Gelanda.  This news is most welcome to Tristán and his beloved, Finea, Elisa‟s maid, but 

saddens Elisa, Felisardo, and Doristeo, since the inequality now apparent in their stations 

in life makes the hoped-for marriage appear impossible.  So that she may be near 

Felisardo, however, Elisa is brought to the court as a page by Doristeo, who represents 

her as her twin brother, Celio; but the King has arranged a marriage for Felisardo with 

Drusila, daughter of the Admiral.  Seeing “Celio‟s” distress at this news, Felisardo seeks 

to delay the marriage by saying that, having thought to enter the Church, he has taken a 

vow not to marry; and the Admiral leaves to arrange for a Papal dispensation.  Jacinto 

now comes to the court, recognizes Elisa, denounces her for her fickleness, and leaves to 



reveal her identity to the King.  When he carries out this threat, Clenardo summons 

Felisardo and tells him that if he has anything to do with any woman other than Drusila, 

he will disinherit him, giving the throne to the next nearest relative.  Felisardo, greatly 

perturbed, tells his troubles to Tristán, who tells him to pretend to be pining away 

because of his love for a marble nymph atop a fountain in the palace garden.  This will 

delay his marriage to Drusila and give Tristán time to carry out an intrigue that will bring 

Elisa and Felisardo together. 

III 

 As Clenardo seeks vainly to overcome the melancholy that has taken possession 

of Felisardo, the latter speaks of his love for the marble nymph, thus causing great 

concern for his well-being on the part of Clenardo and the Admiral.  After all their other 

efforts fail, the King heeds Tristán‟s suggestion that Elisa be brought to Felisardo.  The 

latter shows no interest in her while the others are present, but when she is left alone with 

him and Tristán, they reaffirm their love, and also accept, although with some 

misgivings, Tristán‟s proposal that Elisa be taken away by Doristeo, ostensibly to be 

married, while Felisardo continues to feign madness by threatening to kill himself if he is 

not married to the marble statue.  This plan is carried out, with the King decreeing Elisa‟s 

marriage to Jacinto and grudgingly accepting Tristán‟s offer to cure Felisardo.  After 

Doristeo amazes Jacinto by telling him that he has sent Elisa to Scotland, the last 

preparations are completed for Felisardo‟s marriage to the statue; but instead of the 

marble nymph, it is Elisa, motionless and covered with a veil, who joins hands with 

Felisardo.  After the ceremony is performed, and the King has given his assurance that 

the marriage is binding, Elisa is revealed as the bride, and Clenardo is left with no choice 

but to recognize her as his daughter-in-law and future Queen of Gelanda.  He also makes 

Doristeo Felisardo‟s chief majordomo, names Jacinto cupbearer to the Prince (with 

Tristán as his companion), and gives Drusila to Celio, Elisa‟s brother. 

 

 

El marqués de las Navas 
Lope de Vega 

(Ed. J.F. Montesinos, TAE, VI, M., 1925) 

 

Setting:   Toledo (I); Madrid (all) 

I 

 In Toledo, Feliciana, suspecting that another woman is involved, refuses to 

believe that her lover, Leonardo, is going to Madrid to attend to a certain legal matter, 

and denounces him for his fickleness, wishing him misfortune.  When he leaves angrily, 

she is visited by her cousin, Bernardo, who, on learning what is troubling her, agrees to 

take her to Madrid with him.  In the capital, meanwhile, Gerarda and Laurencia, sisters, 

become interested, respectively, in D. Filipe de Córdoba and D. Enrique de Guzmán, 

whom they meet in the company of the latter‟s brother, D. Pedro de Ávila, Marqués de 

las Navas, and prepare a ruse to outwit their father and meet them again at a festival. 

II 



 As Laurencia tells Gerarda that she is now madly in love with D. Filipe, Leonardo 

and his friend, Antonio, appear, and we learn that Leonardo has indeed come to Madrid 

to marry someone other than Feliciana and that the woman in question is Laurencia.  The 

latter, however, is not at all impressed by Leonardo, and even while she talks with him, 

plans a meeting with D. Filipe.  When Leonardo and Antonio leave the house of 

Laurencia‟s father, Feliciana and Bernardo appear in the same street.  Feliciana asks for 

Bernardo‟s dagger, and when her cousin leaves, she sets up an outcry in order to create 

the impression that she has been attacked.  When Laurencia, Gerarda, and their father 

appear, she tells them the story of Leonardo‟s desertion of her, and departs, leaving the 

sisters and their father to agree that there is no longer any possibility of a marriage 

between Laurencia and Leonardo. 

 In the street near Laurencia‟s house, D. Filipe and D. Enrique leave the Marqués 

to stand guard while they go to see the ladies of their choice.  When they leave, Leonardo 

and Antonio appear, and when the Marqués tells them to go away, they refuse; all three 

draw their swords, and the Marqués mortally wounds both men. 

III 

 When D. Filipe and D. Enrique leave the Marqués after discussing a military 

campaign in which they plan to take part, the Marqués is visited by Leonardo‟s spirit, 

who tells him that before dying he was married to Feliciana, and asks the Marqués to 

look after her and the daughter who was born to them in Toledo.  The Marqués agrees, 

but when other things keep him from attending to the matter promptly, Leonardo appears 

to him again and tells him that he cannot rest until his wishes have been carried out.  

When the spirit leaves, the Marqués tries to persuade his servant, Mendoza, to marry 

Feliciana, but Mendoza, fearing further ghostly visits, demurs.  Soon, however, the 

Marqués suggests this marriage to Feliciana, only to have Bernardo announce that she is 

to marry him as soon as a dispensation can be procured.  Mendoza expresses his relief at 

having escaped further dealings with Leonardo‟s spirit, but Bernardo says that he has no 

fear of ghost, since he will have an angel at his side. 

 

 

El marqués de Mantua 
Lope de Vega 

(Acad., XIII, 291-330) 

 

Setting:   San Dionís (I); Paris (all); Ardenia (II) 

I 

 The Emperor Carlos of France discusses with his Peers the coming marriage of 

Valdovinos and the arrival of Sevilla, his bride, from Africa.  She is of Moorish faith but 

is about to be baptized; and it is also revealed that a tournament is planned as part of the 

celebration.  When she arrives, accompanied by the Marquis of Mantua, Carloto, the 

Dauphin, immediately falls in love with her; and when the others leave, he detains his 

brother, Rodulfo, whom he tells of his desire for her, despite Rodulfo‟s attempts to 

dissuade him.  A similar effort is made by Da. Alda, who agrees to arrange for him to see 

Sevilla, but only on the condition that he will conduct himself properly.  He does so at 



first but later sends Da. Alda away, and makes advances to Sevilla until she calls for help.  

Carloto flees before anyone else arrives but vows that he will eventually succeed.  Asked 

by Valdovinos who was shouting, Sevilla replies that a gentleman was calling for livery; 

but Valdovinos suspects Carloto.  The latter talks with his uncle, Galalón, who promises 

to help him, suggesting that he kill Valdovinos by using a ruse to lure him out of Paris; 

after which Galalón and two others will come to his aid. 

 At the tournament, the Marquis secures the Emperor‟s consent to return to his 

vassals and to make Valdovinos his heir, since he has lost his own two sons in battle; 

while Carloto continues to wish Valdovinos‟ death. 

II 

 Valdovinos takes leave of Sevilla, who does not wish him to leave because of her 

forebodings.  Marcelo, his servant, also tells of the odd behavior of his horse, together 

with other omens; but Valdovinos will not be turned aside and presently joins Carloto and 

the latter‟s servants.  As they near Ardenia, the servants leave them, whereupon Carloto 

tells Valdovinos‟ story as if it concerned someone else, and says that he is determined to 

kill the man he has described.  Valdovinos says that the story sounds familiar and refuses 

to help Carloto, realizing the situation in which he finds himself.  Galalón appears with 

two other men, all three with their faces covered; they stab Valdovinos and flee; and 

Marcelo, hearing his master‟s cries, hurries to him and sends for a confessor.  The 

Marquis then finds Valdovinos, who tells him what has happened, asks that word of it be 

conveyed to the Emperor or to Mantua, and that Carloto be kept from having Sevilla.  

The Marquis agrees, and vows revenge, Valdovinos having died having died after 

confessing to a hermit who lives in the vicinity. 

III 

 The Emperor, feeling that there is gossip behind his back, wonders what is afoot; 

but no one will tell him anything.  He is soon informed, however, when he receives the 

Conde de Irlos and the Duque de Alansón.  The Count tells him what has happened and 

demands justice, which Carlos promises to mete out; and the Duke asks him to name a 

group of nobles who will swear to see justice done.  The Emperor again agrees and calls 

for a naming of judges.  When Sevilla comes on the same errand, she is told what the 

Emperor has in mind, and leaves with Irlos and Alansón.  Roldán, upon being consulted, 

is of the opinion that Carloto‟s arrest will be sufficient, but the Emperor is not impressed 

by this argument; and when Carloto comes to see his father, the latter turns his to him. 

 Oliveros, Durandarte, and Montesinos have Carloto undress to play at pelota with 

them and arrest him while he is not wearing his sword.  Sevilla, meanwhile, learns from 

the Marquis some details of Valdovinos‟ death; after which the Marquis sends her away 

with Reinaldos and is told by Irlos of the judges who have been named. 

 As Oliveros discusses the case with two guards appears, followed presently by the 

Condestable, who reads the sentence of death by beheading to Carloto.  The Dauphin 

then asks for pen and paper and writes a note to Roldán.  The latter, already opposed to 

the sentence, is given the note by Oliveros and resolves to free Carloto from the tower 

where he is imprisoned, though Oliveros thinks that it is too late.  Roldán goes to the 

Emperor to protest, but Carlos banishes him from Paris for six years and retires to his 

chapel.  A Nuncio then arrives and describes the deaths of Carloto and Galalón, the latter 

having been pushed from a tower.  After the Marquis tells Sevilla that she has been 



avenged, the Emperor joins them, saying that Rodulfo is now his heir and shall marry 

Sevilla when a year has elapsed. 

 

 

El más galán portugués 
Lope de Vega 

(Acad., X, 367-401) 

 

Setting:    

I 

 On departing after a visit to the Duke of Berganza, the Grand Prior of San Juan 

leaves behind a picture of a beautiful woman, whom one of his servants identifies as his 

master‟s sister, Da. Mayor.  Elsewhere, Lisarda, abandoned by D. Pedro, meets a group 

of peasants, with whom she exchanges her dress for peasant attire.  As the Duke and 

Ortuño go to visit Da. Mayor, they meet Lisarda, now dressed as a man and calling 

herself Mendoza, under which name she enters the Duke‟s service. 

 Da. Mayor, pledged to marry the Almirante de Aragón, is intrigued by what the 

Prior tells her of the Duke, who now arrives and is smitten by her beauty.  When a page 

brings word that she must leave at once to meet the Almirante in Medinaceli, the Duke is 

desolate.  When they are identified to each other, Da. Mayor sends the Duke away for 

honor‟s sake but promises to talk with her brothers before going to Aragón. 

II 

 A year after the marriage of Da. Mayor and the Duke, D. Pedro comes to 

Berganza, makes himself known, and lodges there, having brought some letters from 

Rome.  On seeing “Mendoza,” now a great favorite of the Duchess, he is struck by “his” 

resemblance to Lisarda.  The Duke, meanwhile, has become jealous of the Duchess and 

“Mendocica” and suspects them of dishonoring him.  When he sees “Mendocica” help 

the Duchess to adjust her headdress and hears “him” praise her appearance, his suspicions 

grow; and when the Duchess asks him to favor “Mendocica” further, he feels still worse 

and plans to kill the supposed page. 

 The Duke, his suspicions still further aroused, tells D. Pedro to kill “Mendoza.”  

D. Pedro decides to do so if, as he suspects, it is really Lisarda, but otherwise to warn 

“Mendoza.”  When he delivers the warning, Lisarda suspects treachery and tells him so. 

III 

 Although she denies the charge, the Duke accuses Da. Mayor of loving a page and 

says that he will kill her.  When “Mendoza” joins them and is also accused, “he” warns 

the Duke that Da. Mayor has three powerful brothers and flees with the Duke in pursuit.  

Ortuño joins the Duchess, and they decide to seek help.  She appeals to the King of 

Portugal to investigate, then to put her to death publicly or restore her honor; he agrees 

and sends for the Duke at once.  When the Prior and the Marqués de Astorga learn what 

has happened, they immediately go to defend their sister.  They meet a peasant, then 

Lisarda, who, now dressed as a peasant, admits being “Mendoza,” offers to prove Da. 

Mayor‟s innocence, and goes with them and Ortuño. 



 The King asks the Duke to explain his treatment of Da. Mayor, whom he then 

summons.  When the King immediately tells her that her virtue deserved no such 

treatment, the angry Duke wishes to leave, but the King orders him to honor the Duchess.  

The Prior appears with the others, and, as his sister‟s champion, challenges the Duke.  

The latter accepts the challenge and repeats his accusation; but Lisarda offers to prove 

Da. Mayor‟s innocence without a combat.  When the Duke asks how this can be done, 

she declares that she is a woman.  The Duke suspects trickery, but she tells of her 

abduction and abandonment by D. Pedro, who now comes forward.  The King gives him 

30,000 ducats, orders the Duke and Duchess to embrace each other and her brothers, and 

give Ortuño an income of 2,000 cruzados. 

 

 

Más pueden celos que amor 
Lope de Vega 

(Acad., XII, 551-580) 

 

Setting:   Navarra (I); Paris (all) 

I 

 When Marcelo, Octavia‟s servant, protests against her going to France from 

Navarra, she tells him of being courted by the Conde de Ribadeo, whom she disdained.  

When the Count was sent to France, however, she began to think of him and became 

jealous upon learning of his courtship of Leonor, sister of the Duque de Alansón.  It is for 

this reason that she has decided to follow him to France.  In Paris, Meanwhile, the Count 

finds happiness in his continued quest of Leonor‟s hand but wonders whether or not his 

love for her is stronger than the satisfaction of having gained revenge on Octavia.  He 

then talks with Prince Carlos of France, who speaks of having seen a beautiful lady.  

When the Count identifies this lady as Leonor, Carlos orders a delay in his own marriage 

to the Infanta of Spain, while he becomes better acquainted with Leonor.  Although he 

says that he would not marry one of his own subjects, Carlos asks the Count to help him 

with Leonor, leaving him to grieve with his servant, Mendoza, and to wish that he had 

asked the Duke for Leonor before this conversation with the Prince. 

 As Arnaldo, Duke of Alansón, talks with Leonor, a Spanish visitor is announced, 

and Octavia enters, disguised as a man, and calling herself Count Enrique de Mendoza, 

sent to France by the King while a fatal duel is being forgotten.  Ribadeo is announced, 

and “Enrique” shows fear, which “he” explains by saying that the Count is a kinsman of 

the man killed in the duel.  “Enrique” also betrays surprise when Leonor mentions her 

coming marriage to the Count; and when the visitor points out that the Count is betrothed 

to “Enrique‟s” sister, Octavia, in Navarra, Leonor decides to break with the Count, who is 

puzzled when she will not see him and thinks that she has left him in favor of Carlos. 

II 

 After revealing in an aside that Leonor is falling in love with “Enrique,” Octavia‟s 

servant, Nuño, joins Ribadeo and “Mendoza” in discussing Octavia and Leonor.  

Elsewhere, the Duke tells Leonor of his concern at seeing men (including the Prince) in 

their street, and recommends that she be married at once, preferably to someone who will 



take her from France.  When she replies that Ribadeo is no longer a possible husband and 

suggests “Enrique,” the Duke gives his approval.  Octavia, urged by Nuño to use her 

disguise as a means to revenge on Ribadeo by taking Leonor from him, now arrives and 

speaks lovingly to Leonor, who tells “Enrique” of the Duke‟s plans for them, thus leaving 

“him” greatly upset. 

 Ribadeo visits Leonor and is amazed at her charge that he is betrothed, as well as 

at her announcement of her own prospective marriage.  As a result, he leaves after angrily 

wishing her an unhappy marriage, including the wish that her husband may turn into a 

woman.  Leonor then asks Nuño‟s opinion of her marriage, and he speaks disparagingly 

of “Enrique,” for whom he says that Spanish ladies have no great esteem, since “he” is 

not particularly manly.  When Nuño goes so far as to speculate on certain secret 

shortcomings, Leonor decides to consult her brother.  Prince Carlos, meanwhile, has 

become suspicious, for he knows of no Conde de Mendoza in Spain, and goes to talk with 

“Enrique” after admonishing the Duke to tell him the truth.  Thinking that the marriage 

may be a ruse adopted by the Duke after recognizing him in the street, Carlos questions 

“Enrique,” who repeats the story of the duel.  The Prince offers to make peace between 

Ribadeo and “Enrique,” but the latter prefers to wait until after the marriage, because of 

Ribadeo‟s love for Leonor; and Carlos is now convinced that there is a Conde de 

Mendoza. 

 As Ribadeo ponders his sad lot, he is joined by Carlos and the Duke.  The Prince 

tells of meeting “Enrique,” whom he praises; and when he mentions the duel, Ribadeo is 

worried as to which of his kinsmen has died, and threatens the Duke, whom Carlos 

restrains from following Ribadeo when the latter departs. 

III 

 Mendoza brings Ribadeo‟s challenge to Arnaldo, and when Finea brings word of 

the Duke‟s departure, “Enrique” and Nuño conclude that a duel is to be fought and 

abandon their conversation with Leonor in order to follow her brother.  They act as 

Ribadeo‟s seconds, while Carlos and his servants attend Arnaldo.  This is a violation of a 

previous agreement, but the Prince says that both parties are blameless, since “Enrique” 

made a mistake in joining the Count; while he, Carlos came to stop the duel.  He then 

makes peace between Arnaldo and Ribadeo, and between the latter and “Enrique.”  The 

Count expresses a wish to meet “Enrique,” and asks permission to visit “him” in the 

morning; they shake hands, and the Count is suspicious of the softness of “Enrique‟s 

hand.  Nuño fears that Ribadeo has penetrated Octavia‟s disguise, but she doubts it.  

Arnaldo, having seen “Enrique” at Ribadeo‟s side, is now unwilling to have “him” marry 

Leonor and is unmoved by his sister‟s protest; but “Enrique” now appears and denies any 

treacherous intent, claiming that darkness made recognition impossible. 

 On his way to see Leonor, Ribadeo tells Mendoza of his suspicion that “Enrique” 

is really Octavia.  He then talks with Leonor, who tells him of her distaste for the idea of 

changing husbands and leaves after referring to the loss of honor that such a change will 

bring about.  The Count then wonders if anything dishonorable has occurred between 

Leonor and “Enrique,” of whom he is now less suspicious. 

 When Carlos comes to attend the marriage of Leonor and Ribadeo, the latter 

points out that “Enrique” should be the bridegroom and has Leonor summoned.  When 

she appears, the Prince tells her to give Ribadeo her hand.  She demurs, asking if she may 

marry “Enrique” instead; and Carlos sends for the supposed Conde de Mendoza.  Octavia 



then raises the question of Ribadeo‟s betrothal elsewhere and identifies herself, calling 

upon Nuño and Marcelo to be witnesses.  The Count agrees to marry her, and Carlos 

names them Duke and Duchess of Monpensier. 

 

 

El mayor imposible 
Lope de Vega 

(Ed. John Brooks, Tucson, 1934) 

1615 

 

Setting:   Naples, throughout   

I 

 While convalescing from a fever, Queen Antonia of Naples holds a sort of 

academy, at which several of her subjects show their wit by composing verses, singing, 

solving riddles, and the like.  Among the matters discussed is the question of what is the 

greatest impossibility in life; and the Queen maintains that it is guarding a woman from a 

man‟s attentions when she does not want to guard herself.  Roberto disagrees 

emphatically and says by way of example that he could easily keep any man away from 

his sister, Diana.  Lisardo and the Queen both disagree, and finally Antonia, tired of 

listening to Roberto‟s arguments, tells Lisardo to undertake the conquest of Diana and to 

keep her informed of his progress. Lisardo, who was already meditating such an action, 

readily agrees, and calls on his servant, Ramón, to prepare the way for him.  As a first 

step, Ramón, disguised as a Flemish peddler, goes to Roberto‟s house, where he shows 

Diana a picture of Lisardo, thus making her extremely anxious to meet him.  Diana and 

her maid, Celia, also begin to scheme against Roberto‟s vigilance and begin by giving 

Ramón a portrait of Diana for Lisardo. 

II 

 Lisardo, who originally undertook to outwit Roberto merely as a joke, now tells 

the Queen that he has fallen in love with Diana‟s picture and as a result is more than ever 

determined to win her.  The Queen now invents another intrigue, with Ramón once again 

prominently involved.  This time, Ramón is to go to Roberto‟s house with six fine horses, 

which he is to represent as a gift from the Admiral of Aragón, Roberto‟s kinsman.  The 

Queen knows that Roberto‟s gratitude for such a gift will make him welcome “D. Pedro” 

(Ramón‟s alias) to his house, thus giving him an opportunity to admit Lisardo.  The plan 

is carried out, and Ramón is admitted to the house, where he begins still another intrigue 

by bringing Diana a note from Lisardo at the same time that he delivers the horses and a 

forged letter from the Admiral.  His next move is to tell Dorotea of his plan to have two 

men dressed in a single costume bring to the house a trunk containing his clothing; one of 

these men will, of course, be Lisardo, who will remain, while the other will leave after 

the trunk has been installed in “D. Pedro‟s” quarters.  In carrying out this maneuver, 

Lisardo is aided by his friend, Albano, who makes good his departure, leaving Lisardo to 

be hidden by Diana in an oratory adjoining her room. 

III 



 After Lisardo has been concealed in Diana‟s rooms for seven days, Celia tells 

Ramón that another servant suspects a stranger‟s presence, and that it will be advisable 

for Lisardo to leave again.  As Fulgencio, an elderly man who helps Roberto to guard the 

house discusses the matter with two servants, Lisardo appears, muffled and armed with a 

pistol, and forces an exit.  Roberto, who has been planning to marry Diana to Feniso, 

another gentleman of the court, is greatly perturbed when Fulgencio tells him of this, and 

it is finally decided that Diana shall go to a convent while the details of the marriage are 

being arranged. 

 Lisardo tells the Queen of the outcome of their intrigue to date, after which 

Ramón appears, greatly excited, and announces the arrival of King Alfonso of Aragón, 

whom Antonia is to marry; whereupon she becomes so upset that she is forced to 

withdraw.  The report is false, however, being merely another trick of the wily Ramón, 

who hopes that the shock will dissipate the last traces of the Queen‟s fever, thus making 

him eligible for the reward of 20,000 ducats that awaits anyone who can effect such a 

cure.  When Alfonso finally arrives, the whole intrigue in which Diana, Roberto, and 

Lisardo have been involved is discussed before him and Antonia, and a quarrel between 

Roberto and Lisardo is averted only by the intervention of the royal personages and by 

Lisardo‟s oath that nothing dishonorable has occurred during the week that he was 

concealed in Roberto‟s house.  The matter is finally settled when Alfonso decrees the 

marriage of Lisardo and Diana, with the Queen and himself as sponsors; and Ramón, 

assured of his reward, claims the hand of Celia. 

 

 

La mayor victoria 
Lope de Vega 

(Acad., XV, 125-154) 

1615-1624, probably 1620-1622 (M-B, 218) 

 

Setting:   Florencia and vicinity (all)   

I 

 Pompeyo, a Florentine nobleman, has three daughters, Elena, Flora, and 

Casandra, who live with him on an estate outside the city.  All are attractive, but 

Casandra, the youngest, exceeds the others in beauty.  She loves Otavio Adorno, who 

returns her love, but when she and her sisters take advantage of Pompeyo‟s absence to go 

to Florence to witness the celebrations in honor of the presence of the Emperor Otón, she 

meets the latter, who also falls in love with her.  Otón has Alberto, a Marquis, summon 

Pompeyo, who has meanwhile refused to accept Libio as a suitor for Casandra‟s hand 

because he is not noble, and tells him to bring his daughters to Florence. 

II 

 After a quarrel with Otavio, who has become suspicious of the way in which Otón 

is honoring Pompeyo, Casandra is visited by Alberto, who tells her of the Emperor‟s love 

for her; but she tells him that it would not be honorable for her to heed such a declaration.  

Pompeyo now appears, however, and tells his daughters that it is Otón‟s will that he 

move them to the city; and this time, Casandra‟s protests are in vain. 



 While Otón, at court, is so disturbed by his love for Casandra that he cannot pay 

proper attention to the government of his realm, Pompeyo and his daughters arrive; and 

Otavio, seeing them, becomes more suspicious than ever.  When they are ushered into the 

imperial presence by Alberto and Rodulfo, another nobleman, Otón speaks to the others 

only as much as courtesy demands and devotes most of his attention to Casandra, who, 

however, remains obdurate and even threatens to kill herself.  Otavio again expresses his 

concern at what he fears may be going on, and Otón tells Alberto of his sufferings but 

repudiates the courtier‟s suggestion that he try to conquer Casandra by force. 

III 

 Otavio, unable to endure the situation any longer, returns to Casandra her letters 

and various gifts, and in spite of her pleas, sets out for Rome, accompanied by his 

servant, Fineo.  Otón pleads with Pompeyo to remedy his plight, thus moving Pompeyo 

profoundly, for he is torn between his sense of honor and his loyalty to the Emperor.  As 

he returns home, reflecting on this conflict, he is set upon by Libio and three companions, 

all armed, intent on avenging his supposed affront to Libio; but Otavio and Fineo, who 

have decided to turn back, come to his aid and drive away his assailants.  Pompeyo takes 

his rescuers home with him and offers Otavio one of his daughters as a reward.  Otavio 

naturally chooses Casandra but Pompeyo tells him that there are great obstacles to such a 

marriage.  Before he can explain, Otón himself arrives, to see whether or not Pompeyo 

has been able to persuade Casandra to favor him.  Pompeyo replies that he has not and 

says that Casandra is not there; but at that moment she appears, and Otón hides in order 

to listen to what she and her father will say.  Pompeyo explains the situation, and 

Casandra remains steadfast to her honor, whereupon Pompeyo, agreeing with her, draws 

his dagger and says that he will kill her rather than let her honor be sacrificed.  Otón steps 

from his hiding place and stops Pompeyo, but Casandra now says that her sense of honor 

obliges her to kill herself.  Otón calls Alberto, Rodulfo, and Fabricio, another courtier, to 

hear the notable story of Casandra‟s uprightness, and Otavio and Fineo also appear, 

together with Elena and Flora, and Fabia, their maid.  Otón, assured by Pompeyo that 

Casandra‟s honor would be her husband‟s concern if she were married, asks for someone 

to marry her, so as to relieve Pompeyo‟s dilemma.  Otavio comes forward, identifies 

himself, and says that he is willing to be her husband, even knowing that Otón may kill 

him.  Otón, struck by the valor of Otavio, Pompeyo, and Casandra, says that the greatest 

victory that one can win is to conquer oneself, and accordingly gives Casandra to Otavio, 

together with the Duchy of Ferrara.  Arrangements are also made for the marriages of 

Alberto and Rodulfo to Elena and Flora, and of Fineo to Fabia. 

 

 

La mayor virtud de un rey 
Lope de Vega 

(Acad., XII, 618-648) 

 

Setting:   Lisboa and vicinity (all); partly at sea (III)--¶  two of the summary 

I 



 When Prince Juan of Portugal, noting D. Juan de Castro‟s sadness during a 

nocturnal outing, inquires as to the cause, D. Juan has the Prince send their companions 

away and tells of falling in love with Sol, daughter of D. Sancho de Mendoza, after 

having agreed to a marriage--arranged by the King--with Teodora, Countess of Portugal.  

The Prince replies that the only solution that occurs to him is to delay the marriage and 

promises to help D. Juan. 

 D. Sancho tells Mendo, a peasant, that he is worried about Sol and her sister, 

Leonor, and urges vigilance.  When Mendo replies that there is little that can be done to 

guard a determined woman, D. Sancho tells him to go about with a gun, as if he were 

hunting.  Leonor and Sol now join their father and discuss the King‟s failure to favor him.  

D. Sancho says that he will live like a peasant and leaves after urging his daughters to do 

likewise, but they agree that peasant garb will enable them to be bolder with men, which 

in turn may impel their father to restore them to ladies‟ attire.  Juana, a peasant, brings 

word of a visit from the Prince, adding that D. Sancho has sent her to tell Sol and Leonor 

to hide; whereupon they depart, and Juana reflects on the hazards of guarding women.  

When Mendo comes to report that D. Juan is looking for Sol, the latter appears with D. 

Juan, whom she tells of her father‟s suspicions.  She then wonders if he loves anyone else 

at the court, and he replies that he does not.  She expresses doubt, giving as a reason the 

fact that he is Portuguese; but he replies that she is a Castilian, and therefore pretends 

more than she loves.  Preceded by Leonor with a warning, D. Sancho appears with the 

Prince, who is greatly impressed by the sisters and says that they should be at court.  

When Sol mentions the absence of royal favor, the Prince points out that no one has the 

King‟s ear to a greater extent than D. Juan, whom he urges them to use as an 

intermediary.  After D. Sancho sends his daughters away, the Prince tells him that he 

should find husbands for them in Portugal; but D. Sancho replies that his fortunes are not 

equal to such an undertaking, and they leave Juana and Mendo to discuss D. Juan, Sol, 

and love in general. 

II 

 While discussing her marriage to D. Juan, Teodora tells King Manuel of D. Juan‟s 

recent coolness toward her.  The King, wondering if D. Juan is jealous, asks her if she has 

been seeing anyone else, but she swears that she has not; and the King dismisses her as 

D. Juan arrives.  The King tells D. Juan of his conversation with Teodora, decrees that the 

marriage shall take place on the following day, and leaves D. Juan greatly perturbed.  

Teodora returns, tells D. Juan that the marriage can be undone and that she wishes it so, 

for she no longer loves him.  She then departs, leaving him to reflect that there is no 

escape and that he must not see Sol again. 

 Leonor and Sol discuss the Prince‟s attentions to Leonor and the fact that D. Juan 

used to court a Countess, though Leonor says that he no longer does so.  As musicians try 

to dispel Sol‟s melancholy, the Prince and Nuño, a courtier, arrive with D. Juan.  When 

Nuño goes to conceal their horses, the Prince asks why D. Juan is silent, and Sol says that 

he is thinking of Teodora.  He denies this but admits that the King is trying to arrange 

their marriage; Sol chides him further but believes him when he vows that he is true to 

her.  The Prince and D. Juan leave when Juana warns them of the coming of D. Sancho, 

who arrives scolding Mendo for not telling them that someone was there.  He also 

reproves Leonor and Sol, who claim that D. Juan did not come to see them. 



 Nuño mentions D. Juan‟s courtship of Sol to Teodora, who wishes that he had 

told her sooner but at least is thankful that she has not yet married D. Juan.  Nuño‟s 

departure is followed by the arrival of D. Juan with a message for the Prince, calling for 

the marriage to be delayed for six days.  Teodora replies that she will be glad to wait an 

indefinite length of time and leaves.  Mendo then brings D. Juan a note from Sol, to the 

effect that D. Sancho has decided to leave Portugal, but is now in Lisboa; which means 

that D. Juan can see her if he hurries.  He hastens to D. Sancho‟s estate with three 

servants; and the four men, all masked, kidnap Sol and Leonor.  D. Sancho is frantic upon 

learning of this, and Mendo and Juana, alone, reveal their knowledge that D. Juan is 

responsible. 

III 

 As the King contemplates a marriage for the Prince, Mendo appears with a note 

for D. Juan.  When the King tries to seize the note, it is torn, but he is able to read it, and 

finds that it is from D. Sancho, who states that if the Prince is an accomplice in his 

dishonor, nothing can be done; but if D. Juan alone is to blame, he is challenged to meet 

D. Sancho in a duel on the next day.  The King then has Nuño and Tristán, another 

courtier, imprison Mendo, and leaves. 

 Juana warns D. Sancho of the favor that D. Juan enjoys at the court, but he replies 

that his honor is at stake.  He is soon joined by the King, who has Nuño and Tristán wait, 

and tells D. Sancho that he has seen the note, unknown to the Prince, who is not involved, 

and to D. Juan.  D. Sancho thinks that the King has come in D. Juan‟s behalf, but the 

King corrects him, saying that he wishes only to see justice done.  D. Sancho then tells of 

his departure from Castilla because of a duel, the affair between Sol and D. Juan, and the 

possibility that the Prince is interested in Leonor.  He also mentions his decision to 

challenge D. Juan rather than complain, and the King promises punishment of those 

responsible, even if the Prince is found to be involved. 

 When Sol protests D. Juan‟s action in abducting her, he answers that love was the 

motive and that marriage will remedy the situation.  When she wonders why he has 

waited so long if he intended to marry her, he tells her of Teodora.  She says that he must 

respect her honor and keep his word to the King and Teodora, adding that the only 

solution is to take her to Teodora and declare that they are to be married.  When he 

protests that a lady of Teodora‟s standing cannot be treated thus, she says that he is better 

than Teodora.  D. Juan objects, and Sol angrily departs; but he says that he will keep her 

at the palace. 

 The Condestable of Portugal objects to the arrest of the Prince, arguing the effect 

of such a move within the kingdom and in Castilla, where a marriage is being sought for 

the Prince.  The King wonders how to do justice fairly, and the Condestable calls in Juana 

and Mendo.  Juana testifies that only D. Juan is guilty, and D. Juan now arrives with 

Nuño.  The King has the Condestable remove D. Juan‟s sword and denounces him.  

When D. Juan asks why this has been done, the King reminds him of his conduct toward 

Teodora and Sol, tells him that he is going to behead him, and sends him out, while Nuño 

goes to look for D. Sancho.  As D. Juan ponders his plight, Teodora appears and tells him 

that Sol has asked her to intercede with the King, but adds that Sol‟s beauty has made her 

jealous and that she is inclined to let D. Juan die.  The other interested parties now arrive, 

and D. Sancho and the Prince plead for D. Juan.  D. Sancho‟s motive is his desire to fight 

the duel, but the King points out that this is now forbidden.  D. Juan then asks D. Sancho 



to have the King give Sol to him, but the King says that this is impossible because of 

Teodora.  Sol pleads with Teodora, as do Leonor, Mendo, and Juana; with the result that 

Teodora finally relents, and secures the King‟s promise to marry Sol to D. Juan.  Nuño 

declares that he and Leonor are secretly betrothed, and Mendo makes a like claim for 

himself and Juana.  The Prince says that he needs only the arrival of the Infanta of 

Castilla, and the King reveals that the Condestable is now on his way to the Castilian 

border. 

 

 

El mayorazgo dudoso 
Lope de Vega 

(Acad., VII, 465-503) 

1598-1603 (M-B, 148) 

 

Setting:   Dalmacia (all); Orán (I-II)   

I 

 Albano, an ex-soldier of Dalmatia, finally overcoming the protests of his jealous 

wife, Flora, leaves his house to spend some time with two friends.  While they are 

wondering what to do, the Princess Jacinta appears, summons Albano, tells him her story, 

and leaves with him the child that she has just borne.  Albano, hearing that his own child, 

also just born, has died, plans to substitute Jacinta‟s son, but King Evandro learns that the 

child‟s father is Prince Lisardo, son of King Leonardo of Scotland.  Evandro had 

arranged with Leonardo for Lisardo to marry Jacinta, but when he learns that Lisardo, 

falling in love with Jacinta after seeing her portrait on a playing card, has come to 

Dalmatia secretly and worked in disguise in the palace gardens for two years, he 

imprisons both lovers under threat of death and tries to find the child.  Albano, hearing of 

the infant‟s peril, decides to flee with him to some deserted place, where they will remain 

for twenty years.  Not long after they set out, however, they are captured by a group of 

Moors, who will kill them but for the fact that the wife of one of them has just lost a 

child. 

II 

 Luzmán, brought up by the King of Orán as his son, secures the release of 

Albano, who tells him that he, Luzmán, is the son of Lisardo and Jacinta.  Luzmán is 

naturally curious to return to Dalmatia to see the people of whom Albano has told him, 

and does so by taking part in an expedition with a Moorish fleet.  He and Albano are 

captures by a group of shepherds, led by Clavela, who have been bringing food to the 

tower where Lisardo is imprisoned, and keeping him informed as to the progress of the 

war between Scotland and Dalmatia, precipitated by King Evandro‟s treatment of 

Lisardo.  Clavela reveals that she is Albano‟s daughter, since Flora pretended that her 

child was dead merely to spite Albano.  Evandro is greatly attracted to Luzmán and 

makes him his protégé; and Clavela falls in love with the young man, much to the disgust 

of Cardenio, a shepherd who loves her himself and dislikes the thought of being rejected 

in favor of a Moor. 

III 



 After two jealous courtiers discuss the fact that Evandro has gone so far as to plan 

to baptize Luzmán as a Christian and make him his heir, Luzmán gains the King‟s 

consent to visit Lisardo in his tower.  He tells Lisardo that he (Lisardo) has a son who 

still living, and Lisardo, deeply touched, tells Luzmán to embrace Jacinta for him. 

 Back at the palace, the King has Jacinta brought from the convent where she has 

been imprisoned, and when Luzmán returns, Evandro announces his plan of marrying 

Jacinta to his heir-to-be.  When she and Luzmán talk privately for a moment, he tells her, 

much to her joy, that he has seen Lisardo.  In the scene that follows, Lisardo and Jacinta 

are reunited, as are Albano and Flora; and the King gives Clavela to Luzmán, in addition 

to making him his heir. 

 

 

El mayordomo de la duquesa de Amalfi 
Lope de Vega 

(Acad., XV, 191-231) 

1599-1606, probably 1604-1606 (M-B, 217) 

 

Setting:   Amalfi (all); Ancona (III)   

I 

 Although she is sought in marriage by Otavio de Médicis, Camila, the widowed 

Duchess of Amalfi, loves her majordomo, Antonio de Bolonia.  Antonio also loves her, 

but is made timid by the difference in their ranks and does not declare himself as boldly 

as she would like.  She punishes him for his diffidence by telling him that she will send 

him a note containing the name of the man she loves; but she sends the note by Libia, her 

lady-in-waiting, and when Urbino, her secretary sees Libia hand it to Antonio, he 

becomes jealous, for he is in love with Libia.  After some unpleasantness, Antonio 

succeeds in temporarily allaying Urbino‟s suspicions and declares himself to Camila.  

They plan to disguise themselves as peasants and be married by the priest of a nearby 

village, since they fear the wrath of the Duchess‟ brothers. 

II 

 After Otavio and Urbino discuss Camila‟s supposed illness, it is revealed that this 

is merely a ruse to conceal the fact that she has given birth to a daughter and that she used 

the same device previously, when a son was born to her and Antonio.  The older child is 

being reared in a safe hiding place, and the same plan has been made for the daughter; but 

when Libia comes from the Duchess‟ room with the child, planning to meet Antonio, 

Urbino sees her first, pretends to be Antonio, and takes the infant from her.  When 

Antonio appears a moment later, Urbino gives him the child, denounces him as a traitor, 

and goes to the Duchess, to whom he accuses Libia of having had the child by Antonio, 

and urges Camila to exile the majordomo.  She pretends to accept the accusation at its 

face value and summons Antonio and a group of servants; but, although she berates him 

in a loud voice and tells him that she never wants to see him again, she also tells him in 

asides that they will arrange to meet secretly.  Before this interview, Antonio has left the 

child with Bartola and Doristo, a young peasant couple who have just lost a newborn 

infant. 



 Urbino tells Otavio of the happenings in Camila‟s household, but Otavio is 

frankly skeptical of the guild of Antonio, whom he, like everyone else, holds in high 

esteem.  Instead, he voices his belief that the Duchess must have a secret lover, and, 

beside himself with grief, goes away alone, abandoning the hunt that he and Urbino had 

planned. 

III 

 Six years later, the Duchess, about to have another child, visits Antonio, tells 

Leonora and Alejandro that she is the mother, and announces her intention of abdicating 

in favor or her son by her first marriage.  She allows her servants to choose between 

serving her or the new Duke, and Libia, Urbino, and an old servant named Celso choose 

to stay with her in Ancona. 

 Julio de Aragón, Camila‟s brother, discusses her decision with Otavio, and they 

agree that the honor of the family demands Antonio‟s death; while the newly-created 

Duke deplores his mother‟s action, but resolves to honor her, Antonio, and their children.  

Urbino warns Antonio and Camila to flee and is soon seconded in this warning by Celso 

and Doristo, who have seen enemies lurking about the neighborhood.  It is agreed that 

Antonio shall leave the others, since he is in the greatest danger, for Camila does not 

think that Julio or her other brother, a Cardinal, will harm her, in spite of their threats.  

Julio, Otavio, and a group of armed followers now appear and carry off Camila and her 

children as prisoners, allowing Urbino, Celso, and Doristo to leave. 

 As Antonio laments his separation from his family, Doristo comes to him and 

shows him a note from Urbino, to the effect that the Duke has succeeded in placating 

Julio and Otavio.  Antonio‟s joy at this news is heightened when Urbino himself appears 

with a letter from Julio, which states that the Cardinal has decreed that Antonio be 

allowed to rejoin Camila and their children, provided they will go to live in Spain or 

Germany.  Thus reassured, Antonio returns to Amalfi and is welcomed by Julio and the 

Duke; but it is soon made clear that he is the victim of treachery, for Julio invites Camila 

to a meal at which she is given poisoned food and then conducted to a room where the 

heads of Antonio and the children are displayed on a table.  After bewailing their fate and 

denouncing their murderer, Camila falls dead from the effects of the poison; Otavio goes 

mad with grief at her death, and the young Duke, after threatening to kill Julio, vows not 

to rest until he has avenged this bloody deed. 

 

 

El mejor alcalde, el Rey 
Lope de Vega 

(Ed. Gómez Oc... and Te..., Clás. cast., 39) 

1620-1623 (M-B, 219) 

 

Setting:   Galicia (all); León (II-III)   

I 

 Sancho de Roelas, a peasant, gets permission from his master, D. Tello de Neira, 

to marry Elvira.  D. Tello and his sister, Feliciana, attend the wedding feast, but when D. 

Tello sees Elvira, he is so struck by her beauty that he desires her for himself and will not 



allow the priest to enter to perform the ceremony, saying that the marriage must wait until 

the next day.  Later that night, he comes with some of his servants to the house of Nuño 

de Aibar, Elvira‟s father, and carries her away.  Sancho is naturally beside himself when 

he learns of this and does not know exactly what to do; but Nuño advises him to rest until 

morning, “Que no es bárbaro don Tello.” 

II 

 After D. Tello attempts vainly to convince Elvira that she should yield to him, 

Feliciana tells him to let her rest for a while, in hope that she may come around to his 

way of thinking.  Nuño and Sancho appear, and tell D. Tello what has happened.  He says 

that he will find the guilty party and punish him; but Elvira appears and reveals that Tello 

himself is keeping her prisoner.  Tello then orders Nuño and Sancho beaten to death with 

sticks, but they escape with a severe beating, and Nuño tells Sancho to seek justice from 

King Alfonso of Castilla.  Tello then tells Feliciana to promise Elvira that he will give her 

all kinds of sumptuous gifts if she will yield to him and that he would marry her if they 

were equals, since the intensity of his desire will not let him rest. 

 When Sancho tells his story to the King, the latter is impressed with the injustice 

of the situation and prepares a letter for Sancho to take back to Tello, ordering him to 

return Elvira to her lover, and warning him that kings are never too far away to punish 

disobedient subjects.  Tello, however, says that he is as supreme in his own domain as the 

King is in Castilla, and therefore does not need to pay any attention to the letter.  When 

Sancho hears this, he decides to go back to León and tell the King what has happened. 

III 

 When Alfonso hears of Tello‟s defiance, he decides to go to Galicia himself to 

make sure that justice is done.  When Sancho protests that his low station in life does not 

warrant the King‟s intervention, and suggests that some trustworthy deputy be sent 

instead, the King replies, “El mejor alcalde, el Rey.”  He also orders Sancho to return 

immediately and prepare for his coming, without letting anyone know what is going on. 

 Tello finally decides that he is wasting time in trying to win Elvira by persuasion 

and resolves to violate her instead, despite the misgivings of his servant, Celio.  As he 

pursues her about his house, the King arrives and makes himself known to Tello.  To 

make sure that justice is done, the King orders Tello to give Elvira his hand in token of 

marriage to atone for the wrong that he has done her.  He shall then be beheaded, and 

Elvira can marry Sancho with half of Tello‟s property as her dowry.  He also decrees that 

Feliciana shall be a lady-in-waiting to the Queen while he finds her a suitable husband. 

 

 

El mejor maestro el tiempo 
Lope de Vega 

(Acad., VII, 504-537) 

1608-1614 (M-B, 220) 

 

Setting:   Iberia 

I 



 Otón and Eufrasia both cause their father, the King of Iberia, great anxiety by 

their arrogance.  Both disdain their cousins, Nisida and Rosimundo, and Otón‟s actions in 

particular make Rosimundo seek revenge.  After Otón has his servant, Enrique, wound 

Rosimundo with his sword, Rosimundo decides to profit by Otón‟s unpopularity 

elsewhere and kill him for this affront.  News of the plot, however, reaches the King, 

who, having been advised by Camilo, a madman, that time is the best master, decides to 

leave his kingdom, taking Otón and Eufrasia with him in the hope that the passage of 

time will bring about a more favorable state of affairs.  Their ship takes them to the realm 

of Duke Alberto, who gives them alms and lodging in a castle near where they first come 

ashore. 

II 

 Clavela, Duke Alberto‟s daughter, tells her maid, Fabia, that she is greatly 

attracted to Pedro (Otón, who is acting as her father‟s gardener).  When they talk 

together, Otón gives evidence of similar feelings.  Meanwhile, Alejandro, the Duke‟s son, 

woos “Inés” (Eufrasia, who also serves his father); but she warns him of her brother‟s 

jealousy.  To remove “Pedro” as an obstacle, Alejandro accepts the advice of his friend, 

Fulgencio, who suggests leaving some money where the “gardener” will find it, since 

Fulgencio believes that, upon finding himself wealthy, “Pedro” will immediately go to 

the court, and thus be out of their way.  After another amorous conversation with Clavela, 

Otón finds the money, and, after consideration over what he shall do, takes it with him, 

leaving Alejandro free to talk with Eufrasia, who agrees to let him serve her if he will be 

persistent. 

 Otón, having bought some better clothes than the ones that he wears as Pedro, 

meets and hides Turín, a lackey, telling him that he also wishes to buy two horses. 

III 

 After the King, also incognito, is elected mayor by the peasants of the village in 

which he lives, Otón enlists Turín‟s aid in arranging a nocturnal meeting with Clavela; 

while Alejandro and Eufrasia are made uneasy by seeing that “Pedro” has returned so 

soon. 

 In Iberia, Rosimundo, who has succeeded to the throne, has made himself even 

more objectionable than Otón; with the result that three courtiers, Antonio, Severio, and 

Liseno, drive him and Nisida from the Kingdom, while the latter two go in search of 

Otón. 

 Otón, dressed in his more elegant clothes, goes with Turín to keep his rendezvous 

with Clavela, but is overheard in the garden by Alejandro and Fulgencio, who have come 

to see Eufrasia; a fight breaks out, and Fulgencio is slightly wounded.  The Duke, brought 

to see the scene by the sounds of fighting, summons the disguised King, whom he sends 

to arrest all the outsiders that he can find.  Otón, having changed to his gardener‟s 

costume, now reappears, much to the confusion of Clavela, who suspects her visitor of 

having been the Prince of Iberia, having heard this title mentioned during the scene in the 

garden.  The King captures Turín, from whom he hopes to extract information by 

torturing him. 

 Soon after Liseno and Severo, still seeking Otón, arrive in Alberto‟s duchy, the 

Duke and Alejandro, from a hiding place, hear Otón tell Clavela that he is the man who 

visited her by night.  They emerge, capture him, and are about to have him hanged, when 



the King appears with Liseno and Severo, whom he has seized as outsiders; and they 

identify the King, thus causing Otón and Eufrasia also to reveal who they really are.  

Otón promises to reward Turín and asks for Clavela‟s hand, while Alejandro claims that 

of Eufrasia; the King sanctions both marriages and announces that he will go reclaim his 

throne. 

 

 

El mejor mozo de España 
Lope de Vega 

(Acad., X, 225-265) 

 

Setting:   Valladolid (I); Toledo (I); Zaragoza (I-II); Guisardo (I); Segorbe (II); Madrigal 

(II-III); Villarrubia de Guadiana (III); Dueñas (II-III)   

I 

 Made a leading candidate for the throne of Castilla by the death in battle of her 

brother, D. Alonso, Da. Isabel answers the pleas of her nobles that she become their 

Queen, by saying that it is enough that she be given the oath as heiress to the throne.  In 

Toledo, Isabel‟s other brother, King Enrique, agrees that his sister is the legitimate 

heiress to the throne, and prepares to have the oath administered to her, with the 

stipulation that she shall not marry without his consent. 

 In Zaragoza, Prince Fernando of Aragón receives a paper from Calinda, an 

alleged Moorish sorceress, and is puzzled by its contents, consisting of a picture of a 

sword with an „F‟ to one side and an „I‟ to the other, both letters crowned; and with a 

group of Jewish and Moorish bodies beneath it.  He concludes that the letters may well 

mean Ferdinandus and Imperator, but is still not satisfied. 

 Da. Isabel, receives the oath as successor to the throne, agreeing to Enrique‟s 

demand concerning her marriage; but this does not please D. Gutierre de Cárdenas, who, 

concerned at the fact that Isabel is not yet married, finally removes her from the convent 

where she has taken the oath, telling her that she is in great danger from Enrique.  The 

latter, meanwhile, swears that there shall be no King in Castilla while he holds the 

sceptre. 

II 

 D. Gutierre and his followers reject the Duque de Segorbe as a husband for Isabel 

because of his arrogant reception and his soft hands, untoughened by fighting.  While 

they continue their search, Isabel temporizes with a French gentleman who visits her in 

behalf of the suit of the Prince of Guiana.  When Gutierre and his companions reach 

Zaragoza and talk with D. Ferando, the latter removes his hat when he learns that Isabel 

is to be the subject of their conversation.  D. Gutierre is so delighted by this deference 

and by the Prince‟s bearing in general, that he decides to take Fernando to Isabel at once.  

In the interest of security, he recommends a disguise, and Fernando elects to pretend to 

be a stable servant.  In Dueñas, meanwhile, Isabel and Da. Juana discuss the various 

letters of the alphabet, and also arrive at conclusions favorable to Fernando. 

III 



 As the sudden death of the Maestro de Calatrava eliminates another aspirant to 

Isabel‟s hand, D. Fernando, calling himself Ginés, makes his way toward Castilla in the 

company of D. Gutierre, D. Juan, and D. Ramiro.  Da. Isabel and Da. Juana, having left 

Dueñas, decide to return there, disguised as peasants; on their way they have an 

encounter with Enrique and his followeres, and their remarks confirm the King‟s 

unhappy suspicion that the people of Castilla are against him.  When Fernando and his 

companions arrive in Dueñas, he and Isabel are immediately attracted to each other, and 

it is agreed that their marriage shall take place at once.  When D. Gutierre‟s lackey, 

Martín, begs his pardon for having treated him as a fellow servant during the trip from 

Zaragoza, Fernando, who has enjoyed the experience, gladly forgives him, adding his 

promise to retain Martín in his service and to reward him at a later date.  After a 

personification of Castilla interprets the paper given to Fernando in Zaragoza and gives 

good wishes to him and Da. Isabel, the latter decrees the marriage of Da. Juana and D. 

Gutierre, and Fernando promises to reward D. Fadrique, a loyal courtier and friend who 

has come from Zaragoza to join him. 

 

 

Los melindres de Belisa 
Lope de Vega 

(Ed. H.C. Barrau, Amsterdam, 1933) 

1606-1608, probably c. 1608 (M-B, 221) 

 

Setting:    

I 

 In spite of the efforts of Lisarda, her widowed mother, and Tiberio, her uncle to 

find her a suitable husband, Belisa shows her capricious and flighty disposition by 

rejecting all comers on the slightest of pretexts.  She changes her ways, however, after 

Felisardo, a friend of Eliso, one of her suitors, takes refuge in Eliso‟s house after having 

supposedly killed a man.  Celia, over whom Felisardo and the other man quarreled, 

comes with Felisardo; and when a constable comes to Eliso‟s house, they think that he is 

after them, and disguise themselves as slaves belonging to Eliso.  The constable has 

really come to collect a debt that Eliso owes to Lisarda, and whn he cannot pay it, the 

officer takes the two “slaves” to Lisarda, instead of money.  When Belisa sees Felisardo, 

who now calls himself Pedro, she becomes greatly interested inhim, as does Lisarda; and 

Belisa‟s brother, D. Juan, makes Felisardo jealous by his attentions to “Zara” (Celia). 

II 

 Belisa, realizing that it is unseemly for her to love a slave, is advised by Flora, a 

servant, to make him less attractive to her by having his face branded on the pretext that 

he may try to flee.  When Belisa asks her mother to have this done, Lisarda demurs, but 

changes her mind when Tiberio points out that the mark can be painted on “Pedro‟s” 

face.  The same thing is done to Celia, but, unfortunately for the designs of those whom 

they serve, Celia and Felisardo merely find each other more attractive than ever.  As they 

embrace, Belisa sees them and pretends to faint in order to make “Pedro” take her in his 

arms.  When he does so, Celia becomes jealous and orders him to put her down again, 



and when Felisardo obeys, Belisa, furious at this affront, orders him further humiliated by 

being made to wear chains. 

III 

 When Eliso hints that “Pedro” and “Zara” are not really slaves, D. Juan and 

Lisarda begin to think of marriage; but complications arise when Belisa, suffering the 

pangs of love, has “Pedro” hold her hand.  While he does so, she slips a ring from her 

own hand into his.  She then pretends to faint again, and Celia, who has witnessed this 

scene from a hiding place, emerges to denounce Felisardo for his inconstancy.  In order 

to reassure her, he gives her the ring; but when he leaves, Belisa accuses “Zara” of having 

stolen the ring, and summons Lisarda and the servants.  Lisarda orders “Zara” punished, 

but before anything can be done, D. Juan appears and claims that he is going to marry the 

supposed slave girl. 

 As Felisardo, moved by the hardships that he and Celia have suffered, and by the 

news that the man he wounded is recovering, prepares to end the deception, Lisarda and 

Belisa, advised respectively by Tiberio and Flora, plan to take advantage of the darkness 

produced by Flora‟s extinguishing the candles in a room of the house, to talk intimately 

with the people in whom they are interested.  They become confused in the darkness, 

however, and most unsuitable pairings result.  When D. Juan comes with a light, he again 

speaks of marrying “Zara”, and when his attempt to take her away is thwarted, he goes to 

seek Eliso‟s help. 

 While Lisarda and Belisa argue over the former‟s plan to marry again, Felisardo, 

dressed as a gentleman, enters with Tiberio, who identifies him; and they are soon joined 

by Celia, also splendidly dressed and accompanied by a servant.  Prudencio, her father, 

also appears, together with Eliso, D. Juan, and an officer; and in the scene that follows, it 

is agreed that Felisardo and Celia will marry, as will Belisa and Eliso, and Flora and a 

lackey named Carrillo. 

 

 

El mesón de la corte 
Lope de Vega 

(Acad., I, 278-306) 

 

Setting:    

I 

 “Rodrigo,” who serves at an inn in Madrid, is interested in “Juana,” who does 

likewise.  As a result, he is jealous of Belisario when the latter arrives with Lisardo, a 

soldier.  “Rodrido” was a law student at Salamanca, and his father thinks that he now has 

his degree.  “Pedro,” a third employee of the inn, is really Da. Blanca, of noble family, 

who came to the inn disguised after a soldier abandoned her.  When Lisardo tells 

“Rodrigo” of his interest in “Juana,” “Rodrigo” mentions his own feelings and refuses to 

help him, as does “Pedro.” 

 Belardo, an elderly man, comes from Sevilla in search of a soldier who has 

robbed him.  Da. Blanca and Lisardo both recognize him as her father; Lisardo, warned 

by what Belardo has said, takes an alias and has Belisario do the same.  Da. Blanca 



overhears them and rejoices at having her father and the man who abandoned her under 

one roof.  Subsequent arrivals are Alberto, Belardo‟s servant; and the elderly Francelo, 

who says that he is an indiano and expects to meet a friend at the inn. 

II 

 Francelo tells Belardo of a daughter abducted from home in Valladolid by an 

alférez.  Belardo mentions his similar plight, but they become rivals upon agreeing as to 

“Juana‟s” attractiveness.  When they leave after failing to win “Pedro‟s” help with 

“Juana,” Da. Blanca wonders at Belardo‟s not having recognized her.  She then reads 

Lisardo‟s hand, but he wants no more when she tells him that he has loved a woman who 

is now dead.  “Juana” importuned by Belardo and Francelo, promises to reward 

whichever does her any service. 

 When “Rodrigo” (really named D. Juan) upbriads and beats Julio, his servant, for 

embracing “Juana,” Julio threatens to tell D. Juan‟s father where he is.  “Rodrigo” has a 

taste of the same when Lisardo warns him to stay away from “Juana.”  He agrees to do so 

and not to mention Lisaro‟s rendezvous with her that night, but wonders how he may 

undo it.  Later, “Pedro,” alone, reveals “his” plan to take “Juana‟s” place, thus allowing 

Belardo to be with “Juana;” though Francelo has also arranged to talk with her.  When 

“Rodrigo,” Belardo, and Francelo approach “Juana‟s” window, they are beaten off by 

Alberto, Belisardo, and Julio; Lisardo having gone elsewhere with “Pedro,” who, now 

dresses as a woman, has impersonate “Juana.” 

III 

 Cleorisio, advised by a letter from Julio, arrives and learns from “Pedro” that a 

certain Rodrigo is at the inn.  Left alone, he reflects on the shamelessness of one of his 

sons, who is supposed to be studying at Salamanca, and reveals that another son is a 

soldier. 

 After “Pedro” admits Lisardo, Belardo, and Francelo two rooms where they 

believe “Juana” is, the innkeeper appears with an alguacil, who has come to investigate.  

In the first room that they open, the officer finds “Rodrigo” and “Juana;” the latter 

protests her innocence, and “Rodrigo” admits that he is Cleorisio‟s son, D. Juan.  The 

officer then drags Belardo and Belisario from another room, and others from elsewhere, 

men being paired off in each case.  D. Juan concedes that he has behaved badly and asks 

to be punished, but the innkeeper says that the youth is betrothed to “Juana” who is really 

Da. Elvira Pimentel, a noble lady of Valladolid.  Francelo reveals that he is Fabio, her 

father, and approves the marriage, as does Cleorisio.  They embrace, and “Pedro,” 

identifies herself as Belardo‟s daughter, Da. Blanca, kidnapped by Lisardo, Cleorisio‟s 

other son, who will marry her. 

 

 

Mirad a quién alabáis 
Lope de Vega 

(Acad., XIII, 28-59) 

 

Setting:   Naples and vicinity (all); Milan and vicinity (II)   

I 



 Roberto, in love with Celia, suggests, hoping that they may thus meet more easily, 

that her brother, D. César de Ávalos, be sent to meet Da. Juana Esforcia, Duchess of 

Milan, who is coming to marry King Alonso of Naples.  The latter, however, desires 

Celia, and greatly distresses Roberto by telling him so.  When D. César reports that he 

has left the Duchess ten leagues outside Naples, the King does not act particularly 

interested and tells him to come back later.  When D. César tells Celia of his 

disappointment at this, she voices a suspicion that the King is interested elsewhere.  

Roberto now brings D. César a letter from the King, who says that he does not wish to 

marry, and orders him to take the Duchess back to Milan.  D. César, furious, declares that 

he will go to live in the forest before doing such a thing; but Celia calms him and 

persuades him that it is better to obey.  When he leaves, Roberto talks with Celia and is 

unhappy at her coolness toward him. 

 The King tells Otón that he is jealous of D. César, for the latter‟s praise of the 

Duchess can only mean that he is in love with her.  Otón protests that this is not 

necessarily ture, but the King says that one must distinguish between different kinds of 

praise and do so discreetly in order to avaid giving false impressions.  When he leaves, D. 

César and Fabio, his servant, join Otón, who tells them of the King‟s attitude and urges 

D. César to take the Duchess back to Milan, telling her of the King‟s change of heart.  D. 

César is reluctant to do so, for he fears anger and revenge on the part of the Duchess; and 

Fabio resolves never to praise anyone.  When D. César rejoins the Duchess, she notices 

that he is perturbed; upon inquiry, he explains the cause, mentioning the King‟s 

suspicions of him, and asks her to behead him.  Instead, however, she says that he shall 

marry her and be Duke of Milan, for he is better than the King.  Left alone with Fabio, D. 

César asks what to do, and Fabio suggests telling Da. Juana that he must return to Naples.  

Once there, he can reassure the King and secure the latter‟s permission to go to his home, 

from which place he can take further action without making the King jealous. 

II 

 D. César tells the Duchess that he thinks it is best to return to Naples and tell the 

King of her offense, while she gathers forces, names a general, and makes war on Naples.  

Thus, he reasons, he will secure the King‟s permission to return to see her, and no one 

will be able to say that he was disloyal.  Da. Juana, displeased at the idea of his leaving 

her, says that she will be her own general, and warns him that the changeability of fortune 

and women may cause him to lose her.  He still feels that he should go, however, though 

Fabio also warns him. 

 Celia visits Blanca, the King‟s sister, who urges her to return the King‟s love, and 

mentions her own love for D. César, whose failure to respond she attributes to an interest 

in someone else.  Whenthe King and Roberto join them, the former renews his attentions 

to Celia; finding her unresponsive, he has Blanca take her to the garden, and Blanca says 

that she is trying to help him.  D. César now appears with Fabio and tells the King of Da. 

Juana‟s plans; the King names him general against her and leaves after turning a deaf ear 

to his attempts to refuse the commission.  After telling his master that he is now reaping 

his rewards for praising the Duchess so highly, Fabio advises him to turn to her and 

Milan, disregarding public opinion; but D. César says that he will defeat her without 

losing either her love or his honor. 



 As the neapolitan army nears the village where the Duchess and her followers are 

encamped, D. César visits the Duchess and describes his situation to her.  She expresses a 

wish to surrender and suggest that they talk secretly in her tent, but he demurs on the 

ground that someone may tell the King that he is disloyal.  Displeased at this, she tells 

him to take his men back to Naples while she returns to Milan, for she does not want him 

if his loyalty to the King makes him lack daring where she is concerned.  She then tells 

Fabio to advise his master not to worry about offending others when he is in love and 

leaves them to renew their old argument; D. César is sure that she cannot forget him so 

easily, but Fabio is not convinced. 

 The King blames Roberto for Celia‟s continued indifference, but Roberto assures 

him that he has had no better fortune.  When D. César and Fabio join them, the King 

makes D. César Duke of Calabria and gives him additonal honors; but when D. César 

mentions the Duchess‟s return to Milan, the King becomes furious, orders César 

imprisoned in a tower, and leaves; after which Fabio again tells D. César what a fool he 

has been. 

III 

 Upon learning that the Duchess plans to marry the King of Albania and is waging 

a war extensively, King Alonso resolves to lead his own troops against her and to free D. 

César.  Told by Roberto of a beautiful woman who is visiting Celia, he then decides to go 

to see the newcomer in order to make Celia jealous.  The woman proves to be the 

Duchess, who tells Celia that she has come as a pilgrim to liberate an imprisoned brother, 

and, having heard of D. César‟s captivity, also wishes to help him.  The King pays his 

visit, exchanges compliments with the Duchess, and asks Celia to find out who she is; 

Celia tries to do so, but the Duchess says that she will tell her later. 

 When D. César thanks him for his freedom, the King tells him of his anger at the 

Duchess, and of the beautiful pilgrim whom he has met.  D. César asks if this means that 

he may marry the Duchess, but the King refuses his consent, saying that this would make 

them equals, and tells D. César to persuade the lady at Celia‟s house to stay at the palace 

with Blanca, also ordering him to act as his go-between.  As D. César discusses his 

troubles with Fabio, the Duchess appears and is recognized by D. César, but says that she 

is the Queen of Hungary, thus making D. César and Fabio uncertain. 

 The King tells Blanca of the coming guest and is joined by D. César, to whom he 

praises Blanca, saying that he will soon be off to fight the Milanese.  D. César feigns 

gratitude but complains to Fabio when the King leaves.  When the Duchess and Celia 

appear, he tells the “Queen” of his planned marriage to Blanca; she becomes angry, 

denounces him, and threatens revenge, thus identifying herself.  D. César again defends 

himself on the ground of loyalty, and leaves; the Duchess, asked by Fabio if she will 

marry the King, replies that she will marry the Duke, and Fabio goes to seek his master.  

The King, Celia, and Blana now welcome the “Queen”, and the King says that he is 

abandoning his campaign because of her.  When she asks what war he means, he 

mentions his hatred of the Duchess, whom she starts to defend as D. César and Otavio 

appear.  D. César protests the naming of Roberto as general, which the King explains as 

being due to D. César‟s marriage to Blanca, to whom he orders D. César to give his hand.  

Asked by D. César for her reaction to this, the Duchess tells the King that she is not really 

a Queen; he answers that she is to marry him but that if she were a certain woman he 

would give her to D. César in order to punish both of them.  She inquires who the woman 



is, and when he names the Duchess of Milan, she identifies herself, calling on the King to 

keep his word.  The King, having no choice, agrees, and claims Celia, who accepts him. 

 

 

La mocedad de Roldán 
Lope de Vega 

(Acad., XIII, 207-247) 

 

Setting:   Paris (all); Villarreal and vicinity (all)   

I 

 A marriage has been arranged between the daughter of Charlemagne and Prince 

Primislao of Hungary, but the Infanta is already secretly married to Arnaldo, a German 

Count, by whom she is about to have a child.  The Prince arrives and is welcomed by the 

Emperor and Prince Carlos, and a festival is planned in honor of the betrotal and of the 

birth of a son, Carloto, to the younger Carlos and Princess Galiana.  Obviously, the 

present situation cannot continue, and Arnaldo resolves to escape with the Infanta that 

same night, in spite of the warning of Celio, his servant, that the bright lights and people 

hurrying to and fro may result in their being seen.  They finally escape to the mountains, 

where the Infanta gives birth to a son, who is named Roldán because he went rolling 

down a hillside immediately after being born.  Arnaldo builds a hut in the forest, since he 

knows that a search will be begun as soon as the Infanta‟s absence is discovered. 

II 

 Roldán, now a young man of about 20, has a fight with an old man who questions 

his legitimacy.  When he tells the Infanta about this and asks for the truth, she pretends 

ignorance; whereupon he becomes angry and accuses her of having led a sinful earlier 

life.  His suspicions are heightened when he considers that his father has been away 

during most of the last 20 years.  Soon afterward, Roldán leads a band of young men 

from Villarreal in a battle against the nearby village of Villaflor, and strikes down three 

of the “enemy”.  The Infanta, realizing that they can no longer stay in that vicinity, 

decides to go to Paris with Roldán and finally tells him the story of his birth, adding that 

his father and Celio went to fight for Charlemagne when Roldán was about three and are 

now in Bizerte as prisoners of the Moors.  Roldán agrees to keep his mother‟s secret 

while they are at the Court but also vows to go to Bizerte to rescue his father. 

 One day, as Charlemagne hears the pleas of various people who have favors to 

ask, Roldán comes to him for aid in freeing his father.  In the course of the conversation, 

Roldán mentions that he has been a soldier, and when Charlemagne asks him for details, 

he tells him of the battle with Villaflor.  The Emperor, delighted with the young man‟s 

boldness and his personality in general, takes Roldán to mass with him. 

III 

 After favorably impressing the Spanish ambassador who has come to see the 

Emperor about a marriage for Carloto, Roldán, left alone, reveals in a monologue that he 

is in love with Da. Alda (Doñalda). 



 Arnaldo and Celio, now ransomed, appear, still dressed as captives, and learn that 

Roldán and his mother are in Paris.  Arnaldo becomes furious, and suspicious of his 

wife‟s virtue, despite Celio‟s protestations to the contrary. 

 Carloto and Roldán go to serenade Doñalda, who tells them that she favors 

Roldán; after which three of Charlemagne‟s nobles appear and challenge the young men, 

who defend themselves vigorously until they are recognized and the situation is clarified.  

Arnaldo and Celio speak with Roldán, and without revealing who he is, Arnaldo voices 

his supicions of the Infant, angering Roldán to the point of threatening his life and driving 

him away; but only after he has given him a valuable chain to help pay the man who 

ransomed him.  Later, while eating with Charlemagne, Roldán suddenly takes a dish of 

food and goes out, and the Emperor has a guard follow him.  Soon afterward, a poor man, 

one of those who regularly receive food from Charlemagne‟s table, comes in and says 

that there is an interloper in the group, since the man in question dropped a chain when he 

took one of the dishes.  Arnaldo and Celio are brought in, and when Charlemagne sees 

the chain given to Arnaldo by Roldán, he recognizes it as the one that he himself gave to 

Roldán.  The guard who followed Roldán now reports that the young man went to a poor 

hut and gave the food to a woman, whom the Emperor orders brought before him.  She is, 

of course, the Infante, whom the Emperor recognizes, but accuses of being Roldán‟s 

mistress.  Roldán replies that she is his mother, which clarifies the identity of everyone 

but Arnaldo.  When Charelmagne asks about the latter‟s fate, the Infanta tells him; and 

when Arnaldo learns that the Emperor forgives him, he identifies himself and is named 

Duke of Orleans, while Celio is given the “Alcaidía de Lorena” and 100,000 gold ducats.  

The Emperor also decrees the marriage of Carloto to the daughter of Ramiro of Navarra, 

and of Roldán to Doñalda, and proclaims great “fiestas y alegrías.” 

 

 

El molino 
Lope de Vega 

(Acad., XIII, 60-94) 

 

Setting:   Spain, throughout (court and around Belmirar)   

I 

 Prince Arístipo, jealous of Count Próspero because of Duchess Celia, sends for 

the Count and asks him to leave the capital and retire to his own lands for a year.  

Próspero replies that the Prince has no right to make such a request and asks if he will be 

contnet if the Count refrains from visiting Celia again.  This answer so angers the Prince 

that a fight is averted only the the departure of Próspero and his servants.  When Celia 

arrives with Teodora and rebukes Arístipo for creating a disturbance, he upbraids her for 

receiving Próspero‟s attentions and tells her that the Count has gone far away, probably 

not to return.  When he leaves, Celia tells Teodora of having seen the men with their 

swords drawn; after which Próspero returns.  Celia chides him for his action, which has 

complicated matters for them, and advises him to leave the kingdom for a few days.  She 

promises to be true to him and asks that, if she should forget him, it be in favor of anyone 

but Arístipo.  Before leaving, he receives a chain from Celia, in return for which he gives 

her a ring and his pledge to marry her. 



 Valerio, a gentleman of the court, has advised Arístipo to offer honors equal to 

Próspero‟s to anyone who brings in the Count as a prisoner.  Guardds have also been 

posted to see if any letters pass between Próspero and Celia.  After the king reprimands 

Arístipo for his treatment of Próspero and sends him away, a page announces the arrival 

of a lady who calls herself Próspero‟s wife.  Celia appears, tells her story, and secures the 

King‟s promise to protect the Count; but when she leaves, the King, greatly impressed by 

her charm, offers his kingdom to Rufino if the latter aids him in conquering Celia. 

 Próspero, dressed as a peasant, meets Laura, a miller‟s daughter, and Melampo, a 

young miller.  When Melampo leaves, Laura tells Próspero that the mill belongs to 

Celia‟s father, thus arousing the Count‟s interest to the extent that he decides to stay 

there. 

II 

 Melampo and Tamiro, a former suitor of Laura‟s, discuss the newcomer, and 

decide that “Martín” (Próspero‟s alias) is more than he seems to be.  Leridano, then 

appears, followed shortly by Laura, then by Próspero.  When the others leave, Laura and 

Próspero talk briefly and embrace; but since the Count is thinking of his anxiety to see 

Celia, the embrace is not to Laura‟s liking.  When he announces his intention of going to 

the court, she suspects that a woman is involved and tells him to blindfold himself. 

 Arístipo and Valerio have arranged for a man to impersonate Próspero, and they 

plan to pretend to kill this man.  When he arrives, they go to Celia‟s estate and arrive 

while she is talking with Teodora.  When Valerio tells her that they have the Count and 

intend to kill him, Celia praises Valerio; but when he leaves, she tells Teodora that she 

was merely hiding her grief.  The soldiers whom Arístipo set to guard Celia‟s estate now 

bring “Martín” to her, and leave when she tells them at the Count is a prisoner.  She then 

talks with Próspero, and when he finally identifies himself, she promises to continue the 

deception by lamenting his imprisonment and going to the King to seek his release.  

Arístipo sends “Martín” out, but he (“Martín”) listens from the door and hears Celia resist 

the Prince‟s attempt to embrace her.  He then re-enters, secures Celia‟s attention, and 

asks her to attend to certain business concerning the mill, though he is actually referring 

to their love.  He leaves after she assures him that all will be well; and she succeeds in 

ridding herself of Arístipo and Valerio. 

 As the King and Rufino discuss Celia, she joins them, in mourning, and pleads for 

Próspero.  When she agrees to reward the King for this favor, he sends Rufino to free 

“Próspero,” and Celia tells him to name his reward.  Before he can do so, however, 

Rufino returns with word that Arístipo has had “Próspero” killed; whereupon Celia, grief-

crazed, goes to see the body.  When Arístipo appears, the King upbraids him severely, 

and warns him not to stay at the court.  After the King leaves, Rufino advises the Prince 

to wait till the royal anger cools, but Arístipo decides to leave anyway and to seek death. 

III 

 While Arístipo ponders his lot, wishing that he could see Valerio for news of 

Celia, Valerio brings word of a marriage arranged for Arístipo with a French princess.  

Próspero and Melampo then appear, the Count dissuading Melampo from killing himself 

over Laura‟s disdain and promising to make her forget “Martín” in favor of Melampo.  

When the latter leaves to seek Laura, the Prince and Valerio talk with “Martín;” the 

Prince decides to pose as a miller and leaves with Valerio after giving “Martín” a chain.  



As he reflects on this development, Melampo returns with Laura.  The Count tells Laura 

that he does not love her and leaves her with Melampo, whom she agrees to marry. 

 The King proposes to Celia, who tells him that he must see her father; but when 

the King leaves, she tells Teodora that she still loves only Próspero.  “Martín” now 

appears with Arístipo, who is now dressed as a miller, calling himself Pascual.  Sent to 

tell Celia who “Pascual” is, the Count finds that she had already recognized the Prince, 

and also learns of the King‟s proposal.  After Próspero renews his pledge of devotion, 

Arístipo approaches Celia to plead his own case but does so in vain.  Leridano then 

comes to announce Laura‟s betrothal, and all rejoice. 

 Princess Flordelís arrives from France and is welcomed by the King, who 

apologizes for his son‟s absence.  When Rufino brings word that Celia is to act as an 

attendant at a rustic wedding, the King and others leave for the mill, where Arístipo falls 

in love with Flordelís and regrets his previous actions.  As the time for the wedding 

approaches, Celia appears and tells the King that Próspero is her husband.  The Count 

and Arístipo are recognized, after which the King approves the marriage, names the 

millers caballeros, and gives them an income. 

 

 

La montañesa (La amistad pagada) 
Lope de Vega 

(Acad., VII, 3-37) 

before 1604 (M-B, 149) 

 

Setting:   Rome (all); León (I-II)   

I 

 As a group of Leonese mountaineers, led by Curieno, fight the Romans, several of 

the latter are often distracted from the fighting by their infatuation for Claudia, a slave, 

who disdains Lépido and two Consuls, Lelio and Andronio, to love a soldier named 

Furio.  As his three rivals plead with Claudia, Furio, whom they have sent on an errand 

merely to have him out of the way, returns, denounces them for neglecting their duty, and 

returns to the fighting, leaving them to tell his servant, Fabricio, that they have come only 

to seek information concerning the enemy.  Soon afterward, Furio is captured by Alarico, 

a follower of Curieno, who brings the Roman to his leader; but when Furio tells Curieno 

of his love for Claudia and of the Consuls‟ attentions to her in his absence, Curieno 

releases him, receiving in return the best wishes of Furio. 

II 

 Informed by Jacerino, another of his followers, that the Romans are holding a 

festival in honor of the birthday of their Caesar and that these celebrations include 

tournaments, Curieno decides to disguise himself as a Roman and enter these tests of 

strength in order to bring some of the rich prizes to his wife, Milena.  In Rome, however, 

he forgets himself and reveals that he is a Spaniard and is taken prisoner, but Lelio and 

Andronio assign Furio to guard him, and Furio, in return for the courtesy shown him 

previously by Curieno, releases his prisoner.  Furio wounds himself and cries out that 

Curieno has overpowered him and escaped; but the Consuls, seeing in this situation an 



opportunity to be rid of the chief obstacle to their conquest of Claudia, condemn him to 

death. 

 While Milena rebukes Curieno for placing her security in jeopardy by risking his 

life in Rome, Alarico appears with Fabricio, who tells Curieno of his master‟s plight, thus 

persuading him to depart for Rome again, in spite of Milena‟s protests.  As Furio is about 

to be killed, an ambassador from Curieno offers one of the latter‟s sons and 200 slaves as 

ransom for the Roman; but Furio, when released, tells Andronio to release the boy and 

gives him Claudia instead. 

III 

 Lelio, jealous of Andronio‟s possession of Claudia, summons Mario, a priest 

whom he persuades to announce that Apollo demands the sacrifice of Claudia for the 

good of Rome in order to halt a military defeat that Lelio intends to bring about.  Furio, 

driven mad by learning of this decree, lies down to sleep and is found by Curieno and 

Fabricio, who awaken him and take him to the altar where Claudia is about to be 

sacrificed.  Just as Mario raises the sacrificial dagger, a distraction is created when the 

alarm is spread that Curieno‟s soldiers have descended on Rome.  In the confusion that 

follows, Claudia is rescued, and soon thereafter, Andronio is mortally wounded in 

fighting the invaders.  He is soon joined by Lelio, who, realizing that he is greatly 

dishonored by the defeat that Rome has suffered, takes poison from a ring worn by 

Andronio and dies instantly.  Andronio joins him in death after the return of Claudia, 

Furio, Curieno, and Fabricio, who are soon followed by a group of Roman soldiers who 

beg Curieno to put an end to the siege.  He agrees on the condition that they name Furio 

and Fabricio Consuls, to succeed Lelio and Andronio.  This stipulation is accepted, and in 

return, Furio names Curieno King of León, which he declares an independent kingdom, 

and invites Curieno and Milena to attend his marriage to Claudia. 

 

 

Los mártires de Madrid 
Lope de Vega (?) 

Summary July 30, 1976 

 
 

Setting:   Madrid (I); Turkey (Constantinople?) (II-III); battlefield (II)   

I 

 Ricardo plans to leave Madrid to be a soldier; but his father asks him to try to 

learn of his brother, Enrique, unheard of for ten years.  According to a rumor, Enrique is 

in the galleys of Amurates, a cruel Turk.  Ricardo takes leave of Flora, saying it is for 

only nine days and promising to marry no one else.  Later, however, she is shocked when 

Feliciano tells her of Ricardo‟s real plans.  Feliciano then has a dispute over a debt with 

Camilo, who calls him a liar.  Feliciano follows him home and kills him with a sword. 

II 



 In the Hungarian army, while others boast, Ricardo says that he wants no 

recognition until he earns it.  He quickly does so in a victory over the Turks, and the King 

makes him a Capitán General. 

 Numen, a Moor, challenges the Christians, then Ricardo specifically, and they 

agree to meet later.  As they do so, at night, they hear Feliciano, now a prisoner of the 

Turks.  Both recognize his name, for Numen is Enrique.  Both sons answer, but do not 

see each other, nor does Feliciano see them; but he rejoices, though they again agree to 

fight later. 

III 

 The Grand Turk, though married, falls in love with Flora, also a captive.  She 

resists and is amazed when Numen brings in Ricardo as a prisoner; and so is Numen 

when he realizes who it is.  Ricardo takes Flora‟s leaving Madrid as a sign of infidelity 

(though she went as a pilgrim), and denounces her.  Solimán then has him and Feliciano 

tied up. 

 Numen frees his brother and father, telling them of leaving Madrid after killing a 

rival at a woman‟s house.  Since capture, he has been a favorite, for he resembles 

Solimán‟s missing nephew.  However, when Solimán sees him, Ricardo, and Feliciano 

kneeling before a cross, he orders all three impaled.  As the Hungarians attack, the King 

insists on recovering the martyrs‟‟ bodies.  They are allowed to do so in return for their 

promise to withdraw. 

 

 

La mayor hazaña de Alejandro Magno 
Lope de Vega (?) 

Summary October 29, 1976 

 

Setting:   Macedonia (all); Tebas (I); Persia (II) 

I 

 Having recently inherited the Macedonian throne from his father, Alejandro plans 

to punish Tebas, if necessary, for not recognizing him as King.  First, however, he sends 

Efestión, his Admiral, to talk with their leader, Epaminondas.  He then goes hunting and 

meets Campaspe, who has lost her noble parents and lives with her maid, Pirene.  They 

are mutually attracted, and Hercules urges Alejandro to realize his potential greatness, 

adding that he can subdue Greece only by the sword.  This decides him to move against 

Tebas, and he has Campaspe taken to the palace, where she tells Apeles, an artist, that it 

is useless for him to love her. 

 Epaminondas defies Efestión, only to be killed later by Alejandro in single 

combat, as Macedonia triumphs.  Alejandro praises Timoclea, a captured Theban woman, 

for killing one of his soldiers who tried to rape her.  Apeles reports that, as ordered, 

Hercules‟ temple and Pindar‟s house have been spared; and Alejandro plans further 

exploits. 

II 

 Campaspe tells Pirene of her love for Alejandro, who then tells Campaspe of his 

own feelings.  Later, he promises two Greek ambassadors his portrait. 



 King Darío of Persia complains of Alejandro to Epitridates, whom he sends to 

Alejandro as an ambassador.  Queen Felicia sees Darío look at his own picture of 

Alejandro and is jealous, thinking it another woman; but when she sees it, she too is 

much impressed. 

 Apeles paints Alejandro in full armor, so impressing and frightening the Greek 

ambassadors that they leave at once.  Epitridates tells Alejandro that Darío will withhold 

his troops if Alejandro pays him tribute.  Alejandro sends word back that he will attack 

Darío, and does so, capturing him and Felicia, who has told Alejandro where the defenses 

were weak. 

III 

 Alejandro imprisons Darío but gives Felicia the run of the palace.  She is jealous 

when he answers her advances by declaring his love for Campaspe.  She spies on Apeles, 

who tells Campaspe of his love as he paints her.  Felicia sends for Alejandro; he is 

jealous at first, but presently performs his greatest feat: giving Campaspe to Apeles, plus 

a generous income.  Other followers are rewarded with incomes; and in addition, Apeles‟ 

servant, Bufo, marries Pirene. 

 

 

La mejor enamorada, la Magdalena 
Lope de Vega (?) 

Summary September 5, 1976 

 

Setting:   Jerusalem (I-II); Rome (II); Betania (III); Marsella (III)   

I 

 Magdalena comes to Jerusalem from Magdalo with her brother, Lázaro, who is 

soon called away to serve in Emperor Tiberio‟s army.  As he leaves, he is worried 

because of Magdalena‟s beauty.  As she arranges her hair at a mirror, a singing voice says 

that her hair will be at the feet of a man dying on a cross.  She is upset and thinks that her 

maid, Clavela, was singing, but Clavela says that no one was, and Magdalena must have 

imagined it. 

 Josefo, as a merchant, visits Magdalena, and Máximo brings Julio Camilo to see 

her.  Máximo gives her a ring and asks for a glove in return.  As she complies, a note falls 

from the glove; Camilo picks it up and fights Máximo over it as Magdalena and Clavela 

watch from a balcony.  Magdalena says that she would like to have a man kill for her and 

later invites Camilo upstairs. 

 Josefo and his father, Alech, quarrel over a chain that Josefo wants to give 

Magdalena, and Josefo finally gets it.  Alech deplores the bad effect of Magdalena‟s 

presence, and later visits her.  He warns her of her bad reputation and plans to write to 

Lázaro.  Meanwhile, she has given Camilo a ribbon for recognition at a festival, but he 

trades it to Alejandra for a chain.  She later sends it to Josefo, who is thus able to dance 

with Magdalena.  Camilo and Máximo both try to take the ribbon, and all three men 

finally leave, denouncing Magdalena as too “easy.” 

II 



 As Lázaro‟s valor is rewarded with Roman citizenship, he gets a letter warning 

him that Magdalena is known as a public sinner and urging his return.  He casts aside his 

laurel crown and prepares to leave. 

 Magdalena and Camilo quarrel over Alejandra and Josefo, but then make up.  

Magdalena‟s sister, Marta, prays for her and begs her to change her ways, but Marta is 

heedless.  Suddenly, however, she wants to serve God and casts aside her finery.  She 

finds Christ dining, throws herself at His feet and anoints them, and He forgives her.  

Marta rejoices, and when Lázaro returns, ready to stab Magdalena with a dagger, he 

learns of her conversion.  He also forgives her, and they leave for Betania. 

III 

 Josefo tells Máximo of Lázaro‟s death and resurrection, of Christ‟s betrayal and 

crucifixion, and of hints of another resurrection.  The latter occurs as Magdalena waits 

outside the tomb; she rejoices, and Christ sends her to Galilee to tell others that He will 

meet them there. 

 In Marsella the peasants are upset because a monster is killing their stock.  The 

Conde de Marsella wants his servant, Cardenio, to kill the Countess, since they have no 

heir.  Cardenio demurs, and the peasants tell the Count of the dragon.  Lázaro and Marta 

appear, urge all to abandon Roman gods, tell them of Christ, and cause a statue of Pan to 

fall.  All are much impressed; the Count decrees Christianity for Marsella, and 

Magdalena promises him an heir.  He and the Countess sail for Jerusalem, leaving Lázaro 

in charge, and Magdalena kills the dragon with holy water.  She dies soon afterward, and 

her soul is borne aloft to embrace Christ‟s feet again, as the Count and Countess are 

miraculously saved from a shipwreck and return home. 

 

 

La merced en el castigo 
Lope de Vega (?) 

Summary December 14, 1976 

 

Setting:   Zaragoza, throughout 

I 

 D. Juan Manuel is in Zaragoza because of a clash between Alfonso el Sabio and 

his son, Sancho el Bravo, in Castillo.  Juan rescues Da. Leonor from an escaped lion and 

falls in love with her, arousing the jealousy of D. Diego de Aragón.  He has no success 

courting Leonor, who has given Juan a handkerchief to bind a wounded hand. 

 King Alfonso tells Diego of loving Leonor and of seeing another Diego in her 

street.  He plans to return, taking Juan along to repel the other if he is in the way.  Diego 

sees this as a chance to kill Juan, whose servant, Martín, is suspicious when Diego 

explains the errand. 

II 

 Leonor is concerned at the King‟s visits and because her sister, Da. Elvira, keeps 

talking to her of Diego.  She also wonders if Juan loves Elvira and plans to write to him.  

When Elvira inquires, Leonor says she is writing to Diego; and Juan, overhearing, wants 



to leave at once for France.  Elvira tells Leonor of loving Juan, who has mentioned owing 

a woman a debt of honor, and Leonor wonders if it is Elvira. 

 Diego plans to fight Juan and use love as an excuse if he kills him, and Leonor 

wonders how to tell Juan that he is her choice.  D. Bermudo, her father, goes to punish 

whoever is in the street, and Juan fights him, thinking him Diego.  The latter and the King 

arrive and stop the fight.  Alfonso seeks to avoid recognition by having Juan escort him 

away.  Martín posing as a person of authority, calls for Juan and Diego to marry Leonor 

and Elvira, respectively.  Juan realizes that the King knows about him and Leonor, and 

suspects Diego. 

III 

 Juan rejoices, thinking the King gave Martín‟s “orders,” but of course the King 

knows nothing of them and is further puzzled when D. Bermudo insists that he alone will 

arrange his daughters‟ marriages.  He chooses Diego for Leonor and invites him to come 

that night.  The King, angry at Diego, plans to learn the truth from Martín. 

 Leonor is upset to learn from Elvira that she (L.) is to marry Diego, and tells Juan.  

They consider flight, and she vows that not even the King can make her marry Diego. 

 Juan tells the King that Diego was in D. Bermudo‟s street but seeking Elvira.  He 

adds that he would have desisted if he had known of it sooner.  Diego tries to speak, but 

the King gives him Elvira, thinking thus to punish Leonor, whom he gives to Juan for the 

same reason.  When they reveal the truth, he forgives them and gives Martín a job, an 

income, and Leonor‟s maid, Inés. 

 

 

Los milagros del desprecio 
Lope de Vega (?) 

Summary May 31, 1976 

 

Setting:    

I 

 Da. Juana de la Cerda dislikes men, but has three suitors: D. Pedro Girón, D. 

Alonso de Ribera, and D. Juan Altamirano.  Pedro‟s servant, Hernando, says that he will 

solve the problem if Pedro does exactly as he says.  All three send trays to Juana; but 

Hernando takes them and lets Juan and Alonso think that she esteemed their gifts so little 

that she gave them to Hernando. 

II 

 Juana‟s uncle, D. Luis, scolds her cousin, Beatriz, for receiving a note, and hopes 

Juana‟s attitude toward men will set her an example.  First, Juana lets Beatriz see her 

burn a note from Pedro, who hears of it and vows revenge.  Juan and Alonso come to 

scold Juana for giving away their gifts, of which her maid, Leonor, disclaims any 

knowledge. 

 Hernando tells Juana that Pedro is speaking ill of her looks, though Beatriz tries to 

reassure her.  She sends Pedro a note; but as Leonor brings it, Hernando has Pedro 

pretend to threaten him with a dagger for mentioning Juana to him.  When Leonor leaves, 

Hernando warns Pedro not to open the note, as part of their strategy. 



III 

 Juana ponders a change in her feelings but still tries to keep Beatriz from loving.  

Thus, Beatriz wants revenge by seeing Juana also in love.  Hernando then shows Juana a 

diamond-studded ornament wrapped in a paper in which Pedro has included her name on 

a “hated” list.  He also implies that Pedro is interested in another, and Juana asks to 

follow him some night, in order to see her.  He plans to choose a rainy one for her greater 

discomfort. 

 Pedro nearly fights Juan and Alonso over his refusal to return the gifts they gave 

Juana.  D. Luis then complains of a disturbance outside his house and suspects Beatriz.  

The quarrel is resumed later with Alonso, but Juana calls to Pedro for help, and Alonso 

excuses him.  As everyone gathers, Pedro offers to show Juana his beloved if she will 

give him her hand as a pledge to intercede for him.  When she does so, he says that his 

love is the one whose hand he is holding.  She pretends that he has tricked her but agrees 

to marry him.  Hernando will marry Leonor, and an explanation of his handling of the 

gifts cancels the issue between Pedro and Alonso. 

 

 

Las mocedades de Bernardo del Carpio 
Lope de Vega (?) 

Summary August 6, 1976 

 

Setting:   León (I-II); Luna (I, III); rural area near León (II); El Carpio (II-III)   

I 

 The Infanta Da. Jimena, secretly married to Sancho, Conde de Saldaña, is 

momentarily expecting a child; but her brother, King Alfonso el Casto, plans to marry her 

to the Conde de Barcelona.  Count Rubio, another suitor, is jealous of Sancho, and tells 

Alfonso of seeing him climb to someone‟s room--probably of an attendant of Jimena‟s.  

He takes the King there just after the child is born.  Sancho tells all to the King, who 

pretends to rejoice and to send him (S.) as a messenger to Barcelona, but also gives him a 

note for the keeper of the castle at Luna.  When Sancho arrives, the man shows him the 

note, in which Alfonso orders Sancho chained and blinded.  The King has sent Rubio to 

Barcelona and ordered the child (Bernardo, for the Saint‟s day) reared in Rubio‟s village, 

unaware of who he is. 

II 

 Bernardo, a young man and object of many peasants‟ complaints due to his antics, 

suspects that he is noble and has a near-fight with Rubio.  The King stops them and takes 

Bernardo to the court, calling him his nephew.  Alfonso also plans to give Rubio‟s 

daughter, Da. Flor, to the King‟s nephew, Ramiro, from Navarra. 

 Just knighted, Bernardo asks about his parents, but the King will not tell him.  

Benyucef comes as an ambassador of King Almanzor of Toledo, who offers his sister, 

Sarracina, to the Castilian heir in exchange for marrying Flor.  Bernardo says that 

Alfonso will not answer and that Moorish and Gothic blood should not mix.  Benyucef 

leaves and Alfonso is impressed by Bernardo‟s valor. 



 When Ramiro sits at the King‟s table, Bernardo tries to do so, for he is also the 

King‟s nephew.  When Alfonso makes him get up, he overturns the table and is ready to 

fight.  The King orders him seized, but everyone fears him, and Bernardo joins Benyucef 

in El Carpio, saying that he will be Almanzor‟s friend. 

III 

 Almanzor now orders Bernardo seized, but he resists.  He and his servant, 

Ordoño, fight some moors, free some captives, and join the King and Ramiro in Luna.  

Bernardo reports winning nineteen castles and asks to have them on his coat-of-arms with 

del Carpio added to his name.  In a part of the castle forbidden to him, he finds Sancho, 

who has heard of his feats.  On hearing his story, Bernardo realizes who he (S.) is and 

demands his freedom.  The King agrees, and Bernardo concedes the right of succession to 

Ramiro and Flor.  Benyucef and his wife, Félix Alba, ask and receive baptism; and the 

King makes Orduño a guard of his casa de campo in Luna. 

 

 

Nunca mucho costó poco 
Lope de Vega (?) 

 

Setting:   Polish court (capital) (all); Castelflorido (II) 

I 

 Prince Lisardo of Poland loves Countess Julia, but the King intends him to marry 

his cousin, the Infanta Teodora of Hungary.  On learning that Lisardo was at Julia‟s 

window the night before, the King orders her out of town.  She is angry, thinking Lisardo 

gave the order; but when he hears of it, he sends his servant, Turín, to overtake her, and 

scolds the King.  He and Julia are reconciled.  He goes to meet Teodora, leaving a note 

promising to marry Julia. 

II 

 Lisardo has taken to his bed with sorrow, and Julia decides to visit him.  On 

talking with him, Teodora suspects another woman when a visit by Count Leonelo (who 

loves Julia‟s lady-in-waiting, Belisa) cheers him.  When the King hears of this, he seeks 

to create an obstacle by telling Lisardo that Julia and Leonelo are secretly married.  In 

despair, Lisardo bitterly denounces Julia when she arrives, dressed as a peasant.  With the 

King present, she tells their story as if it were about a peasant girl and a city man.  Later, 

when the King admits that he has never seen Julia, Lisardo wants to follow her at once; 

but the King orders her seized and killed. 

 As Inés, a peasant, Julia makes a good impression on Leodora; but when Lisardo 

speaks lovingly to her, she reminds him that she is married to Leonelo.  Meanwhile, 

Belisa, posing as Julia, is captured. 

III 

 Seeing the King with Julia‟s death warrant, “Inés” persuades him that he can do 

as well by announcing her death but having Leonelo take her elsewhere.  Leonelo takes 

Belisa to safety and returns to tell Lisardo of Julia‟s “death.”  Warned by Turín that the 

King is listening, Lisardo acts mad and demands revenge.  The King, convinced, regrets 



heeding “Inés,” and sends for “Julia.”  When Lisardo refuses to accept Belisa as Julia, the 

King is even surer that he is mad.  “Inés” suggests that marrying her (“Inés”) to the prince 

might cure him and also recommends giving “Julia” to Leonelo.  When the hand-joining 

is done, and the King can do nothing about it, they tell him the truth. 

 

 

La paloma de Toledo 
Lope de Vega (?) 

Summary September 15, 1976 

 

Setting:   Toledo, throughout 

I 

 D. Juan de Guzmán and Da. Violante Palomeque (La Paloma de Toledo) love 

each other, but she is sought by the King of Castilla, who uses Juan‟s father, Fernán 

Pérez de Guzmán, to help him.  Juan has promised Violante to start marriage 

arrangements with her father and the King, but the latter takes Fernán Pérez to see her.  

Seeing Fernán Pérez first, she thinks he is acting for Juan; but the King steps forward, 

kisses her hand, and declares his feelings.  She is reluctant, and when knocking is heard, 

the King thinks that she loves another and says that this makes him more eager.  As the 

King leaves, Juan and his servant, Galván, arrive; the four men fight in the dark, and Juan 

drops a dagger.  When there is light, all four leave.  Violante‟s brother, D. Alonso, finds 

the dagger and worries about his honor. 

II 

 Alonso calls Juan to San Cervantes, and Juan thinks that Alonso wants his help.  

Alonso returns the dagger, and they fight.  Fernán Pérez stops them, and Alonso tells him 

that he would be glad to have Juan and Violante marry but will fight Juan if there is 

cause.  Juan cites his services to the crown, mentions his own honor problems, based on 

fighting men outside Alonso‟s house, and promises to return to the battlefield if there is 

reason not to marry.  Fernán Pérez now has a loyalty problem: King vs. honor. 

 Juan tells Violante of the fight outside her house, hopes that he has no reason to 

worry, and leaves.  Her maid, Elvira, takes the King a note asking him to see Violante 

that night.  He shows it to Fernán Pérez, who warns both young men to be vigilant. 

III 

 As the King talks with Violante, Juan comes and draws a sword.  The King 

withdraws; Fernán Pérez tells him that Juan and Alonso are trying to learn who created 

the commotion the night before.  Fernán Pérez has told them that it was a servant. 

 Violante gives Elvira a note for Juan; she gives it to Galván, who mistakenly 

hands it to the King with some memoranda.  The King is angry with Juan, but Fernán 

Pérez thinks that he will want him and Violante to marry.  Fernán Pérez also gives the 

King a dagger to use if he wishes, but the King refuses. 

 Still not satisfied, Juan tells Alonso that they need to fight again.  Violante tries to 

stop them; and when others come, she describes the situation and asks the King to 

remedy it.  He tells everyone that since he had no success with Violante, there is no honor 

problem, and Fernán Pérez reveals that it was he and the King who fought Alonso and 



Juan.  All is now well; Juan and Violante join hands; the King gives them two villages 

and will be their padrino. 

 

 

El paraíso de Laura, y florestas del amor 
Lope de Vega (?) 

Summary November 20, 1976 

 

Setting:   Madrid (I); Italy (Genoa?), (all)   

I 

 After long service in Flanders, D. Fernando has won a cross of Santiago and an 

income of 1000 pesos; but Laura, whom he has courted in Madrid, has apparently died.  

He plans to go to Italy, but her father, Ludovico, has forced her to feign death to get 

Fernando away.  The Conde de Lebrija and Juan Espínola are her new suitors, but she 

plans to find Fernando.  He finds her as she swims in a garden, and she has him stay in a 

nearby house and urges patience. 

II 

 Pressed by Ludovico to choose a husband, Laura promises to do so in two days.  

Fernando‟s servant, Camarón, brings Ludovico a letter from a friend, recommending 

Camarón.  Ludovico hires him for Laura, who gives Fenisa, her maid, a note for him to 

give to Fernando.  Camarón pretends to trade it to Espínola for a chain; but Espínola 

drops the note, and so has neither.  Camarón plans a similar trick on the Count. 

 Fernando talks with Laura in the garden and fights Espínola and the Count.  

Ludovico joins him, not knowing him or whom he is fighting.  When the others go, 

Fernando refuses to identify himself but says that he will do so the next day. 

III 

 Fenisa tells Laura of looking in a suitcase and learning of Fernando‟s habit.  

Ludovico, angry at having fought beside him, again insists on a quick marriage.  Laura 

tells Camarón of this and reminds her father that the two days are not up. 

 Lebrija and Espínola fight, and each tells of getting the note (Camarón‟s work).  

Ludovico takes it, reflecting on love‟s hectic nature, and Camarón hatches a plan.  He has 

the suitors‟ servants dress as women, and each goes to the other‟s master.  Both men 

think they are with Laura, freeing her to join Fernando.  When Ludovico investigates, 

Espínola and Lebrija complain of deceit, and all three attack Fernando.  The other suitors 

then join him to protect Laura from Ludovico. Camarón identifies himself as Fernando‟s 

servant and explains the trick with the note.  Ludovico accepts Fernando as a son, and 

Camarón marries Fenisa. 

 

 

Pedro de Urdemalas 
Lope de Vega (?) 

Summary July 15, 1976 

 



Setting:   Florence and vicinity (all); ?   

I 

 D. Juan and the Duque de Florencia both court Lisarda, though the duke is 

married.  When the Duke feigns a hunt and slips back to Lisarda, Juan goes to the country 

and lies down to sleep.  Laura finds him; she is a peasant but has read Heliodorus‟ 

Teágenes y Clariquea, among the books brought her by Turino, who loves her.  This 

bothers her father, Fulgencio, for her brother, Tirreno, cares only for farming, and he is 

the one Fulgencio would like to be a soldier or scholar.  Juan scolds Lisarda in his sleep, 

and on waking mistakenly embraces Laura.  She in turn mistakes him for the Duke, and 

he “confirms” it. 

 The Duke, already jealous, is more so when Lisarda says that Juan loves her, and 

agrees to have them marry.  Juan, however, is now in love with Laura; but when he 

leaves with the Duke, she wonders if all men are false. 

II 

 “Pedro” (Laura), working at an inn, makes separate dates for two students with 

Clara, the innkeeper‟s daughter.  “He” and Clara then ride off on the students‟ mules.  At 

home, Turino, Tirreno, and Fulgencio wonder where Laura is and suspect that she is at a 

university or seeking something she has read about. 

 On learning that Juan does not want Lisarda, the Duke warns him not to compete 

and tells Lisarda of Juan‟s attitude.  She accuses Juan of plotting this, and the Duke tells 

him that he must marry within a month. 

 Ramón, a supposed blind man whom “Pedro” is guiding, sells “him” as a slave to 

Ricardo, a merchant now with Clara, thus accidentally reuniting them. 

III 

 Laura, now as D. Pedro de Castilla, joins the Duke‟s pelota game and asks to 

serve him.  Elsewhere, Lisarda‟s father, old Count Arnaldo, resolves to find her a 

husband or take her with him to the country.  The Duke then arranges her marriage to “D. 

Pedro,” whom he asks to say that “he” came from Spain for that purpose.  Ramón and 

Clara scold Laura for this; but she reminds them that she has planned a “notable engaño,” 

and threatens to accuse Ramón as a spy and assassin if he interferes. 

 Juan tells the Duke of possessing Laura; he wants to marry her, and the Duke has 

to send for her.  “Pedro” later tells Juan of seeing Laura, and the Duke orders him to 

marry her.  He protests, still claiming Lisarda, but she insists on “D. Pedro.”  Ricardo 

claims to have cheated in the slave sale and identifies “Pedro” as the slave.  The Duke 

orders “Pedro,” Ramón, and Clara beheaded; but Ricardo pardons them and claims Clara.  

Laura is identified, and Ramón is freed.  The Duke now wants Lisarda to marry Juan, but 

he recalls that she scorned him and chooses Laura. 

 

 

La pérdida honrosa 
Lope de Vega (?) 

Summary September 19, 1976 

 

Setting:   Rodas and outside ..., throughout   



I 

 As the Turks besiege Rodas, the Gran Turco, Solimán II, asks Filipo Lisladano, 

Gran Maestre de San Juan, to return a certain standard.  Filipo refuses unless the Turks 

lift the siege.  During the ensuing impasse, Solimán learns that fourteen Spaniards have 

seized a hermitage containing armaments and have his nephew as hostage.  As a 

compromise, if Solimán will let the fourteen return with a Turkish captain, the latter can 

bring back the standard.  Finally, it is agreed that the men return and that Filipo will send 

back the standard with Tello, who captured; Tello to have a safe conduct. 

II 

 Filipo angrily rejects citizen demands for surrender to end the long siege.  He then 

sees San Juan in a dream and gathers that heaven is displeased with his pride.  Tello is 

wounded in a battle; Solimán orders him treated, and Filipo asks his return, finally 

agreeing to send “Campuzano” (Da. Ana) to treat him.  She meets Da. Isabel, disguised 

as a Turk, and they learn that both are Sevillians.  Tello has possessed Isabel, but his 

father objected and got him a habit of San Juan.  She then took jewels and clothes from 

her brother, D. Juan, and followed Tello with a servant.  Ana loves Juan and followed 

him when he pursued Isabel.  He is now present, disguised as a Tartar. 

 Solimán learns that Rodas has seized three Turkish ships.  Sure that a spy is at 

work, he orders explosives set off in the temple of San Juan and in San Nicolás.  Alone, 

Juan, the supposedly-mad son of María Adalifa, reveals that he is the spy. 

III 

 Faced with a fire, an apparent desertion, and warned of the explosives, Filipo 

decides that if not victorious within three days, he will give up. 

 Pirro, María‟s husband, tells her that he is not a renegade, as she thought.  

Delighted, she reveals that Juan is not mad either.  As D. Juan, Tello, Ana, and Isabel 

learn one another‟s true identities, a quarrel is settled, and they agree to continue the 

pretense. 

 Castro Silarco tells Solimán of burning Rodas; the Turk welcomes the treason, but 

not the traitor, sends him back, and wants his money kept for Tello.  Fray Tártaro, a 

deserter, promises to deliver Rodas to Solimán, but is turned to stone. 

 Filipo challenges Solimán to single combat; the Turk is willing, but Mostafá 

dissuades him and offers the Maestre and others of his order a chance to leave Rodas or 

defend it.  Later, he takes Filipo Solimán‟s surrender offer, bringing Juan.  Filipo learns 

that his people have found the powder under the San Juan temple and talks surrender 

terms with Mostafá.  All Filipo‟s requests are granted as some relief ships arrive too late. 

 D. Juan offers to make the people of Rodas kneel before him, Mostafá, and Pirro, 

and admit that D. Juan‟s lady is the world‟s greatest.  When it is agreed, he shows a 

picture of Mary, and presents his fellow-Christians “Audalla” (Isabel), “Campuzano” 

(Ana), María, Pirro, and Tello.  Juan admits warning Filipo; Solimán lets Tello keep the 

treasures, gives his own ship to Filipo, and will sell him off. 

 

 

Las pérdidas del que juega 
Lope de Vega (?) 



Summary April 24, 1976 

 

Setting:   Madrid, throughout   

I 

 D. Juan Ribera de Andrada is rich, but wasteful, especially in gambling.  On 

learning of the poverty of his friend, Bernardo, he sends him a costume with money in a 

pocket.  Bernardo insists on returning the money, but Juan saves him from arrest by 

paying a debt.  Bernardo gratefully tells Juan that he has sworn never to gamble again. 

II 

 Bernardo has assumed management of Juan‟s household and has written to the 

King about Juan‟s receiving the same encomienda that his father had.  Juan, grateful, then 

asks Bernardo‟s help in courting Da. Leonor, whose father, D. Pedro Luján, was a friend 

and comrade-at-arms of Juan‟s father.  Bernardo assures D. Pedro that Juan does not 

gamble, and he welcomes the match.  Juan, however, has promised to return to some 

people from whom he won money and insists on doing so, despite Bernardo‟s warning 

that he could lose more than money. 

III 

 Juan is losing heavily, and Bernardo sends Guzmán, a servant, to tell him that 

Bernardo has been hurt.  Juan is to pay his losses and leave; but Hernando, another 

servant, finds that the cards are marked. 

 Leonor, wondering if Juan has lost interest, receives Da. María, who has fainted 

outside.  Juan had promised María money to secure a pardon for her brother, who killed a 

man in a duel.  She says that gambling losses keep her benefactor from helping her; when 

she names Juan, Leonor is shocked and no longer wants him.  D. Pedro warns against 

haste and tells her to choose between Juan and a convent, for he will not interfere. 

 Juan is angry at being cheated, but Bernardo dissuades him from revenge.  After 

paying beggars and creditors, they go to Leonor, who had decided not to marry Juan, but 

changed her mind again on learning that he has imitated Bernardo‟s vow not to gamble.  

Bernardo will marry her cousin, Da. Juana, who promises María the money her brother 

needs. 

 

 

El pleito por la honra, o el valor de Fernandico 
Lope de Vega (?) 

Summary May 13, 1976 

 

Setting:   Toledo (all); battlefield (I)   

I 

 King Sancho, who has just succeeded his father, wonders why his nephew, 

Fernand(ic)o, is not among those hailing him.  He is told that he is hunting.  Ramón 

Fernández has reared the youth, whom Sancho wants to keep ignorant of his parents, 

Fernán Ruiz de Castro and the King‟s sister, Estefanía.  False suspicion led Castro to kill 



Estefanía twenty years earlier, and he is now a prisoner, though Sancho later frees him at 

his request, to fight the Moors. 

 On meeting, Fernando and Da. Costanza fall in love.  She writes him a note to see 

her that night and gives it to Da. Elvira as she answers the Queen‟s summons.  Elvira 

drops the note, which is picked up by her suitor, D. Alvaro Anzures, who suspects her.  

He quarrels with Fernando, telling him that he lacks honor and must gain it before they 

can fight.  Fernando has Ramón tell him of his parents, and is upset; but Ramón tells him 

to await his father‟s return. 

II 

 Costanza is angry with Fernando for not seeing her, and there is general jealousy.  

He and Alvaro clash again, and Fernando warns him that he will live only until Fernando 

gains honor. 

 Ruiz de Castro wins a great victory and returns to a court whose Queen has 

ordered Elvira and Costanza to stop quarreling.  After Castro describes his triumph, 

Fernando tells the King of seeing Estefanía‟s ghost and demands justice.  The King sends 

Castro back to prison, and Fernando threatens to seek his father‟s death, to match 

Estefanía‟s. 

III 

 Alvaro shows Costanza the note Elvira dropped; she of course recognizes it and is 

more confused than ever.  Fernando, at Ramón‟s advice, goes before the King with 

witnesses, but is angry when the session turns to things he thinks irrelevant, such as 

Castro‟s nobility. 

 Elvira explains the note to Alvaro; they exchange love declarations, and he no 

longer wants a duel. 

 At Castro‟s cell, Fernando talks in the dark with his father, who does not 

recognize him.  Castro swears that he was deceived by Estefanía and wants to see 

Fernando.  There is a trial; the King orders Castro beheaded, and Fernando challenges 

Alvaro, who explains to his satisfaction.  The Queen calls for Alvaro and Fernando to 

marry Elvira and Costanza, respectively.  Fernando persuades the King to pardon Castro, 

and Ramón for inciting Fernando. 

 

 

La porfía hasta el temor 
Lope de Vega (?) 

Summary June 27, 1976 

 

Setting:   Aragón (Zaragoza?), throughout   

I 

 The King of Aragón has promised to help D. Juan de Acebedo, poor but noble, 

marry Da. Leonor de Moncada; but the Infante D. Fernando‟s favorite, D. Lope de 

Cardona, also loves Leonor, whom Fernando agrees to help him win.  When Fernando 

mentions Lope to her, Leonor declines, for she is already committed.  The Infante, known 

for his cruelty, leaves, saying that he knows how to sever hands when he is opposed.  



Juan, who was with Leonor when Fernando came, hears all this from hiding and has no 

intention of yielding to Lope. 

II 

 Two men come to the court to complain about Fernando.  Lope dissuades one, but 

the Infante throws the other, D. Pedro, down some stairs for not offering his hat at an 

earlier meeting.  Juan, also there to complain, has the King see Pedro, and Fernando is 

angry.  Told by the King to be Juan‟s padrino, he outwardly accepts, but plans to kill 

Juan that night. 

 Lope‟s servant, Guzmán, warns Leonor of Fernando‟s plan; and her maid, 

Teodora, advises her to save Juan by pretending to reject him.  When she does so in the 

King‟s presence, he withdraws approval of the marriage; and later, Fernando thinks 

Lope‟s success assured.  Juan leaves, sad and puzzled, but Leonor is determined to set 

him straight. 

III 

 Lope‟s sister, Laura, says that she cannot accept Fernando‟s advances until Lope 

marries Leonor.  Lope returns home, reports a cool reception by Leonor, and wants to end 

the courtship.  Fernando, more determined than ever, is loath to seem unable to achieve 

his purpose, and will take Lope back to Leonor that night.  Guzmán advises Lope to 

agree, in order to undo whatever Fernando does. 

 Leonor begs Juan to trust her and hides him again as Fernando and Lope arrive.  

Fernando makes her lock up the servants; Lope is to stay the night, and Fernando will 

send someone to marry them the next day.  When the Infante returns to Laura, Lope 

explains matters to Juan and Leonor and withdraws his suit.  He then returns to find 

Laura having trouble with Fernando.  The latter is now fully set on killing Juan and starts 

back to Leonor‟s house with Lope.  On the way, Pedro‟s ghost frightens Fernando for the 

first time in his life.  He repents, saying that he and Laura will be Juan‟s and Leonor‟s 

padrinos.  He also apologizes to Juan, hoping Laura will forgive him as well. 

 

 

El premio riguroso, y amistad bien pagada 
Lope de Vega (?) 

Summary July 9, 1976 

 

Setting:   Albania (I); Chipre (II-III)   

I 

 On the eve of a tournament to win Princess Excelsa of Albania, Count Anselmo, 

who loves her, recalls his friend, the Prince of Tesalia, who also loved her, but angered 

her by saying that she would admit only him.  She then offered to marry whoever brought 

her his head.  Trying to regain favor, he staged a hunt, during which some pirates killed 

her brother-in-law, the Prince of Hungary, and her niece, then two years old.  Blaming 

himself, Tesalia disappeared, and has not been heard from for ten years.  Some think him 

dead, and his brother has succeeded him; but he appears to Anselmo in skins and enters 

the tournament.  In a dilemma, Anselmo leaves by night in the Prince‟s old clothes and 



lands in Cyprus.  There, Tirreno, an old peasant, takes him in, referring to a beautiful girl 

at his (Tirreno‟s) house. 

 After winning the tournament, Tesalia gives Excelsa his sword and invites her to 

take his head.  The King makes peace between them, and a celebration looms. 

II 

 Alcino and Torino, shepherds, court Tirreno‟s daughter, Risela, but fear 

Anselmo‟s competition.  Excelsa and her sister, Leonora, appear from a shipwreck, 

having sailed for Tesalia just after the wedding.  Tirreno offers help, and they recognize 

Anselmo, who presently kills the King‟s cousin, Troilo, and another man who pursued 

Risela.  The King, worse than ever since losing in the tournament, and Lisardo capture 

Tirreno, and take a chain that Excelsa gave him to buy them disguises as protection 

against the King.  The latter also captures the Princess of Tesalia and Scotland, who are 

sure that he will kill them. 

III 

 Albano, a page, ashore from a shipwreck, has to beg, and Alcino gives him a 

braid of Risela‟s hair.  When he tries to sell it to Tirreno, the latter seizes him and takes 

him home, where Anselmo recognizes him.  Tirreno tells how the King tricked and 

captured the Princes with a basket of food; Anselmo, as a peasant, goes to the palace, 

ostensibly to return the basket.  He draws his sword, kills the King, and makes Lisardo 

free the Princes.  Meanwhile, the Princesses, especially Leonora, recognize a jewel that 

Risela has, and Leonora realizes that this is her daughter, Margarita.  Tirreno confirms it 

by telling of finding her on a ship where everyone else had died. 

 When Anselmo returns, Tirreno is surprised to learn who he is, and Leonora 

offers him Margarita.  When Anselmo objects that she is very young, Leonora says that it 

can be merely a pledge at present.  The Prince of Tesalia adds that Margarita is the 

legitimate successor to the Hungarian throne.  The Prince of Scotland offers himself to 

Leonora, who gladly accepts.  When Albano announces that only three of their ships 

sank, all prepare to leave, taking Tirreno, for there could still be danger from survivors at 

the court. 

 

 

Púsose el sol, salióme la luna 
Lope de Vega (?) 

Summary January 8, 1977 

 

Setting:   Egypt, throughout; Alejandría (I-II); Recia and vicinity (II-III)   

I 

 In Alejandría, Lesbia is jealous of Teodora‟s happy marriage to Natalio, and 

Filelfo desires Teodora.  Zurdo brings him to Lesbia to forget; but she promises that if he 

will be hers, she will arrange for him to have Teodora.  He agrees, promising to forget 

Teodora afterward. 

 Alcina, a peasant, brings Teodora a note in a bouquet.  Teodora tears up the note 

and orders Alcina away, angering her to the point of helping Lesbia and Filelfo.  The 

latter runs to Natalio‟s house, pretending to be pursued; and when Natalio investigates, 



Filelfo tells Teodora of his feelings.  She threatens to tell Natalio; Filelfo does not care, 

since he has now seen her, and she leaves. 

 Lesbia gives Alcina some powders to make Natalio sleepy and asks Teodora to 

pretend to admit Filelfo to her garden.  Lesbia will then replace her, and Filelfo will think 

he has had Teodora.  Teodora angrily refuses but relents when Lesbia threatens to stab 

herself.  That night Lesbia tricks Teodora, whom Filelfo possesses.  He declares himself 

more in love than ever, but she is desolate at sinning.  A voice says that the sun of justice 

has deserted her, but another replies that the moon will take her to the mountains of 

peace. 

II 

 Teodora leaves home dressed as a man, leaving a note: “Púsoseme el sol, salióme 

la luna.”  Natalio, perplexed, calls for a fast horse with which to search for her.  

Meanwhile, Teodora has gone to a convent and asks to stay. 

 Filelfo regrets becoming involved, and Lesbia, with Teodora gone, will try for 

Natalio.  He has another note from Teodora, promising to see him soon, and angrily 

rejects Lesbia, with whom Teodora flies off. 

 At the convent, the abbot and a monk praise “hermano Teodoro‟s” saintliness.  As 

Lesbia drinks from the Nile, “he” saves her and makes her promise to live speechless in a 

forest until Teodora is exonerated.  Alcina, pregnant by Zurdo, accuses “Teodoro” of 

raping her, and two other peasants will help her to be avenged. 

III 

 The abbot scolds “Teodoro” for taking some food, though Zurdo is guilty.  Alcina 

then makes her accusation to the abbot, who banishes “Teodoro.”  As Teodora wonders 

what to do with the child Alcina has left, Mary promises to give Teodora Her own milk 

for it. 

Natalio attacks with his sword the trees where Zurdo has written “Adúltera fue 

Teodora” and the message changes to “Justa y santa fue Teodora.”  As an angel tells 

Teodora that God wills her return to the convent, Filelfo offers to take her to Menfis.  The 

angel smites him with a sword and flies off with Teodora.  He is left unable to speak, and 

his servants take him to the convent. 

Unwilling to readmit “Teodoro,” the abbot finally gives “him” a poor cell in the 

garden.  Zurdo, worried, still plots against “him.” 

Natalio sees the changed messages, and an angel guides him to the convent, 

where Teodora dies while praying, after the sun and moon agree that she is reinstated.  

Alcina repeats her accusation, but the abbot shows her “Teodoro‟s” body, which Natalio 

identifies.  Alcina and Zurdo admit wronging her; and Filelfo, regaining his speech, vows 

eternal penance.  Lesbia also repents, and the abbot calls for Teodora‟s burial.  

 

 

Querer más y sufrir menos 
Lope de Vega (?) 

Summary November 27, 1976 

 



Setting:   Sevilla, throughout   

I 

While D. Juan de Ribera and D. Diego de Castro were on Da. Leonor‟s street, she 

dropped a ribbon, which Diego picked up.  Juan thought it was intended for him (J.) and 

challenged Diego, but does not mention Leonor‟s name.  They stop, and apparently are 

friends again when Diego wounds Juan‟s hand, but Juan still wants to kill Diego. 

 Leonor and her cousin, Da. Ana, both love Diego and send him notes via his 

servant, Lope.  Ana‟s father, D. Luis, tells César that she wants to delay marrying him.  

Both are angry, and D. Luis denies César‟s charge that he has already given Ana to 

another.  César mentions the fortune he has brought from the New World, and D. Luis is 

glad when he decides to stay and talk with Ana.  She sends her maid, Jacinta, to Diego, 

telling her to say Leonor sent her, and reflects on their rivalry. 

II 

 Ana has made Leonor think Diego loves Ana; and Juan, that Leonor loves him.  

She then tells César that a religious vow, made when her mother died, keeps her from 

marrying; and he sadly leaves. 

 Diego scolds Leonor, declares his love, and thinks that Juan is her lover.  She tells 

Diego that her love for him has cooled and sends him away.  He still means to win her, 

and when he has gone, she despairs, thinking she has acted foolishly. 

III 

 César believes Diego is behind Ana‟s rejection of him and tells Juan of seeing 

Lope and another man at his house.  Juan wonders if this is why Diego wanted the ribbon 

(thinking it Ana‟s), and they decide to return there. 

 D. Luis makes another plea for César, and Ana angers him by saying that he can 

command but not persuade her. 

 Seeing Juan and César at D. Luis‟ door, Diego sends Lope to see who it is.  When 

seen, he claims to be seeking Diego.  César feels that this confirms his misgivings, and 

Ana decides to tell Diego of her feelings as soon as she can.  She poses as Leonor, luring 

Diego to her room, and Lope tells Leonor that he is with another man.  Juan arrives, as 

does D. Luis, and Ana hides Diego; but he emerges to help her against Juan.  The latter 

claims not to have known Diego was courting Leonor and steps aside.  He tells D. Luis 

about Diego and Leonor and offers Ana his hand.  César will return to the New World, 

and Lope will marry Jacinta. 

 

 

Quien bien ama, tarde olvida 
Lope de Vega (?) 

Summary January 11, 1977 

 

Setting:   Naples (Capua?), throughout   

I 

 Ludovico, Conde de Nola, loves Elvira; but she loves Prince Alberto of Capua, 

who loves Aurora.  Alberto wins Ludovico‟s gratitude by agreeing to deny his love for 



Elvira.  The King of Naples then tells Alberto that he loves Aurora, and on learning that 

she is unaware of Alberto‟s love, orders him to desist.  He then gives Alberto command 

of a fleet to attack the King of Túnez for breaking a peace treaty. 

 Elvira pleases Ludovico by saying that she has tested him by pretending to love 

Alberto.  Aurora is puzzled at Alberto‟s sadness when she tells him of her love.  He 

replies that he will always love her and will explain why there is no hope for them. 

II 

 After a great victory, Alberto becomes Duque de Espoleto, but learns that Aurora 

and the King are married.  The King now calls for Alberto to marry Elvira; both hesitate, 

but dare not object, for the King is cruel.  Ludovico wants to fight Alberto, who promises 

to arrange things, and Aurora urges Ludovico to trust him.  Alberto‟s servant, Bordón, 

then tells him that Aurora often weeps over her forced marriage. 

 As the Moors threaten Regia, a port, Alberto wants to fight them once more, but 

the King himself takes charge.  He also condemns what he calls Alberto‟s arrogance and 

his resentment at being ordered to marry.  Alberto plans to go to France or Spain; Aurora 

tries to encourage him, but they finally agree to try to forget each other. 

III 

 Before sailing, Alberto learns that the King has been killed, and Naples is losing 

the war.  Aliarde, the Tunisian King‟s son, demands surrender and offers Aurora the top 

place in his harem.  She angrily refuses, and both she and Alberto insist that they will yet 

conquer.  As Alberto declares his love, she says that patriotism must come first, but, 

fearing that she has discouraged him, restores his hope by adding that “quien bien ama, 

tarde olvida.”  Thus motivated, he wins another victory, returning with Aliarde‟s head.  

He refuses popular demand that he be King, but he and Aurora marry, as do Ludovico 

and Elvira, and Bordón and Aurora‟s maid, Tecla. 

 

 

La reina doña María 
Lope de Vega (?) 

Summary August 11, 1976 

 

Setting:   Rome (I); Barcelona (all?); near Montpeller (II)   

I 

 King Pedro of Aragón asks the Pope to end his marriage to ugly Queen María, 

who in turn asks him not to.  The Pope of course heeds her, because of the Sacrament and 

because her looks are not her fault.  Her brother, King Guillermo of Montpeller, also 

protests to the Pope that his four-year war with Pedro has left him only Montpeller itself, 

which is starving.  The war is over María‟s lack of a dowry.  the Pope names himself 

Guillermo‟s bondsman while he raises the money, and orders peace, plus Pedro‟s return 

to María; but Pedro reflects that the friendship will last only while he is in Rome, and 

presently has his men kidnap Da. Elvira, the Infanta of Navarra, on her way to marry 

Guillermo. 

 On learning of Pedro‟s anger at the Pope‟s actions, María thinks Da. Juana has 

bewitched him, but is fond of her because Pedro is; while Juana is sorry for María.  An 



ambassador from Jerusalem now tells María that a report of Pedro‟s divorcing her 

reached there and they are offering him another María, daughter of their late King.  The 

Queen faints, and on reviving, has D. Pedro Teorrellas write to Aragón for help. 

II 

 After briefly leaving the battle scene, Pedro orders a renewed siege of Montpeller.  

At court some Aragonese, replying to Torrellas‟ letter, try to kill Juana, but the Queen 

defends her, as does Rodoaldo, the ambassador, who wants to marry her.  On returning, 

the angry King says that he may punish the Aragonese; while Juana urges María to take 

her place in the King‟s room that night, though María is afraid. 

III 

 María has borne a son, Jaime, because Santiago‟s candle lasted the longest of 

twelve the King ordered burned.  He seeks witnesses that María came to him at night, and 

thus that the child is his.  Juana suggests a tournament to find them; and Pedro plans to 

kill any that are found, though he has promised not to.  Guillermo takes part, to defend 

María‟s honor, and Pedro learns that Juana and Rodoaldo have left for Jerusalem.  

 D. Artal de Aragón and D. Pedro de Luna testify that they accompanied María on 

the night in question.  The King, satisfied, returns to Montpeller and Elvira to Guillermo 

(Guillén), and is reconciled with María. 

 

 

El rey por semejanza 
Lope de Vega (?) 

Summary June 9, 1976 

 

Setting:   Asiria, throughout   

I 

 The jealous Queen scolds King Antioquio of Asiria for loving Julia, and he slaps 

her face.  She offers marriage to her cousin, Roberto, for revenge, and he pushes the King 

from a cliff while hunting.  Meanwhile, Duke Federico, Marquis Fabricio, and other 

grandees plan to discuss what to do about the slap. 

 The Queen persuades Altemio, a peasant and the King‟s double, to impersonate 

him.  Using a secretary and the royal seal will hide his illiteracy.  This keeps Federico 

from arresting Roberto and the Queen, and even Prince Jacobo does not realize that 

Altenio is not his father. 

II 

 Altenio‟s behavior is so unlike Antioquio‟s that everyone is puzzled; but he has a 

setback when he tells the Queen that he loves her, and she makes him release her hand.  

He asks the grandees for regular contributions; they recognize the need, but refuse 

because it would degrade them.  He then gives some instructions and warns Jacobo not to 

judge anything until he sees the outcome. 

 The Queen now claims to love Altenio, but he says that he is the King whom she 

tried to have killed.  Thus, she reflects that she has a problem: if he is the King, she is not 

safe; if not, she would be degraded by having a peasant enjoy her. 



 Upset at seeing a black-draped scaffold and hearing of confessions and 

executioners, the grandees agree to contribute; and Altenio reminds the Prince of his 

advice. 

III 

 As the Queen talks with his father, Riseo, Altemio joins them.  He first pretends 

to be the King but later relents; the Queen then insists that he is Antioquio and tells Riseo 

not to reveal their session.  On learning that Jacobo has a sweetheart, Altemio has him 

arrested, but the Queen plans to free him. 

 Ceilán, representing the Sultan of Egypt, recalls the latter‟s demand of a tribute of 

money, troops, and young women from Asiria.  Altemio tears up the paper, says that he 

will fight if necessary, and issues other decrees that seem unlike Antioquio, including 

making peace with the church, which had excommunicated Antioquio for not tithing. 

 The people agree to resist an Egyptian attack only if invaded, but Altemio and the 

freed Prince set an inspiring example and win a victory.  The Queen again declares her 

love for the King, and Roberto is allowed to marry Julia. 

 

 

Santo Angelo 
Lope de Vega (?) 

Summary July 6, 1976 

 

Setting:   Sicily/Locata (I-II); Jerusalem (I); Rome (II); country near Locata (III) 

I 

 In Locata, Beringario tells his sister of reading of a place where siblings married 

and were worshipped as gods.  He suggests the same to her, and she agrees. 

 In Jerusalem, Angelo decides to be a Carmelite and leaves for Rome.  At a 

monastery, the Prior offers him a habit, and he is delighted. 

 Beringario and two others, out looking for mischief, beat a boy for singing about 

maniqueos.  Beringario would kill him, but others want to move on.  Beringario‟s tutor 

comes, scolds him, and sends him to the palace, saying that he will be punished. 

 Angelo‟s father, with two hunters, sees Angelo for the first time in six years.  

Angelo wants to see his mother, who is ill, but has only an hour, for Pope Innocent III has 

heard of his saintliness and asked the Prior to send him to Rome.  When Angelo prays to 

the Virgin, She says that he will be a model in Her service; and he feels rich when two 

angels give him a hood and a scapulary. 

II 

 Santo Domingo and San Francisco praise a recent sermon by Angelo in Rome.  

As Christ wants to condemn all mankind for its sins, the Virgin persuades Him to wait, 

and try Domingo and Francisco.  The Saints, deeply moved, go to see the Pope, after 

Francisco tells Angelo that he will be a martyr in Sicily.  He presently supports the tutor 

in trying to dissuade Beringario and his sister from their sinful love.  She is convinced 

and kneels before Angelo, but Beringario stabs him.  Angelo welcomes the prospect of 

martyrdom, and the sister vows to follow him. 



III 

 Two of Beringario‟s servants have peasants direct them to his sister‟s place of 

penance.  He tells her that his love is unabated; she begs him to desist, but he vows to use 

force if need be.  She prays and dies embracing a cross, and Beringario finally changes 

his mind.  He too will follow Angelo and will go to his tomb to seek forgiveness after his 

sister‟s burial. 

 

 

Selvas y bosques de amor 
Lope de Vega (?) 

Summary November 30, 1976 

 

Setting:   Milan (I); Mantua (all)   

I 

 Carlos, Leonelo, and Felipe all threaten Fadrique Esforcia, and Felipe tells him 

that all are sons of Duke Fabricio, but Fadrique is illegitimate.  They are jealous of his 

popularity and fear that he will be Duke of Milan when Fabricio dies.  Fadrique offers to 

swear obedience to Felipo if their father dies but will fight all three if he has to.  Felipo 

takes this as proof of his arrogance and offers to help him if he will go away.  Instead, 

Fadrique jumps into the Po as his servant, Marcial, watches. 

 Flora, Duquesa de Mantua, tells Celia of her father‟s urging her to marry and of 

her preference for Fadrique.  At this moment, he is washed ashore but pretends to be a 

fisherman, though he now chooses to be on land for a time.  The Duke invites him to 

stay, and Flora suspects his identity from his sword, a ring, and his speech. 

 The others tell Fabricio that a horse threw Fadrique, and Otón comes from 

Mantua to offer Flora to Felipo.  The latter is truly sad, for he wanted only to banish 

Fadrique.  Also, he loves Jacinta and does not welcome the Mantuan marriage.  When 

Marcial tells Jacinta of Fadrique‟s action, however, she goes to Mantua as a peasant to try 

to learn more of Fadrique.  The latter, working as a gardener, promises to tell Flora his 

secret some day but stops there. 

II 

 Feigning sleep, Flora hears Fadrique practicing to tell her the truth, and pretends 

to have dreamed that he is Fadrique.  Later, however, Celia thinks her mad when she says 

that the newcomer is Fadrique. 

 Displeased at Jacinta‟s treatment of him, Felipo comes with is brothers to Mantua 

in disguise to see Flora.  Attracted to Celia, he wonders if she is Flora; but she says 

nothing, and they decide to return to Milan. 

 Marcial and Jacinta, as peasants, seek Fadrique, and the Duke tells them of the 

“fisherman.”  Celia then tells the Duke that Flora is mad and why she thinks so.  He urges 

her to humor Flora‟s belief, rather than aggravating matters by contradicting her.  When 

Fadrique admits his identity, the Duke is confused as to the truth.  When Jacinta and 

Marcial come, Fadrique identifies both, though he feared to make Flora jealous of 

Jacinta. 



 Carlos, Conde de la Flor, arrives to discuss marriage arrangements between 

Mantua and Milan.  Fadrique tells the Duke that he wants to stay hidden, for this is his 

worst enemy.  The Duke agrees, but Jacinta and Marcial act hostile toward Fadrique. 

III 

 Felipo is still not sure which lady is Flora, and the latter quarrels with Fadrique 

over Jacinta and Felipo.  The Duke still thinks Fadrique an imposter, and Fadrique 

suggests that he treat him as a servant in public but as Fadrique in private.  The Duke 

accuses Felipo of bringing Jacinto with him, and even his brothers are not sure.  When 

Felipo speaks lovingly to her, she denies being Jacinta until Marcial reveals the truth.  

The Duke is concerned for Flora‟s honor, but Celia reminds him that Fadrique claims to 

be Antón, but Felipo recognizes him apologizes, and they are reconciled.  Fadrique wins 

Flora, and Felipo asks for “Celia,” only to find that it is Flora.  he will marry Jacinta and 

rule Milan, while Fadrique and Flora inherit Mantua. 

 

 

Las sierras de Guadalupe 
Lope de Vega (?) 

Summary January 15, 1977 

 

Setting:   Mérida (I-II); Sierras de Guadalupe (all)   

I 

 In Mérida, D. Luis de Sosa has two sisters, Da. María and Da. Clara; and all are 

cousins of Da. María de Zúñiga.  María de Sosa was courted in Lisbon by D. Carlos de 

Portugal, and Clara, by Pedro Alvarez Pereira.  He wrote Clara a note, but she is illiterate, 

and her sister answered it.  Carlos, jealous on seeing the writing, quarreled with Pedro, 

and the Virrey arrested both.  Carlos has a friend take Clara another note, but Luis, 

already suspicious, killed the man.  María de Zúñiga then has María de Sosa answer for 

her when D. Juan de Castilla, an unwelcome suitor, appears. 

 Carlos has escaped, killing a guard, and his servant, Brito, tells of watching María 

de Sosa in Mérida, where she, Luis, and Clara are with their uncle, D. Alvaro.  On 

arriving, they see Juan; and Carlos, jealous again, badly wounds him.  As they leave, 

Brito calls Carlos Pedro to make trouble for the latter and protect Carlos. 

 María de Zúñiga goes to Sierras de Guadalupe as a peasant; Carlos tells her of the 

previous night‟s fracas, naming Juan, who María says could not have been competing 

with Carlos. 

 Luis tells María de Sosa that Juan‟s wound is not fatal as feared, but he must rest.  

Thinking Pedro wounded him, Luis scolds María for endangering their honor.  Luis tells 

Pedro of this and urges him to pretend to be D. Carlos, Conde de Vidigeira. 

II 

 Thinking that Pedro seeks María de Sosa, Luis again urges him to “be” Carlos.  In 

the country, Carlos is impressed by María de Zúñiga.  She wonders whom Juan was 

visiting when wounded, and will be offended if it was Clara, but less so if the other 

María.  After she mentions the fight in Lisbon to Carlos, Pedro appears, also as Carlos, 

and María de Zúñiga takes him to D. Alavro‟s. 



 Juan suspecting María de Zúñiga‟s indifference, seems interested in María de 

Sosa.  Luis, thinking likewise, tells him she is promised; and Juan determines to find 

Pedro to seek revenge. 

 Carlos leaves to seek pardon, notes María de Zúñiga‟s lack of regret and is sure 

that she favors Pedro.  Clara and María de Sosa then arrive, creating more confusion. 

III 

 María de Sosa sends Toribio, a peasant, to Mérida with a note for Juan, but he 

gets Carlos to take it instead.  Reading it, Carlos is jealous, and meets Clara, who is eager 

to end Pedro‟s jealousy.  Without recognizing Carlos, she asks his help.  On seeing María 

de Sosa, Carlos scolds her and tosses her the note, but it is left on the ground, where 

Pedro finds it and becomes jealous of Clara. 

 As Carlos wants to fight both Pedro and Juan, the latter seeks Pedro, who he still 

thinks wounded him.  When the mistaken identities are resolved, Pedro insists that he 

loves Clara.  She explains that she could not have written the note, which her sister 

admits writing when she thought Carlos had turned from her.  Thus, she will marry Juan; 

Carlos wins María de Zúñiga, and of course Clara marries Pedro. 

 

 

El silencio agradecido 
Lope de Vega (?) 

Summary July 25, 1976 

 

Setting:   Bretaña, throughout   

I 

 Rosimunda is in Bretaña to marry the very ill Prince Claridoro, who asks her to 

rule while he recovers, since his brother, Duke Alejandro, is illegitimate.  He also favors 

a Spaniard, Marcelo, who pours his drinks; and Alejandro hopes for Marcelo‟s help in 

seizing the crown. 

 Rosimunda suspects Teodora, a relative who came with her, of loving Marcelo, 

but it is Claridoro‟s sister, Clavela, who does.  However, Marcelo‟s servant, Chacón, 

urges him to pretend to love Teodora, to win Rosimunda‟s favor. 

 Marcelo refuses Alejandro‟s request to poison Claridoro and fights him when the 

Duke tells Perseo that he accepted.  When Rosimunda and others appear, Alejandro says 

it is over a woman; but she imprisons him and Perseo and banishes Marcelo.  Later, 

repenting, she brings him back and wonders at her mixed feelings toward him.  Teodora 

offers to write him a note making a rendezvous, and Rosimunda plans to have him seized 

then. 

II 

 Rosimunda has told Captain Aurelino to kill a man who is under a certain 

balcony.  It is Marcelo, who kills two of his attackers, as Aurelino later tells Rosimunda.  

She tells Teodora that Marcelo will be her (Rosimunda‟s) master, but then tells Clavela 

that he will marry Teodora.  Later, to test Marcelo‟s loyalty, she tells him that she has 

stabbed the Dauphin of France for trying to dishonor her, and wants Marcelo to bury him.  

She agrees, and she gives him a trunk, but with her jewels in it. 



 Clavela, Alejandro, and Perseo think Rosimunda is giving Teodora to Marcelo to 

strengthen herself.  They plan to rebel against her, especially since Claridoro is reported 

near death.  With troops under Aurelino, they march on the palace.  Meanwhile, 

Rosimunda has Marcelo arrested for trying to poison Claridoro but frees him to defend 

the palace. 

III 

 Marcelo distrusts Rosimunda‟s declaration of love and makes three demands: she 

must embrace him publicly, give him the seal of Bretaña, and make him a Captain 

General.  She is reluctant, and Teodora fears a trick, but they agree on hearing of 

Alejandro‟s victories. 

 Clavela now questions her previously-stated love for Aurelino, who quarrels with 

Perseo over power.  Rosimunda‟s father, the Duque de Borgoña, brings his troops to help 

her as Claridoro dies.  Marcelo wins a victory, captures enemy leaders, and inherits the 

Spanish title of Conde de Lerin.  At his request, Rosimunda frees the prisoners and will 

marry him.  Clavela will marry Aurelino, and Alejandro wins Teodora. 

 

 

El sufrimiento de honor 
Lope de Vega (?) 

Summary January 29, 1977 

 

Setting:   ?   

I 

 When Tereo Sufrido returns from seven years‟ captivity in Argel, his wife, 

Fenisa, does not recognize him.  She is involved with Leucato, unhappily married to 

Fulvia.  Tereo‟s old father, Arsenio, suspects them and has been wounded fighting 

Leucato.  Hired as a servant in his own house, Sufrido is assigned to take a note from 

Fuliva to Leucato about meeting that night. 

II 

 Lisdauro woos Fulvia, who spurns him.  Leucato scolds her; and her father, Liseo, 

angry at her weeping, plans to punish Leucato.  The latter makes Fenisa hire Fulvia as a 

maid, though Fenisa knows who she is. 

 Three days later, Sufrido stops a fight between both fathers and Leucato and goes 

to Fenisa‟s room to kill her.  Half-awake, she calls him Tereo; he thinks she has 

recognized him, but she attributes it to sleep.  Liseo later makes Leucato and Fulvia eat 

with him, but Fenisa plans to interfere. 

III 

 Fenisa has Tereo‟s picture taken down to please Leucato and has sent for Mesalio, 

another suitor, to kill Fulvia.  He brings Lisdauro, his friend, who plans to kill Leucato. 

 Sufrido, bent on revenge, tells Leucato to stage a fight in Fenisa‟s street and to 

say that he has been killed, bringing Fenisa to a window.  Lisdauro wants Leucato and 

Mesalio to fight, but Sufrido vetoes it, fearing the real thing.  He claims that Leucato has 

not offended him, but later kills him.  He then reveals his identity to Fenisa and smothers 



her.  He meets with the fathers, Mesalio, and Fulvia.  Liseo wants Sufrido to marry 

Fulvia; she reluctantly agrees, provided there is a delay, though she was going to enter a 

convent. 

 

 

Los terceros (La tercera orden) de San Francisco 
Lope de Vega (?) 

Summary January 30, 1977 

 

Setting:   Hungary (I); Toringia (all); Paris (all)   

I 

 The Infanta Isabel of Hungary marries the Duque de Latoringia, who grants her 

request to live in seclusion save for him, because she is much drawn to religion and 

would actually prefer it. 

 King Luis of France tells Margarita of his wish to serve San Francisco, assuring 

her that in the Third Order, he will not have to leave the palace, but merely dress in 

sackcloth (sayal). 

 The Duke goes to confer with Pope Innocent IV and King Luis over a rebellion by 

Federico II of Germany.  In his absence, Isabel and Rosaura draw Saints‟ names from a 

dish, and when Francisco‟s appears three times, Isabel hails it as significant.  She gives to 

the poor until Roberto, a courtier, banishes them.  He then ponders his desire for her and 

plots foul play if he cannot win her fairly. 

II 

 D. Hugo, a Count, wants Arnesto, a secretary, to kill King Luis; but Luis 

miraculously receives a warning letter and dictates one to Arnesto, telling him he knows 

of the plot.  The Duke then tells Luis that the German problem is solved but the faith 

must be defended against the Turks, who are stirring up Germany, Italy, and Hungary.  

Luis decides to go in person, stopping in Hungary with the Duke, to see Isabel.  Arnesto 

tries to stab himself, but Luis stops him and takes him along as a soldier. 

To celebrate the royal visit, Isabel plans to invite many poor people, and even gives a 

leper her bed.  Federico and Rosaura stab the man and tell the Duke that he and Isabel 

have profaned the ducal bed.  The figure on the bed, however, turns into a crucified 

Christ, Who claims Isabel as His own.  The Duke, ashamed of his suspicions, banishes 

the plotters. 

III 

 When the Duke dies, Federico plans to marry Rosaura and control the Duke‟s son, 

banishing Isabel, who is expecting another child.  She goes to the country, is received by 

shepherds, and bears a son in Bethlehem-like circumstances after King Luis also arrives.  

he invites her to France, but she will stay where she is and have a hospital built.  He 

offers to pay for the building; a miracle restores the sight of Federico‟s servant, Patacón, 

blinded when he helped the false accusation.  Federico repents but says that an oak tree 

will change sooner than his bad character.  When Isabel changes the tree, having already 

forgiven Rosaura, Federico promises to follow her vocation. 



 As King Luis sleeps in a chair, D. Hugo tries to stab him; but San Francisco 

appears and raises the chair.  The Count repents and will join the Order. 

 

 

El toledano vengado 
Lope de Vega (?) 

Summary April 29, 1976 

 

Setting:   Toledo, throughout   

I 

 Dorotea falls in love with Marcelo and has him pretend to be courting her maid, 

Petronila, to allay the suspicions of her husband, Constante.  Though he pursues others, 

Constante loves Dorotea.  Marcelo then has his friend, Justino, pretend to be seeking 

Petronila. 

II 

 Constante objects to Marcelo‟s interest in “Petronila,” but Dorotea calms him and 

makes a tryst with Marcelo.  On hearing Justino talk with Petronila, she thinks Marcelo is 

betraying her.  Marcelo, in turn, hears Constante questioning Justino, and wonders if he is 

suspicious. 

 Constante sees Marcelo, Dorotea, and Petronila, and Dorotea says that she has 

had Marcelo, a meat-cutter, carve a chicken for her.  Constante warns him to behave if he 

hopes to marry Petronila and tells the maid that he has heard of Marcelo‟s having had an 

affair.  Petronila says that she does not want him, and Dorotea is upset but has to keep it 

to herself. 

III 

 Justino helps Constante catch Marcelo and Dorotea.  Constante gives Marcelo a 

rope to leave unseen through a window but later drowns him.  He warns Dorotea that she 

too must die, and makes a beam fall on her while she is in bed, making it look accidental.  

He then proposes to Petronila; she refuses, fearing a like fate, but he promises always to 

wear black to remind him.  Also, fear of execution will deter him.  She then accepts, and 

he renames her Da. María. 

 

 

La moza de cántaro 
Lope de Vega 

(Ed. by Madison Stathers, N.Y., 1913 and 1931) 

1625-1626, Christmas season (M-B, Add., 60) 

 

Setting:   Ronda (I); Madrid (all); Adamuz (I) 

I 

 Da. María, a lady of Ronda, has no desire to marry and disdains all her suitors, 

especially one D. Diego.  Her feelings become stronger when her father, D. Bernardo, 



tells her that D. Diego has slapped his face on learning that his quest for Da. María‟s 

hand is not favored by the family‟s powerful kinsman, the Duke of Medina Sidonia.  In 

the absence of her brother, Alonso, who is in Flanders, Da. María decides to avenge her 

father‟s honor herself and goes to the jail where D. Diego is imprisoned.  She tells him 

that she has reconsidered and now wishes to marry him, but when she embraces him in 

confirmation of this statement, she stabs him with a dagger, leaving him to die after 

admitting that she was right in avenging the insult to her father. 

 In Madrid, D. Juan and his cousin, a Count, speak of a beautiful young widow of 

whom they have heard; and when they hear what D. Juan‟s servant, Martín, has been able 

to learn about her, they are so intrigued that they go to visit her.  At her house, they learn 

that her name is Da. Ana, and D. Juan chooses a secondary role, allowing the Count to be 

her suitor; but it is D. Juan in whom she becomes interested, and she tells him that the 

Count may return but not without him. 

 At an inn in Adamuz, near Granada, Da. María fleeing from Ronda in disguise, 

meets a man from the New World and enters his service to help him set up housekeeping 

in Madrid. 

II 

 As D. Juan, the Count, and Da. Ana again gather at the latter‟s house, each recites 

a sonnet, and D. Juan is reproached by the others, who have spoken on more “exalted” 

subjects, for dedicating his sonnet to a servant-girl who carries water.  When he persists 

in his praises, Da. Ana becomes angry and leaves; and soon afterward D. Juan also 

departs, to see “Isabel”, whom he has thus honored, and who is in reality Da. María, in 

her capacity as servant to the indiano. 

 As Da. María reflects on the change in her station in life, she is visited by D. Juan, 

to whom she complains of the rigors of serving the indiano, and whose declarations of 

love she receives favorably to the point of giving him a rendezvous.  When he leaves, 

Leonor, Da. Ana‟s maid, warns her that her mistress is in love with D. Juan and tries to 

interest her in Pedro, another servant.  Soon afterward, Da. Ana, accompanied by D. 

Juan, comes to the fountain to which “Isabel” goes for water: she pretends to want to be a 

water carrier herself, in order to please D. Juan, and also expresses a desire to see 

“Isabel”, whom she praises highly.  In order to occupy D. Juan‟s attention, and to see 

“Isabel” further, she falls and complains of feeling faint, thus causing Da. María to have 

to give her water, and is then taken away in her carriage.  D. Juan, however, does not go 

with her, but stays behind, only to be sent away by Da. María, who believes that he is in 

love with Da. Ana.  When Pedro asks the cause of her sadness, Da. María strikes him and 

angrily leaves him and the other servants. 

III 

 As Da. María continues to show signs of bad temper, Leonor tells her of her 

approaching marriage to Martín, asks her to be one of her attendants, and urges her to 

enter Da. Ana‟s service.  When Da. Ana joins them, Da. María tells her that she is leaving 

the indiano, who has made an attempt against her honor, but demurs somewhat at serving 

Da. Ana instead. 

 The Count visits Da. Ana after a long absence and offers to be an attendant at 

Leonor‟s wedding, but is told that the honor rightfully belongs to D. Juan, since “Isabel” 

is to serve in a like capacity.  The Count then mentions D. Diego‟s death in Ronda and 



adds that a royal pardon has been secured for the woman involved, partly through his 

intervention.  Left alone with D. Juan, Da. María tells him that she has loved him, but 

must go away, and asks him to sell some diamonds for her so that she may have money 

for her journey.  He tells her to keep the gems and offers to give her the money himself; 

but she refuses, and the manner of her refusal, together with other things that he has 

noticed, causes him to voice his suspicion that she is of noble birth. 

 Unaware that the Count is listening from a hiding place in her house, Da. Ana 

makes love to D. Juan, but the latter refuses her on grounds of honor.  When the Count 

comes forth, he offers to give Da. Ana to his cousin, but D. Juan refuses to accept; and 

Da. Ana adds that neither man has enough control over her to make such an arrangement. 

 When all the principals assemble for the wedding, D. Juan declares his love for 

“Isabel”, and his intention of marrying her; and when the Count tries to stop him, he 

vows to use his sword on anyone who opposes him.  As the tension mounts, Da. María 

reveals who she is, and the marriage is agreed upon, leaving Da. Ana and the Count to 

replace Da. María as D. Juan as attendants. 

 

 

Las mudanzas de fortuna (y sucesos de D. Beltrán de Aragón) 
Lope de Vega 

(Acad., VII, 600-638) 

1597-1608 (M-B, 223) 

 

Setting:   Zaragoza (all); Teruel (II); Toledo (III) 

I 

 D. Beltrán de Aragón, majordomo to the royal family of Aragón, incurs the 

displeasure of the Queen when he intercedes with her for her stepson, Prince Pedro, 

whose claim to the succession she would reject in favor of his younger brother, Prince 

Alfonso.  He wins a friend, however, by his kind treatment of D. Juan de Abarca, an 

impoverished nobleman whom Feliciano, a courtier, is about to drive out of the palace.  

D. Juan is in love with Da. Leonor, a lady of the court, to whom he gives a diamond ring 

that D. Beltrán has given him in token of their friendship; but he tells her that the stone is 

false.  When he leaves, Leonor is visited by Admiral Ramón de Peralta, who also loves 

her; and she gives him the ring, asking him to find out positively whehter or not the 

diamond is genuine.  Peralta takes it to Beltrán, who tells him that it is easily worth 2,000 

ducats, and offers to buy it; but Peralta will not sell it.  Beltrán and his servant, Lupercio, 

now examine a note left with them by D. Juan and find it to be a last warning from a 

creditor of D. Juan; whereupon Beltrán sends Lupercio to pay the 500 ducats that are 

owed.  Left alone, Beltrán is joined by D. Juan, who is again in the process of being 

ejected, this time by another courtier, D. Bernardo.  Beltrán again intercedes in his 

friend‟s behalf, sends Bernardo away, and then tells Juan what he has done, also inviting 

him to have dinner with him. 

II 

 Da. Elvira, sister of D. Juan, talks with Lupercio, whom Beltrán has sent to Teruel 

with 1,000 ducats as further evidence of desire to help his friend.  When she asks 



Lupercio for further information about his master, he describes him in such glowing 

terms that Elvira, intrigued, writes to Da. Violante, the Admiral‟s sister, asking her for a 

letter that will enable her to enter Beltrán‟s service disguised as a page. 

 Bernardo and Feliciano discuss their hatred for D. Beltrán, and Bernardo agrees to 

help Feliciano in trying to bring about the downfall of their enemy, who, while they 

conspire, secures the Admiral‟s promise to try to find a place for D. Juan in the service of 

Prince Pedro.  The latter promises Peralta that if he escapes his stepmother‟s fury, he will 

honor D. Juan suitably, and adds that he is going to the Condado de Ruisellón, where he 

will be safer.  He also asks Peralta to have D. Juan take leave of Leonor for him, much to 

the dismay of D. Juan, who has joined them in time to hear this, and who has hitherto not 

suspected that the Prince also loves Leonor.  Peralta asks D. Juan to take the diamond 

ring to Leonor, since he is going to see her as Pedro‟s representative anyway; and this, 

together with Peralta‟s statement that he, too, loves Leonor, makes D. Juan‟s 

consternation complete.  When Peralta and D. Juan leave, Feliciano approaches the 

Prince and warns him to beware of D. Beltrán, charging that the latter is responsible for 

the Queen‟s wish to place Alfonso on the throne, and has been poisoning the King‟s mind 

against Pedro.  D. Juan talks with Leonor and denounces her for her fickleness in 

accepting Pedro and the Admiral as suitors; but she reassures him of her love and tells 

him to come to see her that night. 

 Elvira, dressed as a page and calling herself Guzmán, speaks with Jordán, D. 

Juan‟s servant, who confirms what Lupercio has told her of D. Beltrán, and also tells her 

of his own master‟s good fortune.  She then meets D. Beltrán, who, having received Da. 

Violante‟s letter, welcomes “Guzmán” to his service and leaves Elvira alone to reveal 

that she has already fallen in love with him. 

 Prince Pedro tells D. Juan of the charges against Beltrán that he has heard and 

orders D. Juan to kill the majordomo, after which they will leave for Ruisellón.  Further 

evidence of the treachery of Feliciano and Bernardo is seen when D. Beltrán talks with 

the Queen, who accuses him of having actively supported Pedro as successor to the 

throne and of trying to poison Alfonso.  When she leaves, he is joined by D. Juan, who 

tells him of the order that the Prince has given him.  D. Beltrán decides to flee to Castilla, 

but tells D. Juan to stay in Aragón so that he may have one friend at court; and the two 

men agree on a plan calculated to create the impression that D. Juan has killed D. Beltrán. 

III 

 As Elvira talks with Jordán, it is learned that the King of Aragón has died; that 

Pedro has succeeded him, causing the Queen to flee to Valencia to escape his revenge; 

and that D. Juan is now Viscount of Ruy Cerdán, with D. Beltrán still a fugitive, but 

honored by the King of Castilla.  Jordán mentions D. Beltrán‟s poverty and reveals that 

D. Juan has sent him with money for his friend.  The latter now appears, and Jordán gives 

him a letter from D. Juan, telling him that his enemies are now accusing him of 

conspiring with the King of Castilla against the sovereignty of Aragón, and urges him to 

come to Zaragoza at once to try to vindicate himself.  After consulting “Guzmán” and 

Jordán, both of whom urge him to go, D. Beltrán decides to accept D. Juan‟s suggestion. 

 As King Pedro and Peralta discuss his whereabouts, D. Juan appears, bringing as 

his prisoner Prince Alfonso, whom Pedro orders Peralta to imprison in a tower.  When 

the King also leaves, D. Juan is left alone with Bernardo and Feliciano, who continue 

their intrigue against D. Beltrán by telling D. Juan that his firend has carried off  to 



Castilla with him, with her dishonor in mind.  As D. Juan, left alone, meditates upon the 

treachery of men, Jordán appears, bringing with him D. Beltrán, dressed as a peasant.  

With the charges that he has just heard fresh in his mind, D. Juan denounces Beltrán, 

whom he recognizes at once, leaving him to be taken prisoner by Pedro and his men.  

After Beltrán‟s arrest, however, D. Juan returns, tells Pedro that D. Beltrán is the victim 

of slander, and challenges Feliciano and Bernardo to a combat.  Feliciano accepts, and it 

is agreed that if he is defeated by D. Juan, the latter shall then fight Bernardo; but if D. 

Juan is defeated, D. Beltrán must die. 

 The Admiral tells D. Beltrán of D. Juan‟s challenge and adds that he (Peralta) has 

secured a hearing with the King for Beltrán.  Meanwhile, D. Juan persuades the King to 

free Jordán, who has also been arrested; but Pedro says that he will pardon D. Beltrán 

only for the sake of the person who will make it possible for him to win Leonor.  Pedro 

now receives Peralta, D. Beltrán, and Elvira, whom he tells of the bargain that he has 

made with D. Juan; whereupon Beltrán announces his determination to die rather than be 

the cause of his friend‟s losing Leonor.  He persists in this resolution when D. Juan 

appears with Leonor; but D. Juan holds the King to his promise, and Pedro sets Beltrán 

free.  A Captain of the Guard now appears, however, and announces that Feliciano and 

Bernardo have fled after confessing the falsity of their charges against Beltrán.  When D. 

Juan asks Beltrán where Elvira is, “Guzmán” offers to answer in a way that will prove 

Beltrán‟s innocence.  Beltrán promises to marry Elvira, who reveals her true identity after 

Pedro withdraws his claim to Leonor in famor of D. Juan and promises rewards to all 

concerned. 

 

 

Los muertos vivos 
Lope de Vega 

(Acad., VII, 639-680) 

1599-1602 (M-B, 17 and 35) 

 

Setting:   Catania (all); Calabria (III) 

I 

 Armindo, nephew of Marquis Roberto Catania, is in love with Hortensia, but has 

a rival in Finardo, who, with three companions, attacks Armindo as both are returning 

from a tournament.  Roseliano, son of Duke Floriseo of Calabria, and Tristán, Hortensia‟s 

brother, come to Armindo‟s aid and drive off his assailants; and Armindo swears eternal 

friendship to Roseliano, even though the latter‟s father and the Marquis are enemies. 

After Flaminia, the Marquis‟ daughter, tells Albania, her lady-in-waiting, that 

Roseliano is in love with her (F.), Roseliano appears to Doristo, the Marquis‟ gardener, 

and convinces him that he is his long-lost brother.  This, of course, is merely a ruse to be 

near to Flamania, to whom he declares his love when they meet.  She tells him that she 

feels similarly toward him and gives him a rendezvous for that night. 

II 

 Roseliano tells Telefrido, his servant, of his meeting with Flaminia and that they 

have declared their love and devotion to each other.  Telefrido leaves, and Roseliano, still 



in his role as a gardener, hears the Marquis tell Armindo that he is growing old and wants 

to make Armindo his successor and marry him to Flaminia.  In consternation, Roseliano 

tells Hortensia what he has heard, and Hortensia, also distressed at the prospect of losing 

Armindo, promises to talk with Flaminia and to tell Roseliano the result of their 

conversation.  After Finardo comes in search of Hortensia, but is frustrated, first by 

Doristo‟s objections, and then by hearing the Marquis near by, Roseliano, dressed now as 

a nobleman, meets Flaminia, who reassures him of her constancy.  They plan to flee 

together, but before they can do so, they are surprised by Armindo and the Marquis; 

Roseliano allows Flaminia to escape, and, to protect her furhter, says that it was 

Hortensia with whom he was closeted.  He also identifies himself, thus adding to the fury 

of the Marquis, who commands the imprisonment of Hortensio, Doristo, and the latter‟s 

beloved, Gila (the latter two being accused as go-betweens in the affair), and orders 

Armindo to kill Roseliano.  Armindo agrees, but when he recognizes Roseliano, he 

fulfills his pledge of friendship, tells him to flee, and returns to tell the Marquis that his 

order has been carried out.  Flaminia, in despair at believing Roseliano dead, first plans to 

kill herself but then decides to go to Calabria, where she is sure that the Duke will kill her 

when he learns what has happened to his son. 

III 

 In Calabria, the Duke hears of Roseliano‟s death, vows revenge, and accepts 

Finardo‟s offer to lead an army against Catania.  Flaminia appears and asks the Duke to 

kill her; but when he threatens to do so, he is restrained by Curcio, his secretary, and 

Finardo, and she leaves with Curcio, who says that he will take her to the edge of the sea 

and kill her there. 

 Doristo escapes from imprisonment, leaving Gila and Hortensia behind; but they 

are soon rescued by Armindo, who then goes to look for Roseliano, whom he left waiting 

for him.  In the meantime, however, Tristán brings food and wine to Roseliano, after 

which Telefrido appears with the report that Curcio has killed Flaminia.  This arouses 

Roseliano to such an extent that he decides to leave for Calabria at once to take revenge 

on his father.  When he arrives, he is rescued from the sea by Frondoso, a peasant, who 

takes him to his cottage.  There, Roseliano meets Flaminia, whom Curcio has spared, 

masquerading as Frondoso‟s daughter, Lucinda, recognizes her and identifies himself, but 

she believes that he is a ghost and flees from him.  The superstitious peasants believe the 

same thing, and he leaves them, threatening to kill himself. 

 The Marquis of Catania now arrives in Calabria to make war on the Duke for the 

supposed death of Flaminia.  He and his soldiers are met by the Duke and Finardo with 

their troops; but before any blood can be shed, Frondoso appears with a story of how 

Roseliano‟s ghost is terrorizing the countryside.  As they prepare to defend themselves, 

Roseliano himself appears and is recognized by Armindo.  The Marquis is about to kill 

Armindo for lying to him about Roseliano‟s death, but forgets his vengeance when he 

sees Flaminia alive and learns that her relations with Roseliano have been honorable.  

Hortensia chooses Armindo in preference to Finardo, who is given another wife and the 

government of six towns.  Gila and Doristo are given 10,000 ducats and an income of 

bread and wine, and Roseliano gives Telefrido clothing, horses, and four towns to 

govern; and everyone prepares to go to Catania for the marriage of Roseliano and 

Flaminia. 

 



 

Las mujeres sin hombres 
Lope de Vega 

(Acad., VI, 33-69) 

 

Setting:   Temiscira, throughout 

I 

 Theseus, Jason, and Hercules arrive in the country of the Amazons, where they 

meet Montano, whose mother hid him in a cave when he was born and left him to live in 

the forest when he reached the age of seven, she being an Amazon and therefore 

supposed to have nothing to do with men of any age.  Montano offers to guide the Greek 

heroes to the Amazon capital, where Antiopia has just established herself as Queen.  As 

she dictates some new laws to Deyanira and Menalipe, Hipólita appears with news of the 

coming of the Greeks, and Antiopía gives orders for the defense of the city.  Fineo, a 

soldier, is taken prisoner, and is greatly impressed by the charms of his captors, but is 

more interested in eating, at least at first, even when Hipólita offers herself to him for two 

weeks, according to the custom of the Amazons, who thus seek to perpetuate their 

species. 

II 

 Fineo, released, gives Theseus an enthusiastic account of his captivity, adding that 

Antiopía is extremely desirous of meeting the hero of the Labyrinth.  Antiopía herself 

now appears, challenges Hercules to meet her in combat, and reminds Theseus and Jason 

that their feats would have been much more difficult, if not impossible, without the help 

of Ariadne and Medea, respectively.  Hercules wants to accept the challenge, but Jason 

argues that it is unworthy to go fight women and suggests sending an ambassador.  His 

companions agree, and Theseus and Fineo leave for the city.  Hercules, Jason, and 

Montano go to the temple of Mars, who appears and tells them that peace will come 

when the world‟s greatest power overcomes the warriors; and Montano says that this 

power is love. 

 After Antiopía receives Theseus and Fineo and makes them welcome, she 

confides to Hipólita that she has fallen in love with Theseus and plans to see him that 

night.  She goes to his room, sends away Deyanira and Menalipe, whom she finds 

outside, and hides behind a curtain; but Theseus finds her, and they tell each other of their 

feelings.  In the meantime, Hercules and Jason, pertubed by their comrade‟s long absence 

and fearing that he may have come to some harm, have decided to attack, and march their 

men to the walls of the city; and Deyanira interrupts the conversation between Antiopía 

and Theseus to announce this fact.  Antiopía, who hid behind the curtain again when she 

heard someone coming, hears Deyanira try to make love to Theseus, and has her seized 

and taken away by Melanipe and Hipólita, while she and Theseus reaffirm their love. 

III 

 A month after Theseus‟s departure, as Jason and Hercules discuss his absence and 

view it unfavorably, Deyanira appears and confirms their suspicion that Theseus is in 

love with Antiopía.  They decide to attack and Hercules promises Deyanira that she shall 

be Queen of the Amazons if the campaign is successful.  Within the city, Theseus and 



Antiopía continue their amorous declarations, as do Fineo and Hipólita; but when 

Melanipe brings news of the attack, closely followed by Hercules and Jason, who cast 

aspersions on the valor of a warrior who prefers the company of women, Theseus 

quarrels with Antiopía as to what course he shall take, and they finally separate, Fineo 

also leaving Hipólita.  The Amazons prepare to defend their city, and when the battle 

reaches something of an impasse during hand-to-hand fighting by the principals, Hercules 

suggests that Antiopía allow each of the besiegers to choose the women who appeals to 

him (if she consents), after which the Greeks will depart.  The plan is accepted, and the 

following marriages are agreed to: Hercules and Deyanira, Theseus and Antiopía, Jason 

and Menalipe, and Fineo and Hipólita. 

 

 

El nacimiento de Ursón y Valentín 
Lope de Vega 

(Acad., XIII, 489-525) 

 

Setting:    

I 

 Uberto, left to govern France while King Clodoveo is at war in England, falls in 

love with Queen Margarita; but she sends back his ring, chides him for his feelings, and 

finally concludes that he must be mad.  When a truce brings Clodoveo home, Uberto 

claims to have seen Margarita with a certain Duke Enrico, whom he killed.  The King 

accuses Margarita, who does not understand, and asks to be allowed to bear the child 

before dying.  Clodoveo is moved and accepts Uberto‟s suggestion that she be sent to 

some remote place where wild animals will probably kill her.  Upon reaching a 

mountainous region, she bears twin sons, one of whom is carried off by a female bear.  

Alcina, a peasant, calls on the others to save the missing child, promising many favors to 

whoever does so. 

II 

 Valentín, one of the twins, now a young man, demands that his mother tell him 

who his father was.  She states that he was a French gentleman and that they were 

shipwrecked in this territory, where labor overtook her on her way to Paris.  She adds that 

Valentín‟s brother was carried away by a bear and lets slip that Valentín is now old 

enough to avenge her.  Pressed for an explanation of this, she mentions Uberto‟s 

behavior, and Valentín wants to go at once to Paris to kill the Governor, whom, however, 

Margarita has not named. 

 Luciano, in whose custody the Queen was exiled, tells Ursón, the other twin, how 

he took him from the bear and reared him.  Ursón, who has been terrorizing the 

countryside, meets a peasant girl, and later two alcaldes who wish to capture him but are 

afraid to do so.  Shortly afterward, Valentín meets Captain Sulpicio, Uberto, and the 

King, who, having come to hunt anyway, decide to pursue Ursón.  When they find him, 

he is about to surrender; but Valentín stabs Uberto, allowing Ursón to escape.  Uberto, 

knowing that he is near death, confesses his false accusation of Margarita and asks to be 



taken to the King.  Valentín, left alone, reflects on this, wondering about the offended 

Queen, whom he believes dead. 

III 

 Uberto repeats his dying confession to the King, who vows to hold a court to 

prove Margarita‟s innocence.  Sulpicio takes Margarita to the King, only to have Valentín 

object violently at finding his mother in the King‟s room.  Clodoveo, intrigued, questions 

Belardo, a peasant, who says that Margarita is not his wife, and tells her story of the 

shipwreck.  The King, suspecting that Margarita is the Queen, sends Sulpicio for guards 

and Valentín, who meanwhile has met Ursón.  When Sulpicio and a guard appear, 

Valentín defends Ursón; Sulpicio tells him who Margarita really is and takes him to the 

King, with Valentín insisting that Ursón go with them. 

 The King returns the crown to Margarita, who, however, is unhappy at Valentín‟s 

absence.  After honors are promised to Belardo and his son, Sulpicio presents Valentín, 

and is also promised a reward.  Sulpicio also takes Clodoveo to see Ursón, for whose life 

Valentín pleads.  A Hungarian ambassador appears with Princess Violante, whose hand 

the King sought when Margarita was believed dead.  Violante‟s sister, María, also comes, 

and the King decrees that his son shall marry Violante.  At this point, Sulpicio returns to 

tell of Luciano‟s intervention to save Ursón from a mob, since Ursón is a Prince.  When 

Luciano introduces Ursón as the King‟s son, Clodoveo welcomes both and makes Ursón, 

the firstborn, his heir, giving the Princesses to the young men.  Luciano recieves a coat-

of-arms portraying a bear, a child, and an old man. 

 

 

Nadie se conoce 
Lope de Vega 

(Acad., VII, 681-715) 

 

Setting:   Hungary, throughout 

I 

 Albano and the King of Hungary discuss Prince Lisardo‟s love for Celia and plan 

to separate the couple by creating jealousy between them.  Albano suggests having Duke 

Arnaldo make love to Celia; but Fabio, Lisardo‟s servant, warns him and Celia of the 

latter‟s danger, and urges hiding her in a castle, disguised as a peasant, with Feliciano 

posing as her husband.  Feliciano adds the suggestion that Dorista, another noblewoman, 

pose as Celia at the court, since a search will no doubt be made. 

 As the King and Arnaldo discuss their intrigue, Lisardo joins them and is told that 

the kingdom is clamoring for him to marry.  The King adds that he does not wish to 

sadden Lisardo by taking Celia from him but that disobedience to one‟s father is a bad 

thing.  The Prince, greatly perturbed, tells Fabio of the situation and is told in return of 

Celia‟s arrival in the country.  Albano then brings word that the King has arranged a hunt 

to amuse Lisardo. 

 After Arnaldo tells his servant, Luciano, of his fear of Lisardo‟s anger if the 

intrigue becomes known.  Dorista, as Celia, appears at a window above them, says that 

she is tired of living in confinement, and enables Arnaldo to abandon his fears, by 



agreeing to meet him that night.  In the country, meanwhile, Celia wonders how Dorista 

is faring and is joined by the King, who has left the hunt and is greatly impressed by the 

supposed peasant, though she warns him of her husband‟s temper.  When she leaves with 

Belisa, another lady, Arnaldo arrives and confers with the King about remaining there 

that night.  Lisardo and Feliciano regret this, but Fabio, after pointing out that no one 

knows Celia, urges deceit; and when Celia appears, Lisardo tells her not to fear the King. 

II 

 The King, feeling little hope of changing Lisardo‟s mind, tells Albano that he 

believes he is falling in love with “Diana” (Celia).  After Arnaldo reports his apparent 

success with “Celia,” Lisardo arrives with Fabio; the King asks him if he has considered 

marriage, and Lisardo promises to answer him soon, though he cannot at present.  The 

King replies that he should not be too sure of Celia and offers proof that night.  Lisardo 

agrees, and when his father leaves, discusses the matter with Fabio.  The latter discloses 

Arnaldo‟s attentions to the supposed Celia; and when Feliciano brings word that Celia is 

also in the capital, Lisardo decides to go see her. 

 At her own house, Celia deplores the reflection on her own honor caused by 

Dorista‟s having admitted Arnaldo; and when she mentions reports that Lisardo has also 

been there, Dorista accuses her of jealousy.  When Lisardo arrives, Celia and Belisa hide 

while the Prince tells Dorista of his father‟s plan to use her in making him jealous.  

Kneeling, Dorista begs to be allowed to abandon her role as Celia; Lisardo orders her to 

rise, and when she refuses to do so until her request is granted, he seizes her to raise her 

by force.  At this point, Celia and Belisa emerge, and Celia says that her suspicions are 

confirmed, but apologizes after Lisardo reassures her.  She and Belisa resume their hiding 

when someone is heard coming; Arnaldo enters and makes love to Dorista, who protests 

that she has never encouraged him.  Lisardo then steps forth to ask the Duke what he is 

doing there; and swordplay is averted only when the King arrives with Albano, makes the 

Prince put away his sword, and has Albano arrest him.  He also has Arnaldo arrest 

“Celia” when she declares her love for Lisardo.  When Fabio joins the King, the latter 

questions him; and when Fabio says that Celia and Lisardo not only have five children, 

but expect another, the King asks where they are and takes Fabio with him, threatening 

torture. 

 Albano offers to take Lisardo to “Celia,” but the Prince reflects, in an aside, that 

he is near the real Celia.  Fabio now brings his master word of his encounter with the 

King, points out that he did not reveal the children‟s whereabouts, and congratulates 

Lisardo on being imprisoned near them and their mother. 

III 

 In the same place where Lisardo is imprisoned, Celia, still posing as a peasant, 

has just had a child, but is already up and about, in the company of Lisardo.  Told of this 

by Albano, the King wishes that he had never had Celia arrested, and determines to learn 

the truth.  When he frees Lisardo, the Prince thanks him, tells him not to worry further 

about Celia, and sends him to see the new mother.  Left alone, the King summons Fabio 

and questions him about Lisardo and the “peasant” girl; but the servant answers with a 

question and excuses himself in order to make arrangements for the child‟s baptism.  The 

King, frantic, sends Albano to the court with an order for Arnaldo to free “Celia,” whom 

he plans to use as a weapon against “Diana.”  When the latter asks him to be her child‟s 



godfather, the King invites her to the court and leaves; after which Lisardo arrives with 

Fabio and mentions the order for Dorista‟s release.  Seeing that he is worried, Celia 

reassures him, and they reaffirm their love for each other. 

 When Arnaldo and Dorista appear, the King hides, and Albano goes to fetch 

Lisardo and Fabio.  Upon his arrival, Lisardo denounces “Celia,” charging that her 

children are not his.  When she threatens to kill them and herself, the King emerges from 

hiding, keeps her from leaving, and rebukes Lisardo for his conduct.  The reproach is 

unavailing, but the King declares “Celia” his daughter, orders a prompt marriage, and 

leaves with her and the others.  The real Celia joins Lisardo and Fabio, and the Prince 

tells her that their troubles are over, for the King has commanded him to marry Celia.  

The King returns in time to see them embrace and asks why Lisardo is doing this now 

that he has Celia.  “Diana” explains that she wished to take leave of Lisardo before going 

to the court; the King, convinced, then takes Lisardo aside and tells him of his own love 

for “Diana.”  The Prince assures him that he loves only Celia, thus pleasing the King to 

such an extent that he tells Lisardo to request a favor.  When Lisardo points out that 

Arnaldo has destroyed a woman‟s reputation and must therefore marry her, theKing 

agrees and sends for the Duke, as Lisardo and Fabio leave.  As the King hears Arnaldo‟s 

denial of Lisardo‟s charge, Albano announces the Prince, Celia, and others.  The King 

calls for Celia to embrace him, and she, now dressed as a lady, does so, to his great 

perplexity.  The King then calls for the other “Celia”; Dorista identifies herself, after 

which Lisardo explains what she has done and urges the King to give her to Arnaldo.  

The latter gives Dorista his hand before the King can order him to do so, while Feliciano 

is pardoned for his part in the deception; and Fabio is given Belisa, together with an 

income and the office of guía de amor. 

 

 

El negro del mejor amo 
Lope de Vega 

(Acad., XI, 66-98) 

1599-1603 (M-B, 158) 

 

Setting:   Argel (I-II); Zánfara (I); Sardinia (II-III) 

I 

 On inheriting the throne of Argel, Almanzor, urged by his courtiers, decides to 

kill his younger brother, Dulimán, lest the latter become jealous and try to seize the 

throne.  When he sends Pirro, a courtier, to perform the deed, however, Princess Arlaja 

takes advantage of Pirro‟s love for her to save Dulimán, whom she helps to escape by 

disguising him as a woman. 

 When Dulimán arrives in Zánfara, he is welcomed by the Negro King Aufrido, 

who is engaged in a war with King Uristeo of Libya; and when Aufrido makes him his 

general, Dulimán leads the forces of Zánfara to victory.  Aufrido, deeply grateful, gives 

his daughter, Sofonisba, to Dulimán; while in Argel, Pirro, encouraged by Arlaja, stabs 

Almanzor after representing himself as his sister, Rojelana, with whom Almanzor was in 

love. 

II 



 Twenty years later, Antiobo, son of Dulimán and Sofonisba, who became rulers 

of Argel after Almanzor‟s death, shows his merciful nature by freeing Lucinda, a captive 

from Sardinia, and Constancio, an elderly Christian whose sister, Marcela, was Antiobo‟s 

nurse.  Told by Constancio that Marcela has been imprisoned since Antiobo‟s infancy for 

baptizing the Prince as a Christian, Antiobo goes to her cell and releases her, only to have 

her die in his arms. 

 Dulimán, about to send a fleet to aid the Turks in besieging Sardinia, decides to 

test Antiobo‟s valor by placing him in charge of the expedition.  Antiobo accepts this 

charge, but as the fleet nears Sardinia, he orders the liberation of his galley slaves; and 

when the members of his crew object, he has them cast overboard, sparing onlly Alí, 

Marcela‟s son, who has pretended to be a Moor.  He and his followers aid the Sardinians 

in defeating the Turks, but he refuses the rewards offered him by the victors and goes to a 

deserted region to live as a hermit with Alí and Constancio. 

III 

 Soon after the death of Constancio, Antiobo, who has greatly endeared himself to 

the shepherds of the region surrounding his cave, also dies and is mourned by all who 

have known him.  His body, however, remains in the cave and lifts a finger in assent 

when Leonardo, a Sardinian nobleman, comes to ask the aid of Antiobo, now a Saint, 

against the feared second invasion by the Turks. 

 Da. Juana, a sinful woman from Naples who has repented and come to see 

Antiobo, is greatly distressed to learn from Juan, as Alí now calls himself, that Antiobo 

has died.  When she places a diamond ring on the still-lifted finger of the Saint, the ring is 

cast to the ground, and Da. Juana, more than ever aware of her sins, retrieves it, 

promising to conduct herself in such a way that Antiobo will eventually accept it.  After 

Antiobo has appeared to the Sardinians and helped them to beat off an attempted invasion 

led by Dulimán, Da. Juana returns, dressed in sackcloth.  When she reveals that she has 

been confessed by the Bishop of Sardinia, who has ordered her to have a monastery built 

near the cave, she succeeds in placing the ring on Antiobo‟s finger and is joined by Juan 

in rejoicing at this miracle. 

 

 

La niña de plata 
Lope de Vega 

(Acad., IX, 319-363) 

 

Setting:   Sevilla, throughout 

I 

 D. Juan and Dorotea love each other, but cannot marry, for his father, a 

Councilman (Veinticuatro) of Sevilla, is avaricious and she has no dowry.  A further 

complication arises when Prince Enrique comes to Sevilla and is greatly attracted to 

Dorotea, who is known as “La Niña de Plata”.  After Enrique furthers his quest for 

Dorotea by promising favors to her squire and giving a position to her brother, Félix, D. 

Juan comes to visit her, but is forced to hide when Félix returns home, and is jealous 

when Félix tells Dorotea of his good fortune.  When Félix leaves and D. Juan comes 



forth, he voices his suspicion that Dorotea is interested in the Prince, but she convinces 

him that he is mistaken.  A moment later, however, D. Juan has to hide again when 

Enrique, accompanied by his brothers, King Pedro and the Master of Santiago, enters the 

house to ask for water.  When all three men give presents to Dorotea and she praises them 

highly, D. Juan‟s jealousy reaches its peak.  When he emerges again, he renews his 

charges, saying that he will never return; and Dorotea, angry at being unjustly suspected, 

tells him not to. 

II 

 After Marcela and Félix discuss the fact that each has moved, although they are 

still neighbors, D. Juan tells Leonelo of his troubles, and soon afterward receives a letter 

from Dorotea, consisting of an amorous sonnet, and also including a package containing 

his presents, but also the ones that she received from Enrique and his brothers, to show 

that she has no interest in any of them.  Convinced of her sincerity, D. Juan leaves to visit 

her, accompanied by Leonelo; but on the way they meet Chacón, D. Juan‟s lackey, who 

tells of seeing some luxurious articles being moved into what he supposes is Dorotea‟s 

house.  Taking this as proof that someone is keeping Dorotea, D. Juan is angry with her 

and asks to be told of someone with whom he can make her jealous.  Leonelo suggests 

Marcela, and the three agree to go to her house that night. 

 King Pedro, the Master of Santiago, and D. Arias discuss the love-melancholy 

that has stricken Enrique and decide to go to Dorotea‟s house night, taking rich gifts with 

them in the hope of persuading her to favor the ailing Prince.  As further precaution, they 

authorize Zulema, a Moor of Granada who dabbles in medicine and astrology, to attempt 

a cure. 

 Not knowing that Marcela and Dorotea have exchanged dwellings, D. Juan and 

his companions go to Marcela‟s former residence, where Dorotea, seeing what is afoot, 

pretends to be Marcela, and receives from D. Juan the jewels that she previously sent 

back to him.  D. Juan promptly rues this action, however, when Félix comes home and 

lets himself into the house.  Piqued at this development, D. Juan now goes to see 

“Dorotea”; but on arriving at the other house, he sees the King and his followers leave 

with Marcela, whom they believe to be Dorotea.  Further stung, D. Juan returns to the 

first house, where he makes extravagant promises to the supposed Marcela.  When 

Dorotea identifies herself and explains that it was Félix who entered, D. Juan is again 

persuaded that she is honorable and begs her pardon, but she taunts him with his promises 

to “Marcela” and sends him away.  Elsewhere, Enrique and his associates are also 

disillusioned when Marcela reveals who she really is; and she is sent away, as is Zulema. 

III 

 In accordance with a proposal by D. Arias, Dorotea‟s aunt, Teodora, is now 

brought to the palace, where Enrique appeals to her self-interest and bribes her to give 

him a set of keys to the house, together with directions for finding Dorotea‟s room.  

Enrique makes use of his keys just as D. Juan returns to seek Dorotea‟s forgiveness; 

whereupon D. Juan again renounces Dorotea.  The latter, however defends herself against 

Enrique‟s advances, tells him of her love for D. Juan and of the cruelty of the 

Veinticuatro, and even threatens to kill herself if the Prince continues to pursue her.  

Enrique, greatly moved by her honorable behavior, promises to help the lovers and later 

goes to the Councilman, offering him a habit in the order of Santiago, plus a dowry for 



Dorotea, if he will help to bring about the marriage.  Confronted with the opportunity for 

both social and financial advancement, the Councilman readily agrees and promises to 

come to the palace later to make the final arrangements.  D. Juan now appears, but when 

his father tells him of the offer, he angrily refuses it, telling of seeing Enrique enter 

Dorotea‟s house and adding that Chacón saw the Prince leave there almost at daybreak.  

The Veinticuatro agrees that such a marriage would be extremely dishonorable, and they 

decide to go to the palace and tell Enrique that, unknown to his father, D. Juan has 

become betrothed to someone else.  They take Marcela with them and represent her as the 

other woman; but she vehemently denies this, and Enrique tells of his visit to Dorotea‟s 

room and of her conduct at that time.  D. Juan now welcomes Dorotea back to his 

affections, and the King and Enrique each give the lovers 24,000 ducats, with the Master 

adding two villages.  D. Juan‟s father receives his habit; Félix and Marcela agree to 

marry; and when Chacón complains that he is being overlooked, D. Juan gives him 1,000 

ducats. 

 

 

La niñez de San Isidro 
Lope de Vega 

(Acad., IV, 503-528) 

 

Setting:   Madrid and vicinity, throughout 

I 

 As Inés, a peasant, prays for a son, hoping that if she has one, he will serve God, 

she is joined by D. Álvaro and his daughter, Elvira.  The newcomers discuss the idea of 

Elvira‟s marrying D. Juan Ramírez, who now arrives with Mendoza, a servant.  D. Juan 

admires Elvira greatly but is timid about speaking to her, though Mendoza urges him to 

do so. 

 After a group of peasants wish him a son, Pedro prays much as did Inés.  He is 

rewarded by hearing a voice predict great things for his child and by seeing a vision of 

San Isidro.  When his comrades return, he tells them that he has seen a child with the 

letters I, D, M above its head, and each offers his interpetation of the initials.  Inés now 

appears, and reports having seen the body of Archbishop Isidro of Sevilla being taken to 

León, where the King is building a temple.  Moved to great devotion, she expresses a 

wish to call her child Isidro if it is a son; and all then go to see the Archbishop‟s body.  

 While D. Juan refuses to allow D. Álvaro, who is delighted at his marriage to 

Elvira, to go in his place to fight the Moors, Mendoza brings word that Pedro and Inés 

have a son.  When Elvira appears, followed by a group of peasants with the infant, all go 

to see Inés, and D. Juan gives 100 reales to Pedro.  The latter then gives thanks at a 

temple in which a voice predicts that his son will have a place; and an old sacristan 

announces that D. Juan and Elvira will be the child‟s godparents. 

II 

 Isidro, now in school, gives evidence of his devoutness by reciting a religious 

arrangement of the alphabet, to the delight of his parents and Bato, another peasant.  

Pretending to leave, Bato hears Isidro pray and receive a poor man, to whom he gives a 



coat.  Bato stops the man as he leaves, protesting that he should not have accepted the 

coat from a child.  As the argument grows heated, D. Juan joins the group and persuades 

the man to leave the coat in exchange for alms.  Greatly impressed by Isidro‟s piety, D. 

Juan has the boy agree to instruct D. Juan‟s son, D. Luis, and the latter‟s cousin, Iván de 

Vargas.  When the three boys are together, they play a game in which Isidro hides; the 

others, unable to find him at first, finally see him in a tableau, praying before an altar. 

 After Hacón and Zulema, Moors, bring a tribute to D. Álvaro and D. Juan, the 

former asks why this has been done, and D. Juan explains that it is because of his 

grandfather, who was aided against the Moors by the Virgin of Atocha. 

 As Pedro and other peasants discuss the splendid harvest that they have had since 

Isidro‟s birth, Isidro brings them their lunch.  Left alone by them, he prays; Jesus appears 

as a shepherd, mystifies Isidro by what He tells him, and says that he will understand this 

and other things when his is in His house.  Isidro also wishes to see his guest‟s father, but 

is told that this is impossible, for He is in Heaven.  Jesus repeats an earlier request for 

food but then says that He will provide it.  To this end, he has two angels bring a table 

and then disappears, leaving Isidro filled with wonder. 

 D. Juan, D. Álvaro, Mendoza, and Iván, all as peasants, take wheat as an offering 

to the Virgin.  Upon seeing a vision of the Virgin of Atocha, all give thanks before 

celebrating and decide that the child, Isidro, shall take the cross to the Virgin‟s Child. 

 

 

La niñez del padre Rojas 
Lope de Vega 

(Acad., V, 281-314) 

 

Setting:   Madrid (?) 

I 

 As Gregorio complains to his mother, Constanza, that her other son, Simón, 

spends all his time in church, Vice and Virtue dispute jurisdiction over Simón and 

finally agree that the stronger shall prevail.  When Gregorio continues, saying that 

Simón should attend school, since he still does not know the alphabet, Constanza 

admits that she is probably to blame, having dedicated Simón to the Virgin.  

Simón then appears, stammering, and shows that he has difficulty in reading; but 

Constanza says that the fault is not his, and leaves with Gregorio.  When Simón 

prays for greater ease in speaking, an angel appears, grants him unimpeded 

speech, and leaves him promising to use his new power in praising the Virgin. 

 After a conversation with Crispín, a servant, and the latter‟s reconciliation 

with Marina, also a servant, Simón prays to the Virgin, stressing his ignorance and 

asking where he may find someone to teach and guide him.  As a result the Angel 

Gabriel descends, says that Simón‟s devoutness has made him desire to help him 

and tells him of the Virgin.  Simón is then joined by Constanza and the elder 

Gregorio, who says that he wishes Simón to study, now that he can talk, and 

directs Crispín to study with Simón and young Gregorio.  A tutor must now be 

sought, and Vice appears, disguised as a student, offering to fill the position; but 



Gabriel recognizes him and warns Simón, who says that Gabriel shall be his tutor.  

All leave Vice and Gabriel alone; Vice protests that Gabriel, instead of interfering, 

should let Simón struggle before achieving holiness, but Gabriel predicts Vice‟s 

downfall. 

II 

 As Simón rebukes Crispín for lack of progress in his studies and for having 

a pack of cards in his pocket, Gabriela appears, and expresses his concern at 

Vice‟s attentions to young Gregorio.  Simón, however, claims that they will 

triumph merely by allowing Vice to exhaust itself.  When Gregorio and Vice 

appear, discussing poetry, Vice recites a romance and is reprimanded by Simón 

for the poem‟s emphasis on passion; but Gregorio says that no harm has been 

done, for the poem is only a literary exercise.  Simón then displays a picture of the 

Virgin, and Vice departs, admitting its inability to compose in the divine manner.  

The discussion of poetry continues as Simón recites a gloss in praise of the Virgin; 

but as those present are about to go to pray, the elder Gregorio appears, and 

Crispín is again scolded for his backwardness in learning.  Repeating the protest 

made to Simón, to the effect that he is not inclined by nature toward study, Crispín 

secures Gregorio‟s permission to go to work on the family estate in Móstoles and 

to marry Marina if she is willing. 

 Vice, worried about Simón, seeks the help of the Seven Deadly Sins, and 

when the latter sees Simón praying, all try to corrupt him, but without success, and 

they urge Vice to redouble its efforts.  Simón, meanwhile, returns to his home in 

time to sing at the celebrations following Constanza‟s announcement that Marina 

is willing to marry Crispín. 

III 

 Simón, who has been at mass during Crispín‟s and Marina‟s wedding 

celebration, returns, and finds a child, accompanied by a note to the effect that the 

infant‟s name is Juan.  As Simón remains mystified, a sacristan comes to accuse 

him of the theft of some altar cloths, but realizes that all is well when Crispín 

identifies Simón as the latter‟s parents.  Simón then sends Crispín to Marina with 

the child and goes to his father, whom he tells of his wish to become a friar.  

Gregorio at first objects on the ground that Simón is too young and then leaves 

after saying that he does not know what to tell him. 

 When Marina becomes angry as a result of her suspicion that the child is 

Crispín‟s by another woman, Simón clarifies the situation by telling of his 

discovery of the child.  Alone once more, Simón again prays to the Virgin and is 

visited by Gabriel, who assures him of admittance to religious life.  He leaves 

rejoicing, and when Vice and Idleness appear, reflecting on how badly they are 

faring, Gabriel adds to their discouragement by telling them that they are doomed 

to failure with Simón, whose greatness as a servant of the Virgin he predicts, 

together with the furture glories of Spain.  Padre Rojas is now seen in a tableau, 



with a branch of eight lilies (the letters of AVE MARIA) in his mouth, and even 

Vice and Idleness are impressed.  Simón‟s family, Crispín, and Marina appear, 

rejoicing, and are soon joined by Simón, in a habit of the Santísima Trinidad; he is 

acclaimed by all, and Constanza reminds him that the greatest thing in life is the 

service of the Virgin. 

 

 

El niño inocente de La Guardia 
Lope de Vega 

(Acad., V, 71-107) 

September 1598-1608, probably 1604-1606 (M-B, 225) 

 

Setting:   Toledo (I-II); France (I); La Guardia (all) 

I--Missing Summary 

 

 

No son todos ruiseñores 
Lope de Vega 

(Acad., XV, 89-123) 

1630 tb. (M-B, 31 and 47) 

 

Setting:   Barcelona (all) 

I 

 During a celebration in Barcelona, D. Juan Peralta, a Castilian, meets and falls 

inlove with Leonarda, who is also sought in marriage by D. García; while Fernando, 

Leonarda‟s brother, seeks to win the favor of their cousin, Marcela.  D. Juan is told by 

Leonarda that further meetings will be difficult, if not impossible, because of Fernando‟s 

interest in Marcela, which will keep him at home much of the time and because of the 

malicious disposition of their gardener; but he tells her that he intends to see her in any 

case and that he plans to disguise himself in order to do so. 

II 

 D. Juan succeeds in convincing Cosme, Fernando‟s gardener, that he is his cousin, 

Pedro, back from years of wandering and adventures in faraway places; and Cosme 

invites him to stay with him and help him with his work.  This, of course, gives D. Juan 

the desired opportunity to see Leonarda frequently, but Elvira, Cosme‟s wife, complicates 

matters by becoming greatly attracted to her newly-discovered “cousin”, thus arousing 

her husbands suspicions and almost causing D. Juan to feel obliged to leave. 

 Fernando tells “Pedro” of Leonarda‟s apathy toward his attempts to marry her to 

D. García and attributes her reluctance to the fact that she is receiving nocturnal visits 

from an unidentified Castilian nobleman.  D. Juan, recognizing this reference to himself, 

speaks to Leonarda in Fernando‟s presence, pretending to the latter that he is merely 

impersonating Peralta; and Fernando hears her call D. Juan by name and say that she has 



chosen him, rather than D. García, as her husband-to-be.  Thus informed, he calls on 

“Pedro” to help him in working out a ruse to find “Este don Juan de Peralta.” 

III 

 After Leonarda tells Marcela that she has been pretending to go to the garden at 

night to listent o the nightingales, when in reality she has, of course been meeting D. 

Juan, she hears D. García promise to help Fernando to search for Peralta.  She is also 

present when Cosme complains to Fernando of Elvira‟s predilection for “Pedro”, and, 

believing that D. Juan returns Elvira‟s feelings, denounces him vigorously, leaving him to 

lament his misfortune.  As Cosme upbraids Elvira for her conduct, Fernando returns, and 

when Cosme shows him some Castilian money in order to ascertain its value, telling him 

that “Pedro” gave it to him, D. Juan says that this is true, but that he received it from 

Elvira, who in turn had earned it by allowing Peralta to enter at night.  Fernando, 

realizing that he must act quickly, tells Leonarda that he has learned that D. Juan de 

Peralta is married and has two children; whereupon she supports him in his decision to 

discharge the gardeners, including “Pedro”, whom she blames for D. Juan‟s visits.  When 

Fernando leaves her alone, D. Juan appears, and they have another quarrel, after which 

Fernando appears with Cosme and Elvira, whom he orders to leave his garden.  When D. 

Juan, as Pedro, intercedes in their behalf, Fernando also orders him away, but postpones 

the banishments when “Pedro” offers to bring Peralta to him.  When D. García arrives, 

wondering at the sudden change in Leonarda‟s attitude toward him, Fernando tells him 

that he plans to have them marry at once.  After Marcela adds to Fernando‟s chagrin by 

telling him that Peralta is actually with Leonarda, “Pedro” appears, hand in hand with 

Leonarda, whom he claims as his wife after revealing his true identity.  Fernando, 

realizing that discretion demands acceptance of the situation, sanctions the marriage, says 

that he will marry Marcela if she will have him, and reinstates Cosme and Elvira. 

 

 

La noche de San Juan 
Lope de Vega 

(Acad., VIII, 133-166) 

 

Setting:   Madrid, throughout 

I 

 Da. Leonor tells Inés, her maid, that she loves D. Juan Hurtado, a gentleman from 

Lima, but Inés replies that she has already learned of this from D. Juan‟s servant, Tello.  

D. Juan and Tello now arrive with D. Luis, Da. Leonor‟s brother, who presently sends the 

two women away, and talks with D. Juan; but they listen from hiding.  After D. Luis tells 

of his love for Da. Blanca, the sisters of his friend D. Bernardo, D. Juan offers to help 

him and leaves.  Da. Leonor then returns, admits having listened, and chides D. Luis for 

trying to marry before arranging a marriage for her.  He admits that she is right, promises 

not to marry first, and asks her to name the man she prefers, if there is one.  When she 

mentions D. Juan, D. Luis is pleased; and when he leaves, Da. Leonor sends Inés for ink 

so that she may write to D. Juan. 



 D. Juan tells D. Bernardo of preparations for that night‟s festival of San Juan and 

secures his agreement to give Da. Blanca to D. Luis.  D. Bernardo then mentions his own 

interest in a lady, and D. Juan is aghast to learn that it is Da. Leonor.  Wondering hwat to 

do, he asks if he should speak to Da. Blanca, but D. Bernardo says that she need only 

know that the marriage is being arranged; and D. Juan leaves.  After D. Bernardo tells 

Da. Blanca of the two prospective marriages, D. Pedro tells her that he has won a lawsuit 

and can now ask D. Bernardo for her hand and take her to his native Navarra.  She then 

informs him of the other arrangements, but says that she does not care for D. Luis and 

will find a way out during the festival. 

 As Da. Leonor rejoices at the thought of marrying D. Juan, the latter appears, 

followed shortly by D. Luis and reports his conversation with D. Bernardo, adding that he 

must go to Sevilla at once.  When Da. Leonor rebukes D. Luis for breaking his word not 

to marry first, he replies that they can be married simultaneously.  Da. Leonor then vows 

that she will never love D. Bernardo; and when D. Juan leaves, she calls him an ingrate 

for doing so. 

III 

 D. Bernardo asks Da. Blanca to go to Da. Leonor‟s house and accompany her to 

the Prado that night; while Leonor, at home, reflects on her unhappy lot.  When Tello, 

about to leave with D. Juan, comes to see her, she denounces both of them; but Tello says 

that D. Juan‟s sorrow is more than adequate punishment for any wrong that he may have 

done and gives her a note from his master, written in blood.  Greatly saddened, Da. 

Leonor wishes that she might see D. Juan, but when he appears a moment later, she 

faints.  When she revives, she expresses a desire to marry D. Juan, and they plan to marry 

that night.  When they leave with Tello, who fears that help may be needed, D. Luis 

comes looking for Da. Leonor but is told that she has gone to take Da. Blanca to the 

Prado. 

 As D. Juan and Da. Leonor wonder where to go, Tello becomes involved in a 

fight, and he and D. Juan, who has aided him, are arrested.  Da. Leonor, meanwhile, has 

hidden in a nearby house, which proves to belong to D. Pedro.  The latter is sad because 

he has been unable to find Da. Blanca and thinks that she has arrived when he hears Da. 

Leonor.  Mentioning no names, Da. Leonor tells him what has happened, and D. Pedro, 

sympathetic because of his own misfortune, offers her shelter for the night, promising to 

go in the morning to try to free the man whom he has seen being arrested. 

III 

 As the celebration begins, D. Juan and Tello, freed by money, return to the place 

where they left Da. Leonor, but cannot find her and fail to learn anything helpful from 

passers-by.  They are likewise unable to answer similar questions asked by D. Pedro, 

who, thinking that D. Juan is the husband or brother of his “guest”, tells them that he has 

seen no one.  When they leave, Da. Blanca and her maid, Antonia, join D. Pedro, who 

invites them into his house; while on a balcony, Da. Leonor laments her separation from 

D. Juan.  She is seen by three gentlemen, one of whom thinks that she is observing the St. 

John‟s Eve custom of listening for the name of her husband-to-be, and mentions the 

names Juan and Hurtado; whereupon she rewards him with a chain.  Da. Blanca hears Da. 

Leonor‟s laments and angrily accuses D. Pedro of treachery; but he protests that his 



visitor will not reveal her name.  Da. Blanca remains suspicious but is reassured when 

Da. Leonor calls to her and asks to speak further with her. 

 D. Luis and D. Bernardo, discouraged after a long search for Da. Leonor, notice 

that they are in front of D. Pedro‟s house and decide to seek information from him.  After 

D. Juan and Tello join them and learn what is going on, D. Pedro appears.  When D. Luis 

mentions their quest, D. Pedro enters the house and returns with Da. Leonor, who tells D. 

Luis that she and Da. Blanca hid there when a man accosted them on their way to the 

Prado.  When Da. Blanca and Antonia appear, D. Luis says that all that is needed is for 

Da. Blanca and Da. Leonor to be married.  He and D. Bernardo prepare to carry out their 

previous agreement, but D. Juan says that Da. Leonor is betrothed to him.  D. Bernardo 

replies that they should have told him and calls for D. Luis to marry Da. Blanca; but D. 

Luis argues that since part of the agreement is now invalid, he must not marry and that 

Da. Blanca should marry D. Pedro.  This is agreed upon, as is Tello‟s marriage to 

Antonia. 

 

 

La noche toledana 
Lope de Vega 

(Acad., XIII, 95-132) 

 

Setting:   Toledo 

I 

 Florencio, a young man of Granada, comes to Toledo after wounding a man in a 

quarrel, and meets Gerarda, who has come from Madrid to attend a festival.  He becomes 

interested in her, despite his previous fondness for Lisena, and arranges for her and her 

companion, Lucrecia, to come to the inn where he is staying by pretending that he is her 

brother.  Complications set in at once, however, for Lisena also appears at the inn, 

dressed as a peasant, and finds employment as a chambermaid under the name of Inés.  

She soon attracts the attention of Captain Acevedo and Lt. Carrillo, also new arrivals; and 

when Lucindo and Riselo, gentlemen of Toledo, also come to the inn, Acevedo tells 

Lucindo, a previous acquaintance, that this development will keep him from accepting 

Lucindo‟s offer of his house.  Shortly afterward, Lisena and Florencio see and recognize 

each other, but each chooses to remain incognito until the situation is more clearly 

understood. 

II 

 After pretending to agree to a rendezvous with Azevedo, Lisena talks with 

Gerarda, and tells her that Gerarda‟s “brother” has arranged to visit her that night.  When 

Florencio appears immediately thereafter, Gerarda reproaches and then embraces him; 

and Lisena returns and sees them.  After Florencio and Gerardo leave together, Lisena 

upbraids Beltrán, Florencio‟s lackey, as a go-between, and asks him why Florencio has 

deserted her; whereupon Beltrán defends himself, reminds her that his master fled from 

Granada because of her, and leaves her to reflect that she is being abandoned by 

everyone.  Then, after Carrillo talks with Fineo, a gentleman of Madrid, she furthers the 

scheme that she is preparing, by also inviting Carrillo to see her that night.  The intrigue 



makes still more progress when she also agrees to hide Gerarda (who, incidentally, 

admits that Florencio is not her brother) and Lucrecia, rents the same room to Lucindo 

and Riselo, and arranges for Fineo to meet Gerarda. 

III 

 Florencio and Beltrán, advised by Julio, another servant, that the law is seeking 

Florencio, ask the innkeeper for a hiding place and are assigned to the same room that 

Lisena has already filled practically to overflowing.  When Acevedo, looking for “Inés”, 

knocks at the door, they think that it is the police and jump to a nearby roof.  On 

emerging from a stable, however, they are stopped by officers; questioned separately, 

they tell conflicting stories, and are arrested, but later escape and return to the inn.  By 

this time, the confusion in their room is at its peak, but is interrupted when the officers 

come to seek Beltrán and Florencio.  The consternation of the innkeeper at the emergence 

of so many people from the room is equaled by that of the would-be lovers, when they 

realize that they have been tricked.  Finally, after “Inés” identifies herself and tells why 

she has brought about this confusion, the officers learn that all concerned are of equal 

rank, and say that they will arrest all of them unless marriages are agreed upon.  Fineo 

and Gerarda agree to marry, as do Lucindo and Lucrecia, and Florencia and Lisena; after 

which Florencio invites everyone to dinner. 

 

 

La nueva victoria de don Gonzalo de Córdoba 
Lope de Vega 

(Acad., XIII, 107-144) 

1622 

 

Setting:   Naples (I); Flanders (all); Enao, near Brussels 

I 

 When D. Juan Ramírez and his lackey, Bernabé, leave Naples to join the Spanish 

troops against the German Protestants, Lisarda and her maid, Fulgencia, vow to be true; 

but scarcely have two men departed, when Lisarda lets Fulgencia persuade her to show 

an interest in the advances of Captain Medrano, who lives nearby with his servant, 

Esteban.  They are discovered, however, when D. Juan and Bernabé return due to the 

lonely D. Juan‟s wish for another meeting with Lisarda.  D. Juan attacks Medrano with 

his sword and then leaves to present himself to D. Gonzalo de Córdoba, who welcomes 

him and Bernabé to the Spanish forces. 

II 

 While D. Juan and Bernabé meet Madama Laureta, a Flemish lady, from whom 

Bernabé takes a chain and a portrait, Medrano, seeing that his hopes have been vain, 

brings Lisarda, disguised as a soldier, to a place where they hope to find D. Juan, it being 

Medrano‟s honorable plan to return Lisarda to Ramírez.  They stop at the same 

farmhouse, and when a fire breaks out, D. Juan rescues Lisarda without recognizing her; 

but when he sees who she is, he denounces her for her fickleness and refuses to listen to 

her pleas.  Later, as a battle is about to be fought, Laureta asks the Bastard of Mansfelt, a 



Protestant leader, to bring her D. Gonzalo‟s head, the standard (guion) of the King of 

Spain, and the portrait that Bernabé has taken from her. 

III 

 Lisarda announces her intentions of taking part in the battle unless D. Juan 

restores her to his affections, and will not allow him to dissuade her from this plan.  

When the battle is joined, many are killed and wounded, and when Lisarda pretends to 

have received a wound, D. Juan‟s solicitude leads him to reaffirm his love for her; nor 

does he retract his declaration when she reveals that her “wound” was a mere ruse to 

reveal his true feelings. 

 In another part of the battlefield, as the Spaniards gain the upper hand, Mansfelt, 

wounded, seeks out Laureta and is consoled by her when he tells her that he will be 

unable to bring her the promised trophies.  In still another place, the Infanta of Spain 

lavishes praise and honors upon D. Gonzalo and his men for their victory in behalf of the 

Crown and the Faith. 

 

 

La nueva victoria del marqués de Santa Cruz 
Lope de Vega 

(Acad., XIII, 33-74) 

1604 

 

Setting:   Longo (all); Naples (II-III) 

I 

 Soon after coming to assume a position of authority among the Turks on the 

Island of Longo, Aradín meets Fátima, granddaughter of a general at Lepanto.  He is 

greatly attracted to her and would like to add her to his harem, but she says that she will 

marry only the man who kills three men of the Bazán family.  As he promises to do this 

for her, another Turk brings in a group of captives.  One of them, D. Pedro, tells of his 

lady-love, who has been sold to Cariadeno, another Turk; and Aradín, who of course is 

interested in this woman himself, wins Pedro‟s gratitude by promising to take her from 

Cariadeno and restore her to him.  When the lady, Leonor by name, is brought in, Aradín 

shows plainly that he is attracted to her; and when Cariadeno appears and protests against 

what is going on, Aradín has him imprisoned.  After Da. Leonor tells the story of her 

capture, Aradín leaves her and D. Pedro alone, and the lovers pledge their devotion, 

Leonor saying that she will kill herself rather than belong to Aradín. 

II 

 In Naples, the Marqués de Santa Cruz (whose family is Bazán) and his followers, 

discuss past triumphs, notably Lepanto, and the present Marqués wonders how he can 

rival the feats of his predecessors.  Later, while he sleeps, he is visited by personifications 

of Religion and Victory, who urge him to go to the Asiatic coast to harry the Turks, in the 

hope of adding to the renown of his name.  In Longo, meanwhile, Aradín finds Leonor 

with a cape that she was about to give to Pedro, and she tells Aradín that she wants it for 

a model, in order to make one for him.  Aradín, proud of this sign of her favor, has 

Cariadeno brought from prison to witness his triumph and has Leonor declare her 



preference for him in the presence of Pedro and Cariadeno so that he may enjoy their 

discomfiture.  She does so, but while declaring her love, she looks occasionally at Pedro, 

thus letting him know that he is the one for whom her words are intended.  Fátima now 

comes to remind Aradín of his promise, mentioning a prophecy to the effect that a Bazán 

will come to Longo within a month.  Thus warned, Aradín has Cariadeno freed, since he 

needs his help; and Pedro and Leonor anxiously await the invasion. 

III 

 As the Marqués and his men embark against the Turks, Fátima asks Dalifa, a 

sorceress, for a spell against the coming enemy; while Pedro, seeing two Turks taking 

Leonor back to Cariadeno at Aradín‟s command, attacks them, frees Leonor, and flees 

with her to the mountains outside the city.  When the invasion begins, they are found by 

Carpio, a soldier, and Rosela, a lady disguised as a soldier; and D. Pedro later captures 

Aradín.  In the ensuing battle, the victorious Spaniards inflict many losses on the Turks 

and take many prisoners; the heads of Aradín and Cariadeno are impaled on two pikes 

and the Marqués prepares to return to Spain after giving thanks to God for His help in the 

campaign. 

 

 

El nuevo mundo descubierto por Cristóbal Colón 
Lope de Vega 

(Acad., XI, 341-380) 

1596-1603, probably 1598-1603 (M-B, 226) 

 

Setting:   Portugal (I); Castilla (I); Granada (I); at sea, aboard Colón‟s ship (II); 

Guanahamí (II-III); Haiti (III); Barcelona (III) 

I 

 Cristóbal Colón, with whom a dying seaman on the island of Madeira has left a 

set of papers pointing to the existence of a new world to the west, is desirous of testing 

the truth of these documents.  He is discouraged, however, when his plan is rejected and 

ridiculed by the King of Portugal and the Dukes of Medinaceli and Medina Sidonia, from 

whom he seeks support; and his brother, Bartolomé, is similarly treated by the King of 

England.  He also plans to approach King Fernando of Spain, but the latter is occupied by 

the siege of Granada; and as Colón waits, he is visited by his own Imagination, 

personified, who takes him before Providence, Christianity, and Idolatry.  Providence, 

seconded by Christianity, predicts his success, to the dismay of Idolatry and a Demon, 

representing the pagan ways of the present New World.  Thus encouraged, Colón talks 

with Fernando and Queen Isabela, whom he readily persuades to aid him, despite the 

inroads that the conquest of Granada has made on the royal treasury. 

II 

 As Colón‟s men, discontented and hungry, try to mutiny, they are restrained by 

Fray Buyl, a monk; and Colón finally appeases them by saying that if land is not sighted 

in three more days, they may throw him overboard. 

 In the New World, as Tacuana, a captive Indian girl, protests against being 

married to her abductor, Dulcanquellín, the latter is approached and challenged by 



Tacuana‟s lover, Tapirazú; but a combat is averted when all present are frightened by the 

exultant cries of the Spaniards, who now come ashore and plant a cross in the sand.  By 

means of signs and gifts of trinkets, they make the natives realize that they mean them no 

harm, and ask them for food, in addition to which the natives give them rich stores of 

gold.  Colón prepares to return to Spain, taking some of the gold with him, as well as 

some birds and animals unknown there.  He leaves his brother in charge on the newly 

discovered territory, Guahanamí, while Fray Buyl makes plans for the conversion of its 

inhabitants, who have already displayed a great interest in the cross. 

III 

 While Terrazas and Arana, two of Colón‟s sailors, successfully pursue Tacuana 

and Palca, respectively, Auté, a native sent by Pinzón, Colón‟s pilot, brings Fray Buyl a 

note asking him to return to Guahanamí from Haiti to celebrate a mass.  The monk agrees 

and tells Auté to have a canoe ready at daybreak; but when the time comes, all the natives 

of the vicinity make known their desire to hear mass, and more canoes are needed. 

 When he finds Dulcanquellín seeking Tacuana, Terrazas tells him that she has left 

with Tapirazú and that God will be angry if Dulcanquellín tries to pursue them; 

whereupon Dulcanquellín goes with Terrazas to the place where the mass is held, and 

Terrazas briefly explains Christianity to him.  As the native chieftain retires to meditate, 

the Devil appears and tells him that the Christians intend only to deceive and exploit the 

natives, and that Terrazas himself has made off with Tacuana.  The Devil then flees when 

he sees an altar and a cross; but he has convinced Dulcanquellín, who, aided by his 

followers, descends upon the Spaniards and kills most of them, including Terrazas, in a 

battle that culminates in the uprooting of the cross from the sand.  Another cross, 

however, appears in its place to the accompaniment of celestial music; and this 

phenomenon so profoundly impresses the natives that they prepare to seek forgiveness 

and baptism from Fray Buyl. 

 Colón arrives in Barcelona, where he is welcomed by Fernando and Isabel, who 

decree the immediate baptism of six natives whom he has brought from the New World, 

and make him an Admiral and Duke of Veraguas. 

 

 

La obediencia laureada (y primer Carlos de Hungría) 
Lope de Vega 

(Acad., XIII, 133-169) 

1597-1606, probably 1604-1606 (M-B, 226) 

 

Setting:   Naples (all); Hungary (I-II) 

I 

 Aurelio, an elderly gentleman of Naples, has two sons: Alejandro, a ne‟er-do-

well, and Carlos, a student at Bologna and a model of filial piety; together with a 

daughter, Marcela.  Although he himself cannot explain it, Aurelio favors Alejandro, who 

shows no gratitude for his father‟s efforts to extricate him from duels, gambling debts, 

and the like.  Carlos, ignored or reviled by Aurelio, is also left to watch over the honor of 

the family; for when he returns from Bologna, accompanied by Guarín, his lackey, he 



finds Marcela talking with her lover, Doristeo, and is immediately concerned.  Later, 

when Marcela receives a note from Doristeo, Carlos tries to take it from her and slaps her 

face when she resists; but when Aurelio appears, she tells him that Carlos struck her 

because she was defending Alejandro.  Moved to unreasoning rage, Aurelio finds Carlos 

in a public place, denounces him, and strikes him with his cane, ordering him from his 

house and from Naples.  Carlos, submissive as always, plans to obey by joining in the 

war between Bohemia and Hungary, but first sends Guarín to steal the cane with which 

Aurelio struck him, feeling that he will be honored by having it. 

II 

 As King Filiberto of Bohemia seeks to invade the capital of Queen María of 

Hungary, Carlos and Guarín appear to him, and Filiberto gives Carlos permission to 

swim the river that defends the city to see how it can best be invaded.  When Carlos 

reaches the other side, he sees the Queen bathing her feet in the river and is immediately 

struck by her beauty.  When she flees, she drops a garter, and when Carlos follows her to 

the palace with it, he refuses her offer of money for it, and she tells him instead to come 

to talk with her that night, giving him permission to bring a friend with him. 

 Made a captain by Filiberto as a result of his reconnaissance, Carlos tells the King 

of the happenings in the palace garden, and Filiberto decides to go with him to the 

rendezvous.  When they arrive, Carlos talks with María, and Filiberto with Rosela, her 

lady-in-waiting.  María tells Carlos of her intention of making him her equal and 

marrying him; Filiberto is jealous but tries to hide his feelings from Carlos, of whom he 

has become very fond.  In Naples, meanwhile, Alejandro tells Doristeo that his 

debauchery has reduced Aurelio‟s fortunes to the point where Marcela will have no 

dowry; and Doristeo asks for a day in which to ponder this situation. 

III 

 While Marcela and Doristeo quarrel over the matter of the dowry, Alejandro 

appears and denounces Doristeo for hesitating to marry Marcela; and when Doristeo 

draws his sword, Alejandro does likewise, kills him, and flees with Marcela and Aurelio.  

Their flight takes them to Filiberto‟s camp, where Carlos, now a general, refuses to leave 

Filiberto to accept María‟s invitation to come over to her side and marry her, and even 

offers to let Filiberto kill him, so that the King may marry María.  Filiberto will not hear 

of this, orders Carlos to go to María‟s court, and prepares to make peace and return to 

Bohemia.  Alejandro, Marcela, and Aurelio offer their services to Filiberto, who is so 

struck by Marcela‟s beauty that he decides to forget María; and when Guarín, sent by 

María to bring Carlos‟ other servants to the wedding feast, tells Filiberto of this event, the 

King prepares to go to it in disguise, taking his new followers with him.  At the festival, 

Carlos recognizes them and tells María of his past life; after which it is agreed that 

Filiberto shall marry Marcela; Alejandro shall wed Rosela; and Carlos will become King 

of Hungary.  The war is ended, and Carlos and Filiberto join in lavishing honors upon 

Guarín. 

 

 

Obras son amores 
Lope de Vega 



(Acad., VIII, 167-204) 

 

Setting:   Belgrado and vicinity, throughout 

I 

 King Felisardo of Hungary tells Lucindo, a favorite, of being intrigued by a 

woman who kept her face covered; as they talk, they see a woman, whom the King 

recognizes by her costume as being the same one and sends Lucindo to interview.  

Meanwhile, Laura tells Julia, her maid, of meeting an interested man, also unknown to 

her.  Lucindo approaches, and they recognize each other; Lucindo, who is in love with 

Laura, chides her for her inconstancy in talking with another and reveals that her 

mysterious companion was the King.  When he asks her what to tell Felisardo, Laura says 

to tell him that she has left, and her identity is still unknown.  Lucindo, unwilling thus to 

risk losing favor, says instead that he will bring the King to her house that night but urges 

her to have the premises look as uninviting as possible and to act in the same way herself.  

When she leaves, Lucindo is joined by Roberto and Leonida, whom he tells of his 

jealousy; Roberto says that he need not worry, but changes his mind on learning that 

Felisardo is the other man.  Finally, however, Lucindo decides to keep the King‟s favor, 

even at the risk of losing Laura. 

 As Felisardo discusses his situation with Urbano, who is not particularly fond of 

Lucindo, the latter joins them, thinking of his sad lot, and reports that the woman in 

question is a fine lady, but not worthy of a King.  Felisardo says that this does not matter, 

for he is interested in her; when Lucindo gives her name and says that a visit is 

permissible at any time, the King says that they will go there that night, accompanied by 

Urbano. 

 At Laura‟s house, Julia and Marín, servants, thinking of the rewards that they may 

reap, see that both Laura and the house are as attractive as possible.  When the guests 

arrive, Felisardo and Laura get along splendidly, much to the despair of Lucindo, who 

returns shortly after leaving with the King.  Laura has the servants tell him that she has 

retired, but he creates a disturbance outside and is finally admitted, despite Julia‟s 

misgivings.  A stormy scene follows, and Lucindo leaves with the declaration that he will 

renounce Laura if the King visits her again; she is troubled but is sure that Lucindo will 

return. 

II 

 Otavio, Leonida‟s brother, returns to Belgrado with a letter for Laura‟s cousin and 

learns from Roberto of Lucindo‟s rivalry with Felisardo.  When he leaves with the letter, 

Lucindo lays his problem before Roberto and Leonida; the latter suggests making Laura 

jealous and agrees to act as the “other woman”, though she fears that Roberto will be 

jealous.  As a first step, Lucindo asks her to visit Laura and declare her love for him, 

asking Laura to give him up, since she has the King. 

 As Julia, worried at Lucindo‟s continued absence, warns Laura not to be too sure 

of him, the King and Urbano arrive.  After an exchange of compliments, Laura shows 

Felisardo the letter brought her by Otavio, and secures his promise to honor her cousin.  

She then incurs the King‟s jealousy and suspicion by asking to bring Lucindo, instead of 

Urbano, with him; but Urbano tells them to leave the matter to him.  Leonida now 

arrives, enacts the scene requested by Lucindo, and leaves Laura jealous, as expected.  



When Marín announces Lucindo, Laura takes a few minutes to calm herself, and 

Clarindo, another servant, tells her that Lucindo is bringing a letter from the King, and 

two heavily-laden servants.  Lucindo enters, saying that the King has sent him and asks 

what Laura wishes; she tells him to have the servants give their burdens to Julia, but he 

refuses, since the presents came from her house, adding that more than two servants 

would be required to carry gifts from the King.  Laura, angry, then tells him to take the 

gifts to Leonida, whose visit she mentions.  She laughs, but Lucindo says that she is 

really upset and leaves; after which Laura orders her coach for a ride in the country, 

fearing that she may otherwise go to Lucindo. 

 In the country, Otavio tells Roberto that he has fallen in love with Laura, but 

Roberto tells him that it is hopeless, because of the King.  Laura and Julia now arrive, and 

on seeing Roberto, Laura covers her face and tells him of Leonida and Lucindo; Roberto, 

unbelieving at first, then becomes angry and leaves with Otavio.  When Leonida appears 

with Celia, her maid, Laura claims that she has won Roberto away from Leonida; this 

brings the two women to the brink of a fight, and the maids prepare to imitate them. 

III 

 When Roberto and Lucindo meet in a field, they quarrel and draw their swords 

just as Otavio appears.  Not wanting him to know what is afoot, they pretend to be 

discussing fencing but do not fully convince him.  The King now appears with Urbano, 

who tells him of Lucindo‟s love for Laura, the intrigue with Leonida, and the fight 

between the two women.  As the King remarks that Lucindo was foolish not to tell him of 

his feelings, Lucindo appears; the King complains of Laura‟s recent coolness and sends 

the favorite, ostensibly to plead for him; but when Lucindo leaves, the King tells Urbano 

that he has done it because Laura really prefers Lucindo, and this will please her.  Some 

servants now bring a large number of gifts from Laura to Felisardo, who tells them to 

thank her, adding that he is going to see her. 

 Leonida visits Laura, who makes peace with her and asks her to stay with her in 

order to avoid further suspicion; Leonida agrees, and they promise to help each other 

with their love affairs.  When the servants bring the King‟s message, Laura is troubled, 

since Felisardo sent nothing in return; but they tell her that such great personages must be 

asked for favors and that they enjoy it.  Leonida hides when Lucindo is announced, and in 

the scene that follows, he pleads with Laura, admitting the conspiracy with Leonida; but 

Laura says that it is too late to make amends, and Lucindo threatens to kill himself.  

Felisardo now arrives, and Laura reminds him of his promise to honor her cousin and 

Otavio and of his failure to reward her servants for the extra work that his visits have 

caused them, pointing out that “obras son amores”, and that “buenas razones” are not 

enough.  After the King promises to do better, Lucindo asks to be sent to fight the Turks; 

and Felisardo, unwilling at first, consents when Laura urges him to do so.  When he 

leaves, however, she scolds Lucindo, saying that she loves him, and trying to dissuade 

him from this plan; but he also leaves, saying that it is too late to turn back. 

 At the court, Felisardo receives Roberto and Otavio after sending Otavio out with 

certain instructions; and Roberto asks for a reward for Otavio, whom the King makes 

Governor of Belgrado.  When Lucindo appears, ready to leave, but complying with the 

King‟s request to visit him first, Felisardo sends him to join Urbano, telling him to do 

Urbano‟s bidding.  Lucindo is puzzled, but obeys, after which the King and the others go 

to see Laura, who is telling Leonida of her sadness and being rebuked by Leonida for her 



treatment of Lucindo.  When Felisardo arrives and learns that Leonida is to marry 

Roberto, he makes her a Countess and reminds Laura of her remarks about showing love 

through actions.  He then has Urbano bring in a huge box covered with a cloth; and when 

Laura protests that love asks only to be requited, he explains that that is what he is doing.  

The cloth is removed, disclosing Lucindo, who tells the King to do whatever he wishes 

with him; and Felisardo tells him to marry Laura, whom he names Duchess of Arles.  

Amid the rejoicing that follows, the King consents when Marín and Clarindo ask for Julia 

and Celia, respectively, and gives each an income of 6,000 ducats. 

 

 

La ocasión perdida 
Lope de Vega 

(Acad., VIII, 205-245) 

1599-1603 (M-B, 19 and 37) 

 

Setting:   Bretaña, León (Start of act II) 

I 

 As D. Juan de Haro, a nobleman from Vizcaya representing the King of León, 

makes his way to Bretaña to see Princess Rosaura, his three noble companions open a 

letter in which the King instructs them to kill D. Juan; but when they try to carry out this 

order, they are stopped by Rosaura herself.  When D. Juan makes himself known and tells 

his story, he is welcomed by Rosaura and Count Arnaldo, and the latter invites him to his 

house. 

 Rosaura, having fallen in love with D. Juan, but fearful for her honor if her 

feelings become known, asks Doriclea, her lady-in-waiting, to pretend to be in love with 

the visitor, while she, Rosaura, actually talks to him during the nocturnal meetings to 

which she plans to invite him.  Doriclea, in love with a nobleman named Feliciano, is 

naturally reluctant to participate in this intrigue, but her sense of loyalty to Rosaura 

makes her set aside her misgivings. 

II 

 The would-be-assassins of D. Juan return to León and give King Alfonso such a 

glowing account of Rosaura‟s beauty that he decides to disguise himself as an 

ambassador and go to Bretaña in person. In Bretaña, meanwhile, Arnaldo, who is in love 

with Rosaura, goes to her garden with D. Juan, but leaves when his suspicions are 

allayed, and he is convinced that D. Juan has come to see Doriclea.  As the rendezvous 

continues, however, Hernandillo, D. Juan‟s lackey, who was supposed to stand guard, 

goes to sleep, and Feliciano appears and overhears D. Juan‟s conversation with Rosaura.  

D. Juan hears him, and, thinking that Arnaldo has returned, makes matters worse by 

repeating that it is Doriclea in whom he is interested.  As a result, when Feliciano sees 

Doriclea in the morning, he censures her bitterly for her fickleness, and gives D. Juan a 

box containing letters and other tokens of affection that she has given him.  Doriclea, in a 

dilemma, decides to continue the pretense that she has begun; but after acceding to D. 

Juan‟s request for an embrace (which is seen by Rosaura, who is somewhat displeased as 

a result), she begins to feel that she may really be in love with him. 



 Rosaura receives the disguised Alfonso, who infers from their conversation that 

she is favorably inclined toward him; but when he leaves, she tells Arnaldo, much to the 

latter‟s chagrin, that she is in love with D. Juan. 

III 

 Rosaura has Hernandillo seized and brought to her, and after questioning him 

concludes that she has nothing to fear from his master‟s previous affair with Armelinda, 

sister of King Alfonso.  Promising to make Hernandillo a Count if she succeeds in 

winning D. Juan, she has him imprisoned in order to keep him from gossiping, and gives 

a servant, Pinabelo, a note intended for D. Juan, but tells Pinabelo merely to give it “al 

español.”  Pinabelo, however, misinterprets these words and gives the note, containing a 

declaration of love, to King Alfonso, who immediately prepares to accept her invitation 

to come to her garden that night.  In the meantime, Arnaldo renews Feliciano‟s hopes by 

telling him the truth about Rosaura, Doriclea, and D. Juan, and plans to seek the aid of 

Count Leonicio in killing D. Juan. 

 That night, as groups of peasants hold a celebration, the principals in the intrigue 

come to Rosaura‟s garden, where D. Juan rescues King Alfonso from an attack by 

Arnaldo and Leonicio.  The King shows his gratitude by telling him that he is no longer 

angry at his attentions to Armelinda, and adds that he has received a note from Rosaura.  

D. Juan, as a loyal subject, stands guard while the King enters the chamber of Rosaura, 

who thinks that she is admitting D. Juan; while the latter is approached by Hernandillo, 

who, having escaped from prison, tells him of his interview with Rosaura and of the note 

that she gave to Pinabelo. 

 Arnaldo and Leonicio return with a group of armed men and are about to break 

into the palace, when they are momentarily detained by the separate arrivals of Doriclea 

and Feliciano.  Rosaura then emerges, rebukes her would-be assailants, and announces 

that Juan will now be King of Bretaña; but when she calls forth the man who has been in 

her room, Alfonso appears.  The resultant confusion is resolved when Pinabelo explains 

his mistake in delivering the note; and when Rosaura orders him put to death, defends 

him and identifies the King.  Rosaura is mollified when she learns that she has yielded 

her favors to such a man; and when Doriclea announces that she is going to marry 

Feliciano, Rosaura gives Arnaldo a cousin of hers, and Alfonso promises to marry D. 

Juan to Armelinda.  When Hernandillo complains that he is being slighted, Rosaura gives 

him two towns to compensate for not making him a Count. 

 

 

La octava maravilla 
Lope de Vega 

(Acad., VIII, 246-285) 

 

Setting:   Bengala (I, III); Sevilla (all); Madrid (II); at sea, off the Canary Islands (I) 

I 

 When Tomar, King of Bengala, learns of the glories of Spain, especially the 

Escorial, from a Spanish architect, he is so intrigued that he resolves to go to Spain at 

once, leaving the kingdom in the charge of Ozmín Bajá, who loves Tomar‟s sister, 



Princess Briseyda.  When Tomar leaves, Ozmín prepares to seize the throne and promises 

Briseyda that she shall be his Queen. 

 In Sevilla, D. Juan de Arellano and his sister, Da. Ana, discuss the latter‟s coming 

marriage, although she is more interested in a certain D. Pedro, from whom she receives a 

note during the conversation.  Meanwhile, on a ship off the Canary Islands, D. Baltasar, a 

Captain and uncle of D. Juan and Da. Ana, is aided by his men in rescuing a shipwrecked 

traveler.  This man proves to be Tomar, whom D. Baltasar prepares to take back to Spain 

with him. 

II 

 D. Pedro comes to ask for Da. Ana‟s hand, but upon hearing from D. Juan that she 

is already betrothed.  Gerardo, an indiano and Da. Ana‟s prospective husband, now 

arrives but refuses to marry Da. Ana when D. Juan confirms the report that he has heard 

something to the effect that she is illegitimate.  This discussion leads to a quarrel, and the 

two men leave to fight a duel.  When D. Juan reappears, he is accompanied by D. 

Baltasar and Tomar, and the latter enters the Arellano household as a servant, since he 

has not divulged his royal rank.  He promptly falls in love with Da. Ana, and though 

discouraged when she tells him that she loves D. Pedro, says that he intends to become a 

Christian. 

 D. Juan hears that Gerardo has died as a result of their duel and prepares to go to 

Madrid at once, taking with him Tomar and Motril, a lackey.  After they leave, D. Pedro 

arrives and is reprimanded by D. Baltasar for spreading a story alleging that Da. Ana is a 

Moor; and another quarrel results.  In Madrid, meanwhile, Tomar is arrested as a thief 

when he goes to sell a diamond; and when D. Juan and Motril protest, they too are 

arrested. 

III 

 As Da. Ana, D. Juan, and D. Baltasar express wonderment at the rich gifts that 

Tomar has given Da. Ana, Tomar appears, and upon being questioned, reveals his 

identity.  When Motril brings word that those involved in Gerardo‟s death are about to be 

arrested, they prepare to go to Cádiz with Tomar, while Motril outwits the officers of the 

law and escapes to join his masters. 

 In Bengala, as Ozmín secures Briseyda‟s promise to marry him, the fugitives from 

Sevilla arrive at a place near the capital and decide to send Motril to the court disguised 

as a Moor to survey the situation.  When he arrives, however, he is found out and 

imprisoned after revealing what is afoot.  Tomar, newly baptized a Christian under the 

name of Felipe, in honor of the King whom he admires, now enters the capital with his 

friends and overcomes momentary resistance on the part of a group of soldiers by 

assuring them that he is their rightful King and by telling them of his conversion.  The 

soldiers go to overthrow and kill Ozmín and find him with Briseyda in the company of 

Motril, who casts off his Moorish costume and hands the would-be rulers over to Tomar, 

or Felipe.  The latter introduces Da. Ana as his wife and Queen of Bengala, and Ozmín 

and Briseyda gain forgiveness by submitting themselves to the royal couple.  Tomar 

offers rich gifts to D. Juan and Baltasar, and the former apologizes to the King for having 

treated him as a servant. 

 

 



Las paces de los reyes (y judía de Toledo) 
Lope de Vega 

(Acad., VIII, 521-559) 

1604-1612, probably 1610-1612 (M-B, 227) 

 

Setting:   Toledo (all); Castle of Zurcita (I) 

I 

Despite the opposition of the followers of King Fernando of León and the fact that he is 

only a boy, Alfonso leaves the tower where he has been hiding in Toledo and is crowned 

in one of its churches, where an image of Santiago miraculously girds on his sword.  

Soon afterward, he is helped in his claim to the throne when Dominguillo, a servant of 

one of Fernando‟s supporters, Lope de Arenas, kills his master while the latter is being 

attended by a barber. 

II 

 Garcerán Manrique, son of one of Alfonso‟s supporters for the throne, tells D. 

Illán (whose father also served the boy King) of how Alfonso, now a young man, has 

taken part in a crusade under Richard the Lion-Hearted, and has married Richard‟s 

daughter, Leonor.  Soon after the royal couple return to Toledo, however, Alfonso sees 

Raquel, a Jewish woman of Toledo, bathing in the Tajo.  Struck by her beauty, he sends 

Garcerán to talk with her and bring her to the palace.  He then prepares to launch a 

clandestine affair with her, despite the warnings of an apparition that recalls the disaster 

caused by King Rodrigo‟s passion for “La Cava.” 

III 

 Seven years later, Queen Leonor, concerned for her own future and that  of her 

son, Prince Enrique, as well as Spain‟s, tells Garcerán, Illán, and others that Alfonso has 

completely abandoned her for Raquel, and calls for revenge, adding that she plans to 

return to England.  As the men decide to act in behalf of the kingdom, Alfonso and 

Raquel go fishing, agreeing that each shall receive what the other catches.  They fearfully 

abandon this, however, when Alfonso pulls in a skull, symbolizing death, and Raquel 

catches an olive branch, representing peace.  Soon after, the courtiers come upon Raquel 

and Sibila (her sister) and kill both.  When Alfonso sees what has happened, he vows 

revenge, but an angel appears and dissuades him.  Perturbed at this, he has Garcerán take 

him to a nearby church, where he prays for forgiveness.  His prayers are interrupted by 

the lamentations of the Queen, who has also come there with Enrique; and when he, not 

recognizing her, sends Garcerán to ask her to make less noise, Garcerán tells him who 

she is.  The royal couple is reconciled, thus fulfilling the second part of the prophecy. 

 

 

El padrino desposado 
Lope de Vega 

(Acad., VIII, 286-323) 

1598-1600 (M-B, 16, 35) 

 



Setting:   Toledo (I-II); Barcelona (III) 

I 

 As Argolán, Moorish King of Alcalá, talks in Toledo with Inés and María, 

daughters of Governor Enrico, Duke of Medina, María drops her glove from the balcony 

where she and Inés are standing; and Argolán, who is in love with her, makes off with it.  

Later, as a group of nobles return from a tournament, Argolán appears with the glove and 

challenges them to take it away from him.  A dispute as to who shall accept the challenge 

is finally settled by the lot, and the winner is Count Pedro.  When the latter meets 

Argolán, each wounds the other, but Argolán surrenders the glove to Pedro and 

withdraws to his tent. 

II 

 As D. Antonio, who is in love with Inés, pleads with the latter to return his love, 

Count Pedro‟s page, Marcelo, appears with a note from his master, asking for a favor to 

wear on his arm.  After some confusion as to which sister is supposed to receive the note, 

Inés reads it and gives a ribbon to Marcelo, who says that he will tell the Count that it is 

from María. 

 D. García interrupts a session of gambling with dice to tell Pedro that Argolán has 

agreed to a truce in his war with Toledo.  When Garcían and the others leave, Marcelo 

appears; and the Count, believing the page‟s false story, sends him to Da. María with a 

ring that he has just won from D. Luis, who is also in love with her.  D. Luis learns of this 

and goes to María, who discourages his suit so thoroughly that he vows to challenge the 

Count to a duel, hoping to kill him. 

 Argolán, having recovered from his wounds, comes to tell Pedro of an 

astrologer‟s prediction that María will marry a king, and to offer to withdraw his troops 

and return to Alcalá the next day.  Pedro swears everlasting friendship to Argolán and 

expresses the hope that, since he, Pedro, is not a king, the prophecy will not be fulfilled.  

When Argolán leaves, Pedro is approached by Duke Enrico, who promises to marry him 

to María (who, however, has told him that she does not wish to marry him), and to bring 

her to Barcelona, where the marriage will take place. 

 Luis, coming to the field where he expects to fight Pedro, instead meets Argolán, 

who seeks to show his devotion to his friend by taking his place.  The two men fight, and 

Argolán wounds Luis; but when the Count arrives and censures Argolán for what he has 

done, Luis tells him to forgive the Moor, since the wound is not fatal. 

III 

 In Barcelona, Pedro is saddened by the delay in María‟s arrival, but is heartened 

somewhat when he goes to welcome D. Juan, King of Aragón, who offers to serve as 

padrino at the wedding.  D. Juan also goes with the Count to meet María when it is 

learned that she has finally arrived; but when he sees her, he is overwhelmed by her 

beauty and seriously considers taking her away from Pedro, in spite of the protests of one 

of his nobles, Marquis Fernando.  As the time for the ceremony draws near, the King 

goes to María, tells her of his feelings, and asks her whether she would prefer to be a 

Countess, or Queen of Aragón.  She chooses the latter, and the King communicates her 

decision to Pedro, whom he tells to marry Inés instead.  The Count, naturally angry at this 

turn of events, protests at first, but finally accepts the King‟s decree, realizing that he has 



no choice.  Argolán, who has come from Alcalá to attend the wedding, is shocked at such 

conduct on the part of a Christian King, but realizes that the astrologer‟s prophecy is thus 

fulfilled, and further predicts that this marriage will result in the birth of Fernando, who 

will marry Isabel of Castilla.  He then prepares to leave, but is called back by D. Juan, 

who invites him to stay for the wedding and embraces him, thus dispelling his anger. 

 

 

La palabra vengada 
Lope de Vega 

(Machado, Manuel. “La palabra vengada; plan inédito de una comedia perdida de Lope 

de Vega.” RBAM, II (1925), 302-306.) 

 

Setting:   Toledo (all); Castle of Zurcita (I) 

I 

 Servian a Dorotea, dama de S. Lucar dos caualleros de la misma ciudad; en esta 

competencia se inclinó Dorotea a D Juan de Peralta que a su juicio era el que tenía mas 

merito favoreciendole y desdeñado a Don Diego, aunque tambien por los suyos la 

merecia.  Los zelos de uno y los favores del otro por medio de los criados y criadas, 

particularmente de una esclava, fueron causa de que, encontrandose, llegasen a desafio 

que, remediado del Duque de Medina, no llego a execucion.  Desabrido de los celos Don 

Juan comenzó a divertirse con otra dama y dar pesadumbre a Dorotea.  Ella asimismo por 

venganza, sin gusto suyo, fingió que amaba a Don Diego de que creció en Don Juan el 

enojo creyendo que fuese verdad lo que Dorotea fingía.  A esta sazón llegaron a Sanlucar 

el capitan Herrera, castellano de Biana y el gobernador Juan Ortiz con cartas de Su 

Magestad p
a
. el Duque de Medina, a que le mandaba les diese orden para socorrer la 

Mamora que estaba apretada de los moros de Fez, Marinesos, Tafilete, Alcazar y Galera 

conducidos de una morabito que ayudaba a su hermano del rey de Fez que andaba en 

desgracia suyo y deseoso de quitarle el reino.  Mandó el Duque aprestar en Cadiz un 

barco luengo y una urca flamenca, vizcocho, cuerda, y polvora, picas y ciento cincuenta 

infantes a cargo de los dichos castellanos y gobernador Juan Ortiz.  Don Juan con el 

enojo de Dorotea fue a hablar al Duque y ofreciole su persona p
a
. la jornada que al Duque 

agradecio sumamente y le dió una cadena de oro prometiendole pediria a su Mag
tad

. un 

hauito para la vuelta.  Con esto se fué D. Juan a despedir de Dorotea que pensó perder el 

juicio asegurado a D. Juan que nunca habia querido a D. Diego y que por vengarse de sus 

celos le habia hablado; que se quedase en S. Lucar que le daba la palabra de decir a Don 

Diego en su presencia que le aborrezia y que le amaba a él.  D. Juan dijo que habia dado 

la palabra al Duque y él le habia honrado y favorecido, que era imposible quebrantarsela 

a tan gran principe; pero que le haria una cedula de ser su marido en volviendo de la 

jornada, si Dios le libraba de tanto peligro.  Convenidos en esto, aunque tristes, se 

despidieron, quedando alegra D. Diego de que se fuese su contrario. 

Acto segundo 

 Mateo, esclavo de D. Juan, vuelve de la Mamora.  Recibele alegre Dorotea 

creyendo que su amo viene.  El le refiere como llegaron, lo que les sucedió, la entrada 

que hicieron entre tanta multitud de moros por milagro de una imagen que llevaba el 



castellano de Biana en la popa; las salidas que se hicieron a los moros y que ultimamente, 

viniendo la armada de Tomas de la Raspur, los moros, de temor, levantaron el cerco; pero 

que habiendo salido D. Juan animosamente a prender un moro para informarse el 

gobernador Francisco de Murga de la determinación de los moros, antes de llegar la 

armada de Raspur le habian cautivado y que se habia dicho que le habia comprado un 

morisco español que vivia en Argel.  Dorotea hizo notables sentimientos por D. Juan y 

ultimamente se vivia en Argel.  Dorotea hizo notables sentimientos por D. Juan y 

ultimamente determinado de ir en persona a rescatarle, hablando al Duque para que la 

diese favor.  Sabido por D. Diego, la persuadió que no intentara tal locura y se ofreció a ir 

él mismo a rescatar a D. Juan.  Ella se lo agradeció, per no quiso, diciendo que, obligado 

D. Juan de aquesta fuerza, no querria despues casarse con ella y que era perderlos a 

entambos, que ella tenía cedula de D. Juan de que era su marido y que a nadie le 

pareceria mal que hiciese aquella jornada, pues era justa. 

 Viendo D. Diego que no alcanzaba lo que pretendia, la rogó que por lo menos le 

dejase acompañarla lo que ella aceptó admirada de tanta lealtad y amor y asi los dos 

hablaron al Duque que los ayudó magnificamente p
a
. el rescate y dio cartas p

a
. el Rey de 

Argel que habia sido esclavo suyo siendo corsario y por servicios al turco le habia puesto 

en aquel gobierno.  Mientras ellos se embarcaron para Argel, andaba D. Juan cultivando 

un jardin de aquel morisco que, habiendo sido muy rico en Ornachos, habia buelto a 

España disfrazado y sacado mucho oro y plata que habia dejado escondido en la sierra y 

vuelto a Argel, vivia respetado y casado con dos mujeres las cuales habian puesto los ojos 

en la gentileza de D. Juan y entrambas le conquistaban; pero el caballero guardaba lealtad 

a su amo y a Dorotea escribiendola tratase don el Duque su rescate, pues por servirle 

estaba cautivo.  Llegaron D. Diego, Dorotea y Matheo esclavo a Argel y, habiendo 

entendido D. Juan que habian venido gentes de S. Lucar, fué a llevar la carta p
a
. saber 

nuevas y porque se la encaminasen. 

 Dorotea y D. Diego hablaron con el rey de Argel y le dieron la carta del Duque 

que holgó estraordinariamente con ella y les hizo muchas onras y dijo que les favoreceria 

en quanto pudiese, que concertasen el esclavo que él lo pagaría por servir al Duque y que 

no se le tomava al morisco por no malquistarse con aquel perro, que deseaba conservarle 

en Argel con buen nombre por no disgustar al Turco.  A la salida del palacio venia 

preguntando por ellos D. Juan p
a
. dar su carta, y conociendo a Matheo y a Dorotea recibió 

tanto contento que solo de haber visto a D. Diego pudiera templarsele.  D. Diego le 

satisfizo bastantemente de que como amigo y por orden del Duque habia acompañado a 

Dorotea.  Todo esto afirmó Matheo y así, amigos, y agradecido D. Juan, fueron a hablar a 

Hasan el Morisco su amo. 

Acto tercero 

 En los conciertos con Hasan de Ornachos hablaron las moras con Dorotea y se 

informaron del modo de sus amores; admiradas de tanta felicidad, a que ella satisfizo con 

los meritoas de su marido y diciendo ellas que, como son tantas p
a
. uno solo, no son tan 

leales ni tan amorosas porque ellos no quieren a ninguna teniendo tantas y así una de ellas 

rogaba a D. Diego que la llevase a España que ella seria suya.  Hecho el concierto en dos 

mil escudos, porque Hasan conocia muy bien que por ningun dinerlo le dejarian, les dijo 

que viniesen a la tarde por él, que les daria recado para que libremente le dejasen 

embarcar con ellos.  Asi se despidió de las moras D. Juan, haciendo ellas gran 

sentimiento.  Entre tanto Dorotea fué a decir al Rey el concierto y a despedirse.  El Rey 



olgó mucho del caso y le advirtió de que dijese a Hasan que viniese por el dinero, lo cual 

no quiso aceptar Dorotea diciendo que ella lo había recibido del Duque y el presente 

asimismo que le había trahido de guantes de ambar y un jaez borlado.  El Rey replicó que 

él había de pagar y embiar con ella asimismo al Duque un jaez de mallas de oro, acicates 

y estribos.  Despedidos con esto, fueron por su esclavo y a dar el recado del Rey.  Hasan 

dijo que en buen hora se le daria pues el Rey le havia de dar el dinero y, abriendo un 

aposento, se le mostró en una silla, muerto.  Dorotea hizo tanto sentimiento y le infamó 

de suerte que el morisco quiso matarla si no se le estorbaran las moras, que se pusieron de 

por medio.  El, finalmente, se disculpaba con que le habian metido con el Rey de quien 

jamás cobraria el dinero.  El Rey entre tanto prevenia el presente para el Duque que le 

habia dado libertad liberalmente y esperaba a Dorotea la que vino, y, lastimada, le contó 

con lagrimas la crueldad de Hasan.  El la consoló cuanto pudo y la dijo que para alegrarla 

y onrarla queria que cenase con él aquella noche.  Ella se excusaba y él porfió de suerte 

que ella lo aceptó y él le dijo: si temes Dorotea nuestros manjares y mesa baja, yo te daré 

de cenar como en España.  Ida Dorotea a ver si podia dar alguna honra a D. Juan, quedó 

D. Diego con el Rey que en una larga relacion le dio cuenta de los amores y de la fuerza 

con que habia acompañado a Dorotea, aventurando su vida, que le suplicaba la pidiese 

fuese contenta de que él volviese a España con nombre de su marido.  El Rey se lo 

prometió y con tanto se despidió dél contento.  Estando pues solo y pensando por donde 

la fortuna le habia traido para que fuese suya Dorotea, vinieron ella y Matheo contandole 

de qué suerte habian dejado el cuerpo de D. Juan p
a
. que ciertos religiosos cautivos le 

diesen sepultura.  Salió el Rey a está sazon y recibió afable a Dorotea diciendole que 

tenia el present del Duque prevenido y que tenia cierta cosa que pedirle a ella que hiciese 

por él.  Ella dijo que ninguna habia en el mundo que le negase, como no fuese contra su 

fé.  El, entonces, le pidió que, pues tanto debia a D. Diego como ella sabia y no podia 

negar, se casase con él que el la daria en dote cincuenta esclavos de sus baños todos 

españoles y que mirase que se perderia este servicio a su Dios si ella lo negaba.  Dorotea 

entonces dijo que ni podía faltar a Dios ni a la verdad con que aquel caballero la había 

querido y que aceptaba el dote; pues en alegria de esta boda, dijo el Rey, cenemos, los 

tres juntos a la española; traed la mesa.  Luego los moros descubrieron debajo de un dosel 

una cortina y pusieron la mesa que estaba cubierta della en medio de la sala.  Sentaronse 

en tres sillas de España y descubrieron una tohalla, viendo en la mesa en una fuente sola 

la cabeza de Hasan, morisco.  Espantada Dorotea, se levantó y el Rey dijo: Cristiana, así 

se venga la palabra dada.  Parte a tu tierra contenta de que llevas marido tan noble como 

el que perdiste y que vas vengada del perro que te mató a tu cautivo y que por él llevas 

cincuenta.   Laus Deo M
a
. Virgo 

 

 

Los palacios de Galiana 
Lope de Vega 

(Acad., XIII, 159-202) 

1597-1602 (M-B, 135) 

 

Setting:   Zaragoza (I); Toledo (all); Paris (III) 

I 



 In Zaragoza, Carlos, Dauphin of France, promises to marry Armelina, daughter of 

Duke Astolfo; but when his friend, Count Arnaldo, reminds him that he loved Armelina 

before she knew Carlos, the Prince retracts his promise and urges her to marry the Count.  

She becomes angry, charges that Carlos has done this merely to be rid of her, and leaves 

the men.  A moment after her departure, they meet Audala, son of the Moorish King of 

Zaragoza, on his way to Toledo against his father‟s will, to marry Galiana, daughter of 

King Galafre.  Audala‟s servant, Ramón, shows them a portrait of Galiana, whose beauty 

makes such an impression on Carlos that he, too, decides to go to Toledo.  This coincides 

well with Galiana‟s own experience, for she has been told by a prophet that she will 

marry a Frenchman; and when Nizardo, a captive, shows her a sketch that he has made of 

Carlos, she is immediately impressed and rewards Nizardo with some rings. 

 Carlos and his party, including Armelina disguised as a man, arrive in Toledo, 

where Carlos, under the name of Rugero, promptly wins the favor of Galafre, who asks 

him to help him to win the love of Zelima, a lady-in-waiting to Galiana.  They visit her 

that night, and Galiana and Carlos tell Zelima and Galafre, respectively, what to say; but 

the jealous Audala attacks the group, thinking that Galiana is playing him false; and by 

doing so, he incurs the displeasure of Galafre. 

II 

 Audala, seeking to justify his conduct, ends by challenging Carlos to a duel, but 

Galafre orders him to leave Toledo and refuses to let Carlos accept the challenge, telling 

him that he plans to marry him to Galiana and make him King of Alcalá.  Armelina, 

meanwhile, still angry at Carlos‟ desertion of her, joins Audala and Ramón, to whom she 

identifies herself and tells her story; after which they invite her to accompany them.  

Soon afterward, Carlos receives a note signed by her and Audala, to the effect that she is 

going to go to Zaragoza and marry Audala.  Carlos reads this in the presence of Arnaldo, 

who vows to pursue them and avenge this act; but when Carlos, feeling obligated to the 

Count because of their friendship, insists on going with him, Galiana becomes jealous 

and charges that he is going because he is still in love with Armelina. 

 Zelima suggests to Galiana that she can bring Carlos back by telling Galafre that 

“Rugero” and “Ricardo” (Arnaldo‟s alias) have carried off Zelima; for the King will then 

bend every effort to recover Zelima and punish the supposed traitors.  This is done, with 

the expected result; but when Galafre and Tarfe, his Alcaide, overtake Carlos and 

Arnaldo, they find, not Zelima, but Armelina, whom Ramón has persuaded Audala to let 

him tie to a tree, whither Ramón plans to return later to try to violate her.  Carlos and 

Arnaldo explain the truth to Galafre, who takes them and Armelina back to Toledo; but 

no sooner have they arrived than Armelina accuses Carlos, whom she now identifies of 

having tied her to the tree in order to punish her for refusing to take part in a plot to rob 

Galafre of his treasures and kidnap Galiana.  Galafre believes this charge, in which 

Armelina has also included Arnaldo, Galiana, and Zelima, and has all four imprisoned to 

await punishment, promising to reward Armelina for her loyalty to him. 

III 

 Nemoro and Gesolfo, followers of Carlos, learn of his plight, and go, disguised as 

Moors, to the castle of Sancervantes, where he and Arnaldo are imprisoned, and free both 

men, also bringing Carlos the news that he is now King of France, his father having died.  

When Carlos refuses to leave Toledo without Galiana, Arnaldo tells him and Nemoro to 



start for France and that he and Gesolfo will liberate Galiana and bring her to Paris.  This 

is agreed upon, and on the way Carlos kills Tarfe, who is trying to violate Armelina, and 

takes her to France with him; while in Toledo, Arnaldo effects the rescue of Galiana and 

Zelima. 

 In Paris, a great tournament is planned in honor of the new King, and Carlos plans 

to represent Armelina as his lady in order to allay the suspicions of Astolfo; but word of 

his choice of Armelina reaches Arnaldo and Galiana as they approach Paris.  Galiana, in 

despair at the thought of having been abandoned, turns to Audala, who has appeared and 

decided to enter the tournament; while Arnaldo also prepares to take part in order to 

punish Carlos for his supposed treachery.  During the tournament, however, all the 

misunderstandings are clarified, and the marriages of Armelina to Arnaldo, and Galiana 

to Carlos, are arranged.  When Galiana asks for baptism as a Christian, Audala expresses 

the same wish, whereupon Dudón, Carlos‟ cousin, offers to marry him to his sister and to 

make him Count of Alta Flor. 

 

 

La pastoral de Jacinto--(Los Jacintos) before 1601. 
Lope de Vega 

(Acad., V, 623-664) 

1595-1600 (M-B, 133) 

 

Setting:   Spain--an unspecified place on the banks of the Tajo 

I 

 Jacinto, a shepherd, loves Albania, who tells him that she also loves him; but she 

does so by saying merely that her beloved‟s name is Jacinto.  Unable to believe his good 

fortune, Jacinto, being from another region, asks Doriano and Frondelio if they know a 

local Jacinto.  When they answer affirmatively and with praise, he is discouraged; but 

Frondelio hits upon the idea of pretending to be named Jacinto in order to add to the real 

Jacinto‟s despair, thus helping Doriano, who is also in love with Albania.  Frondelio‟s 

alias causes many complications, which begin immediately after Albania assures Jacinto 

that he is the one she loves; for Frondelio then appears, makes love to her and takes from 

her the favor that Jacinto has just given her.  This arouses the suspicions of Jacinto, who 

confronts Albania with his misgivings; and when she, naturally enough, tells him that she 

loves Jacinto, he assumes that she means his “rival” and leaves in despair, frightening a 

group of peasants, who believe him to be mad. 

II 

 When Doriano repudiates Flórida, who has been in love with him, she turns to 

Frondelio, who returns her declaration of love.  This is reported to Albania by Belardo, a 

shepherd who dabbles in magic; but since he knows Frondelio as Jacinto, he uses this 

name in talking with Albania, and it is her turn to become jealous.  When Jacinto sees 

Albania with Frondelio, his suspicions are renewed, and a quarrel results when the angry 

Albania tells him to go back to Flórida.  Albania later sees Flórida with the favor that 

Frondelio took from her previously, and when Flórida tells her that she received it from 

“Jacinto”, Albania becomes desperate and goes to Belardo, whom she asks to write a 



letter of complaint to Jacinto.  The latter appears while it is going on and protests his 

innocence; and a reconciliation is effected, with Belardo as intermediary.  His good work 

is undone, however, when Doriano and Frondelio frighten Albania away by crying out 

that a lion is at large; for when she leaves, Frondelio plunges Jacinto into the depths of 

despair by saying that he and Albania are to be married. 

III 

 Calcidonio, father of Jacinto, visits Albania‟s father, Grineo, with whom he 

arranges a marriage for the two young people.  Albania rejoices when told of this, but 

when Jacinto joins her after the fathers leave, he again infers that the other Jacinto is the 

fortunate one; and in another quarrel, Albania says that she no longer loves him, and 

departs.  When Calcidonio and Grineo return and hear Jacinto‟s story, followed by a talk 

with Flórida, Calcidonio becomes disgusted with Jacinto and expresses a desire to kill 

him. 

 Flórida, as a result of her talk with Calcidonio and Grineo, demands an 

explanation from Frondelio, whom she believes to be the Jacinto whose marriage the 

older men have arranged.  Doriano now receives a pledge of love from Albania, but she 

also consents when Calcidonio, believing his son to be betrothed to Flórida, asks Grineo 

for his daughter‟s hand.  This group is now joined by Jacinto, who denounces his father 

for taking Albania from him; and the situation is finally clarified when Frondelio appears 

with Flórida, and reveals his true identity.  Now that Frondelio‟s marriage to Flórida is 

decided upon, Calcidonio withdraws his claim to Albania, who, after telling Doriano that 

her promise to him was only the result of disappointment, gladly agrees to marry Jacinto. 

 

 

Peribáñez y el comendador de Ocaña 
Lope de Vega 

(Acad., X, 107-147) 

 

Setting:   Ocaña (all); Toledo (all) 

I 

 During the festival in honor of the marriage of Peribáñez and Casilda, word is 

received that the Comendador of Ocaña has been injured by a young bull.  Taken to 

Peribáñez‟s house, the Comendador is attracted to Casilda when he regains consciousness 

and plots with his servants as to how he may seduce her.  Later, as Casilda prepares to go 

to Toledo with her cousins, Inés and Costanza, the Comendador arrives with two fin 

mules for Peribáñez as part of his campaign to win Casilda.  When Peribáñez leaves, 

grateful for this and other gifts, the Comendador prepares to disguise himself and follow 

Casilda to Toledo.  After he arrives in the city, he has a painter do a portrait of Casilda, 

while she watches a display of lights with Peribáñez and her cousins. 

II 

 While a group of peasants delegate Peribáñez and Antón to order a new portrait of 

San Roque, patron saint of Ocaña, the Comendador learns of the success of Leonardo, his 

servant, in wooing Inés, as a step toward his master‟s conquest of Casilda.  The 

Comendador then sends Leonardo to Toledo for the enlarged portrait of Casilda, 



originally painted on a card.  Another servant, Luján, who has gone to work for Peribáñez 

as a reaper, brings word of Peribáñez‟s departure for Toledo; and the Comendador, 

delighted, plans to go to Peribáñez‟s house that night with Leonardo.  When they arrive 

there, Luján admits them, and the peasants who are there, recognizing the Comendador, 

pretend to be asleep.  Casilda, however, does not realize who her visitor is, and tells him 

of her preference for Peribáñez over all others.  When the Comendador identifies himself, 

she calls the peasants, who prepare to help her. 

 In Toledo, Peribáñez sees the large portrait of Casilda, asks the painter about it, 

and guesses that the Comendador ordered it.  Relieved at learning that Casilda knows 

nothing of the picture, Peribáñez offers to buy it; but the painter is fearful of the 

Comendador‟s anger, and Peribáñez is left greatly perturbed at the thought of losing his 

honor to the man he is supposed to serve. 

 The Comendador tells Leonardo of his plan to give Peribáñez the command of a 

company of peasants required by the King to fight the Moors.  They then discuss the 

night of their visit to Peribáñez‟s house, and Leonardo tells his master not to lose hope.  

Meanwhile, Peribáñez, back from Toledo, tells Antón to go home, but to stop and tell 

Casilda that Peribáñez will be delayed for a time.  He then broods further over his 

problem, but is heartened by hearing Llorente, a peasant, sing of how Casilda prefers her 

husband to the Comendador. 

 Inés tells Casilda of Leonardo‟s courtship, saying that Casilda will spoil it by 

disdaining the Comendador; but Casilda replies that Leonardo has ulterior motives and 

warns Inés to be careful.  Peribáñez then returns, says that he has narrowly escaped death 

in a fall, and expresses the belief that the rich clothes given him by the Comendador 

should be offered to San Roque in thanks.  Casilda agrees, after which Luján brings word 

that the Comendador wishes to talk with Peribáñez. 

III 

 Peribáñez brings his company to the Comendador, reporting that he is ready to 

leave, but first asks the Comendador to fasten on his sword and to look after Casilda in 

his absence.  The Comendador agrees, but plans another attempt against Casilda‟s honor 

that night; and Inés promises to admit him and Leonardo as soon as she thinks it safe. 

 As the Comendador becomes impatient, Peribáñez returns secretly to Ocaña, goes 

to Antón‟s house, and then to his own, as the Comendador arrives with a group of 

musicians.  After hearing the Comendador threaten and plead with Casilda, Peribáñez 

emerges from his hiding place and stabs the intruder.  The Comendador asks Leonardo to 

take him to confession and forgives Peribáñez, who also kills Luján and Inés, and leaves 

for Toledo with Casilda. 

 As Enrique III discusses the Moorish campaign with the Queen and some of his 

officers, Gómez Manrique brings word of the Comendador‟s death; whereupon the King 

posts a reward of 1,000 escudos for the capture of Peribáñez and Casilda.  The fugitives, 

however, soon appear of their own accord; the King is about to have his guards kill both 

of them, but the Queen intervenes.  Peribáñez tells his story and asks that Casilda receive 

the reward for bringing him to the court.  When the King asks the Queen‟s opinion, she 

replies that what Peribáñez has done is an act of valor, rather than a crime.  As a result, 

the King retains Peribáñez as a captain and gives Casilda the money, together with 

permission to carry arms; while the Queen gives Casilda four of her dresses. 

 



 

El perro del hortelano 
Lope de Vega 

(Ed. Eugène Kohler (Nouvell édition critique..., Paris 1951) 

 

Setting:   Naples, throughout 

I 

 Diana, Countess of Belflor, angry at the presence of a man in her house one night, 

begins an investigation and learns that the “prowler” was Teodoro, her secretary, who 

was visiting Marcela, one of the maids.  Now interested in Teodoro herself, Diana shows 

him a letter in sonnet form, asking him to suggest improvements, and saying that she has 

written it for a friend who desires a man because someone else wants him.  After Diana 

talks with Tristán, a lackey, and Marquis Ricardo, one of her suitors, Teodoro returns 

with his version of the sonnet, which states that the “friend” should declare her love.  

After further conversation, Diana and Teodoro separate, each keeping the other‟s sonnet; 

and Teodoro wonders what is going on, since Diana blushed while talking with him. 

 As Marcela and Teodoro discuss marriage, Diana returns, hears them, and says 

that it will be better for Marcela to stay in her room while the details are being settled, 

rather than set a bad example for the other servants through night meetings.  When 

Marcela, who already suspects Diana‟s feelings, leaves with Dorotea, another maid, 

Diana continues her strange behavior toward Teodoro; and when she says that her 

“friend” loves a humble man, he replies that the two should enjoy their love secretly.  

Diana then falls and asks Teodoro to give her his hand to help her to rise; but the cautious 

secretary first wraps his hand in his cape.  Diana puzzled at this, charges Teodoro not to 

mention the fall, and leaves him wondering what to do. 

II 

 While Diana entertains Ricardo and her cousin, Count Federico, also a suitor, 

Teodoro breaks with Marcela, who then pretends to turn to Fabio, a servant, thus gaining 

revenge on Anarda, the maid who told Diana of Teodoro‟s visits.  The Countess, fearing 

for her honor if she loves a secretary, asks Teodoro which of her noble suitors to choose.  

When he hesitates, she asks if Ricardo is more desirable than Federico; Teodoro answers 

affirmatively, and the Countess leaves, saying that she will act accordingly.  Teodoro, 

disappointed, talks with Tristán and then with Marcela; the latter treats him disdainfully 

and starts to leave, but Tristán calls her back, just as Diana and Anarda appear.  They 

hide and hear Marcela weaken in her resolve, but only after she has made Teodoro speak 

ill of Diana.  The Countess comes forth; the servants leave, and Diana dictates a letter to 

Teodoro, saying that when a lady has declared herself to a humble man, he should not 

talk to another, and that a man who fails to esteem his fortune is a fool.  She then tells 

him to address the letter to himself, but not to let Marcela see it.  When Marcela returns 

and asks what has happened, Teodoro says that the letter concerns her dowry, since Diana 

wants her to marry Fabio, and then tells her not to speak to him again. 

 After dismissing Ricardo with an apology for a mistake for which she blames 

Teodoro (i.e., sending for the Marquis), Diana asks Teodoro why he does not favor her.  

He tells her she should make up her mind and stop acting like the dog in the manger, lest 



he go back to Marcela.  She replies that anything is better than that, and when Teodoro 

protests his love for Marcela, Diana strikes him, drawing blood.  Federico then arrives 

and is suspicious; and as Teodoro talks with Tristán, Diana calls him back, takes his 

bloodstained handkerchief, and tells him that she has ordered 2,000 escudos for him. 

III 

 Ricardo and Federico, fearing that Diana‟s striking Teodoro may cause a scandal, 

decide that the secretary must die, and ask Tristán to kill him; but the lackey warns 

Teodoro instead.  Teodoro wishes that someone would kill him, but Tristán recalls that 

old Count Ludovico has a son named Teodoro, who was captured by the Moors.  The 

next step is obvious to Tristán, but Teodoro fears this device to represent him as Diana‟s 

equal, and secures her consent to go to Spain because of a plot against his life.  Marcela 

also asks to go, but Diana tells her to stay in Naples and marry Fabio. 

 Tristán, suitably dressed, visits Ludovico as a trader from the Near East, and 

delights the old nobleman by saying that his son, Teodoro, had a son who is now serving 

in Diana‟s household.  Tristán is then accosted by Federico and Ricardo, who want to 

know why he has not killed Teodoro; and while he temporizes by saying that he has had 

no real opportunity, a servant dashes the two noblemen‟s hopes by bringing word of what 

has supposedly happened in Ludovico‟s house. 

 As Teodoro talks with Marcela just before leaving, Diana joins them, but soon 

afterward receives Count Ludovico, who tells her of the supposed discovery of his 

grandson.  Great rejoicing follows this, but Diana asks the Count to let Teodoro stay 

where he is until calm is restored, and then talks with Teodoro, who proposes to her.  

When she tells Ricardo and Federico of this, they despair still further, and raise the sum 

offered to Tristán to kill Teodoro.  Once again, however, Tristán reports this to Teodoro, 

tells him of deceiving Count Ludovico, and hides when Diana returns.  Teodoro, worried 

at the possible consequences of Tristán‟s intrigue, again asks to go to Spain, and 

confesses the deceit when Diana asks what is troubling him.  Diana says that it makes no 

difference, for she will marry him in any case, but suggests burying Tristán in a well in 

order to keep the secret.  When the frightened lackey emerges to protest, however, she 

promises him her friendship.  A great commotion is now heard as Ludovico comes in a 

coach for his “heir”, accompanied by other interested persons.  Diana announces her 

coming marriage to Teodoro, and Federico and Ricardo demand Tristán‟s arrest as a 

thief, since he took money and a chain from them and did not kill Teodoro.  The latter 

reveals Tristán‟s identity by saying that no man who protects his master is a thief, and 

decrees the marriages of Tristán to Dorotea, and Fabio to Marcela, if Diana is willing.  

Federico gives Dorotea a dowry, as does Ricardo to Marcela, and Ludovica promises one 

to Diana. 

 

 

El piadoso aragonés 
Lope de Vega 

(Ed. James N. Greer, Austin,   ) 

1598-1600 (M-B, 16, 35) 

 

Setting:   Navarra (all); Aragón (II-III) 



I 

 After a quarrel with his stepmother, Queen Juana of Navarra, in which he charges 

that her partisans are trying to turn her against him, Prince Carlos reflects on his jealousy 

of his brother, Prince Fernando, and plans to make war to seize the throne.  He then 

receives D. Juan Beamonte, who asks him what he has done to make Da. Juana weep.  

Carlos tells him of his claim to the throne as the son of King Juan‟s first Queen, who was 

herself a king‟s daughter; Beamonte tries to dissuade him from making war and leaves 

when Carlos accuses him of helping the Queen against him.  D. Pedro Agramonte now 

brings word that Carlos has just become Prince of Aragón, due to the death of the King of 

that realm, who was his uncle.  As Agramonte goes to tell the Queen of this, Carlos stops 

him and urges him to come to Aragón with him, for he fears that the Queen may give the 

kingdom to Fernando.  D. Pedro assures him that the Agramontes are loyal to him, and 

tells him not to fear the Beamontes. 

 Prince Fernando and Nuño, his squire, visit Da. Ana at the palace; and when she 

mentions the fact that his father is now King of Aragón, he points out that Carlos stands 

in the way of his own hopes for the crown.  Da. Ana replies that fortunes can change, and 

secures his promise to marry her when he is King of Aragón; though he later tells Nuño 

that this is disloyal.  Elsewhere, King Juan tells Bernardo Rocaberto of the shock of 

having Carlos rise against him, and of his intention of punishing his son. 

 In the country, Da. Elvira tells Laurencia, a peasant, of the child just born to her 

as a result of an affair with Carlos, who now arrives with soldiers, and tells her that he 

hopes one day to make her his Queen.  As the King‟s forces are near, he soon leaves 

again, urging her to have the child baptized.  King Juan, on the other hand, has been loath 

to fight Carlos, but finally decides to do so when Rocaberto and Beamonte warn him not 

to neglect his honor.  When Fernando sends Nuño to secure the King‟s permission for the 

younger Prince to join his father, however, the King refuses to risk the lives of both of his 

sons.  Carlos is captured and asks the King‟s pardon, which is given after some 

hesitation.  After rebuking Carlos, who promises to mend his ways, the King leaves for 

Zaragoza, where he will be crowned King of Aragón; meanwhile Carlos orders 

Agramonte to assemble the troops for another campaign. 

II 

 While Carlos, defeated a second time, decides to seek help in Naples, Barcelona, 

and Sicily, Da. Elvira prepares for the baptism of her son, for whom a voice is heard to 

predict great things.  After Nuño and Mendoza, a soldier, come in search of Carlos, the 

King appears and is amazed to learn who the child‟s mother is.  Beamonte suggests 

taking the child as a means of bringing Carlos into line, but the King refuses on the 

ground that the infant is not to blame for what Carlos has done, and instead acts as its 

godfather. 

 Told by Da. Ana that she still cherishes the hope of his being King, Fernando 

refuses to allow himself to think of the possibility, but renews his earlier promise to Da. 

Ana.  When she leaves, Nuño brings word of Carlos‟s second defeat and pardon, and the 

finding of the Prince‟s son, adding that Carlos has found support in Cataluña and plans a 

third uprising.  Nuño also tells of the conclusion of peace between Enrique of Castilla and 

the latter‟s sister, with the resultant threat to Princess Isabel, whose followers seek a 

husband for her and have Fernando in mind.  When Nuño tells him that he can be King of 



Castilla if he avoids the example of the Duke of Segorbe and the Grand Master of 

Calatrava--both of whom proved unworthy to marry Da. Isabel--Fernando is greatly 

impressed, but recalls his promise to Da. Ana.  Nuño rebukes him, saying that his duty 

lies in the other direction; Fernando says that he will write to his father but quickly makes 

his own decision when Nuño gives him a picture of Da. Isabel. 

 As Da. Elvira discusses her perplexity with Laurencia, Carlos arrives with 

Agramonte.  He says that he is better prepared this time, refuses to listen to Da. Elvira‟s 

pleas and warnings that he is doing wrong, and will not even show the “weakness” of 

going to see his son.  King Juan, meanwhile, discusses Fernando‟s case with his father-

in-law, the Admiral of Castilla, and urges secrecy for the time being, promising to send 

Fernando to Castilla when the time comes.  When the Admiral leaves, the King rejoices 

at this development; but when Beamonte brings him the news of Carlos‟s third uprising, 

he weeps and suddenly finds himself blind. 

III 

 When Carlos learns of Fernando‟s marriage to Isabel, he is worried, for he has 

heard that Fernando is coming to their father‟s aid, backed by Isabel‟s resources.  

Raimundo de Lauria, a Catalan warrior, reports that Fernando‟s forces are near, and is 

followed by Fernando himself, who urges Carlos to desist, since the kingdom will 

eventually be his, and it is unjust thus to sadden King Juan‟s declining years, adding that 

if he persists, Fernando will crush him.  Carlos, angry, says that he should have had the 

kingdom long ago and that Fernando can shorten the war by settling the issue in single 

combat.  Fernando agrees, but Nuño objects that this would be only a further source of 

grief for the King; and the armies clash. 

 The King still blind, approaches the battlefield with Rocaberto and is met by 

Nuño, who tells him of Fernando‟s victory and capture of Carlos; whereupon the King 

gives Nuño six villages.  When Fernando, Carlos, and some soldiers appear, the King 

welcomes Fernando, and suddenly regains his sight.  This time, he orders Carlos 

imprisoned, and Fernando prepares to return to Castilla. 

 Da. Ana visits Da. Elvira, and they compare their misfortunes.  When Da. Elvira 

leaves to prepare quarters for her guests, Nuño arrives, tells Da. Ana that Fernando had 

no choice in not keeping his word to her, and mentions the hard times suffered by 

Fernando and Isabel as a result of King Enrique‟s persecution of them.  When he adds 

that Fernando has promised a title to whomever she may marry, Da. Ana becomes angry 

and says that she wants nothing from Fernando; and Nuño counters by saying that his 

master has not broken his word in any case, for he is not King of Aragón. 

 In Aragón, as the King regrets Fernando‟s departure and mentions having denied 

pleas for Carlos‟s release, Rocaberto brings word of an uprising, and Beamonte urges the 

King to flee.  The King orders a horse, leaves the key to Carlos‟s cell, and departs with 

Beamonte.  Then the rebels break into the palace, Rocaberto tells them that the King left 

three hours earlier, and gives them the key; Carlos is reunited with his followers, who 

rejoice and proclaim him as their King.  When King Juan and Beamonte reach Da. 

Elvira‟s village, and the King tells Da. Elvira what has happened, she promises to defend 

him if Carlos takes undue liberties.  In the midst of an uproar, Rocaberto appears and 

announces a grave injury sustained by Carlos in a fall from his horse on the way to the 

village; Agramonte and Raimundo now carry in Carlos, whom the King pardons.  As the 

Prince is taken out, the King wonders if his son will live long enough to marry Da. Elvira, 



thus making their child legitimate.  He is then consoled by seeing a vision of Fernando 

and Isabel, in which Spain predicts the glories that will be theirs. 

 

 

El piadoso veneciano 
Lope de Vega 

(Acad., XV, 531-566) 

1599-1608 (M-B, 25, 40) 

 

Setting:   Venice (all); Ferrara (II-III) 

I 

 In an attempt to win the affections of Lucinda, Fulgencio Justiciano, a Venetian 

merchant, sends Leoncio to tell her that his two companions (really merely disguised) are 

Turks who have come at Fulgencio‟s bidding to kill her husband, Sidonio.  To further the 

intrigue, he advises her to tell them that Sidonio is out of town, thus causing them to 

leave Venice, and to keep Sidonio at home for two days in order to be sure that nothing 

will happen to him.  Lucinda, terror-stricken, returns home and tells Sidonio what is 

going on, urges him not to leave the house, and goes out herself, accompanied by two 

servants.  She meets Fulgencio, talks with him, and threatens to complain to the Senate 

concerning his actions; but they are soon joined by Sidonio, whose suspicions have made 

it impossible for him to remain at home.  She explains the situation to him, and he 

follows Fulgencio, who has left.  The two men quarrel and finally engage in a brief duel 

in which Fulgencio is killed by Sidonio, who immediately boards a gondola, planning to 

flee to Ferrara. 

II 

 At Sidonio‟s home, it is proved that he was not too prompt in leaving Venice, for 

a reward of 2,000 ducats for his capture alive or 1,000 for his head, is now proclaimed, 

together with a pardon for any crime that his captor may have committed previously.  

Lucinda thus plans to go to Ferrara to join her husband, but before she can do so, the 

Senate decrees that she and her son and daughter are not to leave the city. 

 In Ferrara, where Sidonio is serving as a soldier, Marcelo and Urbino, also 

Venetians, feigning friendship, persuade him to join them in an excursion to the country, 

where they seize and tie him, planning to take him back to Venice, thus winning a pardon 

for their exiled father, Evandro; but the latter will not countenance such treachery and 

forces his sons to release their captive.  Sidonio now joins a group of peasants, among 

whom he meets Silvia, whose love has been spurned by Fileno; and she promptly falls in 

love with the newcomer, who calls himself Lucindo. 

III 

 Six years later, Fulgencio‟s son, Otavio, now grown to young manhood, goes to 

Lucinda‟s house to seek revenge for his father‟s death; but before he can harm her, he 

sees her daughter, Elisa, and is so overcome by the latter‟s beauty that he abandons his 

original purpose.  Elisa also has other admirers, and this fact, with the resultant problem 

of honor, together with their poverty, impels Lucinda to write to Sidonio, telling him of 

her unhappy situation.  he returns to Venice at once, greatly perturbed, leaving Silvia to 



go back to Fileno, and arrives just in time to help Otavio, who is being attacked by two of 

Elisa‟s other suitors.  After receiving Otavio‟s thanks, he enters the house, is welcomed 

by Lucinda and Elisa, and learns that his son is away, serving as a soldier.  In order to 

remedy their poverty, he tells Lucinda to take him to the Senate, so that she may collect 

the reward; but she naturally refuses.  While they argue the matter heatedly, a Captain of 

the Guard comes to investigate the disturbance, recognizes Sidonio, and takes him off to 

prison.  As he is about to be sentenced, Otavio and Evandro are also brought in as 

prisoners, the former having been found carrying a pistol.  Lucinda appears, and, given 

permission to speak, tells of Sidonio‟s defense of his honor against Fulgencio, his flight 

and return, his coming to the aid of Otavio, and his offer to sacrifice himself for her and 

Elisa.  When she has finished, the Duke, or Doge, says that he will pardon Sidonio if 

Otavio offers no objection; and Otavio says that he will agree, on the condition that the 

Doge will give Elisa to him in marriage.  This is done, and a final note of forgiveness is 

sounded when Sidonio requests and obtains a pardon for Evandro. 

 

 

La piedad ejecutada 
Lope de Vega 

(Acad., VIII, 459-495) 

1599-1602 (M-B, 17, 35) 

 

Setting:   Benavente (I-II); near Madrid (III) 

I 

 D. Fernando de Quiñones, returning from Italy for the marriage of his sister to the 

Count of Benavente, meets the Count‟s brother, D. Juan Pimentel, and the two men 

become good friends.  At about the same time, Da. Ana comes to Benavente, and both 

men fall in love with her.  The Count, however, feels that a marriage between D. Juan 

and Da. Ana would be an unsuitable one and decides to send his brother to the court on a 

trumped-up errand.  D. Juan suspecting that he is being tricked, opens two letters that the 

Count is sending with him and finds that his suspicions were well founded.  D. Fernando 

tells him to act as if he were leaving, and offers him a hiding place.  He also offers to help 

him in securing a rendezvous, and also asks D. Juan for similar help.  Neither knows that 

the other is in love with Da. Ana, who is in love with D. Fernando. 

II 

 D. Juan, D. Fernando, and two other men come to talk with Da. Ana at night, and 

D. Fernando secures her promise to marry him.  D. Juan protests, and the dispute 

becomes so heated that both draw their swords.  D. Fernando mortally wounds D. Juan, 

and, overcome with grief, carries his friend and brother-in-law to a nearby convent. 

 After D. Esteban, Da. Ana‟s father, decides to take her to live with him in the 

country, and refuses the Count‟s offer of 6,000 ducats for doing this, so that she will be 

farther from D. Juan, Estebáñez, a knight, arrives with the news of D. Juan‟s death.  

Although he also tells the Count that D. Juan wrote a letter just before he died, asking 

forgiveness for D. Fernando, the Count becomes furious and decides to besiege the tower 



in which D. Fernando has taken refuge.  When the Count leaves the siege to attend mass, 

however, the Countess appears and sets her brother free. 

III 

 Six years later, in the village where they are living, D. Esteban is about to give 

Da. Ana in marriage to Ruiz de Castro, a knight who fell in love with her one day while 

he was hunting.  Da. Ana, however, does not share the happiness of the peasants who are 

helping to prepare for the wedding, for she has not forgotten D. Fernando, who now 

appears, dressed as a poor soldier.  He is informed of the situation by the peasants, but 

does not identify himself, choosing rather to pose as a servant of Ruiz de Castro.  the 

Count, who has become lost during a hunt, comes to D. Esteban‟s house to seek shelter, 

and when he hears of the approaching wedding, offers to act as padrino.  When he asks 

for music, Lucinda, a peasant, sings an appeal for pardon for D. Fernando, and the Count 

is so moved that he says that he would grant the pardon if his brother-in-law were 

present.  After having the Count repeat this statement, D. Fernando makes himself known 

and is forgiven, much to the joy of Da. Ana.  Ruiz de Castro retracts his claim to Da. 

Ana‟s hand, but is promised an opportunity to marry one of the Count‟s nieces.  Da. Ana 

will, of course, marry D. Fernando, and Belardo, another servant, who composed the 

song that made this reunion possible, embraces Lucinda in token of betrothal. 

 

 

Los pleitos de Inglaterra 
Lope de Vega 

(Acad., VIII, 496-529) 

 

Setting:   London and vicinity (all) 

I 

 King Eduardo, of England, and Florisandro discuss the action of the King‟s sister, 

Queen Ginebra of Scotland, who has broken their truce and allied herself with the Duke 

of Ireland in a quest for power equal to Eduardo‟s.  The King plans war; but when Queen 

Leonora learns what is afoot, she tells him that he must not leave her.  Eduardo and 

Florisandro then speak of her love for the Conde de Bura before she married the King and 

the fact that the Count has followed her to London.  As Florisandro tells the King that he 

is too jealous, the Queen thinks that they are talking of Eduardo‟s departure; but when 

she asks them to speak directly to her, the King suspects that she is impatient to be rid of 

him.  He suggests sending a general in his place; the Queen recommends the Count, and 

Eduardo‟s suspicions increase, though Florisandro remonstrates with him. 

 Left alone, Leonora is joined by Bura, who makes love to her.  She tells him to 

desist, but he claims that the King is playing her false, and offers a paper as proof.  When 

he draws near, allegedly to show her the paper, he tries to embrace her, and their clothing 

becomes entangled.  Surprised by the King and Florisandro, Bura says that he has come 

to offer his services and that he was trying to remove a spider from her face.  Leonora, in 

the last stages of pregnancy, now faints; and when Florisandro returns from carrying her 

out, Eduardo goes to join her, after telling Florisandro to follow and kill the Count, whom 

the King has just made his general. 



 Lisena tells Florisandro that as the Queen tried to give birth, a child thrust forth its 

arm; and Florisandro gives her a ribbon to be attached to the outthrust limb.  Later, it is 

learned that the infant with the ribbon disappeared and that its twin was born first.  On 

hearing of this, Eduardo wonders if the twins are legitimate, orders Florisandro to kill 

both, and sends him to see if the Queen has died as Lisena feared.  Florisandro 

circumvents this, however, by killing a slave, whose body he substitutes for Leonora‟s, 

making similar arrangements for the children. 

II 

 Left alone by their tutor, the twins, now twenty years old, reveal that they are tired 

of studying and wish to join in the still-raging war with Scotland.  When the tutor returns 

and is told of their plans, he tells them of the King‟s unjust treatment of Leonora.  They 

are intrigued by her cause, but believe that she is dead and that Florisandro is their father. 

 While the invaders, nearly victorious at last, storm the walls of London, the 

Queen and Florisandro discuss the war at Florisandro‟s country estate, which she has 

been helping him to manage.  After she sends him to find her sons (named Vencislao and 

Enrique), the King appears, wounded and a fugitive.  They think that they recognize each 

other; and when the King tells her of Leonora‟s supposed fate, she chides him for his 

action, but decides to dress him as a peasant to protect him from detection.  Back in 

London, the tutor tells Florisandro of the heroic deeds of the Princes, who angrily spurn 

Bura‟s and the Duke‟s suggestions of surrender or compromise. 

III 

 The King, whose rustic disguise has saved him from the capture by some Irish 

soldiers, thanks “Florisea” and proposes to her; but she urges him to concern himself with 

affairs of state, now that the invaders have been beaten off, and prepares to go to London 

with him.  In the capital, Vencislao and Enrique, believing the King dead, have begun to 

quarrel over which shall succeed him.  After Florisandro tells them the story of their 

birth, they still prefer to settle the dispute by force of arms, but finally accept 

Florisandro‟s suggestion that the city‟s gates be locked and that the first person to enter in 

the morning shall decide the case.  The first comer proves to be Leonora, now dressed as 

a peasant, who enters after helping the King to recapture the fleeing Duke and Count.  In 

the presence of those chiefly concerned, and many others, she reveals all the missing 

facts.  The grateful King heaps honors upon Florisandro, who offers his daughters as 

brides for the Princes.  Enrique is to become King of England, and Vencilao of Scotland; 

the Duke promises everlasting peace, and King Eduardo proclaims a festival. 

 

 

La pobreza estimada 
Lope de Vega 

(Acad., XIV, 267-310) 

1597-1603 (M-B, 150) 

 

Setting:   Valencia (all); Argel (II-III) 

I 



 Dorotea, a poor and eminently honorable lady of Valencia, whose father, Aurelio, 

is a captive in Argel, is wooed by two suitors: Leonido, a poor nobleman, and Ricardo, 

who is wealthy by not well-born.  Unable to decide between them, she delays giving a 

definite answer to either one, while she writes a letter to Aurelio, setting forth the facts in 

the case and agreeing to abide by his decision as to which she shall marry.  In the 

meantime, however, Ricardo and his servants, Julio and Celio, attack Leonido and his 

servant, Tancredo, and Ricardo wounds Leonido in the back with his sword. 

II 

 Aurelio receives Dorotea‟s letter while he is with Audalla, King of Argel, and, 

allowing him to read it, asks his advice on the problem that it poses.  After receiving an 

explanation of certain things in the letter that he does not understand, Audalla says that 

Dorotea should marry Leonido, pointing out that nobility is more important than wealth. 

 After a scene at Dorotea‟s house, in which Leonido and Ricardo nearly have 

another quarrel, Leonido‟s friend, Felisardo, comes with a letter from Aurelio, who has 

followed Audalla‟s advice and urged Dorotea to marry Leonido.  The latter is overjoyed, 

as is Dorotea, who has favored him herself, especially after Ricardo‟s action in stabbing 

him in the back; and plans for a marriage are begun at once. 

 Zulema, Audalla‟s son, returns from a sea voyage, to report that he has been 

unable to learn anything concerning his sister, Alara, who was kidnapped and taken to 

Valencia as a captive when she was only six; while back in Valencia, Ricardo learns of 

his misfortune from Tancredo and Isabel, Dorotea‟s maid, and is so grief-stricken that he 

shows signs of near-madness. 

III 

 After a year of marriage, Leonido feels that the poverty in which he and Dorotea 

have lived can no longer be endured, and leaves home to seek better fortune, promising to 

return as soon as possible.  He becomes a soldier in an expedition bound for Oran, but 

arrives in Argel after being shipwrecked, rather than with his companions.  Upon coming 

ashore, he meets and captures Audalla, from whom he exacts Aurelio‟s freedom as 

ransom.  In the meantime, Ricardo, learning of Leonido‟s absence, tries to win Dorotea‟s 

favor by sending her money by Tancredo, who has now joined forces with Celio and 

Julio; but she angrily repudiates the gift and denounces Tancredo for his treachery.  The 

next intrigue calls for Tancredo to pretend to be attacked by Ricardo, Julio, and Celio, 

outside Dorotea‟s house.  Thinking her former servant wounded, Dorotea takes him in; 

but when he is followed by the other three, she realizes that it has been another ruse, and 

she and Isabel drive the intruders away with swords. 

 On the way back to Valencia with 1,000 escudos from Audalla, and the promise 

of further riches when Zulema returns from Bizerte, Leonido and Aurelio are robbed and 

kidnapped by four highwaymen.  Ricardo, convinced at last of the futility of his attempts 

to undermine Dorotea‟s honor, now has some money left on her doorstep, with a note to 

the effect that a certain church member has left it as alms.  She, however, recognizes the 

handwriting and counters with a ruse of her own by pretending to think that someone has 

lost the money, and having a town crier seek its owner.  As Ricardo leaves Dorotea‟s 

house after paying her this last respect prior to entering a monastery, Leonardo and 

Aurelio arrive.  Leonido is made momentarily suspicious by seeing Ricardo leave, but 

soon forgets his suspicions in his joy at seeing Dorotea again.  Zulema and eight other 



Moors now arrive, bearing rich gifts, recognize Isabel as Audalla‟s long-lost daughter, 

and announce their intention of following her example by becoming Christians. 

 

 

Pobreza no es vileza 
Lope de Vega 

(Acad., XII, 477-517) 

 

Setting:   Brussels and vicinity (all); before Chatelete (II-III)--Flanders 

I 

 Rosela, a lady from Brussels traveling with two servants, meets a group of 

Spanish soldiers, who try to take her jewels; but Mendoza, a poor soldier, rescues her by 

dissuading them.  When Mendoza mentions having a sister, Rosela offers him jewels, but 

he refuses; and as they argue, the sister, Laura, appears with Panduro, a servant, and 

learns what has happened.  Rosela invites Laura to her estate, where Laura also meets 

Rosela‟s brother, Count Fabio.  He welcomes her, and when she and Rosela go inside, 

Panduro tells him that Laura and Mendoza are from Toledo, and that Mendoza is taking 

some letters to the Conde de Fuentes.  When Panduro leaves, Fabio tells Friso, his 

servant, of being attracted to Laura. 

 After receiving the letters, Fuentes asks Mendoza‟s name and is told that it is 

Mendoza in Flanders, but that this is an alias.  Fabio now joins them and gives Mendoza 

a chain; Panduro later rebukes Mendoza for taking it and tells him of Rosela‟s beauty and 

her sadness at knowing Mendoza‟s troubles.  Mendoza, however, replies that he cannot 

take time for women while seeking fame and sends Panduro back to Rosela‟s house, 

telling him that Laura (whom Panduro calls Da. Ana) is there. 

II 

 As Rosela tells Luna, her maid, of her interest in Mendoza, his poverty 

notwithstanding, he appears with Laura and Panduro, whom he asks to leave there.  After 

an amorous dialogue, Rosela gives him some ribbons as a favor to wear, and he promises 

to be hers, if and when he returns.  When he leaves, Fabio and Friso appear, and when 

Rosela takes Laura away with her, Fabio says that hiding her will prove vain.  He then 

questions Panduro and attempts to bribe him.  Panduro refuses the money and tells Fabio 

that he is wasting his time, but when Friso advises him to continue using money, Fabio 

agrees. 

 When Mendoza brings Fuentes word of the coming of reinforcements for the 

fiercely-contested siege of Chatelete, Fuentes, seeing Mendoza poorly dressed when he 

had been given money for better garb, suspects him of gambling; but Mendoza explains 

that he used the money for clothing for his sister, whom he left with a noble lady in 

Brussels.  Fuentes gives him more money, and he negotiates with a tailor, but later gives 

100 doblones to a soldier who needs to save his brother from execution, and is poor 

again. 

 Told by Laura that she does not love Fabio, Panduro warns her to beware, but she 

tells him not to worry, and leaves.  Fabio then appears with Friso and six armed servants, 

and goes to Laura‟s room, which Luna has been bribed to leave open.  Panduro hears him 



pleading with Laura and, then hearing nothing, is moved to investigate; but Friso 

challenges him, and he pretends to be doing something else.  When he meets Fabio, the 

Count offers him a chain.  Panduro tells him to give it to Luna, whereupon Fabio 

becomes angry, calls the servants, and fires his pistol at the fleeing Panduro.  Panduro 

reports this affair to Mendoza as the besiegers are about to launch a new attack against 

Chatelete.  Mendoza, furious, raises his sword, and Panduro flees again.  After wondering 

whether it will be nobler to remain there or go to Laura, Mendoza finally returns to the 

battle where he can gain or lose honor; while he can do nothing for honor already lost. 

III 

 After conferring with Fabio, Friso tells Laura that Mendoza has been killed, 

hoping that if she thinks that she has no one else to defend her, she may turn to Fabio.  

When the Count appears, however, she tells him that she will never yield to him, and 

leaves him wondering what to do; while Friso advises him to be patient.  Mendoza, 

meanwhile, has been a hero of the siege, which is now ended.  Despite a captaincy and 

the promise of further honors, he is sad, and upon inquiry, tells Fuentes his troubles.  The 

Count then calls Panduro and sends master and servant off to see Laura. 

 As Laura decides to take refuge in Fabio in the absence of anyone else who can 

help her, Mendoza and Panduro arrive in the neighborhood.  Mendoza sends Panduro to 

the house to seek food, and lies down to sleep.  Fabio now brings Laura out to teach her 

to shoot, and when they see a figure, he tells her to fire, but stops her when he sees that it 

is a man.  Laura thinks that she recognizes Mendoza, who awakes and denounces her.  

Fabio threatens him with the gun, but Mendoza expresses a preference for swords and 

identifies himself as D. Juan de Mendoza, adding that he left Spain after killing a suitor 

of Da. Ana (Laura) in a duel.  When he again challenges Fabio, the latter says that they 

need not fight, and agrees to Mendoza‟s stipulation that he marry Da. Ana.  He also 

offers to make D. Juan known at the court and to arrange a marriage for him; Mendoza 

agrees, but refuses to embrace “Laura” until she is married. 

 Fabio returns to Rosela and tells her that he has planned a marriage for her, asking 

her if she is favorably disposed toward Spain.  When she answers affirmatively, Fabio 

says that her husband-to-be is Spanish.  She recalls the supposedly-dead Spaniard whom 

she loved and agrees to let this man replace him.  To her amazement, Fabio now calls in 

Mendoza and Panduro, both splendidly dressed; but Mendoza withdraws his permission 

for Fabio to marry Da. Ana, since he does not want Rosela, giving her failure to guard 

Da. Ana as the reason.  Refusing to listen to their arguments, he then leaves them greatly 

distressed. 

 “Laura” attends the celebrations honoring Fuentes in Brussels, thinking that her 

brother must be married by this time.  Mendoza and Panduro now appear, and when 

Mendoza threatens Da. Ana, Panduro restrains him and tells Da. Ana to flee.  When 

Rosela arrives, dressed as a man, she and Mendoza fight.  When Mendoza wounds her, 

she reveals her identity, and Mendoza reproaches himself.  When Fabio, Friso, and the 

servants join them, as do Fuentes and some soldiers, Mendoza tells Fuentes what he has 

done, and asks him to judge the case.  Fuentes decrees that Da. Ana and Rosela shall 

marry Fabio and D. Juan, respectively, and gives Panduro Mendoza‟s flag and eight 

escudos. 

 

 



Las pobrezas de Reinaldos 
Lope de Vega 

(Acad., XIII, 251-290) 

1599 

 

Setting:   Montalbán, Paris, and various battlefields 

I 

 Reinaldos de Montalván, banished from the court of King Carlos of France 

because of the false charges of Galalón and others of the Maganza family, lives in great 

poverty with his wife, Claricia, and his son, Delio.  When his brothers, Malgesí and 

Alberio, seeking to ease this poverty, capture a merchant and a Moorish traveler, the 

latter proves to be Armelinda, daughter of the King of Morocco, going to see her 

betrothed, Prince Celindo of Cairo.  Reinaldos promises to take her with, while in Paris 

Galalón spreads the story that Reinaldos is responsible for the Moorish invasion that has 

just occurred. 

 Reinaldos disguised as a Moor, takes Armelinda to meet Celindo, and then meets 

Galalón‟s cowardly brother, Florante, who has fled from a battle and hidden the standard 

that Carlos has given him to bear.  Reinaldos threatens Florante, who immediately begs 

for mercy and gives Reinaldos the standard, which he has hidden among some trees.  

When Florante leaves, Reinaldos takes the standard and performs so valiantly against the 

Moors that Carlos, thinking that Florante has done it, chides Roldán, one of his Peers, for 

the misgivings that he had expressed earlier against putting so much faith in the house of 

Maganza. 

II 

 Reinaldos, continuing his exploits, conquers the King of Morocco and makes him 

promise to withdraw his troops from France and tell Carlos that an unknown knight has 

made him do so.  In return, he frees Celindo and Armelinda, whom he has captured, and 

is given a ring by the Moorish ruler.  In the meantime, Galalón and some soldiers go to 

Reinaldos‟ castle and kidnap Claricia and Delio; while Carlos gives Florante the place 

formerly held by Reinaldos among his Twelve Peers, despite a visit from Celindo and 

Armelinda, who praise Reinaldos and denounce Florante. 

 Galalón, going through the country, seeks someone to hang Delio from a nearby 

tree; and Reinaldos appears, having exchanged costumes with Belardo, a peasant.  He at 

first pretends to be willing to do Galalón‟s bidding, but then delivers a tirade against 

Galalón and his family, and fights the traitor and his men. 

III 

 When Galalón tells Carlos how Reinaldos rescued Claricia and Delio and drove 

him away, Carlos calls on Roldán to seek revenge; but Roldán points out that Reinaldos 

is his cousin, and suggests that Florante and Galalón try to capture him.  They are now 

visited by Reinaldos himself, who, again disguised as a Moor, tells of his own feats; and 

when Carlos falls asleep during this recital Reinaldos steals the Order of the Golden 

Fleece from the King‟s chest and flees after identifying himself.  Soon afterward, 

however, he is captured from ambush by Florante and Galalón, who seize him when he 

comes to investigate a fire that they have set for that purpose. 



 Malgesí rescues Claricia and Delio from a cave where they have hidden, and, 

after learning of Reinaldos‟ capture, goes to Carlos‟ court with a mysterious companion, 

both being disguised as hermits.  Gaining the royal permission to speak to Reinaldos by 

saying that he has profaned their hermitage, they go to his cell, where they free him by 

having Malgesí‟s companion exchange clothing with him.  When Carlos‟ guards bring 

the supposed Reinaldos forth for execution, they find Zaquiel, a demon who terrifies 

them by vanishing in a burst of flame and smoke. 

 Reinaldos returns to the court to try to justify himself, and the angry Carlos has 

him seized again; but a great popular demonstration forces him to pardon Reinaldos, 

though he denies him his lands and his income.  Galalón, seeking to discredit his enemy 

further, suggests to Carlos that, since the King of Morocco is expected to visit the court, 

each of the Peers be asked to describe his wealth and state what he can do for the King.  

Carlos, aware of Reinaldos‟ poverty, agrees; but after the others have described their 

wealth in glowing terms, Reinaldos says that Claricia and Delio are his only treasures, but 

also displays a trunk containing the standard abandoned by Florante, the ring given him 

by King Armelín of Morocco, and the emblem of the Golden Fleece that he removed 

from Carlos‟ bosom.  In connection with the item last named, he points out that if he 

were the traitor that he has been accused of being, he could easily have killed the sleeping 

King, instead of merely robbing him.  When Armelín, Celindo, and Armelinda support 

Reinaldos, Carlos is at last convinced, and fully reinstates him, also banishing the house 

of Maganza, whose treachery has been made amply clear.  He also makes Delio Duke of 

Orliens, and gives 10 towns to Malgesí, while Armelín, Celindo, and Armelinda promise 

rich yearly tributes to Reinaldos and Claricia. 

 

 

El poder en el discreto 
Lope de Vega 

(Acad., II, 460-493) 

1599 

 

Setting:   Sicily (Palermo), throughout 

I 

 Celio tells Serafina that all is lost for them, since King Teodoro of Sicily has seen 

Serafina and fallen in love with her; and when he brings the King to see her, Teodoro is 

still further captivated and names her Countess of Rosalba.  Although Serafina assures 

Celio that she will be his, come what may, he is jealous, in addition to suffering from a 

conflict between love for Serafina and his duty to the King, with whom he says that no 

woman‟s loyalty should be tested. 

 While Serafina‟s uncle, the Conde de Augusta, arrives in Palermo, happy at the 

thought of arranging a marriage for her, the King tells Celio of his despair, adding that he 

would kill anyone whom he knew to be in love with Serafina.  Celio wonders how 

anyone would dare to make a King jealous, and Teodoro sends him to Serafina with 

jewels to plead his case.  Celio tells Alejo, his servant, of this unwelcome task, and Alejo 

urges him not to let the King best him.  When the Count leaves Serafina to visit the King 

and tell him why he has come, Celio arrives and tells Serafina of his predicament.  



Serafina suspects him of loving someone else and questions Alejo when his master 

leaves; but Alejo replies that Celio loves only loyalty, and Serafina tells him to assure 

Celio of her devotion. 

 When Flora leaves the King‟s presence after telling him of her jealousy, the King 

wonders how she learned of his love for Serafina, and then receives Celio, who mentions 

the Count‟s arrival.  When Celio complains of feeling ill, the King has some servants 

come to care for him, and leaves, but Celio tells them that his only affliction is sadness, 

and sends them away. 

II 

 As the King‟s musicians try to cheer him, Celio reflects that he has not visited 

Serafina for a month, and when Alejo brings him a handkerchief that she dropped while 

weeping, he decides to go to her that night.  In the meantime, however, Flora has visited 

Serafina, who has told her that she need not be jealous, and accompanied her home.  

While Celio and Alejo wait outside, the King also arrives and sees them; Alejo sends 

Celio away and pretends to be begging, but the King recognizes him, and suspecting that 

Celio‟s recent sadness sprang from jealousy, orders Alejo‟s arrest, in the hope of 

extracting the truth from him. 

 Regretting Alejo‟s arrest, Celio realizes that he was wrong in going to Serafina‟s 

house.  Rosela, Serafina‟s maid, then brings him a note from Serafina, which he pretends 

to tear up; and Rosela leaves, greatly distressed.  Actually, however, he tore up another 

paper, and now reads the note, in which Serafina pleads with him, saying that she does 

not love the King.  The latter now appears, complains of Serafina‟s disdain, and says that 

he is going back to Flora; Celio asks him why, but the King becomes suspicious when he 

sees Celio change color on hearing this news.  Celio, however, counters by claiming that 

Serafina was about to yield to Teodoro, whom he urges not to abandon his suit, thus 

convincing him that he is not his rival. 

 Told by Rosela of the supposed destruction of the note, Serafina is sure that Celio 

hates her; but when the Count mentions his favorable impression of Celio as a 

prospective husband for her, she sends him to look into the matter.  Celio now joyfully 

brings word of the King‟s return to Flora, and suggests that they marry at once, but that 

the Count should take them to some village for a secret betrothal, lest they offend the 

King.  Serafina demurs, however, reminding Celio that he tore up her note, but when he 

denies this and produces the note, all is well. 

 Failing to elicit any information from Alejo, the King orders him hanged from a 

battlement, but grants his plea be allowed to choose the battlement that should be used.  

Soon afterward, a servant returns with word that Alejo has found fault with all the 

battlements, and the King finally releases Alejo, subject to his promise to beg no more. 

III 

 As Serafina happily reflects on her marriage to Celio, the latter appears, worried 

at the fact that the King is coming to see Serafina.  After assuring Celio that his honor is 

safe, Serafina receives the King; and when he becomes angry at her for marrying without 

his permission, she points out that he was serving her and did not secure her consent to go 

back to Flora.  Admitting his mistake, the King asks whom she has married, and she tells 

him that her husband is of a noble Italian house and has gone to Naples, to return in a 

month.  When the King departs, Celio is aghast to hear him rejoice at the husband‟s 



absence, and rebukes Serafina for having told such a story; but she reassures him, saying 

that the defense of her honor is now his concern, and leaves him wondering what to do. 

 The King answers Flora‟s jealousy by saying that he visited Serafina merely to 

congratulate her on her marriage, which has removed her from his interest, and offers to 

arrange a marriage for Flora, since he has been offered a Princess of Naples.  When Flora 

asks him whom she shall marry, the King suggests Celio, who arrives after Flora leaves, 

and tells the King that Serafina will never dishonor her husband.  The King decides to use 

his power to overcome her scruples and leaves after telling Celio of his plans for him and 

Flora.  Again perplexed, Celio refers his problem to Alejo, who tells him to pretend an 

illness that will prove fatal if he indulges in marital relations.  Flora, meanwhile, wishes 

Serafina well, and mentions her proposed marriage to Celio; Serafina returns the good 

wishes, speaks of the King‟s attentions, and persuades Flora to be her guest until her 

husband returns. 

 Asked by the King why he is sad, Celio tells the story suggested by Alejo, and the 

King decides to give Flora to someone else.  He then inquires about Serafina, and Celio 

replies that her attitude is unchanged.  The King then observes that there are different 

kinds of husbands and that he will wait to see which kind Serafina has chose before doing 

anything further.  He then declares that he wishes to be informed instantly of the 

husband‟s return, and leaves Celio in still another quandary. 

 After sending Leonicio, a servant of the King, to report the coming of Serafina‟s 

husband, and having Rosela see what Serafina is doing, Celio talks with Alejo.  When 

Flora appears, Celio leaves, saying that he cannot marry her, and Alejo tells her of his 

master‟s supposed heart ailment.  As Serafina tells her uncle of her fear at the imminent 

visit of the King, the latter appears with Celio and servants, and asks to see Serafina‟s 

husband.  Celio identifies himself as the man in question, tells of marrying when he 

thought that Teodoro was to marry Flora, and kneels at the King‟s feet, saying that he 

deserves death.  The King tells him to rise, saying that his only offense was not 

mentioning his love for Serafina, whereby he could have avoided the complications that 

have arisen.  The King then sanctions the marriage and gives Flora to Leonicio, and 

Rosela to Alejo, whom he makes Alcaide of Palermo. 

 

 

El poder vencido (y amor premiado) 
Lope de Vega 

(Acad., VIII, 530-568) 

 

Setting:   Ardea (all); Belflor (II-III), village in Sena mentioned 

I 

 During the ceremonies welcoming him to Ardea, Prince Roberto of Naples meets 

Celia, daughter of Fabricio, and falls in love with her, thus arousing the jealousy of his 

younger brother, Count Fabio, who has loved her since childhood.  Although reassured 

by Celia, Fabio continues to be jealous, and answers evasively when Roberto asks his 

help in courting her.  When the Count communicates his brother‟s feelings to Celia, she 

angrily sends him away as a go-between; but Fabio tells Roberto that he has made 

progress, not knowing that he Prince has overheard the conversation.  Pretending to thank 



Fabio, Roberto offers to pay him in the same coin by giving him Estela, sister of Duke 

Alejandro of Belflor, whom he was to marry, in order to avoid hostilities with the Duke 

over certain disputed lands.  He also tells Fabio that he and Fabricio have reached an 

agreement concerning Celia, and then tells the latter that Fabio is deserting her for Estea; 

but when Celia and Fabio speak together before the Count‟s departure for Naples, they 

learn that Roberto has deceived both of them, and ask Colín, Fabio‟s servant, for help.  

Colín says that the visit to Estela must not be abandoned, but that he will pretend to be 

the Count, who is not known in Belflor, and will make himself so obnoxious to Estela 

that they will want no part of him.  Meanwhile, Celia is to temporize with Roberto; and 

when he returns to Naples, they will rejoin her and go to some place where his wrath 

cannot reach them. 

II 

 Duke Alejandro is displeased by the letter in which Roberto offers his brother as a 

substitute, but is reconciled when Estela says that she prefers this to marrying a man who 

loves someone else.  Colín now arrives, masquerading as Fabio, with the real Count as 

his servant, and makes a very bad impression, as intended.  Estela, disgusted, talks with 

“Florisberto” (Fabio), who hints at troubles of his own, and invites him to talk with her 

that night at her window.  In Ardea, meanwhile, Roberto, seeking to overcome Celia‟s 

indifference, has Camilo, his servant, pretend to have come from Belflor with news of 

Fabio‟s marriage.  Celia, deeply saddened, asks for a few days in which to console herself 

before marrying Roberto, who now sends Camilo to Belflor to report Celia‟s marriage, so 

that Fabio will really marry Estela. 

 As Fabio talks with Estela, they are heard by Alejandro and a servant, who attack; 

and in the ensuing fight, the Count wounds Alejandro and flees, leaving Colín to be 

imprisoned, because of Alejandro‟s belief that this is the result of the treachery of 

Roberto, whom he now plans to fight.  After Fabio learns of this and wonders what to do, 

he is further upset when Camilo arrives and tells what is happening in Ardea. 

III 

 Seeing his master troubled by Celia‟s continued resistance, Camilo forges a letter 

in which Fabio appears to announce his coming marriage to Estela, and to congratulate 

Roberto for winning Celia; and the latter, now thoroughly disillusioned, agrees to marry 

the Prince immediately.  In Belflor, Alejandro, whose wound was a mere scratch, now 

plans war on Roberto for his supposed treachery; while Colín, released, continues to play 

the fool. 

 Fabio and Tirso, another servant, disguised as peasants, return to Ardea as 

preparations for the wedding are completed.  The Count approaches Celia, who 

recognizes him and tells him to leave; but when she mentions and produces the letter, he 

looks at it, says that he did not write it, and becomes reconciled with her.  As Camilo 

warns Roberto of the coming of Alejandro‟s troops, Fabio and Celia prepare to flee to a 

safe place until peace is restored. 

 Besieged in the tower to which he and Fabricio have retired, Roberto tells 

Alejandro that he should have discussed the matter with him before attacking; but 

Alejandro says that the offense is too grave to be settled by reason.  When he describes 

the situation as he knows it, Roberto descends from the tower and gives the correct 

description of Fabio; and a servant is sent to fetch the supposed Count.  When Colín 



appears, Roberto recognizes him at once, and he is forced to confess.  Some soldiers now 

bring in Fabio, Celia, and a group of peasants; Roberto claims Celia, but is opposed by 

Fabio, whom he threatens to kill because of his deceits.  Alejandro, however, intervenes, 

and holds Roberto to his original agreement to marry Estela, leaving Celia free to marry 

Fabio.  Roberto agrees, and he and Fabio each give 20,000 ducats to Colín, who also wins 

the hand of Flora, a peasant employed by Fabricio and Celia. 

 

 

Los Ponces de Barcelona 
Lope de Vega 

(Acad., VIII, 569-601) 

 

Setting:   Barcelona (all); Lérida (I); Constantinople (III) 

I 

D. Pedro Ponce, a student at Lérida, has recently married Lucrecia, the beautiful and 

virtuous daughter of a painter; but she is poor, and he fears the displeasure of his 

avaricious father, Dionís.  D. Pedro, thinking that meeting Lucrecia may soften his 

father‟s heart, takes her to see him; but Dionís, unmoved by her pleas, disowns D. Pedro, 

despite the pleas of his friend, D. Ramiro, who offers the young couple his house.  They, 

however, decide that it will be better to go to Dionís‟s country house, where there are 

women among the servants, for Lucrecia is about to have a child. 

 As D. Ramiro argues unavailingly with Dionís, a peasant brings word of the birth 

of a son to Lucrecia; whereupon Dionís becomes violent, states his belief that Lucrecia is 

a woman of easy virtue who has tricked his son into giving some other man‟s child a 

name, and calls for his horse and gun.  D. Ramiro sends Dantea, the peasant, to warn D. 

Pedro, who announces that he is going to take flight by sea, and charges the peasants to 

look after Lucrecia.  He leaves just as Dionís arrives; and when the latter cannot find him, 

he asks for Lucrecia, whom the peasants prepare to defend. 

II 

 D. Julio de Aragón, in love with Serafina, is aided in courting her by Lucrecia, 

who now serves on the estate of Serafina and the latter‟s brother, Leonardo, as does her 

twenty-year-old son, also named Pedro.  Serafina, who has become greatly drawn to 

Pedro, offers to have Leonardo help him to begin a military career, partly because of his 

apparent sadness at having to work as a peasant, and partly to keep herself from being 

tempted to some indiscretion.  D. Julio then seeks the help of Gonzalo, a gardener, who 

tells him to dress himself as a peasant and pretend to be his nephew, in order to see 

Serafina more often. 

 Pedro, seeing his mother with a note, thinks that it is hers, and accuses her of 

dishonorable behavior, but is convinced when she says that it is from Julio to Serafina.  

He then asks her to tell him who he is, and she answers him with a long account of her 

marriage to D. Pedro, the latter‟s disappearance, and her subsequent hardships.  Saddened 

by reminding herself of these things, she is unwilling to listen to Marín, a squire, who 

comes to discuss a marriage between Pedro and his daughter, Inés, Serafina‟s maid, and 

offers himself to her. 



 Serafina and Pedro meet and declare their love, and she tells him to come to her 

window that night.  They are seen by D. Julio, who says that he is Domingo, Gonzalo‟s 

nephew; and Serafina tells Inés to say that she (I.) is to marry Pedro and that Serafina was 

embracing him because of this.  When Pedro and “Domingo” speak together, however, 

each becomes suspicious of the other. 

III 

 In Constantinople, two Turks discuss Barbarroja‟s coming voyage to defend 

Tunis against an attack by Carlos V; and when Barbarroja appears a moment later, he 

brings with him D. Pedro and the latter‟s servant, Severo.  When Barbarroja thanks D. 

Pedro for helping him to lose a great deal of weight, and asks him to name his reward, D. 

Pedro asks to return to Spain, and Barbarroja agrees to send him at once in his best ship. 

 When Serafina tells Lucrecia of her love for Pedro, Lucrecia points out that Pedro 

is a peasant and that Serafina would do well to forget him, lest Leonardo become angry.  

Later, when others present at a garden festival go to watch a parade of troops going to 

Tunis, Lucrecia tells her son that she knows, from the notes she has carried, that Serafina 

prefers Julio, whom she identifies as the supposed Domingo.  A moment later, Pedro 

confronts Serafina with this, denounces her, and leaves, saying that he is going to Tunis.  

Desolate, she faints, and when Inés tells Leonardo that his sister has taken some herb that 

has caused her to faint, he asks Gonzalo and “Domingo” if they have planted anything of 

the kind.  Both deny having done so, but “Domingo” accuses Pedro; and when Leonardo 

wants him summoned, Gonzalo says that he has left for Tunis. 

 D. Pedro and Severo now arrive, dressed as Moors and representing themselves as 

converts to Christianity, seeking alms.  When Leonardo mentions Serafina‟s affliction, D. 

Pedro says that he has studied herbs, and offers to cure her.  He leaves with Leonardo, 

and Severo goes to drink wine with Gonzalo; and when D. Julio‟s friend, Fabricio, comes 

to call him to join the Tunis fleet, he says that he is not going, because of Serafina.  When 

they leave, Lucrecia appears with D. Pedro, still dressed as a Moor, and asks him if he 

knew D. Pedro Ponce; he replies that he saw him dead and asks why she is dressed as she 

is if her husband was a gentleman.  She tells him of her life since D. Pedro‟s departure, 

and leaves him to rejoice at having found her again, and to wonder why he ever left.  

After he tells Severo of his discovery, the two men see young Pedro, who is about to 

retire for the night, go to Lucrecia‟s window to console her, since she is sad at the 

prospect of his leaving.  When she answers him affectionately and prepares to admit him, 

D. Pedro, angry and suspicious, wants to kill her, and creates such an uproar that the 

whole household is aroused.  When Leonardo appears, young Pedro, thinking that he is 

after him, admits his love for Serafina and exposes Julio‟s disguise.  Julio confesses this 

and also mentions his own love for Serafina; and when D. Pedro accuses Lucrecia and 

tells who he is, she identifies the younger Pedro, and all rejoice.  Julio then demands a 

settlement of the other matter, and congratulates Serafina and Pedro when she chooses 

the latter.  When Severo asks for a reward, Serafina gives Inés to him, and Leonardo 

contributes a dowry of 3,000 ducats. 

 

 

Por la puente, Juana 
Lope de Vega 



(Acad., XIII, 247-274) 

1624-1630 (MB, 232) 

 

Setting:   Olías (I); Toledo (all) 

I 

  “Juana,” stranded in Olías as a result of following a nobleman whom she intended 

to marry, has sent a servant to look for the man, D. Juan by name; but the servant has not 

returned.  Benito, a peasant of Olías, urges her to wait there, in the hope that she may 

hear something of D. Juan from wayfarers. 

 After a Spanish victory over the French, the Marqués de Villena, in love with Da. 

Antonia, returns to Toledo with his servant, Esteban, and Da. Antonia‟s brother, D. 

Fernando.  Told by Da. Antonia of D. Diego‟s desire to serve him, the Marquis makes D. 

Diego his camarero, and Esteban offers to instruct his new colleague.  “Juana” and 

Benito also arrive in Toledo; and when she expresses a desire to take refuge there, Benito 

suggests that she enter the service of Da. Antonia. 

 D. Diego tells Da. Antonia that he has had to flee from León, and mentions his 

love for her, but adds that he has abandoned hope upon learning that the Marquis also 

loves her.  She urges him not to give up, since there is nothing final between her and 

Villena; but he urges her to return the Marquis‟ love, for a husband who has served 

would not be a good one for a woman who has been courted by his master. 

II 

 The Marquis, greatly impressed by his first glimpse of “Juana,” continues to think 

of her as he hunts with D. Diego.  When he returns he talks with her, and, more smitten 

than ever, tells D. Diego to go to her and arrange a rendezvous for him.  When this 

interview takes place, “Juana” recognizes “D. Diego” as D. Juan del Valle, whom she has 

been seeking; they rejoice at being reunited, but are saddened by Villena‟s interest in 

“Juana,” who is really Da. Isabel de Nevares.  She vows constancy, telling him to 

dissuade Villena from his attempts to win her; and they again pledge their love.  Shortly 

afterward, Esteban makes love to “Juana,” who sends him away, on the ground of loyalty 

to Da. Antonia‟s maid, Inés, whose friendship she claims. 

 D. Fernando tells Da. Antonia of his love for “Juana,” but his sister rebukes him 

for his interest in someone not his equal.  After talking with “D. Diego,” he sends 

“Juana” for water, and “D. Diego” becomes jealous when he notices D. Fernando‟s 

fondness for the supposed maid.  When she returns, D. Fernando tries to make love to 

her, but she does not respond, and arouses his suspicions by talking with “D. Diego,” 

with whom she then leaves to discuss the matter further.  Da. Antonia then sends “Juana” 

to D. Diego with a note, revealing that she is in love with him. 

 “D. Diego” tells Villena of his lack of success with “Juana,” and the Marquis tells 

him to renew his efforts, leaving him so discouraged that he contemplates going to Italy 

to fight for Carlos V.  When “Juana” appears with Da. Antonia‟s note, D. Juan thinks that 

she has changed her mind, and has come in search of Villena; but she counters by 

reminding him of his courtship of Da. Antonia.  When she tries to leave, he seizes her to 

detain her; Villena returns, and asks what is going on, and she tells him that “D. Diego” 

was speaking to her of his master; and the Marquis is satisfied. 



 “Juana” reports to Da. Antonia that “D. Diego” tore up her note, threatening to go 

to Italy if Da. Antonia pursues him further.  When Da. Antonia leaves, “Juana,” desirous 

of watching D. Juan, suggests to Inés that they dress as ladies and go to the Vega de 

Toledo that afternoon. 

III 

 At the Vega, “Juana” and Inés meet Da. Ana, to whom they represent themselves 

as ladies of Sevilla; and when “D. Diego” joins them, “Juana” tells Inés that he is the man 

whom she has come to watch.  Villena and Esteban appear, and “Juana,” still as a lady, 

charges the Marquis with being tired of Da. Antonia and of having changed his affections 

to “Juana.”  When the men wonder with whom they are speaking, Inés and “Juana” 

uncover their faces and depart, leaving them perplexed. 

 “D. Diego,” unwilling to delay their marriage, tells Da. Antonia to speak to the 

Marquis at once, and leaves her to be joined by “Juana,” whom she tells of her good 

fortune.  As a result, “Juana” decides to go away and makes her intention known to Inés, 

giving the coming marriage as the reason.  When Inés relays this information to Da. 

Antonia, the latter thinks that “Juana” is eloping with “D. Diego,” and communicates her 

suspicion to D. Fernando, who joins her in giving chase. 

 “Juana,” fleeing, meets “D. Diego” and Villena, and joins them in a boat; while 

Esteban, left on shore, fears for her honor.  When Da. Antonia and D. Fernando arrive, he 

tells them where “Juana” is and takes them after the party in another boat.  On a small 

island in the Tajo, Villena and “D. Diego” wonder why “Juana” has remained in the boat; 

and while Villena seeks to persuade her to join them, D. Juan tortures himself with the 

thought that she has left him and that her honor may be in danger.  The pursuers now 

arrive, and D. Juan has them hide with him to watch “Juana” and the Marquis.  “Juana” 

tells Villena of her love for D. Juan, with whom she fled after he wounded a certain D. 

Sancho in a quarrel.  When she identifies “D. Diego” as D. Juan, Villena summons 

Esteban and sends him to fetch “D. Diego.”  The latter, however, tells them that he has 

overheard their conversation, and Esteban is sent for witnesses.  Da. Ana and D. 

Fernando appear and reveal that they are also aware of the situation; whereupon Villena 

promises D. Juan and Da. Isabel shelter in his house, and a dowry of 20,000 ducats. 

 

 

Los Porceles de Murcia 
Lope de Vega 

(Acad., XI, 541-584) 

1599-1608, probably 1604-1608 (M-B, 231) 

 

Setting:   Toledo and vicinity (I); Murcia 

I 

 When D. Luis, an impoverished gentleman of Toledo, borrows 30 escudos from 

D. Vasco to entertain Da. Ángela, with whom both are in love, D. Vasco tells Ángela of 

it, and she rebukes Luis for having borrowed the money, since she loves him for himself, 

regardless of his poverty.  Luis then meets D. Vasco and censures him so sharply for 

having mentioned the loat to Ángela that the two men fight.  Luis wounds Vasco, and, 



thinking that he has killed him, flees to a wooded region near Toledo, accompanied by 

Ángela, who is about to bear him a child.  When the time of her confinement arrives, 

however, she bears not one child, but two, which are cared for by Tirrena, a peasant girl, 

and Carrillo, Luis‟ servant.  The land where the fugitives are hiding, however, belongs to 

D. Vasco; and when Belardo, Tirrena‟s father, learns what has happened to his master, he 

orders Luis to leave at once, and would even kill the children if it were not for the 

protests of Tirrena. 

 In Murcia, during a festival for the Virgin, D. Lope prays for a male heir, but his 

wife, Lucrecia, says that Heaven is angry with them, and that his prayers are useless.  As 

they argue, they are joined by Ángela, who, with her children, has come to Murcia, where 

she has understood that Luis has also made his way.  When Lucrecia learns that Ángela 

bore both her children at once, she says that such a thing could happen only if a woman 

had been untrue to her husband, and adds that if it should happen to her, D. Lope may kill 

her as an adulteress.  Ángela, angered at Lucrecia‟s charges, then pronounces a curse in 

which she expresses the wish that Lucrecia may experience such a multiple birth. 

II 

 After Lisandro, a merchant of Murcia, talks with Fabio, a peasant who works for 

him, concerning the silkworms that they are raising, Fabio is joined by D. Luis, who has 

been in Orán as a soldier for about a year.  He represents himself to Fabio as a peasant 

and possible kinsman, and Fabio engages him to help him with the silkworms and 

mulberries.  In the meantime, D. Vasco, who was only wounded in the fight with D. Luis, 

visits his kinsman, D. Lope, who tells him that Lucrecia is about to have a child; and 

when Vasco leaves, Beatriz, a slave, comes to notify D. Lope that his heir will soon be 

born. 

 Ángela, now disguised as a peasant and calling herself Teresa, finds and 

recognizes Luis, thus arousing the jealousy of Fabio‟s son, Ginés, who is in love with her.  

She makes the two promise to be friendly, but Ginés remains suspicious of D. Luis, who 

says that his name is Diego Martín.  Meanwhile, in a secluded place near Murcia, 

Lucrecia sees Ángela‟s curse fulfilled when she gives birth to seven children, and, fearful 

of D. Lope‟s reaction to this phenomenon, she has Beatriz place six of them in a basket 

and tells her to set them adrift with stores in the nearby river.  As Beatriz goes to carry 

out this order, however, she meets D. Lope, who extracts the truth from her and makes 

arrangements for the infants to be reared by various neighbors; while Ginés learns that 

“Teresa” is in love with “Diego”, who spirits her away from his presence after 

blindfolding him. 

III 

 Ten years later, while Da. Ángela talks with Carillo, who arrived at about the time 

when Lucrecia‟s children were born, Luis, one of Ángela‟s sons, quarrels with D. Pedro, 

one of those born to Lucrecia; and Pedro asks Ángela who his mother is.  She is unable to 

answer this question due to the secrecy of the arrangements made by D. Lope, but 

succeeds in making peace between the two boys. 

 D. Vasco again visits D. Lope, tells him that he is now ready to forgive D. Luis, 

since he is about to marry the latter‟s sister, Da. Ana, and prepares to join D. Lope in a 

hunt; while Fabio, as a result of D. Luis‟ complaint that Ginés is still paying attentions to 

“Teresa”, decides to send his son to Orán as a soldier.  This decision has unfortunate 



repercussions, for D. Pedro and the younger Luis also decide to go to Orán, and D. Luis 

has great difficulty in dissuading them from such a plan. 

 As. D. Vasco feels perplexity at the fact that D. Lope visits various places 

gathering children, he is further amazed when he sees and recognizes Da. Ángela and D. 

Luis, and hears D. Lope invite them to dine with him the next day, together with a 

magistrate named D. Juan de Salazar, and other officials.  These confusions are settled, 

however, when, at the dinner, D. Lope tells the story of the multiple births and proclaims 

that, since his children were born in a sort of litter, much as young pigs might be, they 

shall henceforth be known as Los Porceles.  D. Luis and Da. Ángela identify themselves 

and are publicly forgiven by Vasco, whom D. Luis welcomes as his brother-in-law.  

Lucrecia promises to arrange marriages for some of her sons with the three daughters that 

have been born to Luis and Ángela in the last ten years; and D. Lope gives Beatriz her 

freedom and decrees her marriage to Carrillo, upon whom he settles an income of 1,000 

ducats. 

 

 

Porfiando vence amor 
Lope de Vega 

(Acad., XIII, 275-308) 

1624-1630, probably 1624-1626 (MB, 231) 

 

Setting:   Hungary (capital and nearby village), throughout 

I 

 In order to further his own cause, Duke Alejandro tells Leonarda that Carlos, 

despite his favor with the King of Hungary, is unworthy of her love, and urges her to turn 

to him.  Later, Alejandro tells his servant, Armindo, that he envies both of Carlos‟ good 

fortunes and plans to undo Carlos with a lie. 

 Lucinda, who wishes to marry Carlos, sends him to the King with a note to that 

effect; Carlos tells her that he cannot encourage her, since he is in love with Leonarda, 

but Fabio, his servant, protests that no man should be true to one woman.  When he 

reaches the court, Carlos finds that the King is seeking a general for a war against his 

brother-in-law.  Carlos offers his own service, but the King, unwilling to have him absent 

himself, names Count Otavio in his stead.  When the King mentions his choice to 

Alejandro, saying that Carlos has volunteered, Alejandro is surprised, and explains this 

by saying that Carlos is in league with the enemy, offering papers as proof.  As a result, 

Carlos receives a note, delivered by Alejandro, in which the King banishes him to one of 

his estates, the exact one to be chosen by Carlos.  Carlos tells Leonarda of this, and she 

promises to write to him, saying that he will be vindicated when the truth is known.  

When Lucinda learns of the banishment, she is not surprised; for, she tells Rutilio when 

he brings her the news, favor such as Carlos enjoyed is always temporary. 

 As Carlos approaches his country estate, he dismisses all his retinue of servants, 

save Albano and Fabio; and the latter (the only one who knows why they have left the 

capital) now reports that a lady has come to live near them.  She proves to be Lucinda, 

who states her wish to prove herself a true friend by being with Carlos during his 

misfortune.  Carlos is pleased, but continues to think of Leonarda.  Alejandro‟s servant, 



Armindo, then brings word that Carlos is on trial and no longer has a house in the capital; 

whereupon Lucinda offers Carlos the use of her house, money, and jewels. 

II 

 Carlos, already fearful that Leonarda has abandoned him, receives more bad news 

when Fabio, who has had no answer from many letters with which Carlos has sent him to 

the capital, also tells him that Alejandro now is the favorite of both the King and 

Leonarda.  Carlos, anxious to see Leonarda, ignores Fabio‟s warning of danger, and 

wishes to leave at nightfall.  They reach the capital as Leonarda talks with Alejandro, 

whom Carlos asks to visit the King and learn the charges against him.  Alejandro leaves 

Carlos to talk with Leonarda, saying that he will act according to what she tells him.  

When Carlos charges Leonarda with having deserted him, however, she asks him what he 

expects of a woman if kings change their minds, and leaves.  Fabio urges his master to 

depart, as Lucinda and her maid, Inés disguised as men, meet and fight Armindo and 

three other men.  When Carlos and Fabio drive the servants away, Leonarda calls to 

Lucinda from her window, saying that she does not love Carlos.  The latter and Fabio 

then return ad speak with Lucinda and Inés; both give masculine names, but the men 

suspect their true identity.  Later, as Lucinda, jealous, wonders why she continues to try 

to win Carlos, she and Inés meet the two men upon their return to the village.  Lucinda 

explains that she had heard of Carlos‟ departure and came to see whether or not he had 

returned.  Then, however, she tells him that she has seen everything, and is giving up.  

When she leaves with Inés after wishing him well, Carlos wonders at the way in which he 

has behaved; and Fabio urges him to mend his ways by trying to love Lucinda.  Carlos is 

doubtful of his success but decides to make the attempt. 

III 

 As Lucinda, in common with the rest of the village, rejoices at Carlos‟ change of 

heart, a secretary and guards come to arrest Carlos, who tenderly takes leave of Lucinda 

before leaving.  She, however, decides to go to the capital in order to be near Carlos, for 

she blames herself for what has happened. 

 Alejandro, suspicious after seeing the King with Otavio, who has restored peace, 

wonders if he, too, is to fall from favor; and Otavio, meanwhile, has assured the King of 

Carlos‟ innocence.  Carlos and his captors, followed by Lucinda and Inés, now reach the 

gate of the city, where this conversation has taken place.  The King embraces Carlos, 

telling him that he has been cleared, and invites him to confer with him and Otavio.  

Alejandro also embraces Carlos, who voices his belief that it was Alejandro who 

interceded for him with the King. 

 Lucinda, fearful of losing Carlos now that he is restored to favor, is reassured by 

Fabio, but sends him to tell Carlos that she will remain in rustic garb, lest fate play them 

some trick.  Leonarda then joins Lucinda and Inés, and Lucinda acts like a peasant, 

saying that she has come to await the outcome of a legal case.  Leonarda offers to speak 

to Carlos in behalf of the supposed peasant, to whom she identifies herself.  She then 

approaches Carlos, tells him that she has missed him, and that she importuned Alejandro 

to help him.  Told by Carlos that he was convinced of her devotion by seeing her with 

Alejandro, and by her answers to his letters, she replies that she was busy; and seeing 

Carlos about to turn to another of the group surrounding him, she asks a favor for a 

peasant girl she has just met.  Carlos has the peasant come forward; Lucinda identifies 



herself and protests his friendliness toward Leonarda, but he replies that if she continues, 

he will abandon his favored position.  He adds that the King has told him of the false 

charges made by Alejandro, who was forced to confess when Armindo, fatally wounded 

in a duel, revealed the plot.  When the King appears with Otavio, whose testimony was 

also very helpful to Carlos, Alejandro offers himself for punishment, and the King turns 

the case over to Carlos.  The latter forgives Alejandro, and the King announces his plan 

to marry Carlos to his niece.  Leonarda protests that Carlos loves her; Carlos replies that 

he would love her if she had shown her devotion when he was in disfavor, but that he 

realizes now that she is motivated only by self-interest.  He then mentions his gratitude to 

Lucinda, whom he calls Countess; the King tells her to marry Carlos, whom he makes a 

Condestable, and also decrees the marriage of Leonarda and Alejandro. 

 

 

La portuguesa (y dicha del forastero) 
Lope de Vega 

(Acad., XIII, 338-372) 

1599 

 

Setting:   Madrid (I-II); Zaragoza (II-III) 

I 

 Celia, a young lady of Madrid, is the source of considerable anxiety for her 

brother, D. Juan de Silva, who would like to arrange a marriage for her; for not only is 

she not in love with anyone, but she is determined to choose her own husband.  She is 

intrigued, however, when Riselo (one of her suitors) and D. Juan tell her of a dashing 

gentleman from Zaragoza; by questioning D. Juan‟s friend, Otavio, she learns where this 

man lives and that Otavio believes his name to be D. Félix. 

 As D. Félix and Beltrán, his servant, prepares to leave Madrid, Celia and Fabia, 

her maid, arrive at his house.  Celia is so overcome that she cannot speak at first; D. 

Félix, also impressed, tries to make her uncover her face, and tells her that he is returning 

to Zaragoza to marry a cousin in an attempt to aid the family‟s fortune.  Celia gives him a 

jewel, telling him to come to her garden that night; and Fabia extends the same invitation 

to Beltrán. 

 At home, Celia regrets her action, but before she can undo it, D. Félix and Beltrán 

arrive.  D. Félix objects when Fabia tells him to leave, and tells Celia of this; she agrees 

with him, and they talk, but she also urges him to go.  After further argument, Celia 

relents when D. Félix asks her at least to give him her hand, which he kisses.  When D. 

Juan calls from inside to ask what is going on, D. Félix draws his sword, but Celia 

restrains him, and Fabia says that their only hope is to conceal him.  This is done, and 

Celia, further questioned by D. Juan, says that the servants were to blame for the 

disturbance, but is worried, and asks Fabia what to do. 

II 

 As. D. Félix, having escaped from Celia‟s house, again prepares to leave with 

Beltrán, D. Juan, who has arisen early to go witness the royal marriages, sees Celia, and 

asks why she has done the same.  She answers that she has been unable to sleep; but 



when D. Juan leaves, she reflects upon the real reason: that her honor is now in the hands 

of D. Félix.  Upon learning from Fabia, whom she had sent with a note, that D. Félix has 

gone, she tells Riselo that D. Juan has gone to Zaragoza after killing a man at their door 

the preceding night, and has urged her to follow him.  She persuades Riselo to 

accompany her, promising to marry him if subsequent events permit it, and plans to go 

disguised as a Portuguese girl, since she was born in the Portuguese Indies, and can 

therefore speak the language. 

 In Zaragoza, D. Pedro de Aragón tells his niece, Lisarda, that D. Félix will soon 

be there to marry her.  As Lisarda, left alone, thinks of her lifelong love for D. Félix, the 

latter arrives; but upon talking with him, she has the impression that he does not love her, 

and leaves, weeping.  Questioned about this by D. Pedro, D. Félix asks his father to give 

him some time.  In Madrid, meanwhile, D. Juan, back from the royal marriages, describes 

them to Otavio; and when Otavio tells him of Celia‟s departure with Riselo, he vows 

revenge. 

 Outside D. Pedro‟s house, Celia has Riselo pretend to kill her, and flee; with the 

result that D. Pedro, Lisarda, and the servants come to take her in.  She represents herself 

as Constanza, a lady from Coimbra, dishonored by a man who promised to marry her 

when they left Coimbra, but who has just tried to kill her instead.  She is greatly upset 

when Lisarda tells her of her plans to marry D. Félix, who becomes curious to see the 

newcomer, and makes love to her when they meet. 

III 

 D. Juan and Otavio, seeking hospitality in Zaragoza, go to D. Pedro‟s house in 

search of D. Félix, and D. Juan promptly falls in love with Lisarda.  D. Félix, meanwhile, 

tells “Constanza” that he loves her, since she reminds him of someone else; and 

“Constanza” replies by saying that when she came through Madrid, everyone there was 

talking of how a young lady had killed herself when deserted by her lover.  D. Félix, 

saddened by the thought that Celia may be the lady in question, asks “Constanza” for 

consolation in the form of an embrace.  As she complies, Lisarda appears and acts 

jealous; whereupon “Constanza” leaves, and D. Félix does likewise after telling Lisarda 

that if she is going to behave thus, she had better marry someone else.  When Beltrán 

appears and learns what has happened, he tells Lisarda that he wants “Constanza” himself 

and will get her out of the way. 

 D. Félix tells D. Juan that he has recently seen a Castilian who may be the one D. 

Juan is seeking, and goes to look for him, leaving D. Juan to reflect that he has 

recognized himself and Celia in the account of his recent activities that D. Félix has given 

him, and to wonder why Celia left Madrid with Riselo.  The latter now appears with 

Otavio.  Denounced by D. Juan, he repeats the story that Celia told him, adding an 

account of the deception that he helped her to enact at D. Pedro‟s door; and the three men 

agree to seek revenge together. 

 When Lisarda suggests Beltrán to “Constanza”, the latter becomes angry, claims 

noble Portuguese descent, and leaves Lisarda to be joined by D. Pedro, to whom she 

complains of her cousin‟s indifference.  D. Pedro promises to do what he can, and when 

he sees “Constanza”, he asks her to marry him; but she says that she cannot, for D. Félix 

came to her room one night and dishonored her by force.  D. Pedro, greatly disturbed, 

says that he will remedy the situation, but asks her to pretend, for the time being, that she 

is going to marry him.  She agrees and begins by telling this to Beltrán when he renews 



his advances.  Beltrán informs D. Félix, who becomes desperate and wishes to return to 

Castilla.  To this end, he goes to his father and wishes him well; but D. Pedro stops him 

and tells him to kiss “Constanza‟s” hand.  She blesses him, as mother to son, whereupon 

he can stand no more, and offers to marry Lisarda.  The latter is willing, but not so Celia, 

who lapses into Spanish, and tells them to stop.  They are interrupted by D. Juan, Otavio, 

and Riselo, who appear waving their swords and demanding Celia.  D. Félix is confused, 

as is D. Pedro, until D. Juan and Celia clarify the situation.  D. Félix promises to marry 

Celia, but D. Pedro insists that friendship must first be restored, and urges D. Juan to 

marry Lisarda.  D. Juan agrees; D. Pedro gives Lisarda a dowry of 50,000 ducats, and 

Lisarda gives Beltrán 1,000 ducats, and Inés, her maid. 

 

 

El postrer godo de España (El último godo) 
Lope de Vega 

(Acad., VII, 73-111) 

1599-1603, perhaps 1599-1600 (M-B, 158) 

 

Setting:   Toledo (I-II); Argel (I); Túnez (II); the southern coast of Spain (II); Villaviciosa 

(II); Córdoba (III); León (III); Asturias (II-III) 

I 

 Soon after Rodrigo regains the throne that was unjustly taken from his father, 

Teodofredo, he is visited by Armildo, a captain from Denia, who has captured Zara and 

Abembúcar, daughter and nephew of King Benadulfe of Argel.  Struck by the beauty of 

Zara, Rodrigo releases Abembúcar, has Zara baptized as a Christian under the name of 

María, and makes her his Queen.  When Benadulfe learns of this from the returning 

Abembúcar, he is furious and vows to make war on Spain; while in Toledo, Rodrigo soon 

tires of his Queen and turns his attention to Florinda (Cava), daughter of Count Julián.  

He sends the Count on a mission to Benadulfe in order to have him out of the way, and 

attempts the conquest of Florinda; but she refuses to listen, and flees from him. 

II 

 In Tunis, Julián talks with Muza, shows him Florinda‟s letter telling of her 

violation by Rodrigo, and asks to communicate with King Miramamolín, to whomhe 

intends to deliver Spain if the Moors will undertake an invasion.  At Rodrigo‟s court, 

meanwhile, when Florinda leaves after denouncing Rodrigo for breaking his promise to 

respect her virtue, the King is visited by Pelayo, who warns him that Spain lacks 

adequate arms to defend herself, and is given the royal permission for the immediate 

forging of new arms. 

 The Moors, about to land in Spain, fear treason, and tell Count Julián to bring 

them either his wife or Florinda as a hostage, before they will go ashore; and accordingly, 

the Count goes to Toledo, tells Florinda and Rodrigo that the Countess is ill, and has 

Florinda leave, saying that he will remain in the capital.  Reassured by the prospect of the 

Count‟s presence, Rodrigo dismisses Pelayo and his followers; but Julián returns to the 

waiting Moors and dispels their misgivings.  They now carry forward their invasion with 



great success, during which Rodrigo is mortally wounded, and Florinda throws herself 

from a tower, thus fulfilling a prophecy made by an astrologer when she was a child. 

III 

 During the siege of Córdoba, María (formerly Zara) meets Abembúcar, whom she 

persuades to follow her in adopting Christianity, and to call himself Juan; but this 

decision becomes known to the other Moors, who have both captured and beheaded.  In 

the mountains of Asturias, meanwhile, Pelayo organizes resistance to the Moors and 

begins by rescuing his sister, Somira, from Abraydo and by killing Orpaz, a Gothic 

churchman who has gone over to the enemy, and who tries to persuade him to do 

likewise.  Solmira, found again by Abraydo, kills the latter with a sword; and this and 

other feats of Pelayo and his followers are reported to the Moors in León, who make 

haste to defend that region against Pelayo.  The latter assured by his followers that he will 

one day be King of Spain, thanks them for their support and shows his gratitude to 

Ilderigo, one of his chief aides, by decreeing his marriage to Solmira. 

 

 

Los Prados de León 
Lope de Vega 

(Acad., VII, 145-183) 

1597-1608, probably 1604-1606 (M-B, 232) 

 

Setting:   León (all); Flor/Asturias (all) 

I 

 As King Bermudo of León, after ruling for two years, turns the throne over to his 

nephew, Alfonso, he tells the latter of finding a child one day while pursuing a Moorish 

rearguard, and of taking the infant to the nearby village of Flor, where, now grown to 

young manhood, he is employed by a peasant named Mendo.  As a last request before 

retiring to the holy orders that he has professed, Bermudo asks Alfonso to bring the 

young man to the court and honor him in some suitable way. 

 When Count Sancho de Saldaña goes to Flor to find the young man mentioned by 

Bermudo, he proves to be Nuño, who, believing himself a peasant, plans to marry Nise, 

supposedly a peasant girl; and before leaving with D. Sancho, Nuño reassures Nise of his 

love.  When he arrives at the court, where he is to be known as D. Nuño de Prado, he 

favorably impresses Da. Jimena, Alfonso‟s sister, but arouses the dislike of her cousin, 

Da. Blanca, who is repelled at the thought that the King may marry her to the newcomer. 

II 

 Two treacherous courtiers, Arias Bustos and Tristán Godo, jealous of the honors 

lavished upon Nuño, agree that Arias will forge a letter from Nuño to the Moorish leader, 

Muza, and cause Alfonso to see it; while in Flor, Nise is saddened by the report that 

Nuño may soon marry Blanca, who has had a change of heart toward him.  Soon 

afterward, however, Nuño meets Nise and again swears constancy to her.  Blanca, seeing 

them embrace becomes jealous, and is made still more uncomfortable when told that they 

plan to marry eventually. 



 At the court, Arias and Tristán bring their false charge against Nuño, who 

indignantly denies it; and when Alfonso hears both sides of the case, he releases Nuño 

until the next day and orders Ordoño, a soldier whom Arias and Tristán have used as a 

witness, shut in a tower that night.  Tristán and Arias, fearing discovery, have Ordoño 

killed while on his way to the tower, under circumstances further implicating Nuño.  

Alfonso, after hesitating between punishing Nuño suitably and offending Bermudo, 

whom he suspects of being Nuño‟s father, accepts Arias‟ suggestion that Nuño‟s life be 

spared but that he be sent back to Flor as a peasant again. 

 After deciding Nuño‟s fate, Alfonso receives Count Sancho, who reports that the 

King‟s aunt, Da. Leonor, has just died in a convent.  The Count also gives Alfonso a 

deathbed letter of hers, revealing that she had a child by a former Count of Castilla, and 

that the child, Inés, was left in Flor under the name of Nise.  Alfonso, greatly surprised, 

sends Sancho to bring Nise to the court, and Nuño, unaware of this, leaves after offering 

to fight those who have conspired against him. 

III 

 In Flor, Silverio, Nuño‟s rival for Nise‟s love, tells her that Nuño is already 

married; but Nuño appears, a peasant again, tells Nise his story, and pursues Silverio to 

punish him for the lie of which Nise has told him.  While Nuño is gone, however, D. 

Sancho comes and takes Nise to the court. 

 As Jimena advises Blanca to turn her affections to Tristán, they hear the latter and 

Arias quarreling over a woman, and Blanca thinks that she is the cause of the quarrel, but 

is disillusioned to learn that they are speaking of Inés (Nise).  While Nuño, accompanied 

by Bato, a peasant, arrives at the court, Arias and Tristán resume their quarrel, and are 

urged by Fernán Núñez, an ambassador from the Count of Castilla, to decide the issue by 

placing their names in a hat, together with that of Inés, and to have some innocent person 

draw a name from the hat.  At this moment, nuño and BAto appear; the situation is 

explained, and Nuño is told to draw a name.  When he draws that of Inés, he states that 

she can marry no one, since she belongs to him, and identifies himself.  When alfonso is 

brought to the scene by the resulting uproar, he talks separately with Tristán and aRias, 

and each, in order discredit his rival in the contest for Inés‟ hand, blames the other for 

Nuño‟s troubles, thus convincing Alfonso that both are guilty and that Nuño is innocent.  

Mendo now appears and reveals that Nuño is the illegitimate son of Alfonso‟s father, 

King Fruela, and therefore Alfonso‟s half-brother; whereupon the King has Nuño and 

Bato released from the cell to which he has sent them, and publicly apologizes to Nuño, 

welcoming him as a brother.  When Fernán Núñez announces that the Count of Castilla 

has sent him to seek Da. Blanca‟s hand in marriage, Alfonso approves the marriage, and 

the Countess-to-be promises to honor Inés, who is, of course, to marry Nuño.  When the 

latter, given Alfonso‟s permission to punish Arias and Tristán in his own way, Arias begs 

for mercy, and he turns them over to Inés, who pardons them. 

 

 

El premio de la hermosura 
Lope de Vega 

(Acad., XIII, 451-480) 

1610-1615 (M-B, Add., 58) 



 

Setting:    

I 

 Cardiloro, Prince of Tangiers, desolate over the death of Clorinarda, daughter of 

the King of Fez, is about to throw himself into a river, when the ghost of his father, 

Mandricardo, appears to him in a vision and advises him to go to the cave of Ardano, a 

wise man.  Ardano tells him that the Emperor of Oriente, Clorinarda‟s husband, seeing 

himself near death, decreed that the most beautiful woman who could be found should 

inherit the throne, her claims to be decided in a contest, which is about to be held.  

Ardano then puts Cardiloro under a spell, since he realizes that eh Prince would be sorely 

grieved at seeing so many beautiful women, who would remind him of Clorinarda. 

 When the contest begins, Cupid appears and gives the crown to the nymph 

Aurora.  As the others prepare toe leave, Liriodoro, Prince of Greece, wins the permission 

of Tisbe, Queen of Epiro, to accompany her to her own country; and Leuridemo, Prince 

of Numidia, and Rolando, Prince of Hungary, both fall in love with Lindabella, Infanta of 

Tartary. 

II 

 Like Rolando, Mitilene, daughter of the sorceress Cirsea, is greatly distressed at 

the fact that Lindabella apparently favors Leuridemo; for Mitilene is in love with the 

Numidian.  Rolando decides to follow Lindabella to learn more about he situation, and 

Mitilene prepares to go to visit Cirsea, to find out what magic can accomplish. 

 The ship carrying Liriodoro, Tisbe, and Roselida, Princess of Persia, is wrecked 

near the kingdom of the savage Gosforostro.  Tisbe disappears, and when her two 

companions are captured, Gosforostro prepares to kill Liriodoro as a sacrifice to Diana.  

Tisbe reappears and goes to hund for Liriodoro, feeling that he must be alive, since she 

herself is still able to live. 

 Leuridemo, in hiding, rejoices at hearing Lindabella tell Aurora that she is in love 

with him; but at Cirsea‟s cave, the sorceress promises her daughter to cause Leuridemo to 

forget Lindabella in favor of her. 

III 

 As Rolando tells Celio, his servant, of his despair at seeing Leuridemo ever more 

favored by Lindabella, Cirsea and Mitilene appear, and Cirsea reveals her plan to turn 

Lindabella away from Leuridemo and toward Rolando.  To this end, she conjures up a 

magnificent ship to which Rolando is to entice Lindabella and Aurora, and speaks of an 

island to which he can take them.  She tells Rolando that Aurora‟s presence will be an 

advantage because of the God of Love‟s fondness for the nymph.  The abduction is 

accomplished, and when Leuridemo hears of it, he becomes nearly mad with grief and 

jealousy and begins to assemble a fleet with which to follow them. 

 The time set for Liriodoro‟s sacrifice arrives, and Tisbe, awakening from a dream 

of a similar event, sees him being led to his death, and desires death herself.  Roselida, 

having escaped from prison, sees Leuridemo‟s ship arrive and guides the newcomers in 

the direction taken by the sacrificial party. 

 As Liriodoro‟s body lies on the sacrificial altar, Tisbe bitterly denounces 

Gosforostro and his subjects, and stabs herself.  The savages hide when they hear warlike 



sounds, and Rolando and the others from the enchanted ship appear, pursued by 

Leuridemo and his followers.  Rolando admits that he has done wrong and gives 

Lindabella back to Leuridemo; but Cirsea, scorning Leuridemo‟s refusal to pardon her, 

enchants Lindabella and the other fugitives, who remain in the service of Diana; and both 

Rolando and Leuridemo declare that they now feel neither love nor jealousy. 

 

 

El premio del bien hablar 
Lope de Vega 

(Acad., XIII, 373-402) 

1624-1625 (MB, 30, 46) 

 

Setting:   Sevilla, throughout 

I 

 As Leonarda talks with Rufina, a slave, D. Juan and his lackey, Martín, enter, 

swords drawn.  D. Juan says that they are fleeing the law, and later adds that he was born 

in Madrid, though he is of a noble Galician family; and that he fled because of a fight 

with a man who spoke will of women.  He asks leave to stay until night, when he will 

leave for the New World.  Leonarda agrees, saying that she is the woman he defended, 

and has Rufina hide him, for her brother is coming.  When the brother, Feliciano, 

appears, he is accompanied by D. Pedro, brother of D. Juan‟s adversary, D. Diego, who is 

now dying.  Feliciano, a friend of D. Diego, plans to join D. Pedro in seeking revenge.  

When they leave, Leonarda is joined by her father, D. Antonio, who is looking for 

Feliciano.  When he mentions D. Diego‟s injury, Leonarda explains the circumstances of 

the duel, and D. Antonio goes to stop Feliciano.  Rufina then brings Leonarda the 

welcome news that D. Juan and Martín are safely hidden. 

 At an inn, as D. Juan‟s sister, Ángela, worries about him, D. Pedro and Feliciano 

appear in search of him.  When she identifies herself, explaining that she had no part in 

what happened D. Pedro and Carrillo, his servant, leave, as does Feliciano after leaving 

money with the innkeeper, saying that he will return the next day.  At D. Antonio‟s 

house, meanwhile, Martín joins his master in praising Leonarda and Rufina, and 

expresses a desire to remain there; but D. Juan is concerned for his sister.  When 

Leonarda comes to see how the guests are faring, D. Juan exchanges declarations of 

esteem with her, but says that he must leave.  Leonarda suspects that another woman is 

involved, but D. Juan says that it is his sister, and decides to remain.  Feliciano then 

appears and meets Leonarda in another room after D. Juan and Martín withdraw.  Upon 

learning that Feliciano has fallen in love with Ángela and has decided to let D. Pedro find 

someone else to help him to find revenge, Leonarda tells her brother that he should have 

brought Ángela home; and preparations are made for her to come there. 

III 

 D. Juan tells Martín of his pleased surprise at finding Ángela and at the fact that 

Leonarda has encouraged his love.  Leonarda, however, later tells Martín of her suspicion 

that Ángela is D. Juan‟s mistress, not his sister, and refuses to heed Martín‟s protests.  

When Ángela pleads innocence to Leonarda, the latter believes her and expresses 



pleasure at the idea of her marrying Feliciano.  Leonarda then reveals that she was going 

to marry D. Pedro, but now loves D. Juan, and has Ángela hide when D. Pedro and D. 

Antonio appear.  D. Pedro says that D. Diego is near death, and speaks of marriage to 

Leonarda, who does not act particularly pleased, and leaves.  D. Antonio tells D. Pedro 

that this behavior is usual at such times, and gives him permission to see Leonarda later.  

D. Juan, having overheard this scene, is desperate and wishes to leave; but Leonarda 

sends Martín and Rufina to watch the doors, and tells D. Juan that she will not be forced 

to marry D. Pedro.  At D. Juan‟s urging, she then goes to write and sign a promise of 

marriage.  Before D. Juan can leave, he is joined by Feliciano, and identifies himself, 

saying that he left his hiding place in a monastery and came to the house an hour earlier, 

having heard that Ángela had been brought there.  When he asks that she be kept there 

until he is ready to embark, Feliciano says that both shall stay.  He offers the use of his 

own room to D. Juan, who thanks him and leaves. 

 Leonarda tells Feliciano that D. Antonio is arranging her marriage to D. Pedro 

and that this is bad for Feliciano, since D. Pedro is an enemy of Ángela‟s brother.  

Feliciano agrees, tells Leonarda that D. Juan is safe at the monastery, and offers to bring 

him to her.  Leonarda replies that if Feliciano wishes, she will marry D. Juan, though she 

has never seen him; but when Feliciano leaves, she sends Rufina for D. Juan, only to 

have the slave bring word that he is no longer hidden in Rufina‟s room.  When Ángela 

joins her, Leonarda tells her that D. Juan has left the house; but he then appears with 

Feliciano, who says that he has just brought him from the monastery.  D. Juan and 

Leonarda pretend to be strangers, and D. Juan mentions Leonarda‟s marriage to D. Pedro.  

She replies that this is D. Antonio‟s idea but that she obeys only Feliciano, who says that 

he will give her to someone, but not to D. Pedro.  Feliciano then sends D. Juan back to 

the “monastery,” promising to visit him every day. 

III 

 Feliciano and D. Antonio discuss Leonarda‟s marriage, which D. Antonio 

describes as not completely arranged.  When Feliciano says that he wishes that his father 

would find a better husband for Leonarda, D. Antonio becomes angry and declares that 

everythign is in readiness and that he must keep his word. 

 While D. Juan, Ángela, Martín, and Leonarda pass the time in Leonarda‟s room, 

Rufina comes to tell them of the quarrel between Feliciano and D. Antonio, and of the 

latter‟s determination to have Leonarda marry D. Pedro.  D. Antonio himself then 

appears; all hide except Leonarda, whose lack of interest in the marriage perplexes her 

father.  She explains by saying that the marriage is against her will, for she wishes to 

marry someone who is living in the house.  D. Juan, who has heard this, again wishes to 

leave, but is restrained by Ángela and Martín, who assure him that Leonardo will find a 

way out.  D. Antonio then finds Ángela, learns who she is, and, convinced that she is 

honorable, allows her to hide in his room.  When she leaves, he vows that she shall not 

come out until Leonarda is married. 

 D. Juan, unable to find Ángela, charges that Feliciano has abducted her.  

Leonarda reproves him and tries to calm him, but D. Juan says that he will free no one of 

suspicion until his sister appears.  Leonarda says that she does not know whether or not 

Feliciano is involved, but that if he is, she will avenge D. Juan‟s honor.  D. Juan asks 

Martín what to do, and accepts his servant‟s advice to trust Leonarda.  When Feliciano 

returns, Leonarda tells him of D. Juan‟s anger and its cause; Feliciano naturally denies 



the charge, saying that he has kept D. Juan in his room and that D. Juan must have hidden 

Ángela somewhere.  When he leaves, Leonarda charges Martín with having hidden 

Ángela; and when he also protests his innocence, she wonders how the affair will end. 

 D. Antonio again rebukes Leonarda for neglecting D. Pedro, and sends her to her 

room, ordering her to marry the man whom she will find there.  When D. Pedro arrives, 

D. Antonio tells him of his differences with Feliciano and of the order that he has given 

to Leonarda.  They then go to investigate, and see D. Juan and Leonarda with their hands 

joined.  D. Pedro and D. Antonio are furious, but Leonarda points out that she has merely 

obeyed orders, for she found D. Juan in her room.  D. Antonio calls Feliciano, who 

appears in another room with Ángela, also with joined hands.  This leads to further anger 

and explanations, including D. Juan‟s statement that his wounding D. Diego was the 

result of an honorable encounter; whereupon D. Pedro decides to make friends with him.  

D. Juan tells D. Antonio that he is noble, despite his poverty, and D. Antonio gives 

Leonarda a dowry of 100,000 ducats.  Rufina and Martín then appear, hand in hand, and 

also declare their intention of marrying. 

 

 

El primer Fajardo 
Lope de Vega 

(Acad., X, 1-40) 

 

Setting:   Lorca (all); Granada (all); Vera (II); Murcia (III) 

I 

 Juan Gallego, a Spanish soldier fighting the Moors at Lorca, wishes to be made a 

knight, but is told by Count Juan Manuel that he must first prove himself by some feat of 

valor.  Soon afterward, Abanalfajar, a Moor, rides up to the Spanish camp and suggests 

that the issue between his forces and the Spaniards be settled by having each side send 

forth a champion.  This proposal is accepted, and Juan Gallego successfully seeks 

permission to meet Abenalfajar, whom he kills.  When he returns with the Moor‟s head, 

Juan Manuel praises him highly, promises him knighthood, and decrees that henceforth 

he shall be called D. Juan Fajardo. 

 In Granada, Xarifa asks Zulemilla, a gardener, to take a letter to her beloved, 

Abindarráez, at Lorca; but King Almanzor, who loves Xarifa himself, appears, takes the 

letter from Zulemilla, and gives him another, in which he tells the commander at Lorca 

that Abindarráez is disloyal, and orders his death.  As Zulemilla and two other Moors are 

about to carry out this decree, however, Fajardo, having incurred the obligation, while 

gambling, of capturing several Moors, rescues Abindarráez and takes all four Moors back 

to camp as his prisoners. 

II 

 Having settled his gambling debt, Fajardo buys Abindarráez and Zulemilla from 

the man to whom he delivered them, and sets them free; Abindarráez gratefully prepares 

to return to Granada and Xarifa, but Zulemilla, who has become fond of Fajardo, wins the 

latter‟s permission to stay with him and serve him.  He soon makes himself useful by 



accompanying Fajardo and two other soldiers to Vera, where they capture Felisalva, bride 

of Gualemo. 

 When Almanzor sees Abindarráez still alive, he is angry and disappointed, but 

takes no action; while Xarifa tells Abindarráez that her cousin, Fátima, has become 

enamored of Fajardo by reputation.  Almanzor now receives a letter telling him that 

Fajardo, besieged by the Moors, is in desperate straits, and has written to the King 

Enrique for help.  Fearful that reinforcements will make Fajardo a greater threat to the 

Moors than ever, Almanzor decides to send 4,000 Moors, led by Abindarráez, to 

strengthen the garrison in Murcia. 

 King Enrique, busy with other wars, writes Fajardo that he cannot help him, and 

tells him to abandon the cities in Murcia and come to his aid.  When Diego de Lasa urges 

him to try to conquer Murcia and abandon Cartagena, Lorca, and Vera, Fajardo accepts 

his advice and makes him Alcaide of Murcia, which city he captures with the aid of a 

ruse executed by Zulemilla.  Soon afterward, the treacherous Lasa rebels against Fajardo, 

but the latter, on the pretext of discussing the matter with him, pretends to embrace him, 

and in so doing stabs him.  After Lasa‟s angry soldiers have been placated, Zulemilla tells 

Fajardo that the King, informed that Fajardo is a traitor, is sending Gonzalo de Saavedra, 

Veinticuatro of Sevilla, to take him prisoner. 

III 

 Fajardo offers no resistance when Saavedra sets out for Sevilla with him in his 

custody, but Abindarráez, having heard what is afoot, uses his troops to overpower those 

of Saavedra, and frees Fajardo, whom he takes to Granada.  While there, Fajardo, using 

his own submission as an example, makes Almanzor admit that while obedience to the 

king is just, a king must also be generous, and then persuades Almanzor to agree to 

Xarifa‟s marriage to Abindarráez, and that of Fátima to Zayde, Alcaide of the Alhambra.  

 In Murcia, King Enrique discusses Fajardo‟s case with D. Rodrigo Manrique, 

Master of Santiago, who has several witnesses to defend Fajardo‟s character, thus 

convincing Enrique that he has been hasty in his judgment.  When Fajardo returns to 

Murcia shortly thereafter, accompanied by Zayde, Abindarráez, and 8,000 troops, the 

King pardons him, gives him the city of Cartagena, and asks D. Rodrigo to give his 

daughter to Fajardo.  Manrique readily agrees, and when Zulemilla presents himself 

before the King, the latter gives him a plot of land around the city of Murcia, offers to be 

a sponsor at his baptism, and promises peace with the Moors of Granada for twenty 

years. 

 

 

El primer rey de Castilla 
Lope de Vega 

(Acad., VIII, 39-76) 

1598-1603 (M-B, 150) 

 

Setting:   Toledo (I); León (all); Viseo (I), Portugal, Asturias/into of Oviedo (II); 

Castilla/Burgos (III) 

I 



 Despite the protests of his son, Prince Bermudo, King Alonso V of León persists 

in his plan to marry his sister, Da. Teresa, to Audalla, the Moorish King of Toledo.  Da. 

Teresa adds her own objections to those of her nephews, but Alonso is adamant, for he 

hopes that as a result of the marriage, Audalla will allow his troops to cross the Tajo to 

fight the Moors in Andalucía.  The entire arrangement ends disastrously, however, for 

when Audalla tries to embrace Teresa against her will, an angel appears and kills him; 

and Alonso is killed while besieging Viseo, in Portugal. 

II 

 Bermudo, now King Bermudo III of León, plans to marry his sister, Da. Sanch, to 

García, the thirteen-year-old Count of Castilla, but this design is opposed by Íñigo, 

Diego, and Rodrigo, sons of another Count of Castilla, and their uncle, Fernán Laínez, all 

of the Vela family, who kill Count García when he comes to investigate a disturbance 

that they have created for that express purpose.  During this scene, Fernán Laínez also 

slaps Da. Sancha‟s face; and when Bermudo later arranges a marriage between her and 

Prince Fernando, son of King Sancho of Navarra, she accepts the arrangement, but 

refuses to allow the marriage to take place until Fernando promises to avenge this insult.  

He is soon able to do so, for Mendo, a peasant soldier from the mountains of Oviedo, 

comes to report that Fernán Laínez has come to Oviedo and is at his house, where they 

can find him.  When they go there and capture him, Fernán Laínez, who has exchanged 

clothing with Mendo, tells them that his three nephews have gone to France. 

III 

 Fernando, having inherited the title of Count of Castilla, goes a step farther and 

proclaims himself King of Castilla, and is acclaimed as such by his subjects; but 

Bermudo contests his right to such a title, and a war is the result.  The Castilian forces are 

victorious, and Fernando kills Bermudo in single combat; with the result that Queen 

Sancha of Castilla also becomes Queen of León.  She is also told by a gypsy woman that 

she and Fernando will rule for 47 years and will have three sons and two daughters. 

 The Moorish King of Sevilla comes to Ataulfo, Bishop of Santiago de Galicia, 

and offers, as a tribute to Fernando, the remains of Justa and Rufina, patron saints of 

Sevilla, if they can be found.  When Astaulfo prays for their discovery, however, he is 

visited by the spirit of San Isidro, former Archbishop of Sevilla.  San Isidro tells Ataulfo 

that Sevilla will one day be a Christian city and that the saints‟ bodies must therefore 

remain there, but offers instead to allow his own remains to be moved to León.  Ataulfo, 

overjoyed, goes to Sevilla at once and returns to León as Sanch is presenting Fernando to 

her subjects as their new King. 

 

 

La primera información 
Lope de Vega 

(Acad., IX, 595-630) 

1620-1625 (MB, 233) 

 

Setting:   Zaragoza (all); nearby village (I); road to Valencian frontier (II) 

I 



 King Pedro of Aragón loves Da. Elvira, and when he mentions this to D. Nuño, 

who also loves her, D. Nuño offers to yield; but D. Enrique now brings word that the 

Queen has overheard the discussion and is furious with jealousy.  The King is perplexed, 

and D. Enrique suggests pretending to marry Da. Elvira to someone outside the palace, 

and confiding the chocie to D. Nuño.  The King is about to do this, when the Queen 

appears with D. Nuño‟s sister, Da. Blanca, complains of jealousy, and protests her love 

for the King.  When she leaves, the King and D. Nuño follow her, and D. Enrique 

declares his love to Da. Blanca, who does not believe him.  D. Enrique‟s servant, Crispín, 

brings him a summons from the King and then talks with Da. Blanca, telling her that D. 

Nuño dislikes D. Enrique.  They leave when the King and D. Nuño return; the King 

regrets the Queen‟s sadness, and D. Nuño says that she has told him that Da. Blanca is 

the cause of her jealousy.  The King says that he has pretended this but that the real cause 

is Da. Elvira, whom he wishes D. Nuño to take to some village and pretend to marry, so 

that the King may see her.  After discussing some details, the King goes to tell the Queen 

of the supposed marriage, leaving D. Nuño wondering what to do. 

 After the mock ceremony in the country, as D. Enrique and Crispín are talking, 

they see D. Nuño, who was supposed to stay in the room apart, go to Da. Elvira‟s 

quarters.  At her cry of protest, D. Enrique knocks at the door, and D. Nuño explains that 

he heard som young men of the village in the house and wished to open the door so that 

they might hear Da. Elvira, and there would be no trouble.  he leaves as D. Enrique 

promises to keep what has happened from the King; but D. Enrique then tells Crispín that 

he does not wish to speak to Da. Blanca, whom he suspects of having had a hand in the 

affair. 

II 

 The Queen tells the King of her pleasure at Da. Elvira‟s being married, but 

wonders why D. Nuño does not take his bride to his home, instead of remaining at the 

court.  When she leaves after asking that D. Nuño be given a post somewhere outside 

Zaragoza, the King asks Da. Blanca about his standing in Da. Elvira‟s eyes.  Da. Blanca 

replies that he may expect some resistence, but that she has interceded for him, and Da. 

Elvira really loves him; whereupon the King says that he will continue the courtship. 

 D. Nuño pleads with Da. Elvira to make their marriage real, but she replies that 

she does not love him and is loyal to the King, urging him to follow her example.  The 

King and D. Enrique now appear; when the King makes love to Da. Elvira, she warns 

him about honor, and he asks D. Enrique to speak with her, thus offending D. Nuño.  

When Da. Elvira continues to stress honor and then leaves, the King sends D. Enrique 

after her, and wonders why she resists him; whereupon D. Nuño tells him that he saw D. 

Enrique go to her room while they were in the village, but that she defended herself.  The 

King decides that D. Enrique must be punished secretly, and when he returns to report 

continued resistance by Da. Elvira, the King tells him that the Moors of Valencia are 

threatening the kingdom, and asks him whom to name as a general until he can go 

himself.  D. Enrique suggests D. Nuño, arguing that the King will thus be better able to 

woo Da. Elvira; but the King says that he should have offered himself, and when he does 

so, he is given the command.  The King then sends word of his own supposed departure 

to Da. Elvira, and plans to have D. Enrique killed before he can reach the border.  When 

D. Enrique leaves after telling Crispín to watch Da. Blanca for him, the King, recognizing 

Crispín as D. Enrique‟s servant, tells D. Nuño to kill him soon.  As Crispín and Da. 



Blanca talk alone, however, Da. Elvira informs them of the plot against D. Enrique; Da. 

Blanca plans a letter of warning, but Crispín leaves hurriedly, saying that there is no time 

to write.  When D. Nuño comes looking for Crispín, Da. Blanca tells him that the servant 

has taken two letters of D. Enrique‟s to Castilla, and D. Nuño sends Fabio, a servant, in 

pursuit, charging him to seize the letters. 

 Overtaken and warned by Crispín, D. Enrique confronts Captain Lucidoro with 

the King‟s plot; Lucidoro expresses his regret and asks D. Enrique to kill him, but D. 

Enrique renews his former friendship with the Captain and says that the King will learn 

of his innocence. 

III 

 When Crispín returns to the court, the King, less sure than D. Nuño that D. 

Enrique is dead, acts as if nothing were amiss, and states his intention of making D. 

Enrique a Count.  Told of this by Crispín, D. Enrique thanks the King, but declines the 

title, since the expressions of the King and D. Nuño make him think that he is envied.  

When both men turn from him and leave, D. Enrique wonders who has turned the King 

against him, and suspects D. Nuño.  After being welcomed by Da. Blanca, who warns 

him against her brother and suggests telling the King the truth, D. Enrique leaves, and 

Crispín tells Da. Blanca that Lucidoro has fled to France with money given him for that 

purpose by D. Enrique.  The latter now returns, pleading with the King, who says that he 

already knows the truth, but agrees to listen, warning D. Enrique that he will not believe 

him.  After hearing the true story of what happened in the village, the King tells D. 

Enrique that he has not lied, and leaves him and Crispín to discuss their situation.  Crispín 

urges his master to take refuge in Castilla until the truth is known, but a Captain of the 

Guard now comes and takes D. Enrique to a tower under arrest, but tells him that he has 

done no wrong and that the King needs him. 

III 

 The King tells the Queen that D. Enrique has been arrested for making the troops 

revolt in the field; bt the Queen, wondering how this can be true if the Moors were 

beaten, attributes the affair to D. Nuño‟s jealousy, and leaves the King to ponder the 

matter.  Da. Blanca and Crispín then come to testify as to D. Enrique‟s behavior toward 

Da. Elvira in the village, but the King refuses to believe them, saying that they are 

prejudiced by their fondness for D. Enrique.  Crispín then calls in four peasants as 

witnesses, and Da. Blanca leaves, recommending that Da. Elvira also be questioned.  

When the King follows this advice, Da. Elvira also names D. Nuño as the guilty man, and 

adds that D. Enrique has always been true to Da. Blanca.  The King, however, merely 

sends her away, claiming that she loves D. Enrique, and is therefore party to the plot.  

Warned by D. Nuño that the Queen is trying to help D. Enrique, the King announces his 

determination to kill his prisoner; but D. Nuño, wondering if the King knows the truth, 

has the jailer summon D. Enrique, whom he asks for pardon.  As the King, Da. Blanca, 

and Da. Elvira listen from hiding, D. Enrique tells D. Nuño that he plans to leave his 

property to Da. Blanca, so that she may have a dowry, and asks to be married to her so 

that she may be entitled to the legacy.  When he also asks D. Nuño to tell the King of his 

loyalty after his death, D. Nuño confesses his treachery, and says that he is going to 

Castilla, leaving his property to Da. Blanca and D. Enrique.  As he leaves, however, he 

collides with the King, who stops him, says that only his eventual respect for D. Enrique 



and his generosity toward D. Blanca have saved his life, and orders him to contract a 

genuine marriage with Da. Elvira, while keeping his treachery secret.  The King also 

decrees the marriage of Da. Blanca to D. Enrique, whom he names Conde de Ribaroza y 

de la aranda; and when the King orders him to reward Crispín, D. Enrique gives the 

servant an income of 1,000 ducats. 

 

 

El príncipe despeñado 
Lope de Vega 

(Acad., VIII, 119-159) 

November 27, 1602 

 

Setting:   Funes (all); Sierra de Peñalón (all) 

I 

 As a result of a dispute with his brother, D. Martín, as to who is to succeed the 

late King of Navarra, D. Remón de Guevara decides to go to France.  Martín favors 

Sancho, the dead monarch‟s nearest relative, while Ramón has argued for the widowed 

Queen Elvira‟s unborn child.  When Sancho assumes the throne, he rewards Martín for 

his support by making him his majordomo, and turns a deaf ear to a personal plea by 

Elvira.  Warned by a guard that the nobles of the kingdom are plotting her death, Elvira 

goes to a forest near a small village, where she bears a son.  Her cries attract Danteo, a 

peasant, whom she tells that a robber has killed her husband, and to whom she gives the 

child.  Danteo takes the infant to Da. Blanca, Martín‟s wife, who turns it over to Elisa, a 

peasant girl, since Elvira has now disappeared. 

II 

 While the peasants speculate as to what can have become of Elvira, whom they 

know as Lucinda, Sancho appears with a hunting party, and is concerned with the 

Queen‟s disappearance.  He forgets both matters, however, when he sees Blanca among a 

group of villagers who have assembled for the child‟s christening.  He is taken aback 

when he learns who she is, but talks to her anyway and acts as sponsor for the 

christening, causing the child to be named Sancho, instead of Juan, as originally intended.  

This further association with Blanca serves, of course, to heighten his desire for her. 

 Elvira, going through the forest, sees Ramón, dressed in skins, and flees from 

him, thinking him an animal; but he overtakes her and identifies himself, and rejoices at 

seeing the other.  He suggests going to France, but she demurs because of her desire to be 

near her child, and gratefully accepts his offer to build her a cabin in the forest. 

 Sancho, unable to forget his passion for Blanca, summons Martín and sends him 

to lead an army to meet a French force that he alleges that Remón is leading against 

Navarra.  After Martín leaves to meet the supposed invader, Sancho goes to his house, 

enters stealthily, and goes to Blanca‟s room.  When she resists his first advances, he 

prepares to dishonor her by force. 

III 

 Martín, perplexed at having found no enemy to fight, returns home, where he 

finds signs of mourning everywhere.  Blanca, after telling him what has happened, tries 



to stab herself, but he stays her hand, saying that her honor can better be avenged in some 

other way, and resolves to undo the wrong that he has helped to perpetrate against 

Remón, Elvira, and the latter‟s child.  Sancho, whose conscience is now bothering him, 

receives Martín, makes him a Condestable, and offers him the government of four towns.  

They are interrupted at this point by the arrival of Fernán Peralta and Fortunio, who tell 

of certain strange animals that the peasants have seen in the nearby mountains.  Sancho 

decrees a hunt, and Martín seeing in this a chance to avenge himself, prepares to 

accompany the party.  As Blanca tells Elisa that she suspects that the mysterious infant is 

Martín‟s, they hear that the hunting party is near, and Blanca leaves, saying that she 

wants to be prepared for their coming. 

 Martín meets Remón, who, of course, is one of the “animals”, and they begin to 

fight, but soon recognize each other, and Remón‟s resentment against his brother 

disappears when the latter tells how Sancho has dishonored him.  Remón then tells 

Martín of Elvira and her child, and suggests a way of doing away with Sancho.  Acting 

on the suggestion, Martín pretends to pursue Remón as a hunter would, and his shouts 

attract Sancho.  When they reach a cliff, he pushes the King over the edge to his death, 

and returns to report the happening as an accident. 

 Elvira finds her child, whom two peasants, acting on Martín‟s orders growing out 

of  Blanca‟s suspicions, have left in the forest, but does not recognize him.  When she 

joins the others, however, Blanca identifies the child, and Martín now presents him to the 

group as their new King. 

 

 

El príncipe inocente 
Lope de Vega 

(Ed. Justo García Morales, Madrid, 1964) 

 

Setting:   Cleves, throughout 

I 

 Alejandro, ousted as Prince of Dacia and Frisia, comes to Cleves with his servant, 

Tacio, and is welcomed by Duke Fabricio and his daughters, Hipólita and Rosimunda.  

Hipólita falls in love with Alejandro, and he with Rosimunda.  During a hunt the next 

day, Torcato, whom Liseno, an old shepherd, found in a river and adopted, saves the girl 

by driving off a lion, and speaks to eloquently for he simple peasant he has always 

seemed to be.  The girls faint; and when Torcato goes for water, Alejandro appears and 

speaks lovingly over Rosimunda.  Hipólita revives first, hears him, and is sad.  He also 

claims credit for routing the lion.  Torcato returns, having found no water, and realizes 

that he must say nothing until he has a better chance. 

II 

 The Duke plans war on King Dinacreo of Sweden, who has seized Alejandro‟s 

realm.  Elsewhere, Rosimunda is surprised at Hipólita‟s complaint that Alejandro loves 

Rosimunda, but agrees to be cool to him.  He is depressed when she does so, but follows 

Tacio‟s advice to woo Hipólita.  Rosimunda, however, now finds herself loving 

Alejandro. 



 Celindo, the Duke‟s Secretary, who also loves Rosimunda, gives Torcato a note 

for her, saying that it is from Alejandro.  Rosimunda, pleased agrees to meet Alejandro at 

her balcony.  Torcato reports to Celindo that all is well, but that they should trade clothes. 

 Two ambassadors from Dinacreo tell Fabricio that war is declared and that 

Alejandro is not the legitimate heir to the throne, who disappeared in infancy. 

 Torcato, as Celindo, talks with Rosimunda, who thinks him Alejandro, and who is 

distressed when he speaks of pretending to love Hipólita.  Meanwhile, the Duke‟s cook 

and two helpers give Celindo a beating, taking him for Torcato, whose gluttony has made 

him a nuisance in the kitchen. 

III 

 Before fighting Dinacreo‟s forces, Alejandro wants Hipólita to be his and she 

promises to discuss it with Rosimunda.  The latter, jealous at seeing them embrace, tells 

Torcato to warn Alejandro to go no farther in what she had though was pretense.  Torcato 

offers to take Rosimunda to Alejandro‟s room to get his ring as a marriage-token, but 

actually plans to give her the ring himself.  To this end, he tells Celindo that the Secretary 

can still see Rosimunda if he has Alejandro‟s ring; and Celindo obtains it by claiming 

that it is needed as a seal for some letters.  Torcato, again dressed as Celindo, goes to 

Rosimunda‟s window witht he ring, which he gives her when she admits “Alejandro.”  

The real Prince and Tacio then make Celindo leave the area.  Rosimunda yields to 

Torcato, and Alejandro wonders why she refused to let him in or answer Hipólita‟s 

request concerning the marriage.  Later, fearing that Alejandro has dishonored both her 

and Hipólita, Rosimunda scolds him and tries to kill herself with a sword.  Instead, she 

faints when Alejandro says that he gave the ring to Celindo, who later tells Alejandro that 

he did not use the ring. 

 Dinacreo, after hearing his ambassadors‟ report, talks alone with Fabricio.  When 

they ask Alejandro about the missing Prince Evaristo, he reveals that he set him adrift in 

a basket.  Liseno then tells his story, and Torcato is identified as Evaristo.  He marries 

Rosimunda, and Fabricio gives Hipólita and the Duchy to Alejandro.  He also rewards 

Celindo for his troubles with an income of 10,000 coronas. 

 

 

El príncipe melancólico 
Lope de Vega 

(Acad., I, 336-368) 

 

Setting:    

I 

 After a quarrel between the Prince of Hungary and his younger brother, Leonido, 

over their cousin, Duchess Rosilena, who favors Leonido, the King decides to send 

Leonido away; but the latter‟s friend, Count Marcelo, tells the King that the older Prince 

is chiefly responsible for the bad blood that has prevailed between the two brothers.  

Accordingly, the King restores Leonido to his favor and confines the Prince to his room.  

He also exacts from Leonido a promise not to marry without his consent, and Leonido 

gives his word: 



  . . . de no casrme en el suelo, 

  señor, sin tu voluntad. (343a) 

Later, however, Leonido tells Marcelo that he has a plan to circumvent this promise, but 

refuses to divulge the details of his scheme. 

II 

 Fabio, the Prince‟s servant tells the King that his master is showing signs of 

madness, such as imagining that he is talking with fire.  The King, greatly perturbed, has 

the Prince brought to him and observes his curious behavior at firsthand, not realizing 

that his son‟s madness is feigned, being merely a ruse in which he is aided by Fabio.  The 

second step in this intrigue is an assertion by the Prince that he is dead, and consequently 

has no need of the food that is sent to his room.  When Leonido and Marcelo hear this 

“affliction” described by Fabio, the Count suggests that two servants, Acacio and Rufino, 

appear to the Prince, pretend to be dead men, and ask for food, in order to persuade him 

to eat.  The Count, however, makes the mistake of outlining his plan in the presence of 

Fabio, who naturally tells the Prince of it; with the result that when the scene is enacted, 

the Prince declares that he recognizes it as trick, beats the servants, and threatens them 

with death. 

 As Rosilena talks with Marcelo and Leonido, the King appears and announces 

that he intends to marry Rosilena; but the Count says that he and Roselina are already 

married, and the King changes his mind.  When the King leaves, Leonido, not 

understanding that his friend has lied for him, denounces Marcelo and Rosilena bitterly, 

but is mollified and grateful when they explain the strategem to him; and he reaffirms his 

previously declared intention of marrying the Duchess. 

III 

 The Prince, having heard that his father plans to give Rosilena to him, naturally 

accepts the King‟s suggestion that she come to visit him as a possible remedy for his 

illness.  Meanwhile, Leonido receives two Polish ambassadors, who tell him that their 

king has just died and that it was his wish that Leonido should succeed him.  After he is 

congratulated by Rosilena and Marcelo, the King appears and secures the Count‟s 

permission for his “wife” to visit the Prince.  Leonido‟s misgivings at this arrangement 

are quelled by Marcelo, who promises to look after his interests. 

 Rosilena, by pretending to return to the Prince‟s declarations of love, learns of his 

intrigues, of which she tells Leonido and Marcelo, with the result that Leonido sends her 

to her room, saying that he will marry her that very day, and telling her to wait for 

Marcelo to come to her before doing anything further.  After making certain necessary 

arrangements, the two friends go to the Prince‟s room, conceal themselves, and watch 

him eat heartily.  When they appear, he again pretends to believe himself dead, and when 

the King joins the group, Leonido gains his father‟s permission to attempt a cure, also 

making the King not to stop or contradict him, regardless of what he may do or say.  Thus 

fortified, Leonido, pretending to be working magic, calls for a figure to appear, and 

Rosilena enters, after which Leonido goes out, but promptly reappears, carried on a chair 

by four men.  From this position, he joins hands with Rosilena in token of marriage; and 

since he is off the ground, claims that he has fulfilled his promise to the King, saying, 

  ¿Yo no juré al alto cielo 

  de no casarme en el suelo? 



  ¿Pues ya no me caso en hombros? 

The Prince, “cured”, confesses his deceit to his father, and the King, after angrily 

admitting that he has been outwitted from all sides, accepts Rosilena‟s suggestion that he 

forgive all concerned. 

 

 

El príncipe perfecto, I 
Lope de Vega 

(Acad., X, 445-487) 

 

Setting:   Lisboa (all); Ceuta (I); France (I); Toledo (I-II) 

I 

 Soon after D. Juan de Sosa and his servant, Beltrán, aid Prince Juan of Portugal in 

disposing of the body of Vasco, one of four men who attacked the Prince, the latter‟s 

father, King Alfonso, decides to abdicate and go to Jerusalem, sending Sosa to Castilla to 

notify Fernando and Isabel of his decision.  D. Juan is delighted with this assignment, 

which will enable him to see Da. Leonor, a lady of Toledo with whom he fell in love 

during an earlier trip to Spain.  Leonor, however, thinking that he has forgotten her, tears 

up his letters and treats him coldly when he arrives; while in France, two of King 

Alfonso‟s followers try to dissuade him from going to Jerusalem, and finally make him 

agree to go to Africa to see how his kingdom fares under his son.  Not long afterward, the 

Prince visits his father in Ceuta and offers his crown back to him; the King accepts the 

offer and returns to Lisboa with the Prince. 

II 

 After D. Juan negotiates with the Reyes Católicos concerning the marriage of 

their daughter to the former Prince, who is now King Juan of Portugal as the result of 

Alfonso‟s death, he tells Beltrán that he has given Leonor a written promise of marriage 

in order to achieve the gratification of his desires, but now plans to abandon her and 

return to Da. Clara, a lady in Lisboa.  He arrives in the Portuguese capital during 

celebrations marking the conversion of Benoí, the Ethiopian King of Gelofe, and decides 

to fight a bull despite Beltrán‟s warning that he is tired and out of condition.  Da. Clara, 

meanwhile, tells Esperanza, her maid, that she is no longer interested in D. Juan since 

seeing the King; and when D. Juan and Beltrán come to visit them, she and Esperanza 

receive them no more cordially than do Da. Leonor and Inés in Toledo. 

III 

 Da. Leonor, having heard nothing from D. Juan since his departure, comes to 

Lisboa with Inés when her father accompanies the Castilian Princess; but D. Juan is not at 

all pleased to learn that she is there.  In the meantime, while the ghost of Vasco leads 

King Juan to the edge of the sea to talk with him, Da. Clara tells Leonel, a courtier, of her 

love for the King, and asks him to intercede for her.  When the King, whom they meet on 

the way back from his meeting with the ghost, learns of Da. Clara‟s feelings toward him, 

he tells her that honor prevents his returning her love, but promises to be her defender. 

 When Da. Leonor and Inés go to see D. Juan and Beltrán, D. Juan rebukes Leonor 

for having come to Lisboa, and hurries off with Beltrán, saying that he must serve the 



King, leaving Da. Leonor and Inés furious.  They go to the court, where the King having 

sent D. Juan to prepare to take 4,000 ducats to the daughter of Vasco, is judging cases 

that are brought before him.  Da. Leonor tells the King that a Portuguese gentleman has 

mistreated her, and produces the promise of marriage.  The King, surprised at D. Juan, 

whom Leonor has not previously named, sends her out and dispatches Leonel secretly for 

Da. Clara; and when D. Juan returns, he makes him Governor of Arcila and tells him of 

his plan to marry him to a kinswoman, who is now with the Queen.  Left alone by the 

King, D. Juan is soon joined by Beltrán; and whn Da. Clara appears with Leonel, they 

think that she is the kinswoman mentioned by the King.  The latter, however, sends her to 

a convent, promising to visit her, summons D. Juan, and has the Queen and Da. Leonor 

enter with their faces covered.  Told by the King that he must marry Leonor, D. Juan 

agrees to do so; and Beltrán, when similarly addressed, promises to marry Inés; after 

which the King sends for Leonor‟s father so that the marriage may be celebrated at once. 

 

 

El príncipe perfect, II 
Lope de Vega 

(Acad., X, 489-528) 

 

Setting:   Lisboa (all); Yelves (III) 

I 

 After a servant, Tristán, arranges a rendezvous for him with Da. Leonor, Lope de 

Sosa joins the Grand Prior of Portugal in defending King Juan against the complaints of 

Count Fernando and D. Gutierre.  As the argument becomes heated and swords are 

drawn, the King appears and asks what is going on; the Prior begins to tell him, but the 

King guesses, and sends for a judge.  A lawyer then tells of how twenty-two poor men 

testified against the governor of the Count‟s estate, who was accused of embezzling, but 

was defended by four rich men, with the result that he was required to pay only the cost 

of the trial.  The King, angry, would sentence the lawyer, but the Prior intervenes, and the 

King decrees that the amount of the governor‟s theft shall be paid back and divided 

among the poor. 

 Prince Alfonso discusses his coming marriage with Lope, and Sosa tells him of 

his own love for Leonor, who is the daughter of the Castilian Ambassador.  That night, 

the two men go out together and stop at the Ambassador‟s house, where Lope has the 

Prince pretend to be someone else, and is admitted by Leonor, who tells him that her 

mother would allow them to meet openly if Lope had a habit of some military order. 

II 

 The Prince refuses to tell the Queen Mother why he is sad, but Tristán, realizing 

that he has fallen in love with Leonor, suggests having her visit Alfonso in an attempt to 

entertain him.  The Queen approves and summons Lope, who is glad to be sent to see 

Leonor, not suspecting what is afoot.  He returns with her as the King finishes hearing 

some cases, and the King admires her greatly. 

 Not seeing Lope and Leonor, the Prince, worried about mistreating Lope, who is 

his friend, asks the advice of Tristán, who urges him to take advantage of his rank.  After 



talking briefly with Leonor and Sosa, the Prince again laments his plight, and Tristán 

advicses getting rid of Lope in some way.  Alfonso then consults his father, describing 

the case as if it had happened to someone else; the King asks for an hour to consider the 

matter, but suspects the Prince of something, and sends for Lope.  When Sosa arrives, the 

King rebukes him for having taken the Prince to see Leonor when he is supposed to 

marry a Castilian Princess, and tells the Prior to go to Castilla the next day to bring the 

Princess back to Lisboa.  As Lope, worried, fears the worst, the King asks him to name 

some worthy men for an income that has become vacant, and then gives it to him, 

charging him to say nothing of their interview to Leonor or the Prince. 

 After the King frees a prisoner, Alfonso returns; his father tells him that he has 

not been deceived by his story, and warns him not to offend the royal honor by trying to 

take Leonor from Lope.  When the King leaves, the Prince reflects on what has happened 

and reproaches himself; so that when Tristán brings Leonor to him, he tells her that there 

can be nothing between them, and goes away.  When Lope tells her much the same thing 

and also departs, Leonor vows revenge. 

III 

 Following a scene in the country in which the King exiles one Octavio for a plot 

against his life, Lope, the Prince, and Leonor meditate on their troubles; and Leonor 

decides to make Lope jealous.  To this end, she tells the Prince that he has a toothpick in 

his ahir, complies with his request to remove it, and places it in her bosom, saying that 

she will keep it as a souvenir of him.  Lope, already upset by this performance, is plunged 

deeper into despair when Leonor talks briefly and coldly with him, after expressing an 

interest in watching Alfonso play pelota.  For this reason, he shows what Tristán 

considers a deplorable lack of interest when the servant tells him of Vasco da Gama‟s 

return from the New World. 

 The Prior brings word that the Castilian Princess will soon arrive; and when 

Leonor congratulates Alfonso on his marriage and tells him that he is the cause of her 

sadness, he tells her that Lope shall marry her.  Soon afterward, however, she rebukes 

Lope for his treatment of her, and leaves after saying that she has nothing for which to 

live. 

 In Yelves, the Princess is welcomed by the court, and a great festival is held in her 

honor.  When she says that she has a marriage planned for Leonor, however, the Prince 

says that Leonor is to marry Lope de Sosa, whom he names Marquis of Marialva and his 

Camarero Mayor. 

 

 

La prisión sin culpa 
Lope de Vega 

(Acad., VIII, 602-636) 

1599-1603 (M-B, 19, 37) 

 

Setting:   Sevilla (all); Toledo and vicinity (I-II) 

I 



 During the two weeks that Félix, a young man of Toledo, has spent in Sevilla, 

Drusila, daughter of Tiberio, has fallen in love with him, and is fearful lest his 

forthcoming trip to the New World cause him to forget her.  Before sailing, Félix tells 

Carlos, Drusila‟s brother, of a girl whom he loves in Toledo, and leaves her picture with 

Calros, together with some letters.  Carlos looks at the pictures and reads the letters and is 

so profoundly impressed that he decides to stop in Toledo on his way to Flanders, where 

Tiberio is sending him to look for another son, Enrico, who has not been heard from for 

some time.  When he leaves, Drusila receives an unwelcome visit from her cousin, 

Ricardo, who is also a suitor for her hand, but whom she disdains. 

 Carlos and his lackey, Tristán, arrive in Toledo, where they meet Lucinda, Félix‟s 

beloved, whose father, Teófilo, has just arranged against her will for her to marry a man 

named Mauricio.  When she pretends to be Félix‟s sister, Carlos tells her that Félix is 

dead and that he, Carlos, after looking through Félix‟s papers, has fallen in love with a 

portrait that he has found there, and is looking for the original.  Lucinda tells him that the 

woman he seeks is betrothed, but persuades him to stay at Teófilo‟s house disguised as 

her cousin, calling himself Dionisio. 

II 

 Lucinda tells Carlos that he has not deceived her, and that, although she has 

become fond of him, she must keep her word and marry Mauricio.  Later, however, 

seeing that Carlos has fallen in love with her, she suggests that he and Tristán help her to 

escape from the house, after which they will elope.  Carlos readily agrees, but when 

Roberto, Mauricio‟s servant, arrives at the appointed place before Tristán, Lucinda 

mistakes him for the latter; whereupon Roberto takes advantage of her confusion and 

carries her off to a forest, where he leaves her and makes off with the jewels that she has 

brought with her.  She then wanders until she meets two beekeepers, who after hearing 

her story, decide to notify the Santa Hermandad, whose officers will presumably catch 

the thief.  Instead, however, they capture Carlos and arrest him, for Lucinda has left the 

vicinity and cannot identify him. 

 In Sevilla, Tiberio, distressed at not having heard from Carlos for some time, tells 

Drusila that he is now interested only in her and Ricardo, whom she now reluctantly 

agrees to marry.  They are soon joined by Roberto, from whom Ricardo buys most of 

Lucinda‟s jewels, and to whom Tiberio offers to marry Camila, a maidservant.  Soon 

afterward Lucinda appears, disguised as a page and calling herself Hernando, and 

impresses Tiberio so favorably that he offers employment to the supposed Hernando. 

III 

 After an absence of ten months, Félix returns to Sevilla, where he first goes to an 

inn that Roberto has established iwht the money from the sale of Lucinda‟s jewels; but 

Tiberio soon finds him and takes him home with him.  Lucinda, of course, recognizes 

Félix, but does not abandone her pretense of being a page.  Carlos and Tristán appear and 

also meet Roberto, from whom they try to take a chain that they recognize as having 

belonged to Lucinda.  When the ensuing dispute attracts a crowd, including an officer of 

the law, Roberto convinces the latter that Carlos has attempted to rob him of the chain, 

and Carlos and Tristán are again unjustly imprisoned. 

 Drusila receives a note stating that Carlos is in prison; and when Ricardo tries to 

take the note from her and read it, she sends him away, saying that he is not yet her 



husband, and therefore has no right to act in this way.  As she and Tiberio discuss Carlos‟ 

imprisonment with Félix, Teófilo and Mauricio appear with a constable and have Félix 

arrested, accusing him of having abducted Lucinda. 

 Lucinda, sent by Drusila to Carlos‟ cell, again persists in calling herself 

Hernando; and when the warden of the prison joins them, Carlos also has “Hernando” 

arrested.  Félix is now brought to the prison, where the rest of the chief characters soon 

appear, including Roberto, who has also been arrested.  In the discussion that follows, 

Lucinda finally admits her identity in order to console Teófilo, who after learning what 

really happened in Toledo, consents to her marrying Carlos, and apologizes to Félix.  

Mauricio accepts this development and urges Ricardo to do the same in regard to 

Drusila‟s marriage to Félix, which is then agreed to.  It is also decided that Camila shall 

marry Tristán, and Lucinda pardons Roberto. 

 

 

La prueba de los amigos 
Lope de Vega 

(Ed. L.B. Simpson, Autóg. Cal., 1934) 

 

Setting:   Madrid (all) 

I 

 Feliciano, a young man of Madrid, inherits 30,000 ducats when his father dies, 

and immediately makes plans for spending them.  In doing so, he disdains Leonarda, who 

has a claim upon him for reasons of honor, and instead seeks the favor of a courtesan, 

Dorotea.  The latter really prefers the company of Ricardo, whom she represents to 

Feliciano as her borther; but she is also attracted by Feliciano‟s fortune and resolves to 

enjoy his attentions while using him as a means to maintain Ricardo‟s interest in her by 

making him jealous. 

II 

 Ricardo, who has become curious to meet Feliciano, has Fulgencio, a common 

acquaintance, take him to Feliciano‟s house, where they see several examples of his 

extravagant generosity.  When they leave, accompanied by Feliciano and Tancredo, they 

meet Leonarda, who has just told her uncle, Faustino, of her compromising situation in 

regard to Feliciano.  They do not recognize her, since her face is covered, and as a result, 

Feliciano begins to speak ill of Leonarda.  They are interrupted by the arrival of Dorotea 

and Clara, her maid, and when Leonarda and the jealous Dorotea begin to quarrel, both 

uncomver their faces.  When Leonarda reproaches Feliciano for his conduct, he slaps her 

face and is further denounced by her and then by Ricardo and Dorotea; after which all 

three leave him. 

 When Ricardo, now interested in Leonarda, offers to kill Feliciano for striking 

her, she tells him of her love for Feliciano and tries to dissuade him, but he says that his 

mind is made up, and leaves her; whereupon she resolves to warn Feliciano, despite the 

way he has treated her.  Accordingly, while he talks with Dorotea, with whom he has 

made peace by appealing to her greed, Leonarda appears, disguised as a man, and gives 

him a note containing the warning.  When he leaves with Fulgencio and Tancredo, 



Leonarda remains to talk with Dorotea, who shows no concern whatever about the 

impending duel. 

III 

 As Tello, a supposed indiano, is being shown about Madrid by Fabricio, they stop 

before Feliciano‟s house, which seems deserted; and when Galindo, Feliciano‟s lackey, 

answers their calls, they learn that Feliciano has killed Ricardo and has escaped death 

only by spending all the rest of his fortune, and is now in prison for debt.  When they 

leave, the discussion turns to Dorotea, in whom D. Tello expresses an interest; and when 

they meet Clara a moment later, a meeting is arranged.  Dorotea, as would be expected, is 

pleased at finding a new source of money. 

 In prison, Feliciano learns from Galindo how the friends with whom he was 

generous have now deserted him, but is consoled somewhat when Alberto, who has acted 

as his agent, comes to report that he has secured a reduction in the sum that remains to be 

paid.  Thus slightly relieved, Feliciano writes to Dorotea, asking her to lend him the 

necessary 500 escudos; but when Galindo gives her the note in the presence of Tello and 

Fabricio, she laughingly refuses to do anything.  While Galindo, left alone, curses her for 

her fickleness, he is approached by Leonarda, again wrapped in her cloak, who gives him 

a box to take to his master.  When Feliciano opens it, he finds ample funds to free him, 

Leonarda having sold some of her jewels in order to obtain it; though Feliciano does not 

realize this at the time of his release. 

 Three thieves, Cornelio, Friso, and Lerino, gloat over the exploits of their 

companion, Marbuto, who has masqueraded as D. Tello and has stolen some money from 

Dorotea; but when “D. Tello” joins them, Galindo and Feliciano also appear, frightening 

away the thieves, who leave the money with them.  Deciding to keep it will be suitable 

revenge for Dorotea‟s conduct, they leave it with Leonarda, who goes to hide it just as 

Fabricio is brought in under arrest for the theft.  When he protests his innocence and calls 

on Feliciano as a witness, the latter says that anyone who repays kindness with treachery 

is a thief; and when Leonarda reappears, Feliciano, who knows that she was his 

benefactress, takes her hand and calls those present to witness this symbol of marriage.  

He also promises to reward Galindo, and Fabricio admits that he deserves to be punished. 

 

 

La prueba de los ingenios 
Lope de Vega 

(Acad., XIV, 179-221) 

1610-1615, probably 1612-1613 (MB, 236) 

 

Setting:   Mantua (I); Ferrara (all) 

I 

 Alejandro, Duke of Mantua, goes to join the aspirants to the hand of Laura, 

daughter of the old Duke of Ferrara; but only after having enjoyed the favors of Florela, a 

lady whose learning and keenness have won her the title of the Sibyl of Mantua.  

Intending to keep Alejandro from winning Laura and becoming the heir to the duchy, 

Florela goes to Ferrara, where she becomes Laura‟s secretary after representing herself as 



a Roman lady named Diana.  Alejandro, meanwhile, accpts the company and service of 

Camacho, a former student at Bologna and squire to his friend, Clarindo, and makes his 

way to Ferrara, where he makes an extremely favorable impression on Laura.  When 

Laura mentions this fact to Florela, the latter becomes very sad and explains her sadness 

to Laura by telling her that she is really a man, Félix by name, and is in love with Laura, 

and consequently jealous of Alejandro. 

II 

 As Laura‟s suitors assemble in Ferrara, they learn that, rather than hold a 

tournament of the usual sort, she has decided to subject them to three tests.  They must 

answer a temendously difficult riddle devised by “Diana”, with whom they must also 

match wits in a debate; and finally they must penetrate a labyrinth and reach a palace in 

its center, where Laura herself will be awaiting anyone who can find his way to her.  

Nothing daunted by this imposing array of difficulties, Camacho suggests that the best 

way to overcome them is to make love to “Diana”, and proposes to do so under the name 

of D. Lucas de Galicia, Marquis of Malafaba.  In this guise, he impresses everyone with 

his wit and tells Laura that he has brought a fountain, its parts packed in several boxes, as 

a gift for her father.  Actually, however, these packages contain food and other supplies, 

which he plans to hide in the labyrinth, so that Alenadro will not suffer undue hardships 

if he becomes lost. 

III 

 After a discussion of the intricacies of the labyrinth, in which it is revealed that 

the man who built it lost his way while testing it; and a brilliant display of ingenuity on 

the part of “Diana” in arguing with some of Laura‟s suitors (notably Alejandro, who 

recognizes her as Florela), the various contestants enter the labyrinth, most of them 

fortified with some device for running the maze, and hoping that such aids will not be 

detected durint he search to which each must submit.  Florela, however, has become 

suspicious of the boxes allegedly containing the parts of a fountain, and has had them 

examined.  She finds, of course, that they contain supplies and orders them destroyed.  As 

a result of her vigilance, Alejandro and Camacho have no means of striking a light to 

guide them through the passages of the labyrinth and become lost, as does the Prince of 

Aragón. 

 In the palace at the center of the labyrinth, the Duke tells Laura and Florela that 

he does not believe that anyone will be able to reach them; but a moment later they are all 

confronted by paris, son of the Duke of Urbino, who claims Laura‟s hand and is 

supported by Alejandro and Camacho, and the Prince of Aragón, who have had to be 

rescued.  Laura, however, says that she has already chose a husband; and this statement 

nearly precipitates a quarrel among those present, each of whom suspects one of the 

others of having won her secretly.  When Laura names her secretary as her husband-elect, 

Alejandro steps forward and claims “Diana” as his wife; she accepts him, reveals her true 

identity, and asks Paris, who will, of course, now marry Laura, to act as sponsor at the 

wedding.  Finea, a friend and lady-in-waiting to Laura, is given to Camacho, and gladly 

accepts him, even after he confesses that he is not really a Marquis. 

 

 



Querer la propia desdicha 
Lope de Vega 

(Acad., XIII, 435-468) 

 

Setting:   Toledo, throughout 

I 

 As D. Juan de Cardona and Ángela are reunited following the former‟s return to 

Toledo from Zaragoza, King Alfonso and D. Nuño arrive.  Ángela leaves after greeting 

the King, to whom D. Juan reports on his trip, which was for the purpose of looking into 

a marriage for Alfonso with the Princess of Aragón.  The King, pleased, gives D. Juan a 

habit of Santiago and tells him to see him again.  When Tello, D. Juan‟s servant, appears, 

the King asks him about his master‟s financial status, and Tello replies that D. Juan is 

poor. 

 Da. Inés, interested in D. Juan, discusses him with her maid, Celia, and when 

Tello joins them, she asks him about D. Juan and Ángela.  Before Tello can answer, 

however, Nuño brings him a note from the King for D. Juan; all then leave except Nuño, 

who reflects upon love.  When ángela appears, doing the same, he tells her that he loves 

her but that he knows of her love for D. Juan.  She thanks him, saying that she would be 

his if it were not for D. Juan, and he leaves after telling her of D. Juan‟s receiving the 

cross of Santiago.  Joined by D. Juan and Tello, Ángela tells them of her conversation 

with Nuño, complains that D. Juan is less humble than formerly, and invites him to visit 

her that night.  The King now comes, tells D. Juan that he is going to make peace with 

Aragón, and has him write a letter for him to copy and send.  When the King asks to 

whom D. Juan was talking, adding that he thought it to be Ángela, D. Juan fears that the 

King loves her, and therefore tells him of his own wish to marry her.  The King reassures 

him, saying that he loves Da. Inés, whom he asks D. Juan to tell of this, and leaves, 

addressing D. Juan as Count.  D. Juan and Tello then speculate as to the rest of the title, 

and Tello urges his master to have the King write it, in order to be sure. 

II 

 D. Juan talks with Da. Inés, who chides him for being a go-between, and regrets 

his having ceased to love her.  He replies that he has not, but that he cannot oppose the 

King, and asks her to be receptive to Alfonso.  Sent away by Da. Inés, D. Juan is accused 

by Ángela, who has overheard, and who will not accept his explanation.  When the King 

appears and asks what is wrong, D. Juan tells him without Ángela‟s hearing them.  

Advised to tell her of the King‟s love for Da. Inés, and to ask her to keep the secret, D. 

Juan tells her instead that the plan is for Da. Inés to marry Nuño, who has turned to her in 

order to make Ángela jealous.  Thinking that this is a ruse by D. Juan to keep the secret, 

the King now talks with Tello, who brings up the matter of D. Juan‟s title; but the King 

leaves without answering, and when Ángela returns, saying that she has been weeping, 

Tello takes her handkerchief to his master.  Nuño, just back from Aragón, now joins 

Ángela, to whom he speaks lovingly, and is amazed when she rebukes him for doing so, 

if he is courting Da. Inés with D. Juan‟s help.  Left alone, he concludes that either D. 

Juan is trying to reward his friendship in this way, or Da. Inés really loves him and has 

asked D. Juan to aid her.  After deciding that the latter is the case, and planning to see Da. 



Inés about it, Nuño is joined by the King, whom he tells of having made no progress in 

Aragón.  D. Juan and Tello now bring a paper concerning the former‟s title, with blanks 

for the missing details.  When the King leaves with Nuño after signing the paper, D. Juan 

and Tello look at it and rejoice to see that D. Juan has been made Count of Villanueva 

and Duke of Arévalo. 

 Ángela and Da. Inés join D. Juan and Tello, discussing Nuño, with Da. Inés 

disclaiming any knowledge of his love for her; Ángela refuses to embrace D. Juan, and 

tells him not to speak to her, saying that he will know why later.  When the men depart, 

Da. Inés asks why Ángela is jealous, and Ángela leaves after telling her that she may 

have D. Juan.  Nuño then amazes Da. Inés by expressing pleasure at their betrothal; she 

asks who told him such a lie, and he attributes it to Ángela, wondering at the ways of 

women when Da. Inés leaves him alone. 

 Urged by the King to request some favors, D. Juan asks for Ángela, whom the 

King sees coming, whereupon he has D. Juan hide and listen.  He then offers to marry 

Ángela to D. Juan, and she protests that she loved him when he was poor, but that he 

might now think that he was honoring her by such a marriage, and asks the King to give 

Da. Inés to him instead.  When she leaves, and D. Juan comes forth, the King says that he 

has never seen such a thing, and offers to try again; but D. Juan declines, and, after the 

King‟s departure, makes Tello doubt his sanity by saying that he would like to be poor 

again. 

III 

 After Da. Inés asks the King to try to persuade D. Juan to love her, Nuño appears 

and makes the same request concerning Da. Inés and himself.  The King says that he 

cannot promise this, since a powerful man also seeks Da. Inés‟s hand, and leaves after 

urging Nuño to forget her.  When D. Juan appears with Tello and Laurencio, Nuño asks 

him if he is the man to whom the King referred; but D. Juan replies that he is not, tells 

Nuño to continue his quest for Da. Inés, and then, as Nuño departs, tells Laurencio to 

drop some letters in the King‟s presence.  Tello, however, tells the King that the letters 

are fabrications prepared by D. Juan, offering the Moorish King a Granada a treasonable 

proposition so that D. Juan will lose his honors and become poor again.  Tello is worried, 

but the King promises not to harm D. Juan, though he may punish him.  Later, the King 

tells Ángela of D. Juan‟s action and rebukes her as the cause of it.  She reproaches 

herself, offering to marry if it will help matters; and when the King repeats his promise 

not to harm D. Juan, she pledges herslef to keep the secret.  After Laurencio carries out 

D. Juan‟s instructions, D. Juan and Tello appear; D. Juan mentions a Moorish threat to 

Calatrava (the place that the letter represents him as planning to betray), and asks 

permission to go there; but the King refuses and strips him of his honors.  Left with 

Ángela, D. Juan blames her for what has happened, but she says that it has done no good, 

for he has lost the King‟s favor and has not won her. 

 When D. Juan makes arrangements to renounce his titles and return the money 

and jewels that have been given him, Ángela says that she loves him again now that he 

has reverted to his earlier situation, and urges him to come with her to Aragón, where 

they can live on what she has, together with her father‟s estate.  As they embrace, the 

King returns with Da. Inés and Celia; when Da. Inés says that she no longer loves D. 

Juan, the King is surprised, but she points out that he also changed his attitude toward D. 

Juan, who is, after all, a traitor.  The King is then greatly impressed by hearing Ángela 



declare her loyalty to D. Juan, and comments on the latter‟s good fortune.  When Nuño 

brings word of the conclusion of peace with Aragón and the arrangement of the King‟s 

marriage to the Aragonese Princess, the King gives him four villages and makes him a 

Marquis.  He then restores all of D. Juan‟s honors, but gives them to Ángela, so that the 

same difficulty will not arise again.  he also decrees their marriage, together with that of 

Da. Inés to Nuño; and Celia agrees to marry Tello, whom the King makes Alcaide of 

Madrid. 

 

 

Quien ama, no haga fieros 
Lope de Vega 

(Acad., XIII, 403-434) 

 

Setting:   Madrid, throughout 

I 

 Since Flora, her mother, is displeased at her popularity with the young men of 

Madrid, Da. Ana sends a note to D. Félix, urging him to pretend to be Flora‟s nephew, so 

that they may see each other without causing suspicion.  D. Félix and his servant, Gastón, 

arrive at Flora‟s house just after it is agreed that Fineo, a marriage-makeer, shall bring 

Lisardo to the house as a possible husband for Da. Ana.  D. Félix represents himself as D. 

Juan, nephew of Flora, who welcomes him; while Da. Ana and Inés, her maid, admire the 

deception.  Soon afterward, Flora and Da. Ana meet Count Otavio and Da. Juana, and the 

Count is greatly impressed by Da. Ana.  Flora mentions her “nephew‟s” visit and asks the 

Count to receive him; Otavio gladly agrees to do so, and when “D. Juan” appears in 

answer to Flora‟s summons, it is Da. Juana‟s turn to be impressed. 

 When Fineo brings Lisardo to Flora‟s house, neither Da. Ana nor Inés is 

particularly drawn to Lisardo.  D. Félix then returns for a visit, and upon learning what is 

afoot, secures permission to speak alone with Lisardo.  Later, he tells Da. Ana that he is 

jealous, since Otavio, whom he is to serve, has praised her highly.  Da. Ana replies that 

she, too, is jealous, because of Da. Juana, but disavows any intention of marrying 

Lisardo. 

II 

 Told by Lisardo that he no longer intends to marry Da. Ana, Otavio says that he 

has acted wisely, and asks if anyone else loves Da. Ana.  Lisardo does not answer 

directly, but tells the Count that he will not succeed in winning her if he begins by being 

jealous.  After Lisardo leaves, the Count tells D. Félix that he once loved Da. Juana, but 

now prefers Da. Ana, and accordingly asks D. Félix to free him from Da. Juana by 

courting her himself.  Later, as Da. Juana visits Da. Ana to ask the latter‟s help in 

winning “D. Juan,” D. Félix returns and tells of Otavio‟s request, adding that he thinks it 

wise to obey.  When he also says that Da. Ana need not worry, she becomes angry and 

tells him to love Da. Juana in earnest if he so wishes.  Otavio then arrives and is made 

welcome by Da. Ana, whereupon D. Félix talks with Da. Juana.  When the latter and 

Otavio leave, D. Félix and Da. Ana reprove each other for their conduct, and each 

pretends to admit a change of heart.  Left alone with her mother, who chides her for 



talking with so many men, Da. Ana, desirous of revenge, tells Flora to call Lisardo, 

whom she claims to be willing to marry. 

 When Flora and Lisardo reach an understanding and go to draw up the marriage 

documents, D. Félix denounces Ana for her fickleness, saying that he has never been 

untrue to her.  A quarrel ensues, and when Flora returns, “D. Juan” announces his 

intention to return to La Montaña.  After his departure, however, Da. Ana weeps and 

declares that no amount of wealth can reconcile her to the thought of marrying Lisardo.  

When the latter again appears, Da. Ana tells him that she does not wish to marry him; he 

is angry, but says that he will continue to visit her.  D. Félix, having taken leave of 

Otavio, who has given him money for his trip, now returns, ostensibly for some important 

papers that he has forgotten; but Flora suspects an ulterior motive.  When he attempts to 

talk with Da. Ana, she tells him that he is forgetting his reason for returning, and leaves; 

but Inés welcomes Gastón. 

III 

 Lisardo, bent on revenge, seeks to marry Da. Juana, who tells him that a marriage 

for revenge could never be successful and that in any case she has promised Otavio that 

she will marry “D. Juan.”  She then adds that she must investigate “D. Juan‟s” departure, 

and tells Lisardo to wait for her at Flora‟s house.  When she arrives there, she finds D. 

Félix and Da. Ana embracing as a result of their reconciliation; and D. Félix tells her that 

he has just returned to Madrid.  Da. Juana says that she is in the way, but Da. Ana denies 

this and leaves.  Told by D. Félix that it is permissible to embrace his cousin, Da. Juana 

demands further reassurance, but he says that he must first see Otavio.  When Da. Juana 

says that the Count is positively going to marry Da. Ana, D. Félix agrees to cast his lot 

with her.  They embrace as Da. Ana returns, and her consternation is heightened when 

Da. Juana claims “D. Juan” for her own.  Otavio now arrives and is suspicious when he 

sees Da. Ana with “D. Juan;” but when he says that he is going to marry Da. Ana, she 

appears pleased, and leaves holding his hand, Da. Juana having already departed.  D. 

Félix is greatly perturbed; and when Flora appears, he tells her the truth about himself 

and proposes leaving her surprised and pleased.  She tells Da. Ana of the proposal, and 

Da. Ana is so grieved that when Da. Juana returns, she leaves without speaking to her. 

 Da. Juana tells Otavio that D. Félix loves Da. Ana, and he vows revenge.  Flora 

then arrives, and when the Count hints at his feelings, she reveals that “D. Juan” is not 

her nephew.  When she adds that D. Félix is going to marry her instead of Da. Ana, 

Otavio is pleased and promises her a dowry. 

 D. Félix discloses his real identity to Otavio, and describes his numerous 

intrigues, including the proposal to Flora, who now appears with Da. Ana, Inés, Da. 

Juana, Lisardo, and Fineo.  The Count says that Lisardo shall marry Da. Juana, and 

announces his own intention of marrying Da. Ana, if no one prevents it.  D. Félix, 

Gastón, Lisardo, and Inés all offer objections, and Da. Ana is asked to decide.  When she 

hesitates, D. Félix claims her; and when Flora objects, he says that he will be hers 

through her daughter.  Otavio supports this decision, and Gastón asks for Inés, who 

consents. 

 

 

Quien más no puede... 



Lope de Vega 
(Acad., IX, 112-156) 

 

Setting:   León (all); Navarra (all) 

I 

 King Ramiro of Navarra loves Elvira, Infanta of León, but is on bad terms with 

her brother, King Ordoño.  D. Beltrán advises Ramiro to let Elvira know how he feels, in 

the hope that she might leave León, where Ramiro tells Count Henrique to stay, disguised 

as a fugitive from Navarra; for he may thus make his way into Ordoño‟s service and be 

able to see Elvira. 

 As Elvira and Lucinda talk of a war that is engaging Ordoño‟s attention and of 

Henrique‟s reputed gallantry, they are joined by Ordoño and Nuño Laynez; after which a 

Navarrese gentleman is announced.  Henrique enters with his servant, Nuño, invents a 

story of a quarrel with Ramiro, and is taken into Ordoño‟s service.  When the others 

leave, Elvira questions Nuño about Henrique, in whom she shows great interest; Nuño 

promises to tell his master of this and leaves after making a rendezvous with Lucinda for 

that night. 

 Ramiro gains the pity of Henrique‟s sister, Da. Blanca, by telling her of his love 

for Elvira and of Henrique‟s staying in León.  Blanca tells Ramiro also to pity a certain 

woman who loves him, and reveals, when left alone, that she is the woman.  In León, 

meanwhile, a problem has arisen, for Henrique, there to plead Ramiro‟s case, is himself 

falling in love with Elvira.  Later, after telling her that Da. Blanca is on her way there, he 

reveals the reasons for his presence and urges her to return Ramiro‟s love.  When she 

becomes angry, he says that he was merely testing her and declares his own love; 

whereupon Elvira says that she will go anywhere with him, and his problem is more 

serious than ever. 

II 

 When Da. Blanca reaches León, Ordoño is at once impressed by her; but when he 

is told that Elvira is nowhere to be found, and questioning reveals that she and Henrique 

were in love, he has Blanca and her party imprisoned.  Elsewhere, as they near Navarra, 

Elvira reproaches Henrique for his coolness toward her and asks why he treats her thus.  

He tells her of Ramiro‟s plan for him to stay in León, and when Elvira learns that she is 

being taken to Ramiro, she denounces Henrique and leaves after telling him that she will 

belong to him or no one.  Henrique leaves Nuño with instructions to find her and try to 

dissuade her from her anger, and goes to tell Ramiro what has happened.  The King says 

that he has managed the affair badly, and sends him to find Elvira; but when Henrique 

leaves, D. Beltrán tells Ramiro that he was probably only trying to learn how he felt, and 

has no intention of bringing Elvira to the court.  Despite D. Arias‟ defense of Henrique, 

Ramiro has the Count‟s other sister, Estela, imprisoned in D. Beltrán‟s house, and orders 

his property confiscated. 

 Henrique finds Elvira in a village and tells he of the death sentence on his head, 

but she merely upbraids him again for his treatment of her and leaves again.  After Nuño 

advised Henrique to marry Elvira and hide in Castilla, D. Arias brings word of Estela‟s 

imprisonment and the confiscation of the Count‟s property, and goes to try to persuade 

Elvira to marry Ramiro, though Enrique warns him that he will fail.  Henrique, at his 



wits‟ end, is now reminded by Nuño of the proverb, “Quien más no puede, con su mujer 

se acuesta.”  Nuño recommends this course of action in view of his master‟s status in 

relation to Elvira, but the Count favors another version: “Quien más no puede, morir se 

deja.” 

III 

 Told by Blanca of Ramiro‟s responsibility for Henrique‟s actions, Ordoño says 

that this does not excuse the Count, and orders his army prepared to march, but later tells 

Blanca that his love for her will make him treat Henrique mercifully.  In the meantime, 

Henrique acts mad, refusing nourishment and quoting his version of the proverb, but 

stops when Elvira appears and offers to go to Ramiro with him.  They arrive just after 

Ramiro tells Estela that he is now interested in her, and the King pardons Henrique, as D. 

Beltrán brings word of the Leonese attack.  Henrique challenges Beltrán for making 

trouble for him; Beltrán accepts, but Ramiro imprisons Henrique for drawing his sword.  

The King is then denounced by the Count for rewarding his services in this way, and then 

by Elvira, who leaves, as do Estela and D. Arias.  The latter accuses D. Beltrán, who 

suggests proposing to Ordoño that peace be made through Elvira‟s marriage; and Ramiro 

agrees. 

 Henrique, brought to Ordoño as a prisoner, tells of his misfortunes so eloquently 

that Ordoño makes him his general against Ramiro; but Henrique refuses to take up arms 

against his King, and instead secures Ordoño‟s permission to go in search of his sisters.  

Laynez then brings Ordoño a letter to the effect that Elvira is with Ramiro; Ordoño is 

then ready to make peace, and they go to a nearby river to meet Ramiro and his men. 

 Blanca, as a soldier, meets Elvira and Estela, similarly disguised; and they are 

soon joined by Nuño, who tells them of Henrique‟s activities, and learns who they are.  

As they talk, both kings and their followers arrive and agree on peace, if Elvira will 

marry Ramiro.  After D. Beltrán retracts his charge against Henrique, the latter asks 

Ramiro‟s forgiveness; the latter agrees, but wishes to see Elvira.  When Nuño asks how 

anxious he is to see her, Ramiro offers a reward, and Nuño offers a reward, and Nuño 

removes Elvira‟s mask.  She says that fate has forced her to marry Ramiro, but the 

Navarrese King says that he does not desire this, and gives her to Henrique.  Nuño 

extracts a reward from Ordoño this time, and unmasks Da. Blanca, but Ramiro now 

demands Estela, to replace Elvira; Nuño secures his promise of a noble title, a coat of 

arms, and four villages, and prepares the way for a third marriage by producing Estela. 

 

 

Quien todo lo quiere... 
Lope de Vega 

(Acad., IX, 157-185) 

 

Setting:   Madrid (all); Naples (II) 

I 

 Told by D. Fernando of a marriage arranged for the latter‟s sister, only to have the 

husband-to-be arrested for having given his word to another woman, D. Juan is chided for 

not explaining his own sadness.  He tells D. Fernando that the marriage will have a 



satisfactory outcome, but offers no information about himself; whereupon D. Fernando 

becomes angry and leaves.  As Bernal, D. Juan‟s servant, also reproves him, they meet 

Da. Ana and her maid, Celia; and D. Juan reveals that his sadness is due to his love for an 

arrogant lady of Madrid, for whom he cannot afford to buy a dress that she has admired.  

Da. Ana offers to give him some diamonds, but yields to his insistence that the 

transaction be considered a loan; and when D. Juan leaves, she admits to Celia that she 

loves him.  D. Fernando, who is Da. Ana‟s brother, returns, angry that another woman 

has captured the man whom he had in mind for Da. Ana.  She replies that there are plenty 

of other men, but he says that he will not pursue them, and tells her to go to a convent. 

 As Otavia talks with three suitors, Ginés, an old servant, comes with news of D. 

Juan‟s newly-acquired wealth.  She is anxious to see him, but Bernal arrives first, says 

that his master has bought the cloth that she liked, and gives her a chain, which she 

promptly gives to D. Pedro, one of the suitors.  Angry at hearing of this, D. Juan 

mentions it to D. Pedro soon afterward, and wounds him in the ensuing quarrel.  Fleeing 

to Da. Ana, he asks her to tell D. Fernando, who now arrives, says that he knows what 

has happened, and mentions an uncle in Naples, suggesting that D. Juan take refuge there.  

When D. Fernando leaves to gather some money for the trip, D. Juan tells Bernal that he 

still loves Otavia; and when Celia brings money from D. Fernando and jewels from Da. 

Ana, he says that his friendship for D. Fernando will not allow him to accept the jewels 

or see Da. Ana before leaving, since he loves another. 

II 

 In Naples, D. Juan cannot forget Otavia, and in vain asks Bernal for help.  They 

are then joined by Fabricio, a servant of the Regent, who sends D. Juan to see that 

official, and remains to talk with Bernal.  When Fabricio asks what is troubling D. Juan, 

Bernal tells him of the situation in Madrid, but does not mention Otavia by name.  D. 

Juan then returns with word that the Viceroy, the Duke of Osuna, has given him the 

command of a company, and that as a result he can forget Otavia.  He also wishes that he 

might hear from D. Fernando, and thinks of Da. Ana. 

 As D. Fernando talks with Da. Ana, they mention D. Pedro‟s recovery from his 

wound, and D. Fernando‟s plan to use his money to entertain Otavia, thus keeping the 

poorer D. Pedro out of the running until D. Juan returns.  As a first step, Da. Ana 

unwillingly agrees to visit Otavia, and does so while Otavia receives D. Pedro.  Otavia 

thinks it odd that in talking of D. Fernando, Da. Ana concentrates on her brother‟s faults, 

but is willing to accept him as a suitor.  Left alone with Da. Ana, D. Pedro makes love to 

her, but she stops him, says that if he wishes to earn her gratitude, he can do so by 

continuing to court Otavia so that D. Fernando will not win her, and leaves him to ponder 

the vagaries of love. 

 Back in Naples, D. Juan is greatly upset when Fabio, a gentleman from Madrid, 

tells him that D. Fernando is all but betrothed to Otavia; though Bernal tells him that 

Fabio may be mistaken.  He is further saddened when he learns from Fabricio of the 

deaths of his cousin, Da. Juana, and of her father, and decideds to return to Spain; but 

Fabricio first tells him that his uncle has left him at least 10,000 ducats and that the 

Viceroy is trying to secure a habit of Santiago for him. 

III 



 Though he now has his habit, D. Juan decides to enter Madrid as if he were poor 

in order to see what information he can garner, and gives Bernal instructions for the other 

servants.  Otavia, meanwhile, tells D. Fernando that she does not like the delay in their 

marriage, but he says that there is a good reason for it and finally adds that he has feared 

D. Juan‟s jealousy.  He also says that she is free if she wishes to be and that he knows 

that she has never really loved anyone.  When Ginés announces a poor man and his 

servant, Otavio has them come in, and D. Juan and Bernal appear, dressed very poorly.  

Otavia asks D. Juan how he dares to present himself in such a condition, and he replies 

that his friendship for D. Fernando has moved him to come to wish them well.  He is 

greatly reassured when she tells him of D. Fernando‟s leaving her and of her suspicion 

that he intended merely to interfere with D. Pedro.  When she offers him jewels if he will 

avenge her by killing D. Fernando, D. Juan proposes to her but is refused because of his 

poverty; though Otavia says that he may visit her if he comes at night so that no one will 

see how poor he is.  Thoroughly disillusioned, D. Juan now leaves, planning to visit D. 

Fernando. 

 As D. Fernando tells Da. Ana of his fear that D. Juan may be dead, since he has 

had no word from him, D. Juan and Bernal arrive and are welcomed.  When D. Juan 

mentions his poverty after giving an account of a battle with the Turks, D. Fernando 

offers him money, clothing, and lodging, and urges him to renew his suit for Otavia.  

After the men leave separately, Celia urges Da. Ana to declare herself to D. Juan, and D. 

Ana says that she will. 

 Summoned by Otavia, D. Pedro tells her that he now loves someone else, and 

leaves her to reflect that she is being punished; but her spirits rise when Ginés comes in 

amazement to announce the arrival of D. Juna, splendidly dressed and with many 

servants.  When Otavia tells D. Juan that she has always loved him, but hesitated because 

of his poverty, he says that he wishes to marry her, but prefers to have the betrothal take 

place at D. Fernando‟s house.  After telling Otavia to come there that night with her 

kinsmen, he leaves, telling Bernal that he will explain matters to him on the way. 

 While Da. Ana regrets D. Fernando‟s report that D. Juan has been seen in 

Otavia‟s street, D. Juan and Bernal arrive.  When D. Juan tells how he feigned poverty to 

learn who his friends were, Da. Ana tells him that this settles accounts between him and 

D. Fernando, but that he still must reckon with her.  At this point, Celia announces 

Otavia, D. Pedro, and Leonardo, another of her suitors.  D. Juan welcomes them and 

declares that he is going to marry Da. Ana if D. Fernando is willing, since Otavia has 

esteemed only his wealth.  Otavia, distressed, appeals to D. Fernando, who says that D. 

Pedro has a prior obligation to keep his word to her; but D. Pedro declines, and D. 

Fernando reminds her: 

  Quien todo lo quiere, Otavia, 

  bien es que todo lo pierda. 

Bernal then announces that he is to marry Celia, and Otavia realizes that she is being 

punished as she deserves. 

 

 

La quinta de Florencia 
Lope de Vega 

(Acad., XV, 359-395) 



 

Setting:   Florence and vicinity, throughout (both city and country in each act) 

I 

 While out with a party of friends one evening, Alejandro de Médicis, Duke of 

Florence, notes that César, his secretary, has not spoken, and asks why.  When César says 

that he has been melancholy, Alejandro blames excessive study and sends him to rest at 

his house near the city.  When the Duke and Carlos leave, however, César tells Otavio of 

his love for Laura, a miller‟s daughter, who has shown no interest in him. 

 Belardo, Roselo, and Doristo, millers, tell Laura of their love, and she gives each 

a paper, with instructions to secure what is written.  Alone, she reflects on what a 

nuisance love is and rejoices at being free from it.  Dantea and Teodoro then bring a 

message from César not to bother, and leaves with Dantea.  Doristo and Roselo bring 

their papters to Teodoro, and it is learned that Laura has set impossible tasks for them. 

 As Alejandro, still concerned for César, talks with Otavio, both guess that César 

loves Antonia, whom Alejandro also loves, and that this explains César‟s secretiveness 

and perturbation.  Moved by his fondness for César, Alejandro decides to make a noble 

gesture: summoning César, he tells him that he knows of his love for Antonia, whom he 

offers to him.  César, however, denies this; and when he later asks Otavio what is afoot, 

Otavio tells him that he has taken this step so that Alejandro will not know of Laura. 

II 

 After explaining to Antonia that she is not the object of his love, César agrees to 

restore her to Alejandro‟s good graces before retiring to his country estate for the rest of 

the year.  Laura, meanwhile, hears Belardo protest at the difficulty of the items on his list, 

gives him some encouragement and sends him for a bouquet.  As she reflects on the 

absence of any feelings of love within herself, she is joined by César, who has been 

pondering his own troubles.  They talk, and Laura tells César that he should treat her with 

more respect and not try to seduce her, for she is not his equal.  She refuses to heed his 

protestations of love, and leaves him to grieve further, thus leading Belardo, when he 

returns, to think that César has lost the Duke‟s favor.  César, again alone, indulges in 

more mournful reflections, but is soon joined by Otavio, Carlos, and Teodoro, who chide 

him for being so upset.  Carlos urges him to kidnap Laura from her father‟s house; and 

when Otavio lends his support to this proposal, César sends Teodoro to make the 

necessary arrangements. 

 While Laura talks with Doristo and Roselo, who have brought her the things that 

they claim to have found, Lucindo, her father, appears and sends them away.  He asks 

Laura why she bothers with them and praises Belardo; but at this point, César, Otavio, 

Teodoro, and Carlos arrive with some armed men and make off with Laura, despite 

Lucindo‟s protests.  When Belardo, Doristo, and Roselo appear, Lucindo tells them what 

has happened.  They decide to seek revenge. 

III 

 Lucindo, Roselo, and Belardo go to Alejandro‟s palace, and Lucindo tells the 

Duke of the abduction.  Alejandro promises to punish César and to visit Lucindo; after 

which he orders Celio, a gentleman of the court, to have horses ready when he returns 

from mass.  Lucindo and the others return to the village as Doristo tells Dantea what is 



going on.  When the success of the trip to the court has been reported, Lucindo sends 

Dantea and the others to prepare for Alejandro‟s visit.  When the Duke and his party 

arrive, the matter is discussed in the same way that Alejandro has represented it to Celio: 

as a hunt for a boar that has been devastating the countryside and has carried off a deer.  

The Duke is greatly impressed by the bearing and hospitality of Lucindo, with whom he 

now leaves for César‟s estate. 

 César begs Laura not to be sad and disdain him.  He offers to marry her to 

Teodoro, giving them money as well; but she remains furious at him for having 

dishonored her.  Otavio, then Carlos, bring word that Alejandro‟s hunting party has 

arrived, and they hide Laura in another room.  Alejandro enters and praises César‟s 

house; and he and Lucindo especially notice a Titian painting of the dishonored 

Philomena complaining to her father.  Alejandro then orders César to open the room 

where Laura is hidden; César protests in vain that the key is lost and finally opens the 

door.  When Laura emerges, she tells her story and asks for justice.  Alejandro sends 

Otavio and Carlos for a guard to behead them and César, but Lucindo asks if the Duke 

would be satisfied by the marriage of Laura and César if she is willing.  She agrees, but 

César demurs, asking if a dowry would suffice, since he and Laura are not equals.  

Alejandro, however, points out that he and Lucindo have dined together as equals, and 

the marriage is arranged, with an admonition from the Duke that César must treat Laura 

well if he wishes to keep his head.  He must also give her a dowry of 30,000 or 40,000 

ducats and an additional 500 to Lucindo so that the latter may live comfortably in his old 

age.  Alejandro then tells Otavio and Carlos that he could punish them, but will be 

satisfied if they stay away from Florence.  They thank him for his leniency; and Belardo, 

Roselo, and Doristo offer congratulations in spite of their disappointment as suitors of 

Laura. 

 

 

Los Ramírez de Arellano 
Lope de Vega 

(Acad., IX, 555-594) 

1597-1608, probably 1604-1608 (M-B, 237) 

 

Setting:   Estellar churches in Navarra (I); Zaragoza (I-II); Valencia (II); Castle of Fos 

(III); Montiel (III) 

I 

 As Juan Ramírez de Arellano leaves to serve King Carlos of Navarra in fighting 

the Moors from Fez, his beloved, Da. Elvira, Carlos‟ niece, gives him an ornament as a 

favor.  Inspired by this token and greatly aided by Bolaños, an Asturian soldier who 

becomes his devoted companion, he rallies the demoralized forces of Navarra to drive out 

the Moors, and kills their King, Alid.  This feat naturally wins him the gratitude of Carlos 

but arouses the enmity of the jealous D. Sancho, who plots his downfall.  In Zaragoza, 

meanwhile, King Pedro of Aragón, having heard of Juan‟s valor, plans to seek his 

services as general for a projected invasion of the Moorish stronghold in Valencia. 

 While Juan talks with Elvira at her window, he is visited by Count Enrique of 

Trastamara, brother of King Pedro of Castilla and a pretender to the throne of that 



kingdom.  Aided by D. Beltrán, a French nobleman, Enrique wins Juan‟s promise of 

support just before a letter arrives from Toledo containing a similar request from King 

Pedro.  While Enrique and Beltrán prepare to seek French help, Juan makes ready to 

fulfill his prior obligation to Aragón, but first fights and kills D. Sancho, who has picked 

a quarrel with him. 

II 

 At the siege of Valencia, Juan again has to cope with jealousy, for he is threatened 

by three Aragonese noblemen; but he wins their friendship by supporting the false 

explanation that they give King Pedro when he calls them to account for a quarrel that 

has arisen.  During his reconnaissance of the walls of Valencia, he also meets Elvira, who 

has followed him disguised as a page, but temporarily loses the assistance of Bolaños, 

whom Rosarda, a Moorish woman, has tricked into captivity, thinking him to be Juan.  

Bolaños, however, makes an apparent bargain with the Moors, whereby he will adopt 

their faith if they will give Rosarda to him; but when Juan and his men storm the walls, 

Bolaños turns on his captors and enables the Aragonese to win a great victory. 

III 

 As Juan secures King Pedro‟s permission to leave Aragón to aid Enrique, word is 

received that the Pope has decreed the arbitration of the Castilian problem, and Pedro of 

Aragón and Carlos of Navarra are to act as arbitrators, with Juan and a group of soldiers 

to guard the castle where the meeting is to be held.  As the discussions progress, Juan, 

speaking in behalf of Enrique, is upbraided by both Carlos (for the death of Sancho) and 

Pedro (for leaving Aragón to defend Enrique), and calls in his soldiers to defend him and 

the Pretender; while Pedro of Castilla, seconded by the Prince of Wales, prepares to go to 

Montiel to oppose his brother. 

 While Enrique, in anticipation of assuming the throne, asks his followers to name 

the rewards that they desire, the Master of Santiago comes to tell him that King Pedro is 

in the castle of Calatrava with an army.  When Enrique goes to meet Pedro, the latter, 

fleeing, sends a messenger to Beltrán with proposed terms of surrender.  Beltrán takes 

this message to Enrique, who orders that his brother come to Beltrán‟s tent.  Soon 

afterward, the Master of Santiago tells Juan, Elvira, Bolaños, and Rosarda that a fight has 

broken out in the tent and that Enrique, aided by Beltrán, has killed Pedro and inherited 

the throne of Castilla.  When Enrique appears, he lavishes rewards upon his followers, 

especially Juan, whose marriage to Elvira is now agreed upon, as is that of Rosarda and 

Bolaños. 

 

 

La reina Juana de Nápoles 
Lope de Vega 

(Acad., VI, 519-556) 

1597-1603 (M-B, 238) 

 

Setting:    

I 



 Prince Andrés, brother of the King of Hungary, is anxious to marry Queen Juana 

of Naples, but she refuses to accept him, although it was her late father‟s wish that she do 

so.  In her determination not to marry Andrés, she has the support of her vassals, 

including Prince Ludovico of Taranto, who is in love with her; but in spite of this, Andrés 

announces his intention of making war on Naples, hoping to bring about her submission 

in this fashion. 

 Ludovico and Isabela, dauther of the Duke of Ferrara, discuss what they have 

been told by astrologers.  Isabela, who is in love with Ludovico, is gladdened by hearing 

that he has learned that he will one day be a king and recalls that she has been told that 

she will be a queen; but she is perplexed at another prophecy, to the effect that Ludovico 

will marry a widow.  They are joined by Prince Matías, Andrés‟s cousin and Ludovico‟s 

friend, who tells Ludovico, when they are left alone, of his admiration for Isabela, but is 

disappointed when Ludovico tells him that the Queen will probably give her to Count 

Antonio, Andrés‟s favorite.  That night, Ludovico and the Queen meet and exchange 

declarations of love, much to the distress of Isabela, whom Ludovico tells of his good 

fortune. 

II 

 Count Ursino, Marquis Leonelo, and Duke Juan tell Ludovico, and then Juana, 

that Angrés is about to capture Naples and has threatened to destroy the city if the Queen 

persists in refusing to marry him.  Andrés himself appears shortly afterward, followed by 

a group of soldiers, and Juana agrees to the marriage in order to save Naples.  Ludovico, 

naturally upset by this turn of events, shows signs of madness and is by no means helped 

when Isabela repeats to him some of the same words that he used in telling her of the 

Queen‟s love for him. 

 Count Antonio appears with an order for Matías, whom Andrés, now King, has 

made his Chief Justice, to find and kill Ludovico; but Matías tears up the paper on which 

the order is written and secures from Juana another paper, designed to protect his friend.  

In the country, meanwhile, a group of peasants seize Ludovico, whose derangement has 

caused him to set fire to their fields.  As he is about to be punished by the mayor of their 

village, however, Antonio, followed at a short interval by Matías, appears, and all 

concerned return to Naples. 

 Andrés makes dishonorable proposals to Isabela, who resists him and cries out 

that she will kill herself; but when Juana appears to ask the cause of these outcries, 

Andrés tells her that he was trying to persuade Isabela to marry Antonio.  When 

Ludovico is brought to the court and his story is heard, the Queen tells him to sentence 

himself; he chooses death, but changes his mind when Matías tells him that he needs his 

help in a certain undertaking.  Left alone with Ludovico, Matías tells him of his love for 

Isabela and asks him to intercede with her in his behalf.  Isabela now appears, and before 

Ludovico can say anything to her, secures his promise to grant her a favor.  He agrees, 

but the favor that she asks is that he marry her.  Forced to keep his promise, he urges 

Matías to renounce his friendship, but Matías refuses, and offers his best wishes. 

III 

 Leonelo and Juan discuss the fact that resentment of Andrés‟s high-handed 

conduct has spread beyond the kingdom of Naples and that the King of Hungary plans to 

take punitive measures.  They also reveal that Ludovico has been given a brutal beating 



by an unkown assailant, possibly Andrés himself.  The latter appears, accompanied by 

Matías and Antonio, and displays a letter, allegedly written by Ludovico, offering the 

crown of Naples to a foreign monarch.  As punishment for this apparent treason, Andrés 

plans to deprive Ludovico of his rank and give his property to Matías, who agrees to 

accept it. 

 Ludovico comes to remind Andrés of his promise to attend his marriage to Isabela 

that day, speaks of having been beaten, and is given a hint of the charge that Andrés plans 

to make concerning the latter.  When Andrés and the Queen leave, Matías denounces 

Ludovico as a traitor and also departs, leaving Antonio to tell Ludovico that Matías has 

conspired against him; but when he leaves and Matías returns, the misunderstandings are 

settled, and the two men renew their pledge of friendship.  When Antonio reappears, 

Matías accuses him of having forged the letter. 

 When Isabela appears in order to be married to Ludovico, Andrés tells her that he 

(A.) plans to kill Juana in order to marry her; and when she defends herself against him, 

he tells Antonio to take her to a nearby forest and kill her.  When Ludovico and Matías 

learn of this deed, Matías promises to capture Antonio and punish him.  Ludovico goes to 

the Queen and tells her what has happened, and Juana, who has received an anonymous 

note warning her that Andrés plans to poison her, plans prompt action.  When she is 

joined by Andrés and Antonio, she orders her maids to hang Andrés with a silken cord 

that she has made and forces Antonio to drink the poisoned water that he has given her.  

This done, she tells Ludovico that she will marry him after a year has elapsed; and when 

Isabela appears, having been rescued by Matías, Juana gives her to her deliverer and 

promises to reward the others who have served her faithfully. 

 

 

El remedio en la desdicha 
Lope de Vega 

(Clás. cast., 39, 59-174) 

 

Setting:   Coín, Álora 

I 

 Abindarráez and Jarifa, young Moors, love each other deeply but believe that they 

are brother and sister, and consequently cannot marry.  Abindarráez, however, learns 

from one Alborán that he is not, as he has thought, the son of Zoraide, Alcaide of 

Cartama and father of Jarifa, but rather one of the Bencerraje family of Granada, recently 

all but wiped out in a civil war.  He naturally regrets the sad fate of his family, but cannot 

help rejoicing at the knowledge that he an now marry Jarifa. 

 Rodrigo de Narváez, a hero of the Reconquest, tells Nuño, a soldier, of his love 

for Alara, a Moorish woman of Coín, and Nuño offers to take a letter to her.  So that she 

may be able to read the letter, they have it written by Arráez, a captive Moor.  In talking 

with Arráez, Narváez learns that he is married and suspicious of his wife punctuation and 

sets him free to return to Coín, enjoining him to treat his wife kindly. 

 Abindarráez tells Jarifa the glad tidings concerning his ancestry, and they plan to 

marry secretly; while in Coín, when Nuño delivers Narváez‟s message, we learn that 

Alara is the wife of Arráez.  At first, she is unwilling to pay any attention to the latter, but 



finally decides to go with Nuño when he stresses the idea of seeing Arráez and arranging 

for his ransom. 

 Zoraide makes Abindarráez and Jarifa unhappy by announcing that he has been 

ordered to Coín and will take Jarifa with him, leaving Abindarráez behind in Cartama; 

but when he leaves them, the lovers reaffirm their devotion and agree to meet when 

Zoraide has to go to Granada, as Jarifa expects him to do shortly. 

II 

 After settling several disputes involving his men, Narváez receives Nuño and 

Alara, and the latter offers herself to him; but he refuses to dishonor Arráez, and sends 

her back to Coín with Nuño.  He then receives 2,000 ducats from King Fernando and 

wins the plaudits of his men by telling them that they will now be paid. 

 Abindarráez, grieving at being separated from Jarifa, receives a letter in which she 

urges him to come to see her that night, since Zoraide has gone to Granada.  Overjoyed, 

he calls for rich clothes and a fine horse, and prepares to leave at once. 

 Arráez returns to Narváez‟s headquarters in Alora, denounces him for stealing 

Alara from him, and offers to fight him, alone or with all his men.  Narváez explains what 

has happened, forgives Arráez, and sends him home, warning him not to mistreat Alara in 

any way.  Narváez, however, is angry, and, feeling that he has not had any news for King 

Fernando lately, calls on nine of the best men to join him in a punitive raid against the 

Moors.  They soon come to a crossroads and divide into two groups of five.  The group of 

which Nuño is a member meets Abindarráez, on his way to Jarifa, and try to capture him, 

but he resists them so valiantly that they are obliged to summon Narváez and their other 

companions.  After reaching the scene and hearing Abindarráez‟s sotry, Narváez releases 

him on the condition that he will return and surrender himself to him three days later.  

Abindarráez thanks him profusely, exchanges horses with him, and continues on his way. 

III 

 As Narváez once more warns his men to be ready to take part in a campaign, he 

receives a letter from Alara, complaining of Arráez‟s mistreatment of her, sending him 

some shirts as a token of her regard for him.  Narváez is at first reluctant to take action, 

but when Ardino, the Moor who has brought the letter, tells him that Arráez is planning 

to kill Alara, he quickly assembles a group of soldiers and leaves for Coín. 

 Seeing Jarifa, now his wife, distressed at his behavior, Abindarráez explains to 

her that he has been preoccupied with the thought that he must soon return to surrender 

himself to Narváez, and was not indifferent to her, as she had feared.  Jarifa agrees that 

this is the only honorable thing to do and prepares to accompany him to Alora. 

Narváez and Nuño, disguised as Moors, reach Coín in time to hear Arráez threaten Alara 

with death and say that he has no fear of Narváez.  When they have heard enough, they 

enter, seize both Moors, and take them back to Alora with them.  Meanwhile, Zoraide 

learns of his daughter‟s marriage to Abindarráez and sets out to pursue them, bent on 

revenge. 

 Back in Alora, Narváez resolves to keep Alara with him and sends Arráez back to 

Coín, ordering him to give half his property to Alara or lose his freedom.  Abindarráez 

and Jarifa now arrive and are given their freedom by Narváez, who also persuades 

Zoraide to pardon them and acknowledge them as his children.  All are now free but 



declare their allegiance to Narváez, to whom Zoraide gives 6,000 ducats, only to have 

him turn the money over to Jarifa. 

 

 

El rey sin reino 
Lope de Vega 

(Acad., VI, 561-598) 

Probably 1599-1608 (Addenda, 61) 

 

Setting:   Buda, Nauderalba (III) 

I 

It has been agreed that Prince Vladislao, brother of King Casimiro of Poland, shall marry 

the widow Queen Elisa of Hungary; but when Elisa, left pregnant by her late husband, 

bears a son, she has the boy crowned secretly and flees with him to seek protection from 

her brother-in-law, the Emperor Federico of Germany.  She has been advised to do this 

by Ulrico, Count of Cilia, who wants the throne for himself; but Federico also has 

designs on Hungary, as he tells Severo, his treasurer, before Elisa arrives.  After talking 

with her, however, he spurns the treachery suggested by Severo and says he intends to 

defend the child. 

 Vladislao, accompanied by Juan Huniades, a great Hungarian hero, and the 

latter‟s two sons, Ladislao and Matías, goes to the temple of the sainted King Esteban, 

and is crowned with the Saint‟s crown, making Huniades Governor of Transylvania.  He 

also honors Ladislao and Matías, but arouses the jealousy of Jorge Pogebracio of 

Bohemia, whom he fails to reward.  At this point, Licino, a soldier, arrives, warns 

Vladislao against Ulrico, and announces an invasion of Transylvania by the Turks, under 

Amurates.  Huniades goes to make preparations to repel the invaders, and soon afterward 

Vladislao talks with Elisa, who refuses to marry him, saying that the arrangement was 

forced upon her and that in any case she now has a male heir to the throne.  They also 

quarrel about Ulrico‟s character, and when Vladislao leaves, Elisa vows not to marry 

while her son remains without a kingdom. 

II 

 The young King, now grown to boyhood, is warned by his tutor, Alberto, that 

Federico may try to kill him, and they plan to flee to Bohemia or Hungary; but Federico 

tells the boy that he plans to take him to Italy with him.  When the boy and Alberto leave 

him, however, he tells Severo that he hopes to seize Hungary, particularly if the attack by 

the Turks leaves the country weak enough to make such a conquest easy. 

 As Ladislao tells Elisa that his father has subdued the Turks, she complains of 

feeling ill, and suddenly dies, having apparently been poisoned.  After convincing the 

young man that he is innocent of her death, Vladislao receives two emissaries from 

Amurates, and signs a peace treaty with them, but soon decides to violate it by attacking 

the Turks, in spite of the protests of Huniades.  In another part of the kingdom, the boy 

King and Alberto, having escaped from Federico‟s court, elude the Emperor‟s pursuit for 

a time, but are overtaken eventually.  Federico takes the boy with him and orders Alberto 

imprisoned; and elsewhere, Vladislao is killed while fighting the Turks. 



III 

 Eight years later, after the valiant efforts of Juan Huniades have again saved 

Hungary from the Turks, the young King returns, makes Huniades Count of Bistricia, and 

grans his request to be allowed to return home to live out his life quietly.  When he leaves 

after charging Ladislao and Matías to serve their King well, Ulrico and Jorge Pogebracio 

scheme to separate and kill the two young men as revenge against Huniades for upsetting 

their plans by restoring the King.  Fortune favors the intended victims, however, for 

Ladislao hears of the plot from Roán, once his lackey, who now serves Ulrico; and 

Matías is informed of his danger by Rosimunda, Jorge‟s daughter, who was supposed to 

act as a decoy to lure him away from Ladislao, but falls in love with him instead.  They 

pledge their love, and meanwhile, Ladislao calls Ulrico from a church and kills him, after 

which both brothers flee, accompanied by Roán, after Matías takes leave of Rosimunda. 

 The young King, mistakenly thinking Ulrico‟s death part of the plot that also 

includes his own demise, goes to Huniades‟s home, where he learns from Huniades‟s 

widow, Isabela, that the old hero has just died.  The King offers his sympathies to Isabela, 

lavishes honors upon her and her household, and pardons Matías and Ladislao, inviting 

htem to follow him to the court.  Isabela, still wary and suspicious, warns her sons that it 

will be safer for only one of them to the court; but they fail to agree as to who shall go, 

and finally decide to go together.  They soon learn that this was unwise, for when they 

appear before the King, he denounces them as traitors and has them imprisoned in 

separate towers.  Nor does the treason end here; for Ladislao is beheaded; but when the 

King sees his head displayed on a plate, he is seized by remorse and dies.  Pogebracio 

calls for an election to choose a new ruler and has Matías send to his house, instructing 

Rosimundo to guard him.  As Matías dines with Jorge and Rosimunda, a Captain appears 

with a paper in which is announced the election of Matías, who receives the 

congratulations of his newly-acquired subjects and introduces Rosimunda to them as his 

Queen. 

 

 

Roma abrasada 
Lope de Vega 

(Acad., VI, 403-446) 

1594-1603, probably 1598-1600 (M-B, 239) 

 

Setting:   Rome and vicinity (all); Aragón (III) 

I 

 Claudio, the old Emperor of Rome, after having his fifth wife Mesalina, put to 

death when she is reported to have taken another husband during his absence in Africa, 

marries his own niece, Julia Agripina, mother of Nero.  The ambitious Agripina has 

Claudio adopt Nero and make him his heir, after which, inspite of the prophecy of 

Séneca, Nero‟s tutor, that her son will kill her, she plots to poison Claudio and make 

Nero Emperor.  This plot is successfully carried out soon afterward, and Nero ascends to 

the throne. 

II 



 After ruling for fie years under the domination of Agripina, Nero decides to 

change his ways, and begins with a night of carousal and revelry, accompanied by three 

courtiers, Otón, Fenicio, and Niceto, thus confirming the suspicions of his wife, Otavia, 

daughter of Claudio.  Agripina, displeased at this change in her son, decides to try to 

bring him into line by making him jealous , and to this end begins to favor Británico, 

Otavia‟s brother.  The plot to make Nero jealous succeeds, but, far from cureing his 

behavior, it causes him to abandon his former benevolent conduct, and to order the 

poisoning of Británico.  He now turns to Popea, wife of Otón; and when she expresses a 

willingness to return his affections, he sends Otón to the Iberian Peninsula as Governor of 

Portugal. 

 When Agripina sends for Nero and remonstrates with him, he decides that she 

must die, and sends Fenicio to tell her to have a friend come to see him.  When Mario, a 

Consul, appears in answer to this summons, Fenicio throws a dagger at his feet; and when 

Nero pretends to think that Agripina has sent Mario to kill him, Fenicio and Niceto kill 

the Consul, as previously planned, and, at Nero‟s order, go to kill Agripina.  After they 

do so, Nero continues to terrorize Rome by inventing an excuse to order the death of 

Palante, a courtier who also served Claudio. 

III 

 As Calixto and Fulgencio, Christians, discuss the debauchery and cruelty that now 

marks Nero‟s reign, Nero, in order to marry Popea, orders Niceto to accuse Otavia of 

adultery, naming himself as the man involved, so that she may be put to death.  He 

promises Niceto a feigned sentence, which will later be revoked, and then, while waiting 

for Otavia to be brout in, decrees the death of Seneca, and expresses the wish that all 

Rome were a single head so that he might sever it with a single blow.  After disposing of 

Otavia, he then suggests to Popea the most extravagant idea of all: the burning of Rome, 

which he plans to rebuild to his own liking, naming it for himself. 

 While a group of Roman soldiers in Aragón talk of Nero‟s excesses and plot to 

make Galba, their General, his successor, similar meetings take place in Rome, and 

Vitelio, one of the conspirators, tells of imminent uprisings elsewhere in the Empire.  At 

the palace, after the fire has spent itself, Nero quarrels with Popea; and when she warns 

him that she will not submit to Otavia‟s fate, he kicks her in the abdomen.  Since she is 

pregnant, this treatment proves fatal; and while Nero mourns over her body, Sergio, a 

guard, brings word of the rebellion, and warns him to flee.  He does so, but as his angry 

subjects overtake him outside the city, he stabs himself, and Galba is hailed shortly 

afterward as the new Emperor. 

 

 

El rufián (galán) Castrucho 
Lope de Vega 

(Acad., VI, 31-67) 

c. 1598 (MB, 152) 

 

Setting:   An Italian city, throughout 

I 



 Told by Seargent Álvaro of a beautiful young woman and an ugly old one, D. 

Jorge, an alférez, becomes interested himself, but first resolves to help Álvaro.  Later, as 

old Teodora urges Fortuna to seek a new way of life, D. Jorge‟s servant, Camilo, brings a 

dress as a gift from D. Álvaro.  After Teodora and Camilo leave, Castrucho appears, tells 

of his plans for gambling, and demands money.  While he and Fortuna aruge, Camilo 

returns with Captain Héctor Osuna and D. Jorge, who hear Castrucho boast of his 

achievements before he goes.  Héctor frightens Fortuna when he expresses a wish to do 

away with Castrucho; but she and Teodora really favor the idea.  Teodora then tells the 

men of her earlier life in Sevilla, where she reared Fortuna after the latter‟s mother died, 

until they fell into the clutches of Castrucho.  When D. Álvaro joins the other men, he 

rebuffs D. Héctor‟s offer to accompany him and Fortuna to dinner; but after the Sergeant 

leaves, Héctor reveals to D. Jorge that he plans to take Fortuna from D. Álvaro. 

 Warned of the plot against him by “Escobarillo,” (really Brisena, a lady of 

Valladolid) a servant, Castrucho plans to act.  In the meantime, a quarrel has developed 

when D. Jorge has D. Álvaro arrested, but resists when Héctor tries to do the same to 

him.  When all concerned leave, fighting, Castrucho, who has merely watched, assumes 

command of the situation. 

II 

 On learning from “Escobarillo” that D. Álvaro believes that D. Jorge has Fortuna, 

while D. Jorge thinks that Héctor has her, Castrucho decides to seek the favor of D. 

Rodrigo, a maese de campo, in order to gain an advantage over his three rivals.  To 

implement his intrigue, he makes Héctor think that Fortuna is with D. Álvaro, whom he 

later persuades that she is with D. Jorge. 

 Lucrecia, a Milanese lady, appears in masculine garb, seeking D. Jorge, and 

calling herself Beltrán or Beltranico.  Castrucho suspects “Beltranico‟s” real sex, but 

nevertheless admits “him” as a helper and sends “him” away with “Escobarillo.”  

Castrucho next wins a reward from D. Jorge by mentioning an alleged plot against the 

alférez, on the part of Héctor and D. Álvaro.  When the three military men are together 

again, a fight nearly ensues, but is prevented by the arrival of Teodora.  She learns what 

is amiss, tells them that Castrucho has kept Fortuna for himself, and adds that if they had 

killed him when she asked them to do so, all this would never have happened.  They 

leave in search of Castrucho, and Teodora indulges in some bloodthirsty rejoicing.  Soon 

afterward, she is joined by D. Rodrigo and a general, whom she tells of Fortuna.  When 

they depart, obviously interested, Teodora busies herself arranging to bring Fortuna to 

them. 

 Realizing that Fortuna, too, is suspicious of “Beltrán‟s” sex, Lucrecia redoubles 

her efforts to make the disguise convincing, and also recognizes D. Jorge when he 

appears and seeks to impress Fortuna.  Teodora arrives presently and is joined by Fortuna 

in rejoicing at Castrucho‟s probable fate.  Their exultation is short-lived, however, for 

Castrucho soon returns, clamors to be let in, and strikes Teodora when she admits him. 

III 

 “Escobarillo” and “Beltranico” finally admit their true sex to each other, and 

Brisena reveals that she is following D. Álvaro.  They agree to continue deceiving 

Fortuna, who appears with Teodora and D. Rodrigo, the latter thinking that he would be 

interested in Fortuna if it werenot for the general.  When he leaves, Teodora sends 



Fortuna to prepare for her meeting with the general; but Fortuna goes unwillingly, for she 

is thinking of “Beltranico.” 

 Castrucho feigns humility when denounced by D. Jorge for his deceits, and tells 

the alférez that the latter has been deprived of Fortuna by D. Rodrigo, acting as the 

general‟s go-between.  D. Álvaro next upbraids Castrucho and is promised an assignation 

with Fortuna that night, as is D. Héctor, who comes later.  Left alone, Castrucho wonders 

how to perpetrate this fraud, and decides to dress “Escobarillo” and “Beltranico” as 

women for D. Álvaro and D. Jorge, and to send Teodora to D. Héctor.  When night 

comes, Fortuna is actually with D. Rodrigo, who has enticed her away from the general 

during the latter‟s brief absence.  On learning of this from Hernandico, a page whom a 

bribe from D. Rodrigo has failed to silence, the general has a false call to arms sounded, 

planning this to make D. Rodrigo leave Fortuna.  This also interrupts the amorous 

dalliances of the other three soldiers; and castrucho is surprised and incrdulous to hear 

them speak with regret of having to leave the companions he has sent them.  D. Héctor 

goes to bring the three women, and on his return is followed by the general and D. 

Rodrigo, the former rebuking him for being in the company of women at such a critical 

moment.  D. Héctor blames Castrucho for this state of affairs, thus arousing the curiosity 

of the general, who urges Castrucho to clarify the situation.  As Castrucho begins his 

story, the general unmasks the women, and Brisena and Lucrecia state their grievances 

against D. Álvaro and D. Jorge, whom the general orders to marry them at once.  Feeling 

that Castrucho‟s obligations to Fortuna can best be settled by marriage, the general also 

decrees this union, and announces his desire to make Castrucho a Captain of Infantry. 

 

 

El ruiseñor de Sevilla 
Lope de Vega 

(Acad., XV, 47-88) 

1604-1608 (M-B, 158) 

 

Setting:    

I 

 Pedro, disguised as a sailor, returns to Sevilla, where he witnesses a duel between 

D. Juan and D. Félix, and favorably impressed by the latter, persuades him to let him 

serve him, though Félix already has an able servant and companion named Riselo.  D. 

Félix knows many women, but none who really pleases him; while Lucinda, daughter of 

his neighbor, Justino, a councilman, confides to her cousin, Dorotea, that she has fallen in 

love with him.  Justino, however, is arranging a marriage between her and D. Juan, who 

is not particularly to her liking.  As Justino discusses this marriage with his friend, Fabio, 

and D. Juan, Félix, Riselo, and Pedro appear and hear what is going on, much to the 

distress of Félix, who is struck by Lucinda‟s beauty.  On seeing her neighbor, Lucinda 

pretends to faint, and the alert Riselo, saying that he knows a remedy, approaches her and 

offers to act as a go-between for her and Félix.  She now says that she feels better and is 

taken home to rest, while Riselo rejoins Félix and tells him of Lucinda‟s feelings toward 

him. 

II 



 After being made the victim of a practical joke by Pedro, Riselo returns to see 

Lucinda, who gives him a note for D. Félix; and Justino, pleased with the improvement in 

his daughter‟s health, gives Riselo permission to come and go in the house as he pleases.  

 Justino tells Lucinda of his plan to have musicians come to play for her, but she 

says that she prefers the music of the nightingale that coems and sings to her every night, 

and asks to be moved to a room that opens out into the garden so that she may better 

enjoy the nightingale‟s singing.  He agrees, stipulating that Dorotea must share the room 

with her in order not to leave her unwatched; and she sends another note to Félix, who 

begins to plan a rendezvous.  When they meet, Félix and Lucinda declare their love, and 

a similar scene takes place between Riselo and Dorotea. 

III 

 In order to further her already-successful intrigue, Lucinda tells Justino that the 

servants are frightening the nightingale by rising too early, and he orders that no one shall 

get up before nine o‟clock. 

 Adrián, Lucinda‟s brother, returns to Sevilla after a sojourn in the Indies, and goes 

to D. Félix, who offers him the use of his house; and a second new development occurs 

when “Pedro” tells Félix that “he” is really Lisarda, daughter of Fabio.  She has also been 

in the New World, where she met and fell in love with Adrián, who killed her unwelcome 

fiancé, Filiberto, in a dispute over who was to pick up her glove for her.  Félix promises 

to help her to marry Adrián, and goes to congratulate D. Juan on his approaching 

marriage (which he, of course, intends to prevent), and to tell Justino that he has news of 

Adrián.  Since Justino has decreed her marriage for no later than the next day, Lucinda 

sends Félix a message, telling him to come to see her that night; but when he does so, a 

servant whom Justino has sent to summon Lucinda to welcome Adrián, returns to report 

that there is a man with her in her room, and another with Dorotea.  The men are of 

course, Félix and Riselo, whom D. Juan, Justino, and Adrián threaten to kill.  Adrián says 

that he will spare Félix only if Lisarda should appear to stay his hand; whereupon 

“Pedro‟s” true identity is revealed, much to the joy of Adrián and Fabio.  The latter 

remedies D. Juan‟s disappointment at losing Lucinda by giving him 40,000 ducats and 

his niece, Celia.  Juan expresses his satisfaction, and Justino calls on all those present to 

embrace one another and to join him in a dinner in the garden. 

 

 

El rústico del cielo 
Lope de Vega 

(Acad., V, 237-280) 

 

Setting:   Villapalacios (I); Alcalá (I-II); Madrid (II-III); Valencia (III) 

I 

 Francisco, a simple but devout shepherd of Villapalacios, is sent to Alcalá by his 

father after he inadvertently kills an officer of the law who questioned his right to cut 

some trees.  He is hired there by a priest and a sacristan, who need somone to help at 

mass; but his stupidity soon leads the sacristan to discharge him.  As he sits in a doorway, 

he is found by the priest, who arranges for him to work at the hospital of Altozana.  



While there, he commits more blunders, giving the wrong remedies to most of the 

paitents to whom he is assigned.  The doctor in charge is ready to send him away, but 

when Brother Pablo points out that Francisco‟s saintliness has brought an unprecedented 

total of alms to the hospital, as well as being a great credit to it, the doctor is convinced, 

and Francisco remains. 

II 

 Francisco‟s benevolance, manifested in one instance by his restoration of peace 

between Hernando and his wife, Andrea, whose conduct during her husband‟s three-year 

absence has resulted in the birth of a child, wins several converts to the service of God 

and attracts favorable attention in Madrid, where Francisco is the welcome guest of 

various dignitaries, and even the royal family.  When he returns to Alcalá from one such 

visit, he is in time to witness a miracle that he has unwittingly brought about; for an ox 

for which he had previously given a peasant twenty escudos on the peasant‟s promise to 

deliver the animal later, comes to the hospital of its own accord, thus thwarting its 

master‟s plan to cheat Francisco by keeping both the ox and the money. 

III 

 As Francisco saddens all classes of people in Alcalá by deciding to move to 

Madrid, Pride and the Devil seek vainly to tempt him from his righteous ways, and 

continue these attempts when he comes to Valencia with the King and Queen.  As in 

Alcalá, the people become devoted to Francisco, and to such an extent that he is 

unwilling to leave when he is recalled to Madrid.  When his departue seems imminent, a 

terrible storm breaks forth, causing a flood, and his Prior gives him permission to remain.  

He finally returns to Madrid, however, feeling that his last illness is at hand, and dies 

there after reviving long enough to greet some paupers who have come to see him.  He is, 

of course, mourned by all who have known him, and the house where he has died seems 

to be in danger of being damaged when stormed by the mob of his followers who have 

congregated outside. 

 

 

San Diego de Alcalá 
Lope de Vega 

(Acad., V, 33-70) 

 

Setting:   San Nicolás (I-II); Córdoba (I-II); las Canarias (II); Sevilla (II); Alcalá (III) 

I 

 Diego, a simple peasant youth, is known throughout his native district of San 

Nicolás for his devout interest in religious matters; and while his father is angry when 

this feeling causes him to neglect his work, he cannot but admire his son‟s ambition to 

become a Franciscan friar.  While preparations are being made to celebrate the 

canonization of San Bernardino de Sena, Diego goes to a Franciscan monastery, and 

makes a very favorable impression upon its Prelate and Fray Alonso de Castro, who 

admit him as a lay brother. 

II 



 Diego‟s father and Esteban, another peasant, come to Córdoba in search of Diego, 

from whom no one has heard for over a year, and immediately learn of the young man‟s 

reputation for saintliness.  They are unable to see him, however, for he has gone to the 

Canary Islands with Fray Pablo and Fray Juan de Santorcaz to endeavor to convert the 

barbarous inhabitants of that region.  When Diego arrives at Gran Canaria, after being 

elected Prelate of his monastery in spite of his protests of unworthiness, he asks the 

soldiers who have brought him there to leave him alone to carry out his mission; and they 

grant his request. 

 Fray Juan and Fray Pablo go to San Nicolás, where they tell Diego‟s father of his 

son‟s great success, adding that he will soon return from the Canaries to go to Rome, but 

will first come to San Nicolás.  Shortly afterward, Diego and Fray Alonso come ashore 

near Sevilla, where Diego performs a miracle by reviving a baker‟s child, who has been 

burned as a result of falling asleep in an oven.  This so greatly impresses Alí, a Moor who 

formerly worked as a gardener with Diego in San Nicolás, that he is converted at once.  

Upon returning to his monastery, Diego answers the questions of his associates 

concerning the Canary Islands, and prepares to leave for Rome. 

III 

 In Alcalá, where he is now continuing his pious work, Diego is again visited by 

his father, who feels that his life is nearly over, and receives his son‟s promise that, God 

willing, he will be with him at the end.  After restoring the faith of Fray Pedro, a novice 

who has been on the verge of renouncing his habit, Diego surprises two of his 

companions, who have regarded him as rather ignorant of such matters, by his knowledge 

of the more abstract details of the faith; and when this is reported to the Archbishop of 

Toledo during one of the latter‟s visits, he makes it a point to see Diego at once.  

Threatened with a rebuke from his Prelate as a result of his inroads on the monastery‟s 

larder in order to feed the poor, Diego turns aside the reproof when some bread that he is 

carrying is miraculously changed into roses; but upon leaving his superior‟s presence, he 

prays to have the roses become bread again so that he may carry out his original purpose!  

Further evidence of Diego‟s supernatural powers is afforded by Fray Tomás, who has 

witnessed the death of Diego‟s father in San Nicolás, and reports that Diego was present; 

while the Prelate is certain that his saintly colleague has never left Alcalá.  The latter city 

is soon deeply saddened, however, when Diego falls ill and dies; but he performs a final 

miracle when a boy who comes with many other mourners, wonders who will feed him 

now that Diego has died; only to have the deceased Saint hold out a piece of bread to 

him. 

 

 

San Isidro, labrador de Madrid 
Lope de Vega 

(Acad., IV, 557-591) 

1597-1608, probably 1604-1606 (M-B, 239) 

 

Setting:   Madrid and vicinity 

I 



 Returning to Madrid after taking part in a successful campaign against the Moors, 

Iván de Vargas aids in completing the marriage arrangements of Isidro, a worker on one 

of his estates, and María, daughter of Juan de la Cabeza, also a peasant.  At the wedding 

festival, however, a personification of Envy appears and begins to try to bring about the 

undoing of Isidro, whose devoutness is offensive to her father, Luzbel, a demon.  She 

seeks to do this by making Loranzo, Tadeo and Esteban, Isidro‟s fellow workers, jealous 

of him. 

II 

 Moved by envy, Loranzo and Esteban go to Vargas and tell him of Isidro‟s 

tardiness in going to work, due to the amount of time that he spends at prayer.  Vargas 

rebukes Isidro, who humbly tells him to deduct from his wages any losses that he thinks 

that the estate has sustained; and Vargas prepares to go to the fields to investigate.  When 

he does so, Bartolo, another peasant, praises Isidro highly and says that God helps his 

fields to prosper; and when Vargas sees a vision of two angels plowing Isidro‟s fields, he 

has no further misgivings.  In the meantime, Lorenzo and Esteban, misunderstanding 

what they hear of a conversation between Benito Preciado and Pascual de Valdemoro, 

believe that Isidro‟s supposed laxity in managing the land is being discussed.  Upon 

joining the older men, they are crestfallen to learn that the conversation concerns the 

behavior of Bartolo since falling in love with Constanza, Pascual‟s daughter, whose hand 

Bartolo has come to request.  Pascual consents, and preparations for the wedding are 

begun; while Luzbel, in talking with the disheartened Envy, reveals that María has born 

Isidro a son. 

III 

 When Luzbel and Envy see Isidro give Vargas a drink by striking water from a 

rock, they are still further discouraged, until Luzbel recalls that María has gone to a 

hermitage with her child.  This gives him the idea of having Falsehood tell Isidro that his 

wife has been promiscuous with a group of shepherds.  This is done while Isidro 

miraculously finds food for a crowd of poor people, and he leaves to see María; but she is 

visited by an angel, who tells her what has happened.  When Isidro and María meet, they 

are separated by a river, but María, by a miracle, is enabled to cross it by standing on her 

cloak, thus convincing Isidro of her innocence and making Luzbel and his cohorts admit 

defeat. 

 At the wedding festival of Bartolo and Constanza, the Jarama and Manzanares 

rivers appear, personified, and tell of Isidro‟s death as a Sain, and predict his future 

renown; and in the temple where his remains are displayed, swift punishment overtakes 

those who seek to take relics from his body. 

 

 

San Nicolás de Tolentino 
Lope de Vega 

(Acad., IV, 313-357) 

 

Setting:    

I 



 As a group of students go to Rome for the celebrations attendant upon the election 

of a Pope, Ursino Gentil, nephew of the most gifted of the students, Nicolás, is 

approached by a masked man, who says that he is going to take him to see a woman.  

Instead, however, the Mask shows him a figure of death; Ursino falls dead; the Heavenly 

Tribunal opens, and the Mask explains that he has arranged this because of Ursino‟s evil 

life.  Pity protests, and the resultant dispute is settled by the Virgin, who recommends that 

Ursino‟s sins be purged by the saintliness of Nicolás.  The Mask leaves, vowing revenge, 

and Nicolás and Peregrino, another student, find Ursino‟s body and wonder how he died.  

Peregrino then tells Nicolás of a dream that has made him want to renounce the world, 

and Nicolás approves this design. 

 After Nicolás urges Ruperto, a capigorrón, to think of Heaven, they hear Fray 

Rogerio, a saintly hermit, tell a parable of a father and two disobedient sons; they are 

greatly moved, and after Fray Rogerio prays, Nicolás goes to him and asks to enter the 

Augustinian Order.  Fray Rogerio tells him to return later to discuss the matter, and in the 

meantime Nicolás persuades Ruperto to join him. 

II 

 After giving alms to a group of poor people, Nicolás prays and prepares to do 

penance, despite the efforts of the Flesh, egged on by the Devil, to stop him.  Later, as he 

talks with Peregrino, also a friar by this time, Ruperto appears with a basket of food 

brought him by Celia, a servant with whom he was friendly in worldly life, but hides it 

when he hears Nicolás coming.  Nicolás is accompanied by Floro, a student, whom he 

lectures on mortal and venial sins; after which, not wishing to send Floro away empty-

handed, he searches the monastery garden for food.  He finds the basket, which he gives 

to Floro, despite the protests of Ruperto, whom he exhorts to abstinence.  Soon afterward, 

however, he falls ill as a result of exaggerating his own observance of this doctrine.  

Horrified when a doctor prescribes meat for him, he appeals to the Virgin, who tells him 

to eat a small piece of bread soaked in water.  When Fray Gil brings in the roast partridge 

recommended by the doctor, Nicol‟as says that he wishes to bless it, and when he does 

so, restores it to life.  Ruperto, sent to prepare the piece of bread, returns with it; and 

when Nicolás soaks it in water and eats it, he is cured at once, to the amazement of all. 

III 

 As Nicolás mends his tunic and talks to it of the Creation and Christ‟s life, he is 

heard by the Devil, who steals the cloth from which the mending was being done, when 

Nicolás answers a summons from the Prior.  The Devil tells Disobedience, Flesh, and 

Wrath that he hopes that the theft will anger Nicolás, thus impairing his sanctity; but 

when Nicolás returns and sees that the cloth is gone, he says that he is glad to lose it if 

some needy person can make use of it. 

 While Ruperto and the Prior marvel at Nicolás‟s feat in bringing water from a 

stone with a golden staff given him by an angel, they are joined by Fray Peregrino, who 

says that he has died, but can go neither to Heaven nor Hell, and appeals to Nicolás for 

help.  Nicolás goes with him, sees Ursino, Floro, and his own parents in the same plight, 

and promises to try to help them. 

 The Devil and his cohorts now seek to kill Nicolás by violence and torture, but he 

drives them from his cell, aided by the Prior, Ruperto, and Fray Gil, though he is left 

lame from the fighting, and Fray Ruperto‟s face is blackened.  Fray Ruperto and the Prior 



then go to the house of Ledia and Feniso, which is burning, and extinguish the fire with a 

piece of bread of the kind used earlier by Nicolás.  When they return to the latter, 

however, his last illness, which kept him from going ot the fire in person, has reached its 

final stage.  He loses consciousness after embracing them; and as they mourn his passing 

and prepare to admit the townspeople of Tolentino, who are about to storm the doors to 

see their revered Saint, he descends from heaven, seizes two souls, and rises again. 

 

 

San Segundo de Ávila 
Lope de Vega 

(Acad., IV, 431-462) 

1594 

 

Setting:   Spain (?Zaragoza) (I); Jerusalem (I); Rome (II); Guadix (II); Hell (III); Ávila 

(III) 

I 

 Influence by his friends and his own convictions, Segundo embraces Christianity 

and is warmly commended by Santiago, Patron of Spain, who tells him that he plans to 

make him his representative in Spain.  As Santiago instructs Segundo further, he is 

visited by the Virgin, who tells him to found a temple and then go to Jerusalem; and 

Segundo gladly accepts his invitation to go with him. 

 Hermógenes, a magician, and his disciple, Fileto, seek to belittle Christianity in a 

dispute with Santiago, but he succeeds in converting them both and enjoys their support 

in turning away Lucifer; but soon afterward he is put to death by a group headed by 

Abaiatar, a pagan priest, and Josías, a scribe. 

II 

 In Rome, as Segundo tells his friend, Indalecio, of Santiago‟s martyrdom, St. 

Peter appears, ordains Segundo a bishop, and sends him to Spain, telling Torcato, who 

also accompanied Santiago to Jerusalem, to go with him.  In Guadix, meanwhile, 

Vandalino, who is in love with Luparia, a priestess of Diana, seeks to persuade her to 

return his love, and finally succeeds in making her consult Diana; whereupon the goddess 

tells Luparia that her cult is unworthy, and urges her to seek Christ instead. 

 During a pagan festival in Guadix, Segundo and Torcato appear and identify 

themselves as Christians.  The pagans pursue them, intending to put them to death, but 

after the Christians cross a bridge that spans the town‟s river, the bridge collapses, and 

the would-be assassins are killed.  The survivors, including Vandalino and Luparia, who 

decide to marry, are baptized by Segundo, who then leaves for Ávila after sending his 

other companions to different parts of Spain and leaving Torcato in Guadix as its bishop. 

III 

 As the result of a council held by Satanás, Lucifer, and Astarot, demons, and a 

personification of Idolatry, Satanás goes to Segundo disguised as a woman and tries to 

tempt him; but when the demon‟s mantle falls, Segundo recognizes him and invokes the 

aid of Santiago, who gives him a staff to ward off evil.  When Satanás reports his failure 

to Lucifer, Astarot offers to try his hand at causing Segundo‟s downfall. 



 Soon after his encounter with Satanás, Segundo, feeling ill, starts to write some 

letters but soon falls asleep and is visited by a divine Inspiration, who tells hhim of his 

approaching death and subsequent fame.  Astarot also comes to his study and writes a 

number of blasphemies while Segundo sleeps; but Segundo detects their presence when 

he awakes and prepares to burn the offending papers after Astarot confesses his guilt and 

returns to Hell.  He then has his servants carry him from his study and dies shortly 

afterward, mouned by the entire populace of Ávila. 

 

 

La Santa Liga (La batalla naval) 
Lope de Vega 

(Acad., XII, 315-352) 

1518-1603, probably 1598-1600 (M-B, 138) 

 

Setting:   Constantinople (all); Venice (I); Rome (II-III); Nicosía (II); Naples (III); 

Lepanto (III); Mecina (III) 

I 

 After the Grand Turk, Selín, angrily rejects the warnings of several of his 

courtiers that he is wasting too much time in dalliance with his harem while disturbances 

arise within his empire, he is visited by the spirit of his father, who gives him a similar 

warning.  Unwilling to ignore this portent, Selín promptly sends Mustafá, one of his most 

trusted warriors, to Venice, with which city he has recently made peace, to protest against 

Venice‟s attempts to dominate the island of Cyprus.  When Mustafá appears before the 

Venitian senate, he is told that if Selín breaks the treaty of peace, the Christian world has 

sufficient forces to punish him. 

II 

 When Mustafá returns to Constantinople, Selín goaded by Mustafá‟s jealous rival, 

Alí, reproves him for letting the Venitians defy him; and after making peace between the 

two men, he sends both to lead a punitive expedition against Italy.  In Rome, meanwhile, 

a group of Christian leaders disagree as to who shall be general of the forces being 

organized by Pius V, and decide to consult the Pope himself. 

 At the siege of Nicosía, Mustafá talks with Captain Leonardo, whose wife, 

Constancia, and son, Marcelo, he holds as prisoners; but when King Uchalí of Argel 

demands the surrender of Nicosía as the price of their freedom, Leonardo refuses.  

Mustafá, impressed by such loyalty, releases the prisoners in any case; and later, when 

Leonardo is captured, Constancia appears with a sword and forces the Turks to release 

him and Marcelo, who had been recaptured.  When Nicosía finally surrenders, the 

victorious Turks plan the conquest of a number of cities, after which they plan to go to 

Lepanto in the hope of fighting the Christian fleet; while in Rome it is announced that the 

Pope has chosen D. Juan of Austria to be his general. 

III 

 As D. Juan prays for success, Selín is informed that his men are seeking a 

definitive battle at Lepanto, where D. Juan now talks with his followers, all of whom urge 

him to fight the Turks at once.  The battle is joined, and th forces of Christianity win a 



great victory, which is described to the waiting Pope by personifications of Spain, 

Venice, and Rome.  When the victory is assured, Uchalí, whose warning to Alí not to 

underestimate the Christians, was unheeded, sees Alí‟s head impaled on a pole and asks 

to be taken to Argel or Mecca, saying that he renounces Mohammed.  The victors go 

ashore at Mecina, where they are hailed by senators and musicians, and a great 

celebration is prepared. 

 

 

El saber puede dañar 
Lope de Vega (?) 

(Acad., XIII, 505-538) 

 

Setting:   Paris, throughout 

I 

 Stopped by Prince Ludovico as he holds Camilo and Persio, servants, at pistol 

point, Carlos uncovers his face and explains that he is out at this late hour because of his 

friendship for Rugero, not to see the latter‟s two sisters, Celia and Rosela, as Ludovico 

feared.  The Prince, who loves Celia and knows that Carlos has access to the house, asks 

for help.  Carlos demurs, pleading Rugero‟s honor and his own lack of skill; Ludovico 

says that they will speak at greater length the next day, and leaves Carlos upset.  As 

Carlos tells his servant, Turín, what has happened, Celia appears at her window.  He tells 

her that they have trouble, because of Ludovico; she assures him that he can trust her and 

urges him to delay the Prince, who may tire of the quest.  On hearing music, she retires, 

and Turín urges his master to do likewise, which they do on finding that the Duke 

Octavio has brought musicians to serenade Rosela.  She and Octavio briefly discuss 

Ludovico‟s courtship of Celia, but Octavio thinks that the Prince is really seeking Rosela. 

 When Camilo tells him that he need not stop for anything, Ludovico replies that a 

love affair is different, and resolves to keep trying, while keeping Carlos under the double 

obligation of friend and subject.  Joined by Carlos, he gives the latter a note for Celia, 

insisting on obedience when Carlos protests fear of offending Rugero.  In despair, Carlos 

delivers the note and tells Celia his troubles.  She reassures him, and they agree to a plan 

for answering the note, as Rugero appears.  Carlos pretends to have come to see him, and 

Rugero asks him to do so outside in the future, saying that he seeks thus to ease his 

father‟s anxiety concerning the sisters, and promising to give one of them to Carlos later.  

Carlos asks him which it shall be and later states his wish for the one who loves him 

more.  When he leaves, Rugero, obeying Celia‟s request, goes to tell Ludovico that he is 

giving her to Carlos.  Rosela tells Celia that this is foolish, but Celia points out the danger 

that Rosela might be the one given to Carlos.  She says that she would not marry him 

anyway; but Celia objects that such a refusal would keep him away from there, and she 

could not stand that. 

 Ludovico asks Octavio which of the sisters he loves, and Octavio, fearful of being 

asked to leave Rosela, names Celia.  The Prince mentions his own feelings, and forbids 

Octavio the street.  When Rugero comes with his request concerning Celia and Carlos, 

Ludovico tells him that he has arranged for Carlos to marry Rosela, since Otavio loves 

Celia.  After Rugero leaves, Ludovico orders Octavio to let everyone think this, but to see 



only Rosela.  Carlos arrives with Turín, and Ludovico denounces him on the basis of his 

talk with Rugero.  Carlos explains the situation and delivers the reply to the note.  While 

the Prince reads it, Octavio tells Carlos of Ludovico‟s plan, and Carlos is amazed.  

Ludovico offers to read Carlos the ntoe, but he declines, claiming to be dishonored by 

Rugero‟s attempt to give Celia to him, since he serves the Prince.  The latter, suspicious, 

remarks that he has never before seen a man unwilling to share his master‟s secrets.  

Carlos recommends Turín, who accepts Ludovico‟s offer of 2,000 ducats to arrange for 

him to meet Celia at her window that night.  When Carlos berates him, ordering him to 

give his master any note from Ludovico to Celia, Turín replies that in love-affairs 

everyone must look out for himself. 

II 

 While Turín persuades Celia‟s maid, Inés, to pose as Celia in talking with 

Ludovico, Carlos and Octavio agree to help each other.  On hearing Ludovico and Inés, 

they too are deceived, and Carlos, frantic, wants to denounce Celia at once; Octavio tries 

to stop him, and Carlos persuades Octavio to pretend to fight with him.  Inside, Rugero is 

told by his sisters that they will be receptive only if the marriages as now planned are 

reversed.  When Carlos is admitted with his sword drawn and demands to see Rugero, 

Celia objects; he then invents a story of having fought four men and his belief that he 

may have killed one, whom he thinks to be Octavio.  He asks Rugero to send someone to 

investigate, but Rugero goes himself, saying that this is too important a mission for a 

servant.  Carlos then reveals the ruse, complains of Celia‟s having entertained Ludovico, 

and declares that he is going to Italy, letting the Prince have her.  She naturally denies his 

charge ad suspects plotting by Turín.  Rosela supports her.  They finally convince him, 

and he leaves after Rugero reassures them concerning the supposed fight. 

 As Carlos waits while Ludovico finds some jewels for Celia, Turín joins him.  He 

draws his sword, ready to kill Turín, but the latter explains the trick involving Inés.  

Carlos is still angry at having scolded Celia unjustly, but does nothing further, for she and 

Rosela now appear.  He apologizes, and when she will not even notice him, he is again 

prepared to kill Turín, who flees, leaving him to follow Celia‟s coach. 

 Ludovico, surprised at Celia‟s being puzzled by his mention of their talk at the 

window, ask if she loves Carlos, for he does not want an unwilling bride.  She promises 

to write him a reply, and it proves to be: “Pregúntasme si le quiero: / número cincuenta y 

uno.”  Everyone is perplexed, but when Ludovico asks Carlos to interpret it, he pints out 

the resemblance of the numerals (51) to “Sí”.  The Prince, angry, leaves with the others, 

saying that Carlos must die that very day.  Carlos feels that he now has nothing to fear, 

but when Turín mentions Ludovico‟s anger, he agrees that there may be danger. 

III 

 Carlos taxes Celia with being unfaithful, but she answers that she and Rosela, 

though they have kept their faces covered, would not have come to see him if bent on 

offending.  They leave when a noise is heard, and Ludovico arrives, telling Camilo to 

look through Carlos‟s papers.  Sent by Carlos to bring everything he thinks is from Celia, 

Turín returns with another servant, bringing a box of letters and a large portrait of Celia, 

which Ludovico orders taken to his room, after reading two letters.  He leaves, and 

Octavio presently appears; Carlos dismisses Turín, and Octavio tells him that he has been 

ordered by Ludovico to kill Carlos secretly.  He agreed in order to keep someone else 



from being given the task, but is not going to obey.  Carlos, upset, is greatful; Octavio 

stresses the importance of deciding what to do, and suggests going to some field outside 

Paris.  Thus, he can claim to have killed Carlos, who can slip back into the city at night.  

Octavio later tells Ludovico an elaborate story of burying Carlos‟s body.  When the 

Prince leaves, visibly sad and wishing it had not happened, Octavio wonders at the ways 

of powerful and offended people. 

 The letters and the picture are returned to Celia, in response to her offer to 

“ransom” them, and she sends Persio to tell Ludovico of her great fondness for him.  

Seeing Rugero sad at the belief that Carlos is dead, Rosela sends him to find out 

positively; a moment later, Carlos comes, explains the plot, and says that he must leave 

Paris at once without telling where he is going.  Celia, downcast, vows to continue to 

love him.  As he is about to embrace both sisters, Ludovico is announced by Inés, and 

Celia has Carlos hide behind the portrait.  The Prince asks Celia‟s leave to visit her that 

night, if she will forgive him; she points out that no one is stopping him, and he inquires 

what he is to have in exchange for returning the papers.  He requests an embrace, but is 

told that the thought must suffice for the present.  When he asks for the portrait, she 

promises that he may have it the next day, if he wishes.  He protests that he wants nothing 

of hers if her will does not go with it, and is therefore going to destroy the picture.  

Before he can do so, Carlos emerges and stops him.  The Prince is amazed and angry, but 

has him hide again when Rosela, Octavio, and Turín arrive.  Turín asks where his 

master‟s body is; Ludovico asks Octavio to tell him, and the Duke repeats much the same 

story that he told before.  Ludovico calls Carlos forth and denounces Octavio‟s lie; 

Octavio reminds him of his reaction on first hearing the account, and adds that he spared 

Carlos, knowing that the prince would feel so.  Ludovico forgives him, but decrees that 

Carlos must be beheaded, and orders his arrest.  Celia offers to give herself to Ludovico 

in exchange for Carlos‟s life, but Carlos insists on death instead.  The Prince finally calls 

on Rugero to give Celia to Carlos, and Rosela to Octavio; and Turín gives his hand to 

Inés. 

 

 

(El) Servir a buenos 
Lope de Vega (?) 

(Acad., XIII, 581-613) 

 

Setting:    

I 

 Swearing him to secrecy, King Ludovico of France tells César of his love for 

Fénix, daughter of Count Arnaldo.  César advises a hunting trip to Arnaldo‟s village as a 

pretext, but the King is reluctant, for he fears that his old love, the Countess Lisarda, is 

jealous.  When he tells her of the trip, however, she approves and hopes that he will find 

what he wishes, if it is in that place.  Later, however, she decides to follwo him to see if 

her suspicions are correct. 

 Carlos, who serves Arnaldo, has loved Fénix for years, and they have a child.  

While they talk lovingly.  Silvio informs them that the hunting party is near, and Carlos 

goes to aid Arnaldo in receiving the King.  After Ludovico has been welcomed, Laura 



asks Fénix how she can prefer village life to the court.  Fénix explains that being in the 

country enables her to be with Carlos, who is her only happiness. Lisarda then arrives and 

announces that she will stay the night, but wishes her presence to be a secret.  Fénix turns 

her own room over to her and tells Laura that she knows of Lisarda‟s jealousy of the 

King, but is not concerned, because of Carlos. 

 After saving Ludovico from a wild boar, Carlos tells the King of Arnaldo‟s 

having reared him as if he were the Count‟s own son. Carlos‟ father, who left him to go 

with King Richard of England to the Holy Land, is believed either captive or dead.  

Carlos later tells Fénix of the hunting episode, and she agrees to see him that night.  

Silvio then tells Carlos of his love for Laura, but also of his misgivings concerning a 

child of her late husband; a statement that he later repeats to Laura herself.  She, left 

alone, reveals that Fénix, fearing Carlos‟ jealousy at the King‟s presence, has arranged 

for Laura to guide Ludovico to Lisarda, in Fénix‟s room.  When he hears Laura do this, 

Carlos is greatly upset, ends by thinking the worst of Fénix, and therefore does not even 

bother to create a disturbance.  He regrets having saved the King for this, and plans to 

take his child away so that Fénix cannot have him. 

II 

 The King tells César of his visit to Fénix‟s room, where he told of Lisarda‟s 

jealousy, and provoked weeping when he disclaimed any love for Lisarda.  He went no 

furhter, however, for Lisarda ushered him out when Arnaldo awoke.  As he lfet, however, 

he was distressed to hear Carlos bewail Fénix‟s lack of faith, and made himself known to 

Carlos as he went to his own room.  He now has a problem, for he cannot send Carlos 

away without causing gossip, nor can he seek the death of a man who saved his life.  

César suggests marrying Carlos to Lisarda, and the King applauds the idea. 

 Fénix wishes that she were back in the country, but Arnaldo tells her that she is 

better off in Paris.  When he leaves her, Laura brings her the child, who reminds her of 

Carlos and her loneliness.  Laura warns of the danger of the Count‟s seeing the boy, who  

agrees to answer to the name of Lauro while staying there.  Fénix tells Carlos of the 

arrangement and asks what is troubling him; and he charges her with having been in 

another‟s arms.  She demands more respect and leaves angrily after telling him of her 

changing places with Lisarda. 

 When the King suggests to Lisarda that she marry Carlos, she also explains what 

happened in the room and tells him to give Fénix to Carlos.  She then leaves, and César is 

about to suggest another plan, when Carlos arrives with Silvio and Dionís, a servant.  

Ludovico tells Carlos of his plan, orders him to woo Lisarda without mentioning the 

King‟s aprt in it, and leaves Carlos realizing that resistance is useless and that Fénix is the 

cause. 

III 

 When Lisarda asks Carlos why he is so often at her house, he admits that he, too, 

is confused, but will not tell her why.  She fares no better when she asks Silvio, but 

reflects that she finds Carlos attractive and believes that she will marry him. 

 The King swears Arnaldo to secrecy, tells him of his plan for Carlos, and asks 

him to represent Carlos as his son.  He is to tell this to Carlos and Fénix, so that they can 

claim to be brother and sister.  The Count, having seen Carlos with Lisarda, agrees, and 

leaves the King and César.  When Arnaldo comes and wonders at the enmity between 



them, Carlos says that Fénix charged him with stealing a ring from her, and will not heed 

is explanation.  The Count tells them the story demanded by Ludovico, adding that he 

wishes Carlos to marry Lisarda.  When he leaves, both are greatly upset; Carlos plans to 

go away, and begs Fénix to take care of the child.  She, however, wants young Carlos to 

go with him so that he will not be reared among women, and tells him to come for the 

boy that night. 

 Carlos joins Silvio and Laura, who are discussing his supposed ancestry, and tells 

them of his plan to go to Spain.  The King, meanwhile, joins with César in gloating over 

their ruse, which has produced a change of heart in both Fénix and Lisarda.  During this 

conversation, they reach Arnaldo‟s house and see Fénix ready to give the child to Carlos.  

After talking with the boy when she leaves for a moment, Ludovico concludes that Carlos 

and Fénix are secretly married, and now wishes to help Carlos.  He takes the child with 

him, as Carlos and Silvio arrive. Carlos says that he is the boy‟s father but does not 

mention Fénix; so that Silvio still believes Laura to be the mother.  A captain and two 

soldiers come and arrest Carlos, who sends Silvio to tell Arnaldo. 

 As Lisarda protests at the King‟s announcement that she cannot now marry 

Carlos, the latter is brought in, followed presently by Arnaldo, Fénix, Laura, and a 

servant.  Ludovico orders Carlos to a tower and tells the others that he has heard a 

complaint of Carlos‟ secret marriage to a friend‟s daughter.  He then sends César for 

young Carlos and asks Arnaldo if he would forgive Carlos if the child were his 

(Arnaldo‟s).  The Count replies that he would, and is told that he is the boy‟s grandfather.  

The King makes Carlos Condestable and gives Lisarda to César; and Silvio decides to 

marry Laura, now that the child has a father. 

 

 

El sufrimiento premiado 
Lope de Vega (?) 

(Ed. Victor Dixon, London, 1967) 

 

Setting:   Madrid, throughout 

I 

 Tancredo, back in Madrid from eight months in Italy, looks forward to seeing 

Marcela, whom he loves; but his friend, Leonato, is skeptical.  Angry when Marcela tells 

him that she loves another, Tancredo becomes a friend of Torcato, a soldier, by helping 

him fight three servants of Count Hipólito.  Torcato is Hipólito‟s rival for Feliciana, but 

is also Marcela‟s other love. 

 Feliciana‟s mother, Gerarda, prefers the wealthy Count to Torcato, who vows that 

if necessary he will have Feliciana depositada at someone else‟s house.  To further an 

intrigue, however, Tancredo, Leonato, and Marcela swear that Feliciana has promised to 

marry Tancredo, and she is taken to Hipólito‟s house. 

II 

 Feliciana resists Hipólito, who arranges for Torcato‟s servant, Fabio, to be found 

with her in her room.  Meanwhile, Tancredo tries to convince Leonato and Hipólito that 



he is so devoted to Marcela that if she prefers Torcato, he will help them.  Thus, he gladly 

complies when she writes, asking him to bring Torcato to her. 

 Hipólito and Ginebra urge Tancredo to marry Feliciana and then to let the Count 

have her.  Torcato appears, followed by Marcela, and claims Feliciana.  Marcela insists 

that Torcato is hers and is puzzled when Tancredo seconds her claim.  If Tancredo loved 

her, she thinks, he would oppose Torcato 

 When Hipólito and Fabio try their intrigue, Torcato, furious, stabs Fabio.  Marcela 

says that Tancredo did it; he again gives her her way and submits to arrest. 

III 

 When an officer brings Tancredo to marry Feliciana, Leonato and Torcato play 

their prearranged trick of claiming that Tancredo married Leonato‟s sister while in Italy.  

This forces Hipólito and Ginebra to let Feliciana marry Torcato. 

 Tancredo talks with Marcela, hides when Torcato arrives, and emerges to defend 

her when Torcato strikes her.  Then, however, he pleads with Torcato to marry her and 

follows him out.  Marcela finally realizes how much Tancredo loves her, and declares her 

own love to him.  Urged by Leonato, he briefly tests her, but becomes convinced that she 

is sincere.  They will marry, as will Feliciana and Torcato, with Hipólito as padrino for 

both weddings. 

 

 

Los Tellos de Meneses, I 
Lope de Vega 

(Acad. VII, 291-327) 

 

Setting:   León, throughout (court and rural) 

I 

 Da. Elvira, Infanta of León, resenting the attempts of her father, King Ordoño I, to 

marry her to Tarfe, the Moorish King of Valencia, talks with D. Nuño, who praises Tarfe 

and urges her to resign herself, but finally agrees to aid her in seeking the help of her 

uncle, the Count of Castilla.  In the country, meanwhile, Tello complains to Laura, his 

cousin, of hanving to be a peasant when he has inherited noble blood from his mother‟s 

family, and prepares to go to the capital.  As he seeks to allay Laura‟s fear that he will 

forget her in his absence, the elder Tello appears and rebukes his son for spending money 

that he has not earned, refusing to heed the young man‟s protests that this is justified by 

their rank.  The son argues that the world must change, adds that he will join Ordoño‟s 

war against the King of Granada, and leaves, followed presently by his father.  Laura and 

Inés, a servant, then accuse Mendo, a peasant, of having incited Tello to seek the 

pleasures of the city; after a heated argument, Mendo sends them away angry by 

declaring that if they are going to suspect him in any case, he will make their suspicions 

true by taking Tello to the city with him. 

 King Ordoño, crushed at learning of Da. Elvira‟s departure, blames herself for it; 

while elsewhere, D. Nuño abandons Da. Elvira after taking her jewels and telling her that 

he has often desired her, but has been restrained by respect.  She then meets a peasant 

who has come to investigate her outcries, and who tells her that she is near the estates of 



Tello de Meneses and Ramiro de Aibar, but advises her to stay with the latter‟s daughter 

rather than risk her honor by going to Tello, who has a gallant young son. 

 As D. Nuño, regretting his involvement in the Infanta‟s flight, tries to bury her 

jewels and mark the place, he hears Mendo and young Tello, who are hunting, and hides, 

thinking that someone is pursuing him.  Mendo tells Tello of Laura‟s accusations; a 

movement is then heard, and Tello fires, killing D. Nuño, whom they bury at once, 

agreeing to keep the secret, and aided by Sancho, another peasant. 

II 

 Da. Elvira, having left Aibar‟s estate because of the jealousy of Aibar‟s daughter, 

comes to Tello‟s property, where she meets Mendo and Sancho.  They become interested 

in her and take her home with them, praising young Tello and describing his father‟s 

preoccupation with the management of the estate and his efforts to marry young Tello to 

Laura.  When they meet Laura and Inés, the women do not think that Da. Elvira looks 

like a peasant, although she represents herself as one, giving her name as Juana. 

 As the elder Tello reflects on his good fortune in his estate, Laura and Inés appear 

with Da. Elvira, who implores his help, with the result that he tells the others to take care 

of her.  He then rebukes his son for further extravagance, but sees that the young man is 

overheated, and sends for a shirt to cover him.  “Juana” brings the garment, thus arousing 

the jealousy of Laura, who had originally given the shirt to Inés to deliver to Tello.  Left 

alone, Da. Elvira thinks of the attractiveness of Tello and regrets that he is not of higher 

birth. 

 Old Tello gives 1,000 sheep to a neighbor in straitened circumstances, but then 

fines Sancho and Benito for killing and eating a single goat; just as he formerly made a 

generous gift to the church, but deplored the presence of another mouth to fee, when 

“Juana” arrived.  His son then tells him of the King‟s request for 20,000 ducats to use 

against Tarfe, who has made war as a result of Da. Elvira‟s disappearance.  Tello shows 

his generosity with large sums of money by sending young Tello to the court with 40,000 

ducats and a letter, but tells his son to wear the costume in which he planned to go to the 

court previously. 

 Finding Da. Elvira alone, Mendo joins her with the jewels that he found with D. 

Nuño‟s body; thinking to win her with their help, he tells her that he is the illegitimate 

son of a great German gentleman, and would marry her if she were of noble birth.  He 

then shows her the jewels, saying that they are hers if she will not mention them; but she 

replies that she is so well-born that he cannot equal her, and warns him to say nothing of 

the jewels, which she leaves with him. 

III 

 When young Tello tells his father of his welcome at the court, the elder claims 

that it was the money that was welcome; but the young man goes on to say that in any 

case the King has named him Alcaide of León, and wished to make the father royal 

treasurer.  He adds that the King desired to see old Tello and that when the son told him 

that his father would never come to the court, the King announced his intention of 

eventually visiting their estate.  When his father and Mendo leave, Tello is joined by 

“Juana,” and each admits having missed the other.  They are soon interrupted, however, 

by Mendo, who tells Tello that someone is looking for him, and then denounces “Juana,” 

who leaves him; after which he tells Laura that Tello loves “Juana.”  Laura angrily calls 



her rival and Inés; and Mendo, thinking that “Juana” will soon be departing, demands the 

return of the jewels.  After “Juana” leaves, young Tello storms in, draws his dagger 

against Laura, and, when his father appears, tells him that Laura has sent “Juana” away 

because of jealousy.  Old Tello sends for “Juana,” but his son, not trusting him, tells 

Mendo to saddle a horse, and leaves; after which Mendo opens the box that had contained 

the jewels, only to find a rope, equivalent to “Juana‟s” telling him to hang himself.  Soon 

afterward, Da. Elvira, thinking that going away is better than risking an unsuitable 

marriage, talks with young Tello, who tries to persuade her to stay.  When she tells him 

that she is fleeing from love, he is puzzled, but succeeds in preventing her departure. 

 Told by Laura that “Juana” is going to marry his son, old Tello says that this is 

impossible, for she is not the young man‟s equal.  As Laura declares her intention of 

going to serve Aibar, Mendo brings word that young Tello and “Juana” have ridden off 

together; but they now appear, and the elder Tello has “Juana” and Laura make peace.  

To avoid jealousy, he suggests a marriage for “Juana;” his son recommends Mendo, who 

refuses at first, but is finally persuaded, although Inés rebukes him for leaving her. 

 As old Tello talks with Sancho, Mendo creates a furor by announcing the arrival 

of the King.  A table is spread, and as the King eats an omelet, he bites a ring, which he 

examines and recognizes.  When he asks who prepared the omelet, Laura says that it was 

“Juana,” who is now summoned, and appears with her face covered.  The elder Tello 

scolds her, but when she uncovers her face, the King naturally recognizes her.  She tells 

Mendo to keep the jewels and informs her father that she is going to marry young Tello, 

who is their kinsman.  The King approves and says that he would have declared the 

marriage himself if Da. Elvira had not anticipated him. 

 

 

Los Tellos de Meneses, II 
Lope de Vega (?) 

(Acad., VII, 329-362) 

 

Setting:    

I 

 D. Arias wishes good fortune to Alfonso, the new King of León.  Reminded that 

all he lacks is an heir, Alfonso promises to remedy this.  He then learns of the birth of a 

second child to the Infanta Da. Elvira and young Tellos, and is upset, for the older 

nephew is in the line of succession.  He plans action; and Arias has like ideas, for he 

wants both Elvira and the throne. 

 As old Tello preaches economy to his son, Mendo reports that the King has 

promised to write when he sees fit and that Elvira is not to come to León.  Mendo, 

puzzled, fears the King‟s anger, and old Tello is saddened by Alfonso‟s reactions. 

 As young Ordoño is being baptized, the King and Arias appear.  Alfonso says that 

he has come for Elvira, whose marriage his legal advisers have said can be dissolved.  

She replies that this is very well for lawyers, but God‟s law requires her to be with her 

husband.  When Alfonso insists that he needs no reason, she blames Arias, who protests 

that he merely serves the King.  She finally yields, to everyone‟s great distress. 

II 



 Arias woos Elvira, who leaves, threatening to tell the King and cause his death.  

when Alfonso arrives, he and Arias discuss the annulment, and old Tello arrives with his 

elder grandson, Garci-Tello.  The old man reminds the King of Elvira‟s earlier flight to 

avoid marrying a Moor, and offers Garci-Tello in exchange for her, since separating a 

husband and wife violate‟s God‟s law.  Alfonso agrees and sends the angry Arias to give 

Elvira to old Tello.  On returning home, they soon learn of the King‟s demand that Elvira 

henceforth be called Elvira de Meneses, and not the Infanta; and that all must dress as 

peasants.  She accepts the first part, and old Tello rejoices at the second; but young Tello 

is less sure. 

 Garci-Tello overhears Arias trying to poison the King‟s mind against the 

Meneses, reveals that he has heard, and challenges Arias.  The latter agrees to fight when 

the boy is grown, and uses this episode further to convince Alfonso of the family‟s 

disloyalty.  The King then accepts Arias‟ plot to send young Tello to fight the Moors, 

since his inexperience will probably prove fatal.  Young Tello is made general over 1,000 

men; as he and Mendo depart, Garci-Tello returns with an account of his experience at 

the palace, but does not mention Arias by name. 

III 

 Tello has fought brilliantly and wins the King‟s praise and permission to see 

Elvira.  Alfonso also praises Tello to Arias, who regrets having offended the young man. 

 As the Meneses household celebrates Tello‟s return, Arias announces the King, 

who has been hunting as a pretext to visit the estate.  Urged by Arias, the members of the 

family don courtly attire to receive the King, who promises honors and prizes, including 

knighting Garci-Tello.  Elvira agrees to speak to Alfonso to help Arias win her cousin 

Laura, who agrees to marry him in a church built by old Tello.  Garci-Tello recalls his 

challenge to Arias, but Elvira reminds him that there can be no offense in the King‟s 

presence.  Alfonso then summons the Tellos to León with him to be rewarded. 

 

 

Acertar errando 
Lope de Vega (?) 
(Acad., III, 33-60) 

Summary December 2, 1976 

 

Setting:   Calabria, throughout 

I 

 Otón loves Aurora, an Infanta and Marquesa de Calabria, sought by many princes.  

He and his servant, Fabio, save Prince Carlos of Poland and his servant, Tarquín, from a 

shipwreck, but Carlos pretends to be called Ricardo.  Otón is worried when the newcomer 

impresses Aurora; but she has Celia, a lady-in-waiting, pretend to love “Ricardo,” though 

she loves Fabio. 

 At a window, Aurora poses as Celia and asks Carlos about Aurora.  He is evasive, 

saying that loyalty to Carlos must keep him from loving or praising her.  He sees Otón 

(who considers his suspicions confirmed), but Tarquín does not, and claims that Carlos 



saw him instead.  Aurora leaves the window, angry because “Ricardo” apparently does 

not want to talk about her. 

II 

 Aurora wants “Ricardo” to leave, for she thinks he loves Celia, and she is tired of 

hearing him praise Carlos.  Julia, a maid, has heard him talk with Tarquín, and thinks that 

he is Carlos. 

 “Ricardo” tells Aurora that Carlos will soon arrive, and Celia urges her to tell 

“Ricardo” of her feelings.  Alone, he decides to love Celia, and returns that night to the 

window.  Inside, Tarquín, brought by Julia, pretends to be “Celia,” but puzzles his master 

by talking strangely.  Fabio and Otón attack “Ricardo”; Tarquín cries out that the victim 

is Carlos, but later claims a slip of the tongue.  Aurora is suspicious of his identity; he 

tells her not to suspect Otón and Fabio, who helped him, and Aurora is determined to 

punish the offenders severely. 

III 

 Carlos complains to Tarquín of “Celia‟s” behavior at the window and then plays 

cards with her.  She later tells Otón and Fabio to treat him well, and they wish that 

something would happen to him. 

 The real Ricardo arrives with five ships, but Aurora has had “Ricardo” and 

Tarquín arrested.  She has Julia impersonate her; Ricardo is not impressed, and later so 

tells Carlos.  The latter is angry and decides to identify himself.  Freed, he goes to 

Aurora, who identifies herself first, and says that she, not Celia, sent for him.  When he 

makes himself known, she is glad, gives him her hand, and has Celia marry Fabio. 

 

 

Allá darás, rayo 
Lope de Vega (?) 

(Acad., X, 568-597) 

Summary November 23, 1976 

 

Setting:   Sicily (Palermo and vicinity), throughout 

I 

 Count Carlos, back in Naples, hopes to marry Isabela, and sends his servant, 

Corvino, to see her.  Queen-designate María makes Carlos Duque de Fox; her sister, 

Margarita, is Duchess there, and is included.  María asks him to say nothing at first; they 

agree, but the Condestable also loves Margarita. 

 Isabela gets King Enrique‟s consent to marry Carlos; but when she tells him, he 

says that he cannot, without explaining.  She weeps and tells the King, who also hears 

from the Condestable that the Queen‟s favoring Carlos is causing gossip.  The King 

angrily condemns the gossipers, but starts thinking, especially after hearing María tell 

Carlos to leave because the King is coming.  Even so, he urges further honors.  When 

Carlos tells him that he cannot marry, the King says that he thinks well of Carlos, if 

others do not; leaving Carlos puzzled. 

II 



 After harshly scolding Carlos, the King says that he shall marry Isabela that very 

day.  Corvino reports that Isabela is now angry with Carlos and plans to marry the 

Condestable.  Carlos vows that she shall be his and angrily tears up some memoranda.  

He tells the Queen that he is being slandered and forced to marry Isabela.  He later denies 

it, saying that Isabela is secretly married to the Condestable, whom the King summons. 

 María‟s brother writes her of a marriage for Margarita in Portugal; but the Queen 

insists on Carlos, while the King persists in the other marriage for him.  The Condestable 

has denied any thought of the marriage; Isabela refuses to marry Carlos, and the King 

resolves to settle it all shortly. 

III 

 Isabela plots against Carlos with the Condestable and then tells María that 

Margarita has told her not to marry.  María, incredulous, orders her to marry Carlos, and 

talks with Margarita, who insists on Carlos.  As a result, María wants revenge on both. 

 As Carlos sleeps, the King reads a note in which María authorizes him to marry 

Isabela, but mentions his kissing María‟s hand.  Enrique tears up the note, but leaves one 

saying that the one who tore the paper can undo everything.  On waking, Carlos thinks 

María did this and is puzzled. 

 Margarita, off for Spain and Portugal, asks the King to let Carlos go with her.  

Isabela points out that Carlos is to marry her, but eh King approves the trip, and Isabela 

decides to marry the Condestable. 

 María protests Carlos‟ marrying Isabela so soon, and recalls giving Margarita to 

him.  The King says that if this persists, there will be trouble with Naples (María‟s and 

Margarita‟s brother), and withdraws permission for Carlos to go with María, since he is 

to marry Isabela.  The latter wonders at this, if she is going to marry the Condestable. 

 Word comes from Naples that her brother no longer seeks to marry off Margarita, 

whom the King now gives to Carlos, with the dukedom of Calabria.  The Condestable 

asks Carlos‟ forgiveness, but the King banishes him to Naples; and Isabela reflects that 

she is married, but not to Carlos. 

 

 

El Antecristo 
Lope de Vega (?) 

(Acad., III, 559-585) 

Summary October 23, 1976 

 

Setting:   Babilonia, throughout 

I 

 Titán, wearing skins, says that he know everything, except who he is.  The Moon 

tells him of his birth in Babylon to the tribe of Dan.  He will be Antecristo, a tyrant 

opposing God and will live only three years.  Considering himself a god, he so represents 

himself to the Prince of Babylon and his wife, Luna, whom Titán desires.  He also 

deceives Baulín, a peasant; in fact, only Lidoro and Rufino, Christians, resist, and he 

threatens punishment worse than Nero‟s.  They would be willing martyrs; but Elkjah 



appears, tells them that Antecristo‟s punishment is being prepared, and urges them to 

stand fast, “que ya viene el desengaño.” 

II 

 As Antecristo apparently does great things, including miracles, the Jews hail him 

as the Messiah.  Still desiring Luna, he assumes the Prince‟s form; and when the Prince 

sees them, he wonders at being jealous of himself, and challenges Antecristo, who 

disappears. 

 Antecristo receives many ambassadors and kills the Prince over Luna.  Elijah 

urges Babylon to reject this false god, whom he o, like Antecrisrist.  Enoch seconds 

Elijah, who, like Antecristo, calls for the Prince to revive.  When he does so, he calls 

Elijah a true prophet; Antecristo threatens to kill Enoch and Elijah, but they say that if so, 

they will revive. 

III 

 Reviving three days after apparently dying, Antecristo describes hell and decrees 

death for Elijah and Enoch.  They welcome a chance to be martyrs, and two children 

denounce Antecristo as a false god. 

 Baulín‟s wife insists that Christ is the true God, but Baulín defends Antecristo.  

Elsewhere, Lidoro and Rufino discuss the prophets‟ death, and go to the bodies, as Luna 

persuades Antecristo to have mercy on others if they repent.  Both prophets revive and 

denounce Antecristo as a false god.  The people turn on him; he says that he will return to 

heaven, but an angel strikes him with a sword, and he sinks into the abyss as all hail 

Christ. 

 

 

Las audiencias del rey don Pedro 
Lope de Vega (?) 

(Acad., IX, 443-474) 

Summary November 4, 1976 

 

Setting:   Sevilla, throughout 

I 

 D. Diego is indifferent to women, but his friend, Leonardo, is much in love with 

Laurencia, who prefers D. Félix.  There is strife between King Pedro and his brother, 

Count Enrique, but his two other brothers, D. Tello and D. Fadrique, have now sided with 

Pedro. 

 Leonardo is thought dead when a horse throws him, but he revives and is 

interested in Da. Elena, who rejects him with a warning that she is another‟s.  Diego tells 

him of Félix‟s heroics in a tournament in Sevilla, and Leonardo decides to continue 

pursuing Laurencia, even if she marries Félix. 

II 

 Laurencia warns Leonardo to let married women alone, but he says that her 

disdain makes him love her more.  Félix joins them, and he and Leonardo are cordial.  

Leonardo goes and then receives a challenge from Diego.  When they fight, Félix stops 



them; Leonardo gives Félix‟s servant, Cosme, a chain as a token of giving up the pursuit 

of Laurencia, but in exchange, Cosme gives him the key to their garden.  He also offers to 

arrange for Leonardo to enjoy Laurencia, who will think he is Félix.  When Leonardo 

tries, however, his servant, Funes confuses him by saying that he has Elena, instead. 

III 

 Laurencia is angry at Leonardo‟s continued attentions, especially when he claims 

to have slept with her.  She plans to kill him and Cosme, while elsewhere Elena 

convinces Diego that she has never cared for Leonardo. 

 After puzzling Félix by acting strangely, Laurencia sends Cosme to Leonardo 

with a note: she is going to his house, for she now feels more kindly toward him.  Once 

there, she kills him with a dagger; and when home again, she poisons Cosme. 

 Funes tells a courtier of Leonardo‟s death and recalls the duel.  As a result, Diego, 

his servant, Celio, and Funes are all imprisoned, perhaps to be beheaded.  Laurencia tells 

the King the truth, describing Leonardo‟s conduct.  He frees the others and praises her; 

and Diego will marry Elena. 

 

 

Las burlas y enredos de Benito 
Lope de Vega (?) 

(Acad., IV, 74-107) 

Summary July 27, 1975 

 

Setting:   Portugal? (all); Argel (I) 

I 

 The King of Portugal wants to kill Prince Gerardo for killing Prince Reimundo in 

a tournament; but the King‟s son, Prince Astolfo, defends him.  The King sends Gerardo 

to a tower and reminds Princess Pinarda of Albania that he became her tutor when her 

parents died.  He had ruled that she should marry the winner of the tournament, but she 

declares herself Reimundo‟s wife, offending Astolfo, who also wants her.  Astolfo trades 

clothing with Gerardo, who escapes, and the King has Astolfo imprisoned.  Pinarda then 

offers to marry whoever turns Gerardo over to her. 

 The Moors capture Gerardo; the Infanta Troila falls in love with him, but he will 

not respond, and plans to escape.  He also writes to his father, the King of Spain. 

II 

 Gerardo returns to Portugal, where Astolfo tells his sister, Rosela, that their father 

has confined him to the court.  Some men attack Astolfo to avenge Reimundo; Gerardo 

helps him and goes with him, calling himself Fabio, as in captivity. 

 Triola appears as Benito, a page, following “Fabio,” whom Astolfo asks to be his 

messenger to Pinarda.  He also notes “Fabio‟s” likeness to a man he saved from death. 

 Triola hears Pinarda and Rosela discuss a new page with a branded forehead, and 

wonders if it could be “Fabio,” who later promises Pinarda to deliver Gerardo to her.  He 

then tells Astolfo that he has been unable to see her.  She has asked “Benito” to arrange 

for her to see “Fabio.”  “Benito” delays for “strategic” reasons, but finally gives “Fabio” 



a note from Pinarda.  When she meets “Fabio,” he removes his false brand and identifies 

himself, thus keeping his promise to deliver Gerardo but she forgives and embraces him. 

III 

 Astolfo desires Pinarda enough to try kidnapping her, and Rosela suggests doing 

it as she takes a walk.  “Benito,” overhearing, at first approves, since this would leave 

“Fabio” for her, but cannot abandon another woman.  She has Pinarda change clothes, 

and tells the Guardadamas that Astolfo has been with a woman of easy virtue, who is 

now hidden.  He finds Pinarda and hads her over to “Benito,” thus getting her outside.  

“Benito” then tells Astolfo that Pinarda is with the King. 

 Astolfo again notes “Fabio‟s” likeness to Gerardo, whom he asks him to 

impersonate.  He would thus deliver him to Pinarda, hoping for a reward, but “Fabio” 

recalls having already done so.  They will marry; “Benito” reveals her true identity, 

adding that she has been a Christian since her father died, and Astolfo claims her. 

 

 

Los cautivos de Argel 
Lope de Vega (?) 

(Acad., IV, 223-260) 

Summary August 14, 1975 

 

Setting:   Valencia (I); valley of Segó (I); Argel (all) 

I 

 Dalí persuades Francisco, a Valencian morisco, to go to Argel and change his 

name to Fuquer.  There, Aja loves Leonardo; he does not reciprocate, and has a problem, 

since he serves her.  He tells his troubles to Félix, a captive priest, who has him drink 

water in which a relic of the Cross has been dipped, to ward off threats to Christianity.  

Leonardo gives some to Marcela, similarly pursued by Solimán.  Aja later tells Solimán 

that she has a charm that will bring about their desire. 

II 

 Fuquer, returning to his native valley of Segó, is captured.  He denies being 

Francisco, but reflects that he faces just punishment. 

 Bernardo, Lucinda, and their sons, Juan and Luis, come to Argel as captives, but 

the boys promise to remain Christians. 

 Saavedra, Herrera, Pereda, Dorante, and Basurto organize a Jueves Santo 

procession, and Leonardo and Marcela feign madness to deceive Aja and Solimán.  As 

the parade plans develop, Félix tells of Fuquer‟s capture, identifies himself as a priest, 

and is sentenced to be impaled. 

 Seeing Juanico dressed as a Moor, Luis strips him.  Zulema, a Moor, then sees 

Juanico and vows to punish whoever did it. 

III 

 The captives lament Felipe II‟s death, but praise Felipe III.  Saavedra then tells of 

Félix‟s being tied to a post, not impaled, and a cross carved on his chest.  Next, Saavedra 

scolds Brahín, a Jew, for beating Basurto, who has been serving him. 



 Fátima gives Solimán a supposed cure for the madness of Leonardo and Marcela, 

and gives Basurto an apple.  This, she says, will make him invisible, to escape to Spain 

and try to ransom her brother. 

 Leonardo tries to make Marcela jealous by pretending to court Aja, and she 

reveals that their madness is feigned.  Aja then tells Dalí that Solimán wants to sell 

Leonardo and Marcela, and gets him to buy them for her. 

 Basurto slips past the guards; Luis stabs Amir for beating Zulema, and flees to the 

mountains.  The King has summoned Juanico, and jails Zulema for refusing to sell him. 

 The Bath Guard accuses the Spaniards of plotting escape, but they tell of seeing 

Felipe III‟s wedding celebrated in Denia, across the water, and the King lets them 

celebrate for a week.  He then talks with Leonardo and Marcela, and is so impressed at 

their admitting their nobility that he frees them. 

 

 

El cerco de Viena por Carlos V 
Lope de Vega (?) 

(Acad., XII, 87-116) 

Summary May 16, 1976 

 

Setting:   Vienna and vicinity, throughout 

I 

 Solimán, the Turkish Sultan, has imprisoned D. Hugo for opposing his interest in 

D. Hugo‟s daughter, Juliana, who vows that she has not dishonored her father and will 

not.  One of her brothers, Isidro, brings food to their father, angering Solimán, who has 

his hand cut off.  Solimán tells Abrahín, a renegade who also loves Juliana, of a huge 

army he has raised to fight Carlos V.  At the alarm of the impending Spanish attack, 

Solimán wants to send the Emperor a personal challenge. 

 San Adriano miraculously restores Isidro‟s hand, which will always bear a red 

mark, to recall his honorable deed.  He also predicts that Isidro and D. Hugo will die in 

each other‟s arms. 

II 

 As Moors, D. Hugo and his other son, Fuerte Braquio, escape.  Isidro watches 

from a cloud with San Adriano, who predicts a Spanish victory. 

 Solimán dreams of losing to Carlos and refuses to be dissuaded from it, thus 

making the others speak of omens.  Later, he tries to make six captive boys renounce 

Christianity, but in vain.  Isidro appears and identifies himself; Solimán sends for Juliana, 

threatening to have Isidro beheaded if she is not more receptive.  She takes the sword, 

and would behead Isidro herself, but Solimán frees him and orders a tent where Juliana 

can be a Christian unmolested. 

III 

 Abrahín declares his love to Juliana as they feed the captive children.  An 

Albanian, he was to marry a German lady, but was captured on his way to her.  When she 

sees his ring, she recalls sending it, for she is the one.  They agree to marry as soon as he 

is re-baptized, and plan to use some pretext to get Solimán‟s permission to leave. 



 Calling for retreat, Solimán tells Abrahín to take Juliana to Constantinople.  He 

will keep Isidro there and vent his frustration on the captive children.  He orders all seven 

killed, as Carlos calls on his men to note that he answered Solimán‟s challenge and found 

no one.  He welcomes Fuerte Braquio, Juliana, Abrahín, and Hugo, though they are 

saddened to find Isidro crucified and the children impaled.  Isidro dies after addressing 

them; Carlos orders an honorable burial and promises to reward everyone. 

 

 

La competencia en los nobles 
Lope de Vega (?) 

(Acad., IV, 261-294) 

Summary April 11, 1976 

 

Setting:   Toledo and vicinity, throughout 

I 

 D. Juan Girón (poor) and D. Pedro de Toledo (rich) both love Da. Juana de 

Castilla.  When she faints, Juan seeks earthenware to bring water for her, while Pedro 

sends glass and silver.  They finally fight, and Juan wounds Pedro, whose father, D. Luis, 

keeps his prior word to forgive, and will not let the alguaciles arrest Juan.  The latter 

hears of this and returns to Pedro, fearing that he may die without confessing.  As he 

carries him to D. Luis and Juan‟s father, D. Diego, the King learns what happened and 

also forgives Juan. 

II 

 Juana seeks the opinion of two servants, Leonor and Beltrán, and both favor Juan.  

Not having seen him lately, she fears that he has lost interest, but Beltrán explains that the 

King has told him to stay with Pedro until he is well.  Juana, reassured, does not yet want 

either man to know her preference.  Meanwhile, Pedro and Juan agree to compete for her 

peacefully. 

 Juan refuses Pedro‟s invitation to be his partner in a tournament, so that Pedro 

may have all the glory.  The King, wanting Pedro beside him at the tournament, asks him 

to name another, and he chooses Juan. 

 Since she previously favored Pedro, Juana must now avoid discourtesy to him.  

When Da. María visits her and tells of yielding to Pedro, Juana promises help and hides 

her when Pedro arrives.  She grants him a favor to wear at the tournament and tells him 

that his future wife will be there. 

III 

 Juana reassures María and sends her to the tournament in disguise.  She also calls 

Juan to her country garden, where she promises him her hand. 

 María praises Pedro‟s bullfighting heroism to Juana, and he tells Juan that the 

King has made Juan a captain of his guard, with an income.  After some confusion, Juana 

reaffirms her promise to Juan.  D. Luis objects, but Pedro admits his obligation to María; 

and Leonor will marry Juan‟s servant, Hernando. 

 

 



La corona derribada, y vara de Moisés 
Lope de Vega (?) 

(Acad., III, 453-484) 

Summary May 1, 1976 

 

Setting:   Egypt (Babilonia?) (all); Medián (II-III) 

I 

 Arán and Jezabel set their infant son adrift on the Nile in a tarred basket, hoping 

he may escape the Paharaoh-decreed death for all Israelite sons.  Faraón‟s daughter, 

Teremuses, finds him and is glad, for she and her husband, Anfriso, are childless.  The 

child‟s sister, María, sent downstream to learn his fate, recommends Jezabel as a nurse 

for the infant, whom Teremuses names Moisés, since he was found in the river. 

 Datán and Avirón, courtiers, are jealous of Moisés as he grows up.  A voice tells 

him that his destiny is to overthrow Egypt‟s crown, and he casts aside one that he has 

been wearing.  Datán and Avirón have him arrested for treason, and only Teremuses‟ plea 

to Faraón saves his life.  Datán, angry, says that he is not yet through. 

II 

 After Moisés‟ generalship wins a great victory over Sabá, Arán tells him who he 

really is.  Then, on guard, he kills a man for molesting Roselia, wife of Leví, a Hebrew 

captive.  Avirón and Datán see him throw the body down a well, and seek revenge by 

telling Faraón. 

 Moisés‟ brother, Aarón, returns from Siria, and Moisés decides to go to help his 

people.  He goes to Medián and attracts Séfora.  Her jealous suitor, Dantisco, wants to 

fight him, but her father, Yetro, welcomes him. 

III 

 Moisés and Séfora have two sons, Jersám and Eliazer.  As Moisés talks with 

them, he sees a bush burning but not consumed, and a voice bids him return to Egypt to 

free his people.  He also receives a magic staff, to convince the Hebrews to heed him.  

When he protests taht he stutters, an angel sends Aarón with him to talk. 

 A cloud carries off Jersán, whom an angel threatens with a sword, because he is 

not circumcised.  Moisés is angry with Séfora, who could not bring herself to do it.  She 

now obeys, though resentfully, and Moisés leaves with Aarón. 

 A captain wants to kill the Hebrews, but Faraón spares them.  They cheer Moisés‟ 

announcement that he will lead them to freedom, but he tells them to wait until past the 

Red sea.  There is a battle, and all acclaim Moisés. 

 

 

La creación del mundo, y primera culpa del hombre 
Lope de Vega (?) 

(Acad., III, 177-197) 

Summary November 27, 1974 

 

Setting:   Paradise (I); Ebrón (I-II) 



I 

 In heaven, Luzbel complains of God‟s being above him, though San Miguel 

chides him.  After he falls, he plans revenge on the newly-created world by tempting 

Adam and Eve. 

 Adam describes each day of the creation to Eve and warns her of a certain tree 

and its fruit.  This merely makes her curious; and, urged by a voice, she tries it.  She then 

tells Adam, and they regretfully ponder their bleak future. 

II 

 After forty years‟ exile in Ebrón, Adam and Eve try to re-enter Paradise.  San 

Miguel turns them away, and their sons, Cain and Abel, join them.  Luzbel, looking on, 

thinks how well Cain‟s ingratitude to God represents him, despite Adam‟s and Abel‟s 

pleas.  When both brothers sacrifice, Abel‟s offering catches fire, showing God‟s 

acceptance.  Cain‟s does not; more jealous than ever, he kills Abel with a jawbone and 

tries to hide the body.  A voice asks him where Abel is, but he denies being his brother‟s 

keeper.  Adam finds the body and tries to keep Eve from seeing it, but she finally does.  

San Miguel proclaims that Abel shall be the Church‟s first martyr, and shows them Noah, 

Nembrot and the tower of Babel, and Mary.  He then predicts that Adam‟s and Eve‟s 

hardships will eventually be rewarded. 

III 

 Luzbel gloats at Cain‟s wickedness, but recalls that God will punish whoever kills 

Cain.  Luzbel also makes Cain hate himself and despair of forgiveness, though his parents 

urge him to have faith.  Cain‟s son, Lamech, accidentally kills him while hunting.  Cain 

calls on hell to open and receive him as its first victim, but Luzbel predicts that there will 

be many more.  San Miguel denounces Luzbel and says that man will be rewarded if he 

directs his agency to God.  Adam wonders at the bad killing the good, and a son killing a 

father; and Luzbel and Cain sink into hell. 

 

 

La devoción del Rosario 
Lope de Vega (?) 

(Acad., II, 90-124) 

Summary August 22, 1976 

 

Setting:   Italy (Saboga?) (I); Túnez (all) 

I 

 When Pope Pío II dies before launching a campaign against the Turks, Antonio de 

Rijoles, a soldier, decides to enter religion, followed by Cosme, who has accompanied 

him as a pack bearer. 

 In Túnez, Beceba, an alcaide, frets at the delay in wining King Almanzor‟s niece, 

Rosa.  He accepts the King‟s challenge to do more great deeds; but when he leaves, 

Almanzor declares his own love.  He will even reject the other three wives that he could 

have; but Rosa is skeptical. 



 Antonino, a Prior, sends Antonio to Sicily with letters for the Prior of Mesina, but 

he, Cosme, and others are captured.  Lucifer, after discussing the matter with Satan, vows 

to make Antonio his. 

II 

 Archima Amet promises Satan to make Antonio leave Christianity, with Aja, 

though Cosme tells her it will be useless.  A Genoese ambassador has persuaded 

Almanzor to keep his captives in dungeons only at night; and the King angers Beceba by 

again delaying arrangements with Rosa. 

 Rosa tells Marcela, a captive, of growing up among Christians and respecting 

their religion, including the Rosary.  Rosa then decides to ask the King for Antonio, or 

buy him from Archima Amet.  Later, she tells Antonio that Almanzor has lost two sons, 

whom he can replace if he will marry her.  Weakening, he puts the Rosary aside to 

embrace her.  An angel picks it up and takes it to Pedro Germán, a monk whose own 

Rosary fell into a fire as he warmed himself. 

 Cosme interrupts a celebration of Antonio‟s supposed conversion, and scolds him.  

Antonio tries to persuade him, but Cosme takes a Moor‟s sword to fight seizure, and 

leaves, saying that the Virgin is weeping.  He offers to fight whoever follows him; but 

Antonio persuades the others to let him go, and they head for the mosque. 

III 

 Lucifer tries to convert Cosme, who scares him off with the Rosary.  Almanzor 

assigns “Sultán” (Antonio) to translate the Koran into Italian, and goes hunting.  Santo 

Domingo and Antonio appear to Antonio, and both deplore what is happening.  Antonio 

changes his mind again, as Lucifer and Auxilio Divino appear.  The latter urges him to 

weep, for this will bring him whatever he asks of God, whom St. Peter also denied.  

Antonio then sees and prays to an image of the Virgin of Atocha, and later throws 

himself at Cosme‟s feet, then telling him what has happened. 

 Beceba, exiled, saves the King from a lion during a hunt and is welcomed back.  

Antonio tells Rosa of his return to Christianity, and leaves.  On returning, the King orders 

Antonio imprisoned, but changes it to stoning-to-death, plus burning the body, when 

Antonio vows that he will never be a Moor.  Almanzor also gives Rosa to Beceba. 

 Cosme describes Antonio‟s death to Marcela, and Antonio appears in a vision 

with a figure of Christ in his right hand, and a rosary in the left.  Marcela hails him as a 

new St. Stephen, and asks him to pray for her. 

 

 

Dineros son calidad 
Author unknown (?) 

(Ed. Klaus Wagner, Mainz, 1966) 

 

Setting:   Naples and vicinity (all); Paris (II) 

I 

 The cruel King Ludovico of Naples is dead, but his sister and successor, Julia 

Laurencia, is no better.  On learning that Count Federico is poor because he lent a huge 

sum to King Enrique (whom Ludovico deposed and had killed), she tells him to make 



another fortune, for “dineros son calidad.”  His three sons decide to help: Rufino, via 

arms; Luciano, through letters; and Otavio, lacking their talents, by aimlessly hoping 

fortune will find him, as it sometimes does find people. 

 Amadeo, a Condestable, professing love, urges Enrique‟s daughter, Camila, bent 

on revenge, to win back the throne.  Though Camila has been in seclusion, Julia wants 

her to seized and offers to grant her captor‟s every wish. 

 Arriving at Camila‟s house with his servant, Macarrón, Otavio falls in love with 

her at first sight.  She has them lodged, and learns of the people‟s devotion to her.  

Rufino, however, mindful of the reward, appears and carries her off. 

II 

 Julia‟s ally, Duke César, has Rufino confined when he brings Camila in, but Julia 

frees him, promises a reward, and imprisons Camila.  Rufino hurries to Federico with the 

supposed good news, and takes him to the court.  Meanwhile, César has told Julia that 

Federico and his family are her worst enemies; and on learning who they are, she 

banishes them.  As the go, Camila hears them, promises them wealth, and they agree to 

help her. 

 In Paris, Luciano brilliantly ends his University studies; the King summons him 

and sends him to Naples in answer to Julia‟s request for a Regent. 

 Otavio and Macarrón, still poor and hungry, meet Clarindo, a shepherd, who 

guides them to a supposedly-haunted castle where Enrique is buried.  Inside, Otavio 

draws his sword against Enrique‟s statue, blaming him for the family‟s poverty. 

III 

 Enrique‟s statue tells Otavio to dig for Federico‟s money and to use it to help 

Camila so that Enrique can leave purgatory.  Rufino has already freed her, and Amadeo 

has gone over to Julia, who promised to marry him; but she has César imprison him. 

 Urbano, who came from Paris with Luciano, conveys to Julia that Luciano is not 

noble enough, and gets the Regency himself.  Luciano leaves with Federico; and when 

Camila, helped by Otavio, conquers Julia, she makes Luciano Duque de Calabria.  She 

also has Rufino marry Julia and give him the rule of Sicily, while Otavio gives Federico‟s 

maid, Lucila, to Macarrón. 

 

 

Don Manuel de Sosa, y naufragio prodigioso, y...príncipe trocado 
Lope de Vega (?) 

(Tomo 132, Osuna) 

Summary September 8, 1977 

 

Setting:   Lisboa (I); at sea near isle of Mantua (II); Bombaça (all) 

I 

 D. Manuel de Sosa and D. Jorge de Portugal both love Da. Leonor de Sá.  

Manuel‟s sister, Da. Violante de Sosa, loves Jorge, makes a rendezvous with him, signing 

Leonor‟s name, and yields tohim.  He then sails for Ceuta to replace a deceased general.  

The King names Manuel Virrey de la India and grants his request to marry Leonor. 



 As Prince Camorín of Bombaça sleeps, Guazén, a magician, tells him that a 

Portuguese will take his father‟s throne.  He adds that Camorín is not the King‟s son, tells 

the King that Camorín will kill him, and leaves him a parchment.  It foretells the King‟s 

death in six years and mentions births on the same day to the Queen and the wife of 

Nambari, his ambassador to Lisboa.  Namorín, wanting his son to rule, exchanged the 

infants and took the ture Prince, Iamorín (Jorge) to Lisboa. 

 Jorge returns, victorious, to Lisboa, thinking of Leonor.  Almeyda recommends 

Vilante, but Jorge claims to have possessed Leonor.  Almeyda presently reports seeing 

Manuel and Leonor go from a temple to the sea.  Jorge is upset, but wishes Sosa well, 

though he also warns of sirens‟ deceits at sea.  He denounces Leonor and wants to cast 

himself into the water. 

II 

 When he has been Virrey for six years, Manuel‟s ship is wrecked between Calicut 

and Bombaça.  He and his companions are washed ashore amid hostile Indians, who 

finally agree, for pay, to let one of their men guide them to Bombaça. 

 In prison without seeing the King for six years, Camorín wants his guards, 

Papucol and Eratocol, to kill the King.  They agree to poison him, and Camorín goes to 

Guazén‟s cave and kills him.  The King and Nambari learn of the shipwreck; Manuel and 

his men appear, and Eratocol almost gives Manuel the poisoned drink, but drops it.  

Another drink is brought; the King feels ill and realizes that he has been poisoned, as 

Sosa finishes telling of his adventures. 

 Camorín sees Violante with Leonor‟s cousin, D. Panaleón de Sá, and is 

impressed.  He also thanks Paucol and Eratocol, telling them to say that Nambari killed 

the King.  On succeeding, Camorín adds a charge that Nambari has brought in the 

Portuguese to oppress the city.  Sosa comes with Nambari, seeking help from Camorín, 

who has them put away their weapons and has Nambari seized, despite his efforts to 

reveal the truth.  he then plans to feign hospitality, but kill many Portuguese as they 

sleep.  He will also entertain Sosa, Leonor, and Violante, and try to possess the latter. 

III 

 Pantaleón reveals that Camorín has tried to kill Sosa and Leonor, but Violante 

stopped him.  He then made everyone undress and be taken to the country to receive a 

beating.  Both of Sosa‟s sons die of hunger and exposure, and Leonor soon follows them. 

 Jorge leads an armada to Bambaça, hoping to be King, while the guards lament 

Nambari‟s unjust imprisonment.  Manuel tells Jorge what has happened, and the guards 

take them to Nambari. 

 Camorín woos Violante, who asks him to kill her instead.  A Moor warns him of 

an attack; Manuel storms in, but dies, still holding his sword and exhorting Violante to 

revenge.  Jorge denounces Camorín, repeats Nambari‟s story of the child exchange, and 

demands the kingdom, seconded by Nambari.  In the ensuing fight, Jorge kills Camorín, 

later conquers Bambaça, and is hailed King.  A peasant recalls the night of Violante‟s 

rendezvous with Jorge, and Almeyda reveals the truth.  Jorge takes Violante as his 

Queen, and she rewards Almeyda. 

 

 



Las doncellas de Simancas 
Lope de Vega (?) 

(Acad., VII, 115-140) 

Summary November 17, 1976 

 

Setting:   Castilla (?), throughout; Simancas-to-be (III) 

I 

 Iñigo, Abdalá‟s wounded prisoner, discusses the Moorish conquest of Spain with 

him; and Abdalá wins his gratitude by promising to spare his life. 

 Elvira loves Iñigo, who loves her sister, Leonor, despite her apparent disdain.  

Their father, Nuño de Valdés, would not approve either marriage, for Iñigo is poor.  The 

sisters also complain of being part of the tribute of 100 maidens demanded by the Moors. 

 Abdalá, dressed as a Christian, comes to see Valdés, bringing Iñigo to whom he 

promises to tell a secret.  Since he has many brothers, he is denies his father‟s throne, and 

plans to seize it, helped by Caliph Homar.  He has promised the Caliph Leonor, whose 

picture he shows to Iñigo.  He also offers to trade six others to Iñigo for her, and Iñigo 

does not know what to do. 

II 

 With Abdalá eavesdropping, Iñigo proposes to Leonor.  She accepts; but when 

they join hands, he drops his dagger.  It cuts her.  He thinks it a bad omen, and later 

Abdalá tells him it means his (I.‟s) death.  Iñigo vows to defend Leonor; Abdalá calls this 

dishonorable, for he is risking a kingdom, and there are many other women.  He plans to 

seize Leonor and punish Iñigo. 

 King Mauregato tells Enrique of being disliked, perhaps because people believe 

that he has wronged his nephew, Alfonso.  Enrique suggests that Mauregato‟s agreeing to 

the tribute may also be involved, and warns that Valdés could be a powerful enemy.  

They then rescue Abdalá from some peasants and Iñigo‟s servant, Lope, whom Abdalá 

plans to punish.  Enrique takes charge of Leonor and Elvira, as Leonor urges Iñigo to 

look after Valdés. 

III 

 Iñigo tries to escape from prison, where Abdalá says he is keeping him lest he be 

killed outside.  The women have killed two guards; seven of them are seen with their left 

wrists bandaged, and announce that they have cut off their hands in protest.  Abdal‟a 

praises their courage and orders them freed.  Leonor throws down the keys; Iñigo picks 

them up, and Elvira says that if the Moors come up to their cells, they will kill them with 

their teeth if need be. 

 As Enrique tells Mauregato that Valdés has died of sorrow, drums are heard and 

revolt is feared.  Elvira, Leonor, and their maid, Constanza, alternate in telling what has 

happened, and Mauregato grants Leonor‟s demand that the place be given special 

privileges, being called Simancas, in honor of the seven mancas.  Iñigo is freed to marry 

Leonor, and Mauregato gives Elvira to Enrique. Lope claims Constanza; Mauregato 

promises to honor the others, and Iñigo calls for seven hands to appear on the town‟s 

coat-of-arms. 

 



 

Donde no está su dueño, está su duelo 
Lope de Vega (?)--see “probably by Guillén de Castro” 

 

 

Las dos bandoleras, y fundación de la Santa Hermandad de 
Toledo 

Lope de Vega (?) 
(Acad., IX, 3-38b) 

Summary July 27, 1975 

 

Setting:   Yébene (I-II); Sierra Morena (II-III); Andalusia (II); Toledo (I) 

I 

 Gutiérrez Triviño‟s daughters, Teresa and Inés, love D. Lope Díaz and Alvar 

Pérez, respectively; but the men are about to join Fernando III‟s (el Santo) campaign to 

drive the Moors from Córdoba. 

 Triviño reminds the King of the activities of Toledan beekeepers and other youths 

(including a younger Triviño) against bandits.  The King officially names them the Santa 

Hermandad and agrees to both daughters‟ marriages. 

 The girls are skeptical of Lope‟s and Alvar‟s marriage promises; and when a 

report from their servant, Orgaz, makes them more so, they decide to dress as peasants to 

follow the men. 

II 

 Inés and Teresa, as peasants, remind Alvar and Lope of a debt of honor, since 

they have possessed them; but the men pretend not even to know them.  The girls decide 

to be avenged on all men, as bandits. 

 As Triviño despairs at his honor and his missing daughters, the King recalls his 

promise, and wants to tell the girls that he has found husbands for them.  Triviño says 

that they are with a sick aunt in Toledo and decides to leave home to seek them.  He 

claims that he is after the bandits he pursued earlier, and reflects that this is largely ture, 

since someone has stolen his honor.  Elsewhere, Inés and Teresa plan to kill many men. 

III 

 The King, caught in a storm, takes refuge in the girls‟ cabin.  Inés recognizes him 

and dissuades Teresa from killing him and his companion, Alonso Téllez, the man he has 

in mind for Inés.  The King, grateful for refuge, promises them justice if ever needed, and 

leaves for Córdoba.  Although they have killed others, they spare Orgaz when he deserts 

from the Andalusian campaign; but later, when Triviño and his men capture him, he 

saves himself by leading them to the girls, despite an earlier promise.  Triviño is about to 

have them shot with crossbows, but the King returns, with Alonso, Alvar, and Lope.  He 

keeps his promise of justice and makes Albar and Lope keep theirs.  Triviño‟s honor is 

satisfied, and the King calls for the Venta de las Dos Hermanas to be built where they 

sheltered him. 

 



 

El esclavo fingido 
Lope de Vega (?) 

(Acad., V, 364-396) 

Summary May 23, 1976 

 

Setting:   Genoa (I); Milan (all) 

I 

 Marcelo tells Fenis that he is going to Milan from Genoa on business but plans to 

see Lucinda there.  When Lisardo, who will go with him, mentions becoming involved 

there, Fenis faints; she fears for her honor, for she has yielded to Marcelo.  She disguises 

herself as a slave and will go along, hoping to help Lisardo win Lucinda. 

 Lucindo (Lucinda‟s brother) comes from Milan, whose Governor, Fenis‟ father, 

plans to give her to him.  Fenis, as Justo, a slave, tells him Fenis has died; but her uncle, 

Alberto, denies it, and all are sure that something is awry. 

 Marcelo buys “Justo” from Lisardo and visits Lucinda, whose father, Luciano, 

seeks a marriage for her.  She prefers Marcelo, but scolds him for his neglect, and says 

that he must have the wrong house.  When Luciano sees him, Marcelo says that he was 

seeking a merchant who would buy “Justo.”  Luciano does so, but Marcelo tells “Justo” 

that they will be together again. 

II 

 Threatened with exposure after questioning about Marcelo, Fenis tells Luciano 

the whole truth.  He tells Lucinda to favor “Justo,” and admit no other page to her room.  

Lisardo wonders how Fenis is helping herself as a messenger between Lucinda and 

Marcelo; but she says that this will enable her to settle things in her own way. 

 Rufino and Juberto, other servants, resent the favor shown “Justo,” and claim to 

have seen “him” and Lucinda embracing.  Luciano, knowing better, questions them 

separately; their contradictions discredit them, and he warns against their mentioning the 

matter again. 

III 

 Now sought by both father and son, Fenis tells Luciano that she has pretended to 

encourage a certain servant, who will be at her room that night.  He agrees to protect her; 

she then tells Lucindo that his father will be there, and he must tell him that Lucindo and 

Fenis are to marry.  She will be in Lucindo‟s room, where Luciano is to go for proof.  

Lucindo agrees, but does not want to marry her, because of honor problems.  Juberto and 

Rufino have overheard and plea to alert the law. 

 Fenis tells Lisardo that Lucinda will be in Fenis‟ room; Lisardo can so act that 

Lucinda will be his, while Fenis impersonates Lucinda with Marcelo.  When this 

happens, Marcelo recognizes his obligation to Fenis, and Lisardo will marry Lucinda, 

though she is somewhat reluctant.  When the servants bring the Governor, Luciano 

reveals the truth.  The Governor welcomes Fenis‟ marriage to Marcelo, absolves Luciano, 

and persuades him to accept the other marriage as well. 

 

 



La fianza satisfecha 
Lope de Vega (?) 

(Ed. Whitby and Anderson, N.Y., 1971) 

Summary April 6, 1976 

 

Setting:   Licata (I); Túnez (II-III) 

I 

 Leonido tries to rape his sister, Marcela, and cuts her face when he fails.  Her 

husband, Dionisio, tells her father, Gerardo; and Leonido brags of his “feat,” confirming 

his character as Gerardo knows it.  He then beats Dionisio, knocks down Gerardo, and 

leaves, saying that he will fight Dionisio if desired.  His servant, Tizón, joins Gerardo in 

warning him that he will pay some day. 

 Leonido fights King Belerbeyo and two other Moors who try to capture him, and 

tells them his violent story.  On learning that the King is seeking a Christian for his 

beloved, Leonido frees them, dresses in Zulema‟s clothes, and goes with them to be a 

Moslem. 

II 

 “Argolán” (Leonido) denies Lidora‟s wish to love him.  The King is displeased, 

but Leonido reassures him.  Zulema then brings Marcela, Gerardo, and Tizón as captives, 

and Lidora becomes friendly with Marcela and Gerardo.  Leonido, however, threatens to 

kill Gerardo if Marcela does not yield to him.  Neither happens, due in part ot Lidora‟s 

intervention.  Belerbeyo is again angry when he learns what has happened. 

III 

 Leonido meets Christ, who seeks a lost sheep.  Leonido is rude to Him at first, but 

repents when told that it is reckoning time.  The King and Zulema later take him back to 

Túnez, where Dionisio has joined Gerardo and Marcela.  Leonido apologizes to Gerardo 

and reveals that when their mother bore Marcela, a female bear carried off another baby 

girl.  This proves to be Lidora, whom the Moors captured sixteen years earlier.  Thus, the 

King no longer wants her, and plans to return everyone to Sicily.  Leonido is seen 

crucified, saying that he has thus atoned; and Belerbeyo frees the others. 

 

 

La fortuna adversa del infante don Fernando de Portugal 
Lope de Vega (?) 

(Ed. A.E. Sloman, Oxford, 1950) 

Summary December 10, 1976 

 

Setting:   Lisbon (all); Fez (all) 

I 

 King Eduardo of Portugal sends his brothers, Princes Enrique (as general) and 

Fernando, against Tánger.  Fernando has a premonition and makes his nephew his heir. 



 Arminda and the Queen of Fez both love Muley; he loves Arminda, but pretends 

to love the Queen, who gives him a ribbon to wear.  Both follow him as he serves as 

general; and Arminda, dressed as a man, gets the ribbon from him. 

 Fernando wounds Muley, whom Arminda and his servant, Iataf, take to heal.  

Elsewhere, the Portuguese fare badly, and Fernando bows to his men‟s wish that he 

surrender Ceuta, previously taken from the Moors. 

II 

 Fernando is now a hostage, and Eduardo wants to yield Ceuta to free him; but 

Enrique objects, as does Fernando, though he is being treated wretchedly in Fez. 

 As Muley recovers, he and Iataf talk of the cruelty of Lazaraque, the Queen‟s 

brother, toward Fernando.  Angry at the Portuguese for what he considers their treachery 

in withholding Ceuta, Lazaraque orders even worse treatment of Fernando.  The Queen 

pleads for mercy and falls in love with Fernando, since she is getting nowhere with 

Muley; but Fernando rejects her. 

III 

 Seeing Arminda wearing the ribbon, Muley wants to fight “him”; but before they 

start, she identifies herself, and they declare their love. 

 Two Moors make Fernando hoe a garden and deny Muley‟s and Arminda‟s 

request to feed him.  They prepare to do it themselves, and Lazaraque tells the Queen of 

Eduardo‟s death.  His will instructs his young successor to keep Ceuta; and Lazaraque, 

furious, again prepares to treat Fernando even worse, despite the Queen‟s pleas. 

 Iataf angers Fernando by suggesting conversion, but then asks for baptism 

himself, as water for it miraculously appears.  Arminda and Muely bring food, but 

Fernando says that it is too late.  Lazaraque orders Muley banished, threatens Fernando 

further, and sends him to a foul-smelling cell.  At Fernando‟s prayers, María and Sts. 

Antonio de Padua and Miguel join him and reveal that death is near.  They will keep him 

company and bear his soul aloft, while Muley and Arminda prepare to take the body to 

Portugal.  They wonder at the coffin‟s light weight and see Fernando‟s ghost chasing 

Lazaraque, who tries to attack him.  Muley stabs Lazaraque, who dies cursing.  As they 

continue to the sea, Fernando appears in white and tells them of a boat that miraculously 

takes them to Lisbon with the body.  There the boy King welcomes them, and Muley and 

Arminda will become Christians. 

 

 

Las hazañas del Cid 
Lope de Vega (?) 
(Acad., XI, 37-65) 

Summary May 9, 1976 

 

Setting:   Valencia and vicinity, throughout 

I 

 At the seige of Valencia, Martín Peláez is supected of cowardice for fleeing the 

battlefield; but the Cid keeps him from punishment, saying that everyone is alternatively 



brave and otherwise.  He invites Martín to fight at his side in the next battle, and Peláez 

redeems himself. 

 Alí and Zulema let themselves be captured to see Lizara and Dalifa, also captives. 

 Peláez is heroic in the next battle, after which  the Cid sends money to the 

monastery of San Pedro de Cardeña, for its altar and for his wife, Jimena, and their 

daughters to come to Valencia.  He also sends Peláez to repay a loan and to give King 

Alfonso his share. 

II 

 After his family arrives, the Cid leads a great victory, during which King Funes, 

wounded, leaves behind his sword, La Tizona.  The Cid gladly adds it to La Colada, 

which he took from the Conde de Barcelona. 

 When Lizara, now married to Alí, shows interest in Peláez, he tears up her note, 

promises Alí never to reveal this threat to his honor, and makes him agree not to mistreat 

Lizara. 

III 

 The Cid recalls marrying his daughters to the Condes de Carrión, and later to 

better men.  He then welcomes a messenger from the Sultan of persia, and takes himto 

meet Jimena.  Later, feeling near death, he sends for a Bishop, D. Jéronimo.  He asks 

Martín Antolínez to bathe his corpse, dress him finely, put Tizona into his hand, and 

mount him on Babieca.  This leads to another great victory over the Moors, after which 

Antolínez takes Jimena back to Castilla. 

 

 

El hijo por engaño, y toma de Toledo 
Lope de Vega (?) 

(Acad., VIII, 163-201) 

Summary April 3, 1976 

 

Setting:   León (?) (I); Cistel monastery (I); Santa Clara convent (I); Toledo (II-III); 

nearby village (III) 

I 

 King Sancho of Castilla takes León from his brother, Alfonso, sending him to a 

monastery of San Bernardo, and his pregnant Queen, Constanza, to the convent of Santa 

Clara.  Alfonso‟s illegitimate son, D. García, takes a letter from him to the convent, and 

the Queen lowers her new baby to him in a basket.  As he wonders what to do, two 

Moors seize them both, planning to leave the baby at the first convenient place. 

 Alfonso, praying,hears musicians sing that he will conquer Toledo.  He leaves, 

charging the Abbot to look after the Queen and their predicted daughter, and promising to 

make him an Archbishop. 

II 

 García yields to pressure to become a Moor; but Audalla tells King Aldemón that 

a dethroned King will take Toledo from him.  The Moors agree to keep the visitor there 



so that he cannot raise troops; when he arrives, Alfonso swears not to leave Toledo until 

Aldemón tells him “Vete” three times. 

 Alfonso learns of his new daughter and that García‟s dying mother has revealed 

that Aldemón, not Alfonso, is García‟s father.  Alfonso now hears Audello say that 

anyone who thrice burns “huerta, olivares y trigo” can take Toledo.  Alfonso has feigned 

sleep, but wakes when molten lead is dropped on his hand to protect it, and makes a hole 

(“mano horadada”).  He gives Aldemón the papers about García and learns of Sancho‟s 

death in Zamora. 

III 

 García tries to hang himself, but a voice urges him to follow the Virgin, whom he 

did not renounce.  He decides to be neither the King‟s son, but God‟s adopted one.  He 

later talks with Alfonso, who sympathizes and embraces him.  Aldemón sees them, and 

thrice tells Alfonso “Vete.”  He does so, reversing the horses shoes to avoid being traced. 

 In a village, Simón, a peasant, tells Queen Constanza of Urraca, supposedly his 

daughter.  After questioning, the Queen is sure that this is her missing child, and takes the 

girl with herself and the King of Navarra. 

 Aldemón, already angry because Alfonso left, cuts García‟s throat when the youth 

rejects Islam.  Alfonso conquers Toledo and finds García in time to confirm that Urraca is 

a princess. 

 Under the surrender terms, the Moors may take their treasures if they leave, but 

live as before if they stay.  Alfonso gives Urraca to the Navarrese King, and they go to 

the funeral of Aldemón, killed in battle. 

 

 

La honra por la mujer 
Lope de Vega (?) 

(Acad., VI, 389-423) 

Summary September 11, 1976 

 

Setting:   Belflor (I); Hungarian court (all); Florencia (III) 

I 

 Uberto and Margarita, Condes de Belflor, are happily married, but she loved King 

Enrique of Hungary before her father gave her to Uberto.  Still desiring her, Enrique 

pretends that his horse threw him during a hunt, and declares himself as Uberto seeks a 

doctor.  She refuses; but Enrique takes Marquis Leonido‟s advice, and gives Uberto a 

court post to keep him busy while the King pursues Margarita.  He makes Uberto his 

steward, later Marqués de Lipona, and gives him some coastal lands. 

 Enrique and Leonido, sure that Uberto is busy, to to his house, where Enrique 

poses as Uberto, but does not deceive Margarita.  Returning, they see Uberto and his 

servant, Valón, but do not recognize them.  At home, Margarita thinks Uberto also an 

imposter, and asks him to leave because of honor, thus reassuring him.  When called back 

to the court, he and Valón recognize a cape; Uberto is sure that Enrique was at his house 

and that the post is a mere ruse.  He is now determined to prove his honor to everyone. 

II 



 In Lipona, Uberto tells his father, Laurencio, his problem, stressing that Margarita 

is not suspect.  Laurencio gives him a canvas shoing Laurencio‟s father‟s wartime 

heroics, hoping that this will impress the King.  If not, Uberto is to send for Laurencio. 

 Margarita assures Porcia, her maid, that Enrique will never tempt her.  Leonido 

tries in vain to bribe Porcia, as Uberto returns.  Uberto threatens to kill anyone who 

harms his honor, and Leonido pretends to be in love with Porcia.  Uberto dismisses her 

(he later relents), and tells Leonido to stay away when he is absent.  Valón tells Uberto of 

loving Porcia, and this he approves. 

 As Uberto shows Enrique the canvas, the King talks aside to Margarita, and 

Uberto sends Valón to Laurencio.  Later, Enrique tries again, and kisses Margarita‟s 

hand; she takes his dagger and tries to cut that hand, as Uberto returns.  The King stands 

still in the garden, and Uberto is told that he is a statue.  Leonido then demands Uberto‟s 

sword; he demurs, offering to go with them as a prisoner instead.  During the ensuing 

argument, Laurencio comes with Valón and goes in Uberto‟s place. 

III 

 Enrique, still bent on imprisoning Uberto, makes Laurencio Duque de Urbino, and 

sends him to meet the future Queen, Rosaura, on the way from Florence.  He again takes 

Uberto with him; Uberto is sure that this means his death, and Margarita, temporarily 

insane, pictures his execution. 

 Rosaura hears about Enrique and Margarita; it confirms what she had heard 

earlier, and she is reluctant.  Enrique, however, repents, frees Uberto, and admits 

everything to Rosaura.  Uberto and Margarita will be their padrinos, and Porcia will 

marry Valón. 

 

 

La ilustre fregona 
Lope de Vega (?) 

(Acad., VI, 424-456) 

Summary October 5, 1976 

 

Setting:   Toledo, throughout 

I 

D. Tomás de Abendaño and D. Diego, old friends from Burgos, meet in Toledo, where 

Diego loves Da. Clara, and Tomás has fallen in love with Costanza, an innkeeper‟s 

daughter, via a picture Diego sent him.  The Corregidor‟s son, D. Pedro (Clara‟s brother), 

also loves Costanza, who seems to dislike men.  At the Mesón del Sevillano, Costanza‟s 

father, Diego, poses as Lope, and Tomás, as Tomás Pedro.  Tomás‟ servant, Pepín, has 

promised to help him win Costanza; but Antonio has promised Pedro the same. 

II 

 Pepín reports to Tomás, who sends Costanza a note telling who he is and that he 

intends marriage.  After Pepín tells her more, she tells Inés, a maid, that she returns 

Tomás‟ love.  pedro also offers marriage; and when Costanza sees Tomás with her 

picture, she is unaware that it is hers and is jealous.  Later, however, her father tells her of 

seeing the picture and some verses in “Tomás Pedro‟s” room, and she is reassured on 



seeing both.  On the other hand, the innkeeper threatens to send him away because of 

honor, having hinted at her nobility.  When she and Tomás discuss it, she hopes she is his 

equal, but they join hands and pledge devotion, in any case. 

III 

 Clara asks Diego to court her discreetly, and he offers to have his father find 

someone to tell the Corregidor of their nobility. 

 Pedro angers Tomás by serenading Costanza, but Diego does not want them to 

fight, because of Clara.  Instead, Diego fights him, and Tomás tackles Antonio.  There is 

no recognition, and they stop amid mutual respect.  When the Corregidor goes to the inn, 

the owner tells of a lady‟s visit twenty years earlier.  She gave birth and left a chain with 

six links missing, and a parchment with letter cut out.  Both, she said, would be matched 

some day.  Meanwhile, the child was to know nothing of herself.  After two years in a 

nearby village, she came to the inn.  The Corregidor offers to find her a convent, and 

Tomás is upset again. 

 Diego and Tomás‟ fathers arrive with Diego‟s cousin, Da. Juana.  At the 

Corregidor‟s house, the elder Diego tells of falling in love and begetting Costanza, 

though he was married.  The mother later died, as has the man in the village where 

Costanza spent her first years.  The latter gave D. Diego a chest with the missing pieces 

of the chain and parchment, saying, “Ésta es la señal verdadera.”  Thus, Costanza is 

Diego‟s half-sister; Pedro tries to claim her, but she turns to “Tomás Pedro.”  Tomás and 

Costanza are recognized and will marry, as will Clara and Diego.  Pedro wins Juana, and 

Tomás gives Pepín 1,000 ducados. 

 

 

El ingrato 
Lope de Vega (?) 

(Acad., VI, 488-514) 

Summary June 26, 1975 

 

Setting:   Naples (all); Pozo Real (III) 

I 

 Elena, Infanta of Naples, loves her cousin, Enrico, Duque de Abellino and 

Marqués de Vallenuevo, and assures him that she will marry no other, including Carlos, 

Infante of Sicily.  She is so emphatic, however, that her love annoys him. 

 Elena‟s maid, Lucrecia, tells her Carlos is there in disguise, and they hatch a 

scheme for Elena to act stupid, for he thinks himself clever and admires others 

cleverness. 

 The King of Naples brings Porcia back from a war with Venice, and she and 

Elena greet each other warmly.  Lucrecia warns “Marqués Héctor” (Carlos) of Elena‟s 

dullness, and Elena acts so as to confirm it.  Later, however, Ludovico tells Carlos that it 

is feigned. 

 Porcia shows Celio, a servant, a man‟s picture that she took from a female guest.  

He recognizes Carlos and asks the latter‟s servant, Pasquín, who it is.  He names his 



master as Pasquín, who is posing as Héctor to amuse Elena.  Porcia tears the picture; and 

Enrico, seeing her, begins to prefer her to Elena. 

II 

 Lucrecia has Elena invite Carlos to a night debate, in which she brilliantly bests 

him.  Asked who she is, she claims to be a poor woman trying vainly to tutor Elena, 

whom she urges him to warn Carlos not to marry. 

 Elena sees Fernando and another servant pretend to stab Enrico, and gives an 

alarm.  Enrico tells Porcia and the King that Elena has an odd idea that a traitor seeks to 

kill him.  Thus, the King should marry her off, as to Carlos, hoping to cure her.  He also 

asks for Porcia; the King consults her, and she says that Elena must recover first. 

 Angry at Enrico‟s deception when she sees him unharmed, Elena wants revenge.  

She feels worse when the King tells her that she will soon marry Carlos, and she warns 

Porcia against Enrico. 

 Carlos baffles Porcia by praising her debating.  Not knowing of Elena‟s supposed 

dullness, and still thinking him Pasquín, she scolds him and leaves. 

III 

 Lucrecia urges Elena to seek Enrico‟s downfall and to go with Porcia to a nearby 

resort.  Meanwhile, Elena has complained of Enrico to her father, and the King demotes 

him. 

 Fernando urges Enrico to ask Porcia‟s help, but she will not question a just King‟s 

actions.  Elena is not encouraged at first, but when Enrico asks leave to return to the wars, 

she invites him to her wedding.  This further distresses him; but she and the King forgive 

him, and they are married, as are Carlos and Porcia. 

 

 

La intención castigada 
Lope de Vega (?) 

(Acad., VI, 554-579) 

Summary January 3, 1977 

 

Setting:   Lisboa, throughout 

I 

 An Italian Marquis helps the King of Portugal kidnap Da. Blanca, wife of D. 

Enrique de Alencastro.  The latter blames himself for stopping the servants when they 

could perhaps have prevented it.  He decides to tell the King and take his own revenge if 

he gets no help.  This will include killing the Marquis and making an example of Blanca. 

II 

  The Marquis tries to help the King overcome Blanca‟s sadness and 

resistance.  When Enrique comes to seek justice, the King tells him to leave Lisbon and 

not return until avenged.  When he leaves, the King plans to bring Blanca to Lisbon. 

 D. Pedro tells D. Juan that Enrique‟s sister, Leonor, has gone to see Blanca.  

Enrique and Gramago, his servant, manage to enter the King‟s country house.  The King 

promises Leonor to the Marquis, who is secretly disappointed, for he, too, wanted Blanca. 



 Leonor tells Enrique that she loves the King and has come to discuss it with the 

Marquis.  Blanca convinces Enrique that she is innocent, but he is bent on killing 

whoever has offended him.  As the King and the Marquis near, Blanca mentions an exit 

from her room and urges Enrique to escape.  The King‟s men seek him, and the King still 

hopes for success with Blanca. 

III 

 An alguacil and a notary come to learn of Enrique‟s assets.  Gramago, as a 

Marquis and helped by Leonor, gives them the impression that there is hardly anything.  

The “Marquis” agrees to be a bondsman and says that money is expected. 

 The King wonders at Blanca‟s aloofness, after an amorous night (it was Leonor), 

and finally leaves.  As Enrique listens, the Marquis then pleads his own case.  When 

Blanca is firm, he strikes her; but the King returns before Enrique can do anything.  

Enrique tells the King of the slap; Blanca denies it, but the King plans to investigate. 

 A servant reports that Enrique has wounded the Marqués, who admits his crime, 

and goes to die after implicating the King.  Confronted with the dying declaration, the 

King asks how he could offend Enrique if Leonor is the one he wants.  He offers her his 

hand; she accepts, and he pardons Enrique and makes him General of Africa.  He also 

gives Gramago 2,000 cruzados and calls for a huge wedding celebration. 

 

 

Julián Romero 
Lope de Vega (?) 

(Acad., VII, 31-69) 

Summary July 4, 1976 

 

Setting:   Cuenca (I); London (I-II); elsewhere in England (II-III); Duay (III); San Quintín 

(III); Africa (II) 

I 

 In England, Duke Enrique of Sufolsia offers the crown to his daughter, Juana, 

who at first rejects it, but later sends for María, Catholic sister of the late King.  María 

also aspires to the throne and expects Spanish help, for she is related to the Emperor.  

When the Duke comes to capture her, her followers seize him instead.  María goes to 

London to claim the throne; she orders Count Leyo, a partisan of Juana, beheaded, but 

pardons Juana and frees Enrique. 

II 

 The Spanish conquer an African city, and the Emperor sends D. Pedro de Toledo, 

Marqués de Villafranca, to Flanders, leaving his son, D. García de Toledo, in charge in 

Africa.  Julián Romero, a former sacristan, wins D. Pedro‟s permission to go to England, 

where he thinks there will be fighting. 

 María tells her subjects that she has found a Catholic King to marry, and King 

Felipe arrives in England with D. Gómez de Figueroa, Conde de Ferria.  An innkeeper 

and his two sons plot to rob and kill them; but after Julián arrives, the youngest son warns 

them, and the two older ones are killed.  Felipe and Feria escape, but Julián is captured 

and threatened with hanging.  He is saved just in time, when the innkeeper complains to 



the Queen, but Felipe and the Count tell what happened.  The Queen has the innkeeper 

hanged instead, and has ordered Juana beheaded. 

III 

 Julián shows Carlos V a letter from Prince Felipe recommending him for a 

reward.  As the Emperor delays, Julián asks for the castle of Duay, where he tricks the 

French into overestimating the Spanish forces there.  After the victory, Felipe awards him 

the five villages of San Quintín, as reqested, adding thirty miles inland from them.  He 

also makes Julián a Maese de Campo and gives him a habit of Santiago, pending a sangre 

limpia test, which he passes. 

 Felipe and military leaders debate the seige of San Quintín that could involve an 

attack on a temple of San Lorenzo.  The Saint appears, tells Felipe to go ahead, adding 

that the prize will be the temple Felipe has promised him at El Escorial.  Thus 

encouraged, they attack, and win. 

 

 

Lanza por lanza, la de Luis de Almanza 
Lope de Vega (?) 

(Acad., IX, 289-318) 

Summary June 11, 1976 

 

Setting:   León (all); Alcañices (II) 

I 

 Da. Leonor Pimentel, daughter of the Señor de Benavente, prefers Luis de 

Almanza, a valiant warrior, to her other suitors, Lope de Ayala and Martín Velasco.  Her 

father, seeking permission to retire, also asks the newly crowned Alfonso XI to name a 

husband for her.  The King insists that this is a father‟s right and duty, and they agree that 

he who best serves León in freeing Alcañices from the Moors shall win her.  As the men 

leave for the campaign, Leonor gives Luis‟ servants, Gonzalo and Robledo, a purse for 

him, containing her picture. 

II 

 Martín and Lope rashly lead their men into a trap, but Luis rescues them.  While 

returning, he loses the portrait, but King Aliatar, whom he has captured, retrieves it.  

Grateful for its return, Luis frees him; but Martín and Lope protest and plan to tell the 

King.  They give glowing accounts of their own feats, not even mentioning Luis.  He 

confirms this; but Leonor and her father see through it and recognize him as the real hero. 

III 

 After Martín and Lope talk to the King again, Luis notices a change in Alfonso‟s 

treatment of him.  He then learns that he is suspected of stealing Aliator‟s ransom, and 

sends Robledo to Córdoba with a letter. 

 Leonor tells Martín and Lope that she will always prefer Luis; and the King sends 

them to Luis‟ house to arrest him.  They are further suspicious on finding Aliatar, who 



has come with Robledo; but Benavente calms them and finally has Luis marry Leonor.  

The King and the other suitors approve, and Alfonso names Luis Señor de Alcañices.  

Aliatar seeks baptism, and the King gives Robledo an income of 2,000 ducados. 

 

 

La lealtad en el agravio 
Lope de Vega (?) 

(Acad., VIII, 489-520) 

Summary November 14, 1976 

 

Setting:   Portugal, throughout 

I 

 King Alfonso‟s forces defeat those of his mother, Da. Teresa. His stepfather, D. 

Fernando, flees to the country, where Brito, a shepherd, promises to help him to the 

Castilian border. 

 Ruy de Silva tells Alfonso of Da. Teresa‟s imprisonment, but that she is not 

vengeful; and D. Alvaro de Sousa says that the confinement is wrong.  Alfonso attributes 

it to her remarriage, adding that she will disinherit him in favor of whatever children she 

has this time.  He then praises Egas Núñez for a mission to Rome, where the Pope 

recognized Alfonso as King of Portugal.  Later, however, he declares his love to Egas‟ 

wife, Da. Inés, who reminds him that she is married; but he vows to have her, or lose 

Portugal.  Meanwhile, Fernando and Teresa‟s brother, King Alfonso of Castilla, agree to 

attack Portugal. 

II 

 Egas asks Alfonso to free Teresa, but the King is worried about dishonoring Egas, 

his former tutor, who reared him.  He orders the death of a page heard singing from 

Teresa‟s tower, but Egas pleads for him, after being upset to hear Alfonso and Ruy de 

Silva talk of Inés.  Alvaro then reports the Castilian invasion already partly successful. 

 The Castilian King sends Teresa a message with Brito, who trades clothes with 

her, and she escapes. 

 Alfonso pleads with Inés and hints at using force.  She replies that Egas also has 

powerful friends, and Alfonso orders her kidnapped while Egas is fighting. 

 As the Portuguese lose a battle, Egas persuades Alfonso to free Teresa, but of 

course she is gone.  Alfonso then allows Egas to go to the Castilian camp as an 

ambassador. 

III 

 Ruy de Silva reports that a troop of masked men freed the captive Inés.  Alfonso 

is angry at this and at the treaty Egas has signed, which he tears up.  Egas offers to return 

to the Castilians, but instead reappears with drawn sword on finding Inés absent from 

home.  Alvaro takes Egas home with him to Inés and tells him of the kidnapping. 

 As Alfonso sleeps, his late father warns him that the Moors are also attacking, as 

Ruy confirms.  Next is Fernando de Páez, angry at the rejection of the treaty, but Egas 

again takes the blame. 



 The Castilians prepare to invade again, and Alfonso prays, admitting that he was 

wrong, and determined to defeat the Moors.  At Egas‟ and Inés‟ plea, the Castilian King 

forgives Alfonso and joins him in vanquishing the Moors.  Amid a general reconciliation, 

Alfonso reveals that Christ appeared to him and told him to decorate his coat-of-arms 

with five shields, symbolizing Christ‟s wounds, and thirty coins, for His betrayal.  

Alfonso makes Egas his Governor and invites Teresa and Fernando to live near him. 

 

 

El Léon apostólico 
Lope de Vega (?) 

(Tomo 132, Osuna, no. 5, 106R-127R) 

Summary August 30, 1977 

 

Setting:   Rome and vicinity (all); Ostia (I-II) 

I 

 Rodulfo, a Roman consul, was captured twenty years earlier by Moors from 

Argel, who separated him and his wife, Otavia, who bore a son almost at once.  He 

hasnever seen the youth, reared by the Queen of Argel.  While drawing water for ships, 

Rodulfo has a vision of a crown, which a voice says Religion will give him, calling him 

“El Quarto León.”  He dismisses it as fancy, shares bread with two captive children, and 

meets Melampo, whom he urges to warn Rome of another Moorish attack.  Melampo, not 

recognizing him, wishes for the brave men of Rodulfo‟s day, and leaves him sad.  

 King Abenámar tells Rodulfo that his son is about to marry Abenámar‟s daughter, 

without learning who he is.  Abenámar offers to favor Rodulfo if he will become a 

Moslem; he does not object, and asks to be sent to Argel.  Abenámar consents, but has 

him promise not to reveal the young man‟s Christian birth. 

 Leopando, the son, brings a fleet to Ostia with Celia, his wife.  Abenámar praises 

his victories and sends him to find Rodulfo; but Captain Zulema reports a huge papal 

force marching against them.  Pope Sergio II dissuades Abenámar from a siege.  They 

become friends.  The Pope then makes Rodulfo a Cardinal, despite his portests that he is 

unworthy. 

II 

 San Pedro offers to help Abenámar, who is losing a battle, as Leopando prepares 

to jump into the sea.  He comes ashore where Rodulfo is to lead the Papal forces.  

Rodulfo offers to help him find Abenámar, but he goes alone, as Rodulfo ponders his 

liking for the young man. 

 Melamlpo reports that Moors, angry at Abenámar‟s promise not to attack Rome, 

are looting and killing.  Rodulfo prepares to act, and San Pedro is seen in a boat, with 

Abenámar kneeling before him.  He sets the King ashore, but first grants his request for 

baptism. 

 Some Moors wound the Pope, tell him that Abenámar did not order it, and call for 

Rome to surrender.  The Pope is placed in a cart; a demon stops it to keep him from 

supervising the choice of a successor-avenger, but San Pedro restores its motion. 



 Abenámar, Melampo, and Soridón (another peasant), wearing skins, flee from 

Moorish captains, who later want to kill Abenámar on learning that he is a Christian. 

 Leopando awakes from a dream of a father he has never known and remembers 

meeting Rodulfo.  Seeing him again, he realizes who he must be, and joins his forces, but 

will not become a Christian.  Rodulfo asks about the King‟s son-in-law, whom Leopando 

identifies as the son of a female slave, and sends him a challenge. 

III 

 Abenámar, shot with arrows, as is San Sebastián, tells Leopando that he 

welcomes martyrdom, reveals his Christianity, and adds that Leopando „s father is in 

Rome.  San Pedro helps four angels remove Abenámar‟s body, and has Leopando bury 

him. 

 Rodulfo, hailed as the new Pope, wonders about the crown he saw, and is 

confused.  Donning the tiara, he calls himself León Quarto, as in the vision. 

 Leopando routs a Moorish attack, but spurns honors, wanting only to find his 

father.  He goes to Rodulfo in a triumphal cart, dragging Moorish flags, says that he has 

kept his promise to bring Abenámar‟s son-in-law, and identifies himself.  Rodulfo tells 

the Romans that htis is his son, and sends for Celia.  Leopando tells of Abenámar‟s dying 

as a Christian, and reveals that he also is one.  Celia decides to follow suit; and Rodulfo 

makes them King and Queen of Naples. 

 

 

La llave de la honra 
Lope de Vega (?) 

(Acad., XII, 446-475) 

Summary October 31, 1976 

 

Setting:   Naples (all); Milan (I) 

I 

 Roberto, favorite of King Alfonso of Naples, desires Elena, wife of Lisardo, a 

poor hidalgo.  He tells Lisardo that the Duque de Milán will arbitrate a dispute with 

Venice over some villages, and Roberto has recommended Lisardo take messages to him, 

for 3,000 ducados.  Elena, not deceived, plans to keep wholly to herself, though her 

sister, Belisa, urges her not to be too harsh with Roberto. 

 In Milan, Duke Otavio also sees what is afoot, and sends Lisardo and his servant, 

Marín, back with a diamond for Elena. 

II 

 The King makes Roberto an Admiral, but it barely affects his sadness over Elena.  

After Otavio‟s letter telling him that Lisardo did not deserve to be treated as he was, 

Roberto decides to go to Lisardo‟s house that night, having given him 6,000 ducados. 

 Lisardo gives Elena the diamond and mentions a coach and different house, but 

she denies needing anything but him.  Roberto‟s servant, Lucindo, then invites her to 

choose among five jewels, which he says surpass Otavio‟s, but she refuses. 

 Angry with Otavio, Roberto supports the Duque de Mantua to marry the King‟s 

sister, Princess Leonora; but the King insists on Otavio, and reproves Roberto.  The latter, 



with everything going against him, offers Marín 1,000 ducados and a captaincy to admit 

him that night, after Roberto sends Lisardo on another false errand.  Though risking 

death, Marín tells Lisardo, who decides to leave, but turn back, while Marín tells Roberto 

that Elena has the house key. 

III 

 After another entry attempt by Roberto, and an attack by four men he thinks are 

Roberto‟s, Lisardo wants to sail for Sicily at once; but Roberto has him arrested for 

supposedly killing Roberto‟s servant, Celio (who is alive). 

 Elena locks herself in a tower at home and sends Marín with the key to Lisardo‟s 

cell; but Lisardo wants her to run the house as usual.  A guard tells Lisardo, and suggests 

notifying him through Elena.  She tells the King, to whom Otavio has already mentioned 

the “errand.”  The King makes Lisardo Captain of the guard, and sends him to arrest 

Roberto, whose death the King decrees; but Elena forgives him.  Otavio gives her four 

villages in his realm, and the King gives Lisardo Roberto‟s titles. 

 

 

Santiago el Verde 
Lope de Vega 

(Ed. Ruth A. Oppenheimer, TAE, IX) 

 

Setting:   Madrid, throughout 

I 

 Questioned by Celia concerning her sadness, Teodora confesses her love for a 

gentleman who lives in the house opposite hers, and wonders how she can meet him, 

having failed in her attempts to attract his attention.  Intrigued by seeing two women go 

into the house, she has now fallen in love with the man, whose name is D. García.  On 

learning this, Celia goes to write a note, but does not reveal to whom.  Lisardo, Celia‟s 

brother and Teodora‟s suitor, joins Teodora, who treats him with her usual disdain; and 

when Celia returns, she is told by Lisardo that he plans to marry her to a nobleman of 

Toledo.  Celia then tells Teodora that she has written to D. García, and has her wait in the 

garden. 

 Inés, Celia‟s maid, delivers her mistress‟ note to D. García, and he is amazed to 

read that Celia rebukes him for speaking ill of Teodora, whom he does not even know.  

When he and his cousin, Lucindo, visit Celia to discuss the matter, she again reproaches 

him, but apologizes when he and Lucindo swear that he has never seen Teodora.  When 

D. García asks to see Celia again, she tells him of Lisardo‟s plan for her, mentioning a 

large dowry, but adds that she has a coach and can leave when Lisardo goes out at night.  

The result is a rendezvous with D. García, who leaves as Lisardo arrives with word that 

D. Rodrigo, Celia‟s prospective husband, may arrive the next day.  When Lisardo is 

called outside, Teodora appears, and Celia tells her that D. García is most unattractive, 

has a family, and is soon to return to Granada.  Teodora now regrets her treatment of 

Lisardo, but Celia says that it is not too late, and congratulates herself on her shrewdness 

in taking D. García away from Teodora. 



 When D. García and Lucindo go to Celia‟s house, Lucindo talks with Teodora, 

who mentions D. García‟s supposed wife and chilren, only to have Lucindo tell her that 

she has been misinformed.  When she charges Celia with having deceived her, Celia 

claims that she is pleading Teodora‟s case with D. García; but he, who has made another 

rendezvous with her for Santiago el Verde, denies this, saying that he loves only Celia 

and wishes to marry her.  Lisardo and some friends appear, and Celia saves the situation 

by saying that Lucindo and D. García have driven off some men who were annoying her 

and Teodora. 

II 

 Upon arriving in Madrid, D. Rodrigo is told that Lisardo and Celia have gone to 

the Soto for the day, and asks to be guided there.  At the Soto, meanwhile, D. García, 

aided by Pedro, his lackey, outwits Teodora and notifies Celia where he is; after which D. 

Rodrigo arrives, and it is decided that Celia is hiding through coyness, and a search is 

begun.  When Celia hears of D. Rodrigo‟s arrival, D. García asks her to marry him at 

once; they quarrel when she replies that honor forbids, and after she leaves, D. García 

sends for Teodora in order to make Celia jealous.  Celia learns of this, becomes angry, 

and geos to try to keep Teodora and D. García from talking.  She arrives just in time to 

see them embrace; and when Teodora leaves, urging D. García to come to her that night, 

Celia denounces him for his conduct.  He protests that he will not be a hermit because of 

her disdain, and she agrees, but tells him not to love Teodora.  When he refuses to yield, 

she angrily departs in a coach, which is overturned while crossing the river; whereupon 

D. García rescues her from the water.  D. Rodrigo asks to whom he is indebted; D. García 

says that he is a tailor living opposite Teodora‟s house, and D. Rodrigo asks him to make 

Celia‟s trousseau. 

III 

 D. García, still upset at the thought of Celia‟s marriage, decides that his tailor‟s 

disguise is the best plan, and asks Pedro and Lucindo to aid him.  Celia, meanwhile, 

relfects that he should return to Granada, lest she be tempted.  After Celia leaves D. 

Rodrigo puzzled at her reluctance to hold his hand, D. García arrives with Pedro and 

Lucindo, only to be told that another tailor has now been hired.  D. García reminds D. 

Rodrigo that the latter gave his word, and when Celia returns, begins to take her 

measurements, embracing her and talking to her at the same time.  So well does he 

impersonate a tailor that Celia, left alone with Inés, concludes that he really is one, and 

has merely pretended to be a nobleman.  When Teodora arrives, willing to be friendly 

again, Celia communicates this suspicion to her, with the result that Teodora authorizes 

Celia to arrange her marriage to Lisardo, who of course is agreeable. 

 After quarreling with Ricardo, a real tailor, as to who shall do Celia‟s costumes, 

D. García tells Ricardo who he really is, saying that he has brought the cloth and Celia‟s 

measurements to Ricardo so that the latter may do the actual work.  When D. García 

promises him a chain originally meant for Celia, Ricardo accepts the commission. 

 Lisardo tells Celia of having seen D. García among the principal gentlemen of the 

palace, going to an audience with the Duke.  After some misgivings, she finally decides 

that he is really a nobleman, and used the disguise as a ruse.  When he arrives, still in  

disguise, with part of the trousseau, she confronts him with his real identity; he claims 

that her deceits have influenced him in the same direction, and points out that she set the 



affair in motion.  Celia says that she would marry him if she could, and D. García sends 

her away, promising to devise a trick that will not damage her honor.  Still as a tailor, he 

then talks with D. Rodrigo, who, on learning that he is not the only gallant supplying 

Celia with finery, gives “Justo,” as D. García has been calling himself, a chain.  “Justo,” 

however, says that self-interest was not his motive, and asks D. Rodrigo to keep the 

secret. 

 As D. Rodrigo ponders his misfortune, Lisardo appears.  Rodrigo tells him that he 

must return to Toledo to keep a forgotten vow to become a Franciscan if he recovered 

from a certain wound, and therefore cannot marry Celia.  Lisardo tells him that he must 

go at once; D. Rodrigo agrees, and leaves Lisardo upset at being dishonored.  Joined by 

D. García, Celia and Teodora, Lisardo tells them D. Rodrigo‟s story, adding his own 

suspicion that someone has told D. Rodrigo something.  When Celia says that she is 

fortunate to lose D. Rodrigo, Liardo again bewails his loss of honor; but D. García says 

that he knows a man who will marry Celia without a dowry.  They question him, and he 

reveals that the man is from Granada, is named D. García, and looks very much like 

“Justo.”  He offers to bring the man, and when D. Rodrigo comes to take his leave, 

Lisardo invites him to Celia‟s betrothal that night. 

 Fabio, Lisardo‟s servant, announces a gallant who resembles “Justo,” and D. 

García enters with Lucindo, Pedro, and two gentlemen with habits.  D. García and 

Lucindo identify themselves; and when D. Rodrigo, referring to “Justo‟s” earlier 

statement, asks D. García how he can marry a woman whose clothes have been coming 

from five different sources, D. García replies that the five in question are his own senses, 

which inspired his ruse.  D. Rodrigo wishes to fight, but Lisardo and Celia forbid it; and 

he offers to be D. García‟s friend and an attendant at the wedding.  Lisardo asks the same 

favor for himself and Teodora; and Inés agrees to marry Pedro. 

 

 

El santo negro Rosambuco (de la ciudad de Palermo) 
Lope de Vega 

(Acad., IV, 359-392) 

 

Setting:   at sea (I); Palermo (all) 

I 

 Rosambuco, the Ethipian captain of a Turkish pirate fleet, is about to cast himself 

into the sea rather than submit to capture by the Spaniards under D. Pedro Portocarrero; 

when a Child appears and stops him, saying that God will guide him to a better life.  

Rosambuco accordingly gives himself up to D. Pedro, who takes him to Sicily, where he 

becomes a servant in the household of Lesbio, the Alguacil Mayor.  Before Rosambuco‟s 

arrival, Laura, wife of Lesbio, has talked with Captain Molina; and though she kept her 

face covered and behaved perfectly honorably, telling Molina that she was married, 

Lesbio feels that his honor has suffered.  He is about to kill Laura, when she asks for 

confession, and he allows her to pray to an image of San Benito.  When she does so, the 

image raises a hand and blesses her, and Lesbio is so profoundly moved by this miracle 

that he forgives her completely.  Rosambuco, who has witnessed this scene, is also 

greatly impressed, and asks to be baptized as a Christian, under the name of Benito. 



II 

 As Rosambuco sleeps, he sees a vision of San Francisco, who tells him to prepare 

for a baptism at once and predicts a splendid future for him as a Franciscan friar.  Upon 

awaking, he goes directly to be baptized; after which we learn that D. Pedro has 

vanquished Molina in a duel for the love of a lady named Niseya.  The Count of 

Albadeliste, Viceroy of Sicily, decrees that the marriage shall take place at once, and 

Molina, who has been wounded, swears friendship with D. Pedro. 

 When Lucrecia, a negro servant of Lesbio and Laura, tries to kiss the Saint, whom 

he believes to be asleep, she is frightened away by a supernatural manifestation.  Angered 

by this, Lesbio denounces the Saint as a sorcerer; but when Benito urges Lesbio to pray 

with him, another miracle occurs, and Lesbio pardons his former servant, and allows him 

to enter the monastery of Jesús del Monte.  When they leave, Laura, Niseya, and D. 

Pedro appear, lamenting the imminent death of Molina, whose wounded arm has become 

infected.  Lesbio soon returns bringing with him a hat belonging to the former 

Rosambuco, and joins his friends in going to see Molina.  Recalling the earlier miracles, 

Lesbio places the Saint‟s hat on Molina‟s head; the ailing Captain immediately recovers, 

and all go to thank the Saint.  Trouble soon develops for the latter, however, when he 

incurs the enmity of Pedrisco, a sort of servant (donado) at the monastery; and the latter‟s 

hatred is increased when a prelate (Guardián) sees him kicking the Saint, and orders him 

punished.  Soon afterward, Pedrisco joins a group of musicians in reviling Benito, who 

has just been elected Prelate; and when the musicians depart, they leave a guitar, which 

Pedrisco conceals under his habit.  Benito appears, and when he asks Pedrisco to show 

what he is hiding, Pedrisco at first says that he has nothing, then admits that it is a guitar; 

but when he produces it, it has turned into a lizard, which seizes his fingers.  Told by the 

Saint that this is fitting punishment, the frightened Pedrisco is more resentful than ever; 

and when a page comes to summon the Saint to do something for the Viceroy, Pedrisco 

goes to blacken his face, thinking to impersonate and discredit his enemy. 

III 

 The Viceroy asks Benito to cure his daughter, who is bewitched; and the Saint 

does so by praying to San Francisco.  While he is being thanked by the grateful father, 

Pedrisco appears, his face covered with flour; and when Benito asks him why his face is 

so white, he realizes that another attempt at revenge has failed.  Benito asks Pedrisco to 

join him in contemplation, and begins to pray; when the Saint reaches a sort of trance of 

religious exaltation, Pedrisco seizes him and throws him into the sea, but is pursued by 

two demons, who give him a beating.  The demons then cry out that Lesbio‟s house is 

burning; Laura is rescued, but Lesbio is trapped inside, and his body is later recovered by 

D. Pedro and Molina.  Laura is disconsolate, but regains hope when it occurs to D. Pedro 

that Benito may be able to revive Lesbio; and they leave in search of the Saint. 

 Two friars bewail to Pedrisco the fact that Benito is dying, but Pedrisco is 

unmoved, and when the Saint asks for a glass of water, Pedrisco departs, and returns with 

some poison that he has prepared.  As Benito is about to drink, however, the glass is 

miraculously shattered, and Pedrisco, finally aware of the error of his ways, repents and 

is of course forgiven by Benito.  Laura, Molina, and D. Pedro now arrive, carrying 

Lesbio‟s body, and tell the Saint what has happened.  In a prayer, Benito asks that his life 

be used to save that of Lesbio and that the latter be restored at the moment of his own 



death.  As the Saint expires, Lesbio arises and joins the others present in praising the 

saintliness of the former Rosambuco, whose followers resolve to have a tomb prepared 

for him in the church. 

 

 

El secretario de sí mismo 
Lope de Vega 

(Acad. IX, 303-343) 

1604-1606 (M-B, 157) 

 

Setting:   Milan (all); Mantua (all); Rome (I) 

I 

 Duke Federico of Milan arranges to marry his illegitimate son to Otavia, daughter 

of Duke Rodulfo of Mantua, who is also sought by Arnaldo, Prince of Visiniano; but she 

tells the Prince that she is not in love with anyone, and tries unsuccessfully to persuade 

him to court her cousin, Celia, who is in love with him. 

 Feduardo, son of Uberto, a favorite of Duke Federico, is approached by his 

stepmother, Casandra, who makes love to him, and in order to escape her unwelcome 

attentions, he persuades Uberto to send him to Rome, ostensibly to add to his education.  

Soon after he leaves, Federico comes to Uberto, learns that Feduardo has just left, and 

tells Uberto that Feduardo is really his son, whom he left with Uberto for upbringing.  

Uberto, upon learning that the Duke plans to marry Feduardo to Otavia, talks with his 

own son, Cesarino, and plots to have the latter pretend to be Feduardo, whom Federico 

does not know.  In the meantime, Feduardo and his Spanish lackey, Gonzalo, arrive in 

Rome, where Federico wins a contest by identifying a statue belonging to the Roman 

Governor, Fabio Colona, who is so favorably impressed by the young man that he makes 

him his secretary. 

II 

 Duke Rodulfo, desirous of having Otavia receive some instruction in order to 

make her more worthy of the match that has been made for her, engages the services of 

Feduardo, whom he has Colona send to Mantua, and whom he makes his secretary.  

Otavia, of course, notices that he has the same name as her husband-to-be, and is even 

more intrigued by the resemblance of the secretary to the portrait of her fiancé.  The 

matter becomes still more involved when she falls in love with her tutor and has him 

write letters to the other Feduardo, containing affectionate remarks that are addressed to 

himself.  When this affair culminates in a nocturnal meeting in the garden of the ducal 

palace, the lovers are seen; Feduardo escapes, and Otavia, in order to protect him, says 

that her companion was Arnaldo; with the result that Rodulfo has both her and the Prince 

imprisoned. 

III 

 When Cesarino, posing as Feduardo, arrives in Mantua, he is told by Rodulfo that 

Otavia cannot marry him, since she has brought dishonor to her family; but Cesarino, 

thinking that the Duke is using this as an excuse because he considers him unworthy, 

returns to Milan, vowing to make war on Mantua.  As the Milanese prepare to fight, 



Uberto makes ready to participate and tells Feduardo, who has returned home, to remain 

with Casandra.  The latter, whom Uberto has ordered to kill Feduardo, instead accedes to 

her supposed stepson‟s wish to join in the fighting, and disguises herself as a soldier to 

accompany him and Gonzalo to Mantua.  When the Milanese forces arrive in Mantua, 

Uberto, who has recognized Feduardo, offers to take him to Otavia as an emissary from 

Federico, but instead causes him to be arrested as the man whose guilty conduct with 

Otavia made the two duchies go to war.  Rodulfo readily believes this, since an 

examination of Otavia‟s papers has convinced him of Feduardo‟s guilt and caused him to 

release and pardon the Prince; but as Rodulfo is about to sentence Feduardo, Casandra 

reveals, in the presence of Federico and Uberto, that Feduardo is really Federico‟s son.  

This revelation makes possible the marriage of Otavia to Feduardo, who exiles Uberto 

and Cesarino from Milan, and makes Casandra Otavia‟s lady-in-waiting.  He also agrees 

to Arnaldo‟s marriage to Celia, to whom the Prince has transferred his affections since 

suspicion has been cast upon Otavia‟s honor, and rewards Gonzalo by making him his 

Captain of the Guard. 

 

 

El sembrar en buena tierra 
Lope de Vega 

(Ed. W.L. Fichter, New York, 1944) 

 

Setting:   Madrid, throughout 

I 

 D. Félix, a newcomer in Madrid, is advised by Florencio not to confine his 

interest to any one woman.  Florencio suspects, however, that he has made this 

suggestion too late; and D. Félix confirms this by admitting that he was attracted to Da. 

Prudencia soon after coming from Lima in quest of a habit.  They are now in front of her 

house, where she flatters D. Félix while Florencio and Galindo, D. Félix‟s lackey, discuss 

the low level that customs have reached.  After D. Félix takes leave of Da. Prudencia, the 

latter‟s maid, Inés, brings him a note telling of some dress materials that her mistress 

desires.  The men then meet Celia, who has recently inherited 30,000 ducats, but will lose 

most of this sum unless she marries a kinsman who has been in Flanders.  This kinsman, 

D. Alonso, arrives soon after Elena, Celia‟s maid, tries unsuccessfully to interest Celia in 

D. Félix.  As Prudencia reads notes from her suitors, she sees D. Laonso, and becomes 

interested in him, partly because she does not like Celia.  D. Félix returns, however, to 

announce that he has bought the things that she requested.  She then coaxes further gifts 

from him, including a coach; and when he goes to buy the vehicle, Inés announces D. 

Alonso, to whom Prudencia claims that she has some jewels for sale. 

 D. Félix receives a letter in which his father advises him as to how to behave at 

court, and encloses some money, which he urges his son to spend “con prudencia.”  This 

counsel gives rise to the puns that might be expected, after which Florencio unavailingly 

chides D. Félix for spending so much money on Prudencia.  Celia, who has a coach for 

sale so that she may have a new one for her marriage, now arrives with Elena, and 

becomes acquainted with D. Félix.  Florencio tells her of the plight in which Prudencia 

has his friend, and she expresses sympathy.  D. Alonso joins the group and protests 



against Celia‟s not leaving the matter of the coach to her servants.  He continues in this 

vein after the departure of Florencio, D. Félix, and Galindo, but later apologizes and 

confesses to Lisardo that he is upset over Prudencia.  Celia, meanwhile, tells Elena that 

she prefers a man like D. Félix, and does not wish her father‟s money without happiness. 

II 

 Florencio and Galindo discuss D. Félix‟s precarious financial condition, which 

has forced him to sell many of his belongings.  To make matters worse, there has been no 

mail from Peru recently; and Florencio, unable to help his friend further, believes that he 

should declare himself to Prudencia.  After Florencio leaves, D. Félix appears and rejects 

Galindo‟s proposal to tell Celia of their poverty; whereupon Galindo goes to try to raise 

some money on a diamond.  D. Alonso arrives, telling Lisardo of his unwillingness either 

to marry Celia or lose the money involved.  Celia herself then appears with Galindo, who 

pretends to have brought her some books, but ends by telling her of his master‟s 

predicament and its cause; and by receiving a purse of money from her in exchange for 

the diamond. 

 As Prudencia tries to persuade Florencio to buy her something in one of the shops 

on the Calle Mayor, D. Félix and Galindo join them.  D. Félix promptly gives Prudencia 

some money, and she enters a store with Galindo and Inés.  While Florencio again 

upbraids D. Félix for being duped, D. Félix replies that he has written home for money 

with which to return, but protests that he is incurable where Prudencia is concerned.  

Otavio, a merchant, appears with an officer and a notary, and has D. Félix arrested for 

debt; but Celia calls to them from a window and agrees to provide the money needed.  

After Galindo returns and hears of this, Liseno brings a letter from D. Félix‟s sister, 

announcing their father‟s death and telling him to hurry back to Lima.  Florencio offers to 

go instead, and suggests borrowing money for the trip from Prudencia; but D. Félix says 

that their chances will be better with Celia.  D. Alonso and Celia, meanwhile, quarrel 

over having given money to D. Félix, but finally agree not to marry, but to divide the 

money from her father‟s estate, with each receiving over 15,000 ducats.  Galindo then 

brings word of his master‟s bereavement and Florencio‟s departure; and when he adds 

that Florencio cannot afford the trip, Celia gives him 6,000 ducats. 

III 

 D. Félix, expecting Florencio‟s return at any time, visits Prudencia and proposes 

to her; but she tells him of D. Alonso, mentioning also the latter‟s share of the 

inheritance.  D. Félix denounces her, but leaves her a ring when he goes.  D. Alonso then 

comes to Prudencia and tells her that his agreement with Celia is not legal, with the result 

that he again plans to marry Celia.  It is now Prudencia‟s turn to give voice to a 

denunciation, after which she leaves. 

 D. Félix tells Celia that if Florencio were back, he (D. Félix) would dare to tell 

her what he has in mind; whereupon she replies that she does not care whether he is rich 

or poor, and gives him her hand.  When he and Galindo depart, D. Alonso returns with 

the plan that he mentioned to Prudencia; but Celia is not interested, and leaves after 

telling him that he may have the whole 30,000 ducats. 

 As D. Félix tells Galindo of his love for Celia, Florencio arrives with three 

servants and a large assortment of goods, revealing that he has also brought D. Félix‟s 

sister, Da. Ana, with whom he has fallen in love.  The rejoicing caused by Da. Ana‟s 



appearance is heightened by a discussion of D. Félix‟s fortune, a matter of some 100,000 

ducats.  Soon afterward, Elena brings word that Celia is now poor because of her refusal 

to marry D. Alonso, and the consequent loss of the inheritance.  Celia also wishes to see 

D. Félix, who goes with Florencio to make arrangements concerning his property, leaving 

Elena and Galindo to discuss what has happened. 

 Told by Riselo, a servant, of the change in D. Félix‟s status, Prudencia regains 

interest in her former suitor and plans to visit Da. Ana.  Before she can do so, however, 

D. Alonso comes to tell her that he can now marry her, since he has the whole 30,000 

ducats; but she tells him taht she is going to marry someone else.  Left with Lisardo, D. 

Alonso is puzzled until Lisardo tells him of D. Félix‟s wealth.  He then wishes to marry 

Da. Ana, and goes to see D. Félix, who, with Florencio, is showing his sister the sights of 

Madrid.  The three meet Prudencia, then Celia, followed shortly by D. Alonso and 

Lisardo, who arrive just in time to hear D. Félix give Da. Ana to Florencio.  Prudencia 

then pleads her case, but D. Félix reminds her of how she treated him when he was poor, 

and declares his intention of marrying Celia.  D. Alonso concludes, rightly, that 

Prudencia will now accept him and his 30,000 ducats; and Galindo and Elena also agree 

to marry. 

 

 

El serafín humano 
Lope de Vega 

(Acad. IV, 267-312) 

 

Setting:   Rome (II-III); Asís) (I) 

I 

 Francisco, a young merchant of Asís, undergoes a profound change during a 

nearly-fatal illness, during which he sees the error of his past life.  Shortly after his 

recovery, he exchanges clothing with a poor man, after which he sees a strange light and 

hears the voice of a Child urging him to follow Him.  Two captains then call upon him to 

join them in fighting to rescue Christ‟s tomb in Jerusalem, and he goes to prepare 

himself.  When he reappears, dressed as a soldier, his friends, Octavio and Feliciano, 

already surprised at the change in him since his illness, learn why he is so dressed, and go 

to tell his father, Pedro Bernardo.  Left alone, Francisco hears a voice saying that there is 

something greater that he can do, since its house is falling, and he can repair it.  He goes 

for some money to use in this work, and offers it to a priest, who will not, however, 

accept it without the approval of Pedro Bernardo.  The latter takes the money, which 

Francisco has thrown to the floor, says that his son can obtain his own money by 

working, rebukes Francisco, and chains him.  Francisco, released by his mother, rejects 

his past life; Pedro Bernardo disowns him, but Francisco says that this does not matter, 

for he has another father in God. 

II 

 As Pope Inocencio, having heard of Francisco‟s saintliness, welcomes him to 

Rome, Clara, a lady of that city, tells two of her kinsmen that she has abandoned the idea 

of marrying and wishes to lead a religious life instead.  Later, as Francisco goes about the 



founding of a monastic order, the Devil, the Flesh, and other demons harass him, and 

unsuccessfully try to tempt him as he gives remarkable demonstrations of virtue. 

 When Santo Domingo comes to Rome with letters from the King of Castilla, he 

meets Francisco, who is surprised when the Saint tells him that he already knows him.  

Santo Domingo explains by saying that he has had a vision in which the Virgin told 

Christ that she had two good servants on earth and that Francisco was one of them. 

III 

 While Fray Gil tells Clara of Francisco‟s many conversions and of the temple that 

he has founded, Fray Junípero, a cook, is pursued by a group of peasants, who are angry 

at his having stolen a pig‟s foot from them.  When Francisco learns of this from their 

master, he reproves Junípero, who says that he took the foot to feed an ailing brother and 

the peasant to whom Francisco makes Junípero apologize is so touched by this that he 

offers the rest of the animal to the monastery. 

 As Francisco receives an angel‟s congratulations on the founding of his third 

order and resists further attacks by the forces of darkness, the Devil warns one Horacio 

against an attempt on his life by an enemy disguised as a poor man.  As a result, Horacio 

and his soldiers seize Fray Junípero, who has just allowed a poor man to take his habit.  

Thinking Junípero sent by his enemy, Horacio has his men take him to be tortured, in the 

hope of extracting a confession from him.  When this fails, they are about to hang him, 

but on their way to do so, they meet Fray León, who identifies and frees Fray Junípero.  

In the meantime, Francisco, having told an angel that he will serve God in any way that 

may be required of him, sees a vision of God, who miraculously causes him to give Him 

three coins from his bosom, symbolic of the three Franciscan orders, and then calls 

Francisco up to Him to receive His wounds. 

 Liseno, a student, whose faith has wavered, is advised by his companion, Olimpo, 

to talk to Fray Gil.  He ask the latter to explain the Immaculate Conception to him, and 

Fray Gil convinces him by striking the ground three times with his staff, causing three 

lilies to spring up.  Liseno asks for a habit, and three peasants now bring the pig promised 

earlier by their master.  Fray Gil offers a prayer of thanks and sees Francisco surrounded 

by a group of saints, in a vision that is described by an angel as symbolizing the 

propagation of his three orders. 

 

 

La Serrana de la Vera 
Lope de Vega 

(Acad. XII, 1-43) 

 

Setting:   Plasencia and vicinity 

I 

 Fulgencio, who is in love with Leonarda, lays the foundation for a great deal of 

misunderstanding and unhappiness when, aided by his friend, Fineo, he tells D. Luis, 

Leonarda‟s brother, that her beloved, D. Carlos, has been turning his attentions to her 

friend Estela, and has made injurious remarks about D. Luis.  Fulgencio then goes to D. 

Carlos and tells him that D. Luis has decided to give Leonarda to D. García (with whom 



Estela is in love), instead of to D. Carlos.  These stories naturally produce severe strains 

in the relationships of the persons involved; and when García seizes the arm of Teodora 

while urging her to keep Estela from leaving him, Teodora‟s lover, D. Rodrigo, becomes 

jealous, and a quarrel is the result.  Another misfortune is in store for Rodrigo, for Luis, 

mistaking him for Carlos, has two servants beat him; and when the mistake is realized, 

too late, Rodrigo vows to avenge this affront to his honor. 

II 

 As Leonarda angrily takes leave of Luis to go hunting with two servants, García, 

Fineo, and Fulgencio discuss with Captain Esteban de Andrada, Teodora‟s uncle, a plan 

to marry Leonarda to Rodrigo.  Fulgencio naturally objects, and they decide to consult 

Teodora first; while Carlos, informed of Leonarda‟s departure by his lackey, Galindo, 

prepares to follow her. 

 When Teodora receives Andrada‟s note concerning the proposed marriage, she 

and Estela protest that her honor is in danger, since she was in Rodrigo‟s arms when he 

was beaten by Luis‟ lackeys.  Teodora then precipitates a quarrel between Estela and 

García by charing that the latter is involved in a plot to marry Leonarda to someone else 

in order to gain revenge on Carlos.  When García reports this development to Andrada, 

Luis, and Rodrigo, the latter and Andrada join in fighting Luis and García. 

 Fulgencio goes to the forest where Leonarda is hunting, and tells her that her 

marriage to Rodrigo has been arranged, but adds the charge that Rodrigo has agreed to 

this merely to satisfy his honor and that he plans to poison her after the marriage in order 

to marry Teodora.  Leonarda, who has always been distrustful of men, is still further 

disillusioned by this, sends her servants back to Plasencia to report that she is dead, and 

vows to live in the forest and never return home.  Carlos appears shortly afterward and 

attempts to justify himself to Leonarda, but she refuses to believe him, and tells him 

never to speak again; whereuon he vows not to return to Plasencia until she recognizes 

his constancy. 

III 

 As Leonarda terrorizes the countryside, which knows her as “La Serrana de la 

Vera”, Rodrigo departs to talk with D. Juan, a genlteman of Talavera for whom a 

marriage to Teodora has been arranged.  In the meantime, however, D. Juan, who is also 

Carlos‟ cousin, is captured by Leonarda as he is going to Plasencia; but she releases him 

when he promises to go to Toledo to persuade his aunt, who serves the Queen, to secure a 

royal pardon for Leonarda, for whose capture a reward of 2,000 ducats has been offered.  

When he departs, Leonarda sees Rodrigo wound Luis in a duel, and takes her brother to 

her cabin to recover from his wound. 

 After Rodrigo returns to Plasencia and is forgiven by Teodora, it is learned that 

Leonarda has been captured by a party led by Fulgencio, who hopes to persuade her to 

flee to Aragón with him.  When Fulgencio confesses his intrigues to Luis and asks him to 

save Leonarda‟s life by giving her to him, Luis angrily refuses, and Fulgencio has 

Leonarda tied to a tree to await execution.  Before the sentence can be carried out, 

however, D. Juan returns with the pardon that he has secured for Leonarda, who, now 

that Fulgencio has confessed to his responsibility for all the trouble, gladly agrees to 

marry Carlos.  D. Juan relinquishes Teodora to Rodrigo, and García and Estela agree to 

marry. 



 

 

La serrana de Tormes 
Lope de Vega 

(Acad. IX, 436-478) 

1590?-1595 (M-B, 152) 

 

Setting:   Toledo and vicinity (I); Salamanca and vicinity (II-III) 

I 

 Alejandro, a student of Toledo, quarrels with a gentleman named Bernardo over 

Diana, a mountain girl in whom they are both interested, but who favors Alejandro.  They 

agree to a duel, but when Alejandro goes home to arm himself, his father, Antandro, 

learns what is afoot and sends him to his room, deciding to have him go to Salamanca the 

next day.  Antandro then goes to the scene of the duel, explains the matter to Bernardo, 

and takes him to the house of Seraldo, Diana‟s uncle, where the two older men arrange 

for Diana to marry Bernardo.  She is unwilling to accept this arrangement, and, after a 

furtive parting scene with Alejandro, she disguises herself as a soldier and leaves the 

house unrecognized, soon to join a group of soldiers headed by Lt. Laurencio. 

II 

 Laurencio‟s soldiers become suspicious that “Martín,” as Diana now calls herself, 

is really a woman, and Laurencio resorts to force in order to verify his suspicion, but is 

driven away by a trio of peasants.  They take her home with them, and she is greatly 

pleased when Lorena, a charcoal-burner, offers to take her to Salamanca; but this 

disappoints Elenco, one of the peasants, who has fallen in love with her. 

 In Salamanca, a student named Mauricio, who has made friends with Alejandro, 

notices the latter‟s melancholy at being away from Diana, and suggests another woman as 

the best cure.  Alejandro seems interested, and Mauricio takes him to see Narcisa; but 

when Alejandro demurs at taking her away from Mauricio, Narcisa says that she knows 

another woman who will be suitable.  She takes them to Lorena and Diana, who is again 

disguised; and when Alejandro does not recognize her at first, Diana thinks that he has 

forgotten her, and will not listen when he declares his love to her, even when he calls her 

by name.  Not long afterward, however, she becomes a servant in Alejandro‟s house, 

under the name of Dominga. 

III 

 Diana learns froma humorous student, Tarreño, that Alejandro and Mauricio have 

gone out with a group of other students, and prepares to disguise herself as a student and 

follow them.  Tarreño, who is greatly attracted to “Dominga”, readily agrees, and they 

overtake the group at Narcisa‟s house, where Diana angrily denounces Alejandro, 

identifies herself, and leaves.  Alejandro, sent away by Narcisa as a result of this scene, 

meets Diana and Elenco on a highway soon afterward.  When he tries to effect a 

reconciliation with Diana, Elenco objects, and Alejandro stabs him with a dagger.  

Alejandro is seized by a group of peasants, who try him and condemn him to death, but 

delay the carrying out of the sentence when one of them suggests that news of the affair 

may have reached Salamanca and that some officer of the law may be sent from the city.  



Soon afterward, Mauricio, brought by Diana, appears as a judge, carrying a staff of 

office, and frightens the peasants by quoting Latin to them and threatening them with dire 

penalties for what they have done.  In the meantime, Diana has had Alejandro dress as a 

woman, using the costume in which she brought Tarreño thus disguised.  She and 

Alejandro now meet Antandro, Bernardo, Laurencio, and Seraldo, who have come in 

search of Diana.  The two older men, failing to penetrate the disguises, show a great 

interest in the two supposed peasant girls, and are therefore greatly disillusioned when 

they identify themselves as Diana and Alejandro.  When they recover from the shock, 

they agree to the marriage of the two young people; Alejandro asks that his sister be 

given by Antandro to Mauricio, and the latter gives Tarreño 500 reales that he took from 

the peasants while masquerading as a judge. 

 

 

El servir a señor discreto 
Lope de Vega 

(Acad. XV, 567-608) 

1610-1615, probably 1610-1612 (MB, 160) 

 

Setting:   Sevilla (I-II); Córdoba (II); Madrid (II-III) 

I 

 Discouraged at receiving an unfavorable reply to his pleas in a note from Da. 

Leonor, D. Pedro de Ibar plans to leave Sevilla and return to Madrid; but his servant, 

Girón, tries to dissuade him, thinking that they may be able to conquer Leonor‟s 

affections through Elvira, a mulatto servant in whom he is interested.  After Leonor‟s 

father, D. Fernando, tells her that she should marry, and recommends D. Silvestre, Girón 

goes to their house on the pretext of displaying some verses, and gives Elvira a note and a 

diamond necklace for Leonor, while praising his master highly.  Leonor, having 

meanwhile seen and disliked the elderly D. Silvestre, thinks better of D. Pedro after 

hearing what Girón has said of him, and seeing the necklace.  Accordingly, she sends 

Elvira to D. Pedro with a note telling of her plight, asking for help, and inviting him to 

visit her that night.  He accepts readily, but when he arrives, he and Leonor can do little 

but look at each other, while Elvira and Girón do most of the talking. 

II 

 Six months later, D. Silvestre, who is a sea captain, returns from a voyage with 

many gifts for Leonor, only to find that she does not favor him; and D. Pedro, now poor 

because of his courtship, decides to return to Madrid.  He tells Leonor that he is going 

there because he has been awarded a habit in a military order; she promises to wait for 

him, and Girón takes leave of Elvira, who gives him 100 escudos. 

 In Madrid, the Count de Palma tells a friend of having been greatly attracted to 

Leonor in Sevilla; while in the outskirts of Córdoba an astrologer tells D. Pedro that his 

fortunes will improve because of a port, and says to Girón, “. . . harás tu sangre ajedrez.”  

Back in Sevilla, D. Fernando, angry at Leonor for disdaining D. Silvestre, wonders what 

is wrong with her, and finally makes Elvira tell him od D. Pedro.  When Elvira mentions 



the habit, he becomes interested and orders Elvira to notify Leonor to prepare to follow 

D. Pedro to Castilla at once. 

 Returning to Madrid, D. Juan, still in a quandary as to what to do, sees the Count 

de Palma fighting against odds, and helps him to drive off his assailants, thus winning the 

Count‟s gratitude and an invitation to his house.  Girón urges him to try to enter the 

Count‟s service; and D. Pedro, reflecting that the house of Palma is also that of Puerto 

Carrero, feels that part of the astrologer‟s prophecy may be solved. 

III 

 D. Fernando, arriving in Madrid with Leonor and their servants, embarks on a 

fruitless search for D. Pedro, though Ludovico, a servant, tells of having seen Girón, only 

to have the latter give him the slip.  The object of their quest has now become the Count‟s 

secretary, thus arousing the envy of the other servants, one of whom tells the Count that 

D. Pedro has been seeing Felipa, over whom the Count was fighting when D. Pedro 

helped him.  When the Count places this matter before D. Pedro, the latter says that he 

does not even know Felipa and that someone is trying to harm him.  In response to his 

master‟s question as to his sadness, D. Pedro tells him of his love, but does not name 

Leonor.  The Count, touched by this story, offers D. Pedro the use of his house, telling 

him to say that it is his.  Thinking of another part of his secretary‟s narrative, the Count 

recalls that two habits have been placed at the disposal of the Marqués de Pliego, and 

sends a servant with a letter to that nobleman. 

 When they are reunited, D. Pedro takes Leonor to “his” house, where they are 

soon joined by D. Fernando; and all are greatly impressed when they see the house and 

servants, and more so when Pedro says that he and Leonor can be married as soon as the 

Count returns and that the matter of the habit is being attended to.  When the Count 

returns with a friend and is about to embrace Leonor, he recognizes her and tells D. Pedro 

of his interest in her; D. Pedro offers to leave, but the Count stops him and tells him of 

the letter to the Marquis.  As the marriage is about to be performed, D. Silvestre appears 

with a notary, bent on stopping it; but Leonor denies any obligation to him, since not she, 

but D. Fernando, made the agreement.  D. Silvestre then tries to expose D. Pedro as a 

mere secretary, but the Count stops him and breaks the news, just received, that D. Pedro 

now possesses a habit of Santiago, and then gives D. Pedro his house and everything in it.  

When D. Silvestre demands a government of some kind for relinquishing Leonor, the 

Count says that he will see what he can do; and Girón, whose marriage to Elvira has just 

been decreed by the Count, says that the prophecy concerning chess is now fulfilled, 

because of the black and white involved in the marriage! 

 

 

El servir con mala estrella 
Lope de Vega 

(Acad. XIV, 527-566) 

 

Setting:   Toledo (all); La Mancha? (III) 

I 



 Rugero de Valoes, a kinsman of the King of France, comes to Spain from that 

country with a letter to King Alfonso, who, favorably impressed by the young 

Frenchman, has him join the valiant Nuño Alfonso in fighting the Moors.  Before 

leaving, Rugero also attracts the attention of the ladies of the court, notably Hipólita, also 

sought by D. Tello, who becomes so angry that he decides to shun the fight against the 

Moors. 

 The King visits Tello‟s sister, Da. Sancha, who is in love with him; when Tello 

returns, Sancha tries to conceal the King, but he says that kings do not hide, and merely 

remains motionless.  Tello, pretending to think that he is seeing an image, says nothing of 

his feelings at first; but when the “image” walks away, he threatens Sancha, who defends 

herself and leaves him to decide to imprison her in a tower. 

 When Rugero returns after performing heroically in a Spanish victory, the King 

fails to reward him as he does the other warriors, but sends for him and asks him to 

accompany him on a visit to Sancha‟s tower that night, bringing a servant with him.  

Rugero tells this to his lackey, Turín, who has just arranged a rendezvous for his master 

and Hipólita; Turín deplores the absence of a reward, but Rugero says that it is best to 

serve without mercenary thoughts. 

II 

 Tello reports his troubles to D. Fernando, who promises to force clarification of 

two issues by asking the King for Da. Sancha.  If the King refuses, it will mean that he 

wants her himself; but if he confirms the rumor that she is to marry Rugero, Tello will 

then be able to ask the King for Hipólita.  The latter also aware of the rumors, asks Turín 

about them, but he says that they are merely a way of explaining Rugero‟s accompanying 

the King during the nocturnal visits to the tower.  Hipólita says that Rugero would not be 

so poor if he were serving the King; but when Turín describes Alfonso‟s lack of 

generosity toward his master, Hipólita gives him a jewel to sell, charging him not to 

reveal how he came by it. 

 With Sancha about to have a child, the King wonders how to allay Tello‟s 

suspicions, and Rugero suggests sending Tello away for some reason.  Alfonso praises 

Rugero‟s judgement, but does nothing further; and Rugero and Turín wonder again at 

their misfortune, as is the case when the King overlooks Rugero in distributing some fine 

horses sent by the King of Granada.  Before the episode of the horses, Fernando has come 

to ask for Sancha, and has been told that she is to marry Rugero; whereupon Tello asks 

for Hipólita, whom the King has summoned.  When she appears, the King tells her of her 

and Sancha‟s betrothals, and leaves with the men other than Rugero, whom Hipólita now 

ubraids for deserting her. 

 Zelima, Sancha‟s Moorish slave, predicts that her mistress will bear an ill-starred 

daughter named Estefanía, and will poison D. Tello, who now comes to tell Sancha of her 

betrothal.  He also announces that the King is sending him on a mission to Granada, and 

demands that she come with him, for reasons of honor, while the final details of the 

marriage are being arranged.  After protesting, Sancha appears to submit, but tells Zelima 

to prepare some poison. 

 Seeing Tello talking with Hipólita, Rugero congratulates him, and Hipólita says 

that a ribbon she gave him should now be given to Tello; but Rugero says that it cannot 

be removed without breaking it.  Tello says that he can remove it, and when Rugero says 

that this may not be easy, Tello suggests that they meet at the castle of San Cervantes to 



settle the question, and leaves to prepare himself.  Rugero‟s danger makes Hipólita admit 

that she loves him, but the King appears before she can persuade him not to fight the 

duel. 

 Word of Nuño Alfonso‟s death causes the King to name Rugero to replace him, 

and when Rugero meets Tello before leaving, Tello, poisoned by Sancha when he went 

home to arm himself, falls dead before the duel can begin. 

III 

 Still unrewarded after triumphs including the capture of Doraicel, the Moorish 

King of Jaén, Rugero goes to discuss the matter with the King, whom he finds playing a 

game with Doraicel.  Upon winning, Alfonso rewards all spectators except Rugero, who 

now requests a favor, asking the King to swear in advance that he will grant it.  This 

done, Rugero asks to be allowed to return to France; the King consents and gives him a 

horse, but when Rugero leaves, Alfonso tells D. Fernando to accompany him with a note, 

which he is to give him, and bring him back to Toledo, at the first sign of a complaint 

from Rugero.  Before leaving, Rugero asks D. Ramiro to give him a portrait of the King 

and to tell Hipólita that he is going to France on royal business.  Ramiro, mistakenly 

inferring that Rugero is going to arrange a marriage for Alfonso, communicates this idea 

to Hipólita, who tells it to Sancha.  The latter, naturally distressed, goes to Alfonso, who 

denies any such intention, and sends her away.  He then frees Doraicel, who gives him a 

coffer filled with gold and silver; and the King sends Ramiro to secure an exact duplicate 

of the chest.  Advised by D. Íñigo that Sancha has lost her reason, the King accepts 

Íñigo‟s suggestion that he bring Rugero back as a sign that no marriage is planned.  

Fernando, who has failed in numerous attempts to incite Rugero to complain, has already 

shown him the King‟s note, and now returns to tell Alfonso how Rugero has kept the 

portrait near at hand, and has often looked at it in order to heighten his respect for the 

original. 

 Having restored Sancha‟s reason by letting her see Rugero, the King has Rugero 

look at the two coffers, and tels him that if he chooses the one with Hipólita‟s name 

written in the lid, he shall marry her.  As might be expected, Rugero chooses the wrong 

one; Alfonso, saying that this proves that Rugero is the victim of an unfavorable star 

rather than of royal disfavor, now seeks to show that his worth is greater than the power 

of misfortune by giving Hipólita to Rugero in any case, with the full coffer as dowry.  

The King also decrees marriages for Fernando and Ramiro, and makes Turín alciade of 

all four gates of Toledo. 

 

 

¡Si no vieran las mujeres! 
Lope de Vega 

(Acad. XV, 155-190) 

 

Setting:   Germany (countryside and Emperor‟s courth), throughout 

I 

 While hunting with Flora, her servant, Isabela sees Federico and his servant, 

Tristán, and both women hide.  When they join the men soon afterward, Federico says 



that the Emperor Otón is also hunting in the vicinity.  Fearful lest the Emperor see 

Isabela, Federico tells her to hide, saying that she can best prove her love for him by 

giving him no cause for suspicion.  When he and Tristán leave, however, Isabela, curious, 

resolves to see the Emperor even if she must be disguised to do so. 

 Federico joins the Emperor‟s party and participates in a long discussion of the 

passions, especially love, which he claims never to have felt.  The Emperor, amazed, tells 

him to find someone to love, saying that a man who cannot love will also be unable to 

serve well.  When the cries of a hunting party are heard, the others leave, and the 

Emperor is soon joined by Isabela and Flora, disguised as peasants.  Otón is greatly 

impressed by Isabela, and when she departs, he asks Belardo, a peasant, who she is.  

Belardo identifies her as the daughter of Duke Otavio, whom the Emperor has exiled 

unjustly, and shows him where they live.  When his followers return, the Emperor says 

that he will spend the night at the Duke‟s house, though Federico tries to dissuade him; 

and when he is left alone with Tristán, Federico laments this development, wishing that 

he had tried to hide Isabela. 

 After pardoning Otavio, the Emperor greatly perturbs Federico by ordering him to 

have the Duke introduce his family; but Isabela and Flora appear without being called.  

As Isabella welcomes and admires Otón, Federico becomes angry, and Tristán also 

reproves Flora. 

II 

 After talking with Alejandro, a gentleman of the court who is interested in 

Isabela, Federico receives Tristán, who reports that Isabela misses him, despite the fine 

house in which she now lives.  When Federico says that he cannot compete with the 

Emperor, Tristán reminds him of Otón‟s order to find a woman, and urges him to tell the 

Emperor of Isabela; but Federico objects that this might cause trouble by making the 

Emperor jealous.  Otón appears a moment later and asks Federico why he has not served 

him.  Federico replies that he has found a woman, but does not know what to do.  Otón 

then hints at being in love himself and agrees to help Federico if necessary; after which 

he sends Federico to tell Isabela that she is now Condesa de Prado, and promises to 

reward Tristán.  The latter, left alone with Federico, tells his master not to worry about 

Isabela, if he eventually succeeds in winning her; but Federico protests that he does not 

want her after someone else. 

 Otavio warns Isabela against attracting too many gallands, since he wishes to 

marry her to a favorite of the Emperor.  As he names several eligible men, he notes her 

change in color when Federico is mentioned, and decides to speak to Otón about 

Federico, who appears with Tristán after Otavio leaves.  Federico says that he has come 

as the Emperor‟s go-between, and tells Isabela of her title, which does not please her 

greatly.  Otón now arrives and mentions Federico‟s having obeyed his order to find a 

woman; Federico says that he is not sure of himself because of a powerful rival, and the 

Emperor says that Federico is so well-favored that he need fear no one but him.  Otón 

then gives Isabela a diamond ring and asks for her glove in return, with Federico feeling 

constantly worse, and telling tristán of his discomfort, in asides.  Otavio returns, thanks 

Otón for Isabela‟s title, which means that he can now find her a husband, and asks Otón 

to suggest one.  The Emperor asks her to name the man of her choice; she hesitates, and 

Otavio suggests Federico, but she says that Federico already has someone.  The Emperor 

points out that there is no need for haste, and leaves after summoning them to meet with 



him in the morning.  Federico then denounces Isabela, saying that the matter of another 

woman is merely a ruse to decieve Otón, whom he accuses her of wanting to marry.  

Isabela replies that she does not love the Emperor, and gives Tristán the ring, telling him 

to seel it; but Federico, having already said that he is through with her, does not relent, 

and goes away angry. 

III 

 After Federico leaves his presence, disheartened at seeing him caressing Isabela‟s 

glove, the Emperor tells Alejandro that Federico has promised to show them his beloved 

that night.  Federico returns, saying that Isabela thanks Otón for the jewels, and is his; the 

Emperor promises to reward him, but says that he wishes to see his lady first, and leaves 

with Alejandro.  Federico is still upset, but Tristán promises to solve their problems; and 

when they go, Otavio appears with Belardo, expressing worry at Otón‟s delay in 

approving a marriage for Isabela, and wishing that he were back in the country. 

 Federico, with Tristán‟s connivance, shows Otón a very ugly woman, whom the 

Emperor urges him to leave; after which they go to Isabela‟s window, wehre the Emperor 

recounts the episode.  Isabela teases Federico, saying that she will give him a woman 

who will not shame him before the Emperor; but when he says that he prefers an ugly 

woman whom he can trust, she has Otón send him away, and soon leaves the window 

herself. 

 As Federico tells Tristán that his plight is worse than ever, Belardo brings him a 

note from Isabela, to the effect that she is to marry the Emperor that night.  Federico, 

furious, acts as if mad when Otón appears, and Tristán says that he believes that the ugly 

woman has bewitched his master.  Isabela now appears with Otavio, Belardo, and others, 

and Otavio thanks the Emperor for deciding to marry Isabela to Federico; but Otavio says 

that this was untrue, especially now that Federico is insane, adding that he wishes to kill 

the woman who caused his madness.  Isabela says that she is to blame and that her 

statement in the note was false.  This restores the sanity of Federico, who tells of having 

loved Isabela for two years, reveals the intrigue involving the ugly woman, and reminds 

Otón of his promise to help him.  The Emperor says that his promise depended on finding 

a woman, and that he will keep it if Federico marries Fenisa (the ugly woman), but ath it 

is not binding in other cases.  Federico then asks leave to go elsewhere, saying that he 

cannot stay if he is to lose Isabela; whereupon Otón says that it is more of a sign of 

greatness to give Isabela to him when free from a promise than when bound by one, and 

does so.  Both rejoice, and Tristán and Flora also agree to marry. 

 

 

Sin secretos no hay amor 
Lope de Vega 

(Ed. H.A. Rennert, PMLA, vol. IX (New Series, vol. II), 2: 1894, 182-311) 

 

Setting:   Naples, throughout 

I 

 After intermittent swordplay following Lisardo‟s refusal to identify himself to 

Prince Roberto of Naples outside the Palace, the Prince makes himself known; Lisardo 



regrets having fought him, but still says merely that he is a gentleman and that he has 

come to the Palace as a result of being attracted to a lady whom he has seen with 

Roberto‟s sister.  The men become friends, and Lisardo leaves the Prince wondering who 

the lady is, finally concluding that she is Fenisa, whom he loves. 

 As the Infanta tells Nise, another lady, of her love for Lisardo, Fenisa joins them, 

tells Clavela (the Infanta) not to be sad, and has her join her in singing.  Roberto appears, 

envying their apparent gaiety, and in order to learn whom his known “rival” loves, 

invents a duel in which he claims to have killed a man whose name he does not know.  

When Fenisa seems more perturbed than Clavela, Roberto becomes jealous and leaves; 

and when Fenisa also departs, Clavela laments, thinking Lisardo dead, and wishes to 

reveal her secret.  Tello, Lisardo‟s servant, now arrives, however, learns of her feelings, 

and tells her to be silent, for he has just left Lisardo (really Count Manrique), and knows 

that he is alive.  In Manrique‟s name, Tello asks Clavela‟s advice, knowing that Roberto 

will be vigilant if he is jealous.  In reply, she suggests that the Count come openly, as if 

he had just arrived from Spain, pay his respects to the King and Roberto, and invent some 

reason for having come. 

 D. Bernardo, back from three years in Flanders and Germany, learns from 

“Lisardo” that the Pope made peace between the Kings of Aragón and Naples, on the 

condition that Clavela marry the Prince of Aragón.  Before she went to Aragón, a 

merchant sold her Count Manrique‟s picture as that of the Prince, with the result that she 

greeted Manrique as such when she arrived, only to be disillusioned.  She returned to 

Naples when the Prince was killed in an accident, promising to wait for Manrique, who 

has come there as Lisardo, and has been aided by Nise in seeing Clavela.  Tello then 

returns with the Princess‟s message and says that he can work out a ruse if D. Bernardo 

will help. 

 The Prince tells Clavela of his jealousy and asks her to learn the truth from 

Fenisa; she agrees to do so, but imposes the condition that Roberto shall not offend the 

man involved, even if he prove that he has come from Aragón to seek permission to fight 

a duel with an arrogant compatriot.  Roberto escorts him from the room, promising 

friendship, while Clavela learns that the challenge is a ruse to outwit Roberto and that a 

friend is ready to help. 

II 

 When Manrique gives Roberto an elaborate account of a quarrel leading to a duel, 

the Prince offers to be his second, and describes his own case.  The Count offers to spend 

the night watching for the mysterious stranger, and Roberto points out that he merely 

wishes to learn the man‟s identity, not to kill him 

 Fenisa admits her love for Manrique to Clavela, who objects, as the sister of the 

man who has courted Fenisa for over a year.  Fenisa replies that she loves Roberto only 

as a subject should love a King, and Clavela sends her away.  When Tello appears, 

Clavela tells him of this, expressing fear that the Count may return Fenisa‟s love; but 

Tello tries to reassure her with the information that Manrique is coming to see her that 

night, despite her protests of danger. 

 Upon arriving at the palace, where Roberto, Count Arnaldo, and Celio are already 

watching, Manrique sends Tello to wait at the gate.  He then talks with Clavela, but 

Arnaldo thinks that he is with Fenisa, and approaches with Roberto and Celio, thus 

provoking a fight. 



 The Duke of Milan visits King Rugero to discuss marrying Clavela, and offers his 

sister for Roberto, who now appears with Arnaldo and is upset when the King tells him 

what is being arranged.  When Manrique and Tello arrive after the King‟s departure, 

Manrique is also distressed at the prospect of Clavela‟s marriage.  Roberto tells Manrique 

of the mysterious man‟s reappearance and of the watchers‟ failure to catch him; and when 

the Prince, desperate, mentions astrology as a source of help, Manrique recommends 

Tello as an expert.  Roberto leaves after expressing his approval; the Count impresses 

upon Tello the importance of their subsequent actions, and Tello reports a previous 

conversation with Clavela in which she mentioned her love for Manrique. 

III 

 Fenisa explains her coldness to Roberto by saying that the King‟s plans have 

deprived her of hope and that she will seek a marriage in Spain.  The Prince tells Arnaldo 

and Celio of this and of his suspicion that she has Manrique in mind, but they disagree.  

When he wonders why Manrique did not accompany him on his second meeting with the 

stranger, Arnaldo suggests the precaution of keeping the Count with him at all times.  

Tello now breings a trumped-up prophecy to the effect that the man sought by Roberto 

does not love Fenisa; and the Prince sends him to summon Manrique for another vigil 

that night.  The Count, however, has been listening, and suggests to Tello that the latter 

disguise himself as the stranger.  Tello does not care for this proposal, and persuades 

Manrique to modify it by claiming the honor of attacking the “stranger” alone, when the 

time comes. 

 That night, when the Duke of Milan comes to see Clavela, Nise, at the window, 

mistakes him for Manrique, and gives him a note.  Displeased at this, the Duke discusses 

it with Fabricio, his secretary, as Manrique, Arnaldo, and Celio appear.  Manrique speaks 

with Roberto and the Duke, telling each of the other‟s presence, and then talks with 

Clavela until the Prince sends him to watch for the stranger.  Clavela tells Roberto that 

Fenisa has not been there, and, at his request, goes to look for her; Roberto then returns to 

Manrique, and as he does so, Tello appears, suitably dressed.  Granted Roberto‟s 

permission to attack him alone, Manrique fights with Tello, who flees when the others 

join Manrique. 

 After reading Clavela‟s note to Manrique, the Duke is disillusioned, and wishes to 

leave, but Fabricio persuades him to stay.  When Clavela appears with Nise, the Duke 

tells her the truth, gives her the note, and departs after wishing her well; whereupon Nise 

realizes her mistake, and both women are horrified.  When Tello appears, Clavela tells 

him what has happened, and he decides that Manrique must leave Naples.  Clavela, 

however, tells him to have Manrique come to the garden that night, and tells Nise that she 

plans to marry Manrique.  Roberto also makes preparations for the night, informing Tello 

that he is through playing with the stranger.  He feels that a gun will be more effective 

than swords, and entrusts the shooting to Tello. 

 Clavela waits in the garden with Fenisa, Nise, and Finea, a servant, and is soon 

joined by Manrique.  When Roberto, Arnaldo, Celio, and Tello appear, Clavela urges 

Manrique to flee, and he escapes when Tello‟s gun fails to fire.  Clavela and Fenisa ask 

what is going on, and Roberto angers both by accusing Fenisa of meeting a lover there, 

aided by Clavela.  Manrique now returns and tells of pursuing a man and being attacked 

by the fugitive‟s comrades.  Seeing that Roberto‟s confusion is now complete, Manrique 

offers to explain if the Prince will reward him.  Told by Roberto to name his reward, 



Manrique asks sor Clavela, who of course accepts him and tells Roberto that her secret 

relationship with Manrique is a long story. 

 

 

El sol parado 
Lope de Vega 

(Acad. IX, 39-79) 

1596-1603 (M-B, 153) 

 

Setting:   Mérida (I); Burgos (I); Medina Sidonia (all); Toledo (I); Écija (I); Martos (II); 

La Zarzuela (all); Jerez II 

I 

 After the Portuguese hero, Pelayo Pérez Correa, takes the oath of office as Master 

of Santiago, he is called upon by King Fernando of Spain for help in fighting the Moors 

in Andalucía.  On his way to Burgos to visit the ailing King, Pelayo stops in Toledo, 

where he and Prince Alfonso hear Zaro, the Moorish King of Murcia, declare his 

fondness for Fernando and his willingness to surrender Murcia to him. 

 In Écija, Captain Pimentel and Mendiola and Campuzano, soldiers, are 

approached by Gazul, a Moor of Medina Sidonia, who wishes to meet the Master of 

Santiago in combat; but when he names the man whom he hopes to fight, Campuzano 

tells him that the man is dead and that the Order now has a new leader.  Shortly after 

Gazul leaves, Campuzano is sent out as a spy and is captured by Gazul and his 

companions, who take him to Medina. 

 As Pelayo goes from Toledo to Ciudad Real, he stops in La Zarzuela, where he 

asks Filena, a peasant, for a night‟s lodging; and the attractive Filena, whose husband is 

absent, offers him hospitality and promises him amorous entertainment as well. 

II 

 When Carpio, one of Campuzano‟s fellow-prisoners, suggests praying to the 

Virgin of La Peña de Francia, Campuzano does so, and upon being miraculously set free, 

he promises to visit the shrine to thank his deliverer.  At about the same time, Gazul, half-

crazed with grief and jealousy at learning that Zayda, his beloved, is betrothed to 

Abenzaide, Alcaide of Sevilla, leaves Medina vowing revenge.  While Campuzano joins 

Pelayo and Alfonso in Martos, he goes to Jerez, where he kills Albenzaide by throwing a 

lance at him, and returns to Medina, meets Zaro and kills him, taking from him a picture 

of King Fernando.  With the picture tied to his horses tail, Gazul then goes to Fernando 

and offers to fight anyone who will meet him.  Fernando, angry because of his friendship 

with Zaro, and especially since the latter was planning to become a Christian, wishes to 

fight Gazul himself.  When Campuzano goes to deliver this message, however, Gazul 

again captures him and takes him to Medina. 

III 

 In La Zarzuela, Mengo, Filena‟s husband, quarrels with her over the parentage of 

her son, Pelayo, who, now fourteen years old, prepares to leave in search of his father, 

guided by what Filena has told him, and taking with him Sancha, who is supposedly 

Mengo‟s niece.  Campuzano, meanwhile, again escapes from Medina by invoking the 



Virgin of La Peña, but is rebuked for his failure to make the promised pilgrimage after 

his first rescue. 

 Outside Sevilla, Pelayo is joined by his son, who shows him a ring that the elder 

Pelayo gave to Filena when he told her to send him their son, if they had one.  While they 

are talking, Medoro, a Moor, brings a note from Gazul, in which the latter accuses Pelayo 

of having twice avoided fighting him and calling on him to admit his cowardice.  As 

Gazul and Zayda reaffirm their love, Medoro arrives with Pelayo‟s message that he is 

coming to cut off Gazul‟s head.  After young Pelayo shows his valor by attacking several 

Moors, his father meets and kills Gazul, whose head he presents to the King. 

 Near Sierra Morena, Campuzano, dressed as a pilgrim and coming from the Peña 

de Francia, meets Filena and Mengo, who give him a lodging just before they are visited 

by King Talayco of Alcalá del Río, and Princess Zorayda.  When, soon afterward, Pelayo 

and his followers appear, Campuzano tells them how Telayco and his men are looting the 

countryside.  As the Spaniards prepare to fight the Moors, shortly before sunset, Pelayo 

asks the Virgin to prolong the day, and the sun stops long enough for a Spanish victory.  

As the victors rest after the battle, Mengo asks what has happened to Sancha, who has 

accompanied the troops, and reveals that she is really a nobleman‟s daughter.  Her 

marriage to the younger Pelayo is now arranged, and Pelayo‟s father promises to give 

captured Moorish treasure to them and to Mengo. 

 

 

El soldado amante 
Lope de Vega 

(Acad. IX, 552-589) 

1590-1600, probably 1593-1595 (M-B, 153) 

 

Setting:   Scotland (I); Holland (all) 

I 

 King Dinacreonte of Scotland wishes to marry Rodiana, Queen of Holland; and 

when she refuses him, his anger moves him to make war on her kingdom, sending his 

son, Prince Clarinarte, at the head of the punitive expedition.  While Clarinarte‟s troops 

are besieging Rodiana‟s capital, however, Selenio, a soldier, appears with a portrait that 

he has found during the looting of the city.  Clarinarte, struck by the beauty of the woman 

portrayed, gives Selenio 2,000 ducats for the picture; and when he learns from Belardo, a 

peasant, that it is a portrait of Rodiana, he arranges to exchange clothing with Belardo, 

and sets out for her palace in peasant disguise. 

II 

 As Rodiana, displeased at the advances made by the Scottish troops, prepares to 

take an active part in the fighting, Clarinarte appears an offers to serve her, and is made 

an assistant to her gardener.  Soon afterward, he appears, fully armed, in the palace 

garden, and talks with Rodiana, to whom he represents himself as “el soldado amante.”  

When she calls her guards, he disappears, but then talks with her again from a hiding 

place.  A search is organized, but Clarinarte escapes and returns in his gardener‟s 

costume, in which he joins the crowd attracted by the tumult in the garden.  Left alone 



with Rodiana, he tells her that he knows where her enemy can be found; she replies that 

she has become greatly interested in the leader of the invaders, and plans to disguise 

herself as a man and accompany her supposed gardener to Clarinarte‟s tent. 

III 

 As Clarinarte and Rodiana separate to continue their search, a group of Scottish 

soldiers, upset at having no word from Clarinarte for some time, go to his tent and 

threaten to kill his servant, Mambrino, is the latter does not produce his master within a 

day.  The Prince appears and reassures his men, and soon afterward Rodiana, still 

disguised, is brought in, having been captured as a spy.  Clarinarte orders the supposed 

young man released and given safe conduct to the outskirts of the capital, and shortly 

afterward goes there himself, again disguised as a peasant, having resumed his own 

identity during the interview with his soldiers, and while she was a captive.  She does not 

recognize him, and orders him executed as a spy, but spares him at the last minute 

because of his resemblance to Clarinarte, with whom she reveals that she has fallen in 

love.  Thus encouraged, the Prince identifies himself; Rodiana promises to marry him and 

gives her lady-in-waiting, Ginebra, to a Count who has been a suitor of the Queen, having 

abandoned Ginebra to do so.  In the meantime, however, someone has written to 

Dinacreonte and told him what Clarinarte has been doing; with the result that the angry 

King comes to Holland to direct the attack in person; but when he reaches the capital, his 

own soldiers threaten to turn on him and kill him if he does not forgive Clarinarte and 

give him his crown.  Dinacreonte, seeing that he has no choice, accepts this ultimatum, 

welcomes Rodiana as his daughter, and expresses the wish that from that day forward the 

head of the kingdom shall be named in her capital. 

 

 

La sortija del olvido 
Lope de Vega 

(Acad. IX, 590-624) 

 

Setting:   Hungary (all), a. capital (all), b. nearby country place (I-II) 

I 

 Adriano, who loves Arminda, Infanta of Hungary, wishes to kill her brother, King 

Menandro, and take his throne; she opposes this, but is agreeable when he proposes some 

magic that will impair Menandro‟s reason, provided that no permanent harm is done.  

The King, meanwhile, pays a nocturnal visit to Lisarda, daughter of Duke Sinibaldo, thus 

causing the latter, who appears while he is there, to become fearful for the family‟s honor 

and to decide to take Lisarda to the country pending the arrival of the husband whom he 

has in mind for her. 

 Adriano visits Ardenio, a sorcerer, who says that he can perform the required 

magic if he has a ring of Menandro‟s.  Adriano says that this is impossible, but when he 

mentions a diamond ring highly prized by Menandro, Ardenio replies that they can have 

a duplicate made, in which they can secrete the drug that is to be used.  At the court, 

Menandro has a brief dispute with Arminda concerning a marriage that he has planned 

for her, and is then told by Lirano, a servant, of Lisarda‟s departure.  Lirano suggests that 



they disguise themselves as hunters and go to the neighborhood of the castle where 

Sinibaldo is keeping Lisarda; the King agrees, and when they find Lisarda, she tells them 

that her prospective husband, a Count, is soon to arrive.  Menandro, seeing that he must 

act promptly, says that he will invent a charge against the Count and have him arrested. 

II 

 Soon after Count Arnaldo arrives at Sinibaldo‟s castle, he is arrested, together 

with Sinibaldo and Lisarda, but the captain heading the soldiers sent for this purpose 

refuses to disclose the reason for the arrest.  As Menandro, who has just arisen, receives 

the news of this, Adriano appears with the drugged ring, which he substitutes for the 

original while the King is washing his hands.  As a result, Menandro begins to act 

strangely, denying any previous knowledge of the arrest, and failing to recognize Lirano 

when the latter asks him to sign an order for the servant to collect his reward for reporting 

it.  Finally realizing that Sinibaldo is a prisoner, Menandro gives Lisarda the ring to use 

as a signal for the Dukes guards to release him, and of course regains his senses.  Lisarda, 

however, returns wearing the ring, and is as badly off as the King was previously.  

Menandro, seeing the Duke at liberty, wonders how he escaped, and orders him sent back 

to his tower; but he now takes the ring back from Lisarda, just as Lirano returns for 

another attempt to collect his reward. 

III 

 Adriano, having prepared a letter disposing of Arminda‟s husband-to-be, which 

the King has signed during one of his periods of aberration, confers with Arminda, who 

agrees that the time is ripe to attempt to seize the throne.  To this end, they persuade 

Menandro, who is still wearing the drugged ring, to agree to replace the officers who are 

guarding the frontier, make Adriano a viceroy, put Sinibaldo to death, and exile Arnaldo. 

 Lirano, suspicious that all is not well, jokes with Menandro, telling him a great 

deal of nonsense, including an atrologer‟s prediction of death for anyone wearing gold on 

his hands or neck.  In this way, he has the King relinquish the ring, together with a chain; 

and, once again master of his reason, Menandro is greatly perturbed when Lirano tells 

him that Lisarda, desperate at the King‟s treatment of her, is married to Arnaldo, and that 

Sinibaldo may even now be dead.  Informed by Heraclio and Pinabel that Arnaldo, whom 

they mention as a Viceroy, has made them Generals, Menandro is more confused than 

ever, but is relieved when Lirano tells him that the Duke is still alive and that Lisarda is 

not married.  As Sinibaldo, thinking that his death is near, urges Lisarda and Arnaldo to 

marry at once, Menandro appears, frees all three, tells Lisarda not to marry, and sends 

Captain Marcio to close the gates of the city. While Lirano ponders the fact that the King 

has been perfectly rational since giving him the ring, Adriano appears, worried at recent 

developments, and asks the King if he has given the ring to anyone.  Lirano, now sure 

that he has hit upon something, takes the ring from the cloth in which he has wrapped it, 

and begins to examine it.  When Menandro finds him doing this, Lirano tells him of the 

ruse by which he obtained the ring from him, and tries it on, with the usual result.  When 

Lisarda joins them, they tell her of the ring‟s secret, pry out the diamond, and extract the 

paper containing the spell.  Lisarda advises the King to put the ring on again and pretend 

to be mad; pleased at this, he sends Lirano for Adriano and Arminda, and he and Lisarda 

are reconciled.  When everyone is present, Menandro says that he plans to enter religious 

life and give the throne to Arminda and Adriano.  He tells his own story as if it were 



fiction, and asks how the plotters should be punished; and when Adriano and Armindo 

suggest death, he draws his sword.  They beg for mercy, and when Sinibaldo says that 

forgiveness is more glorious than punishment, the King turns the case over to him.  The 

Duke suggests exiling Adriano from Hungary and sending Arminda to a convent;  

Menandro agrees and mentions an earlier promise to give Lisarda to her father‟s son-in-

law.  Arnaldo says that he is the person referred to, but the King claims her for himself.  

The Count yields, and Menandro now gives Lirano an income of 50,000 ducats from four 

or five cities, and promises to make him a Prince. 

 

 

El testigo contra sí 
Lope de Vega 

(Acad. IX, 687-726) 

1605-1606 (M-B, 25, 39) 

 

Setting:   Sevilla (I); Madrid (II-III) 

I 

 In Sevilla, Lisardo, a young man from Madrid, meets Otavia, who falls in love 

with him; but he is arrested at the request of Riselo, whose sister, Estela, he was about to 

marry in Madrid, but abandoned her when he became dubious as to her honor.  In prison, 

he meets Rufino, an old friend.  Rufino, who, as warden, releases him until the next 

morning.  He goes to Otavia‟s house, where he is found by her brother, Leonido, and 

Riselo; he and Riselo fight, and Lisardo is wounded and left for dead. 

II 

 In Madrid, Riselo tells Estela what happened in Sevilla, adding that he has fallen 

in love with Otavia.  She was to marry a man who is now in Lima, but since this man has 

been heard from only once in six years, it has been tentatively agreed that Otavia and 

Riselo shall marry and that Estela and Leonido shall do likewise.  Though the 

arrangement is not final, Estela is greatly distressed, but Riselo tells her that Otavia and 

Leonido are coming to visit them, and urges her to make them welcome. 

 Lisardo, thought to have been killed in the duel with Riselo, has heard of this 

agreement and comes to Madrid with his lackey, Morata, whom he plans to have pose as 

a friend of Feliciano, the man in Lima whom Otavia was to marry, and pretend that he 

has come to Madrid as Feliciano‟s agent, to marry Otavia by proxy.  Morata is to call 

himself Capt. Alvarado, and Lisarda, acting as his servant, will observe Estela, to see if 

she really misses him. 

 Ricardo, because of whom Lisardo left Estela, now arrives in Madrid, where he 

learns of Lisardo‟s supposed death and of the marriage planned for Estela.  Advised by 

Merencio, Estela‟s servant, he decides to try to delay her marriage by presenting his prior 

claim on the basis of letters from her that he has kept.  In the meantime, Morata, as 

Alvarado, goes to Estela‟s house and tells his story, offering Otavia riches from the New 

World.  With this complication added to the relationship of Otavia and Riselo, that of 

Estela and Leonido is also disturbed by word that Ricardo has instituted legal action; and 



Estela recognizes Lisardo, who, however, refuses to embrace her because of her 

involvement with both Leonido and Ricardo. 

III 

 The situation becomes still more involved when Feliciano arrives in Madrid, 

learns of “Alvarado‟s” actions, and decides to investigate; while at Estela‟s house, the 

latter and Otavia reaffirm their decision to marry Riselo and Leonido, respectively, 

despite the threats made against Estela by Lisarda, who vows revenge.  He soon has an 

opportunity to punish Estela, for Ricardo, thinking him a servant, bribes him to testify in 

his favor in the coming suit. 

 After Feliciano denounces Otavia for deserting him, she tells Leonido and Riselo 

that he has been there and that she is going to marry him; but Estela, thinking it a trick, 

says that Otavia has another suitor, who came with “Alvarado”.  After a brief fight with 

Estela, Otavia leaves her, and she is visited by Morata and Lisardo, who tell her that the 

law is seeking Riselo because of Lisardo‟s death.  She naturally does not believe this, for 

she knows that Lisardo is alive; and in the conversation that follows, she and Lisardo re-

declare their love for each other.  A constable now arrives, however, to arrest Estela on 

charges brought by Ricardo; but Lisarda spirits her away.  As they flee, they meet 

Feliciano and Otavia, and are soon joined by the other interested parties.  When Lisardo 

overcomes the protests of Ricardo and Leonido at his announcement that he is to marry 

Estela, Feliciano makes it plain that he has no intention of marrying Otavia, who gives 

her hand to Riselo; and a marriage is also agreed upon by Morata and Sabina, Otavia‟s 

maid. 

 

 

El testimonio vengado 
Lope de Vega 

(Acad. VII, 595-629) 

 

Setting:   Zaragoza (I, III); Miralba (all) 

I 

 King Sancho, of Navarra and Aragón (and of Castilla through Queen Mayor), is 

off to fight the Moors, despite the Queen‟s pleas that he send his sons, D. García, D. 

Gonzalo, and D. Fernando instead.  He gives Da. Mayor instructions as to the 

government of his realms in his absence, and decrees that no one is to ride his fine white 

horse, a gift from the King of Córdoba.  The eldest Prince, D. García, however, is anxious 

to have a good mount for a race proposed by his beloved, Da. Juana, and asks his mother 

for the horse.  She refers him to the caballerizo, Mosén Pedro de Sesé, who presently 

comes to protest to her.  Reminded that the King‟s word is law, she withdraws her 

permission, to the great chagrin of D. García, who immediately plans to make trouble. 

 In Miralba, Count Fortún tells Belisarda that it is time for Ramiro, the King‟s 

illegitimate son, to abandon the rustic life in which he and Celia have been reared by 

Belisardo, the latter‟s father.  Finding Ramiro loath to do so, the Count leaves, but 

promises to return soon.  Back in Zaragoza, the Princes go to meet their returning father 

and tell him that the Queen has been unfaithful to him with Sesé.  Seeing the King 



dubious, D. García offers to defend the charge in public combat; the King sets a year and 

a day as the period for the matter to be settled, and orders Da. Mayor imprisoned in the 

castle at Miralba.  Told of the accusation by Fortún, the Queen is naturally distressed, but 

is confident that God will punish her sons. 

II 

 With a year nearly ended, Ramiro, who has fallen in love with Da. Mayor, 

declares himself to her, but is told that he does not know who she is and that she can love 

him only as a son.  When Ramiro asks Belisardo, whom he believes to be his father, to 

marry him to Da. Mayor, Belisardo gives him the true account of his birth, reveals who 

the Queen is, and urges him to defend her.  Ramiro, who has just had an encounter with 

D. García, using an old sword that he has found, readily decides to do so, and 

communicates this design to Da. Mayor, to whom he also makes known his true identity. 

III 

 Alone at the palace, Ramiro has a dream in which Castilla and Aragón proclaim 

that he shall be their King, and Count Garcí-Ramírez give him a sword.  Upon 

awakening, he recalls the dream and swears to honor the sword that he finds beside him.  

Soon afterward, however, he is seen by D. Luis de Acuña, who says that King Sancho has 

been robbed of his sword while asleep, and asks how Ramiro acquired the one that he is 

wearing.  After a fight in which he kills one of Acuña‟s companions, Ramiro surrenders 

to Fortún, to whom he also identifies himself.  The Count rejoices, but charges him not to 

tell anyone else.  Presently, however, he makes himself known to the King and 

challenges the Princes as the Queen‟s defender.  The King sends Acuña to bring the 

Queen from Miralba and turns Ramiro over to Fortún, whom he tells to arm and instruct 

the youth.  When the combat begins, Ramiro attacks, and D. García falls.  He promptly 

confesses his treachery, and the King, convinced, calls upon Da. Mayor to judge her sons.  

She disinherits García, adopts Ramiro, and gives him Castilla and León.  The King makes 

Belisardo a Marquis, and plans to yield the throne to Ramiro at once. 

 

 

El tirano castigado 
Lope de Vega 

(Acad. IX, 727-763) 

July 17, 1599 

 

Setting:   Sardinia (all); Biente (II) 

I 

 Fabio, a young gentleman of Sardinia, is in love with Arminda, whose father, 

Albano, has promised her to him; but she has given a like promise to Floriseo, son of 

Duke Anselmo.  Knowing this, Fabio goes to Arminda‟s house at night and talks with 

her, letting her think that he is Floriseo; and when the latter appears, Fabio and two 

friends, Reynaldo and Ludovico, seize him and carry him off, presumably to kill him, as 

they do so, his servant, Nicandro, pursues them in an attempt to rescue his master.  

Arminda disguises herself as a man and embarks with Zelimo, a slave serving her father, 

to search for Floriseo. 



 Teodoro, Duke Anselmo‟s illegitimate son, talks with his stepmother, Duchess 

Laudomia, and tries to make love to her; but she resists his advances and flees when three 

hunters appear.  These men are Rufino, Doroteo, and Liberio, noblemen, who offer to 

support Teodoro in his plan to oust his father and make himself King of Sardinia.  

Laudomia meets Anselmo and Captain Tibaldo, whom she tells of Teodoro‟s actions; but 

when he appears and is called to account by the Duke, he charges that Laudomia and 

Tibaldo are engaged in an adulterous love affair, and consequently plan to kill Anselmo.  

He adds to his treachery by having his followers imprison Anselmo, although Laudomia 

escapes with Tibaldo; and when Lisardo and Ludovico appear with a report that Floriseo 

is dead, Teodoro promises to reward them. 

II 

 In Bizerte, Floriseo, who has escaped drowning, saves King Hazán from death in 

a fall from a horse, and is rewarded by being given his freedom; but he learns that 

Arminda is also there, still disguised as a man, and refuses to leave without “Armindo”, 

as she calls herself.  Before they can depart, Rufino appears as an ambassador from 

Teodoro, and reports that Laudomia is plotting treachery that can be fended off only by 

Hazán‟s aiding Teodoro.  Hazán accordingly prepares to go to Sardinia, taking Floriseo 

and Arminda with him.  While in Sardinia, Tibaldo and Laudomia meet a group of 

peasants at a wedding festival.  They tell their story to Rotundo, mayor of the village, 

who immediately rallies the peasants to oppose Teodoro. 

 Laudomia, separated from Tibaldo for a moment, meets Teodoro, who tells her 

that Anselmo has gone mad, and is trying to give Sardinia to the Moors.  She then rejoins 

the peasants, disguising herself as one of them, and accompanies Rotundo to the tower 

where Anselmo is imprisoned; but while Rotundo is talking to the guards (one of whom 

is Albano), word comes of the arrival of Hazán and his Moors. 

III 

 As Laudomia talks with Anselmo, Teodoro sends Albano to tell Tibaldo to desist 

from his plan to oppose the seizure of the throne, and orders Anselmo brought in chains 

from his place of imprisonment to a gathering of Moors.  Teodoro harangues this group, 

has Fabio read a proclamation in which Anselmo recognizes Teodoro‟s fight to succeed 

him, and gives Anselmo a pen and a dagger, telling him to sign the proclamation or stab 

himself.  Anselmo tries to stab Teodoro instead, and the latter again has him imprisoned; 

while Floriseo and Arminda, who have witnessed the scene disguised as Moors, plan to 

help the Duke. 

 When Albano reports that the force gathered by Tibaldo is too large and 

determined for anyone to stop them, Teodoro orders the Moors to prepare to fight; but as 

they do so, they plan to turn against Teodoro and seize Sardinia.  In the meantime, 

Arminda and Floriseo, still in disguise, go to Anselmo‟s cell, kill the guards, and release 

him, but do not identify themselves until they have carried him to safety.  They then meet 

Laudomia and a group of peasants, and again identify themselves, thus averting an attack 

by the aroused villagers.  Teodoro now appears, gravely wounded, and is forgiven by 

Anselmo and Laudomia, who carry him away to minister to his wounds. 

 As Hazán plants his flag and demands the surrender of Sardinia, Floriseo makes 

himself known to the Moorish King, who in gratitude to him for having saved his life in 

Bizerte, agrees not to seize the island.  Floriseo then identifies himself and Arminda to 



Albano, who overjoyed, consents to their marriage; after which Floriseo makes Tibaldo 

ruler of Corsica, lavishes honors, including a title upon Rotundo, exacts a yearly tribute 

from Hazán, and prepares to assume the throne of Sardinia. 

 

 

Los torneos de Aragón 
Lope de Vega 

(Acad. X, 1-37) 

November 14, 1597 

 

Setting:   France (I-II); Navarra (I); Arayón/Zarag. (II-III); Tudela and vicinity (III) 

I 

 As Duke Arnaldo is proposing marriage to Estela, only to have her reject him, his 

servant, Natalio, brings him a letter from King Clodoveo of France, calling him to Paris 

to marry Princess Marcela.  He plans to kill Estela in order to be free to marry the 

Princess, but Celso, another servant, sends her away on horseback when she tells him that 

such is Arnaldo‟s order.  Carlos, Estela‟s betrothed, and Count Balduino, her brother, 

appear and also receive letters that upset them greatly; for one letter says that Arnaldo has 

kidnapped Estela and is holding her prisoner; and the other announces the betrothal of 

Marcela, whom Balduino loves. 

 Marcela, as might be expected, is distressed at the prospect of marrying Arnaldo 

instead of Balduino; and when she talks with the latter, he becomes so sad that he 

resolves to go to some far off place where he will not see her; but shortly afterward, he 

and Carlos kidnap her from Arnaldo‟s very presence, although Carlos is captured.  After 

his capture, Carlos accuses Arnaldo of seizing and dishonoring Estela, and according to 

the law of France, a tournament is proclaimed for two months later. 

II 

 In Spain, where they have fled, Balduino tells Marcela of his devotion to Calros, 

and soon has a chance to prove his loyalty, for he receives a letter telling him of his 

friend‟s captivity; whereupon he takes advantage of Marcela‟s momentary absence to 

make some hurried preparations and leave for Paris. 

 Bermudo, King of León, plans to celebrate his marriage to Da. Blanca, Infanta of 

Aragón, with a tournament in Zaragoza; but she consents to this only on the condition 

that he will not take an active part in it.  The role of the chief defender thus falls to the lot 

of Ramiro, a knight, who decides to maintain the proposition that Blanca is the most 

beautiful of women.  In the meantime, Marcela, greatly distressed by what she believes to 

be Balduino‟s desertion of her, decides to go to Zaragoza, where her jealousy fancies that 

he has fallen in love with Blanca. 

 In Paris, the time allowed for Carlos to find a champion has passed, and he, 

believing that Balduino has betrayed their friendship, kneels before Arnaldo and asks to 

be killed; but Arnaldo and King Clodoveo are both so impressed by his loyalty that they 

commute his sentence to perpetual exile from Paris.  Almost immediately afterward, 

however, Balduino appears in disguise, but is recognized and seized; but Carlos returns 

and frees him, after both kill many of the King‟s men. 



 Estela, disguised as Pinabelo, a madman, falls in love with “Count Paris of 

Hungary”, who is really Marcela disguised as a man; and Marcela, failing to penetrate 

Estela‟s disguise, experiences similar feelings for “Pinabelo”. 

III 

 Carlos and Balduino return to Spain, where they learn from a group of peasants 

that Marcela has gone away with Dinardo, a servant; and one peasant goes so far as to 

allege that she may be in love with Dinardo, and may even be pregnant.  As a result of 

this information, Carlos and Balduino disguise themselves as pilgrims and leave for 

Zaragoza.  When they arrive, Balduino thinks that he recognizes Marcela, but she does 

not recognize him; and when he learns that “Paris” is going to take part in the 

tournament, he resolves to likewise. Marcela and Estela learn each other‟s identity; 

Clodoveo and Arnaldo arrive in Zaragoza, and the tournament begins, with them as 

judges.  Balduino stops the tournament and accuses Dinardo, but identifies himself in the 

process, and Clodoveo orders him seized.  In the discussion that follows, the remaining 

misunderstandings are cleared up; Balduino and Marcela are reunited, as are Arnaldo and 

Estela; and Carlos is married to Blanca‟s sister, Leonor. 

 

 

Los trabajos de Jacob 
Lope de Vega 

(Acad. III, 235-264) 

 

Setting:   Egypt (Menfis), (all); Canaán (all) 

I 

 Josef, a captive, tells Nicela of being sold to her husband, Captain Putifar, by his 

envious brothers, to the sorrow of their father, Jacob.  Putifar arrives with some soldiers, 

and when Nicela leaves, he is joined by Josef, whom he tells of his esteem.  When Putifar 

goes to see the King, Nicela returns and makes love to Josef, who resists, for reasons of 

honor and because of his loyalty to Putifar.  He tries to leave, and Nicela seizes his cloak; 

but he slides out of it and escapes.  Putifar returns and finds Nicela with the cloak.  She 

claims that Josef tried to attack her, and Putifar has Josef imprisoned, vowing to hang 

him. 

 In Canaán, as Bato, a shepherd, vainly makes love to Lida, Jacob appears with 

two of his sons, Rubén and Isacar, and laments the loss of Josef, although they try to 

cheer him.  Benjamín, the youngest son, returns from hunting, and is told by Jacob that he 

is to be his father‟s consolation; after which they leave together. 

 After consulting Elio and Isacio, wise men, who are unable to help him, King 

Faraón sends Asiris, a cupbearer, for Josef.  When Josef appears, Faraón tells him of a 

dream of seven fat cows and seven lean ones on a riverbank, together with seven fine 

sheaves of wheat.  Josef interprets this as a prophecy of seven prosperous years, during 

which he urges Faraón to prepare for seven years of hardship that will follow.  Faraón 

rewards Josef lavishly and asks him to help him to govern the kingdom. 

II 



 Bato again woos Lida, who sends him away and makes love to Benjamín, when 

the latter appears; but her attempts prove vain.  When Benjamín leaves, Bato, who has 

hidden, reappears and threatens to tell Jacob what has happened, with the result that Lida 

agrees to love him.  Jacob now arrives with three of his sons, Rubén, Isacar, and Simeón, 

mentions his distress at the hardness of the times and the meager crops, and sends all his 

sons but Benjamín to Egypt to buy wheat. 

 Nicela, still brooding over Josef, who is now married and has two sons, sees him 

ride by triumphantly in a chariot, on his way to hear pleas for alms.  Among the first 

people that he meets are his brothers, whom he recognizes.  When they state their 

business, he calls them spies, refuses to hear their protests, and says that the most diligent 

shall return for the brother who is left at home.  He then has the others imprisoned until 

this is done, and later orders them released after three days, only to have Simeón arrested 

again before the leave the city. 

 As Benjamín continues to resist Lida‟s advances, Jacob joins them, telling them 

that he is worried about his other sons.  Bato now appears, followed by Rubén, Isacar, 

and Neptalín, who tell of their encounter with Josef (whom they have not recognized), 

and of his sending them for Benjamín.  Jacob does not relish the thought of parting with 

the youngest son, but agrees to his departure when Rubén promises to bring him back 

safely. 

III 

 When his brothers rejoin Josef in Egypt, he and Benjamín are immediately drawn 

to each other, and Josef invites all to dine.  He then has Putifar place money in each 

brother‟s sack, and his most precious cup in Benjamín‟s, adding instructions to follow the 

brothers and arrest them as thieves.  When this is done, all plead innocence, but are taken 

before Josef, who upbraids them for their ingratitude, but detains only Benjamín.  Isacar 

then tells of their promise to Jacob concerning Benjamín‟s return, whereupon Josef sends 

out the Egyptians who have been present, identifies himself, embraces Benjamín, and 

tells them to return to Canaán for Jacob.  Benjamín then declares that he has never loved 

Lida, and tells Bato that he may have her. 

 As Dina, his daughter, and Lida try to cheer Jacob, Rúben and Bato hurry to them 

with news of finding Josef, thus precipitating a celebration and preparations to leave at 

once for Egypt.  In Menfis, meanwhile, Josef pardons Nicela for her behavior toward 

him, but is rebuked by Putifar for not telling of Jacob‟s arrival.  Josef then asks that 

Putifar be rewarded, and Faraón makes him a member of his council.  Jacob then arrives 

and is reunited with Josef, amid general rejoicing. 

 

 

La tragedia del rey don Sebastián y bautismo del príncipe de 

Marruecos 
Lope de Vega 

(Acad. XII, 521-561) 

1595-1603 (M-B, 138 

 

Setting:   Lidion (II); Fez (I); Tánger (I); Camis (I); Andújar (II-III); El Escorial (III) 



I 

 Muley Mahamet, King of Fez, comes to ask the help of King Sebastián of 

Portugal in defending his kingdom against his brothers, Muley Hamet and Muley 

Maluco, promising the Portuguese King that if the campaign is successful, he will be 

Emperor of Morocco, with Mahamet as his Alcaide.  Sebastián, after some deliberation, 

decides to help Mahamet, in spite of the advice of King Filipo of Spain; while elsewhere, 

Lela Fátima, Hamet‟s beloved, gazes into a mirror and sees a prophecy of Hamet‟s 

success and eventual coronation as King of Fez.  When the decisive battle is fought, 

Sebastián‟s heavily-outnumbered forces are overwhelmed; Sebastián and Mahamet are 

killed, and Lela‟s prophecy is fulfilled when Hamet succeeds his brother. 

II 

 Many years later, Jaque, Mahamet‟s son, who was a boy of twelve at the time of 

his father‟s death, is told of the campaign by Albacarín, Alcaide of Arcila, who was 

present at the battle.  When Albacarín and Almanzor, Alcaide of Andújar, leave him, 

Jeque is intrigued by what he hears from pilgrims going to a festival in honor of the 

Virgin of La Cabeza, and decides to follow them, disguised as a Christian.  While there, 

he meets a Victorian friar, who gives him some information about Christianity, which 

interests him to the point of considering the abandonment of his Moorish faith. 

III 

 When Almanzor and other Moors of Andújar learn that Jeque is planning to 

become a Christian, they are angry and plan to poison him.  When Almanzor hands him a 

poisoned drink, however, he firsts asks his friend, the friar, whether or not he shall accept 

it.  The friar consents, but tells him to say “¡Jesú!” before doing so.  No sooner has Jeque 

pronounced the exclamation, than a doctor appears, becomes suspicious of the drink, and 

carries it off to test it, thus forcing the Moors to seek some other means of preventing 

Jeque‟s conversion.  Soon afterward, a messenger arrives from King Filipo of Spain, to 

summon Jeque to the Escorial to be baptized.  After elaborate precautions in Andújar to 

prevent further Moorish interference, and extensive preparations at the Escorial, Jeque 

arrives and is welcomed by the King, who promises to talk with him further at a later 

date. 

 

 

La traición bien acertada 
Lope de Vega 

(Acad. X, 38-72) 

1588?-1595 (M-B, 155) 

 

Setting:   Naples (all); between Naples and Rome (I);  

I 

 D. Antonio, who has offended the honor of a certain Gerardo now in Granada, has 

come to Naples with his friend, D. Juan, whom he tells that he has already fallen in love 

and that he plans to become acquainted with the lady in question, despite her friend‟s 

warning that as a poor man and a foreigner he has little chance of success.  The lady 



proves to be Policena, daughter of Baron Virginio, and she is also being courted by Count 

Octavio.  After his first advance is apparently coldly received by Policena, whose sister, 

Camila, rebukes her for her conduct, D. Antonio is on the point of agreeing to take the 

place of a certain Ensign while the latter goes to Spain; but before a final agreement is 

reached, Favila, a rogue, comes to D. Antonio, and charges him with having stolen a ring 

from Policena during a pretended faint, after reciting some verses to her.  By thus 

dispatching Favila, Policena gains further information about D. Antonio when her 

messenger returns, but exposes Favila to some rough treatment at the hands of Antonio 

and his companions, who do not relish the accusation of theft. 

 Octavio, bound for Rome with his servant, Firmio, changes his mind and returns 

to Naples, deciding to explain his return by alleging that there is a plague in Rome, and 

tells Firmio to arrange for him to talk that night with Policena at her window.  When he 

arrives, however, he finds D. Antonio and D. Juan already there, and the former engaged 

in conversation with Policena; a quarrel results, and D. Antonio wounds Octavio. 

II 

 Octavio, a guest in Virginio‟s house while he recovers from his wounds, becomes 

very friendly with Antonio, not knowing that it was he who wounded him; while Policena 

tells Antonio that she has fallen in love with him.  Octavio soon has an opportunity to 

show his friendship, for Gerardo arrives in Naples, accompanied by Captain Dionisio, in 

search of his enemy, whom he challenges to a duel.  The duel is arranged for the next 

morning, with Dionisio and Octavio as seconds; and in the meantime D. Antonio 

deceives Octavio by having D. Juan appear at Policena‟s window that night, and 

representing him as the man who wounded the Count.  Antonio “attacks” D. Juan, who 

falls supposedly wounded or dead, thus satisfying Octavio that he is avenged.  While the 

attack was being prepared, however, D. Juan has discussed the impending duel with 

Policena, agreed on a system of signals by which he will notify her of its outcome, and, in 

the process, fallen in love with her himself. 

III 

 The principals meet for the duel, and Antonio quickly overcomes Gerardo, but 

spares his life.  D. Juan, however, seeking to advance his own interests, tells Policena that 

his friend has been defeated and ordered to leave Naples, and has asked him to take 

Policena to Spain, where they will be reunited.  Policena, taking advantage of the number 

of people who are taking part in a carnival that is currently being celebrated, dons a mask 

and a page‟s costume, and leaves with D. Juan, just as Antonio and Octavio arrive to tell 

her of the former‟s triumph.  All concerned are naturally filled with consternation at the 

news of her disappearance, and Virginio has a crier proclaim that he will give 4,000 

ducats to the man who brings her back safe, adding that he will also give her to such a 

man in marriage, provided that he is her equal in rank, and even makes arrangement to 

consult an astrologer.  Meanwhile, in the desolate place to which he has taken Policena, 

D. Juan sends her away with a shepherd while he pretends to look for Antonio; but 

immediately after they leave him alone, he is filled with remorse for his conduct, and no 

longer desires Policena. 

 After D. Antonio tells Octavio of his love for Policena, with the result that the 

Count promises to withdraw his suit in favor of his friend, in the event that she is found, 

D. Juan comes to Antonio and tells him that Policena is safe; and Antonio‟s joy is so 



great that D. Juan is spared the necessity of giving a detailed explanation of her being 

with him.  Antonio tells Octavio the news and offers Policena to him, only to have the 

Count reaffirm his intention of stepping aside in his behalf, and also support Antonio bey 

telling Virginio that his friend is of sufficiently exalted rank to marry Policena, with 

whom D. Juan now returns.  She and Antonio greet each other as husband and wife, and 

receive Virginio‟s blessing, as do Camila and Octavio. 

 

 

Los tres diamantes 
Lope de Vega 

(Acad. XIII, 527-571) 

1599-1603 (M-B, 19) 

 

Setting:   Naples and vicinity (I); Aguas Muertas (II-III); Persia (II-III); Isl. of Saona; 

Proenza 

I 

 Lisardo (Lisandro), son of the Duke of Proenza, has overcome the other 

pretenders to the hand of Lucinda, daughter of the King of Naples, but refuses to identify 

himself; and the King gives Lucinda to Enrique, Prince of England.  Lucinda, however, 

loves Lisardo, and Enrique, realizing this, swears eternal friendship to Lisardo and 

accompanies him when he goes to a nocturnal rendezvous with Lucinda.  While the 

lovers are talking, Enrique is challenged by the other pretenders, Duarte, Infante of 

Portugal, and Oliverio, Prince of Transylvania.  They fight and attract the attention of the 

King, who pardons them when he realizes the circumstances, and sends for Lucinda when 

Oliverio suggests that she be allowed to choose among them.  She, however, has fled to 

the mountains with Lisardo, who tells her who he is and that his mother gave him three 

diamond rings of great value when he left home.  He has given two of these to Lucinda, 

and the third to Enrique as a token of their friendship.  As he finishes his story, Lucinda, 

tired from her travels, falls asleep, and Lisardo removes the two rings, wrapped in a cloth, 

from her bosom, and places them on a nearby rock.  Almost at once an eagle appears and 

flies off with them, apparently mistaking them for food; and Lisardo pursues the bird in 

an attempt to recover the gems.  When Lucinda awakens and finds Lisardo gone, she sets 

out to try to find him. 

II 

 Lucinda arrives at the port of Aguas Muertas, near the lands ruled by the Duke of 

Proenza, and decides to aid in the completion of a hospital for the many voyagers who 

come there.  Meanwhile, Lisardo, taken prisoner by the Sultan of Persia after a storm at 

sea, during his pursuit of the eagle, makes a profound impression on his captor, who 

lavishes favors and honors upon him. 

 Enrique, accompanied by Roberto, a navigator, arrives in Proenza, where Roberto 

persuades him to try to sell Lisardo‟s ring in order to buy food and clothing.  Enrique 

gives it to his companion, who tries to sell it to the Duke when the latter appears with his 

daughter, Amatilde, and a retinue.  The Duke, recognizing the ring, accuses Roberto of 

having killed Lisardo, and takes him prisoner, sending Leonato, a servant, to seize 



Enrique, who has gone to the seaside to wait for Roberto.  Shortly after Enrique‟s 

imprisonment, however, Amatilde, who has fallen in love with him, comes with Leonato 

to the tower where he is imprisoned; they exchange declarations of love, and Amatilde 

releases Enrique, giving him a month to find Lisardo and return to marry her. 

III 

 Leonato comes to Lucinda at the hospital, which she has made extremely 

successful, and makes a dishonorable proposal to her, threatening to bring a false 

accusation against her if she refuses him.  Indignant, she refuses in any case, and leaves 

him repeating his threat. 

 The Sultan‟s men bring in a new captive, who proves to be Enrique; and there is a 

scene of great rejoicing when he and Lisardo recognize each other.  After they have 

informed each other as to what has happened since the night in the King‟s garden, 

Enrique persuades Lisardo to go to Proenza, and suggests that he take with him the great 

riches that the Sultan has given him, by partly filling several barrels with them and 

covering them with salt.  Lisardo agrees and promises to return when he has seen his 

father. 

 Back in Proenza, Leonato finds a child, whom he shows to the Duke, charging 

that it is Lucinda‟s by Brother Crispín, one of her assistants at the hospital.  The Duke 

leaves after upbraiding Lucinda bitterly, and Crispín urges her to be patient. 

 Lisardo, accompanied by two navigators, stops at an island when their boat is 

becalmed; but when he goes ashore for a moment, he falls asleep, and when the wind 

comes again, the navigators leave without him and deliver the barrels of “salt” to the 

hospital.  Meanwhile, Lisardo is picked up by a group of Moors accompanying Enrique, 

who has won the Sultan‟s permission to return to Proenza before the end of the month 

already mentioned.  They eventually reach Proenza, where Crispín is ready to defend 

Lucinda‟s honor in combat.  When she is taken to the Duke‟s palace, where she is to be 

tried and Amatilda is to be married to the Duke of Ferrara, with the King of Naples as 

padrino, they also go there, and Lisardo offers to be Lucinda‟s champion.  When he and 

Enrique identify themselves and tell what has happened, Leonato retracts his charge and 

receives Lucinda‟s pardon.  The Duke of Ferrara withdraws his claim, leaving Amatilde 

free to marry Enrique; and, of course, Lucinda and Lisardo are reunited. 

 

 

El valiente Céspedes 
Lope de Vega 

(Acad. XII, 187-229) 

 

Setting:   Ciudad Real (I); Sevilla (I); Ratisbona (II-III); Sajonia (III) 

I 

 As D. Diego, who has fallen in love with Da. María de Céspedes after seeing her 

at a festival in Almagro, comes disguised as a peasant to visit her in Ciudad Real, her 

brother appears, and she hides D. Diego and his servant, Mendo.  Céspedes tells Da. 

María of a fight in which he has killed one Pero Trillo, saying that he is going to Sevilla, 

and perhaps thence to fight for Carlos V.  When he goes to look for Beltrán, a peasant 



who will be his only companion, D. Diego emerges and offers to save Da. María and her 

brother, although he is Pero Trillo‟s nephew.  While María, whom Céspedes has asked to 

gather some money, ponders the offer by D. Diego, to whom she is attracted, some 

officers of the law arrive to search for Céspedes; but she wounds several of them with a 

sword and tells D. Diego that they must flee to the church. 

 In Sevilla, Céspedes instructs Beltrán in swordsmanship, which he immediately 

practices when they are attacked by two rufianes.  After a brief interlude with two 

courtesans, Da. Ana and Da. Felicia, and an encounter with two other rufianes, Céspedes 

and Beltrán go to join the forces of the Emperor. 

II 

 When Captain D. Hugo takes Céspedes to see the Duke of Alba, who wishes to 

honor him for his valor, Teodora, D. Hugo‟s sister, asks Beltrán about Céspedes, and is 

glad to learn that he is not married.  Da. María, dressed as a soldier, now appears with 

Mendo and D. Diego; and the latter says that honor compels him to try to kill Céspedes, 

despite his love for Da. María.  When they leave, María, torn between two emotions, then 

uses her sword to drive off two soldiers whom she has heard speaking ill of Céspedes.  

Restrained by others, she is taken to the Duke, who is favorably impressed, but has the 

new “man” imprisoned, since he does not want to lose a good soldier.  He almost arrests 

Céspedes as the cause of the recent disturbance, but decides against it, and Céspedes is 

left free to challenge enemy soldiers to meet him in combat.  Upon learning that the 

former prisoner has escaped by breaking “his” chains, Céspedes claims that only he or his 

sister could do such a thing, and is much interested when he hears the runaway described.  

When Beltrán tells him of Teodora‟s interest in him, Céspedes replies that he wants no 

more to do with love, which was the cause of his fight with Pero Trillo.  He then rescues 

Brígida, a peasant, from three other soldiers, and leaves her with Beltrán. 

 Hoping to dispose of Céspedes before the Emperor‟s forces go to fight in Saxony, 

D. Diego leaves Mendo to hunt him with a pistol.  Forced to wait while Céspedes takes 

leave of Teodora and learns that the Emperor is to witness the carrying out of his 

challenges, Mendo finally tries to shoot Céspedes, but the pistol misfires.  Pretending to 

be trying to sell the weapon, Mendo escapes in this way; but when Beltrán returns, he 

examines and finds it loaded.  Realizing his narrow escape, Céspedes sends Beltrán after 

Mendo to find out who hired him. 

III 

 As Céspedes successfully carries out his challenge and learns of generous rewards 

that Alba plans for him, Brígida brings him a note warning him that D. Diego is his 

enemy, signed by “the woman he loves most”.  Puzzled by this, which he interprets from 

Da. María, whose whereabouts he thinks he knows, Céspedes leaves when D. Hugo 

brings word of their departure for Saxony.  He is followed by Teodora, dressed as a 

soldier, and later by Da. María, similarly disguised; the two “soldiers” almost fight, but 

stop when María identifies herself as Céspedes‟s brother. 

 While Céspedes and Beltrán fight with some peasants who seek to take Brígida 

from them, the Emperor and Alba arrive, and all prepare to cross the River Albis.  D. 

Diego, who has joined the group, is wounded in the ensuing battle, and, saved by 

Céspedes, wonders what to do, for this is no time for revenge.  When Teodora and María 



appear, he mentions being rescued by Céspedes; and when he and María talk alone, she 

identifies herself and takes him with her to cure him. 

 With victory assured, Alba recommends a habit of Santiago for Céspedes, who 

with others brings in the wounded enemy general, Duke Juan Federico, whom the 

Emperor condemns to death.  When the Emperor, Alba, and D. Hugo (also to receive a 

habit) leave, Teodora appears and is recognized by Céspedes and Beltrán, and mentions 

the former‟s brother, only to have him say that he has only a sister.  When Teodora says 

that the wounded man that left with the “brother” is named D. Diego Trillo, Céspedes and 

Beltrán suspect treachery and an offense to the honor of Céspedes, who plans to kill D. 

Diego. 

 As it is learned that Carlos V has pardoned Juan Federico, Céspedes and Beltrán 

appear, pursuing D. Diego and Mendo.  When Alba stops them and asks why, D. Diego 

tells his story, and angers D. Hugo by saying that Teodora is there and that Céspedes has 

brought her.  When Céspedes says that Teodora followed him, she admits it, and Da. 

María also identifies herself.  Alba now mentions an imperial decree awarding 2,000 

escudos to those who crossed the Albis, tells Céspedes to marry Teodora, and similarly 

instructs Da. María and D. Diego. 

 

 

El valor de las mujeres 
Lope de Vega 

(Acad. X, 114-152) 

 

Setting:    

I 

 Lisarda, Duchess of Bisela, plans to marry Count Carlos, though she has never 

seen him; but her jealous sister, Lucrecia, who wants Carlos for herself, writes him a 

letter in which she accuses Lisarda of having a love affair with a servant.  When he 

receives the letter, Carlos sends Lisarda a box containing the letters that they have 

exchanged, impaled on a dagger, and decides to seek the hand of Otavia, daughter of 

Duke Alberto, an enemy of Carlos‟ family because of a supposed insult at the hands of 

Carlos‟ father, now dead.  When Lisarda sees the letters pierced with a dagger, she 

decides to disguise herself as a man and go to see Carlos, taking the dagger with her.  She 

represents herself to him as a hunter and connoisseur of falcons, and so arouses his 

interest that he decides to take “Enrique”, as she calls herself, with him when he goes to 

meet Otavia.  Tristán, who has made the journey thus far with Lisarda, also accompanies 

them.  On the way, there is a discussion of Lisarda‟s conduct, and she sees the accusing 

letter, which she recognizes as having been wirtten by Lucrecia. 

II 

 Carlos, Lisarda, and Tristán have scarcely arrived in Alberto‟s domain when the 

latter, in order to avenge the blow in the face that he is supposed to have received from 

Carlos‟ father, has the Count seized and imprisoned, and plans to have him put to death 

very soon.  Otavia, however, bribes a guard, substitutes Lisarda, now posing as a 

madman, for Carlos in the tower where he was being kept, and spirits him away to a ship 



waiting to take them to his own lands.  This ship has been furnished by Marqués Fineo, 

formerly Carlos‟ rival for Lisarda‟s hand, but who now feels kindly disposed toward the 

Count, since he feels that the latter‟s betrothal to Otavia makes him no longer a 

competitor.  Alberto, coming to put Carlos to death, finds Lisarda in the tower instead, 

and realizing that it will do no good to punish a “madman”, releases her; whereupon she 

makes her way to the sea, in time to join Tristán in watching Carlos and Otavia set sail. 

III 

 Tristán and Lisarda, the latter still disguised, reach Carlos‟ lands, where they 

separate briefly while Tristán looks for shelter.  Lisarda, in despair at having apparently 

lost Carlos, plans to throw herself into the sea; but before she can do so, she sees that 

there has been a shipwreck, and instead of taking her own life, she saves that of Otavia.  

Meanwhile, Tristán, realizing that he should not have left “Enrique”, who has previously 

shown signs of desiring death, plans to return, but is delayed when he sees a man floating 

on a piece of wood.  The man is Carlos, who is also rescued, and who, believing Otavia 

to be dead, plans to return to his estate and mourn for her.  Otavia also believes that 

Carlos has died, and is similarly grief stricken. 

 Carlos, urged by his brother, Lucindo, to marry Lucrecia, wants to delay a 

decision until he knows definitely what has become of Lisarda, whose disappearance is 

now a matter of considerable concern.  Soon afterward, he receives three letters, each 

containing a challenge.  The first is from Fineo, who has heard a rumor that Carlos has 

kidnapped Lisarda; the second is from Alberto, who accuses the Count of having cast 

Otavia into the sea; and the third is from Lisarda, demanding satisfaction for the loss of 

honor that she sustained when Carlos accepted Lucrecia‟s false accusation and returned 

the letters transfixed by the dagger.  When he goes to meet his challengers, a dispute 

arises as to who shall fight him first; and Lucindo, acting as intermdediary, asks Lucrecia 

to speak.  When she does so, Lisarda comes forward and clears up all the 

misunderstandings by telling the truth and identifying herself.  Her marriage to Carlos is 

again arranged, as are those of Otavia to Fineo, and Lucrecia to Lucindo; and Carlos 

gives Tristán 6,000 ducats. 

 

 

El vaquero de Moraña 
Lope de Vega 

(Acad. VII, 549-593) 

1599-1603 (M-B, 19) 

 

Setting:   León (I); Moraña (all); Ávila (III) 

I 

 King Bermudo of León imprisons D. Manrique, Count of Saldaña, for his 

attentions to the King‟s sister, Elvira, who is sent to a convent; but Manrique escapes by 

giving his guards a drug that makes them temporarily insane, and leaves with his cousin, 

D. Juan, who has sent the drug to him by a servant, Mendoza.  Bermudo learns of 

Manrique‟s escape immediately after hearing of that of Elvira, and concludes that the 

lovers have fled to Moorish territory; but Manrique and D. Juan go instead to Moraña, in 



Ávila, where they find employment on the estate of D. Fernando, under the names of 

Antón and Pedro, respectively.  At about the same time, D. Fernando‟s son, D. Félix, a 

student at Salamanca, kills a man who was trying to dishonor a woman named Marina, 

who represents herself as a peasant and is engaged by D. Fernando as a kitchen maid; but 

“Marina” is really Elvira in disguise.  Soon afterward, she meets Manrique and Juan, 

whom she recognizes at once; they also recognize her, but say nothing of it to her, nor 

does she to them. 

II 

 The presence of the newcomers in Moraña soon gives rise to a series of intrigues, 

for both D. Fernando and Félix fall in love with “Marina”; when she spurns him, D. 

Fernando plans instead to marry her to Tirreno, a peasant, who also admires her, but at 

the same time returns the love of a peasant girl named Lucinda.  The situation is further 

complicated by the fact that Da. Ana, D. Fernando‟s daughter, is in love with “Antón”, 

and becomes jealous when she sees him embrace “Marina”, who arouses “Antón‟s” 

jealousy by embracing Félix, and that of D. Fernando by again embracing “Antón”.  Left 

alone with D. Fernando, “Marina” upsets him profoundly by saying that she is pregnant 

by Félix, and later similarly distresses Félix by aserting that his father has left her with 

child.  She thus not only sets father and son at odds, but also causes Tirreno to try to 

leave D. Fernando‟s service when he hears the rumor of “Marina‟s pregnancy. 

III 

 D. Juan tells Manrique of Bermudo‟s arrival in Ávila to seek the help of his 

cousin, the Count of Castilla, against the Moorish King of Toledo, whom he suspects of 

harboring Manrique and Elvira.  As a result, Manrique, still as Antón, joins the troops 

being recruited by Captain Lisardo of Ávila, telling D. Juan to remain in Moraña.  After 

the departue of “Antón” and Tirreno, who has been dragged from his hiding place in a 

flour bin, Félix asks “Pedro‟s assistance in the courting of “Marina”, and says that he 

hopes to win her sympathy by pretending to have gone mad.  D. Juan agrees, but tells 

Félix that while feigning madness he must also insist that D. Fernando marry Da. Ana to 

Pedro.  Félix promises to do so, and begins to act like a madman. 

 As King Bermudo, who has become lost while hunting, wanders through a forest, 

he meets “Marina”, who, not surprisingly, reminds him strongly of his sister, and who 

takes him to D. Fernando‟s house to spend the night, promising not to revela that he is the 

King.  Not far away, meanwhile, Tirreno tells “Antón” of Félix‟s pretended madness and 

of D. Juan‟s support of this stratagem; whereupon Manrique, furious at this apparent 

treason on his cousin‟s part, returns at once to investigate.  He arrives just as the mock 

wedding of “Marina” and D. Félix is about to be held, together with that of Da. Ana and 

“Pedro”.  Forgetting caution in his anger, he reveals their identitities in denouncing D. 

Juan, and is heard by the King, who has been posing as a peasant, calling himself 

Leonido; and by the Count of Castilla.  These men prepare to arrest Manrique, but are 

stayed by the intervention of Elvira, who has also identified herself.  Bermudo approves 

their marriage and that of Da. Ana to D. Juan, whom he makes a Marquis, also appointing 

D. Fernando a Marshal.  Also arranged is the marriage of Lucinda to Tirreno, to whom 

the Count of Castilla gives a plot of land; and in addition, the Count gives D. Félix the 

government of an excellent abey, as well as an income of 1,000 esudos. 

 



 

La varona castellana 
Lope de Vega 

(Acad. VIII, 203-248) 

November 2, 1599 (Amezúa, Una collección..., 58) 

 

Setting:   Villañane (I); Toledo (all); Moncayo (III) 

I 

 The people of Castilla are greatly dismayed at the marriage that the Count D. 

Pedro Anzures has arranged between their Queen, Urraca, and King Alfonso of Aragón; 

for they feel that Urraca‟s young son, also named Alfonso, should succeed to the throne.  

With this thought in mind, Vela, Prince of Navarra, prevails upon the Pérez brothers, 

Álvaro and Gómez, to leave their retired country life and join in the fight to regain the 

throne for the young Alfonso, and annul the marriage of Urraca to Alfonso of Aragón.  

When he talks with Luján, a squire to the Pérez family, Vela learns that the brothers have 

an exremely attractive sister, whom they guard very carefully.  His curiosity aroused, the 

Prince bribes Luján to lend him a peasant costume so that he may see her.  Having been 

told by Luján that she is greatly interested in hunting, he talks with her of this sport and 

falls hopelessly in love with her.  In the meantime, her brothers have discussed Vela‟s 

proposal that they lend their support to the boy King, and have decided to take María 

their sister, with them, disguised as a man. 

 An emissary from the Pope reads to Alfonso of Aragón a bull to the effect that his 

marriage to Urraca is not valid, since they are too closely related.  The Queen tells 

Alfonso that she intends to obey the papal decree, and adds that the Castilian throne 

rightfully belongs to her son; but Anzures and the King prepare to fight the aroused 

Castilians.  Meanwhile, as young Alfonso wanders through a forest, he is found by the 

Pérez family, Vela, the Count D. Pedro de Lara, and D. Juan and D. Esteban de Mendoza, 

noble cousins from Asturias, all of whom hail him as their King. 

II 

 As young King Alfonso receives assurances of support from his nobles, D. Vela 

talks with María, whom he is sure that he has recognized; but she insists that she is a man 

named León.  Vela details Ordoño, a humorous soldier and squire, to accompany “León”, 

while at the court, D. Pedro de Lara declares his love to Queen Urraca and leaves before 

she can reply; but, left alone, she decides to marry him. 

 María, as León, goes to call on a woman named Celia, leaving Ordoño to guard 

the street against possible rivals; but when two of them appear, he leaves, and when she 

emerges from Celia‟s house, she fights both of them and kills one, Rufino.  When Ordoño 

and Vela appear, Ordoño tells the Prince that “León” has enjoyed the favors of Celia; and 

Vela, convinced that he has been mistaken in his supposed recognition of María, decides 

to sue for the hand of Queen Urraca.  He thus becomes a rival of D. Pedro de Lara, and 

both men claim the honor of disposing of a lion that has appeared at the court and 

frightened everyone but “León”, who has calmly tied it up and left; but a keeper appears 

and takes the animal away before the dispute can be settled. 

III 



 Álvaro Pérez tells his sister of the rivalry between D. Pedro and Vela, and leaves 

her to reflect that she has suddenly become more interested in the Prince than was 

formerly the case.  She is soon joined by Lara, who has come to meet Vela in a duel; and, 

taking advantage of the darkness that has set in, she pretends to be Vela, and bests the 

Count, leaving him to be arrested by Álvaro and Gómez, and taken before the King, who 

is concerned at this rivalry within his camp. 

 After young Alfonso receives rich gifts from the Moorish Kings of Alcalá, 

Cuenca, and Sigüenza, he is told by Álvaro of the inroads being made in his kingdom by 

the invading Aragonese forces.  He prepares immediately to resist the invasion, and the 

King of Aragón is in turn visited by a messenger and informed of the formidable army 

that has been raised to meet him.  As the battle is about to be joined, Alfonso of Castilla, 

finds “León” fighting with three other soldiers, and would hang all four, but for the 

intervention of Vela, who convinces him that his cause needs soldiers of such valor.  

María‟s next exploit is to meet Alfonso of Aragón in single combat and overcome him; 

and it is after this that she is found by her brothers, who have warned her not to lose sight 

of them in the battle.  The Aragonese King, crestfallen at having been conquered by a 

woman, confirms the victory that the Castilians have already won elsewhere in the battle 

and agrees to the other Alfonso‟s stipulation that he return to Aragón, surrendering all the 

Castilian territory that he has conquered.  Vela, realizing that the Queen favors D. Pedro 

de Lara, asks for the hand of María, who consents when Vela is supported by the young 

King, who gives the couple an income of 6,000 doblas; while the King of Aragón gives 

them six towns from his kingdom, and Urraca adds three more from the vicinity of 

Salamanca.  Young Alfonso also decrees that María shall change her name from Pérez to 

Barona, as a result of having proved herself a varona of such great prowess; and that the 

fields that witnessed her conquest of the King of Aragón shall henceforth bear the same 

name. 

 

 

El vellocino de oro 
Lope de Vega 

(Acad. VI, 145-171) 

1622 (M-B, 246) 

 

Setting:    

I 

 Frixo and Helenia, son and daughter of King Atamante by Celia, his first Queen, 

have been set adrift in an open boat by their malevolent stepmother, Erifile, but have 

been saved by the spirit of Celia, who, by virtue of her favor with Jupiter, has given them 

a golden sheep on which they can traverse the waves safely.  Even this device is about to 

fail them, however, when they are rescued by Doriclea, a nymph, who sends them to 

sacrifice the sheep to Mars.  In his temple, Mars describes a group of heroes to the royal 

fugitives, and releases them in a wood in Colchos, where they are to live as shepherd and 

shepherdess. 



 After Prince Fineo pleads vainly for the love of his cousin, Medea, daughter of 

King Oeta of Colchos, he is joined by Frixo, whom he takes to the palace to be the King‟s 

gardener, under the name of Lisardo, also arranging for Helenia to serve Medea. 

 Jason having heard of the Golden Fleece, which Mars has placed in Oeta‟s 

garden, comes with Theseus and a band of soldiers to capture his trophy.  As Jason is 

being warned by Oeta that he will have to overcome a fierce dragon and two formidable 

bulls in order to win the fleece, Medea confides to Fenisa, a lady of the court, that she is 

greatly attracted to him.  Fenisa confesses to a similar feeling for Theseus, and the two 

men also view Medea and Fenisa with great favor; while Fineo, having noticed what 

seems to be going on between Jason and Medea, and calls upon the animals that guard 

the fleece to destroy its would-be captor. 

 Medea, planning to help Jason, talks with Helenia, whom she knows as Silvia, 

and who agrees to arrange a meeting between Jason and Medea in the garden, also 

revealing that she is in love with Fineo, who, when Jason leaves, denounces Medea for 

her fickleness, Helenia approaches Fineo and reveals her true identity and that of 

“Lisardo”, only to have Fineo continue to desire revenge for Medea‟s failure to return his 

love. 

 Jason goes to the garden, and, encouraged by Mars, slays the dragon and the bulls, 

seizes the fleece, and escapes, taking Medea with him, while Fenisa goes with Theseus.  

As Fineo stands on the shore and denounces the Greeks while their ship departs, he is 

approached by Frixo and Helenia; and the former, having heard him threaten pursuit, 

offers to build him a ship in which to go to Greece, also asking his help in winning back 

Atamante‟s kingdom from Erifile, who has usurped it after Atamante‟s death.  Fineo 

agrees, and promises to marry Helenia; while in another scene, Jason and Medea appear 

on high, rejoicing at their triumph and thanking the God of love for favoring them. 

 

 

La vengadora de las mujeres 
Lope de Vega 

(Acad. XIII, 614-646) 

1613-1620, probably 1615-1620 (M-B, 246) 

 

Setting:   Bohemia (all); on way to court of Boehemia (I) 

I 

 Laura, sister of Prince Arnaldo of Bohemia, claims to hate men and to be an 

avenger of women, and consequently shows little interest in a letter from Prince Federico 

of Transylvania, the most recent of her many suitors.  She gives further evidence of this 

attitude by holding meetings at which she seeks to indoctrinate Diana, her cousin, and 

Lucela, two ladies of the court, despite the humorous protests of her servant, Julio, and 

mild expressions of disagreement on the part of Lucela.  Three visitors now arrive at the 

court: Alejandro, Duke of Ferrara; Augusto, Prince of Albania; and Lisardo, who 

represents himself as a Spaniard and brings some books as a present to Laura.  The books 

afford an excellent opportunity for Laura and Lisardo to converse, and her interest is 

aroused to the point of ordering that a room in the palace be prepared for him, leading 

Julio to comment on this unprecedented display of favor toward a man. 



II 

 After Diana tells Lucela that Laura has made Lisardo her secretary, and reveals 

that only deference to Laura keeps her from falling in love with him herself, Alejandro 

approaches Lisardo and asks him for help.  The Duke says that he knows a sorceress who 

an make Laura fall in love if she can obtain some ribbons of hers, and asks Lisardo to 

secure them for him.  Lisardo agrees to do what he can, but resolves privately to put the 

ribbons to a test, using Julio as a subject for this experiment. 

 Laura, importuned by Arnaldo to choose one of her suitors, agrees to require each 

of them to show his prowess in both arms and letters by taking part in a tournament and 

by writing a book in praise of women.  She then reveals in a soliloquy that, in spite of 

herself, she believes that she is falling in love, and gives a clear indication as to who is 

the recipient of this feeling by rebuking Diana when the latter admits her love for 

Lisardo. 

 Although Julio speaks strongly in favor of Alejandro, Lisardo persuades Laura to 

favor a certain compatriot of his by giving him a blue ribbon, and then tells Otavio, his 

servant, to pretend to be a Portuguese prince who is acting as his sponsor. 

III 

 In a lengthy discussion of the tournament, it is revealed that a certain knight 

dressed in blue vanquished all comers except an opponent in white, who finally overcame 

him; and Otavio tells Laura that his master is really Prince Federico of Transylvania.  

Lisardo and Laura engage in a conversation that seems destined to lead to a declaration of 

love, but are interrupted by Diana, who has been eavesdropping, and who now comes 

forth, ostensibly to give Laura a message.  Lisardo leaves, after cautioning Laura to keep 

silent, and in the conversation that follows, Laura shows her abandonment of her former 

views by giving Diana permission to love anyone but Lisardo. 

 After Arnaldo promises Alejandro and Augusto that Laura will announce her 

decision on the next day at the latest, Lucela and Diana come to Laura with messages 

telling of their inclination for Augusto and Alejandro, respectively.  Julio tells Lisardo 

and Laura that the bewitched ribbons have caused him, of all people, to fall in love with 

Alejandro; after which the principals assemble to learn who is to win Laura‟s hand.  

Arnaldo says that in the absence of the two outstanding participants in the tournament, 

Alejandro is the leading candidate; but Lisardo reveals that he was the knight in blue and 

identifies himself as Federico of Transylvania, showing the blue ribbon as evidence of his 

role in the tournament.  Agusto tries to represent himself as the knight who was dressed 

in white, but Laura shows that this is a lie by revealing that it was she who thus attired 

herself and overcame the “Spaniard” dressed in blue.  After further objections by 

Alejandro have been turned aside, Arnaldo sanctions the marriage of Laura to “Lisardo”, 

and gives Diana to Alejandro, and Lucela to Augusto. 

 

 

El vencido vencedor 
Lope de Vega (?) 

(Acad. X, 153-186) 

Summary September 29, 1976 

 



Setting:   Sicily, throughout (Mesina and countryside) 

I 

 In Sicily, Mauricio offers hospitality to D. Juan Chacón, just shipwrecked.  Seeing 

Elena fleeing from the Prince, Juan almost fights him until they exchange identifications.  

The Prince recalls loving a woman, now dead, who greatly resembled Elena (it was she, 

falsely reported dead). 

 Elena‟s father, Sergio, has Tibaldo, a peasant, pose as her uncle and complain to 

the King about the Prince.  Later he tells the King that the complaint is his own and that 

Elena is alive, and the King promises punishment.  He has also arranged for the Prince 

and his sister to marry their Hungarian opposites. 

 The Prince tells Juan of his great desire for Elena, as Arminda, the Hungarian 

Infanta, arrives.  An alcaide soon arrests the Prince, but Juan believes him innocent and 

plans to learn who is behind it. 

II 

 Juan hires Salado, a peasant, who tells him that “Galatea” (Elena) is probably 

with Tibaldo.  Juan declares his feelings to her; she tells him that she is a nobleman‟s 

daughter, and deplores the gossip caused by the Prince‟s attentions.  Sergio joins them; 

Elena has covered her face, but he wants to see her, and in the ensuing fight, Juan knocks 

him down.  Elena keeps Juan from stabbing Sergio, who denounces her; she leaves on his 

horse while Juan keeps him busy, but he vows to follow. 

 The Prince promises Juan to respect Elena‟s honor, but later cannot restrain 

himself, and threatens Juan for objecting.  Juan finally says that if he cannot stop the 

Prince, the latter must give him a paper absolving him.  As the Prince writes, Juan gets 

Elena out, but the King orders his guards to kill him. 

III 

 Juan, thinking he should return to Spain, tells the Infanta that “Galatea” is now 

living in a forest.  The Infanta wants her brought to the court, where the former Prince is 

now King. 

 Sergio tells Mauricio of his fear that the King may have possessed Elena, and 

wants to fight Juan for “betraying” her.  When he does so, the Infanta stops them and 

promises to teach Sergio to respect the palace.  Sergio tells the King that “Galatea” is 

Elena; he is delighted, but then quarrels with Arminda‟s cousin over the delayed 

marriage.  A war impends, but it is agreed that Juan shall fight any Hungarian to defend 

the King‟s right to cancel the marriage.  Elena joins him as he fights three of them; he 

wins, but she then conquers him and demands that the King marry her, while Juan will 

marry the Infanta.  Salado asks for Dominga, a peasant who gladly accepts a dowry from 

Juan. 

 

 

La venganza piadosa 
Lope de Vega (?) 
(Acad. I, 481-512) 

Summary February 1, 1977 

 



Setting:   Argel, throughout 

I 

 Rosalén, Bajá, will not marry the Infanta Armidora of Argel without the King‟s 

consent, and she is angry.  When he protests the King‟s pursuit of his sister, Serafina, the 

King orders him killed; but Armidora persuades Angulema and Abenzar to spare him. 

 Clarino, a Christian, is washed ashore near Angulema, Abenzar, and Rosalén.  He 

is from Valencia, and his father has been a captive in Argel for ten years.  Clarino is the 

King‟s exact double; and the Moors consider ways to exploit this, after Rosalén and 

Clarino swear friendship. 

II 

 Abenzar reports a great storm when Rosalén went into the sea, but the King tells 

him not to mention it.  He also boasts of having succeeded forcibly with Serafina, whom 

Rosalén wants to kill for not killing herself.  Armidora defends her and denounces 

Rosalén, but he grants her request to give him her hand. 

 Rosalén, as a ghost, tells the King that he shall pay for having him killed.  The 

King, alarmed, agrees to marry Serafina. 

 Clarino, as the King, talks with his old father, Carineo, who at first thinks him the 

King and then wants to kill him because he suspects him of becoming a Moslem.  Two 

Moors would kill Clarineo, but the “King” only has him re-confined.  The real King is 

puzzled when the Moors report to him, and more so when Clarino orders the Christians 

freed and given money from the royal treasury.  All renegades are sent to the galleys, and 

Abenzar promises an even better trick. 

III 

 As Armidora and Rosalén discuss her complaint that Clarino is interested in her, 

Abenzar has Clarino impersonate the King again.  They arrange for the King to have a 

curator (Abenzar) to govern until the King‟s mind is better, and he accepts it. 

 Rosalén, again as his own ghost, tells the King that in exchange for Rosalén‟s life 

he must give Armidora‟s.  The King is upset, but assumes that Allah‟s will leaves him no 

choice; but as Abenzar prepares to stab Armidora, he pretends that some force stops him.  

Rosalén claims to have revived, thanks to the King‟s repentance, and adds that the King‟s 

double was an angel who rescued Rosalén and took the King‟s place as part of the 

punishment.  Clarino and his father will return to Valencia; the King will marry Serafina; 

and Rosalén, Armidora. 

 

 

La venganza venturosa 
Lope de Vega 

(Acad. X, 187-226) 

Summary May 1, 1949 

 

Setting:   Madrid (all); Lisbon (I) 

I 



 Accompanied by Fabricio, his servant, the Marqués de Lusiñano goes to visit 

Felipa, daughter of Feliciano.  She admits him, and he spends some time in her room, but 

leaves before satisfying his desire, for which purpose he has brought a letter promising 

marriage.  When Feliciano rebukes Felipa after almost capturing the Marquis, she says 

that the letter safeguards their honor; and when Feliciano wonders why the Marquis did 

not speak to him, if he intends  to join the family, Felipa says that he is seeking favor 

from the King and might be harmed by the inequality of their ranks. 

 As the Marquis discusses the affair with his sister, Flora, Feliciano comes to see 

him and pleads for his honor.  The argument becomes heated, and when Feliciano says 

that Felipa is good enough to have Flora serve her, the Marquis slaps hi face.  After 

warning him, Feliciano leaves him to wonder how peace can be made. 

 In Lisbon, where he is a soldier, Lisardo, Felipa‟s brother, reads a letter 

containing Feliciano‟s account of the affront to their honor and decides to return to 

Madrid.  When he shows the letter to his friend, Celio, the latter decides to go with him, 

as does Carreño, a maltrapillo. 

II 

 When Lisarda and his companions reach Madrid, Lisardo sends Celio to 

Feliciano‟s house with a letter of introduction and word that Lisardo will arrive in a 

month.  Meanwhile, hoping for secret revenge, Lisardo becomes the Marquis‟s secretary, 

under the name of Felipe, and agrees to meet Celio at night for conferences.  Celio tells 

Carreño that he has become strongly attracted to Felipa, but Carreño warns him to be 

careful. 

 After telling his new secretary of his affair with Felipa, the Marquis has him 

accompany him on a visit to Felipa‟s window that night.  Lisardo tells Celio of this, and 

when he leaves, Flora asks Carreño about “Felipe.”  Carreño tells her that Felip” came to 

serve her brother as a result of seeing her picture and that he is the son of a Portuguese 

Grande.  Later, at the window, Felipa treats the Marquis very coldly; and while they talk, 

Celio and some servants emerge from the house.  Celio and Lisardo confer and decide not 

to kill the Marquis there, in order to save Feliciano from a possible arrest.  They then 

pretend to fight.  Lisardo drives Celio and the others away, and when he tells the Marquis 

that Celio claimed to be a kinsman and suitor to whom Feliciano has promised Felipa, the 

Marquis thinks that this is a trick of Feliciano‟s, in order to gain revenge. 

 Flora, fearing a trick behind what Carreño has told her, has Rosela, her maid, 

pretend to be in love with Carreño in order to seek further details.  When the Marquis 

returns and describes his adventure, she also tells him what Carreño has said, and they 

agree to treat “Felipe” with more respect, though they still are not sure whether or not to 

believe what they have heard. 

III 

 One morning, as the Marquis completes his toilet, Lisardo brings his daily cup of 

tonic, which he has poisoned; but the Marquis tells him that he is going to give him a 

horse and 1,000 escudos, thinking that he may need them, since he never goes out in the 

daytime.  In the face of this generosity, Lisardo repents, pretends to see a spider in the 

cup, and has it emptied.  His master thanks him, saying that the spider might have 

poisoned him; but Lisardo wonders at the weakening of his resolve and reproaches 

himself. 



 In the presence of Flora and Rosela, Carreño deliberately drops a letter that he has 

forged, and goes to look for “Felipe”.  When the Marquis appears, all three read the letter, 

which leads them to think that “Felipe” is the son of the Count of Aveiro.  Lisardo, newly 

aroused after seeing Feliciano in the street, now appears; and when the Marquis asks him 

to go hunting with him, he sees a chance for revenge, and sends Carreño to tell Celio to 

hide in the forest, so that they may leave for Lisbon at once when the Marquis is dead.  

When Carreño delivers the message, however, he mentions Lisardo‟s growing favor in 

the Marquis‟s household; and Celio, thinking that Lisardo is abandoning his quest for 

revenge, plans to kill his firend.  Previously, Celio has proposed to Flora, who has said 

that she will consent if Lisardo is willing. 

 As they hunt, the Marquis, moved by self-interest, offers Flora to Lisardo, and 

waves aside the latter‟s protest of inequality by saying that this is outweighed by his 

fondness for him.  He then leaves Lisardo to wonder at this development; and when Celio 

and Carreño join him, Lisardo tells them what has happened, and says that he now has his 

revenge without bloodshed.  Celio, however, replies that this applies only to Felipa, not to 

Feliciano, and leaves, denouncing Lisardo and vowing revenge on the Marquis. 

 Feliciano tells Felipa that he has been given a post in the New World, saying that 

he will arrange a marriage for her there to replace the one with Celio.  The latter now 

comes to say that he is going to Portugal, since Lisardo apparently is not coming; but 

Carreño brings word that all plans for Lisardo‟s marriage to Flora are now completed, 

and adds that Lisardo is on his way to see Feliciano.  When he arrives, Lisardo says that 

he has just come from Portugal and has left his wife with her brother. 

 As Flora and the Marquis congratulate themselves on their supposed kinship to 

Portuguese nobility, Carreño announces the coming of “Felipe” and the latter‟s father and 

sister.  The Marquis is greatly upset when he sees Feliciano and Felipa, but Lisardo 

reminds him that when he became his secretary, he warned him to watch what he was 

doing.  The Marquis agrees that he has not been tricked, and when Feliciano says that his 

honor remains unsatisfied, the Marquis throws himself at his feet, telling him to take 

revenge, and asks for Felipa.  Feliciano consents, and Lisardo tells Celio that he can 

console himself with a certain Teodora.  When Carreño asks for a reward, Flora gives 

him Rosela with a dowry of 2,000 ducats; and Lisardo, Celio, and Carreño decide to stay 

in Madrid, instead of returning to Lisbon. 

 

 

La ventura sin buscalla 
Lope de Vega 

(Acad. X, 258-293) 

1606-1615, probably 1606-1612 (M-B, 247; of Add., 61) 

 

Setting:   Hungary (all); Belgrado (I, III); Atelía and vicinity (II-III); Poland (II-III) 

I 

 The King of Hungary wants to disregard their father‟s will and marry his sister, 

Lisarda, to Otavio, a chamberlain; but this plan is opposed by Conrado, King of Poland, 

who is favored by the will; and by Lisarda herself, who feels that such a marriage is 

unworthy of her rank.  While those concerned are disputing the case, Carlos, a man of 



royal blood but reduced circumstances, comes to Belgrade from his lands near the Polish 

border, accompanied by his servant, Serón.  He has come to see what life at the court is 

like, but his experiences prove disillusioning, and he decides to return to the country.  In 

the meantime, Lisarda has fled from the court after threatening to kill her brother if he 

tries to force her to marry Otavio; and Conrado, angered at the King‟s disregard for the 

terms of the will, threatens to make war on Hungary.  Lisarda, dressed in poor clothes 

and calling herself Laura, meets Carlos and ppeals to him for help, with the result that he 

takes her with him. 

II 

 As the war between Poland and Hungary becomes a reality, Filena and Diana, 

peasants, discuss the former‟s jealousy of the woman who has captured Carlos‟ 

affections.  This, of course, is “Laura”, but she is reluctant to return Carlos‟ love, 

especially after Filena and Diana tell her that he is not to be trusted with women.  Carlos 

tells Lerín, a peasant, of his perplexity in this situation, and Lerín suggests that arranging 

a marriage for “Laura” with someone else, will cause her to show her true feelings.  

Carlos agrees, and Serón is designated as the “husband-elect.”  While the peasants who 

have been his rivals are congratulating Serón on his good fortune, Lisarda, who loves 

Carlos but does not realize that he loves her, prepares to leave; but night overtakes her, 

and she lies down to sleep among some stones.  Carlos and Lerín find her, and after they 

also find some splendid jewels wrapped in a piece of silk, “Laura” admits that she is 

well-born, but does not identify herself further.  She and Carlos then declare their love for 

each other and plan to be married. 

III 

 Six years later, when it becomes known that the King has been killed in the war 

with Poland, Carlos feels that he must leave “Laura” and their son and help to defend 

Hungary.  When he leaves, Lisarda sends Serón with a letter to Count Arnaldo, revealing 

that she is alive, and asking him to send for her if he wants her to assume the throne.  

Arnaldo, Otavio, and Claridán come to the estate and take Lisarda to Belgrade with them; 

and Carlos, when he returns, fears that she has deserted him in favor of the kingdom, for 

he also learns who she really is.  In order to be sure, however, he goes to Belgrade with 

Serón, both being disguised as peddlers.  When Carlos approaches the throne and 

identifies himself, Lisarda tells him that she still loves him and that he will be King, in 

spite of the fact that the victorious Conrado has also claimed this honor, as have Arnaldo, 

Otavio, and Claridán.  When she explains the situation, Conrado, seeing that she is 

already married and that Carlos is of royal blood, sees that this marriage is suitable and 

withdraws his claim, threatening to kill anyone who tries to harm the royal couple or their 

son, Prince Félix. 

 

 

El verdadero amante 
Lope de Vega 

(Acad. V, 586-622) 

Before 1596, probably 1588-1595 (M-B, 156) 

 



Setting:   Not indicated 

I 

 As a group of shepherds join in the preparations for the wedding of Amaranta and 

Doristo, Jacinto, who is in love with the bride-to-be, and therefore disconsolate, is joined 

by his friend, Danteo, who tells him that Belarda, another shepherdess, is in love with 

him (J.) and wishes to see him.  Jacinto resolves to hide his sorrow and goes to see 

Belarda, whom he watches from a hiding place while she rids herself of another pastoral 

suitor, Menalca, by sending him to pursue an imaginary lion that she claims has 

frightened her.  When Menalca‟s companion, Coridón, who also desires Belarda, goes to 

bring her a garland of flowers, Jacinto emerges and talks to Belarda, with whom he 

exchanges declarations of love; but later, at the wedding party, both he and Amaranta are 

saddened by recalling their love when they join hands during a game. 

II 

 When Ergasto, a shepherd, brings word of the sudden death of Doristo, Coridón is 

encouraged, for he believes that Jacinto will leave Belarda and return to Amaranta; but 

when Belarda angrily expresses a similar belief to Jacinto, he reassures her of his 

constancy and treats Amaranta disdainfully when she talks with him. 

 Ergasto, seeing that Amaranta is extremely upset, talks to her father, Glicerio, and 

Jacinto‟s father, Felicio, suggesting that they arrange a marriage between the two young 

people, lest Amaranta go mad or do something desperate.  Felicio‟s efforts to persuade 

Jacinto prove vain, however, and Amaranta finally is forced to the extreme of having 

Menalca and Coridón spread a rumor to the effect that they have heard Jacinto speak of 

his intention to poison Doristo.  This, she believes, will cause Jacinto to be imprisoned 

and condemned to die, whereupon she will be able to forgive him, provided he will marry 

her. 

III 

 Jacinto, who has hidden in a cave and refused to eat while being sought by the 

law, finally consents to taste some food that Belarda brings him.  He flees, however, 

when Felicio appears; and Felicio, upon hearing Belarda voice her determination to 

marry Jacinto, vows equally strongly to prevent the match.  In order to carry out this plan, 

he goes to Belarda‟s mother, with whom he arranges to marry Belarda to Menalca; but 

when a group of shepherds and two rustic law-officers try to secure Belarda‟s consent by 

force, Jacinto appears and gives himself up.  He is, of course, seized at once, and persists 

in saying that he killed Doristo, despite the pleas of Amaranta, Felicio, and Belarda.  

Finally, however, Coridón appears and reveals the plot that led to Jacinto‟s accusation; 

after which Felicio accepts the suggestion of one of the constables, who offers his own 

daughter to Coridón, and urges Felicio to marry Jacinto to Belarda, and Amaranta to 

Menalca. 

 

 

La victoria de la honra 
Lope de Vega 

(Acad. X, 412-454) 

1609-1615, probably 1609-1612 (M-B, 248) 



 

Setting:   Sevilla 

I 

 At the time of a juego de cañas in Sevilla, Da. Leonor, wife of Captain Valdivia, 

takes refuge in the house of D. Antonio Altamirano, who promtply falls in love with her.  

He sends his servant, Lope, to find out who she is, and meets her again in the evening, 

when in the absence of her husband she disguises herself and goes out, accompanied by 

Dorotea, her maid, to witness the celebration.  Valdivia returns from a similar excursion 

and finds them together; and only quick thinking by Leonor, who pretends that Antonio is 

helping her to look for a lost earring, succeeds in allaying the suspicions of the jealous 

Captain. 

II 

 Saluscia, a Celestine-like old woman, visits Leonor and reports that Antonio‟s 

love has made him so ill that he is unable to leave his bed.  He recovers immediately, 

however, when Dorotea comes to announce that Valdivia has had to go to Cádiz on 

business and that she will arrange to let him enter the house that night.  When Leonor 

finds him there, he declares his love, but she makes him go out to the street, saying that 

she will listen to him from her window and let him try to convince her.  As he is about to 

begin to plead with her, however, Valdivia returns unexpectedly and accosts him, 

pretending, in order to save his own honor, to be an officer of the law.  Antonio identifies 

himself, but says that he had stopped there in order to talk with a certain mulatto woman.  

Valdivia allows him to leave, but is nonetheless suspicious, and sends a note to D. Pedro, 

Antonio‟s father, telling the former of his suspicions and threatening to take violent 

action if he does not make his son discontinue his attentions to Leonor.  D. Pedro tells 

Antonio of this, but Antonio dismisses the note contemptuously, saying that Valdivia is 

mad, and then tells Lope that even the threat of death can no longer keep him from 

Leonor. 

III 

 D. Pedro is greatly pleased, for he has just arranged a marriage for his daughter, 

Da. Ana, with D. Juan, a friend of Valdivia; and Antonio has been made a member of the 

Order of Santiago.  His joy is short-lived, however, for Valdivia now comes in person to 

complain of Antonio‟s conduct and to state once again his intention of avenging any 

affront to his honor.  D. Pedro calls his son and tells him to leave Sevilla at once; but 

Antonio tells Lope that he plans merely to take leave of his father, since he has no 

intention of leaving the city.  Lope, in disguise, now goes to Leonor and tells her that his 

master has left Sevilla; and Leonor, who now loves Antonio, tells Lope that she wants 

Antonio to come to see her by night.  Valdivia pretends to leave home for an evening of 

gambling with his friends, but confides his suspicions to Hernando, a servant, who 

prepares a trap at his master‟s bidding.  Valdivia then returns early, finds Antonio and 

Leonor together, and kills both.  He then sends a note to D. Pedro, telling him what he 

has done and enclosing the key to the room where the bodies lie, so that he may come to 

see them.  D. Pedro‟s first impusle, in which he is supported by several kinsmen who 

have come to attend Da. Ana‟s wedding, is to seek revenge; but he soon changes his 

mind, compliments Valdivia on his defense of his honor, and gives Da. Ana to him 



instead of to D. Juan.  The marriage of Lope and Dorotea, who escape death only by 

hiding from Validivia, is also sanctioned. 

 

 

La vida de San Pedro Nolasco 
Lope de Vega 

(Acad. V, 3-31) 

 

Setting:   France? (I); Barcelona (all); Valencia (II); Argel (III) 

I 

 As the forces of the Conde de Monfort battle those of the Conde de Tolosa, a 

follower of the Albigensian heresy, Momfort is visited by Pedro Nolasco, who tells his 

life, including a prediction that he would one day be of great service to Spain.  He also 

mentions his participation in a crusade and asks to join Monfort, who welcomes him and 

his servant, Pierres, and then leaves them to discuss their new way of life. 

 Count Remón de Tolosa flees with his men, saying that he realizes his mistake; 

while personifications of France and Spain discuss Pedro.  France is angry that Pedro, 

who is French, is to found religious establishments in Spain, but Spain replies that there 

will be plenty of glory for France, and adds that Pedro is now in Barcelona.  King Jaime 

of Aragón and his confessor, San Raimundo, now appear, followed presently by Pedro, 

Pierres, and D. Juan; the King welcomes Pedro, whom he urges Pierres to imitate, and 

leaves with Raimundo.  Pierres then warns Pedro against his kinsmen, who wish him to 

marry, but Pedro says that this is impossible, for he has made a vow of chastity to the 

Virgin.  After further discussion, Peirres lies down to sleep; Pedro prays, and the Virgin 

appears, tells him to found a religious order, and promises to inform the King and 

Raimundo of this.  She leaves Pedro in an exalted trance, from which Pierres arouses him 

to tell him of a dream of some chained men in a cave.  A grave man in a white robe took 

some of the men to a great Queen, but those who remained were beaten by fierce men.  

Pierres says that he awoke at this point and noticed his master‟s resemblance to the man 

in white. 

II 

 Pierres tells a pilgrim of the Virgin‟s appearing to Pedro, as wells as to King 

Jaime and Raimundo, with Her message concerning the founding of an order, and 

mentions the resultant celebrations and demands for admittance to the order.  The 

pilgrim, however, complains of the Virgin‟s treatment of him, declares his enmity toward 

Her followers, and leaves after threatening Pierres and having him look at his face.  

Pierres mentions this to Pedro, who tells him not to worry, and announces that they are 

going to Valencia, where many Christians are captives of the Moors. 

 In Valencia, as Alifa, a Moor, deplores D. Juan‟s failures to return her love, the 

Devil appears, disguised as her father, and urges her to try to convert D. Juan.  She then 

talks with D. Juan, saying that her father wishes them to marry and will probably send 

him to the galleys if they do not.  D. Juan ponders this unwelcome choice and decides to 

marry Alifa, thinking that he may eventually win his freedom; but Pedro now arrives with 

Pierres, makes himself know to D. Juan, and persuades him not to abandon Christianity 



in order to escape the galleys.  Muley, Alifa‟s father, joins the group, having heard of 

Pedro‟s desire to ransom D. Juan, and the transaction is concluded for 100 doblas and a 

piece of red cloth.  When Alifa learns what Muley has done, however, she upbraids him 

for selling D. Juan after his earlier statement.  Muley, puzzled, tells Alifa that she is mad 

and leaves after refusing to break his word.  Pierres brings the ransom money and is 

denounced by Alifa, who calls to servants to beat him; after which the Devil returns, 

threatens Pedro and Pierres, and leaves again as Pierres derides him. 

 As King Jaime tells D. Luis de Moncada that he awaits only Pedro‟s return to 

Barcelona before attempting the conquest of the Moorish-held island of Mallorca, Pedro 

appears with Fray Guillermo and reports the ransom of 100 captives in Valencia.  Pedro 

then tells Pierres to be ready for matins, but Pierres, thinking of going to Mallorca, again 

falls asleep.  Pedro, wondering why the bells have not rung for matins, hears matins, and 

goes to the chapel, where he sees the Virgin and a group of angels, and is therefore glad 

that Pierres overslept. 

III 

 Fray Guillermo and Pierres discuss King Jaime‟s victories in Mallorca and 

Valencia, as well as the threat represented by Federico and his Moorish followers.  Pedro 

the appears, sends both men away with messages, and is joined by personifications of 

Italy and Spain, who tell him of the former‟s peril, and urge him to continue his prayers.  

 In Argel, Da. Teresa tells D. Fernando, a fellow-captive, that she is an Aragonese 

lady to whom the King of that province gave a promise of marriage, but married someone 

else, leaving her with two children.  She had the Pope annul the marriage, only to have 

the King marry again; and she went to Rome to press the case further, the Moors attacked 

her ship and brought her to Argel.  D. Fernando tells her of Pedro, who now appears with 

Pierres, and ransoms her for fifty exudos.  D. Fernando, angry at not being ransomed 

himself, tells the Moors that but for her misfortune, Da. Teresa would be Queen of 

Aragón.  Angry at having lost such a prize, they mention this to Pierres when he returns 

for D. Fernando, whom they seize and chain.  Joined by Pedro, Pierres mentions Da. 

Teresa‟s identity to his master, who sends him away and prays; whereupon an angel 

descends and tells him of the future greatness of his Order of Redemption.  Alone again, 

Pedro prays to be harmed by the Moors, since one who does not suffer for God cannot be 

a Redeemer. 

 King Jaime welcomes Audalla, a Moor who wishes baptism as a Christian, but 

wishes that Pedro were there.  A ship is reported arriving, and its passengers include 

Pedro, Pierres, Da. Teresa, and other ransomed captives.  Pedro offers himself and his 

companions to the King, who welcomes them, and when Da. Teresa decides to enter a 

convent, the King promises to build one.  He then introduces Audalla and tells Pedro to 

rest after his triumphs. 

 

 

La vida y muerte del rey Bamba 
Lope de Vega 

(Acad. VII, 39-72) 

1597-1598 (M-B, 130) 

 



Setting:   Toledo (all); Ocana (I); Rome (I); Begroponte (II) 

I 

 After the sudden death of Recisundo, Gothic King of Spain, various nobles of his 

realm claim the succession, but finally agree to leave the decision to the first person to 

enter the room where they are disputing.  The first comer is Ataulfo, an old man who, 

after hearing their conflicting claims, takes them to Rome to consult the Pope.  When the 

latter leaves them to pray for guidance, an angel appears and tells him that the King is to 

be a peasant named Bamba.  He conveys this information to the pretenders who, though 

disappointed, accept the divine proclamation and depart to search for Bamba. 

II 

 At the end of a year‟s search, Count Ervigio and his companions finally find 

Bamba and his wife, Sancha, whom they amaze by telling them that they are now King 

and Queen of Spain.  After being taken to Toledo and shown the sights of the capital, 

Bamba has his first taste of the troubles that beset royalty, when he learns that Alicán, 

Moorish King of Negroponte, has launched a campaign to conquer all of Spain and is 

now outside Toledo.  Bamba goes forth to meet Alicán in person, and so impresses the 

Moor that he and his Greek aide, Paulo, surrender at once.  Bamba, greatly attracted to 

Paulo, treats the Greek captive with great favor, thus arrousing the jealousy of General 

Teófilo and his friend, Rodulfo, who decide to seek revenge when an opportunity 

presents itself. 

III 

 As Bamba talks with Paulo, he receives word of a revolt and further angers his 

nobles when he names Paulo General of the army that he sends to quell the uprising; but 

Paulo, seconded b y Rodulfo and Teófilo, turns against him, and Bamba is forced to 

attend to the matter in person, leaving Sancha in the care of Count Ergigio. 

 While Bamba is again subduing and capturing Paulo, Mujarbo, a Moorish captive, 

prophecies that Ervigio will soon be King and that to this end he will kill Bamba with a 

poisoned drink.  When Bamba returns, he lies down to rest after praying, and as he sleeps 

an angel appears to him and confirms Jujarbo‟s prophecy, adding that Sancha will soon 

follow him in death.  When he awakes, he dismisses this revelation as a dream and asks 

for a drink of water, which Ervigio brings to him, having first added the herbs that will 

poison it.  Bamba drinks the poisoned water and dies, after telling Ervigio to take the 

crown and look after Sancha. 

 

 

La villana de Getafe 
Lope de Vega 

(Acad. X, 366-411) 

1610-1614 (MB, 27, 42) 

 

Setting:   Madrid (all); Getafe (I-II) 

I 



 D. Félix del Carpio, loved by Da. Ana, leaves Madrid, saying that he must go to 

Sevilla on business, but stops in Getafe when his horse needs to be shod.  While there, he 

sees Inés, a peasant girl whom he has met in Madrid, and decides to stay on after the 

horse has been attended to.  By doing so, he risks the enmity of Hernando, who is in love 

with Inés, but he succeeds in talking with her, thanks to the efforts of his servant, Lope, 

who keeps Hernando and another peasant occupied during the rendezvous. 

 Seeing Lope back in Madrid, Da. Ana becomes suspicious, but Lope changes her 

misgivings to sympathy by inventing a story of his master‟s having fallen from a horse.  

While in Getafe, D. Félix promises to take Inés to Madrid and give her a coach. 

II 

 When Inés hears of the coming marriage of Da. Ana and D. Félix, she decides to 

go to Madrid; and her friend Pascuala, worried at this rash conduct, tells Hernando, who 

follows Inés to the capital.  Inés becomes Da. Ana‟s servant, under the name of Gila, and 

Hernando becomes D. Félix‟s coachman. 

 Seeking to undo Félix‟s marriage, Inés prepares an anonymous letter, in which 

Da. Ana is told that Félix and Lope are of Moorish descent; witht he result that Da. Ana‟s 

father, Urbano, rejects Félix as a son-in-law in favor of D. Pedro, whose quest for Da. 

Ana‟s hand has persisted.  When Félix comes to Urbano‟s house soon afterward, he is 

surprised at the cool reception that he is given, until told by Ramírez, a squire, that Moors 

are not welcome there.  Upon learning what Ramírez means by this, Félix suspects a plot 

by D. Pedro.  He makes this charge when D. Pedro comes to the house, and a duel is 

arranged. 

III 

 On visiting Madrid, Bartolomé, a peasant of Getafe, learns from Hernando of the 

charge against D. Félix and Lope, and that the intervention of the law has kept Félix from 

inflicting more than a slight wound on D. Pedro.  Hernando also reveals that Félix is now 

to marry one Da. Elena, and expresses the belief that this is largely motivated by revenge.  

Seeing Da. Ana‟s unhappiness, Inés tells her that Da. Elena has to have married a cousin, 

D. Juan, but that the latter is now believed dead or in captivity.  Accordingly, Inés 

disguises herself as a man and appears as D. Juan to Fulgencio, Da. Elena‟s father, as he 

concludes the marriage agreement with D. Félix.  She is seen in her disguise by 

Hernando, and later by Lope, both of whom think that they recognize her; and when Lope 

mentions this fact to D. Félix, his master sends him to plead anew with Da. Ana, who is 

greatly pleased.  When Félix arrives, however, Inés takes him aside, chides him for 

abandoning her, and tells him that her family is wealthy, adding that she will have a 

dowry of 40,000 ducats, which D. Juan has brought with him.  For confirmation of this 

statement, she refers Félix to Fulgencio, who says that he will ask D. Juan about it.  

When Urbano again decrees taht Ana shall marry D. Pedro.  Fulgencio, coached by “D. 

Juan”, confirms the report concerning the dowry, and the marriage of Inés and Félix is 

agreed upon; but the entire scheme is undone by the arrival of a letter from Sevilla, 

written by the real D. Juan, who is on his way to Madrid.  Da. Ana discloses the intrigue 

begun by her and Inés, who now says that she has earned the right to marry D. Félix.  He 

agrees, and their marriage will now be added to those already arranged, between Da. Ana 

and D. Pedro, and between Hernando and Julia, Da. Ana‟s other maid. 

 



 

El villano en su rincón 
Lope de Vega 

(Acad. XV, 273-312) 

 

Setting:   Paris (all); Miraflor (all) 

I 

 In Paris, Otón, interested in Lisarda, has his lackey, Marín, follow her in an 

attempt to learn where she lives; but Marín returns to report that he has seen her change 

into peasant attire and leave the city, and has been told that she is the daughter of Juan 

Labrador, a peasant living in a nearby village. 

 Told by his son, Feliciano, that King Ludovico is in the vicinity, Juan Labrador 

declares that he has never seen the King, and has no desire to do so, being a sort of king 

in his own corner of the world.  This attitude is incomprehensible to Feliciano and 

Lisarda, and the latter expresses her wish to amrry a man of the court.  At the village 

church, the King sees a tombstone with no date of death and with the name of Juan 

Labrador on it.  His curiosity is aroused, and upon learning that Juan is still alive, 

together with other details concerning him, he becomes anxious to meet him.  After a 

conversation with the King, whom she pleases greatly, Lisarda talks with Otón and 

arranges a rendezvous with him for that night. 

II 

 Unable to stop thinking of Lisarda and her father, the King seeks some means of 

making the latter see him in spite of himself.  While in Miraflor, the marriage of 

Feliciano and Costanza is arranged, and Lisarda grants another rendezvous to Otón. 

 Having chosen a ruse, the King goes to Juan‟s house, where he represents himself 

as the Alcaide of Paris, and says that he has become lost while hunting. Juan welcomes 

him, and in the conversation that follows, makes the King envious by describing his life 

and his satisfaction with it, also stressing his loyalty to the King, to whom he says he 

would give his fortune, or even his children, if the need should arise.  After Lisarda notes 

the visitor‟s resemblance to the King, Ludovico prepares to retire and is amazed to find 

Otón, who has come there for the second rendezvous, hiding in the room where he is to 

sleep; withthe result that each explains why he is there. 

III 

 As Otón and Lisarda talk together during harvest operations, Juan appears, and 

Otón gives him a letter from the King, who accepts part of Juan‟s offer by requesting the 

loan of 100,000 escudos.  Undaunted by this development, Juan prepares to send the 

money by Otón at once.  While the King speculates on Otón‟s love affair with Lisarda, 

Otón arrives with the money and is promptly sent back with another letter.  He finds Juan 

angry at Feliciano‟s statement that no young man in the village is worthy of Lisarda, and 

gives him the second letter, in which the King now tells him to send Lisarda and 

Feliciano back with Otón.  More distressed this time, Juan still obeys, and allows his 

children to go to the court, where the King makes Feliciano Alcaide of Paris and then 

sends for Juan himself.  Otón, worried lest he lose Lisarda, asks two of her servants to tell 

her of his concern; and when he later sees her talking with the King, he seeks to interrupt 



them by announcing that dinner is ready.  The King says that he is waiting for a guest, 

and when Juan arrives, he chides him for not having come before.  Juan asks to be 

punished, but he King says that this is not his intention, and has his scepter, a mirror, and 

a sword brought in.  After explaining what each represents, he returns the 100,000 ducats 

[sic.] as Lisarda‟s dowry, and another 100,000 with ten villages.  He also makes Feliciano 

a caballero, names Juan as the royal Majordomo, and calls upon his sister, Ana, to 

choose a husband for Lisarda.  At this point, Otón steps forward and offers himself.  The 

King, not surprised, agrees, and the Infanta, for whom a marriage has just been arranged, 

promises to honor Costanza. 

 

 

Virtud, pobreza y mujer 
Lope de Vega 

(BAE, LII, 211-232) 

1612-1615, probably 1615 (MB, 160) 

 

Setting:   Toledo (I-II); Madrid (II); Tremecén (II-III); Sevilla (II-III); a ship at sea (III) 

I 

 Isabel, a poor and virtuous lady of Toledo, resists the advances of D. Carlos, 

whose servant, Julio, tells him that the only solution to his problem is to marry her, 

though his uncle, D. Vasco, wishes him to marry at the court.  In spite of his promise to 

respect Isabel‟s honor, and their subsequent betrothal, D. Carlos loses interest in her after 

they spend the night of the betrothal together, and seeks the company of Violante, at 

whose house he kills a rival gallant in a quarrel.  Imprisoned for this, he is rebuked in his 

cell by D. Vasco, who, when Isabel also comes to the prison, tells her that she is not 

Carlos‟ equal, and tries vainly to buy her off.  When Isabel tells him her story, however, 

he expresses his admiration, together with his intention of disinheriting Carlos in favor of 

the latter‟s sister.  Left alone with Isabel, Carlos berates her for identifying herself, and 

renounces her; but she says that she still loves him and that it is not true that he will never 

see her again. 

II 

 Isabel tells Feliciano, her uncle, that Carlos, sentenced to six years in Orán, has 

been captured by Moors, who demand 1,200 ducats in ransom.  By selling her property, 

she has raised 200 ducats, and Carlos‟ sister has contribued another 400 in the same way; 

but the other half of the sum is not forthcoming, and Feliciano is unable to help.  Julio 

suggests going to Madrid to beg for the money, and Isabel, reluctant at first, finally 

agrees to do so.  In Tremecén, meanwhile, Carlos, after talking with Fátima, who 

disapproves of his treatment of Isabel, is turned over to Alí, a Turk, by his former master, 

Audalla. 

 Unsuccessful in obtaining any considerable amount of money in Madrid, Isabel 

suggests to Julio that he sell her as a slave, counterfeiting a brand for her forhead.  Julio is 

aghast, but eventually consents, filled with admiration for Isabel; and the two leave for 

Sevilla.  In Tremecén, Carlos shows Alí a letter from Isabel, and Alí promises to free 

Carlos if the latter will help him in courting Fátima.  Fátima, however, has other plans, 



and, advised by Arlaja as they come from the bath, she pretends that a spider has entered 

her wrap, which she casts aside, allowing Carlos to see her body.  Carlos impressed by 

what he sees, nevertheless hesitates and is urged by Arlaja not to be faint-hearted. 

 In Sevilla, Hipólito, a merchant who vainly sought Isabel‟s affection in Toledo 

before Carlos‟ imprisonment, tells Finardo, a friend, of his inability to forget her.  They 

are then attracted to a slave auction, at which Hipólito buys Isabel for the missing 600 

ducats, with which she sends Julio to ransom Carlos. 

III 

 Two months later, as Hipólito pleads with “Zaida” to yield to his amorous pleas, 

she identifies herself as Isabel and tells of her relation with D. Carlos.  Hipólito praises 

her constancy and deciddes to go to Orán to ransom Carlos, taking her with him. 

 Fátima admits to the jealous Alí that she has loved Carlos, but only in an attempt 

to convert him, and asks Alí to arrange a marriage for them, saying that this will destroy 

her love for the captive; but Alí says that it will be better to kill him.  When he leaves, 

however, Fátima warns Carlos, who disappears, leaving her to tell Alí that Carlos and 

four other captives have fled.  Alí tells Julio of this when the servant comes to ransom 

Carlos; and when Julio refuses to produce the money, Alí has him seized and beaten.  The 

fleeing Carlos, who now misses Isabel, meets her and Hipólito when they arrive in 

Tremecén dressed as Moors, but does not recognize her at first, for she is also disguised 

as a man.  When he finally realizes who she is, they are joyfuly reunited, and Carlos 

warns her against Alí, to whom he suggests that Hipólito be sent with the ransom money.  

As Carlos and Isabel talk after Hipólito leaves, Carlos is forced to hide when Fátima 

draws near; and Isabel is greatly perturbed when Fátima speaks of her love for Carlos and 

her interest in Christianity.  Telling Fátima that Carlos is poor, but that she will cause him 

to appear, Isabel calls Carlos from his hiding place.  Carlos identifies Isabel to Fátima as 

Cardenio, a kinsman, and says that they will take her back to Spain with them.  Hipólito 

and Alí then discuss the ransom, and Alí tells Hipólito to give the money to Carlos, to be 

divided equally between Isabel and Carlos‟ sister; after which Hipólito invites Alí to 

dinner, and meets Julio, whom Alí sets free. 

 As Carlos, Isabel, and Fátima sail toward Spain, Alí, Hipólito, and Julio overtake 

them and board their boat, where Alí and Carlos make peace, and Alí gives Isabel two 

fine diamonds.  Carlos, grateful for this display of friendship, expresses a desire to repay 

Alí, who says that if the reward were Fátima, he could wish for nothing better.  Carlos, 

accordingly calls Fátima, explains that he cannot marry her, and persuades her to accept 

Alí. 

 

 

Viuda, casada y doncella 
Lope de Vega 

(Acad. X, 455-491) 

October 22, 1597 (Add., 66) 

 

Setting:   Valencia (all); Tremecén (II); at sea (II-III) 

I 



Against the wishes of her father, Albano, Clavela, a young Valencian lady, spurns 

Liberio in favor of Feliciano.  Albano angrily orders her from the house, and Feliciano 

takes her away in his coach, since they plan to be married at once; but just as the 

ceremony is completed, a fight breaks out between their party and a group headed by the 

disappointed Liberio; and Laurencio, Feliciano‟s brother, kills Alberto, Liberio‟s brother.  

As a result, Feliciano flees with his servant, Celio, to join an expeditionary force bound 

for Italy, leaving the marriage still unconsummated; while Liberio is all too willing to 

forget his mourning for Alberto in order to renew his attempts to win Clavela. 

II 

 Feliciano‟s ship is wrecked, and he and Celio are washed ashore on an island, 

where they are soon captured by a party of Moors led by Haquelme, Alcaide of 

Tremec‟en, who eagerly seizes on Feliciano‟s claim to be a doctor, to urge him to try to 

cure Fátima, a slave from Fez with whom he is in love, but who has been ill since a curse 

was put upon them by an unsuccessful rival of Haquelme.  While Clavela, in Valencia, is 

reduced to despair by receiving word that Feliciano is presumed to have died with many 

of his companions in the shipwreck, he succeeds in greatly improving Fátima‟s condition 

(largely induced by a dislike for Haquelme), only to have her fall in love with him and 

join him in conspiring to escape and return to Spain.  The result of their plotting is to 

have Adín, a Moor devoted to Fátima, deceive Haquelme with a story of a rich cargo of 

fine cloth carried by a poorly-defended ship near the coast, thus removing him from the 

scene long enough for Feliciano, Fátima, and Celio to escape, after twice allaying his 

supicions of Fátima‟s relations with Feliciano. 

III 

 As they approach the shores of Valencia, Feliciano tells Fátima the story of his 

life, after which she realizes that she has been decieved but decides to accompany him in 

any case after he promises to protect her, especially if she carries out her plan of 

becoming a Christian.  In the city, meanwhile, Clavela, as the result of constant preasure 

exerted upon her by Albano and Laurencio, finally agrees, against her will, to marry 

Liberio. 

 When Feliciano mentions his plan to go to Clavela‟s house, Fátima again protests 

his treatment of her, and finally, seeing that she cannot change his mind, accepts Celio‟s 

offer of marriage, since he is of noble birth, as is she.  Shortly afterward they arrive at the 

scene of Clavela‟s wedding and find that it has already taken place.  When the other 

guests leave, the three fugitives from Tremecén are urged to do likewise, especially by 

Laurencio; but they refuse, and Feliciano finally identifies himself, to the great delight of 

Clavela and the corresponding dismay of Liberio, who must find consolation in accepting 

Feliciano‟s offer of his sister, Otavia.  Albano, overcoming his earlier prejudice, 

welcomes Feliciano to his family, and Feliciano finally embraces Laurencio, whom he at 

first denounces for his part in urging Clavela to marry Liberio. 

 

 

La viuda valenciana 
Lope de Vega 

(Acad. XV, 489-529) 



1595-1603 (M-B, 156) 1595-1601, if court in Madrid 

 

Setting:   Valencia, throughout 

I 

 Leonarda, a young widow of Valenica, urged to remarry by Julia, her maid, and 

Lucencio, her uncle, repeatedly says that she does not wish to do so, and lives in 

complete retirement, thus greatly disappointing two would-be suitors, Otón, Valerio, and 

Lisandro.  She changes her mind, however, after seeing Camilo, who, incidentally, has 

the same name as her late husband.  In order to meet him, she has Urbán, her young 

squire, go to him in disguise and bring him to her house at night, blindfolded.  Camilo is 

greatly puzzled by this secrecy, but his curiosity is intrigued, and he agrees to come, 

though not without some misgivings. 

II 

 Urbán brings Camilo to Leonarda‟s house, where his blindfold is removed; but 

since the room where he meets Leonarda is in darkness, he is still unable to identify her; 

and later, when light is provided, he finds that all those present are wearing masks.  He 

enjoys his visit, however, and plans to return; while outside the house, Valerio, Otón, and 

Lisandro, suspicious that Leonarda is receiving someone, plan revenge. 

 After Lucencio discusses a proposed marriage for Leonarda with Rosano, who has 

brought a message from Madrid, Leonarda and Julia meed Camilo on the street, and 

Leonarda pretends to be surprised when he tells her of the strange affair in which he is 

involved.  When they leave, Floro, Camilo‟s servant, praises Leonarda‟s beauty, but 

Camilo, who has not recognized her, is not impressed, and says that he prefers his 

anonymous beloved.  Later, when Urbán is attacked by Lisandro, Otón, and Valerio, 

Camilo rescues him and offers to accompany him to his house; but Urbán, quite 

understandably, refuses the offer. 

III 

 As Camilo is being denounced by Celia, whom he has abandoned in favor of 

Leonarda, the latter and Julia appear, and Leonarda becomes jealous.  She tells Urbán to 

bring Camilo to her that night, and Urbán tells her that Lucencio, accompanied by 

Rosano, has come to see her. 

 That night, as Valerio, Lisandro, and Otón wait outside Leonarda‟s house, Rosano 

comes out.  Mistaking him for Urban, they approach him, and Lisandro stabs him.  

Within, while Lucencio and Leonarda discuss the marriage that has been arranged, Urbán 

comes to tell Leonarda that in an altercation with the law, he has lost his mask in 

Camilo‟s presence.  Leonarda realizing that he can no longer help her, sends him to serve 

her cousin in another part of the city; and when Lisandro and his companions see him, 

they realize their mistake and are much disturbed. 

 Camilo, seeing Urbán with Leonarda‟s cousin, who is old and ugly, thinks that 

this is the woman that he has been visiting, and greatly disillusioned, composes an 

insulting sonnet to be delivered to Leonarda.  When she receives it, she decides to play 

another trick on Camilo, and sends Urbán to fetch him that night.  This time, however, he 

comes prepared with a lantern under his coat and sees her face, despite her attempts to 

hide it.  Her cries summon Lucencio, who hears what has happened and gives his consent 



when Leonarda says that she wishes to marry Camilo.  Urbán goes to seek witnesses and 

returns with Valerio, Otón, and Lisandro, who give the betrothed couple their best 

wishes; and the wedding is planned for the next day, as is that of Urbán and Julia. 

 

 

La ventura sin buscalla 
Lope de Vega (?) 

(Acad. XIII, 231-275) 

 

Setting:    

I 

 On a festival day, a group of peasants urge Benito, a miller, to give his daughter, 

María, to Antón.  Also at the mill, however, are D. Fadrique, Duque de Alba, Marcelo, 

and Floro.  The Duke leaves, and sends Marcelo to tell Benito to go to Piedrahita at once.  

When he sets out, he leaves María at the mill, as D. Fadrique had expected.  When the 

Duke returns to the mill, María resists his advances, but finally agrees to enter the mill 

with him.  When Floro, standing guard at the door, learns that Benito is coming back, he 

sends Marcelo to delay him, and warns D. Fadrique.  Benito is angry, but Marcelo tells 

him that the Duke returned to seek him.  When the Duke appears, rejoicing at his success 

with María, he tells Benito that he is out of money and needs help from his vassals.  

Benito then begins to list his property, but D. Fadrique tells him that he was merely 

testing him, and gives him the mill to rent, two houses in the village, and other gifts. 

 Toribio seeks to ease Antón‟s misgivings about winning María, and urges him to 

speak to her at once.  Just as Antón seems convinced, other peasants bring word of the 

Duke‟s gifts to Benito, and he is discouraged again. 

 María tells D. Fadrique that she is pregnant, and he replies that he must marry her 

to someone in order to avoid dishonor.  She protests, recalling his promise, but he says 

that it must be, and asks her who her suitors are.  When she names Antón, the Duke 

chooses him, as the wealthiest, and sends Floro and Benito for him.  D. Fadrique leaves, 

but returns just after Antón, Benito, and others, and says that a marriage for María is 

lacking among the other gifts that he has been given.  Antón rejoices, but the others are 

openly skeptical, and María weeps, much to Antón‟s amazement. 

II 

 Antón wondering why María‟s son, Fernando is more interested in hunting and 

fencing than in farming, blames María‟s leniency.  After Fernando and Jacinto return 

from a bullfight, the Duke appears, recognizes María, and realizes who Fernando is.  

Fernando asks to go to Flanders with the Duke, and Antón is willing; but María objects, 

and the Duke assigns the young man to the Duchess‟ household in Piedrahita. 

 Elvira tells Jacinto that some of her rejected suitors have told her father, the 

alcaide Vicente, dishonorable things about her and Jacinto.  Vicente and others arrest 

Jacinto, who is taken to the Duchess shortly after Fernando and Nuflo, a peasant, have 

joined her.  Vicente prefers charges, including Jacinto‟s feigned confession of intent to 

violate Elvira.  Fernando defends Jacinto, pointing out that the prisoner and Elvira are to 

be married and that Jacinto confessed merely to protect her.  After a short absence, 



marked by a fight between Fernando and the others, the Duchess returns.  Vicente 

demands punishment for Fernando, whom she reprimands, saying that only the Duke‟s 

wishes have saved him from worse.  Fernando mentions a feeling that he is more than a 

peasant, reaffirms his friendship for Jacinto, and leaves, and leaves after saying that if 

Jacinto is to be judged by passion or falsehood, arms can still free him.  The Duchess 

then dismisses Vicente with an admonition to investigate the case thoroughly. 

 After Fernando forcibly takes the jailer‟s keys and frees Jacinto, they and Nuflo 

are pursued by the authorities.  The Duchess sends Fernando to a tower, while Nuflo runs 

to tell María.  She and Jacinto are ready to help, but Antón demurs.  Fernando, whom 

they free, is told by his mother to go to Flanders.  He agrees, but first joins Jacinto in 

freeing Elvira, who goes with them. 

III 

 Fernando and his companions reach Flanders just as the Duke learns of 

Fernando‟s exploits in a letter from the Duchess.  She asks punishment, but the Duke, 

admiring their feats, orders them lodged, and Fernando trained as a soldier.  In talking 

with him later, the Duke tells Fernando of their relationship, and adds that he cannot 

honor him until he proves himself.  If he fails to do so, he must never identify himself, on 

pain of death.  Fernando, left alone, is surprised, but not unduly so, in view of his 

previous feelings. 

 Fernando distinguishes himself in the siege of Mons de Nao, and the Duke 

rejoices, especially since he has told others who the youth is.  Antón and María presently 

appear as pilgrims, the Duchess having seized their propertyand exiled them.  Both 

rejoice when Jacinto tells them of Fernando‟s heroism and real parentage, adding that the 

Duke has made Fernando Grand Prior of Castilla.  When the Duke and Fernando appear, 

the latter and his mother are reunited; and the Duke sets aside the exile and seizure upon 

learning of them from Antón.  He then grants Fernando‟s request for the prompt marriage 

of Jacinto and Elvira, and for a letter to Vicente, clearing Jacinto.  Finally, the Duke 

promises wealth for María as a reward for Jacinto; and when Nuflo protests that he is 

being forgotten, Fernando promises to keep him as a servant. 

 

 

Amar como se ha de amar 
Lope de Vega (?) 

(Acad. III, 181-213) 

 

Setting:    

I 

 D. Pedro de Cardona loves Ricarda, but fears that her father, a Count, knows of 

the affair, since he has moved her from Naples to a place in the country.  D. Pedro‟s 

brother, D. Juan, offers his help, and suggests an intrigue, such as a lost falcon.  Princess 

Clarinda joins them, and they discuss the departure of her father, King Manfredo, to 

punish the Viceroy of Naples.  When the brothers leave, Clarinda reflects on her 

unrequited love for D. Pedro. 



 Julia, a peasant, seeks to cheer Ricarda, who fears Clarinda as a rival, and is also 

afraid that D. Pedro is with the King.  Turín, a peasant acting as a guard, brings in D. 

Pedro and D. Juan; the former claims to have been following a hawk, but speaks lovingly 

to Ricarda when Turín leaves.  After D. Pedro promises to behave decorously, Ricarda 

gives him a key and directs him to a dark room; and when Turín returns, Julia tells him 

that the brothers have returned to Naples. 

 While Rugero, elsewhere, wishes that Ricarda, whom he loves, were not guarded 

and that D. Pedro were fighting, Ricarda sends Julia for D. Pedro.  As they talk, however, 

Count Roberto appears, and D. Pedro hides behind Ricarda.  When the Count sees him, 

he and Juan identify themselves; and the Count consents when D. Pedro asks for three 

days there, since he promises marriage at the end of that time. 

 Rugero and Lucindo, his servant, go to Roberto‟s estate, arriving just as D. Pedro 

and Ricarda are about to be betrothed, and announces that the King, though victorious, 

has been killed and that Clarinda has chosen D. Pedro as her husband, to rule Naples and 

Sicily.  D. Pedro, greatly upset, bestows offices on Roberto, D. Juan, Rugero, Lucindo, 

and Turín.  Ricarda, naturally, is desolate. 

II 

 Even before the arrival of the Papal dispensation, Clarinda is jealous of D. Pedro, 

since he has not taken her hand in token of marriage.  Still unable to forget Ricarda, D. 

Pedro comes with D. Juan, whom he offers to send to Rome to try to hurry the 

dispensation.  Ricarda presently arrives to wish Clarinda well, but Clarinda reproaches 

her for wearing mourning, telling her to put it aside and choose another husband. 

 D. Pedro promises to return Ricarda‟s love and insists that Clarinda will not know 

if it if they are discreet, but Ricarda leaves, replying that she wishes only the sould to be 

involved.  Turín then joins D. Pedro, who persuades him to admit him to Ricarda‟s room 

at eleven o‟clock that night.  Clarinda returns, propounds the  case of a wife neglected for 

another woman, and lists three possible treatments for the latter: exile, a marriage, or 

death.  D. Pedro, understanding perfectly, says that marriage is the best, and Clarinda 

recommends Rugero; but he objects, saying that Rugero is betrothed to Ricarda, though 

subject to his permission.  Clarinda says that this suffices, and leaves.  When Rugero 

appears, D. Pedro persuades him to say that he is promised secretly to marry Ricarda, if 

Clarinda mentions the matter.  While Rugero, alone, reflects on this, the Queen returns, 

mentions her jealousy, and cites the report of Rugero‟s betrothal to Ricarda.  He also 

claims to be jaealous and secures Clarinda‟s consent to bring Ricarda to the palace at 

once. 

 Despite his brother‟s objections, D. Pedro goes to Ricarda‟s house, leaving D. 

Juan at the door with Turín.  As he pleads with Ricarda, Roberto and Lucindo enter, as 

does Rugero, with his face covered.  Lucindo announces that the Queen wishes Ricarda 

married, and Ricarda asks to be removed form there. 

III 

 At D. Pedro‟s urging, Rugero asks Ricarda why she does not wish to marry; and 

she replies that she wishes to choose her own husband.  D. Pedro leaves, after protesting 

that he had nothing to do with her attitude, and Clarinda sends Ricarda away.  Clarinda 

then tells Rugero of her suspicion that D. Pedro would like to kill her (C.), and make 

Ricarda Queen.  As an experiment, she arranges for Rugero to appear while Ricarda is 



with her, and to announce that D. Pedro has been killed in a fall from a horse; whereupon 

they will see how Ricarda reacts. 

 Clarinda tells Lucindo that the plan for a marriage for Ricarda has failed, leaving 

death or exile as choices.  She also refers again to her fear of being murdered, and is 

overheard by Turín; but he can do nothing, for Clarinda leaves for only a moment, 

returning with Ricarda and Julia.  Rugero presently brings the false news about D. Pedro, 

and Ricarda faints.  Clarinda sends for water, but Turín warns Ricarda against poison.  

Lucindo denies this, but Clarinda also tells Ricarda not to drink and warns Turín to keep 

the secret.  When the others leave, she learns that Turín is from the Count‟s estate, and 

frightens him away by threatening to hang him. 

 Asked by D. Pedro why she is sad, Clarinda tells him what has just happened, but 

says that Ricarda drank the poison and has died.  D. Pedro, admitting his love for 

Ricarda, expresses pleasure at having Clarinda‟s jealousy ended, but fears that the 

Count‟s followers may seek revenge.  Clarinda rewards him for not grieving over Ricarda 

by making him King of Sicily in his own right.  Thanking her, he calls D. Juan, whom he 

tells to call the Count; but when Clarinda leaves, he blames himself for Ricarda‟s death 

and wonders why he does not kill himself.  As D. Juan suggests planning something else, 

Ricarda appears, and she and D. Pedro are of course greatly surprised to see each other 

alive; but she reproaches him for his silence upon hearing of her death, while she gave 

signs of grief.  Soon afterward, Count Roberto arrives with Julia and Turin; the latter 

mentions having warned Ricarda, and his statement is confirmed by Julia.  When the 

Count seeks permission to take Ricarda away, D. Pedro refers him to Clarindo, who now 

appears with Rugero and Lucindo.  She grants the request, and D. Pedro suggests that 

Ricarda be made Queen of Sicily and marry D. Juan.  Ricarda refuses, because of her 

love for D. Pedro; and the latter syas that if she can spurn a throne for him, he can do the 

same for her by leaving Clarinda.  The latter, not to be outdone, decrees that they shall be 

King and Queen of Naples, while she and D. Juan rule Sicily; a proposal that both 

brothers gladly accept. 

 

 

La amistad y obligación 
Lope de Vega (?) 

(Acad. III, 324-354) 

 

Setting:   Pamplona (I); Bretaña (all) 

I 

 On hearing from Lope, a lackey, that only intervention by friends prevented a 

duel after D. Pedro hit D. Félix in the face with his hat, D. Martín de Perea is angry and 

wants to kill D. Pedro.  The latter now appears, telling his friend, D. Bernardo, that he 

plans to leave town for a month, even though D. Félix provoked him.  After further talk, 

D. Martín and the others draw their swords and leave, fighting. 

 D. Félix, worried at what will be said about him if he goes long without revenge, 

wonders if his father, a valiant soldier when younger, knows what has happened.  When 

D. Martín returns with word that he has killed D. Pedro, and Lope reports wounding D. 

Bernardo, the three decide to leave, while Rodrigo, who came with D. Félix, stays in 



Pamplona.  D. Martín rejects Aragón, proposed by D. Félix, as being too near, and they 

decide to sail from Fuenterrabía to France. 

 In Bretaña, Count Aurelio seeks to dispel the sadness of his daughter, Leonarda, 

at the prospect of an unwelcome marriage; but he, too, is sad.  D. Martín and Lope, just 

ashore from a shipwreck, now appear with Silvia, a peasant.  D. Martín tells Leonarda 

and her cousin, Clavela, that his name is Federico and that he was shipwrecked while 

fleeing after killing a man in a duel over a woman.  Welcomed by Leonarda and sent with 

Silvia to rest, D. Martín is already greatly attracted to Leonarda and sent with Silvia to 

rest, D. Martín is already greatly attracted to Leonarda.  When D. Félix comes ashore, he 

is set upon by three robbers, but rescued by Aurelio and his servants.  He calls himself 

Beltrán de Veamonte, who has fled to France after a tournament involving a lady‟s 

affections.  He offers to serve the Count, who assigns him to work with Floro, one of the 

servants. 

 After seeing Clavela‟s reaction on hearing of her cousin‟s love for “Federico,” 

Leonarda concludes that Clavela also loves the newcomer, and becomes jealous.  When 

Lope (now “Fabio”) comes with Silvia to give Leonarda a message, Silvia, in an aside, 

also reveals her love for “Federico.”  Alone with D. Martín, Leonarda tells him that she 

will complain of the gardener at the palace, and seek “Federico” as a replacement. 

II 

 Clavela asks “Beltrán” to suggests something for a hopeless love.  He 

recommends turning to someone else, and confesses to having the same problem.  Seeing 

Leonarda coming, Clavela leaves, and D. Félix ponders his love for Leonarda, who gives 

him a note for “Federico,” warning him not to let Aurelio know, and leaves again.  

Elsewhere, Silvia rebukes “Federico” for disdaining her.  He tells her that “Fabio” loves 

her, but she asks him to delude her, and give her one hand.  At this point, Lope appears.  

Silvia leaves, and after they speak of Leonarda, Lope mentions the supposed death of D. 

Félix.  A moment later, however, D. Félix appears, and all three men are overjoyed.  

After D. Martín and D. Félix read the note summoning “Federico” and “Beltrán” to the 

palace, D. Félix is sad.  When D. Martín asks him why, he says that he fears the danger 

involved; but actually, he, too, loves Leonarda.  Lope, left behind, speaks to Silvia, who 

rebuffs him and reaffirms her love for “Federico.” 

 At the palace, Clavela and D. Félix claim not to love “Federico” and Leonarda, 

respectively, and begin to feel attracted to each other.  The Count appears, sends the 

ladies away, and tells “Beltrán” of having been the prisoner of D. Pedro de Peralta, a 

Naarrese gentleman with whom he became friendly.  As a result, they agreed to marry D. 

Pedro‟s son, D. Félix to Leonarda.  Aurelio therefore wants “Beltrán” to write D. Pedro a 

letter that will bring D. Félix to France, together with a ring that the Count gave D. Pedro 

in exchange for another one, to seal the agreement.  When D. Félix later discusses this 

with D. Martín, the latter urges him to identify himself, and offers to leave.  D. Félix 

returns the offer, including the ring, which he has with him, planning to have Lope pose 

as D. Félix; after which they will leave by sea, and D. Martín will be able to marry 

Leonarda.  Thus, D. Félix would repay his friend for restoring his honor in Pamplona.  

After D. Martín goes, Leonarda tells D. Félix that it will be of no use to write, for she is 

going to marry “Federico,” despite “Beltrán‟s” protest that she does not know D. Félix.  



 As Lope again pleads with Silvia, D. Félix appears, and calls him D. Félix, thus 

“confirming” Lope‟s claim of a moment earlier, that he is really a gentleman, rather than 

“Federico‟s” servant. 

III 

 When Clavela tells her cousin that D. Félix is coming, and accordingly asks for 

“Federico,” Leonarda insists that she will never let him belong to another.  After the 

Count brings word that D. Félix has come, but looks like a peasant to him, Lope and the 

real D. Félix enter with servants.  Lope now makes a better impression, though Aurelio is 

surprised at his request that the betrothal take place that night.  Leonarda is sad, as is 

Clavela. 

 As D. Martín, in the garden, considers the situation, Leonarda joins him, looking 

for a poisonous herb.  He tells her that “D. Félix” is really “Fabio,” and urges her to go 

ahead with the betrothal.  They will then leave as “Beltrán” has planned, but he tells her 

not to let “Beltrán” know that she is aware of the plan.  When she goes, Silvia appears 

and when she threatens to expose the deception to Aurelio, D. Martín shuts her in a cage 

for birds. 

 D. Félix tells D. Martín that he must go to Paris, and wishes him well, though 

reproaching him for telling Leonarda about “Fabio.”  D. Martín explains why, pointing 

out that he did not use real names, and then charges his friend with hiding something 

from him.  When D. Félix confesses his own love for Leonarda, D. Martín protests that if 

he had known this, she would be marrying D. Félix, and can still do so when he tells her.  

Each protests, and Lope comes followed presently by Aurelio, Clavela, and Leonarda.  

Silvia cries out for help, and when released, reveals that “D. Félix” is a lackey, and 

accuses “Beltrán” and “Federico” of plotting against the Count, who orders torture for all 

three.  Lope begs for mercy, and Aurelio orders him to talk.  When he has done so, 

despite D. Martín‟s efforts to stop him, no secrets remain.  D. Félix urges the Count to 

give Leonarda to D. Martín, who in turn seeks that she be given to D. Félix.  When she 

still prefers D. Martín, D. Félix agrees, and turns to Clavela; while Silvia marries Lope. 

 

 

Arminda celosa 
Lope de Vega (?) 
(Acad. I, 693-711) 

 

Setting:    

 Queen Arminda is jealous of her husband, formerly Duke Antonio, for she 

suspects (rightly) that he loves Octavia, a lady of the court.  When she confronts Octavia 

with her suspicions, however, Octavia seeks to divert them from herself by charging that 

Florela, another lady of the court, is Antonio‟s mistress.  Teodoro, who loves Florela, 

angrily denies the charge, but Octavia says that she can prove it, and tells Arminda that 

she will do so at the palace.  Arminda accepts the challenge and tells Teodoro, who has 

been her favorite, that he may no longer enjoy this status. 

 Seeing that she must now sustain her false charge, Octavia writes a note to 

Antonio, telling him of her dilemma; and Antonio, as an initial step in aiding her intrigue, 

talks with the Queen, praising the intelligence of Florela and belittling that of Octavia.  



when he leaves, Prince César tells Count Feliciano that he, César, was the one who told 

Arminda of Antonio‟s infidelity; and Feliciano reveals that he desires Antonio‟s death so 

that he may marry Arminda himself.  Julio, Antonio‟s servant, who has hidden and 

listened to this conversation, and a subsequent one among Arminda, Teodora, and 

Octavia, tells Octavia and Antonio that he has a plan to help them; after which Octavia 

goes to join the Queen to prove her accusation against Florela. 

 Julio tells Florela that César wants to kill Teodoro, and advises her to talk to the 

latter as if he were the King when she meets him that night in order to deceive the would-

be assassin.  Julio then reports this conversation to Antonio, who goes to talk with 

Florela, with the result that Arminda is convinced of Octavia‟s innocence, and that 

Teodoro suspects the worst of Florela.  Antonio, wishing to get Octavia away from the 

Queen‟s presence, now has her kidnapped and taken to Feliciano‟s house.  He then 

speaks briefly with Arminda, in a scene in which each recognizes the other, but neither 

will admit it, and after consulting Julio, goes to see Octavia. 

 Feliciano tells Arminda that Antonio planned Octavia‟s capture, whereupon she 

decides to lower Antonio to his former rank.  She then receives two ambassadors fromt 

eh King of Ireland, and, told by them that their sovereign wants her to find him a wife, 

she promises prompt action.  After pardoning Florela and restoring Teodoro to her favor, 

Arminda speaks with Antonio and Octavia, whom she tells of her demotion of the former, 

adding that Octavio is welcome to him.  In order to impress the Queen favorably, 

Antonio tells César to imprison Octavia in a tower, but assures her, in an aside that he 

will soon resuce her, and sends Julio to watch her. 

 After Teodoro and Florela quarrel over her supposed rendezvous with Antonio, 

the latter is advised by Julio to try to win his way back into the Queen‟s good graces.  

Antonio agrees, and Julio suggests that he wound himself slightly, but in such a way that 

he will bleed freely, thus making Arminda think that brooding over his loss of her has 

driven him to madness and attempted suicide.  As expected, when the Queen hears of 

this, she is greatly concerned, and again refers to Antonio as her King.  He pretends to be 

mad, and even suggests that she punish Octavia; but when Arminda tells him of her 

intention of marrying her rival to the King of Ireland, he commends the plan.  Left alone 

with Julio, however, he deplores this turn of events, and Julio goes to seek a remedy for 

the situation.  Octavia, having heard of what Arminda plans to do, joins Antonion, 

denounces him for having abandoned her, and leaves him to blame himself for his 

predicament. 

 The King of Ireland now arrives, and arrangements for his marriage to Octavia are 

completed.  Antonio, advised by Julio that they can do nothing to prevent the marriage, 

accepts the situation and becomes reconciled with Arminda; while Florela, no longer 

angry, agrees to marry Teodoro, and César proclaims a tournament in honor of marriage. 

 

 

La ventura en la desgracia 
Lope de Vega (?) 

(Acad. X, 227-257) 

Summary August 15, 1976 

 

Setting:   Toledo (all); between Toledo and Aragón (III); castle of Matanzas (III) 



I 

 King Sancho el Bravo loves Da. Sancha de Meneses, and thus rejects the Infanta 

of Aragón, even knowing it means war.  Sancha has long loved D. García, whom the 

King  has jealously exiled, and who has now killed D. Jaime de Luna when he tried to 

stab her.  As the King nears, García‟s friend, D. Lope helps him hide. 

 D. Gonzalo gives Sancha a letter, making her think it from García, whom he plans 

to impersonate, and take her to the King.  Her sister, Elvira, loves the King and decides to 

take her place.  Meanwhile, García‟s servant, Estopiñán, has told him the King plans to 

marry Sancha to Luna‟s cousin, D. Bernardino, though her father, D. Tello, openly 

objects.  Sancha has left with Estopiñán; Bernardino accuses D. Tello of knowing where 

she is, and the King promises to forgive her if she returns.  D. Tello, however, wants 

revenge if she is harmed. 

II 

 Lope tells García of loving Elvira, and García is surprised when Sancha mentions 

“his” note.  Elsewhere, Elvira, as Sancha, calls the King by name and encourages him, as 

Sancha and García come from different directions and listen.  Sancha enters the darkened 

room, which Elvira has left; and when García brings a light, he sees her near the King.  

The latter angrily orders him seized and executed, but frees him when D. Tello invites 

everyone to Sancha‟s and Bernardino‟s wedding.  Later, however, he mentions her being 

out the night before, and wonders if Bernardino still wants her.  Sancho accuses García of 

kidnapping her, and seizes him again.  He denies him visitors, but relents when D. Tello 

says that someone should serve him, and Sancha is chosen. 

III 

 Sancho banishes García (no one is to help him) and sends Sancha to a tower to 

starve.  D. Tello pleads with him, leaving Lope to watch Elvira.  She now favors him, but 

like a stern father, he sends her to her room. 

 As the Infanta and followers come trying to persuade Sancho again, D. Tello frees 

García from some would-be kidnappers, and resolves to serve the King so well that he 

will pardon García. 

 At “Sancha‟s” castle, a reaper brings water to her and García.  Gonzalo and D. 

Juan also have some, but break the pitcher.  Lope joins them with Elvira and Bernardino, 

saying that Elvira wanted to see Sancha.  The Aragonese then bring Sancho as a prisoner, 

and he agrees to marry the Infanta, letting García have Sancha.  He tries to give Elvira to 

Bernardino, but she and Lope both object, and they (S. & L.) will marry.  The King then 

gives Bernardino to Da. Isabel de Velasco, who serves the King‟s sister. 

 

 

Ventura y atrevimiento 
Lope de Vega (?) 

(Acad. X, 294-324) 

Summary August 15, 1976 

 

Setting:   Pamplona and vicinity, throughout 

I 



 King García of Navarra loves Violante, who loves Count Enrique de Navarra.  

He, in turn, loves García‟s sister, Leonor.  The King wants to give Leonor to King Pedro 

of Aragón, whom she dislikes, and asks Enrique to help persuade her.  As they talk, 

Enrique states his own feelings; Leonor acts angry and decides to go to Aragón.  The 

King is also angry when Enrique tells him of this, and sends D. Nuño de la Cueva and 

others after him to kill him.  Enrique suspects Leonor‟s complicity until his servant, 

Ramiro, searches Nuño (apparently killed in fighting them) and finds the King‟s note.  

Belardo, an escudero, brings Enrique a note from Leonor, begging him to return; Ernique 

rewards him, but does not see how he can go back, with the King wanting to kill him. 

II 

 As Nuño, revived and cured, talks with García, Enrique arrives and reports King 

Pedro‟s feeling that García has broken his word concerning Leonor.  Fearing suspicion as 

a spy if he stayed, Enrique decided to return.  The King pardons him, and Leonor 

pretends to do so grudgingly, though she is now in love with him.  He goes to talk with 

her at night and is thought cowardly for leaving when Nuño comes, but returns and drives 

Nuño away.  Meanwhile, Leonor has told Violante that she will see to Enrique‟s 

marriage, but does not mean what Violante thinks. 

 The King tells Enrique of his love for Violante and does not believe it when 

Enrique says he was unaware of it.  He then tells Enrique to save his weapons for use 

against Aragón. 

III 

 D. Luis, who left Nuño when the latter fought Enrique, is angry at Nuño‟s calling 

Enrique a coward.  He plans to kill Nuño and let Enrique be blamed. 

 Leonor invites Enrique back to talk with her, and Nuño and Mendo come to watch 

him.  Seeing him enter, Nuño sends Mendo for the King.  Luis then stabs Nuño, and 

Enrique is seized when he appears at the death scene just as García does. 

 Told by D. Félix, an Aragonese ambasador, that Enrique was never in the 

kingdom, García summons him.  To save him, Leonor tells García and Félix of herself 

and Enrique since the King asked him to persuade her.  Félix says that she should marry 

Enrique; García agrees, but is unsure of who killed Nuño.  Enrique says that Ramiro told 

him of seeing Luis in the garden; the King sees blood on Luis‟ dagger and has him 

seized, though he protests that he had reasons.  The King also makes Enrique 

Condestable de Navarra. 

 

 

Ver y no creer 
Lope de Vega (?) 

(Acad. X, 325-365) 

Summary August 8, 1976 

 

Setting:   Hungary, throughout 

I 

 Celia loves Duke Fabio, who loves the Infanta Lucinda of Hungary.  Feliciano 

loves Leonora, who cannot stand him, but will welcome him if he can make Fabio love 



Celia.  Lucinda and Count Enrique love each other, and she promises to reward his 

devotion, but Celia invites Fabio to the same garden, and he thinks the invitation is 

Lucinda‟s. 

 King Felisardo of Bohemia threatens an invation because Lucinda will not marry 

him.  Enrique will lead the defense, and he and Lucinda are sad at the parting.  At the 

garden, however, he hears Celia encourage Fabio, thinks it is Lucinda, and is jealous. 

II 

 Back from a victory, Enrique is still jealous, especially on seeing Fabio and 

Lucinda with matching ribbons (due to an intrigue by Celia and Leonora).  Lucinda 

reaffirms her love to Enrique, and faints.  When he goes for water, Fabio picks her up, 

and Enrique is more jealous than ever.  In revenge, he pretends to love Leonora, but 

Lucinda counters by feigning love for Fabio.  Enrique and Fabio clash after a festival; 

Lucinda stops them and says she should have them arrested.  They speak of fighting later, 

and Enrique and Lucinda exchange accusations.  When he leaves, she laments but wishes 

him ill. 

III 

 Fabio writes a note celebrating possession to Celia, still thinking her Lucinda.  

Celia and Leonara leave it behind.  Lucinda finds it, and the King takes it from her, 

refusing to hear her explanation.  He later tells Fabio that he wants Lucinda to marry, and 

asks his opinion of Enrique.  When he hedges, the King offers her to him, and he is 

delighted.  Enrique acts glad when told of this, but of course is not. 

 In her sleep Lucinda speaks lovingly to Enrique and denies any relationship with 

Fabio, as does Enrique about Leonora.  They quarrel again when she wakes.  Leonora 

hears Enrique disclaim her, and scolds him when Lucinda leaves.  He protests that he 

turned to her only in jealousy and sorrow.  Lucinda, hearing, is convinced, and offers to 

do the same for him that night. 

 Celia is upset at Lucinda‟s coming marriage to Fabio.  She is to see him that 

night, and agrees to do as Lucinda tells her.  In the garden, she takes Fabio aside.  

Enrique thinks she is Lucinda, and there is another fight, until she appears with the King.  

The latter has Celia and Fabio join hands, though Fabio demurs at first.  Enrique and 

Lucinda will also marry, as will Feliciano and Leonora. 

 

 

Los yerros por amor 
Lope de Vega (?) 

(Acad. X, 540-567) 

Summary November 17, 1976 

 

Setting:   Madrid (I); Malta (II-III); Mesina (II-III) 

I 

 In Madrid, D. Lope Osorio and Da. Angela love each other; but her father, D. 

Fernando, objects to Lope‟s poverty.  Angela is now to marry D. Juan de Toledo, from 

Granada, and Lope decides to go to Malta. 



 Angela‟s coolness makes Juan wonder if there is another.  His friend, Leonardo, 

has heard Lope mentioned, and suggests that Juan pretend to be going to Malta, and 

accompany Lope to Zaragoza.  This should give him time to learn the situation and 

decide if marriage to Angela will hurt his honor.  He can then pretend to be ill and not go 

on. 

 Lope‟s servant, Monzón, finds a locket left by Captain Otavio, with a picture, 

presumably of his sister, whom he has mentioned.  Angela, her sister, Leonor, and Inés, a 

maid, appear with their faces covered.  Lope claims to be going to Malta to seek the girl 

in the picture, and Angela identifies herself.  He then gives her marriage as the reason for 

his going, and she asks him to see her once more, that night. 

 Lope welcomes “Ricardo‟s” (Juan‟s) company, but mentions an engagement.  

“Ricardo” goes along to watch the street for him, but then realizes that his honor may be 

in danger.  Leonardo comes to see Leonor.  Juan first tries to make him leave, and then 

fights and kills him. 

II 

 Lope now loves Otavio‟s sister, Violante, and Juan leaves Malta for Sicily, where 

D. Fernando has taken Angela and Leonor, both still single.  Lope fights Captain Bisante 

for denying that Felipe III was a soldier, eventually kills him, and has to leave.  First he 

promises to marry Violante, who follows him to Sicily with Fabricio, a servant.  She calls 

herself Fátima, a slave, and tells Angela of being in Malta with Lope, who she thinks is 

now in Sicily.  Angela says that he is not; “Fátima” then suggests Spain, and Angela 

“buys” her from Fabricio. 

III 

 As Otavio angrily suspects Lope and Violante of leaving together, and plans 

pursuit, “Fátima” urges Angela to forget Lope.  She says that she cannot; and after Juan 

describes the San Juan festival, Prince Filiberto congratulates D. Fernando on Angela‟s 

marriage.  On learning who “Ricardo” is, Lope congratulates him.  Angela later sends 

“Fátima” ostensibly to serve Lope, but really to see if Violante is with him.  He thinks he 

recognizes her, despite her supposed brands; she protests that she is Fátima, and Monzón 

assures her that Lope no longer loves Angela. 

 Answering an anonymous challenge, Lope finds Otavio.  They argue; but before 

they fight, Juan and D. Fernando arrive to help Lope.  Instead, he protects Otavio from 

them, as Filiberto, Angela, and Leonor come, followed by Violante and Monzón.  

Violante identifies herself and declares Lope blameless.  They will marry, and he has also 

wom a habit of Calatrava. 

 

 

El diciembre por agosto 
Juan Vélez de Guevara 

(Com. escog., Parte 16.  PM 137) 

Summary February 15, 1978 

 

Setting:   a battlefield (I); a forest (III); Rome (all) 

I 



 When the rebellious Britanión loses a war to the Emperor Constancio and kneels 

before him, Constancio embraces him, saying that such humility has removed his anger.  

He then names him his general for Germany and Poland. 

 Juliano, Constancio‟s cousin and favorite, loves Laura, married to Juan Patricio 

and respected throughout Rome in her own right.  Having no children, she will leave her 

fortune to the Virgin so that if Juliano persists, he will be thought a madman or a bad 

Christian.  Constancio‟s sister, Elena, loves Juliano, and Laura tries to encourage her, 

thinking her the cause of his sadness.  As a further complication, Constancio also desires 

Laura. 

 Laura protests Juliano‟s declaration of love, which Elena overhears.  When she, 

Constancio, and Juan Patricio join them, Juliano claims that he and Laura were 

discussing his love for Elena.  Juan Patricio, though suspicious, decides to be trustful; but 

Juliano plots to kill him. 

II 

 As Constancio prepares to pass the crown to Juliano, Britanión reports a victory, 

and is praised.  Juliano, while grateful, still pines for Laura, and Elena notices it.  Seeing 

Constancio favoring everyone, Laura persuades him to repatriate Bishop Liberio after 

three years of exile.  Constancio then calls on Juliano and Elena to join hands; but she 

hesitates and finally refuses to marry a man who loves another, thus upsetting everyone. 

 An angel appears to Juan Patricio, telling him that this is to protect him because of 

Laura‟s devotion and his loyalty to Christianity.  Thus, although Juliano and his servants 

are watching the street, Patricio will pass unseen, save by Juliano.  The latter attacks, but 

the angel knocks him down with a sword. 

 As Constancio goes to see Laura, the servants, who of course have not seen 

Patricio, attack Constancio.  Britanión, who has followed, helps him.  Constancio feels 

anger at the attack, but admires Britanión‟s loyalty, while Patricio wonders why 

Constancio is there. 

III 

 Laura gets lost while hunting.  Juliano sees her, but hides, lest she leave on seeing 

him.  After seeing Juliano follow her, Patricio also hides, and later decides that she must 

die, to quell his agony of suspicion; but Liberio warns that he is offending heaven. 

 Liberio, wearing skins, is hunted as a wild beast, but catches Constancio as he 

falls from his horse, and describes his life in the wild.  Constancio tells of promising to 

reinstate him, kneels, and apologizes.  They embrace and head for Rome, where Liberio 

thinks that something miraculous will happen. 

 When Juan Patricio tried to kill Laura, he could not move his arm.  She tells him 

of being transported to a beautiful garden and seeing the Virgin, who praised their 

saintliness and predicted that Juan Patricio will see his error.  She also told them to build 

a temple on the Esquiline Hill in a snowy place, and call it the temple of the Virgen de las 

Nieves, later to be of Santa María del Pesebre, and finally Santa María la Mayor.  Later, 

an angel on the Esquiline echoes what Laura told Juan Patricio, calling for an altar and 

then a temple.  Liberio and Constancio place the first two stones, and Constancio has 

Juliano and Elena join hands. 

 

 



Encontráronse dos arroyuelos 
Juan Vélez de Guevara 

(Com. escog., Parte 23.  PM 235) 

Summary June 23, 1978 

 

Setting:   on road (I); Salamanca (all) 

I 

 D. Félix Pacheco goes to Salamanca to seek a boyhood friend, D. Onofre de 

Salcedo, and a Dr. Ordóñez, a University law professor, for whom he has a paper.  

Ordóñez has two daughters, and the elder is said to be both beautiful and clever.  As one 

man fights four, Félix and his servant, Talego, help him, and take refuge in a garden.  Da. 

Ortensia, Ordóñez‟s elder daughter, is there with her maid, Juana, who recalls how 

different Ortensia is from her sister, Da. Alfonsa.  Though she dislikes men, Ortensia 

reads letters from suitors, and Juana reminds her that her cousin, D. Alejo de Azpaleta, is 

visiting them.  He is a vizcaíno and a possible husband for one of the sisters.  As Ortensia 

casts aside Ovid‟s Ars amandi and starts inside, she sees Félix and Talego.  Félix praises 

her and tells of fleeing from the law.  She promises that Juana will let them out later, and 

questions his sincerity in praising her so soon.  They debate, as Alfonsa listens; but when 

Juana announces Onofre, Ortensia has her show the others out. 

 Ortensia rejects Onofre‟s advances, to Alfonsa‟s disgust, and the sisters then 

receive Alejo, who makes a poor impression on Ortensia, but Alfonsa likes him, as she 

does all men. 

II 

 Félix tells Talego that he will try to see Ortensia again, and would like to pay her 

back in her own coin.  He is then struck by Alfonsa‟s beauty, thus further convincing 

Ortensia that all men are false.  When she tries to have Alejo and him go away, Félix 

refuses to leave, and the men fight, until Dr. Ordóñez stops them.  He is surprised to see 

Félix, and asks the cause of the fight.  Félix and Alejo then shake hands and praise each 

other‟s valor. 

 Alfonso is attracted to Félix and tells him that it is God‟s will.  Ortensia, 

overhearing htem, thinks even worse of men.  She is further upset when he tells Talego 

that it is the dama del jardín that he really wants to see, to outwit her.  She offers to be 

his go-between with the lady, but he insists that she is the one, and Alfonsa is then angry 

to hear him downgrade her.  He and Talego hide when Alejo appears, but Alejo is sure 

that there are two men there, and wants to search.  He mentions this to Ordóñez and 

Onofre, and the former asks Ortensia about it.  She denies it, but Ordóñez calls for a 

search anyway.  Onofre finds Félix, who promises to explain later.  Onofre then demands 

an explanation from Ortensia, as the others announce that no one has been found.  Onofre 

pretends the same, and Ortensia is relieved.  Ordóñez scolds Alejo for the disturbance, 

and Onofre wonders which sister Félix loves. 

III 

 Juana tells Alejo that Ortensia would love him if he were less violent (terrible), 

but cannot dissuade him from the idea of two men.  Alfonsa then tells her of wanting the 



man who now wants Ortensia, and asks her to kill him so that he may tell their father, 

while Alfonsa prays. 

 Juana calls Félix from hiding, and he tells her that she is prettier than Ortensia, 

whom Juana tells of the flattery.  Ortensia plans further intrigues, and Talego tells Juana 

that Félix flatters all women. 

 Ortensia tells Onofre that she seeks the man from Madrid.  He tells Félix, who 

says that the affair in the garden was mere gratitude, and that the other woman (Alfonsa), 

does not appeal to him.  As Ortensia recalls his remarks to Juana, Félix, puzzled, sees 

Ordóñez coming, and the women hide.  Ordóñez recognizes Félix and wonders about the 

two men in the house.  He promises to tell Félix‟s father of his good conduct in 

Salamanca, and almost goes where the women are hidden.  When he leaves, they rejoin 

Félix, but hide again when Alejo comes with his serant, Martín.  Later, Alfonsa and her 

maid, Luisa, join Alejo and Félix, but with their faces covered.  Ordóñez returns and 

demands to know the women with Félix (Alfonsa).  He claims not to know her, and 

swords are drawn.  Alejo stops them momentarily, but then Onofre joins in.  This time, 

Alfonsa stops them, and unmasks.  Her father is angry, and she flees to Ortensia, whom 

Félix then offers to marry.  Ordóñez agrees, and gives Alfonsa to Alejo, though he would 

have preferred Ortensia. 

 

 

El Mancebón de Los Palacios 
Juan Vélez de Guevara 

(BAE, 47) 

Summary December 21, 1977 

 

Setting:   Los Palacios (I); Sevilla (all) 

I 

 El Mancebón keeps a coach from rolling back down a hill, and saves Da. Juana de 

Mendoza.  He falls in love with her, and she notes that his speech does not fit his rustic 

garb.  She leaves with her uncle, D. Rodrigo, and Beltrán identifies her to Mancebón and 

his servant, Racimo, calling her La Rica Fembra de Campos.  She has many suitors, and 

D. Manrique seems faovred. 

 Rufina, a peasant, tells Juana that Pero Alonso, mayor of Los Palacios reared 

Mancebón, who excels in both arms and letters, and is said to be the son of an important 

Sevillian lady.  Rufina is fond of him, but he is not interested.  Juana thinks this is her 

rescuer, and tells her cousin, Da. Isabel, who is curious to see him.  He is jealous of 

Manrique, who arrives with D. Pedro (Isabel‟s suitor), and angers him by saying that 

Manrique‟s giving a ribbon to Juana during a festival is against local custom.  Only the 

King‟s arrival averts a fight, and Juana wonders why Mancebón wears no sword.  He 

asks Pero Alonso, who traces it to Mancebón‟s father‟s believing that Mancebón would 

face great danger from one.  The King, impressed when Mancebón subdues a bull and 

when D. Rodriguez names him as Juana‟s rescuer, also asks about the sword.  Puzzled at 

the explanation, he tells Mancebón to wear one henceforth, and makes Manrique jealous 

by naming Mancebón “Gentil hombre de mi casa.” 

II 



 As Mancebón talks with Juana at her window, Manrique appears.  She urges 

Mancebón to leave, but he refuses.  Words lead to swords, and Mancebón drives of 

Manrique and his servants.  The King is annoyed on learning what has happened, because 

of the difference of ranks, though Pedro tries to defend Mancebón.  When a servant 

reports that Manrique and his men are mortally wounded, the King orders Mancebón 

hanged, but later agrees to hear him, thanks to Pedro.  Mancebón asks for beheading, but 

the King refuses, though impressed by his valor.  The King starts away, but returns when 

Mancebón says that he is of unknown parents and that such people are often made 

Hidalgos.  He adds that his name is Alonso Enríquez and that the priest who reared him, 

said that his father was Count Enrique, the King‟s title at that time.  On learning that 

Manrique is only slightly wounded, the King sends Alonso to a tower, planning to be his 

padrino. 

 D. Rodrigo wants Juana to marry Lara, but she demurs, to think about it.  The 

King reconciles Lara and Alonso, then sends Pedro to Tarifa, and Manrique to Castilla, to 

combat Moorish threats.  He promises to give Juana to Manrique when he returns, and 

sends Alonso to Cádiz to replace a dying Admiral.  Before he leaves, Juana promises to 

marry Alonso when his blood equals hers. 

III 

 Pedro and Alonso return victorious, but Alonso is sad.  The King names Pedro 

Duque de Arjona, and would also honor alonso, but he wants only to be alone.  Pedro 

tells the King that he thinks Juana the cause; the King calls Alonso nephew and makes 

him Almirante de Castilla.  He mentions Juana, but the King says it is too late.  Alfonso 

leaves, and the King sends Pedro to be sure that he does nothing rash. 

 Juana also tells Alonso that it is too late, despite his being the King‟s nephew.  

Alonso asks if she will be willing if he finds a way out, and she agrees.  Before the King, 

Lara, and D. Rodrigo, he slaps her face; Manrique and D. Rodrigo both want to fight him, 

and Pedro offers to join him.  Juana says that she will settle it, and gives him her hand.  

The King objects, but Manrique releases him from his promise.  The King has Pedro and 

Isabel join hands; and Racimo claims Rufina, whom Juana has brought to the court. 

 

 

No hay contra el amor poder 
Juan Vélez de Guevara 

(Com. escog., Parte 25.  PM 256) 

Summary July 14, 1978 

 

Setting:   Germany (court and vicinity), throughout 

I 

 The Emperor Ludovico announces that his daughter, Irene, will marry King 

Ladislao of Hungary, now fighting in the Levant.  A tournament is planned, with Otón, 

Rodulfo, and Enrico competing to be mantenedor.  Enrico and Rodulfo are also rivals for 

Blanca, niece of Conrado; and Conrado commands choosing the mantenedor by lot. 

 At a party, Blanca drops a handkerchief; Otón, Enrico, and Rodulfo all go for it, 

and each is left with a piece.  Enrique and Otón want to fight over it, but Rodulfo, as a 



near kinsman, cannot allow it.  Ludovico orders the pieces collected and returned to 

Blanca.  He also tells Conrado to have her choose Otón.  She wants more time, and is 

given till the next day. 

II 

 Blanca finally chooses Enrico, and tells Irene, but keeps the men guessing.  When 

she finally names Enrico publicly, Otón still vows to keep trying. 

 Adolfo, an ambassador from Moscow, threatens war if Ludovico does not release 

certain lands of Prince Rosimundo‟s.  Lots are drawn, and Enrico will be Ludovico‟s 

gneral.  Neither he nor Blanca is pleased, especially when Conrado suggests delaying the 

marriage, and Ludovico agrees. 

III 

 Blanca mourns Enrico‟s supposed death, and Irene pines for Otón, whom 

Ludovico urges Blanca to marry.  Adolfo reveals that Enrico is alive, and has imposed 

peace terms after winning.  On his way home, Adolfo gives Enrico a letter from Blanca, 

asking him to hurry, for there is danger in delay.  He sends his servant, Sorbete, ahead, to 

have Blanca meet him in the gardens that night.  Otón has persuaded her maid, Julia, to 

do the same for him, but Irene and Sorbete overhear and warn Blanca. 

 Rodulfo and Enrico fight in the garden, as Ludovico comes to investigate.  Told 

by Otón that Blanca called him and that they talked at her window, Ludovico asks for 

Blanca.  When she comes, Otón shows a ring, claiming that Blanca gave it to him.  Irene 

reveals that she tricked him; and Ludovico calls for her and Blanca to marry Otón and 

Enrico, respectively.  Adolfo will return to Moscow, and Sorbete claims Julia. 

 

 

Riesgos, amor y amistad 
Juan Vélez de Guevara 

(Com. escog., Parte 37.  PM 396) 

Summary December 8, 1978 

 

Setting:   Border of Siria and Antioquia, throughout (?) 

I 

 Valemir and Siro lead the Scythian troops against the Romans.  Silene, whom 

Valemir loves, is with them.  Casiano, his daughter, Felicia, her husband, Artemio, and 

Zancarrón are on the other side, as are Leusipo, Lidaura, and Irsacio.  The Scythians 

surround them.  The Romans try to fight their way out but are captured. 

II 

 Lidaura urges Siro to be true to Silene, but he says that Lidaura is more beautiful.  

Silene is angry and jealous, but advises Lidaura, who reassures Leusipo as to her 

constancy. 

 Siro tells Felicia that he has found her a husband--Leusipo, and will not listen 

when they try to tell him that both are already married.  They finally join hands, but only 

in pretense. 



III 

 Lidaura rejects Valemir and takes his sword when he seizes her.  Casiano and 

others seize him.  Artemio wants to free him and Lidaura, and Silene rallies the Scythians 

to help Valemir, but in vain.  As she leaves, Lidaura, still with Valemir‟s sword, stops 

her, and they fight.  Casiano and his men join Lidaura, but Silene will not surrender until 

after Artemio joins Casiano. 

 Leusipo and Felicia hide from Siro in a cave.  When Casiano, Artemio, and some 

soldiers arrive, Leusipo tells them that a lioness has killed Siro and left with her cubs.  

All are now reunited; Valemir and Silene are freed, and everyone heads for Antioquia 

and weddings. 

 

 

A lo que obliga el ser rey 
Luis Vélez de Guevara 

(Nuevo teatro de comedias, varias de diferentes autores, Madrid, 1658) 

Summary August 5, 1974 

 

Setting:   Burgos, throughout 

I 

 King Alfonso el Sabio desires Da. Hipólita, daughter of D. Nuño, Conde de Lara, 

although his future Queen, Da. Violante, is on her way to Burgos from Aragón.  Attacked 

by thieves as he goes to see Hipólita, the King is helped by Ximén de Vargas Manrique, 

who loves Hipólita.  He is grateful, but Ximén is jealous, especially when Alfonso has 

him stand guard outside Hipólita‟s house.  She pleads with Alfonso to desist, since his 

conduct is unworthy of a King, especially with Violante almost there.  He agrees, 

promises to give her to Ximén, and so assures the Count when he is displeased to find the 

King there. 

 The Queen is annoyed at Alfonso‟s delay in meeting her, since she has heard 

about Hipólita.  The latter and Ximén are presented to her, and she and Alfonso will be 

padrinos at their wedding, as the King promised. 

II 

 Ximén tells Hipólita that he is sad because his favor keeps them apart too much 

and because of the Queen‟s hostility.  Hipólita suggests going to live in the country, and 

he wonders if the Queen‟s hints about Hipólita and the King could be true. 

 The haughty Infante, D. Felipe, quarrels with D. Nuño (who resents his 

arrogance), and leaves him with a remark about beautiful daughters.  The Count discusses 

this with Ximén, who later disguises his real problem by telling Alfonso that his favor is 

making jealous enemies for Ximén.  In a roundabout way, the King, who suspects the 

truth, urges patience. 

 Abril, Ximén‟s servant, seeks Felipe with a note from D. Nuño, who he thinks is 

challenging the Infanta.  The King takes it; and the Queen, seeing this, thinks Abril is 

Hipólita‟s messenger to Alfonso, as does Ximén.  The King gives Ximén the note, telling 

him to discuss it with the Queen. 

III 



 The Queen has Ximén read her the note, in which D. Nuño complains of danger 

to his honor.  When he cannot finish, and leaves, downcast, she thinks her suspicions are 

confirmed, and plans to speak to the King. 

 After Alfonso warns D. Nuño not to harm Felipe, who is of course of royal blood, 

the Queen gives him the note.  He sees that Ximén and the Count have a right to be 

offended, and scolds Felipe, who goes to Hipólita to apologize.  She is puzzled and feels 

worse when Abril tells her that Ximén has taken his horse and ridden off, speaking of 

death instead of impossible revenge.  He soon returns, however.  Hipólita refuses his 

embrace, takes his sword, and is about to stab herself.  The King joins them and 

summons D. Vela, who admits causing all the trouble through envy.  The King, who was 

going to kill him, orders him to post retractions all over Burgos, and then be exiled.  

Ximén and D. Nuño, with new titles, may now retire to their estates, and Felipe will 

assume Ximén‟s court duties. 

 

 

Los agravios perdonados 
Luis Vélez de Guevara 

(MS #15.067, Biblioteca Nacional) 

Summary November 12, 1974 

 

Setting:   England (all); Scotland (II) 

I 

 After the wedding of Celia and Duke Astolfo, the King of England has a letter 

from his brother-in-law, King Eduardo of Scotland (Astolfo‟s father), enclosing a picture 

of his daughter, Leonora.  Celia‟s brother, Fabio, falls in love with the portrait and goes 

to Scotland to meet Leonora.  There he saves her when Ricardo, Duque de Orliens, tries 

to kidnap her, and fatally wounds Ricardo, whose cousin, Marquis Clenardo, plans 

revenge.  The French King, Ricardo‟s father, threatens war on Scotland, and Eduardo 

offers Leonora to Clenardo if he can prevent it.  When Clenardo tells her of this, Leonora, 

who has exchanged love declarations with Fabio, delays Clenardo by appearing to 

consent, but asking to wait.  Fabio, overhearing, is shocked; and when Leonora embraces 

Clenardo, he steps forth and slaps her.  She averts an immediate duel by ordering Fabio 

away.  He, who has previously used an alias with her, identifies himself and plans to meet 

Clenardo later. 

II 

 Fabio regrets the slap, especially on learning that Leonora is ill; and wishes to see 

the other.  He and his servant, Julio, go to see Leonora as shepherds, and cheer her with 

mad antics.  When the King, Astolfo, and Celia leave them, he apologizes, and they are 

finally reconciled. 

 Clenardo seeks revenge on Fabio by falsely accusing Celia and a certain Count 

Enrique Estela to Astolfo, who later has her arrested. 

III 

 At a public trial, Astolfo gives Celia thirty days to find a defender or be put to 

death.  Her father, an English Duke, comes to defend her, as does Fabio; and Leonora 



also plans to take part.  All three appear on the last day, and Celia chooses Fabio, who 

defeats Clenardo, taking from him a paper admitting his deceit.  His wounds are treated, 

and Leonora states her grievance against Fabio, whom she identifies.  He admits his fault 

and asks for her hand as a friend.  She demands more, and he offers that of a husband.  

She replies in kind, and he promises Julio an income of 10,000 ducados. 

 

 

El águila del agua y batalla naval de Lepanto 
Luis Vélez de Guevara 

(ed. A. Paz y Melia, RABM, 1904 and 1905) 

Summary November 12, 1974 

 

Setting:   Madrid (I-II); Lepanto (III) 

I 

 Pedro Vázquez de Escamilla and his lover, Almendruca, come to Madrid as 

sightseers.  Da. Hipólita, who loves D. Juan de Austria, brings him a note with a tryst for 

that night, but mistakenly gives it to Prince Carlos.  Escamilla then joins Carlos, D. Juan, 

and others in a pelota game.  The jealous Prince and D. Juan (his uncle) quarrel, and only 

a glove thrown by King Felipe II averts a duel.  The King later scolds both men and 

warns them to stay away from him until they make peace. 

 Hipólita writes to D. Juan again, but Carlos visits her first.  Rebuffed, he resolves 

that no one else shall enter, either.  D. Juan arrives, as does Escamilla.  They fight Carlos 

and D. Lope de Figueroa until the King appears and has all four arrested. 

II 

 Escamilla and Almendruca pledge loyalty to D. Juan, who then makes peace with 

Carlos at the King‟s command.  Next Hipólita declares her love to D. Juan, but he does 

not encourage her. 

 The Pope sends word of the formation of the Santa Liga, naming D. Juan as its 

general against the Turks, and Marco Antonio Colona his chief lieutenant.  All 

congratulate D. Juan, but Hipólita is sad at his departure.  Escamilla is arrested for yet 

another brawl, and sent to the galleys. 

III 

 At Lepanto, several Italian leaders consider the time unsuitable for a battle, but 

the Spaniards overrule them, and the Turks are routed.  Escamilla escapes from the 

galleys and seizes much loot, plus two sons of the Baxá.  D. Juan makes him a Captain 

and warmly praises the valor of “D. Hipólito del Sol” (Hipólita, disguised as a soldier to 

be near him (J.). 

 

 

El alba y el sol 
Luis Vélez de Guevara 

(Suelta, Valencia Hermanos de Orga, 1793) 

Summary October 19, 1974 



 

Setting:   Covadonga and vicinity, throughout 

I 

 Soon after the Moorish invasion of 711, Prince Pelayo, thrown from his horse, 

rests in a forest.  He dreams of Spain in chains, led by a Moor.  She tells him to wake, for 

her freedom depends on him.  He goes to take arms and is joined by a young warrior 

named Sando.  Chamorro, who makes proclamations while drumming, tells them of a 

brave woman named Alba in nearby Covadonga, and Pelayo sends her word of his 

undertaking. 

 Florinda, daughter of Count Julián, recalls the deaths of her parents and also tells 

some Moors of pelayo and a huge cache of arms by Alba.  The Moors welcome her and 

Opas, a former bishop; and Alcama, the Moorish general, falls in love with her. 

 Alba is instantly drawn to Pelayo and offers him men and weapons.  He tells of 

Florinda‟s dishonor by Rodrigo, the last Gothic King, in revenge for which her father 

helped the Moorish invasion. 

II 

 After Pelayo is crowned and sworn as King of Oviedo, Alba hopes that he will 

declare himself to her.  He disappoints her by naming her Captain General and promising 

her that her husband, if she marries, shall be Condestable de Austrias. 

 The Queen, Pelayo‟s wife, seeks him and is jealous when told of Alba‟s beauty, 

but goes to join him. 

 Alba claims that she has a complaint against a man, and is about to tell Pelayo of 

her love, when Moors are heard approaching.  Sandro, bristling with enemy arrows, 

reports on a great Moorish force, and the battle will begin soon. 

III 

 With Alcama‟s approval, Opas and Florinda try in vain to dissuade Alba and 

Pelayo from resisting.  A huge battle begins, as the Queen and her troops also arrive.  

Pelayo routs the Moors, but frees Alcama, who was merely obeying orders.  Opas, 

however, is to be imprisoned for life, while Florinda and others will be punished publicly. 

 Asked by Alba when he will remember her, Pelayo wonders how to tell her that 

he is married, but is saved the trouble when Ximán, a fellow-warrior, tells him that his 

wife is there.  After giving Sando a title, Pelayo learns that the earth has swallowed Opas 

and that Florinda has thrown herself over a cliff.  Alba warns everyone not to stop, but to 

push on to León, never stopping until their horses drink from the Guadalquivir; and they 

agree to follow her. 

 

 

El amor en vizcaíno, los celos en francés, y torneo de Navarra 
Luis Vélez de Guevara 

(Suelta, Bae., Carlos Sapera, y Pi, 1773) 

 

Setting:   Navarra, throughout 

I 



 Filipo comes to Navarra to arrange for his brother Carlos, Delfín of France, to 

marry Estrella, sister of King Carlos.  She is more impressed by Filipo than by Carlos, 

whom she rejects.  Elsewhere, Carlos and his servant, Vilhán, meet Dominga and Teresa, 

and Carlos is much attracted to Dominga.  Bermudo Tenorio, her supposed father, then 

tells her that she is really the daughter of late Íñigo López Ezquerra, and thus ruler of 

Vizcaya.  Later, when Carlos and Vilh‟an are captured and suspected as spies, she 

recognizes them, invites them to stay for the honors being paid her, and begins to return 

Carlos‟s interest. 

II 

 After García and Filipo sign the marriage contract, Estrella smears it, and a new 

copy is needed. 

 When Carlos kills a boar after some danger, Dominga has him and his party stay 

near overnight.  Bermudo, worried, “patrols” her neighborhood and almost captures 

Carlos, to whom she has yielded, but who now runs away.  He promises to return to keep 

his marriage promise, but Dominga and Teresa plan revenge. 

III 

 In Pamplona, before the tournament honoring the marriage of Carlos and Estrella, 

Bermudo promises to help Dominga.  Filipo plans to defend the claim that Estrella‟s 

beauty is supreme; but Vilhán warns him that Carlos plans to kill him and later poison 

Estrella, because they have made him jealous. 

 Dominga, entirely in black, fights Carlos and stabs him.  On learning the 

circumstances, Filipo says that there will be no revenge.  As heir to the throne, he now 

wins Estrella‟s hand; and García will marry Dominga, making her Queen of Navarra. 

 

 

Amor es naturaleza 
Luis Vélez de Guevara 

(3
a
 parte de las comedias...de Montalbán) 

 

Setting:   Villallolmo and vicinity (all); Naples (II) 

I 

 Carlos, Duke of Milan, has never loved, and would gladly abdicate to his sister, 

Laura, rather than have to marry.  Laura and Marqués César tell him of seeing a 

“monster” in human form during a hunt.  Some peasants confirm this, adding that music 

soothes “it.”  The “monster” is the beautiful Alfreda, with whom Carlos falls in love at 

sight.  She tells him and Laura of remembering only the forest and an old man who 

baptized and reared her.  In her teens, she fled to avoid a man‟s attentions, and has lived 

by hunting, sparing birds because of their singing.  She has also fallen in love with 

Carlos, and consents to go to Milan with him and Laura. 

II 

 Apolo, Duke of Mantua, comes to Milan as his own servant, to see to his marriage 

to Laura, and that of Carlos to Apolo‟s sister, Leda.  He begins to sketch Laura, who has 

recognized him; but Alfreda has so fascinated him that he draws her instead.  Laura 



angrily tears the sketch, as Alfreda jealously does a portrait of Leda.  Alfreda tells Carlos 

of her jealousy; he reassures her, but then someone throws him a note complaining 

(rightly) of his neglect to govern, and threatening violence unless he returns Alfreda to 

the forest.  He leaves with César, puzzling Alfreda, who then receives several of the 

peasants.  They tell her of an old man who is ill at one of their cabins, and wants to see 

her.  She dismisses them but goes there when Carlos tells her that he is yielding to the 

threat for the time being, but will try to see her often; for which she denounces him 

bitterly. 

III 

 Feeling near death, Alpino, the old man, tells Alfreda that she is the child of 

Amades, former Duke of Milan, and his wife, also Alfreda.  When both were killed 

during a hunt, Alpino delivered and reared her. 

 Apolo and a kinsman, Polidoro, learn from the peasants that Carlos is mad and 

seeking Alfreda.  On meeting her, Apolo declares his love, but she rejects and threatens 

him. 

 Carlos, in despair, asks Laura for a picture of Alfreda, but she, helping to make 

him forget, gives him one of Leda.  As he grieves for Alfreda, she appears on a cliff 

above him, and only some music keeps her from dropping a rock on him.  Joining him, 

she sees the picture, feels worse again, and is about to leave him when the peasants are 

heard demanding her life for the trouble she has caused.  Carlos defends her; Alpino 

reveals that she is the true Duchess of Milan, and that he, a Marqués, is César‟s father 

[Carlos‟s?].  Alfreda‟s marriage to Carlos will let him keep the title.  She also has Laura 

marry Apolo, and chooses Leda for César. 

 

 

Los amotinados de Flandes 
Luis Vélez de Guevara 

(Comedias escogidas, Parte 5, PM 47) 

 

Setting:   Tilemón (I); San Polo and vicinity (all?); Brussels? 

I 

 In Tilemón, 1,500 unpaid soldiers rebel against D. Diego de Silva, but spare his 

life in admiration for his heroic stand against them.  His commander, the Conde the 

Fuentes, is shocked at his report, but concedes that he is blameless; and they prepare to 

besiege Brussels. 

 Isabela, who has been following Diego, declares her love to him.  When he tells 

her that he loves another, but will not name her, she threatens to spoil it for him. 

II 

 Seeing Diego and Isabela embrace (her idea), Fuentes scolds him, but offers to 

accept any excuse.  Diego tells of a tryst at a lady‟s house, where six men attacked him.  

Just then, an alarm sounds, and Fuentes sends Diego to reconnoiter.  Isabela, who has 

been listening, continues Diego‟s account with a wild one of her own, claiming that she is 

the woman he visited.  She also alleges a plot to kill the Archduke Alberto, and 

disappears when this proves false. 



 Diego brings word of some 30,000 Flemish troops under Count Maruicio.  

Fuentes finds the mutineers and offers to pay them from his own treasure.  They reply 

that this is the King‟s responsibility, but agree to fight anyway. 

III 

 The Spanish capture Sabina, a Flemish woman dressed as a peasant selling bread.  

In one of the loaves, they find a message from Mauricio to his companions in Brussels, 

and prepare accordingly.  The greatly-outnumbered Spaniards win a great victory; and 

when Diego learns that the other woman in his life is about to marry someone else, he 

welcomes Isabela‟s hand instead. 

 

 

El asombro de Turquía (y valiente toledano) 
Luis Vélez de Guevara 

(Suelta, Barcelona, Carlos Sapera, 1771; pp. not numbered) 

 

Setting:   Sicily (I); Naples (II-III); Cádiz (III) 

I 

 In Sicily, Francisco de Ribera helps D. Félix de Mendoza and the Duque de 

Osuna against attackers, but never sees the Duke‟s face.  When he states that he is there 

to serve the Viceroy, Osuna gives him a ring to be shown to that official.  Meanwhile, 

Rosaura has sought help from Ribera‟s servant, Beltrán, who has taken her to their inn.  

There, Rosaura, who loves Félix, tells Ribera that earlier in the evening, her brother, D. 

Diego de Castro, saw them together, and Félix wounded him in the ensuing duel.  The 

servants, thinking Diego dead, attacked Félix, and then the Duke, who had visited the 

house.  Ribera takes her to a church and goes to see the Viceroy, who is also Osuna.  He 

has been talking with Félix, and it is learned that Diego is alive.  Ribera tells Osuna of his 

mostly-unlucky military career, and the Duke makes him captain of a ship. 

II 

 Rosaura is with Félix‟s cousin, Da. Leonor de Mendoza, in Naples, because Diego 

wants to kill her.  Diego, however, suspects Ribera, and not Félix, whose help he seeks in 

being avenged.  Meanwhile, Félix, who was with Ribera, tells Osuna of Ribera‟s feats 

against the Turks, and Osuna makes Ribera Almirante de la Mar. 

 Félix stops a duel between Ribera and Diego, and persuades the latter that he may 

be mistaken in suspecting Rosaura.  He leaves, and Félix promises to explain to Ribera 

later. 

III 

 After another triumph by Ribera, Diego brings Leonor a letter from Félix.  There 

is also one for Diego; but Félix confused the addresses, and Leonor reads Félix‟s promise 

to Diego to find Rosaura another man of equal rank.  Diego then learns about the night in 

Sicily from Beltrán, and is puzzled. 

 Osuna gives Ribera a habit of Santiago and sends him and Félix to join the King 

in Cádiz.  When Diego learns that Félix, not Ribera, is the man he seeks, he decides to 

follow, as do Leonor and Rosaura. 



 The King makes Ribera a general, and Diego confronts Félix.  He gives Rosaura 

his hand and offers Leonor to Diego, who gladly accepts her. 

 

 

Atila, azote de Dios 
Luis Vélez de Guevara 

(Suelta, n.p., n.d.; pp. not numbered) 

 

Setting:   Rome and vicinity (all) 

I 

 Pope Leo warns the Kings of France, England, and Spain, and the German 

Emperor, Valerio, of the menace of King Atila of the Goths, who calls himself El Azote 

de Dios.  They are unprepared, and hasten to remedy it. 

 Atila tells Sidomira, his mistress, of a dream of lilies, roses, and young and old 

lions.  She links it with their love, but Anselmo, an old captive hermit, says that the old 

lion is the Pope.  The lilies and roses stand for France and England, respectively; and the 

young lion is the young King Alfonso of Spain.  Despite his hatred of Christians, Atila 

welcomes an image of Christ that Anselmo gives him. 

II 

 Alfonso wounds Atila with a lance, but Atila‟s men capture him and Valerio.  

Alfonso identifies himself, but pretends that Valerio is his servant.  Atila sends Valerio to 

the Pope with a surrender ultimatum, and has Sidomira guard Alfonso.  He is angry on 

learning who Valerio is, but frees Alfonso, a fellow-Goth, whom he admires.  Sidomira 

complains that he has not been himself since receiving the image of Christ, and goes to 

the altar to destroy it; but when she seizes it, it bleeds, and she goes to Anselmo and has 

him baptize her.  Meanwhile, a group of Roman women storm the Pope‟s palace in 

protest at a famine. 

III 

 Luzifer tries to get Sidomira to return to Atila, but Anselmo stops him with a 

crucifix.  Anselmo then warns Sidomira that they will die the next day, as they do when 

Atila in person fails to persuade her.  Atila then calls for a violent attack on Rome, where 

the Pope pleads in vain that innocent lives be spared.  Atila stops, however, when Sts. 

Peter and Paul appear above and so order him.  Leoncio, his chief general, sees this as 

weakness, and has him poisoned.  Atila staggers back to Rome and tells the Pope that the 

latter‟s God is superior to his, but still will not convert.  The Pope reflects that his allies 

could not save Rome, but divine intervention did. 

 

 

El caballero del Sol 
Luis Vélez de Guevara 

(Suelta, Sevilla, Francisco de Leafdael, n.d. [18th c.?) 

 

Setting:   Sicily (all); England (III); at sea (III) 



I 

 Prince Febo of England disembarks in Naples and learns that its beautiful Princess 

Diana disdains men.  He identifies himself to her as an English gentleman (not as a 

Prince), and tells her that since the death of his beloved Sol, daughter of the Condes de 

Galicia, he has been sailing a black-draped ship with the emblem of a sun, calling himself 

El Caballero del Sol.  He offers to stage a tournament forty days later, maintaining that no 

one is more beautiful than Sol.  Diana, believing that she is falling in love with Febo, is 

jealous of his devotion to Sol, and confuses him by ordering him to leave, but then to 

stay. 

II 

 Diana tries to have Febo tell her which of several foreign suitors to favor, but he 

will not commit himself.  The idea was to make him jealous; he remains true to Sol‟s 

memory, and Diana sends him away again.  This time, he tells her who he really is, and 

she lets him stay for the tournament. 

 After the suitors recite verses to Diana, Febo nearly duels with Prince Paris of 

Siria, who sends him a challenge as he prepares to sail.  Paris and the others then kidnap 

Diana in a ship on which she was going to see Febo.  The latter, realizing that Sol belongs 

to the past and that he now loves Diana, gives chase. 

III 

 The suitors agree to fight over Diana, the survivor to win her, though she is 

unwilling.  Before they can start, there is a violent storm, and no one can even see his 

sword. 

 Febo and his tutor, Artenio, take refuge in a dense wood, where Diana pursues 

Paris with a sword.  Febo stops them and rescues Diana, who now loves him more than 

ever, but despairs when he reverts to devotion to Sol.  Then, while chasing an animal, he 

has a vision of Sol, who says that she is of the past, and he should now marry Diana and 

give England an heir to the throne. 

 As old King Lisandro of England grieves over Febo, the suitors arrive in Febo‟s 

ship and are seized as pirates.  Febo then appears, hand in hand with Diana, and is 

reunited with Lisandro, who welcomes Diana as his daughter-in-law; while Paris and 

Febo declare friendship. 

 

 

Celos, amor y venganza 
Luis Vélez de Guevara 

(Segunda parte de comedias, excepidaz de las mejores de España (Modor Imp. Real, 

1652) 

Summary October 7, 1975 

 

Setting:   village near Naples (I); Sicily (II-III) 

I 

 On her way to marry King Lisandro of Naples, Queen Rosaura of Sicily is 

shipwrecked.  Duke Arsindo, whom she sent to the King with her picture, reports that 



Lisandro was impressed, but has met and fallen in love with Esperanza, as has Arsindo.  

Lisandro has sent Arsindo to tell Rosaura of this, and has sent Esperanza‟s brother, 

Carlos, to the court on an errand.  Rosaura, displeased, goes to Esperanza‟s village and 

kidnaps her and Nise, a peasant.  The angry villagers decide to go to the court to see what 

can be done. 

II 

 As Carlos and his servant, Coridón, compare impressions of the Court, Lisandro 

and others wonder where Rosaura is.  On learning from villagers of the abduction, 

Lisandro decides to go to Sicily, taking the peasants along. 

 Arsindo tries to excuse himself to Cintia for turning from her, and angers her 

further by asking her to intercede with Esperanza for him.  Nise then tells Rosaura that 

Esperanza is always sad, and describes Carlos. 

 Esperanza tells Cintia that she dislikes Arsindo, and Cintia encourages her.  Both 

leave the garden when Arsindo comes; but Cintia tells him of Esperanza‟s feelings, and 

he is sure that he has lost them both.  The invaders arrive; Coridón warns Carlos of 

Rosaura‟s fierceness, but Carlos is not worried, for “ya no aurá mal que por mi bien no 

venga.” 

III 

 Ready for all-out resistance, Rosaura receives two Neapolitan ambassadors, really 

Carlos and Count Enrique.  When Carlos threatens war if Esperanza is not released, 

Rosaura keeps him there, sending Enrique to report what he has seen.  When Carlos sees 

Esperanza, he denounces her for dishonoring them; not in deed, but by causing gossip. 

 Rosaura ponders her feelings for Carlos, and later tells Coridón (who does not 

know her) that Rosaura is not fierce, and gives him a diamond to bring Carlos to see her.  

At a window she offers Carlos many rewards to change sides, but admires him for 

refusing. 

 Lisandro and Enrique arrive at night and talk with Rosaura, demanding 

Esperanza.  Rosaura, though suspicious, does not recognize Lisandro, but invites him to 

visit her the next day.  She also upsets him by saying that Esperanza is about to marry 

Arsindo. 

 Carlos joins Lisandro, who protests Esperanza‟s loss of honor, but claims her 

hand.  Rosaura says that if Esperanza is Queen, her brother can be a King, and claims 

Carlos.  She also tells Arsindo to marry Cintia, and Lisandro offers Coridón his choice of 

palace jobs. 

 

 

Los celos hasta los cielos 
Luis Vélez de Guevara 

(Suelta, Salamanca, Santa Cruz, n.d.) 

 

Setting:   Toledo, throughout 

I 

 Count Vela and Fernán Ruiz de Castro, rival suitors of the Infanta Estefanía of 

Castilla, fight over her portrait and tear it.  Prince Sancho stops them and takes them to 



his father, King Alfonso, who says that honor requires her to marry one of them when 

Sancho marries Princess Blanca.  Estefanía is pleased when her father gives her to Castro, 

as is Fortuna, her attendant, who loves Vela; but he angrily vows always to be jealous. 

II 

 When Vela returns from his estate, a servant tells him of some bad omens at 

Estefanía‟s wedding, but that she and Castro now have a son.  When Vela sees Estefanía, 

he again declares his love, but she scolds him.  Castro later tells Vela of a Moorish 

campaign on which Castro and the King are going. 

 Fortuna tells Vela that Estefanía did not mean her reproof, and has sent him a ring 

to show her true feelings.  Actually, Fortuna stole the ring, planning to impersonate 

Estefanía and yield to Vela.  All then see Castro and the King off.  Vela looks forward to 

being with Estefanía, and Fortuna to being with him. 

III 

 Back from the wars, Castro hears from two servants that Estefanía has been 

seeing another man.  Thus, he greets her tepidly, and she is hurt and puzzled.  He then 

tells her that he must ride to meet the King, but returns and hides in a garden, where he 

sees and hears Fortuna, as Estefanía, greet Vela.  On hearing a noise, she hides in 

Estefanía‟s room, where Castro denounces Estefanía and stabs her, having already fought 

and killed Vela.  Fortuna confesses and throws herself from a window; and Carlos, 

deeply grieved, delivers himself to the King‟s justice after telling Alfonso what has 

happened. 

 

 

El cerco de Roma por el rey Desiderio 
Luis Vélez de Guevara 

(Comedias varias, Parte III (PM 541) pp. not numbered) 

Before 1596 (M-B, 147) 

 

Setting:   Rome and vicinity, throughout 

I 

 To launch his siege of Rome, King Desiderio of the longobardos captures 

Cardinal Leoncio.  Then, struck by the beauty of Leoncio‟s sister, Valeriana, he agrees to 

10,000 doblas de oro as ransom. 

 Charlemagne and Bernardo del Carpio arrive separately, each claiming to suffice 

against Desiderio.  The latter takes Leoncio from his cell and ties him to a palm tree, for 

either the French or Spanish to find.  He then has Valeriana wait when she brings the 

ransom, telling her Leoncio is busy elsewhere.  Bernardo tells of a nephew due to 

succeed the bachelor King Alfonso el Casto of Castilla, and later identifies himself as that 

nephew, son of Count Sancho Saldaña and the King‟s sister, though illegitimate. 

 Charlemagne, alone, invokes St. Peter, who assures him a victory, and gives him a 

shiled with five lilies.  Leoncio‟s cries are heard, and St. Peter says that he will be Pope 

with Charlemagne‟s help. 

II 



 When Charlemagne cannot break Leoncio‟s chains, Iñigo Arista does it, and 

Charlemagne awards him a shield picturing a chain, and offers him the throne of Navarra, 

which Arista refuses for the time being. 

 The wounded Pope Adriano says that he wants Leoncio to succeed him; but 

Desiderio recaptures Leoncio, and also has Arista, and makes both of them groom his 

horses.  Bernardo visits him in disguise and then identifies himself, saying that he wanted 

to meet the man he would kill.  When Desiderio calls for his horses, Leoncio appears 

riding it, stating that he never saddled a horse that he himself did not use.  Desiderio is 

worried, but resolves to die honorably, at worst. 

III 

 As a battle starts, Valeriana has a vision of Arista, whom she loves, and Time 

predicts their great descendants, including Dukes of Béjar.  Desiderio appears, wounded, 

and later tells Bernardo to kill him.  Bernardo refuses, and starts for water when 

Desiderio asks for baptism; but a fountain miraculously appears, and Bernardo helps 

Desiderio die as a Chrisitian. 

 A vision of four Cardinals predicts Leoncio‟s greatness as León III, but warns that 

even such glory must end.  Leoncio names Charlemagne Emperor of Rome and approves 

Arista‟s marrying Valeriana.  Charlemagne gives her a dowry of 6,000 ducados, and he 

and Bernardo praise each other. 

 

 

El cerco del Peñón de Vélez 
Luis Vélez de Guevara 

(Suelta, Huesca, Pedro Blusón, 1634) 

 

Setting:   Peñón de Vélez de la Gomera, throughout 

I 

 In view of the Peñón de Vélez de la Gomera, Alí Abcidalí tells Cidataf of the 

small Spanish garrison there; and Cidataf singles out the bravery of Juan Gómez 

Cabezadelbuey.  The Christians have captured Adalifa, who, as a man named Celín, 

becomes Juan Gómez‟s slave.  Cidataf, who loves her, angrily renounces Mohammed and 

the Koran for his ill fortune, and vows to destroy the Peñón.  It is attacked, but is relieved 

by an armada including D. Lope de Figueroa, D. García de Toledo, and Julio Adorno, an 

Italian. 

II 

 Adorno quarrels with Teodora, whom he has seduced by promising marriage.  

Later, they embrace; and since Teodora is dressed as a man, Juan Gómez is suspicious of 

their relationship.  After puzzling Adorno by threatening him, Juan joins in a huge battle.  

His serious wounds are much regretted, especially by “Celín,” who has fallen in love with 

him, as has Teodora with “Celín.” 

 Adalifa‟s kinsman, Audalla, also a captive, has a note smuggled to Zulema, her 

father, saying that her ransom should not be too high, since she has not been recognized 

as an alcaide’s daughter.  Cidataf, however, prefers freeing her by force, and planning 

begins. 



 At Juan‟s poor cot, the Spanish leaders offer him money and jewels to ease his 

poverty, and name him Teniente and Alférez. 

III 

 Teodora declares her love for Celín, and Juan Gómez again suspects perversion, 

until each takes him aside and reveals her identity.  He promises to make Adorno marry 

Teodora, and they answer a summons to D. García‟s presence.  He gives a long account 

of his earlier life to the Spaniards and Zulema, and Cidataf demands single combat with 

one of the defenders.  Though not yet healed, Juan defeats him; Cidataf claims Adalifa 

(who has come with Juan, still as “Celín”), and promises to send food to the people of 

Peñón, and to let them come and go freely.  The Christians then invite some Moorish 

women of Fez to a celebration. 

 

 

El conde don Pero Vélez 
Luis Vélez de Guevara 

(ed. Obusted, Mpls., 1945) 

 

Setting:    

I 

 Da. Blanca, Infanta of Castilla, is supposed to marry the Prince of Navarra, whose 

sister will in turn marry Da. Blanca‟s brother, King Sancho.  Da. Blanca, however, loves 

D. Pero Vélez, Conde de Oñate, the King‟s favorite.  When D. Pero complains of loving 

a lady at the court to whose rank he is unequal, Da. Blanca replies that love makes all 

things equal, and offers to help him.  His uncle, D. Nuño Ladrón, also has a marriage in 

mind for him, but he does not like the idea.  He mentions this to Da. Blanca and asks her 

to read a note that he has written.  It is a declaration of love, which she tears up, lest he 

grow too confident; but she later tells him to keep trying and to keep tyring. 

II 

 D. Pero‟s servant, Martín, tells Da. Blanca that he thinks his master loves Da. 

Leonor, a lady of the court, who earlier accused him of boasting, before the King, of 

having received favors from her.  He denied the charge, which she said was the work of 

D. Manrique; but D. Pero does not believe her. 

 Da. Blanca asks to see a note which D. Pero has not yet read himself, and he gives 

it to her just as the King enters.  D. Sancho demands it and finds it to be a challenge from 

D. Manrique.  He does not tell either of the others, but is surprised, for D. Pedro has just 

spoken to him in behalf of D. Manrique.  The latter did not know this, and is humiliated 

when the King mentions it while scolding him for his jealousy.  In any case, D. Manrique 

says that he no longer has a grievance and that it was Da. Leonor who started it.  Da. 

Blanca is now jealous because she saw D. Pedro give Da. Leonor his hand, though it was 

to seal an agreement during their previous conversation.  When he tells Da. Blanca that 

he loves her, she scolds him, but then admits that she returns his love. 

III 



 At a celebration of the King‟s birthday, D. Pero and Da. Blanca ask for D. 

Manrique‟s exile.  D. Sancho refuses, but gives D. Pero a number of high honors instead; 

and when D. Manrique appears, the King also honors him.  Later, as all prepare to eat, 

Da. Elvira sings a song clearly referring to the love of D. Pero and Da. Blanca, though 

other names are used.  D. Manrique claims that this affair is a public scandal, which is 

why the nobles left the royal presence during the song.  Angered at the apparent disgrace 

to his own honor as well, the King has both lovers imprisoned and orders D. Pero 

beheaded; but this causes such an outburst of popular feeling that he has to free him and 

let him marry Da. Blanca.  The King also promises to marry the Count‟s cousin, Da. Sol, 

gives Da. Elvira to Ordoño (a courtier), and awards Martín a village to govern.  D. 

Manrique asks for Da. Leonor, but the King says that he is through making matches for 

the day. 

 

 

El conde don Sancho Niño 
Luis Vélez de Guevara 

 

Setting:    

I 

 Da. Sol, Infanta of Navarra, denies to Da. Leonor de Peralta that love exists.  

Leonor hopes that Sol, who prefers hunting, will never know jealousy, as Leonor did 

when Count Sancho Niño married another.  She still praises Sancho, however, and rejects 

the love of Sol‟s brother, King García. 

 Sancho, in mourning, reports his victory over the Moorish king Marsilio, and the 

sudden death of his wife, Da. Blanca.  Leonor feels new hope, plus revenge for her earlier 

loss; while Sol, having seen Sancho, now fears that she knows love--and perhaps jealousy 

as well. 

II 

 Leonor suspects that love is causing Sol‟s sadness, and angers her by mentioning 

her own renewed hope for Sancho.  Sol is indeed in love with him, and therefore upset 

when he tells her he is off to Burgos to arrange her marriage to the King of Castilla.  She 

cannot declare herself, but her actions puzzle him.  Leonor then asks him if the King has 

mentioned a marriage, is angry at his vague answer, and again rejects García when he 

arrives in time to hear her denounce Sancho. 

 Sol has fainted afte complaining of being forced into marriage.  García sends 

someone to recall Sancho; she then feels better, but will have only the Count with her, 

thus distressing Leonor again. 

III 

 The King tells Sancho and D. Ximén that he still needs an excuse for Sol‟s refusal 

to marry.  Sancho says that her unwillingness is enough and that he is ready if Castilla 

wants her.  Ximén, jealous, remarks that the King needs advice, not boasting.  Only 

Sancho‟s departure prevents a fight; but Ximén then cites gossip about Sancho and Sol, 

and gives the King a letter from her to the Count, mentioning possible elopement after an 

upcoming festival.  García, angry, plots Sancho‟s death in a tournament, and punishment 



for Sol.  She overhears some of this and wonders if Leonor is to blame, or if Sancho did 

not get her note.  She then sleeps, has a nightmare, and cries out as Sancho arrives, for his 

life was endangered in the dream.  He reveals that the letter never reached him; they 

embrace, and the King pretends not to notice, but takes Sancho with him, ostensibly to 

make peace with Ximén. 

 Ximén brings soldiers and orders them to kill Sancho, whom he has arrested.  Sol 

appears, takes a soldiers sword, and joins Sancho, who kills Ximén.  She declares her 

love for Sancho, and García approves the match. 

 

 

La conquista de Orán 
Luis Vélez de Guevara 

(Comedias escogidas, Parte 35 (PM 372)) 

 

Setting:   Madrid (all); between Madrid and Ocaña (II); Orán (III) 

I 

In Madrid, Queen Isabel la Católica stops a fight between the Marqués de Zenete and D. 

Guiterre (also a Marqués) over Da. Ana de Guzmán, by confining all three until she can 

decide about them.  First, however, Zeneta tells her that Moorish pirates out of Orán are 

terrorizing Andalucía.  She then welcomes Fray Francisco Jiménez de Cisneros, her 

confessor. 

II 

 Brother Olofernes, Cisneros‟s companion, tries in vain to dissuade him from their 

very humble life, which includes sweeping floors and always traveling on foot.  The same 

scorn for rewards and honors makes Cisneros reluctant to accept when the Queen offers 

to make him Archbishop of Toledo.  Finally, however, as he and Olofernes go to a 

monastery near Ocaña, the two Marquises overtake them with a papal bull so naming 

him.  Unable to refuse this, he determines to use his new power against Orán. 

III 

 Zenete tells the Queen of the departure for Orán, stressing Cisnero‟s leadership.  

The Moors minimize the danger, though the Alcaide has had an alarming dream of an 

armed man.  When they capture a Christian painter with a portrait of Cisneros, the 

Alcaide recognizes Cisneros as the man in his dream.  Further conviction comes when 

Olofernes, as an ambassador, warns them, and they hear martial sounds. 

 During the battle, Cisneros orders the sun not to set until victory is won.  The 

Spaniards triumph and prepare to enter Orán to baptize its people and convert mosques 

into Christian temples. 

 

 

La corte del demonio 
Luis Vélez de Guevara 

(Comedias escogidas, Parte 28 (PM 298)) 

 



Setting:   Nínive and vicinity (all); at sea (III) 

I 

 King Nino of Nínive and his mother, Semíramis, welcome Prince Lucero of 

Tartaria and his sister, Luna, dispossessed by a threefold enemy.  Nino promises to help; 

and when he tells Lucaro (Lucifer) that he loves Semíramis, Lucaro suggests a law that 

anyone may marry anyone, and allowing polygamy and polyandry.  Later, when Nino 

tells Luna that he loves only Semíramis, she makes the Queen jealous by staying close to 

Nino, while Lucero causes the same feelings in Nino, by being with Semíramis.  As a 

result, Lucero and Luna are confident that Nínive will soon be theirs. 

II 

 Jonás, an old Jew, threatens Nino and Semíramis as they rest, escapes, and hides 

in a cave where he earlier hid from his fellow-Israelites.  A voice tells him to go to 

Níneve and warn its people to reform within forty days, or be destroyed.  On the way, he 

meets Lucero, who tells him of Níneve‟s sinfulness, due to culminate that night in the 

marriage of Nino to Semíramis, and Lucero to Luna.  When he warns Jonás that his life 

will be in danger if he goes there, Jonás takes a ship for Tarsis instead. 

 Just before the weddings, a violent storm breaks, originating about Jonás‟s ship; 

and Lucero and Luna repeat their jealousy-causing tactics. 

III 

 Jonás tells the pilot that he has caused the storm and persuades the crew to cast 

him overboard.  A whale swallows him, but spews him ashore as the wedding-revels are 

at their peak.  He preaches so eloquently that Nino and Semíramis decree fasting and 

repentance at once. 

 Jonás builds a hunt outside Nínive, but the voice warns him not to rest, and 

knocks the house down around him.  Voices are heard, proclaiming repentance and 

seeking pardon.  The voice declares pardon granted; Luna and Lucero admit temporary 

defeat, but Lucero vows that he will recover Níneve, and make Jonás‟s own people stone 

him to death. 

 

 

La creación del mundo 
Luis Vélez de Guevara 

(ed. H. Ziowek and R.W. Linker, Athens, GA, 1974) 

Summary November 23, 1974 

 

Setting:   Garden of Eden (I); ? (all) 

I 

 In Paradise, God tells Adam of the wonders He has given him, and creates Eve 

from his flesh as he sleeps, but warns them to avoid the tree of good an evil.  Lucifer and 

his followers use the tree and a snake to tempt Eve.  She and Adam are given clothes, 

banished, and fated to scratch out a living from the earth, along which the snakes must 

always crawl.  After much lamenting, they fall asleep.  Time appears and shows them 



some of the peoples who will descend from them, closing with a look at Death, Time‟s 

executioner. 

II 

 Adam‟s and Eve‟s sons, Cain and Abel, are soon to marry their respective twin 

sisters, Alcana and Délbora.  When all gather for a night meal, Adam tells them of the 

Creation and of his sin.  He and Eve later see a prophecy of Christ‟s coming, and Cain 

reflects on his envy of Abel.  When Abel‟s sacrifice proves more acceptable to God, Cain 

plots to kill him, and does so with a mare‟s jawbone.  He hides the body; and when God 

asks where Abel is, Cain asks if he is his brother‟s keeper.  God dooms him always to 

wander, to have poor crops, and to be marked by a trembling head; but if anyone kills 

him, the killer shall be punished seven times worse. 

III 

 Cain‟s grandson, Lamec, mistakenly wounds him fatally while hunting.  Cain dies 

after saying that he will be the first man to go to hell and that Abel is now avenged.  He 

also recalls God‟s assurance of sevenfold punishment; at once Lamec feels weak and can 

only watch as lions eat the body.  His wives, Ada and Sela, join him and learn of the 

punishment, and he asks to be taken to an isolated place in the nearby city. 

 Set tells his son, Enoç, of marrying Délbora (Enoç‟s mother) after Abel died.  

They and other children and grandchildren join Adam as he dies after recalling the 

hardships of his 930 years, which he promises that Matusalén, a grandson, will surpass.  

Lamec and his wives try to get there, but cannot pass a certain point, and Enoç tells 

Lamec that he and his descendants may never do so.  He also urges long penance and 

sacrifice, leading to eventual forgiveness.  Set then asks Enoç about man‟s being reborn; 

Enoç assents, and an angel carries him aloft after confirming this.  All then join Eve as 

she weeps at Adam‟s grave, where an angel tells her that she will soon join him and Abel 

in limbo, to await eventual salvation.  The angel then shows a vision of Christ crucified, 

surrounded by the Seven Sacraments, which are described in detail. 

 

 

Cumplir dos obligaciones 
Luis Vélez de Guevara 

(Comedias escogidas, Parte 7 (PM 56) 

 

Setting:   Saxony (I-II); Praga (II-III) 

I 

 D. Álvaro de Guzmán, lost on his way to Praga to promote the election of the 

future Carlos V as Rey de Romanos, stays overnight with Duke Filisberto of Saxony.  He 

and his servant, Mendoza, notice the black hangings on the wall; and when they dine, a 

woman in black appears, sits on the floor, and eats and drinks from a skull, with a coffin 

for a table.  Later, as Álvaro and Menzoza discuss this, she drops them a note protesting 

her innocence and asking for help.  Next morning, the Duke reveals that when his first 

wife died childless he lived alone for a time, but bowed to his subjects wishes and 

married Cristerna.  He went to fight the Turks, and on his return, his nephew, Alfredo, 



told him that Cristerna had betrayed him with a page.  Filisberto had the page killed and 

makes Cristerna sleep with his bones and use the skull and coffin as noted. 

II 

 At the court in Praga, Alfredo tells his crony, the Duke of Babiera, that he falsely 

accused Cristerna when she rejected him.  As the Emperor begins a celebration, Álvaro 

makes his plea for Carlos and asks to defend Cristerna‟s honor in combat forty days later.  

The emperor grants this and permission to place posters about it over a wide area.  

Alfredo and Babiera overhear, and plot to discredit Álvaro with the Emperor and King 

Felipe of Spain. 

 Mendoza returns to the Duke‟s estate during a peasant wedding, and tells the 

Duke of Álvaro‟s plan.  He then slides down a chimney into Cristerna‟s room to tell her, 

and hides in the coffin when the Duke arrives on the same errand. 

III 

 On the fortieth day, as Álvaro waits, the Emperor appears, denounces him, and 

leaves.  He then receives a letter in which the King replaces him for bungling his mission 

in Praga, and is temporarily deranged, but recovers in time to fight Alfredo, whom the 

Emperor has ordered to meet him, since the posters name Alfredo.  As they begin, the 

Duke and Cristerna arrive, and the Emperor has Cristerna sit near him.  Alvaro wounds 

Alfredo, who confesses to the false accusation and to misleading the King and Emperor.  

the latter banishes him forever; Cristerna is of course vindicated, and she and Filisberto 

prepare to return home. 

 

La obligación a las mujeres.  Comedias varias, Parte 14 (PM 674), has the same plot and 

characters, save that the Duke is Filiberto (no -s-). 

 

 

Cumplir dos obligaciones, y Duquesa de Saxonia 
Luis Vélez de Guevara 

(Suelta, Valencia, V
da

 de Joseph de Orga, 1768) 

 

Setting:   Vienna and vicinity, throughout 

I 

 D. Rodrigo de Mendoza, on his way to Vienna with his servant, García, with a 

message for the Emperor, is insulted and attacked by six Frenchmen.  Ricardo, Conde de 

Orliens, who is taking his sister, Rosarda, to serve the Empress, helps the Spaniards repel 

the attackers.  The two noblemen become friends, and Rodrigo and Rosarda fall in love.  

Continuing their journey, Rodrigo and García are caught in a storm and take refuge in the 

castle of the Duque de Saxonia.  In a room draped in mourning, they meet the Duchess, 

(A)Matilde María, who tells of the Duke‟s going to war and leaving a nephew in charge.  

The nephew sought Matilde‟s love; she refused, and when the Duke returned, the 

younger man accused her of an affair with a page.  The Duke killed the page, had the 

body embalmed, and confined Matilde to the mourning-room, where the coffin is placed 

in her bed every night.  She asks Rodrigo to help vindicate her, and he agrees not to leave 

Germany without doing so. 



II 

 Rodrigo delivers his message about the war in Holland, declares his belief in 

Matilde‟s innocence, and publicly challenges the accuser to meet him in a duel within 

forty days.  On hearing this, Ricardo is angry, and later reveals in a soliloquy that he 

caused the trouble.  Meanwhile, Rodrigo is puzzled at his friend‟s behavior. 

 Rodrigo sends García to Matilde with a note about his speech at court, and asking 

her to write her accuser‟s name.  Hearing the Duke coming, García has to leave 

prematurely.  The Duke announces his plan to go to war over a boundary dispute, and 

wonders how to be sure of Matilde‟s isolation in his absence.  She pleads for death and 

drops Rodrigo‟s note; the Duke sees it and tells her that she shall have her wish. 

 Elena, Rosarda‟s maid, gives García a note for Rodrigo, but in the dark he 

mistakenly gives it to Ricardo.  Rosarda, similarly confused, warns “Rodrigo” against 

Ricardo.  Rodrigo, coming to see her, is shot at by three of the Frenchmen; Ricardo again 

helps him, strengthening their friendship, but distressing Ricardo, who has again helped 

save a life that he now wants to destroy. 

III 

 In a discussion, Ricardo and the Duke agree that Matilde must die, and a servant 

brings a drink poisoned by a ground-up diamond.  Ricardo gives it to her, and she 

denounces him; but she drops the glass when a Captain arrives with troops and takes her 

to the palace.  She then witnesses the combat, in which Rodrigo is shocked to see that 

Ricardo is his opponent.  Given his choice of weapons, Ricardo names swords; but his 

falls from his hand, and he kneels and confesses.  The Duke threatens him, but Rodrigo 

defends him.  Rodrigo also asks the Emperor to give him Rosarda and pardon Ricardo.  

Both requests are granted. 

 

 

La devoción de la misa 
Luis Vélez de Guevara 

(Ocho comedias desconocidas, published by Adolf Schaeffer, t. II (Leipzig, F.A. 

Brockhaus, 1887) 

Summary June 2, 1975 

 

Setting:   Albania, throughout 

I 

 Fulvio, an old soldier mortally wounded by the Turks, advises his son, Valerio, to 

seek good people, be truthful to his masters, and always go to Mass.  When Fulvio dies, 

Valerio helps the Albanian King fight off some Turks.  The King gives him the Bajá as a 

captive, but Valerio frees him at once.  On hearing about Fulvio, the King decrees full 

mourning, despite Fidelio‟s warning that the King will be thought dead.  Thus, the Queen 

and the King‟s sister, the Infanta Flora, are relieved when he returns.  Flora and Valerio 

fall in love, while Fidelio is jealous of Valerio‟s favor. 

 The studious King asks a doctor if exercise or sleep is better for digestion.  The 

doctor suggests an experiment: two men will sleep; two will exercise, and one of each 

will be killed an studied.  The King has Fidelio choose them, and he sends Valerio to spy 



on the Turks and report to the court, where he expects him to be killed.  Valerio, 

however, stops to hear Mass, and another is killed.  When he reports to the King, the 

latter is mystified, but realizes Fidelio‟s treachery. 

II 

 The King forbids Fidelio to see him again without an excuse, for his conduct, and 

has Valerio organize a hunt. 

 Flora feigns anger when Valerio praises her, but finally accepts his declaration of 

love, angrily rejecting Fidelio when he tries the same.  As a result, he plots more 

treachery. 

 Tirreno, a devout peasant, tells of one Ergasto‟s devotion to the Mass, and of 

Lucio‟s lack of it, further shown when Lucio “sells” Valerio two Masses for a tunic.  

While Valerio is at Mass, the Turks capture the King and menace Flora and the Queen.  

Tirreno warns Valerio, who will not leave the Mass; his Guardian Angel, in his place, 

rescues the women and keeps Fidelio from killing him.  Later, the Bajá, one of the King‟s 

captors, frees him on recognizing Valerio, who cannot understand why everyone thinks 

he was elsewhere when he was at Mass.  Lucio, wearing the tunic, is found hanged, like 

Judas, for selling the Masses. 

III 

 Even when Valerio has the King pardon him, Fidelio tells that King that Valerio 

and the Queen are lovers.  The King finds Valerio writing a love note to Flora, including 

Fulvio‟s threefold advice.  Calling for the truth, he demands to know the addressee; 

Valerio hesitates, but finally admits that she is at court.  The King thinks his suspicions 

confirmed, and sends Fidelio for a baker, who is to cast into his oven the first man to ask 

him if aquello is done.  On seeing Valerio climb a ladder to meet Flora, the King is even 

more suspicious, and sends him to seek bricks for a supposedly-decaying tower, and to 

return from the oven with an answer after mentioning aquello.  Again, Valerio goes to 

Mass and later falls asleep.  The King, sure he is dead, mentions it to the Queen and 

Flora; the latter faints, crying, “Mis esposo.” Fidelio goes tot he oven, speaks of aquello, 

and is cast in, after which the baker tells Valerio that aquello is done, and well.  Valerio 

reports this to the King, apologizing for the delay, and the baker brings word that Fidelio 

confessed as he died.  The King, the only one now aware of the false accusation, will of 

course say nothing.  Flora, temporarily mad, denounces the King and demands Valerio‟s 

revival.  When he apparently complies, Valerio and Flora are married and given royal 

status. 

 

 

El diablo está en Cantillana 
Luis Vélez de Guevara 

(Clás. Cast., ed. Muñoz Cortés) 

 

Setting:    

I 

 D. Lope Sotelo loves Da. Esperanza, daughter of Perafán de Ribera.  She, without 

knowing it, has caught the eye of D. Pedro, the King, who orders D. Lope to step aside in 



his favor or risk losing his head.  He tells her of their predicament, and is more worried 

than ever when the King comes to visit and sees Da. Esperanza; but she tells him to have 

faith in who she is. 

II 

 Urged by D. Lope, Da. Esperanza writes the King a letter, but when D. Pedro 

reads it, he finds that she insists on her devotion to D. Lope.  The latter‟s life is saved 

only by the appearance of the Queen, Da. María de Padilla.  Warned by the King not to 

stay in Cantillana, D. Lope leaves, as ordered, to join D. Pedro‟s brother, D. Enrique, 

against the Moors at Archidona. 

 As Da. Esperanza talks with her maid, Leonor, Rodrigo brings word of his 

master‟s hasty departure; and D. García, joining the King during a hunt, tells him that Da. 

Esperanza is alone.  Later, after D. Pedro‟s musicians sing in the street, D. Lope appears, 

urges Da. Esperanza to be courteous to the King, and promises to see her every night. 

III 

 Rodrigo, posing as a sacristan, talks with some peasants about a supposed ghost 

that has been terrorizing Cantillana.  On hearing chains clanking and someone moaning, 

they flee; the King and D. García appear ang begin throwing pebbles at a window of Da. 

Esperanza‟s house.  Perafán appears and points out that his house also has doors, the use 

of which will be better for his honor.  A moment later, he emerges with sword and shield, 

only to have D. Pedro leave without heeding him.  He is joined by his son, D. Juan, just 

back from the wars; and then by D. Lope and Da. Esperanza, from another direction.  

Swordplay is avoided when D. Lope identifies himself. 

 Perafán gives the King a paper signed by D. Lope, attesting to his love for Da. 

Esperanza, and asks him to sanction their marriage; but D. Pedro tears up the paper and 

orders Perafán and D. Juan out of Cantillana.  Soon afterward, while the King talks with 

Da. Esperanza, the “ghost” is heard again, and even D. Pedro is somewhat afraid; but 

when he attacks it with his sowrd, it proves to be D. Lope.  After they fight for atime, D. 

Lope makes himself known and throws himself on the King‟s mercy.  In the presence of 

Da. María and the other principals, D. Pedro decrees the marriage of D. Lope and Da. 

Esperanza, and gives D. Juan a tercio to command; while Leonor asks for the hand of 

Rodrigo. 

 

 

Don Pedro Miago 
Luis Vélez de Guevara 
(BAE, v. 54, 527-543) 

 

Setting:   Valladolid and vicinity, throughout 

I 

 While hunting, King Alfonso VI of Castilla meets Da. Toda and falls in love with 

her, but she warns him off with a reminder that he is about to marry Zaida, the Moorish 

Infanta of Sevilla.  When she leaves, the King asks D. García who she is; but García, who 

loves her himself, is evasive.  As they return to the hunt, a bear carries off D. Gimén.  D. 



García gives chase, but D. Gimén vanishes in a flash of lightning, and the King takes up 

the pursuit. 

 D. Gimén, thankful for his escape, appears at a peasant celebration and is joined 

by Ortún and D. García.  They ask if the peasants have seen the King, and it is suggested 

that he may be in a nearby cave, said to be enchanted.  They have Pedro Berrueco guide 

them there.  While inside, the King meets Abdelmón, the Moorish King of Medina, who 

took refuge there from the Cid twenty years earlier.  He predicts that Alfonso and Zaida 

will have an ill-starred son, but that the King will have glorious descendants by another 

Queen.  He then throws himself from a cliff, leaving the King amazed. 

 Da. Toda talks with her father, the octogenarian D. Pedro Miago, who tells her 

that Kings, like the sun, should be avoided at close range.  Later, when he is out riding, 

the King, who has seen him before, wonders who he is.  When D. Gimén goes to ask, D. 

Pedro identifies himself as a man with plenty to eat, and who needs no one.  Told of this, 

the King envies D. Pedro. 

II 

 D. Pedro hears Galván, a Moorish alcaide, tell of Zaida and her trip to Castilla, 

and receives the Almirante with a royal summons.  At the palace, he tells the King of 

himself and his heroic ancestors, and Alfonso is more impressed than ever. 

 At Alfonso‟s wedding to Zaida (now baptized as María), Zoraide, alcaide of 

Carmona, sees Da. Toda and falls in love with her.  When he asks D. Pedro for her hand, 

D. Pedro replies that he esteems Zoraide, but would never give Da. Toda to a Moor.  A 

fight is averted only by the King‟s arrival, thus confirming D. Pedro‟s misgivings about 

being at the court. 

III 

 D. Pedro grants Galván‟s request to forgive Zoraide and gives Galván some fine 

horses.  He then joins the King, who, needing money for warfare, proposes a tax on all 

the hidalgos in Castilla and León.  D. Pedro indignantly rejects this, and instead lends the 

King 30,000 gold doblas.  As the Queen joins them, the King names D. Pedro Conde de 

Tudela; he declines the title, but agrees, despite his age, to take part in a juego de cañas.  

He then excuses himself, since it is late, and encourages D. García‟s courtship of Da. 

Toda.  On his way home with Berrueco, who serves him, he gives the peasant some 

houses.  As they reach D. Pedro‟s house, four masked Moors bar the way.  At first, none 

answers D. Pedro; but then Galván, realizing who he is, reveals Zoraide‟s plot to kill D. 

Pedro, and says that he would not have come if he had known who the victim was to be.  

He then offers to join D. Pedro in fighting the others, who flee. 

 Berrueco gives himself airs before the other peasants, including Teresa Gil, whom 

he has been courting.  Abdelmón then appears to Teresa and tries unsuccessfully to make 

her follow him.  He predicts that she will save a man who is a threat to the Moors, and 

then sinks into the ground.  As Teresa nears the Puerta de Segovia, she sees the King‟s 

horse running away with him, and stops the animal with her shawl.  Later, she asks only a 

new shawl as her reward; but the King gives her rule of the gate and two leagues 

surrounding it, and decrees that henceforth the gate shall be called the Puerta de Teresa 

Gil.  When Berrueco proposes toher, she snubs him as he did her. 

 D. Pedro shows the King his pre-prepared tomb, complete with epitaph, 

impressing the King still further.  D. García then asks for Da. Toda‟s hand.  D. Pedro, 



pleases, consents; the King offers to be padrino for the wedding, and the Queen gives 

Toda a dowry of 1,000 ducados. 

 

 

El embuste acreditado 
Luis Vélez de Guevara 

(Ed. Reichen-beyer, Granada, 1956) 

 

Setting:   Milan (all); Miraflor (II) 

I 

 Rosimunda, Duquesa de Milán, loves Ludovico, but will not marry him until he 

kills his friend, Carlos, to avenge her father‟s death.  Carlos has abducted Rosimunda‟s 

cousin, Isabela; and Rosimunda claims that the late Duke died of sorrow over this.  As 

Ludovico ponders his dilemma, Carlos joins him and admits his offense, but points out 

that he repents and that in any case he was not motivated by love for Isabela.  Ludovico 

promises help, but hides him as Rosimunda reappears.  He tries to dissuade her, but in 

vain; and when he mentions his claim to Milán, she orders him seized.  Carlos, helping 

him to fight off the guards, is captured and imprisoned after his friend escapes.  When 

Ludovico reappears, Livia, Rosimunda‟s maid, hides him in the room where the Duke 

died.  Rosimunda demands a search, planning to lock Ludovico in that very room; but 

Livia tells her that ghostly sounds have been heard there, and she loses interest in opening 

the door.  When she leaves, Carlos‟s servant, Merlín appears, and Livia hides him in the 

“haunted” room.  He promises Livia a weird intrigue if she will join him in a nearby 

village. 

II 

 Merlín tells Isabela of Carlos‟s imprisonment, and asks for a flask of vinegar and 

a file.  At the palace, Rosimunda tells Fabricio, Captain of the Guard, not to return 

without finding Ludovico; and he suggests writing to other provinces.  Merlín and Isabela 

arrive; and after talking with Livia, Merlín tells Rosimunda that the flask given him by a 

dying magician in a cave, contains a demon that will do his bidding.  He also claims that 

the magician told him of two demons in the locked room.  When Rosimunda demands 

proof, he asks her if she prefers to see the demon in male or female form; she chooses the 

latter, and he says that it shall be as the one she loves most.  She names Isabela.  He 

leaves, ostensibly to break the flask, and returns with Isabela, much to Rosimunda‟s 

astonishment, and Livia‟s amusement.  Isabela then says that Ludovico is in Sicily, 

whose King wants to give him his daughter.  Rosimunda asks if a woman can be flown 

through the air, but wants Livia to try it first.  Merlín agrees, thinking how much harder it 

would be to fool a man; while Rosimunda perplexes Fabricio by stopping the search for 

Ludovico. 

III 

 Rosimunda, blindfolded and made to think she has flown to Palermo, hears 

Ludovico defend Carlos and threaten a conspiracy against her if she harms his friend.  

She then asks to be returned to Milan, where she reads a letter in which Ludovico refuses 

to come back if she does not let Carlos marry Isabela.  She tells Fabricio to release Carlos 



at once and to bring Isabela to Milan.  He, every more puzzled at her actions, points out 

that Isabela and Carlos are already together; but she says that the Isabela he has seen is a 

demon.  Thinking that she is deceiving the others, she gives her to Carlos anyway; but 

Ludovico asks her to forgive several tricks, and reveals the whole plot.  Everyone 

apologizes and is forgiven; and Rosimunda gives Merlín 2,000 ducats to keep the secret. 

 

 

El espejo del mundo 
Luis Vélez de Guevara 

(Suelta, Madrid? 1720? (Brit. Museum)) 

Summary May 30, 1975 

 

Setting:   Lisboa (all); Gelves (III) 

I 

 When three poor soldiers try to steal Prince Alonso‟s cape, D. Basco de Portugal 

helps him drive them off.  The grateful Prince invites him to the palace for a reward, has 

him judge some petitions, and then learns that the old King‟s death has put him on the 

throne.  Among other actions, Alonso tells Basco to be his best friend, and makes him 

Conde de Vimioso. 

 D. Álvaro de Luna brings King Juan of Castilla and León to see his future Queen, 

the Infanta Isabel of Portugal, Alonso‟s sister.  They are much attracted to each other and 

look forward to marrying. 

II 

 Isabel and Juan have married, as have Basco and Da. María, one of Isabel‟s 

ladies.  The latter couple has a son, Alonso.  The King attends his baptism and heaps new 

honors on Basco, naming him Marqués de Viseo.  King Juan and Luna reappear, and 

Juan makes Alonso Maestre de Santiago and Condestable de Castilla. 

 Consulted by Alonso, Basco fails to give the advice the King wants, and angers 

him, especially when he recommends marrying a French or Aragonese princess instead of 

his beloved Da. Elvira.  Scarcely home, Basco is arrested by D. Nuño de Alencastro, at 

the King‟s command, and taken to Gelves. 

III 

 Portugal and Castilla are at war over some border towns that Isabel‟s father left 

her (Basco‟s advice to cede them was another thing that angered Alonso).  María comes 

to the King in mourning; she and her son plead for Basco‟s freedom, but he says that this 

is not the time to discuss it. 

 Luna seeks the surrender of the castle of Gelves, where only Basco survives, the 

others having died of hunger and thirst.  He refuses to surrender, saying that the King‟s 

mistreatment of him does not justify disloyalty, and warning of changes of fortune.  

Luna, much impressed, reports this to Juan, who mentions it to Alonso.  The latter 

decides to reinstate Basco, who asks leave to retire with María to the humblest village in 

Portugal, leaving the honors to their son. 

 

 



El Hércules de Ocaña 
Luis Vélez de Guevara 

(Ocho comedias desconocidas, publ. Adolf Schaeffer, t. II, Leipzig Brockhaus, 1887) 

Summary June 9, 1975 

 

Setting:   Ocaña (el Horcaje?) (I, III); near Valdemoro (II); Flanders (II-III) 

I 

 D. Rodrigo loves Da. María, sister of the fierce Céspedes, and a strong, 

belligerent woman herself.  Céspedes tells Rodrigo that, due to gossip, he must ask for 

María‟s hand, or fight him.  When Rodrigo refuses to be so addressed, Céspedes throws 

him from the balcony.  Rodrigo‟s servant, Montalván, tells María of this, and that 

authorities seek Céspedes.  She gives him a horse to follow Céspedes and defends her 

house with a sword against the Governor, D. Juan de Osorio y Quiñones, and his men. 

 Céspedes meets the King at a mill and says that he is off to serve him in Flanders.  

After a show of strength, he seizes a horse and rides off.  Montalván overtakes him, and 

they leave together. 

II 

 In Flanders, Céspedes meets Laura, who has followed Rodrigo to make him keep 

his word to marry her.  He promises help and challenges Rodrigo, who must first honor 

an obligation to the Duque de Alba, now besieging Mastrique.  A spy reports that the 

enemy will attack a certain bridge.  Céspedes defends it, is wounded, and wins great 

praise. 

 The Governor returns to María‟s house, and again she makes him leave. 

III 

  Céspedes now helps repel a sea attack as the Spanish besiege Orliens.  

Alba makes him a Captain and Montalván a Sergeant. 

 Laura takes Céspedes‟s sword, and would kill Rodrigo with it.  He stops her, and 

Alba averts a fight by reminding them that the siege comes first.  Orliens falls, and 

Rodrigo admits wounding Céspedes.  María, as a man, also fights valiantly and then tells 

her brother that the Governor claimed to have possessed her, and seeks help form the 

Prior de San Juan, Alba‟s son.  The Duke is sent home with the soldiers who have most 

pleased the King, later to fight the Moors near Granada.  It is agreed that María shall 

marry the Governor, and Rodrigo concedes Laura to Céspedes.  The latter asks the King 

for a reward as María‟s dowry, and the King refers him to Santoyo, a secretary.  When 

Céspedes protests that he served the King, not Santoyo, the King says that he may have 

whatever he wants. 

 

 

La hermosura de Raquel, I 
Luis Vélez de Guevara 

(Flor de las comedias de España, de diferentes autores. Quinta parte, Alcalá, Viuda de 

Luys Martínez Grande, 1615) 

Summary June 11, 1975 



 

Setting:   ? (I); Aran (I-II); Edon and vicinity (III) 

I 

 Old Isac favors Esaú over his other twin son, Jacob.  Their mother, Rebeca, urges 

Jacob to steal Isac‟s blessing from Esaú while the latter hunts, for Isac is blind.  On doing 

so, Jacob fears Esaú‟s revenge, and Rebeca sends him to her brother, Labán, in 

Mesopotamia. 

 Jacob falls in love with Labán‟s beautiful daughter, Raquel, on sight.  Labán 

welcomes him and agrees when Jacob asks to serve him for seven years to win Raquel. 

II 

 After seven years, Labán is delaying, but Raquel promises Jacob to be his.  At the 

suggestion of Alfeo, a shepherd, Raquel and Jacob pretend jealousy.  When Laura, 

another shepherd, asks Raquel to help him with Elisa, she lifts him from his knees and 

takes a necklace he made for Elisa.  Jacob sees them and is very jealous, but Alfeo 

explains. 

 As the wedding date nears, Labán decides that his other daughter, Lía, must marry 

first, and gives her to Jacob, who must wait another seven years for Raquel.  Check to see 

if the play mentions the deception. 

III 

 Jacob leaves Labán, taking Raquel, Lía, and his children, and also Labán‟s idols.  

Labán, furious, would kill him, but God‟s voice forbids.  Raquel has meant to burn the 

idols, but hides them until Labán gives up the search.  Jacob goes to Euphrates to meet 

Esaú, but first wrestles an angel representing God‟s love, securing his blessing and the 

name Israel, or God‟s champion. 

 Esaú, though angry, greets Jacob warmly without knowing why.  They are 

reconciled, and another angel tells Jacob that he will be patriarch of a line extending to 

Jesse.  Beyond that, there will be another Jacob, whose son will be the chaste husband of 

Mary. 

 

 

La hermosura de Raquel, II 
Luis Vélez de Guevara 

(Flor de las comedias de España, de diferentes autores. Quinta parte, Alcalá, Viuda de 

Luys Martínez Grande, 1615) 

Summary June 12, 1975 

 

Setting:   Canán (all); Menfis (all); road between (III) 

I 

 Jacob‟s other ten sons, especially Simeón, envy Joseph, Jacob‟s favorite, and cast 

him into a well, though Rubén protests and plans to help him later.  They then sell him to 

two Ishmaelites and take his many-colored coat to Jacob, making him think Joseph dead 

and vow to find the body. 



 In Egypt, Putifar‟s vain wife, Mitilene, is jealous of their beautiful daughter, 

Sente.  When Joseph arrives as a slave, both women fall in love with him.  Putifar, also 

much impressed, plans to favor him. 

II 

 Joseph‟s wisdom has become important in running Putifar‟s household, but both 

women and their maid still pursue him.  Feigning illness, Mitilene summons him as the 

others watch a procession to Apis.  She tries to embrace him, causing him to shed his 

cloak and flee, but she accuses him to Putifar, who has him imprisoned. 

 Faraón has a mysterious dream; his cupbearer, a former prisoner, recalls a slave 

who once interpreted a dream for him, and Faraón sends for him.  Joseph tells Faraón that 

his dream of seven fat and seven lean cows means seven rich years and seven of famine.  

Thus, supplies are stored in preparation.  Faraón acquires Joseph from Putifar, and 

Mitilene leaves a dying statement absolving Joseph.  Asked to choose a wife, he names 

Senet.  In Canaan, Jacob still grieves over Joseph, though Benjamín, the youngest son, 

tries to console him. 

III 

 In the lean years, Joseph distributes grain, and his brothers come to buy some.  He 

tells them that they look like men who would betray a brother, and plans to imprison 

them all, save one to be a messenger.  Instead, he imprisons only Simeón and sends the 

others back for Benjamín.  Jacob is loat to send Benjamín, but does so, and Simeón is 

freed.  After a huge banquet, Joseph, still unrecognized, hides a goblet in Benjamín‟s 

grain bag.  As they return, he sends a steward to bring back the man who has the goblet, 

and identifies himself when they all return.  He forgives them and sends them to bring 

Jacob and their own households.  Meanwhile, Senet bears him a son, Manasés.  Faraón 

predicts that Joseph‟s descendants will be kings, and announces that Putifar is now a 

High Priest. 

 As Joseph‟s brothers return, a woman representing Egypt approaches and predicts 

a long history for their families.  A later Faraón, however, will do badly, and the twelve 

Tribes will leave and be helped by the Red Sea; but for now, all is well, and Faraón 

welcomes Jacob. 

 

 

El hijo del águila 
Luis Vélez de Guevara 

(Suelta, n.p., n.d., Biblioteca Municipal, Madrid) 

Summary April 7, 1977 

 

Setting:   Valladolid (I); Villagarcía (all); country, near Valladolid (III) 

I 

 Prince Felipe sees Carlos V off to fight the Turks, and Carlos entrusts a youth to 

old Luis Quijada, to be represented as a servant, without the Prince‟s knowledge.  The 

young man is Carlos‟s son, D. Juan de Austria. 

 In Villagarcía, his village, Quijada has Juan dress as a peasant, mentions a secret 

reason, and says that he will thank him some day.  He adds his doubt that the lad was 



born a peasant, and leaves him wondering.  Later, as Juan uses a broken cup to dring 

from a spring, an eagle knocks it from his hand, and he sees a snake in it, then wonders 

about omens. 

II 

 Pelaya and her cousin, Gila, peasants, wonder about the handsome newcomer, 

(Juan), and Pelaya gives him a ribbon.  Bartolomé, a jealous suitor, demands the ribbon; 

and as he and Juan fight over it, a picture of Carlos falls.  As Juan apologizes to it and 

promises to behave, Bartolomé takes the ribbon and tells Pelaya that he defeated Juan for 

it.  She criticizes Juan, who vows revenge on Bartolomé. 

 Felipe, seeking Quijada, sees Pelaya, is attracted, and tries to touch her hand.  

Juan defends her, and spurns an offered chain, but apologizes on learning who Felipe is.  

Felipe recognizes him, and again wonders about him. 

III 

 Pedro, a soldier, returns to Villagarcía, describes Carlos‟ victory, and mentions 

the Emperor‟s plan to abdicate to Yuste, making Felipe King.  Pedro and Bartolomé then 

fight Juan and Jergón, a servant, till Quijada stops them and scolds Juan, whom he orders 

imprisoned with Jergón.  Then he learns from Carlos that Juan is the Emperor‟s son by a 

noble German lady.  He is to dress Juan suitably and bring him to the court, but not tell 

him anything; but Juan and Jergón have overpowered their jailor and escaped. 

 In the country, Juan dreams of commanding, and calls himself an eagle‟s son.  

Quijada finds him, takes him to the court, and on the way tells him who he is.  As they 

stop to eat, King Felipe comes seeking his brother.  He makes Quijada the Queen‟s 

mayordomo mayor and presidente de hacienda.  Carlos also welcomes Juan, names him a 

general, and thanks Quijada for serving so well.  Juan will ask Felipe to reward the 

peasants, and Carlos continues on to Yuste. 

 

 

Los hijos de la Barbuda 
Luis Vélez de Guevara 
(BAE, XLV, 125-142) 

 

Setting:   Pamplona (all); Paris (II-III) 

I 

 While hunting, King García of Navarra enters the lands of the widowed Da. 

Blanca de Guevara, known as “La Barbuda”  because of a mustache.  On meeting her, the 

King, much impressed, shows signs of falling in love with her, and takes her twin sons, 

Ramiro and Ordoño, to the court. 

 In Pamplona, King Marsilio of Zaragoza talks of love with the King‟s sister, Da. 

Urraca, while painting her picture.  When D. García returns, Marsilio, posing as his own 

messenger, asks for Da. Urraca‟s hand in exchange for that of Marsilio‟s sister, Celima, 

and many rich gifts.  D. García replies that his sister plans to be a nun; and that in any 

case, he would not give her to a Moor.  Marsilio angrily departs, threatening war that will 

make all Navarra tremble. 



 As King García prepares for a possible Moorish attack, Ramiro and Ordoño offer 

their services, but the Infante D. Olfos tells them that there are plenty of other good men; 

and moreover, the brothers have not yet been made caballeros.  Both now consider their 

honor slighted and want revenge. 

II 

 D. García, pondering his love for Da. Blanca, summons Mudarra, the old squire 

who came with the twins as their tutor.  He sends him to Da. Blanca with a gift, planning 

to follow it himself with musicians to serenade her.  As he prepares to talk to Da. Urraca, 

D. Olfos bursts in with the twins in pursuit.  The King orders the brothers jailed, but they 

warn the guards not to try it.  On leaving, they decide to go separately to France. 

 At her estate, Da. Blanca denounces Mudarra for being, as she says, the King‟s 

go-between.  When D. García and his party arrive, she borrows Mudarra‟s cape and goes 

to meet them.  After beating the musician who is singing, she warns the King that the 

mistress of the estate will not grant him the least favor; and they leave, wondering at the 

“man‟s” vehemence. 

 As Marsilio‟s forces near the Ebro, Ramiro reaches Paris, where King Carlos 

Capeto‟s death has left the throne in dispute.  Hi daughter, Margarita, cannot inherit in 

her own right, and her uncle, Roberto, is trying to seize the crown.  To avert civil war, he 

has secured a champion; and, finding that Margarita needs one, Ramiro offers himself.  

At the tournmanet, however, he learns that his opponent is Ordoño, who, Ramiro argues, 

cannot hope to marry Roberto if the latter becomes King; while he, Ramiro can seek 

Margarita.  Accordingly, Ordoño lets his brother unhorse him, and Margarita carries the 

day. 

III 

 In Paris, as Margarita‟s marriage to Ramiro is celebrated, Da. Blanca appears, 

tells of Marsilio‟s siege of Pamplona, and gives her sons three hours to join her in saving 

Navarra.  Encouraged by Margarita, they prepare to follow their mother at once, with a 

large force of French soldiers. 

 After capturing D. Olfos and Jimén, sent to parley with him, Marsilio renews the 

siege, but has to turn back when Ramiro, Ordoño, and their followers enter the battle; and 

especially when Santiago appears, brandishing a sword.  D. García and Da. Urraca thank 

the youths and Da. Blanca.  The King then says that his sister shall marry Ordoño, and 

claims Da. Blanca for himself.  Ramiro makes Marsilio agree to pay tribute to Navarra, 

and prepares to return to France. 

 

 

Juliano Apóstata 
Luis Vélez de Guevara 

(Comedias escogidas, Parte 16 (PM 693); pp. not numbered) 

 

Setting:   Constantinople (I-II); Capadocia (II); Jerusalem (II); Cesára(III); Persia? (III) 

I 

 Juliano, Emperador of Constantinope, was reared in Christianity, but hates it.  

When the Empress Constancia joins him, she brings Sofonisba, the bride of Mercurio.  



Juliano, attracted, tries to stop Sofonisba as they go.  She protests her love for Mercurio, 

but he later visits them and tries to use force.  When Mercurio draws his sword to protect 

Sofonisba, Juliano is furious and has him imprisoned in a tower, while confining 

Sofonisba to a room in her house. 

II 

 Sofonisba confides in Constancia, who promises to try to help.  Juliano joins them 

and tells them that Mercurio is willing to buy his freedom by letting Sofonisba yield to 

the Emperor.  At the tower, Máximo, a courtier, tells Mercurio that this has already 

happened.  In despair, Mercurio tries to kill Sofonisba when she comes to see him.  

Juliano enters, sends Mercurio to Capadocia for torture and death, and sends Sofonisba 

home.  She, however, follows Mercurio, with their servant, Frisón. 

 Juliano goes to Jerusalem to help rebuild Solomon‟s temple, but storm and fire 

have hindered the work.  As he and some Jews try to dig, they find a cave and lower 

Afer, one of the Jews, into it.  He returns with a book and tells of seeing a great marbel 

column.  On finding that the book is part of a Bible, Juliano angrily tries in vain to tear it.  

He then casts it away, but it stays aloft.  Afer declares his conversion, but a mob kills 

him. 

 San Basilio tells Sofonisba and Frisón of Mercurio‟s martyrdom, in which he 

urged others to suffer for the faith; and Sofonisba wishes she could join him. 

III 

 As Juliano goes to fight Persia, Basilio tells him of Mercurio‟s fine tomb and of 

miracles claimed for him.  Juliano angrily vows to return and be avenged.  When he is 

gone, others, recalling his greed, suggest buying him off, and protest when Basilio offers 

to be turned over to him. 

 San Miguel comes to Frisón and Sofonisba at Mercurio‟s tomb, and calls him 

forth to punish Juliano for his crimes against Christianity.  As the Persian battle turns 

against Juliano, Mercurio fatally wounds him, and he dies spiting heaven.  When 

Mercurio returns to the tomb, Sofonisba dies embracing it.  Basilio calls on others to 

witness this, and approves a suggestion that the money raised for Juliano be used for a 

more splendid tomb for Mercurio. 

 

 

El lego de Alcalá 
Luis Vélez de Guevara 

(Comedias escogidas, Parte IV (PM, 26)) 

 

Setting:   Santorcaz (I); La Salceda (I-II); Madrid (II); Alcalá and vicinity (III) 

I 

 Julián, who works in a tailor shop, is very devout, and often is late to work 

because of hearing sermons, especially those of Fray Francisco de Torres.  Just before 

Fray Francisco leaves Santorcaz, he has Julián ring a bell to call people to a sermon.  

Mencía, a peasant in whom Julián has been interested, tries to get him to marry her.  He 

refuses, and she turns to Capoche, also from the shop, who is off to the wars. 



 In Salceda, Fray Francisco tries to get Julián to take some money that the 

Guardián has sent to pay for food.  Julián objects, stressing vows of poverty.  Fray 

Francisco says that these do not oblige those who have not professed, but Julián empties 

the money from the bag.  The Guardián suspects him of stealing it, but not after Julián 

directs searchers to the spot, and they find it all. 

II 

 The Guardián and the Master of Novices decide to dismiss Julián, lest his 

simpleness have a bad effect on the Order.  However, a voice tells Fray Francisco of this 

as he goes to Alcalá, and he hurries back to La Salceda.  Though expelled, Julián returns 

to the convent, where Capoche arrives almost naked: Mencía left him when his money 

ran out, and he has been robbed.  Julián gives him food and clothing, hoping to find 

another garment inside. 

 After Luzbel and Soberbia try in vain to divert Julián from his saintliness, Fray 

Francisco hears his story, has him reinstated, and makes him agree to follow his advice 

until he professes. 

 In Madrid, Mencía urges Mondragón (who is posing as D. Diego) to find a good 

lodging, claim to be her cousin, and pretend that she has just come from Sevilla. 

 Luzbel and Soberbia try to trap Julián and Fray Francisco in a snowstorm, but 

they find an empty house with food and water.  As Julián sleeps, Fray Francisco prays, 

and is lifted on high.  After Julián seizes his habit and rises with him, they descend again, 

and Fray Francisco makes him promise not to mention this. 

III 

 Mondragón leaves Mencía at a brothel in Alcalá.  They hear that Fray Julián, who 

has converted many, is coming there to preach.  They promise to resist him, but he 

converts Mencía and two others.  On hearing of this, Mondragón is angry; but when he 

talks with Julián, he too succumbs, and agrees to marry Mencía. 

 Julián revives a dead lamb for a shepherd, and again escapes from Soberbia and 

Luzbel.  An angel then deeply moves him with word that his saintliness will be rewarded 

in heaven. 

 Two peasants tell Fray Gil of Fray Julián‟s riding in one of their carts to Torrejón 

de Ardoz.  Capoche then comes weeping, to report that Fray Julián is gravely ill.  He 

soon dies, whereupon Alcalá and the Henares join in praising him and likening him to 

San Diego. 

 

 

La luna de la sierra 
Luis Vélez de Guevara 

(Ed. Luisa Revuelta, Clás. Ebro, no. 74, Zaragoza, 1950) 

 

Setting:   Near Adamuz, throughout 

I 

 Going to Adamuz with her son, Prince Juan, to establish a camp for the siege of 

Granada, Queen Isabel is approached by Pascuala, a peasant.  She loves Antón, who is 

away from Adamuz for a time; meanwhile, her brother, Mengo, is trying to make her 



marry Gil del Rábano, the alcalde, at the same time that Mengo marries Bartola.  to this 

end, Mengo has locked Pascuala in her room, but she has managed to escape.  The Queen 

promises justice; while Juan and the Maestre of Calatrava, Fernán Gómez, are struck by 

the beauty of Pascuala, who is known as La Luna de la Sierra. 

 Antón, angry enough at Mengo‟s plans for Pascuala, is really furious when he 

does not find her in her room.  As he pursues the other peasants, threatening to kill them, 

they seek the Queen‟s protection.  She decrees the marriages of Pascuala to Antón, and 

Bartola to Mengo; and makes Gil perpetual alcalde.  While the bridegrooms rejoice, the 

Prince and the Maestre envy Antón more than ever. 

II 

 The Prince, eating his heart out over Pascuala, secures the Queen‟s leave to go 

hunting with the Maestre, for which outing they dress as peasants.  Antón is late in 

returning from the fields, and the Maestre approaches Pascuala, who embraces him, 

thinking him Antón.  Realizing her error, she reproaches Bartola, who has been working 

for the Maestre in trying to persuade her.  Antón, suspicious on first arriving, is later 

mollified; but while they have their olla, songs are heard outside, and then stones at the 

window.  Antón and Mengo go out, armed, as do their wives; the Prince identifies 

himself and asks Antón to give him a night‟s lodging.  Antón is not enthusiastic, but can 

hardly refuse. 

III 

 After some delay, the Prince‟s party, minus the Maestre, leave the house, taking 

Antón as their guide to the hunting that D. Juan allegedly has in mind.  When the 

Maestre, alone with Pascuala, tries to force his attention on her, she takes his sword and 

is keeping him away with it when Antón returns.  Antón gives the sword back to Gómez, 

asking that he and the Prince forget that house. 

 Antón asks Bartola for the source of the chain she is wearing, and after talking 

with her alone, sets out for the court, where he returns the chain, saying that the Maestre 

must have forgotten or dropped it at his house.  On the way back, he is arrested because 

of a loaded shotgun he is carrying.  Mengo, whom Pascuala sent to follow him, returns 

with this news, and she sends him back with money.  With both men thus away, the 

Maestre comes again; Bartola admits him and Guzmán, but they are frightened off with 

Antón and Mengo‟s return.  When the King arrives on his way to Adamuz, Antón tells 

his story to the royal couple and asks the Queen to take back Pascuala and her dowry.  No 

matter how honorable Pascuala may be, he says, marriage to so attractive a wife is too 

great a strain.  He therefore asks to fight the Moors instead; but Da. Isabel tells him to 

leave these matters to her, thus winning the thanks of both Antón and Pascuala. 

 

 

El Marqués del Basto 
Luis Vélez de Guevara 

(Comedias varias, Parte IV (PM 549), pp. not numbered) 

 

Setting:   Altaroca, Navarra and vicinity, throughout 

I 



 On the way to Pavía, Guijarro and Barriga, soldiers, and the latter‟s woman, 

Bárbula, go to Da. Vitoria Ursino‟s house to seek lodging.  When two servants try to stop 

them, there is a fight.  Their General, the Marqués del Basto, appears and decides to 

march on, that night.  He and Vitoria are much attracted to each other; and later, when 

Nísida, a peasant, tells Vitoria of being charmed by Basto, the resulting discussion leaves 

both women jealous. 

II 

 Vitoria tells Nísida of her scheduled marriage to Próspero Esforcia, but soon 

afterward initiates an intimate rendezvous with the Marqués. 

 The Emperor Carlos V hears Barriga‟s account of his services, backed by many 

papers.  He promises to reward him, after which Barriga will keep his word to marry 

Bárbula.  Guijarro then fights with Alberto, a German soldier.  When peace returns, 

Carlos receives Esforcia, suggests that he and Vitoria meet before marrying, and saddens 

Basto by assigning him to escort Esforcia to Vitoria.  Madama Sol, a Frenchwoman, now 

storms in, seeking revenge on a Spaniard who killed her two brothers.  Carlos orders her 

well-treated.  Esforcia is struck by her beauty, and Basto is still jealous. 

 After Vitoria angers Próspero by telling of another love (but not naming him), 

Guijarro again clashes with Alberto, and finally stabs him.  Only after wounding several 

others and killing at least one, is Guijarro subdued, imprisoned, and later hanged, much to 

Basto‟s regret. 

 As Basto goes to Vitoria in response to a message, Esforcia and others plan to 

ambush him with pistols.  Basto and Barriga hear Guijarro‟s voice and cut down the 

body, which has miraculously revived.  When Guijarro lets them into Vitoria‟s house, 

Esforcia and his men shoot him, thinking this is Vitoria‟s lover.  As Próspero is shocked 

to learn that Basto is the rival, word comes that the Emperor‟s troops are on the march.  

Carlos appears, says that an angel must have entered guijarro‟s body to save Basto, and 

approves when the Marqués claims Vitoria.  He also promises the title of Count to their 

first son, since Basto already has an heir by his first marriage.  The Emperor pardons 

Esforcia, since he was moved by jealousy, and gives him Sol.  Bárbula decides not to 

marry Barriga after all.  Basto promises to reward him and to give Guijarro a fine tomb. 

 

 

Más pesa el rey que la sangre, y blasón de los Guzmanes 
Luis Vélez de Guevara 
(BAE, XLV, 95-108) 

 

Setting:   Sevilla (I-II); Morocco (II); Tarife (III) 

I 

 In Sevilla, during a tournament, Costanilla tells Aliatar, a Moor, of the feats of D. 

Alonso Pérez de Guzmán, whom he serves as a squire, adding that Guzmán has never 

received the recognition that he deserves.  As the tournament ends, D. Alonso presents 

himself to King Sancho el Bravo, who replies shortly when he introduces his young son, 

D. Pedro Alfonso.  The King shows other signs of hostility, until Guzmán asks leave, 

according to the old fueros of Castilla, to depart from D. Sancho‟s realm.  The King 



consents, but instead of granting him the usual thirty days, orders him to be on his way 

that very night.  When Guzmán and D. Pedro leave, all the other nobles, including the old 

Maestre de Santiago, go with him, leaving the King alone with his brother, the Infante D. 

Enrique.  When the latter points out that this is merely the custom when a nobleman is 

exiled, and otherwise defends D. Alonso, the King, furious, draws a dagger and threatens 

to kill the Infante.  In the meantime, Aliatar has arrived, intending to kill D. Sancho; but 

the sight of the King with dagger in hand makes him change his mind.  He confesses his 

intent, but the King spares his life and sends him away with the dagger, as a warning to 

the Moorish King, Aben Jacob Almanzor. 

 As Guzmán and Costanilla prepare to leave, D. Enrique joins them and confides 

that he plans soon to seek refuge in Portugal, also warning them to go at once.  In view of 

the kinship of his wife, Da. María Coronel, with the King of Portugal, Guzmán asks the 

Infante to take D. Pedro with him, and D. Enrique gladly agrees to do so. 

II 

 D. Alonso and Costanilla, with the lion that always accompanies them, present 

themselves to Aben Jacob as the latter refuses to be intimidated by Aliatar‟s account of 

his meeting with D. Sancho.  Guzmán tells why he has come, and offers to serve Aben 

Jacob if the latter will agree to return to Africa and not wage war on the Christian King.  

Impressed by Guzmán‟s valor, Aben Jacob accepts his terms, spares Aliatar‟s life, and 

makes Guzmán a general.  In Sevilla, meanwhile, Da. María gives D. Pedro a letter for 

his uncle, the King of Portugal, and sends him on his way.  As she prepares to write to D. 

Alonso, King Sancho appears and tells her that he has come for the Infante, having 

learned from a spy that D. Enrique has sought sanctuary there.  When she objects, he 

begins to praise her beauty; whereupon she denounces him further, takes a candle, and 

resolutely ushers him out. 

 In Morocco, D. Alonso tells Costanilla that he knows Aben Jacob has turned 

hostile and is plotting his death.  To this end, the Moor has sent him to find a monster or 

serpent that is terrorizing this region, feeling certain that the creature will kill Guzmán.  

Instead, however, Guzmán appears with the serpent‟s head as Aben Jacob and his 

followers arrive to enjoy the spectacle.  He declares that he no longer cares to serve such 

a cruel and treacherous King, and takes his leave, with the Moors in pursuit. 

III 

 D. Alonso and Costanilla rejoin Da. María in Tarifa, where she was about to set 

sail to look for her husband.  She tells them that Aben Jacob is about to attack the city, 

and adds that when King Dionís of Portugal, fearing King Sancho‟s ill will, refused to 

receive D. Enrique, the latter and D. Pedro went to Africa, in the hope of finding 

Guzmán. 

 Outside Tarifa, D. Pedro learns that D. Enrique, who wants to be King of Castilla, 

plans to join Aben Jacob in the attack.  He declares that as his father‟s son he cannot 

remain with a man who plots such disloyalty.  When he draws his sword and is ready to 

fight the whole camp, D. Enrique has him made prisoner.  The siege begins; and when 

Guzmán sees the Infante but not D. Pedro, he begins to have misgivings.  Aliatar then 

comes as a messenger, saying that Aben Jacob asks Guzmán to yield Tarifa and return to 

his service.  D. Alonso indignantly refuses both requests, and Aben Jacob tells D. Enrique 

to do what they agreed earlier.  Accordingly, the Infante shows Guzm‟an D. Pedro, 



blindfolded and with his hands tied, telling him that the boy will be killed if Tarifa does 

not yield.  After considering briefly whether King or family should command greater 

devotion, Guzmán decides that he must defend Tarifa; and telling D. Enrique that if he 

lacks pity, he shall not lack steel, he throws him his own dagger, calling on D. Pedro to 

be brave, and taking leave of him.  He then returns to Da. María and Costanilla, but 

leaves again, as does Costanilla, when voices are heard.  As they learn that D. Pedro has 

just died, Da. María appears.  When D. Alonso tells her what he has done, she says that 

her awareness of his obligation must prevail over her sorrow.  King Sancho and his men 

now arrive (though the Moors lifted the siege when D. Pedro was killed); and when the 

King learns what has happened, he praises Guzmán as warmly as he condemned him 

earlier, and lavishes honors on him and Da. María. 

 

 

La mayor desgracia de Carlos V 
Luis Vélez de Guevara 

(Acad. XII) 

 

Setting:   Argel (all); ? (I); Tunis (III) 

I 

 Carlos V assembles a huge armada to attack Argel (which city the Duque de Alba 

describes at length); and a wounded soldier, Martín Alonso Tamayo, who has served 

Carlos before, reports a clash with some Turks whom he suspects as spies. 

 In Argel, the Turkish leaders hear from Hamete, one of the spies, and prepare to 

resist invaders. 

II 

 At a tomb, a ghost tells Lela, Axá, and Hamete that if they make the sacrifices he 

describes, the Spanish fleet will never reach Argel. 

 Alba warns against attacking without due precaution, in case they are turned back.  

Fernán Cortés agrees, and mentions the bell of Velilla, whose tolling is often an omen.  

The Duke tells its history; and they set out; but Cortés is badly wounded, a storm forces 

them back, and Carlos calls this his great misfortune. 

III 

 In returning, Carlos has the horses cast overboard for greater speed, and stops at 

Tunis, hoping to salvage something fromt he voyage.  There, ex-King Muley, an old 

friend, tells him how his son, Amida, rebelled and blinded him.  Carlos consults his men; 

the Italians want to continue homeward, but the Spanish insist on fighting, and win 

Muley‟s throne back.  He, however, passes it to another son, Abderramán, who urges the 

blinding of Amida.  Carlos agrees, and they prepare to return. 

 

 

La montañesa de Asturias 
Luis Vélez de Guevara 



(Suelta, Madrid, Imp. de la Plazuela de la Calle de la Paz, 1728; pp. not numbered) 

 

Setting:   Asturias (Oviedo and mountains), throughout 

I 

 Prince Ramiro of León, who has never been in love, is shocked when his sister, 

the Infanta Blanca, declares her love for him.  After their father, King Ordoño, joins 

them, Count Garci-Fernández appears with troops and protests León‟s still exacting 

tribute from Castilla, which is now supposed to be free of it.  He also seeks interest on the 

loan of a hawk and horse to León by his father, the unpaid sum to be doubled each day. 

 As Ramiro sleeps during a bear hunt, Pelaya, a mountain girl, sees him and falls 

in love with him.  On waking, he feels the same, but she rejects his compliments with 

threats, including that of telling her brother, Toribio.  When he appears, however, she 

tells him merely that the fidalgo needs a guide to Oviedo. 

II 

 D. Manrique de Lara averts war between Castilla and León by reminding both of 

a common enemy, the Moors.  They then agree that Blanca shall marry Garci-Fernández, 

whose sister, Sancha, will marry Ramiro.  Though saddened, Ramiro and Blanco accept 

this; and Blanca is jealous when Ramiro‟s servant, Suero, reports that the Prince is in 

love. 

 Pelaya wonders at her sadness, and Toribio arranges her marriage to Mengo, 

another peasant.  As she talks with Mengo, who does not appeal to her, Ramiro arrives.  

She invites him inside and eventually yields to him.  When Toribio returns from Oviedo, 

she denounces the departed Prince, vents her rage by stabbing Toribio, and vows enmity 

to all men. 

III 

 Ordoño apposes Ramiro‟s marrying Sancha, citing a rumor of illegitimacy, 

though Manrique and Garci-Fernández hotly deny it.  Toribio then identifies Ramiro as 

the offender of his and Pelaya‟s honor.  Ramiro keeps Ordoño from seizing Toribio, but 

the latter warns them that “no ay fiel enemigo,” and goes to take revenge on all women.  

Ramiro scolds Blanca again for loving him, but finally agrees to meet her in his room that 

night. 

 Olalla, a friend, surprises Pelaya, who thought him dead, with news of healing 

Toribio; but he still tries to cast her from a cliff, and stops only when there is a diversion. 

 The ghost of King Rodrigo warns Blanca of illicit love, recalling his own 

experience.  There is then commotion, as Ordoño wonders where his children are.  

Ramiro has gone to the mountains, and he meets Garci-Fernández with Sancha.  He also 

defends her legitimacy, and learns that Blanca jealously started the rumor.  She obeys 

Ordoño‟s order to give Garci-Fernández her hand, and Toribio and Pelaya are captured.  

Pelaya now accuses Ramiro, but asks to enter a convent.  He will marry Sancha, and 

Ordoño makes Toribio a captain for frontier campaigns. 

 

 

El negro del Serafín 
Luis Vélez de Guevara 



(MS. no. 17. 317, Biblioteca Nacional) 

Summary December 20, 1974 

 

Setting:   Palermo and vicinity, throughout 

I 

 In Palermo, D. Pedro Portocarrero y Guevara seeks revenge on Count César, who 

has killed Pedro‟s brother.  Pedro also loves César‟s sister, Laura, while his own sister, 

Estrella, loves César.  The Guardián of the monastery of Jesús del Monte asks Pedro to 

keep the peace, but he is still bent on revenge and also plans to elope with Laura that 

night.  For both projects, he needs the help of his black Moslem slave, Rosambuco, who 

tells Pedro of his exalted birth and a prophecy of his eventual greatness under the Master 

of the world.  Thus, Pedro will no longer treat him as a slave, and he will accompany 

Pedro and Laura to Madrid when they elope. 

 As Estrella visits Laura and persuades her to impose peace as a condition of 

loving Pedro, he and Rosambuco arrive.  Pedro sees Estrella before she can leave, and 

demands to know who she is.  As he persists, despite Rosambuco‟s pleas, César knocks at 

the door.  Rosambuco puts out the light and Escorts Estrella to safety. 

 Pedro sends Rosambuco into the church to light a lamp.  A statue comes to life 

and tells Rosambuco that he has been chose an object of Grace.  Thus, he should 

renounce Islam and profess the rule of St. Francis.  The statue identifies himself as 

Benedito Esforcia and disappears after urging Rosambuco to take the name of Benito. 

II 

 As Rosambuco wonders at his experiences, the Child Jesus appears, taxes him 

with being an infidel, and lets him try to hold His Cross, whose weight overwhelms the 

mighty Rosambuco. 

 Rosambuco goes with Pedro to the rendezvous with Laura and is gravely 

wounded fighting César and his men.  Near death, he calls on Jesús del Monte and 

Francisco.  They appear and take him inside the church, where the baptismal water 

miraculously removes all trace of his wounds.  He asks for a Franciscan habit, which the 

Guardián says that he cannot have, as a slave.  Rosambuco, now Benito, resolves to pray 

constantly to St. Francis until the Saint frees him. 

 Laura and her maid, Celia, seek Pedro in prison (for fighting), as do Estrella and 

Catalina, another black servant.  The jailer takes Estrella and Catalina to Pedro, and the 

others mistakenly meet César and his servant, Bilhán.  César denounces Laura for 

dishonoring the family by being there and threatens her with a dagger, but she draws a 

pistol and leaves with Celia.  San Francisco and the Seráfico Peragrino then visit Pedro, 

who willingly agrees to free Benito.  He refuses the money offered, and realizes who his 

visitor is when he sees the five wounds on Francisco‟s hand. 

III 

 Pedro and Laura have eloped, and César wants revenge.  Elsewhere, Catalina 

becomes possessed of a demon, which Benito seeks to exorcise with holy water and by 

chaining her to a door with a rosary.  He then appears as César and his men close in on 

Pedro and Laura, and tells Pedro that heaven had decreed his death, but San Francisco 



interceded for him.  César is so impressed by Benito‟s saintliness that he leaves, as do 

Pedro and Laura. 

 Alone, Benito prays for the enemies to be reconciled, and returns to the monastery 

to banish Catalina‟s demon.  The Child reappears and warns Benito of pirates coming to 

plunder the monastery and take Benito‟s head to Turkey.  Benito and others fight off the 

Turks, but he is again badly wounded and asks to be taken to the foot of the altar, for he 

feels death near.  Laura and Pedro appear there without knowing how, as do César and 

Estrella, and marvel at feeling less hostile.  At Benito‟s urging, they make peace and plan 

the appropriate marriages.  Benito then asks for a revelation of how San Francisco 

received his stigmata.  This is shown in a tableau, and Benito dies, praised by all. 

 

  

La niña de Gómez Arias 
Luis Vélez de Guevara 

(Ed. Ramon Rozzell, Granada, 1959) 

 

Setting:   Córdoba (all); Benamejí (II-III) 

I 

 Gómez Arias tells his friend, D. Juan de Guevara, of leaving the siege of Granada 

after a quarrel.  Now in Córdoba, he will return only as a captain, and has sent his 

servant, Perico, to the court about this.  The men‟s sisters join them, followed by D. Luis 

and D. Pedro.  A dispute threatens, since the ladies have not uncovered their faces, but D. 

Juan saves the situation by identifying Da. María and his own sister, Da. Gracia. 

 Perico returns, but can report only that the Consejo de Guerra has his master‟s 

papers.  Gómez Arias then tells Perico of his longing for Da. Gracia.  Perico urges him to 

write to her; and when he goes to do so, Da. María, who has overheard, scolds Perico, but 

then gives him a note for D. Juan. 

 At the Guevara house, D. Juan sees Da. Gracia with a note, and demands it.  

Before he can read it, however, Perico interrupts and exchanges the messages so that each 

goes to the person to whom it was written.  He then leaves after talking briefly with Da. 

Gracia‟s maid, Quiteria. 

II 

 Gómez Arias, granted a rendezvous, goes to see Da. Gracia, while D. Juan guards 

the streets for him, not knowing whom he is visiting.  Meanwhile, Da. María has given D. 

Juan‟s servant, Beltrán, a note to be delivered when D. Juan is alone.  Then, serenaded by 

D. Luis and D. Pedro, she thinks that D. Juan is outside; and when she asks if it is he, D. 

Luis replies that it is. 

 Da. Gracia leaves with Gómez Arias when he promises to marry her.  D. Juan, 

told that his friend needs no more help, leaves with Beltrán, who has forgotten the note 

until he drops it while undressing.  D. Juan angrily dismisses him and goes home to find 

his father, Laureano de Guevara, lamenting the dishonor of Da. Gracia‟s abduction. 

 Near Benamejí, Gómez Arias, tired of Da. Gracia now that he has dishonored her, 

sells her to Abenjafar, a Moor.  When Perico protests, he, too, is sold.  Gómez Arias then 

meets a band of robbers and joins them, rather than lose the purchase prices.  They 



presently come upon D. Luis trying to violate Da. María.  Gómez Arias makes him give 

her his hand in marriage, then has him pushed from a cliff, and calls on Da. María to join 

the band. 

III 

Adamuz, D. Luis‟ servant, brings Laureano a letter in which Da. Gracia says that, since 

Abenjafar will not ransom her, only the Reyes Católicos can help.  Laureano, already 

desolate because D. Juan is missing since he left to avenge their honor, now receives two 

veinticuatros.  They offer him the post of alcalde of the local Santa Hermandad, which he 

accepts, although he at first refused. 

 As Queen Isabel prepares to dine, musicians sing of Da. Gracia‟s fate, and she 

receives Laureano.  On hearing his story, she orders troops to Benamejí and sends him to 

lead the Hermandad against the bandits said to be numerous in the Sierra Morena. 

 Da. María, as a bandit, robs D. Juan, but recognizes him, shows him her face, and 

sends him away, warning him not to see her again.  A comrade warns of the coming of 

the Hermandad.  The robbers hide, but are captured, including Gómez Arias, in the 

ensuing battle. 

 Perico persuades Da. Gracia to feign madness to save herself from Abenjafar, but 

the Moor is not deceived.  As he is about to dishonor her, drums are heard, and the Conde 

de Palma, at the foot of the wall, demands her release.  When Abenjafar refuses, the siege 

begins.  D. Juan rescues Da. Gracia, learns how she has come to Benamejí, and forgives 

her. 

 The bandits are sentenced to death, but Isabel heeds the tearful plea of Arias 

Gómez, father of the chief prisoners, and spares them, despite Laureano‟s protests.  Da. 

Gracia assures Gómez Arias that his marrying her will remove the dishonor; and D. Juan 

promises to marry Da. María. 

 

 

El Niño Diablo 
Luis Vélez de Guevara 

(Acad., VIII (Lope)) 

 

Setting:   Naples (all); Calabria (II-III); inn near (?) Naples (I) 

I 

 Peregrino, the fierce son of César, Marqués de Santelmo, joins his father after a 

violent storm, says, “con el infierno he reñido,” and tells of being attacked while visiting 

his beloved Fénix, where her father, wanting her two elder sisters married first, has sent 

her.  After the attack, he saw a funeral procession, which he was told was his own.  César 

tries to dissuade him from Fénix, but she soon joins Peregrino dressed as a man, and they 

flee together.  At an inn outside Naples, they force some bandits to share food with them, 

and Peregrino proclaims himself their leader, calling himself El Niño Diablo. 

II 

 King Carlos of Naples loves Venus, Peregrino‟s sister, and wishes that she were 

more receptive.  Partly to this end, he sets aside a rule of César‟s family limiting 

inheritance to males and names Venus Marquesa de Santelmo and Duquesa de Amalfi.  



On learning that one Niño Diablo is terrorizing Calabria, Carlos sends César against him 

with troops, neither man knowing who El Niño Diablo is.  Carlos then writes a false 

letter, telling Venus that César is ill, planning to force himself on her when she hurries to 

her father.  As he tries, Peregrino appears.  He will not fight his King, but seizes Venus 

and jumps from a cliff with her to avenge his honor.  On emerging from a stream, 

thinking her dead, he hears pursuers and hides at a hermitage.  He sees the tomb of a man 

whose epitaph suggests peace and good fortune.  The man‟s ghost tells Peregrino that he, 

too, can be fortunate, and has him follow him for an explanation. 

III 

 Peregrino, dazed after talking with the ghost, does not know his own men, and is 

strange with Fénix, who finally admits that she is another, the real Fénix having died of 

fear during the pursuit. 

 Venus tells some peasants of César‟s finding her after she escaped from the water.  

César then finds Peregrino, who at first is violent again, but finally submits.  César takes 

him in chains back to Naples, where Carlos is about to marry Venus.  In his happiness, 

the King forgives Peregrino and makes him his general against the Turks. 

 

 

Los novios de Hornachuelos 
Luis Vélez de Guevara 

(Ed. John M. Hill and Franch O. Reed, New York and London, 1929) 

 

Setting:   Hornachuelos (all); Madrid (II) 

I 

 “The play opens with a scene in the castle or palace of Lope Meléndez, a violent, 

tyrannical nobleman whose outrages and excesses in the locality had won for him the title 

of El Lobo de Extremadura... Lope gives expression to his contempt for the royal 

authority, and quickly grows angry with his servant Mendo for upholding it.  Realizing 

his error in proffering unsolicited advice, Mendo promptly accom[m]odates himself to 

the humor of his master, and they pass to a discussion of the women of the neighborhood 

who have momentarily attracted Lope Meléndez‟s attention.  The latter, expressing 

contempt for those who have yielded to [him], reveals his infatuation for Estrella, a 

noblewoman of Hornachuelos, and renowned throughout Extremadura for her beauty.  

They are interrupted by the entry of a servant announcing the arrival of a herald with a 

letter from the king.  The herald is admitted and insists upon an immediate answer... He 

and Lope engage in a conversation in which both grow angry: the herald, at Lope‟s thinly 

veiled expressions of contempt for the King; Lope, at the somewhat arrogant manner of 

the herald.  As an answer to the King‟s letter, which summons him to appear in Madrid 

within thirty days, Lope indulges in a lengthy and boastful outline of his high noblility 

and great power and wealth, intimating that he is the King‟s equal in every respect, and 

declining to comply... With dire threats of the King‟s punishment, the herald departs 

hastily for Madrid.  Lope prepares to call upon Estrella. 

 “The scene shift to the palace of Estrella.  In a dialogue between Estrella and [a 

servant], we are informed of the former‟s character, her independence, her love of the 



chase, her scorn for men, and especially of her indifference to... Lope Meléndez.  A 

second servant... announces the desire of Berrueco, a rustic of the gracioso type, ... to 

solicit the hand of Marina, one of Estrella‟s domestics, also of the gracioso type.  Lope... 

arrives as the interview is about to take place, is courteously received by Estrella, but 

obtains evasive replies to all his compliments.  Accompanied by the rustic Alcalde, 

Berrueco is shown in... Estrella approves the match, and Marina is sent for.  When she 

finally appears, she and Berrueco, who has meantime repented..., are betrothed against 

their will; they begin immediately to display mutual repugnance.  Estrella dismisses 

them, and the act concludes with a declaration by Lope of his love for estrella and her 

answer rejecting his petition.” 

II 

  

 “The opening scene is in Madrid, at the court of Enrique III... of Castile and León.  

As [he] and Ruy López, an old and faithful counselor, are discussing the former‟s 

restoration to health, and the rejoicing... by the people, the return of the herald... is 

announced.  He reports to the King Lope‟s violent speech and action.  The King, 

pretending to believe that the herald had been bribed to make such a report concerning 

Lope..., orders him thrown into prison; he then instructs Ruy López to make preparations 

for a royal journey to Guadalupe to meet the King and the Infanta of Portugal. 

 “Again the scene shifts to Estrella‟s palace, where preparations are being made 

[for] Berrueco and Marina and the wedding party.  Inés relates the comic details of the 

wedding procession and ceremony; as she concludes..., the wedding party appears.  

Berrueco and Marina... receive the customary congratulations.  They begin at once an 

exchange of uncomplimentary terms, emphasizing still more their mutal dislike.  Lope 

Meléndez‟s arrival is announced, and Estrella withdraws.  When Lope learns that she has 

done so, he grows angry.  The herald, who has been released..., enters and announces the 

King‟s intention of stopping at Estrella‟s house on his passage to Guadalupe.  Lope..., not 

wishing to meet the King, departs hastily for... home.  Enrique and his attendants arrive, 

and we are informed at once of his plan to go to the castle of Lope Meléndez.  Estrella 

requests an audience, in order to pay her respects.  Almost immediatley she falls in love 

with the King. 

 “With a shift of the scene to [his] castle..., Lope and his servant Mendo appear, 

discussing the recent episode at Estrella‟s house.  A servant announces... a gentleman.. 

who seeks a private interview with Lope.  [He] is admitted, the servants are dismissed, 

and the King succeeds... in humbling Lope Meléndez.  The act ends abruptly with the 

King a victim of a sudden attack of Quartan fever.  In the closing lines, Lope 

acknowledges the commanding majesty of the Castilian monarch.” 

III 

 “The act opens with the King still at the home of Lope..., but on the point of 

departing.  The King tells Lope why he has been forced to seek him out, cites him to his 

court of justice in Hornachuelos, and, as he departs, hands him a document, which he 

says contains the charges against him.  Lope, left alone, opens the document and reads, 

not a bill of charges, but an amatory letter that Estrella had written tot he King and which 

the latter had handed to Lope by mistake.  After reading [it], Lope turns, and sees the 



herald who had remained behind as guard.  As Lope expresses a desire to obey the King‟s 

orders, they both set out for Hornachuelos. 

 “The next scene... [shows] a lively exchange of words and blows between Marina 

and Berrueco...  The argument continues until it is interrupted by the appearance of 

Estrella.  Berrueco departs, leaving Estrella and Marina engaged in a dialogue which 

reveals the depth of Estrella‟s passion for the King.  Overhearing her laments, the King 

enters and offers his services...  This affords Estrella an opportunity to make a declaration 

of her love, but she does so in such a way as to allow the King to think that it is lope... 

whom she loves and that he has proved false to her.  Enrique promises revenge, and 

Estrella is filled with a joy that turns to apprehension when she hears the King order the 

appearance of Lope Meléndez.  Again the King is stricken with a sudden attack of 

Quartan fever.  While Estrella is holding his hands to see if they are growing cold, Lope 

enters, and becomes suspicious concerning the relations... between the King and Estrella.  

Enrique announces to Lope his intention to marry him at once to Estrella, and departs.  

Lope and Estrella, left momentarily alone, [express] their repugnance for each other, 

Lope‟s... having arisen from the suspicion that Estrella had become the King‟s mistress.  

Berrueco enters to offer his congratulations, and is received coldly.  Sensing the situation 

and drawing an analogy from his own case, he concludes that „no tiene Hornachuelos 

para novios buen pie.‟  There follows a comic scene between Berrueco and Marina, 

interrupted by the entrance of the King and Ruy López.  Berrueco informs the King of the 

aversion [of] Estrella and Lope... for each other, and advises Enrique not to marry in 

Hornachuelos.  The herald appears and announces that the King of Portugal and the 

Infanta expect to reach Hornachuelos that night.  Then... Lope and his servants appear, 

fleeing from Estrella and [hers].  Incensed at the defamatory remarks made by Lope, 

Estrella and her servants had wrested from Lope and his servants their arms, and now, in 

the King‟s presence, threaten them with summary punishment.  The King intervenes, 

learns the cause of the uproar, upbraids Lope for his folly, and promises to Estrella a 

husband equal to herself and nobility.  A final comic note is uttered by Berrueco: „¡En 

Hornacuelos sólo di´el rayo en nosotros!‟ and the play ends with the King‟s preparation 

to receive the future Queen.”.” 

 

Ed‟n. by Hill and Reed (N.Y. and London, 1929, pp. xii-xvi, incl. 

 

 

La nueva ira de Dios, y gran Tamorlán de Persia 
Luis Vélez de Guevara 

(Suelta, Madrid, Antonio Sanz, 1970; pp. not numbered) 

 

Setting:    

I 

Aurelia‟s father, a Christian Emperor, reluctantly approves her marriage to Bayaceto, the 

Turkish Emperor.  Elsewhere, Tamorlán (=Lame Iron), a peasant, unites other villagers 

against the Turks, and they kill all but two of those billeted there.  These are sent to tell 

Bayaceto that Tamorlán and his followers will defeat him.  On hearing this, just after a 



denunciation by Lela Eleazara for jilting her, Bayacete orders troops assembled, and goes 

to lead them against Tamorlán. 

II 

 Tamorlán captures Bayaceto when the latter‟s horse throws and drags him.  He 

keeps him in a heavily-guarded cage, reminding him that he said Tamorlán would wish 

for death if captured. 

 Osmán tells Eleazara of Bayaceto‟s plight, and she has him take her there, as a 

madman to be presented to Tamorlán.  When alone with Bayaceto, she taunts him briefly, 

but then makes herself known to him, and offers help.  Meanwhile, two kings, 

representing many others, offer rich gifts for Bayaceto‟s freedom; but Tamorlán has them 

mistreated, and threatens them with death. 

III 

 As the Emperor promises Aurelis troops to free Bayaceto, the latter‟s nephew, 

Tarife, one of those spared by Tamorlán, brings word of a huge force that Tamorlán has 

gathered, and of his threat to kill Bayacete if the Emperor is belligerent.  On the other 

hand, he lets Aurelia visit Bayaceto. 

 Tamorlán refuses to reward Corcut, one of his aides, and other followers, until he 

rules the world.  He also rejects Aurelia‟s plea to release Bayaceto from the cage, even 

under extremely heavy guard.  Eleazara, who has already smuggled a file to Bayaceto, 

now identifies herself to Aurelia, and tells her that she is going to poison Tamorlán. 

 Corcut tells the Emperor of widespread unrest among Tamorlán‟s subjects, and 

offers to admit the Emperor‟s troops to Tamorlán‟s domain.  There, Eleazara poisons a 

drink as Aurelia gives it to Tamorlán; but Bayaceto stabs himself with the file.  Tamorlán 

also dies, and the Emperor makes Corcut his successor.  He also names Tarife to inherit 

from Bayaceto, and offers him Eleazara; but she will use her fortune in Tripoli to found a 

convent, and enter it after baptism.  Aurelia will join her; Tamorlán‟s burial is provided 

for, as is Bayaceto‟s, and the Emperor employs Osmán at his court. 

 

 

La obligación a las mujeres 
Luis Vélez de Guevara 

(Comedias varias, Parte 14 (PM 674)) 

 

Setting:   Saxony (I-II); Praga (II-III) 

For this plot, see that of Cumplir dos obligaciones, Comedias escogidas, Parte 7 (PM 56).  

In La obligación... the Duke is Filiberto, rather than Filisberto. 

 

 

El ollero de Ocaña 
Luis Vélez de Guevara 
(BAE, XLV, 143-158) 

 

Setting:   Toledo, throughout 



I 

 Da. Blanca de Lara, about to marry D. Sancho Anzures, does not wish to; but her 

sister, Elvira, is in love with him.  As the betrothal is about to occur, he receives an 

anonymous letter saying that he will not be the first to embrace Da. Blanca.  When her 

father, Payo Nuño de Lara, reads this, he denounces her; and when D. Sancho does 

likewise, she urges him to find and kill whoever is poisoning his mind.  In an aside, she 

reveals that the embraces, though innocent, were for D. Nuño Almegir, now thought 

dead.  Actually, he is alive, calling himself Diego Bellido, “el Ollero de Ocaña”; and it 

was his servant, Martín, who brought the note.  D. Sancho meets “Bellido” outside 

Toledo, and on learning whohe is, challenges him to a duel  for killing a cousin, Martín 

Anzures.  Unknown to D. Sancho, D. Nuño is his enemy in two other ways: because of 

Da. Blanca, and as a partisan of the boy King Alfonso, whom Payo and D. Sancho are 

keeping out of Toledo until he is fifteen years and a day old.  As Alfonso and Fortún 

watch from hiding, each opponent comes to respect the other‟s valor.  Finally, “Bellido,” 

seeing the King‟s hunters almost upon them, stops the duel to let D. Sancho escape. 

II 

 After scolding D. Sancho for not killing the “peasant” who has injured her honor, 

Da. Blanca lets him see a picture of D. Nuño that she has been studying.  Recognizing the 

“villano de Ocaña,” he reflects that, while he was originally to kill the man for Da. 

Blanca‟s honor, he now wants to do it for jealousy. 

 Just outside the closely-guarded walls, “Bellido,” Martín, and Alfonso, all dressed 

as peasants, break some pots, attracting the notice of two guards whom D. Sancho has 

just alerted.  “Bellido,” representing the King as his nephew, threatens to punish him by 

keeping him from the ceremonies honoring the late King.  The guards say that they boy 

was not at fault, and all three “peasants” enter Toledo, where they hail Alfonso as King 

just as the memorial services are about to begin.  Urged by D. Nuño, Alfonso forgives D. 

Sancho for keeping him out; and when Payo hears that D. Sancho‟s opponent is with the 

King, he forbids Anzures to harm him, despite Da. Blanca‟s protests.  As a result, D. 

Sancho tells “Diego” that he cannot fight him for three days, thus leaving him puzzled. 

III 

 Seeking revenge, Da. Blanca has had the “villano” imprisoned and condemned, 

and even plans to see him killed by being pushed from a high place into the Tajo.  When 

he is led out, however, she looks up, recognizes him, and stops the proceedings.  After 

some discussion, she orders him jailed again, but arranges with Martín to have him 

released that night.  What frees him, however, is a challenge from D. Sancho, together 

with a letter to the jailer. 

 At a gathering to comply with a Castilian fuero, D. Sancho challenges anyone to 

name an obstacle to his marriage.  Da. Blanca declares that, since D. Nuño is alive, she 

cannot marry D. Sancho.  D. Nuño tells the King the circumstances of his supposed 

death, and young Alfonso decrees that he shall marry Da. Blanca.  D. Sancho then asks 

for Elvira, who of course accepts gladly; and D. Nuño promises to reward Martín. 

 

 

Las palabras a los reyes, y gloria de los Pizarros 



Luis Vélez de Guevara 
(Suelta, n.p., n.d., Brit. Museum; Madrid? 1700?) 

Summary October 1, 1975 

 

Setting:   Toledo (all); Panama (I); Peru (all) 

I 

 In Panama, D. Francisco Pizarro and D. Diego de Almagro prepare and sign, with 

others, a paper in which they undertake to seek new lands for the Emperor Carlos V.  In 

Toledo, Pizarro‟s brother, D. Fernando, tells Carlos of his own and his father‟s deeds, and 

asks for recognition.  The Emperor, not much impressed, leaves, saying that one‟s word 

to kings must be kept. 

 The natives of Peru are puzzled as the Spaniards near land.  They hide and the 

newcomers seek a village.  Francisco finds Tucapela, a cacica, alseep.  He wakes her, and 

they are drawn to each other, but also threaten each other with weapons.  When she 

leaves, he finds a stone; it opens, whoing a figure of America, which predicts much glory 

for Spain. 

II 

 Francisco tells Carlos V of his and Almagro‟s plan, and of later problems with 

Pedro Arias Dávila and others who tried to make trouble.  He now seeks the Emperor‟s 

help; Carlos pledges it, and takes him to see the Empress Isabel. 

 Fernando answers soldiers‟ complaints by saying that they will return to the ship 

only by passing his sword.  Cries are heard, and Fernando rescues Tucapela, who 

mistakes him for Francisco.  She tells of falling in love with Francisco, only to have him 

leave; and of capture by the cannibal caribes.  As they were taking her to Túmbez, there 

was a storm, and she floated on a board to the rescue scene.  The caribes then attack, and 

are about to roast two captives, when Fernando and his men rout them. 

III 

 Atabáliba Inga tells his two wives of a dream of a man whose description shows 

him to be Christ.  He is alarmed, but the women tell him not to heed a dream. 

 Tucapela wonders at Francisco‟s description of jealousy, but understands when he 

fails to return her love, and leaves her a picture of the woman he cares for: Mary.  She is 

struck by Mary‟s beauty, but later fires a soldier‟s arcabuz at Francisco, though there is 

no ball in the charge.  No harm is done, and he restrains Fernando from punishing her. 

 Francisco describes the history of Catholicism to Atabáliba, who does not see 

how the Pope‟s division of the world could award what is the Inga‟s.  This causes a 

battle, won by the Spanish.  They capture the Inga, who sees this as his just due for 

seizing the lands of his older brother, Guáscar, inherited from their father. 

 Fernando reports the Spanish triumph to the Emperor and Empress, and 

introduces Tucapela and other Indians, who seek baptism.  Carlos will be their padrino, 

and praises the way that Fernando has kept his word.  He makes him Maese de Campo, 

and names Francisco Adelantado Mayor; and Almagro, Lugarteniente. 

 

 

El primer Conde de Orgaz 



Luis Vélez de Guevara 
(Suelta, in Doce comedias de varios autores, Tortosa, 1638) 

Summary October 29, 1974 

 

Setting:   Toledo (all); Gibraltar-Tarifa (II-III) 

I 

 To celebrate a military victory and the baptism of his son, Prince Fernando 

(grandson of Alfonso el Sabio), King Sancho rewards D. Gonzalo de Toledo, Conde de 

Orgaz, for his many services, by giving him one of the Queen‟s attendants, Da. Mayor.  

D. Gonzalo has some misgivings about marriage, but shows his gratitude by promising 

temples for Sts. Tomé, Bartolomé, and Yuste. 

 The Conde de Gijón, who loves Mayor, is desolate (even giving signs of 

madness), and has a friend help him kidnap her from the betrothal celebration, when 

everyone is masked.  The pursuers capture his servant, Tabaco, who denies knowing 

anything, and faces prison and torture. 

II 

 As King Abenjusef of Morocco plots the siege of Gibraltar, the King tells Gijón‟s 

father, D. Pedro, of his son‟s guilt, and D. Pedro promises to seek and punish him.  The 

King pledges help to D. Gonzalo, but first sends him to Gibraltar. 

 D. Gonzalo prays to the Saints he is honoring, and Child brings him a basket of 

bloody stones and a heart pierced by an arrow.  He also urges D. Gonzalo to lodge two 

strangers.  Pondering this, the Count sees a line on one of the stones, saying that they and 

the pierced heart represent Sts. Stephen and Augustine.  He houses them in a palace that 

the Queen gave him, and will later make it a temple to them.  In gratitude, they later 

rescue Mayor when Gijón tries to force himself on her.  Gijón, in frustrated rage, 

becomes a Moslem and joins the besiegers.  On receiving a challenge from D. Pedro, he 

meets and kills his father, as the Spaniards win a decisive battle. 

III 

 Mayor has died, and D. Lope Díaz de Haro urges resignation to D. Gonzalo.  The 

latter welcomes what he thinks is his imminent death, and gives directions for his estate.  

The King makes him the Prince‟s tutor, but then sends him to the Andalusian front.  

Fernando insists on going along.  The King grudgingly (but proudly) agrees, and tells him 

to stay in Sevilla. 

 Jarifa, who loved Abenjusef, has turned to Gijón (now Argolán), and plans to 

poison the King at a banquet.  (Gijón, however, does not love her, and plans to kill her 

after she helps him become King.)  At the banquet, D. Pedro‟s head is seen in a dish, and 

warns Gijón not to strain God‟s mercy, lest it turn to punishment.  This makes him 

renounce Islam and Jarifa, who calls Abenjusef and others to denounce him and have him 

tortured. 

 As D. Gonzalo, despite failing health, watches a battle, Gijón staggers up to him, 

mortally wounded, and tells what has happened.  Both fall to the ground, where they die, 

embraced and kneeling.  Gijón will be buried there, while D. Gonzalo will be carried in 

state back to the church of Santo Tomé, as he directed. 



 The King shares the Duque de Benavente‟s and D. Manuel de Figueroa‟s joy at 

also saving El Algarve (Portugal) from the Moors.  At Santo Tomé, Sts. Stephen and 

Augustine place D. Gonzalo‟s body in his tomb, saying that he gave them a house, and 

they are doing likewise.  Everyone marvels at this, and the King goes to see the Queen, 

and have the news sent to other kingdoms. 

 

 

El príncipe Escanderbey 
Luis Vélez de Guevara 

(In Parte veynte y ocho de comedias de varios autores, Madrid, Pedro Blusón, 1634) 

Summary August, 7, 1974 

 

Setting:   Buda (I); Turkish court (all), Albania (III) 

I 

 Cristerna María‟s valor so impresses Escanderbey that he and the Albanians do 

not attack Buda.  Amurates, the Turkish Sultan, welcomes Escanderbey home after many 

other triumphs; but Ceylán is jealous, and the Sultana is hostile because Escanderbey has 

rejected her. 

 A note (sent by Ceylán) warns Amurates of death from “el amigo que más 

quieres.”  Amurates, sure that this means Escanderbey, is shocked; but Escanderbey 

dissuades him, and starts to tell him about Cristerna.  Amurates falls asleep, and 

Escanderbey goes out.  In a dream, Amurates cries out that someone is trying to kill him.  

Escanderbey hurries back, sword drawn.  Ceylán and the Sultana denounce him, and 

when Amurates fully wakes, he imprisons him. 

II 

 Escanderbey calms a lion in the harem, but Amurates and the Sultana are still 

angry with him.  Cristerna then arrives, tells what happened in Buda, and plans to stay 

twenty days to fight in defense of Escanderbey‟s loyalty.  Amurates desires her, but she 

returns Escanderbey‟s love, save that she is a Christian.  As they talk, Amurates sends 

Ceylán for Cristerna, but they fight him off. 

III 

 In a dream, Escanderbey‟s father, Juan Castrioto, has reminded him that, as a 

Christian, he should not serve the Turks.  Escanderbey tells Cristerna this, and of a 

previous vision of Christ, though she has to tell him Who it was.  As she urges him to 

return to Chrisitianity, Amurates and Ceylán bring news of an Albanian revolt, helped by 

the King of Cilicia.  Escanderbey must go to quell it; but with Ceylán to watch him.  

Elsewhere, the Albanians swear allegiance to the King of Cilicia, with the reservation, 

which he accepts, that if anyone of Castrioto blood can be found, that person shall rule 

them instead. 

 Before Escanderbey embarks, Alberto, an old captive, identifies himself as an 

Albanian, and tells of Amurates conquering Albania, taking Juan Castrioto‟s three sons as 

hostages.  He killed two of them when Castrioto sought revenge, and Escanderbey is the 

survivor, Jorge. 



 In Albania, Escanderbey learns that Amurates has told Ceylán to kill him.  Using 

a flag of turce, he tells the King of Cilicia who he is, and offers to join him.  The 

Albanians, realizing that they have a King, win a victory, and Ceylán flees.  Escanderbey 

rewards Alberto, and will marry Cristerna, who, as the daughter of Teodoro Castrioto, is 

his cousin. 

 

 

El príncipe esclavo 
Luis Vélez de Guevara 

(Comedias escogidas, Parte 15 (PM 691)) 

 

Setting:   Turkey (I); Albania (all) 

I 

 Mahometo, son of the Sultan Amurates, cuts off a bear‟s head, and it changes to a 

vision of his grandfather, Otomán, who warns him that Jorge Castrioto, or Prince 

Escanderbec, of Albania, threatens the Turkish empire.  Amurates sends Escanderbec a 

threatening letter; and when the bearer tries to stab the Prince, the earth swallows him. 

 The Papal legate brings Escanderbec a dispensation to marry Cristerna, and 

welcomes him to the Catholic faith. 

II 

 In a vision, Escanderbec‟s father, Juan Castrioto, complains that he cannot rest 

because his remains lie in infidel soil.  Jorge promises to return them to Albania, and 

welcomes his nephew, Amesa, with 20,000 troops.  When the Turks attack, the Albanians 

kill many, and capture Mahometo.  Escanderbec rides to Amurates‟s camp, and they 

agree to trade the boy for Juan Castrioto‟s remains. 

III 

 With his son back, Amurates refuses to keep his word, though Mahometo 

protests.  Amurates is angry, but then feels a chill that warns him of approaching death.  

He plans one more battle, but Escanderbec, who has narrowly escaped assassination, is 

victorious, and restrains his men from taking advantage of Amurates.  The latter dies after 

authorizing the return of Juan Castrioto‟s remains, and his are similarly gathered by 

Mahometo. 

 

 

El príncipe viñador 
Luis Vélez de Guevara 

(Comedias escogidas, Parte 30 (PM 318)) 

 

Setting:   León (I-II); Navarra (II-III) 

I 

Prince Eduardo of Navarra, returning from a trip to Galicia, rests in León.  During a hunt, 

he meets Princess Flérida.  They fall in love, but he tells her only that he is her equal, 



giving no name.  When she and her father, King Ordoño, return to the court to welcome 

her husband-to-be, Prince Jaime of Aragón, Eduardo is sad, but perseveres.  Flérida, also 

sad at her prospects, takes to her bed.  Eduardo, identifying himself this time, tells Jaime 

of the situation, and asks him to yield.  Jaime angrily refuses, and they fight.  Eduardo 

wounds him, flees, and trades clothes with Tirreno, a gardener, who is swimming.  Later, 

Tirreno is seized as Jaime‟s assailant despite his protests. 

II 

 King Íñigo of Navarra frets at his son‟s unexplained absence, especially since 

Eduardo‟s intended bride, Infanta Blanca of Castilla, and her brother, Prince Sancho, are 

soon due, and he fears enmity between the kingdoms. 

 Since Jaime is over his wound, and Flérida seems better, celebrations are planned.  

Eduardo, still as a gardener, meets Flérida and now identifies himself fully.  They 

exchange declarations of love, and prepare to elope. 

III 

 Finding Flérida‟s note stating that she has left because of love, Jaime is sure that 

she is with Eduardo, and a pursuit is organized. 

 Eduardo routs some bandits, but they have his money and jewels.  On the way to 

Navarra, he and Flérida work in Liseno‟s vineyards, as Pascual and Dominga.  There, 

King Íñigo and Blanca find them during an outing.  As they admire the handsome 

"peasants,” Ordoño, Jaime, and Sancho bring troops to attack Navarra.  Eduardo again 

identifies himself, claims Flérida, and restores peace by persuading Jaime and Blanca to 

marry. 

 

 

El privado perseguido 
Luis Vélez de Guevara 

(Doze comedias las más famosas, Parte 3, Lisboa, 1649 (PM 827)) 

 

Setting:   Peñafiel (III); Burgos (all) 

I 

 The Conde de Santercaz envies the favors that the Duque de Arjona has received 

from the King, Juan II, and his marriage to Da. Aldonza de Mendoza.  Queen Isabel, on 

the other hand, is jealously suspicious of the King‟s friendship with Aldonza.  When she 

scolds Aldona for this, the Duchess defends herself spiritedly. 

 Santorcaz reminds the King that the post of Capitán de la Guarda is vacant, and 

the King refers him to the Duke, to whom he entrusts all his affairs.  This makes the 

Count angrier than ever.  When he asks the Duke about the post, Arjona, who has learned 

that Santorcaz has spoken ill of him, scolds him for it, but recommends him to the King 

for the captaincy.  The Count thanks both, but still plans revenge on the Duke. 

II 

 The Duke tells the King of D. Álvaro de Luna, a young Aragonese page, whom 

the King rewards with a post and an encomienda. 



 Santocraz has his servant, Gavilán, list women named Aldonza in Burgos.  He 

then starts dishonoring them, claiming to be the Duque de Arjona if anyone sees him.  

The King and Luna overhear one such claim while the Duke, who was with them, is 

investigating the disturbance.  The King is thus suspicious of the Duke, and sends 

Santorcaz to arrest him.  He orders him imprisoned in Peñafiel, but the Duke is sure he is 

to be killed. 

III 

 Gabilán, irked at the Count‟s recent lack of generosity, threatens to expose him, 

and the Count plots his death. 

 The King tells Aldonza he has summoned a council to judge the Duke.  The 

Queen, now sorry for her, offers to help, and pleads with the King.  Luna then violently 

defends the Duke, offers to fight anyone who questions Arjona‟s loyalty, and posts a 

cartel to that effect.  The King publicly orders his arrest; but when they are alone, he 

praises Luna‟s devotion and makes him Marqués de Villena. 

 Santorcaz comes to Aldonza‟s chamber with a master key, but is slowed when a 

portrait of the Duke falls at his feet, waking Aldonza.  Luna arrives and fatally wounds 

Santorcaz, who confesses to the King when the latter appears. 

 Gavilán brings a letter to Peña fiel for the Count‟s friend, D. Tello, who is 

guarding the Duke, but is absent.  He gives the letter to the Duke, who reads it, and 

Gavilán flees on hearing his murder ordered.  Luna then brings word that the Duke is 

cleared.  The King, Queen, and Duchess follow; Juan again praises Luna, makes him 

Duque de Trujillo, and gives him Da. Francisca Pacheco, one of the Queen‟s ladies, 

whom he has loved for some time.  Arjona asks to go to his own lands, leaving his old 

post to Luna, and the King agrees to discuss it. 

 

 

Reinar después de morir 
Luis Vélez de Guevara 

(Ed. M. Muñoz Cortés, Clásicos Castellanos, no. 132) 

Summary July 23, 1977 Read many years before 

 

Setting:   Mondego and vicinity (all); Lisboa (I-II; near Coimbra (III) 

I 

 Prince Pedro of Burtugal is married, by palabra de esposo, to Da. Inés de Castro 

Cuello de Garza, a lady-in-waiting to his late first wife, and they have two sons, Dionis 

and Alonso  His father, King Alfonso, plans Pedro‟s marriage to the Infanta Blanca of 

Navarra, who is angry and vengeful when Pedro tells her of Inés. 

 Inés tells Pedro of a dream in which a crowned lion took the boys from her and 

killed her.  The King, Blanca, Alvar González, and Egas Coello come to her estate near 

Mondego.  The King, struck by her beauty and charm, rejects for the time the courtiers‟ 

suggestion that she is bad for the kingdom, but saddens her and Pedro by taking the 

Prince with him. 

II 



 Blanca tells the King that she wants to return to Navarra, because of Inés.  He 

assigns González and Coello to prevent this, and to confine Pedro in a castle in Santarén.  

The Prince accepts it, but sends his servant, Brito, to tell Inés. 

 Blanca insists to Inés that she will win Pedro despite Inés, and mentions hunting a 

heron (garza), which a falcon killed.  Inés counters by reminding Blanca that the heron 

was also white (blanca).  Blanca, the King, and the courtiers then discuss the problem; 

González and Coello favor going as far as Inés‟ death if need be, but Blanca objects, and 

the ailing King calls for further thought. 

 Pedro has persuaded Coello to let him see In‟es, to whom he swears that he will 

never marry Blanca; and they plan to meet again the next day. 

III 

 After Inés has Vilante, her maid, sing to her, and they turn to their sewing, the 

King comes with González and Coello.  Alfonso wishes that there were a way to spare 

Inés; but the courtiers urge him on, and he tells her that she must die to restore order to 

the kingdom.  Despite her pleas, he takes his grandsons with him, and leaves her to 

González and Coello. 

 The Condestable tells Pedro, now King, of his father‟s death; and when he wants 

to see Inés, the Infanta, in mourning, tells him that she, too, has died, and leaves at once 

for Navarra.  Pedro faints, and on reviving orders the deaths of González and Coello, who 

have been captured.  He then sends Nuño de Almeida for the crown he gave Inés when 

they married, and decrees a funeral worthy of a Queen. 

 

 

El renegado de Jerusalén 
Luis Vélez de Guevara 

(MS. no 14.968, Biblioteca Nacional) 

Summary November 26, 1974 

 

Setting:   Jerusalem (all); Turkey (II-III) 

I 

 Count Ramón has lost both Sibila and the throne of Jerusalem to Guido, a 

Portuguese.  He now courts Sibila‟s sister, Elisa de Borbón, who prefers Count Efrando.  

When he asks for help, Guido says, “Elisa está ya casada.”  He means Efrando; but the 

latter, overhearing, misunderstands, is angry, and wishes Elisa ill, saying, “Yo me casaré 

también.”  Elisa, in turn, hears this, wishes Efrando ill, and retires to her garden near the 

sea. 

 Galván and Ferraguto, sent by King Saladino of Turkey, vainly demand that 

Guido yield the throne.  Galván decides to become a Christian, and goes to be baptized.  

Ramón joins Ferraguto, offers to defect, and suggests killing Elisa; but Ferraguto 

persuades him to kidnap her instead, and give her to Saladino.  This confirms a dream in 

which Sibila saw a male dove abduct a female. 

II 

 Efrando, sent to Elisa‟s garden by Guido and Sibila, finds her already kidnapped.  

In Turkey, Saladino learns of Guido‟s hostile reception of his ambassador, but is charmed 



with Elisa.  Efrando comes there with troops, and challenges Ramón as a traitor.  Urged 

by Saladino, Ramón replies in kind, and both sides prepare for battle. 

III 

 Saladino stops Ferraguto and Ramón as they fight over Elisa, and pleads with her 

himself, but in vain.  Ramón makes Elisa think that he regrets leaving Christianity, and 

offers to write Guido to that effect.  This persuades her to sign a blank page, on which he 

instead writes that Efrando is a traitor, and will surrender his troops to free Elisa.  

Meanwhile, Saladino hears Ferraguto promise Elisa the Sultan‟s head for her love, and 

has him impaled. 

 Guido meets Elisa on a battlefield, and her story clears Efrando.  A shade warns 

Ramón that he will die for leaving Christianity, and his guardian angel abandons him.  

Galván kills him, and Guido reinstates Efrando.  Efrando will marry Elisa; and Ramón‟s 

servant, Cartabón, brings his master‟s head. 

 

 

El rey don Sebastián 
Luis Vélez de Guevara 

(Ocho comedias desconocidas..., published by Adolf Schaeffer, t. II (Leipzig, F.A. 

Brockhaus, 1887)) 

Summary June 6, 1975 

 

Setting:   Morocco? (all); Lisbon (II); at sea (I); rural Portugal (II); Guadalupe, Spain (II) 

I 

 Mahamet Jarife‟s uncles, Maluco and Hamete, take his throne and send him to sea 

with his son, Muley, and Dragud, who warned him.  He faces galley slaves of several 

nationalities, who describe their own rulers.  On hearing of the dashing young King 

Sebastián of Portugal, he heads for Lisbon. 

 Sebastián‟s uncle, D. Antonio, Prior de Ocrato, frees Ceylán, a nobleman, without 

ransom, and joins Sebastian and several Dukes in receiving Jarife.  The letter promises to 

make Sebastián Emperor of Africa and pay a rich tribute for his help.  Sebastián agrees, 

for he has wanted to test his valor in Africa. 

II 

 Lost while hunting, Sebastián meets a cowherd, who does not recognize him.  The 

man considers the African campaign ill-advised, and is upset to learn who the King is; 

but Sebastian rewards him. 

 Felisalva tells Maluco‟s wife, Sultana, of her love for Ceylán, whom Sultana tries 

to summon by magic.  He appears by coincidence and is joyously welcomed, but Maluco 

feels ill when Ceylán shows him a fierce picture of Sebastián.  He gives Ceylán command 

of some of the defenses, and promises him Felisalva if he is successful. 

 Felipe II and his court welcome Sebastián to Guadalupe.  He lists his allies, and 

Felipe assigns the Duke of Alba to provide Spanish help for a spring sailing. 

III 



 When Sebastián falls from a horse, the nobles are concerned, recalling other 

“omens,” especially a comet.  The King later cuts himself with a sword sent by the Duke 

of Alba, but takes this as a sign of victory. 

 As day breaks, a soldier is heard singing of disaster for the King who ignored 

advice.  Sebastián falls asleep, and a woman warns him to desist, but in vain.  An arrow 

shot into the Portuguese camp bears a message that Maluco is near death, and that when 

he dies many will join Jarife, making conquest easier.  His followers second this, but 

Sebastián insists on going ahead, and meets disaster.  Maluco dies; but Jarife is drowned, 

and most the the Spanish-Portuguese troops are killed.  Sebastián is urged once more to 

save his life by ceasing, but refuses, and dies.  Ceylán, grateful, has Hamete free D. 

Antonio and others, but the Moors triumph. 

 

 

El rey en su imaginación 
Luis Vélez de Guevara 

(TAE, III, Ed. Gómez Ocerin) 

 

Setting:   Sicily, throughout 

I 

 Rabel, a peasant, is jealous of Celia over Carlos, the son of their employer, 

Albano.  Carlos joins them presently, and is in time to save Diana, Queen of Sicily, when 

her horse runs away during a hunt.  On learning who he is, she wants to take him to 

Palermo to reward him.  When Albano hears of this, he objects that this is not suited to 

their humble status, and that Carlos will do better as a soldier.  Diana finally leaves 

without Carlos, but is much impressed. 

 While Carlos, who has called love a waste of time, wonders at a strange new 

feeling, he meets some soldiers going to defend the coast against a Neapolitan attack.  He 

joins them, as does Rabel, even though it means leaving a freshly-made olla. 

II 

 The Sicilian soldiers draw lots to elect a “king,” and choose Carlos, who bestows 

token honors on his companions.  At the court, meanwhile, Diana learns, via a note, that 

the Neapolitan ambassador about to visit her is really King Febo himself.  She is thus 

ready for him when he appears, and orders him arrested, but then releases him, as proof 

that she is not afraid of him. 

 Carlos‟s comrades-at-arms are aghast when he persists in thinking of himself as a 

real king.  Rabel offers to cure him by pretending to believe him, and tells him that an 

Armenian ambassador has urgen business with him.  Assuming the role of the Armenian, 

Rabel claims that his king needs help in keeping a certain lady from being abducted from 

his realm.  Carlos promises to leave for Armenia at once, but is now visited by Diana.  He 

greets her as an equal, saying, in reply to her question, that his kingdom is in his 

imagination.  She, still in love with him, then takes him back to the court. 

III 

 At the court, despite the belief that he is mad, Carlos impresses everyone with his 

regal bearing, and says that some secret force made him consider himself a king.  When 



Captain Felisardo brings word of a defeat by the Neapolitans, Diana reproaches him for 

having fled, and calls on all present to join her in fighting back.  Led by Carlos, the 

Sicilians turn the tide, and Febo is captured. 

 Diana tries to make her subjects accept Carlos as her husband and therefore as 

their king; but Felisardo, Febo, and others object because of his lowly birth.  Albano then 

reveals that the late Queen Cristerna once took refuge at his house, giving birth to a son at 

about the same time that his wife bore a daughter.  For reasons that he himself cannot 

state, he exchanged the infants, whereby his daughter has been ruling Sicily while Carlos, 

the rightful sovereign, has grown up in the country.  Carlos, now hailed by those who 

have just been demanding his head, voices his determination to marry Diana.  When 

Rabel asks what to do with Celia, Carlos promises to take charge of both of them, and to 

reward them later. 

 

 

El rey muerto 
Luis Vélez de Guevara 

(MS no. 17122, Biblioteca Nacional) 

Summary November 19, 1974 

 

Setting:   Macedonia (all); Croya (Epiro) and vicinity (I, III) 

I 

 King Anteo of Epiro is washed ashore in Macedonia by a storm.  He is believed 

dead, but his countrymen, Artrando, Conde de Troya, and the Count‟s servant, Zoilo, 

prisoners of King Eleusipo, find him.  They let him be thought dead, and substitute a 

body for his.  The shipwreck occurred as Anteo led a fleet against Macedonia to avenge 

his father‟s death in battle.  He had negotiated for peace, and to marry the Infanta 

Laodicea, but sailed on learning that Eleusip had promised her to the Prince of Crete.  

Artrando has Anteo go to a nearby village, to live as a peasant. 

 In Epiro, a spy tells Filipo, a general, of Anteo‟s supposed death.  Filipo‟s uncle 

urges him to seize the throne, but Filipo hesitates, through devotion to Anteo‟s memory.  

 Eleusipo has stopped a hunt on learning of the invasion threat, but a captive then 

tells him of the shipwreck. 

II 

 Artrando, who has become friendly with Eleusipo, urges him to take over Epiro, 

which he rightly inherits.  To this end, he will bring him a peasant who exactly resembles 

Anteo.  Eleusipo can then proclaim Anteo alive, and use him as a device to seize Epiro.  

After easing the King‟s misgivings, Artrando shows him “Alejo” (Anteo); but Anteo now 

wonders what Artrando is up to, especially when soldiers seize him and take him to the 

court. 

 “Alejo” tells Laodicea that he is really Anteo, and allays her skepticism by 

showing her a ring.  She is impressed by this, and by his statement of falling in love with 

her portrait two years earlier.  Eleusipo and Artrando marvel at how well he “invents,” 

and prepare to welcome the Prince of Crete. 

III 



 The Cretan Prince reminds Eleusipo that he promised him Laodicea, and protests 

a report that she is now pledged to Anteo.  Eleusipo tells him of Artrando‟s “ruse,” and 

lets him see “Alejo,” who acts glad to resume peasant garb, and mistakenly thinks that 

the campaign for Epiro is off. 

 An ambassador from Epiro brings Eleusipo the peace terms, including Laodicea‟s 

marrying Anteo.  She will inherit the throne if he dies first, but the marriage will be 

dissolved if there are no children.  “Alejo” demands the Princess, and the Cretan Prince 

agrees. 

 Filipo is willing to return the throne to Anteo; and after everyone reaches Epiro, 

Artrando admits deceiving Eleusipo.  When the King threatens Anteo, he orders him 

imprisoned, the gates of the capital locked, and the armed forces alerted.  He also 

imprisons the Cretan Prince, but promises Laodicea that her father will soon be free, and 

sends Artrando to him when she demurs at marrying without his consent. 

 Filipo kneels at Anteo‟s feet and is pardoned; and Artrando brings a favorable 

reaction to the marriage by both Eleusipo and the Prince of Crete.  The latter will be 

padrino for Anteo and Laodicea. 

 

 

El rey naciendo mujer 
Luis Vélez de Guevara 

(Suelta, Sevilla, Thomás López de Haro, n.d.; pp. not numbered) 

Summary December 30, 1974 

 

Setting:   Paris, throughout 

I 

 After an unsuccessful uprising against Rugero de Angulema, Marshal of France, 

under King Carlos el Hermoso, Rugero reveals in an aside that he wants the throne. 

 Febo, Prince of Wales, is bringing his sister, Luna to marry Carlos; but the old 

Condestable recalls to “Carlos” that “he” is really a young woman.  She banishes him to 

his home, and despite her problem, warmly welcomes Febo.  Her cousin, Alfreda, finds 

Febo too attractive to please Rugero, who also loves her. 

II 

 At a tournament honoring Luna, the Condestable drops a note from a window, 

warning “Carlos” that Rugero plans to kill “him” as they use lances.  Confronted and left 

alone with the note, Rugero Repents, and is given new titles.  He is also jealous as 

“Carlos” talks with Alfreda, and Febo fears that Luna is being forgotten in Alfreda‟s 

favor. 

 Reluctantly, for she loves Rugero, “Carlos” decrees his death for the plot, and 

later tests him by sending him for a glass of water, ordering him to drink first.  Realizing 

that he is caught, he is about to do so, but she stops him.  She declares that she wants his 

lofe more then he wants the “King‟s,” but the Condestable imprisons him. 

III 

 Ever since Rugero was confined, “Carlos” is mysteriously ill.  Turpín, a servant, 

poses as a Greek doctor, and brings a repentant note from Rugero.  “Carlos” reinstates 



Rugero, and suddenly feels better.  “He” tells Rugero to ask a huge favor, but his request 

for Alfreda causes a quarrel.  “Carlos” draws a sword and orders Rugero to do likewise, 

but he does so only to put it at the “King‟s” feet.  A reconciliation includes a fervent 

embrace, leaving Rugero with a new feeling, making him forget Alfreda.  He is also 

intrigued at being told that he will be King. 

 A mob again demands Rugero‟s death, led this time by Febo, who is angry at the 

delay in Luna‟s marriage.  Alfreda is also involved, for she means to marry Febo.  As 

Rugero prepares to defend himself, “Carlos” joins him and publicly admits being 

Madama Carlota.  She will marry Rugero, who will thus be King; Alfreda will marry 

Febo, and Carlota promises a suitable match for Luna. 

 

 

La romera de Santiago 
Luis Vélez de Guevara 

(Ríos, II) 

 

Setting:   León (all); Galicia (I-II) 

I 

 King Ordoño gives his sister, Linda, to Count Lisuardo to reward his feats against 

the Moors.  The King, wishing to be married at the same time, then sends D. Lisuardo to 

England to arrange Ordoño‟s marriage to King Enrico‟s second daughter, Margarita.  

After a tender parting from D. Lisuardo, Linda gives a ribbon for him to his lackey, 

Relox; but as Blanca, one of her ladies, drops it from a window, Count Garci-Fernández, 

of Castilla, drives Relox away and seizes it.  Later, however, the Infanta rebukes him and 

takes the ribbon back. 

 Near Santiago de Galicia, D. Lisuardo meets Da. Sol and Da. Urraca, who are on 

a pilgrimage.  After giving them alms, he tries to detain Da. Sol, to whom he feels greatly 

drawn; but she asks him not to offend her, and leaves.  Questioned by Relox, he insists 

that his feeling for Linda is different, and asks the others to leave him alone with Relox. 

II 

 As Da. Sol and Da. Urraca discuss their encounter, D. Lisuardo and his servants 

appear.  He declares his love and promises to marry her.  She reminds him of his 

betrothal, but he persists, and she is wounded as she tries to defend herself. 

 After reading some letters from D. Lisuardo, Linda hears Blanca sing, and then 

receives Garci-Fernández again.  As he pleads his case, Da. Sol enters and tells her story, 

which includes D. Lisuardo‟s having dishonored her after she was wounded.  Garci-

Fernández, who is her cousin, offers to avenge her, but Ordoño says that it is his 

responsibility and that the secret must be kept until D. Lisuardo returns.  Relox then 

appears and is imprisoned after Ortuño makes a list of the servants who were with D. 

Lisuardo at the time of the offense.  Ordoño promises Linda that D. Lisuardo shall still 

marry her; but she says that the Count must die instead. 

III 

 After Linda assures Ordoño that she is now less upset, Ortuño announces that a 

servant of D. Lisuardo is placing a portrait of Margarita behind a curtain, so that it may 



be disclosed after the Count reports his trip.  Finding the servant‟s name on Ortuño‟s list, 

Ordoño orders him seized; and when the curtain is drawn, it reveals Da. Sol, again 

dressed as a pilgrim.  D. Lisuardo is imprisoned, and Ordoño invites Garci-Fernández to 

the Council meeting that will judge the case. 

 In prison, Relox climbs down from his cell to join D. Lisuardo, and tells him that 

Garci-Fernández spoke slightingly of him on taking the ribbon from Relox.  As D. 

Lisuardo scolds him for not mentioning this before, Linda brings a master key, opens the 

cell, and urges them to flee.  When their escape becomes known, Garci-Fernández, 

suspecting either Ordoño or Linda, challenges the former and all others connected with 

the case; while Da. Sol challenges Linda.  Just before the men clash, D. Lisuardo returns 

and is about to replace Ordoño; but Linda stops them and declares that she will marry 

Garci-Fernández.  D. Lisuardo asks for Da. Sol‟s hand and is accepted; while Ordoño 

also spares the lives of Relox and the other servants. 

 

 

La Rosa de Alejandría 
Luis Vélez de Guevara 

(Segunda parte de comedias escogidas de los mejores ingenios de España, Madrid, 

Imprenta Real, 1652) 

Summary February 18, 1976 

 

Setting:   Alejandría, Egypt (all); Rocabella (II) 

I 

 Christ appears as a lover to the sleeping (Santa) Catalina, gives her a ring as His 

bride, hints at martyrdom, and urges her to continue studying and teaching.  Leaving, He 

sees Prince Eraclio, a suitor, and calls Himself the master of the house.  He also takes the 

Prince‟s hand; Eraclio feels burning, cries out in anger, and pursues with his servants. 

 As students wait to hear Catalina, Rogerio flirts with a pretty peasant, Tirrena, in 

town to sell produce.  Her suitor, Lupino, is angry, and she warns him that she will not 

marry such a zealous man.  Lupino waits to hear Catalina, is struck by her beauty, and 

amazes all by debating intelligently with her. 

 Armindo and some soldiers arrest Catalina for bewitching Eraclio with an herb, 

though she denies it.  Tirrena, returning from a bad market day, meets Lupino, who tells 

her of dreaming that he was in Hell. 

II 

 Eraclio acts mad, and Armindo suggests to the Emperor Maximino that the Prince 

see the woman who “caused” it.  When Maximino sees Catalina, he too is impressed, and 

is jealous when Eraclio mentions her.  When he declares himself, she urges him to 

respect his age and the Empress, adding that she is the promised bride of the Greatest 

God.  He persists; but when he leaves his chair to pursue her, she flies away. 

 Tirrena seeks Lupino, now a student in Alejandría.  He is in a vejamen for 

Catalina, who is to receive a doctorate.  Questioned by Maximino, she admits to being a 

Christian.  He denies her a degree, which she dismisses as a human ambition.  Eraclio is 



again jealous when she admits loving Someone, and Maximino claims that her God helps 

her with spells. 

III 

 Catalina defends Christianity in debate with Oriental sages and wins easily, 

despite Maximino‟s protests.  He then forbids all to leave the palace, while he avenges 

the gods.  Catalina welcomes the idea of death, and Maximino has her imprisoned. 

 A man tells Eraclio that he was the one Eraclio saw leaving Catalina‟s house; and 

when the Prince seeks to learn who he is, he sinks from view, saying that this will 

identify him. 

 Maximino asks Catalina why her God has not sought her freedom, as even the 

worst husband would do for a wife.  She replies that Christ redeemed her with his death; 

but He now comes as a Pilgrim and says that their wedding day is at hand.  He calls on 

angels to descend and heal Catalina, who chooses instead to wear her wounds proudly to 

the wedding.  He leaves, as Armindo and Maximino wonder at all this; and the Emperor 

plans further tortures. 

 Catalina and Queen Briscis of Ethiopia (one of the debaters) approach Maximinio, 

and Catalina asks for death.  He orders it to proceed, and Armindo seeks to receive her 

God.  Maximino has him beheaded, and he also welcomes it.  Briscis and Eraclio also 

wish to follow Catalina, who appears amid ruedas de navajas, crowned and with a sword.  

Christ promises that they will be together the next day and that she will be buried on Mt. 

Sinai. 

 

 

Santa Susana 
Luis Vélez de Guevara 

(Suelta, n.p., n.d.) 

Summary December 24, 1974 

 

Setting:   Babylon and vicinity, throughout 

I 

 As King Nabucodonosor of Babylon and Queen Sofonisba of the Amazons agree 

to marry, Acab and Sedequías, two old Jews, send Elcias to the King for his permission 

for them to be judges, so that the Hebrews in captivity may be governed in their own 

way.  Joachim also wins Elcias‟s permission to marry his daughter, Susana.  

 Nabucodonosor approves the election of Acab and Sedequías, but angrily kicks 

Elcias for refusing to give him Susana as a concubine.  The young prophet Daniel 

appears, stops him, and sends Elcias to complete the marriage arrangements.  The King, 

much impressed by the youth, wants to know who he is, and to be his friend. 

II 

 After receiving wedding presents, as well as a report from Alfenez on a victory 

over Arimaspo, Nabucodonosor falls asleep.  He dreams of a beast with a golden head, 

silver chest and arms, abdomen of copper, iron legs, and clay feet, plus a stone that rolled 

down a mountainside and destroyed it.  When he tells of this, Sofonisba urges him to 

have his seers study it. 



 Acab and Sedequías both desire Susana, since attending her wedding.  In her 

garden, they approach as she prepares to bathe, threatening a false accusation unless she 

yields to them.  She refuses, and they tell Elcias of seeing her with a young man, who 

fled.  He in turn tells Joachim, who hardly believes it, but is of course upset. 

 Daniel interprets the King‟s dream: the gold is the greatness of his power; the 

silver, the Medes and Persians; the copper, the Greeks, who will follow them; the iron, 

the Roman empire; and the clay feet, its eventual destruction.  The stone, which will grow 

into a mountain, foretells the coming of the Messiah.  Later, however, Sofonisba insists 

that the statue is Jerusalem, and Nabucodonosor the stone that destroys it.  She urges him 

to have himself worshipped, and he decides to have a fabulous statue made. 

III 

 When Acab presents the “case” against Susana, the crowd demands her death by 

stoning.  At the court, everyone must worship the King‟s statue, and three youths, Sidrac, 

Midac, and Abdenago, are condemned to an oven for refusing.  The King then confirms 

Susana‟s sentence, and plans to witness the stoning.  As it is about to begin, Susana 

protests her innocence, but takes leave of Elcias and Joachim.  Daniel appears and 

questions the judges separately, asking them under what kind of tree they saw Susana and 

the youth.  When they answer differently, he is sure that they are lying.  Susana is freed.  

Nabucodonosor orders Acab and Sedequías burned, and makes Daniel his Governor. 

 

 

La serrana de la Vera 
Luis Vélez de Guevara 

(Ed. R. Menéndez Pidal and M
a.
 Goysi de M.P., TAE, I.) 

 

Setting:   Gargantalaolla, throughout 

I 

 “Don Lucas de Carvajal, de una noble familia de Plasencia, nombrado capitán 

para la guerra que los Reyes Católicos hacen en Granada, dispónese a recoger gentes en 

la Vera; entra en Gargantalaolla y quiere alojarse en casa de Giraldo, el labrador más rico 

del pueblo.  Giraldo se niega a recibirle, alegando que él nunca recibió soldados, y resiste 

las amenazas, confiado en el valor de su hija Gila, la serrana; del esfuerzo y valentía de 

ésta habla largamente al capitán (v. 1-204).  Gila vuelve de caza, rodeada de labradores 

que traen trofeos de las reses muertas; enterada del empeño del capitán y echándose la 

escopeta a la cara, le hace salir de Gargantalaolla.  El capitán promete vengarse (v. 205-

526). 

 Placencia celebra fiestas con ocasión del paso de los Reyes Católicos (v. 527-

582), y allí la Serrana da públicas muestras de su varonil esfuerzo, venciendo a un 

maestro de esgrima y a unos bravos (v. 583-824) y derribando un toro en presencia de los 

reyes (v. 825-947).  El rey va a premiar el valor de la serrana, pero el mal sino de ésta lo 

estorba; las fiestas se interrumpen bruscamente con la llegada del maestre de Calatrava, 

quien cuenta a los reyes la grave caída de un caballo que sufrió el príncipe D. Juan en 

Salamanca (v. 948-1054). 

II 



 Mientras la Serrana está arando, entretenida con los villanescos requiebros de 

Mingo (v. 1055-1350), le traen la noticia de que el capitán, reunida una compañía de más 

de doscientos hombres, ha vuelto a Gargantalaolla y quiere quemar el pueblo.  La serrana 

corre allá, cogiendo, a falta de su escopeta, unas piedras para la honda (v. 1351-1450). 

 Pero antes de que llegue la Serrana, el capitán manifiesta a Giralda que viene a 

casarse con su hija, de cuyo valor y hermosura está prendado.  La vanidad paternal ciega 

al buen labrador, haciéndole fácilmente crédulo (v. 1451-1543), hasta tal punto que la 

Serrana, cuando llega, honda en mano, resuelta a hacer un escarmiento, encuentra 

abrazados a su padre y al capitán.  Ella, por su parte, rechaza las halagüeñas propuestas 

de éste, pero al fin accede al matrimonio, creyéndose llamada a ser al lado del capitán 

otra nueva Semiramis, y se promete dejar de si eterna fama, imitando los altos hechos de 

la reina Isabel (v. 1544-1624). 

 Síguense varias escenas sueltas.  Don García, alférez del capitán, llega a 

Gargantalaolla, y refiere la muerte del príncipe D. Juan en Salamanca (v. 1625-1784).  

Giraldo prepara alojamiento para el capitán y su compañía.  La Serrana, jugando a los 

dados con algunos soldados, abofetea a uno de éstos (v. 1785-1904). 

 Los reyes y el maestre de Calatrava tratan de la guerra de Granada (v. 1904-

1997).  Durante este cambio, supónese que ha transcurrido la noche del alojamiento 

preparado por Giraldo.  La compañía de soldados se dispone a salir de Gargantalaolla 

antes que amenezca.  El capitán, que ha pasado la noche con la Serrana, la abandona 

dormida.  El ruido de los tambores despierta a la engañada Gila, que sale a medio vestir, 

publicando desesperada su deshonra.  Al verse tan cruelmente burlada, jura vengarse, y 

hasta que lo consiga no vivirá más en poblado y matará a cuantos hombres encuentre (v. 

1998-2157). 

III 

 Un caminante canta el romance popular de la Serrana; tropieza con ésta, y es por 

ella despeñado (v. 2158-2264).  La vengativa mujer ni aun quiere perdonar a Mingo, que 

también cae en sus manos; átale a un roble para matarle, pero se marcha sin hacerlo al oír 

ruido de cazadores.  El rey Fernando, que es quien anda por alli de cacería, llega donde 

está Mingo y le desata.  Cuando la Serrana vuelve, se dispone a matarle, pero 

reoconociéndole, le reverencia (v. 2265-2607). 

 El capitán y D. García, que, retirándose de la guerra, caminan a Plasencia en 

busca de descanso, se pierden en el monte, teatro de las crueldades de la Serrana (v. 

2608-2655).  Huyen de ella unos labradores que vuelven de una romería cantando (v. 

2656-2766); pero no es tan afortunado Andrés, criado del capitán D. Lucas, que al 

anochecer muere despeñado por Gila (v. 2767-2853).  La luz de la cabaña de ésta guía en 

la obscuridad de la noche al perdido capitán, que busca un abrigo.  Llama a la puerta, la 

Serrana le reconoce y se descubre a él, anunciándole la venganza que hace tanto tiempo 

busca.  En vano el capitán quiere huir, en vano quiere aplacar a su enemiga, ofreciéndose 

por su esposo, pues ella, inexorable, le despeña (v. 2854-3075).  La venganza de su honor 

era para Gila el único objeto de la vida; así que cuando los cuadrilleros de la Santa 

Hermandad y Giraldo, hecho alcalde de Gargantalaolla, cercan la choza de la terrible 

Serrana, ésta se entrega sin resistir, y al ver a su padre, ríndele las armas y se deja llevar 

aherrojada a Plasencia (v. 3076-3127). 

 Tras estas escenas . . . aparece de nuevo el rey D. Fernando, que aunque pondera 

el valor y la belleza de la Serrana, hasta el punto de despertar de celos en el corazón de la 



reina, va dispuesto a ayudar a la Santa Hermandad en la prisión de la salteadora.  El 

maestre llega, participando a los reyes que esa prisión está hecha (v. 3128-3179). 

 Los cuadrilleros de la Santa Hermandad sacan a la Serrana fuera de Plasencia para 

ajusticiarla.  Gila, antes de morir se venga como puede en su padre, de la mala crianza 

que de él había recibido.  Por último llegan los reyes a sancionar la justicia, y ante ellos 

descúbrese la Serrana, muerta, atada al palo y atravesada por las saetas de la Santa 

Hermandad (v. 3180-3305).” 

(Resumen tomado de la edición del Teatro antiguo español, publicada por Ramón 

Menéndez Pidal. v. 1, Madrid, 1916. pp. 127-130.) 

 

 

Si el caballo vos han muerto (y blasón de los Mendozas) 
Luis Vélez de Guevara 

(Suelta, Madrid, Antonio Sanz, 1742; pp. not numbered) 

Summary November 19, 1974 

 

Setting:   Buitrago (all); Aljubarrota (III) 

I 

 King Juan of Castilla goes to Burgos to enter his sister, the Infanta María, in the 

convent of Las Huelgas, having found her no suitable husband.  He so tells his cousin, 

Pedro González de Mendoza, by letter, and sends him a fine horse.  Pedro‟s son, Diagote 

Furtado, known for his strength and valor, breaks the horse to the saddle, praising it 

highly.  He then visits Micol, a beautiful Jewish girl also sought by Melendo Ximénez.  

The men clash; Melendo leaves, and Diagote scolds Micol, though she has discouraged 

Melendo. 

 Pedro welcomes the King, and Diagote and the Infanta fall in love. 

II 

 Pedro makes Diagote and Melendo fight, and keeps Diagote from attacking while 

Melendo is down.  He then knocks the sword from Diagote‟s hand, and now Melendo 

keeps him from continuing.  The youths make peace, which they promise never to 

interrupt.  Micol, whom they have also agreed to forget, stops the King‟s runaway horse, 

and he falls in love with her.  He later accepts Pedro‟s advice to go to the Portuguese 

border and seek the Portuguese throne (left without a male successor) peacefully, 

attacking only if this fails.  As the King sleeps, he cries out his love for Micol.  His 

father‟s ghost then warns him to leave her or die in battle; but the King dismisses it as a 

nightmare, and plans to go ahead. 

III 

 As the King declares his love to Micol, María warns him that if he does not lead 

his troops to Portugal, she will.  She then scolds Micol; when the latter sees that María 

loves Diagote, she plans to make her jealous, but Diagote does not respond. 

 In Aljubarrota, the Portuguese, under the Maestre de Avís calling himself King 

Juan, are winning.  When the King‟s horse is killed, Pedro gives him the gift one, but is 



later killed.  Helped by the heroics of Diagote and Melendo, the King wins the day for 

Castilla.  He then gives María to Diagote and allows him to bury Pedro in Castilla.  

Melendo is also rewarded with a bride, Grida Bustos de Lara. 

 

 

Los sucesos en Orán, por el Marqués de Ardales 
Luis Vélez de Guevara 

(Comedias escogidas, Parte 27 (PM 275)) 

 

Setting:   Orán (all); Tanira (II); offshore (III) 

I 

 The Marqués de Ardales anticipates great deeds as Governor of Orán, where Da. 

Elvira arrives as D. Beltrán de Contador, seeking D. Leonardo de Padilla to make him 

restore her honor.  He now seeks Da. Clara Contador, whose father, Ruy Díaz de 

Contador, is “Beltrán‟s” uncle and host. 

 Macor and Ambrán, Moors, fight over Filayla, who was due to marry Macor, but 

chooses Ambrán.  Macor, for revenge, later informs the Spaniards about Moorish 

fortifications. 

 Elvira, still seeking to trap Leonardo, talks with him at a window as Clara.  D. 

Lope de Monroy y Fonseca, Clara‟s regular suitor, sees them, suspects Clara of betraying 

him, and puzzles her by scolding her for it. 

II 

 As Macor guides the Spanish to the village of Tanira, Clara and Lope are 

reconciled with “Beltrán‟s” help.  “Beltrán” then promises Leonardo that he will have a 

beautiful wife when he leaves Orán. 

 The Spaniards capture Tanira just as Filayla marries Ambrán, whom Ardales 

captures but frees to rejoin her.  Later, Lope tells “Beltrán” of his early days in 

Salamanca, where he killed a suitor of his sister and was banished to Orán for six years, 

of which two months remain.  Elvira admits being a woman, and Lope promises to help 

her. 

III 

 Morato and other pirates prepare to attack Orán, and Elvira returns Lope‟s 

promise of help.  She and Clara plot to lead Leonardo on, and he denies “Beltrán‟s” 

suggestion that Clara is hesitating because of another woman in Málaga. 

 Ardales and his men rout the pirates; Elvira pretends to be Clara, and Leonardo 

takes her before the Marqués, who approves his marrying “Clara.”  Later, Elvira tells 

Ardales of Leonardo‟s betraying her in Málaga, and he also promises to help her.  When 

she identifies herself to Leonardo and shows him a paper he signed, he agrees to marry 

her.  Lope and Clara will of course also marry; and when Ambrán and Filayla bring 

Araldes many rich gifts meant as ransoms, he frees them and agrees to Leonardo‟s and 

Elvira‟s padrino, as all prepare to return to Spain. 

 

 



Los tres edades del mundo 
Luis Vélez de Guevara 

(Comedias escogidas, Parte 38 (PM 413), 232-276) 

 

Setting:   Heaven (I); Earth (all) 

I 

 Lucero Serafín hears of the coming Creation and rebels against God.  San Miguel 

banishes him from heaven, though Lucero takes many stars with him.  He next appears as 

a pirate captain and sends Gula as a snake to tempt Woman so that Miguel also expels her 

and Man.  Lucero identifies himself to Man, who then meets Trabajo and is given a hoe 

to till the soil.  Noche scares him, and Muerte gives him a torch, Desengaño, to guide 

him; but Sueño persuades him to blow it out.  Lucero now claims man for his galleys, 

with Naturaleza‟s backing.  She earlier rejected Lucero when Man was her master, but 

changed after the Fall.  Man is saved when Aurora appears, followed by the sun; and 

Lucero and Naturaleza leave, dazzled. 

II 

 Lucero finally has Man in the galleys, and flogs him when he finds him talking 

with Noche and Sueño during a trip ashore for water.  He is alarmed, however, when 

Man lies down with his arms extended, like a cross.  Envidia then reports that Naturaleza 

has left with Esperanza to testify to Mary‟s purity.  After some prophets, patriarchs, and 

others discuss certain features of Christ‟s birth, He assures Man that he will soon be 

ransomed from the galleys.  A cross is planted, and Lucero is again dazzled. 

III 

 Lucero, as a bandit, stops Naturaleza, but she overpowers him with a cross and 

ties him to a tree.  His followers free him, and they meet Man, Noche, and Sueño, bound 

for Jerusalem and the Last Supper.  Lucifer and his henchmen try to throw them over a 

cliff, but Noche blinds the attackers.  The wayfarers stop at Judas‟s inn, where Judas is 

considering hanging himself after Christ‟s betrayal.  As they and others talks of the 

Crucifixion, Christ‟s spirit appears and tells Man that His sacrifice has ransomed him.  

There is rejoicing, and Sueño thinks it likely that Judás has hanged himself. 

 

 

Los tres portentos de Dios 
Luis Vélez de Guevara 

(Suelta, Sevilla, Pedro Joseph Díaz, n.d., British Museum) 

Summary June 16, 1975 

 

Setting:   Jerusalem (I, III); Betania (II); Monte Calvario (III) 

I 

 Saulo, a violent hero, has heard of the charms of María Magdalena, and wants to 

meet her.  He fights off some would-be robbers, and he and Dimas (a thief) each see a 



horse and a cross.  The cross is named by a sign as Dimas‟s key to heaven, and the horse 

waits to give him life; but he is puzzled. 

 At María Magdalena‟s house, Marcela brings word of a remarkably handsome 

man preaching in Jerusalem.  They go to see him; soon after, María runs through the 

streets, decrying her past life, and perplexes Saulo by telling him to let her alone. 

II 

 Dimas tells three bandits of Jesus‟s raising Joseph and Lázaro (María 

Magdalena‟s brother) form the dead after both were in a tournament Saulo staged for 

María.  He also mentions a big theft he has made, but is captured with two fo the bandits, 

the other being killed. 

 In Betania, Saulo finds María asleep beside a skull as she writes to Jesus.  He tries 

to tear the letter, but cannot; she wakes, scolds him, and urges him to devote his valor to 

the cause she serves.  He leaves, and Marcela comes to tell María of Judas‟s betrayal and 

suicide, and the coming crucifixion.  Saulo later visits the scene, and is deeply impressed 

at the storm and other attendant phenomena. 

III 

 Saulo declares himself an enemy of Christians.  Joseph denounces him, ignoring 

his threats, for he has already died once.  He then passes among soldiers‟ spears and 

swords as they try to attack him. 

 Barrabás, a bandit, was exchanged for Christ, Whose “crimes” were worse.  He 

joins Saulo, and they find María at a house in Jerusalem.  They are struck by her poverty, 

and Barrabas wants to seek their fortune in Damascus.  On leaving, they set fire to the 

area and try to kill the Christians as they flee.  María prays to a Cross; a voice is heard, 

and Dimas is seen, also with a cross.  The voice identifies itself as Jesus; Saulo suddenly 

feels changed, and Jesus claims him as a follower, Magdalena having told him that he 

would be one of Christianity‟s main supports.  Instead of Saulo, he will be San Pablo. 

 

 

El triunfo mayor de Ciro (Saber vencerse a sí mismo) 
Luis Vélez de Guevara 

(MS n.d. (Censura of 1767) Biblioteca Municipal, Madrid) 

Summary April 19, 1977 

 

Setting:   Sián, Persia (all); Battlefield (I); Forest (III) 

I 

 Queen Pantea of Susia refuses to surrender in a war with Persia, but King Ciro 

captures her and her general, Arsidas.  He avoids seeing her, for he has heard of her 

beauty, which might jeopardize his victory.  She is sent to Lidaura, sister of a Persian 

general, Araspas.  Since neither Lidaura nor Araspas have ever shown interest in the 

opposite sex, Lidaura is annoyed when her maid, Sirene, tells her of Sisimitres‟ interest.  

Later, however, she and Arsidas are attracted to each other. 

 As Pantea laments her reduced status, Araspas comes to see Lidaura and is struck 

by Pantea‟s beauty, without knowing who she is.  They introduce themselves, and are 

impressed, though the pretend otherwise. 



II 

 Pantea‟s servant, Algodón, suspects that Araspas loves her, though Araspas will 

not admit it.  Lidaura also refuses to admit such a feeling, and helps Pantea go to see 

Ciro, though she is not supposed to go out.  She sends a trustworthy servant, but is still 

worried, though Pantea is sure that Ciro will not recognize her. 

 Lidaura pretends not to believe Arsidas‟ love-declaration, but later wonders at her 

feelings.  Pantea then returns, reading a letter about an attempt to free her. 

 Thinking of Pantea, Araspas cannot concentrate on writing letters for Ciro.  

Pantea, her face covered, tells Ciro that she has come to seek justice for Pantea, whom 

Araspas has tried to possess by force.  Ciro offers to move Pantea from Araspas‟ 

presence, lest she try suicide.  She leaves; and Ciro tells Araspas that a certain Nicandro, 

an ex-ambassador to Susia, loves Pantea.  Ciro may give her to him, with the rule of 

Susia.  When Araspas hesitates, Ciro tells him to consider it, and leaves him to decide to 

suffer in silence, while wishing for death. 

III 

 Pantea has another note about her freedom, but misses Araspas.  He now enters, 

masked, to tell her of Ciro‟s plan, but first unmasks and declares himself.  At a noise, he 

puts out the light, but again declares himself, overheard by Ciro and Algodón.  As she 

wishes for heaven to arrange things, Ciro sends Algodón to have Araspas meet him at the 

palace. 

 Ciro tells Pantea that he is worried for her honor, though she protests his being 

there so late.  He mentions a husband for her, adds that he knows the man is willing, and 

leaves, saying that cowardice makes him flee.  As Pantea wonders what to do, Arsidas 

enters with Lidaura and Sirene, and says that her people are waiting with Lisarco, who 

wrote the note. 

 During a battle, Araspas and Pantea meet and recognize each other.  He reassures 

her as to his love, but hesitates to go with her, and she has him seized.  He fights Arsidas, 

but kneels before Ciro when the latter arrives.  Ciro pardons him, since he acted for love.  

On hearing of 10,000 Susian troops, Ciro offers her kingdom back to Pantea if she will 

marry Araspas and pay Persia a tribute.  Thus, it will be said that Ciro acted from 

kindness, not fear.  When the couple starts to join hands, Ciro stops them, and says that 

Araspas was to marry the Queen.  Pantea is identified, and Ciro recognizes her as the 

beauty who visited him and attracted his love.  However, his greatest victory will be over 

himself, and he has them go ahead.  He also grants Pantea‟s request that Lidaura and 

Arsidas marry, as well as Algodón and Sirene. 

 

 

El verdugo de Málaga 
Luis Vélez de Guevara 

(Comedias escogidas, Parte 16 (PM 140)) 

 

Setting:   Málaga (all); country, nearby (all) 

I 



 Juan de Mesa scolds his elder son, Domingo, for the scrapes that cloud the family 

honor.  When Domingo replies that he would like to farm, Juan mentions an estate he has 

near Málaga, but warns of a supposedly-haunted tower.  Nothing daunted, Domingo 

leaves with his servant, Bonete.  Lisardo then complains to Juan that Domingo has 

dishonored his daughter, Aldonza, and Juan promises that Domingo will marry her. 

 (A)Bencerraje and his fiancee, Zoraida, bound for Orán, arrive near Domingo‟s 

country place.  He captures them and plans to hold Zoraida for ransom, but frees both 

when Abencerraje promises to do his bidding.  As Domingo and Bonete prepare to retire, 

they hear chains; a man in black puts out the light, and Bonete falls downstairs, but they 

still go to investigate. 

II 

 As Domingo ordered, Abencerraje takes a treasure to Juan, and sees Aldonza, to 

whom he is greatly attracted.  Later, however, Domingo‟s brother, Miguel, comes to warn 

him that Abencerraje has claimed that Zoraida is there, and is holding Juan and Aldonza.  

Abencerraje then brings fourteen Moors of whom Domingo kills so many that the 

survivors call him Verdugo.  He also assures Abencerraje that Zoraida is not there, and 

scolds him for his suspicions. 

 Zoraida sends Domingo a love-note, but in his reply he refuses to betray 

Abencerraje‟s friendship.  Planning to make trouble between them, Zoraida, already 

dressed as a man, sets out to visit Domingo. 

 Domingo hears someone sing of the Cid, Bernardo, and Mudarra, and two men in 

black appear with a lion.  Domingo attacks it.  They disappear, a curtain is drawn, and he 

sees a treasure and a Moorish woman, both mentioned by Juan in describing the place.  

She tells Domingo that he has broken the spell.  There will be no more visions, and the 

tower noisily collapses. 

III 

 Zoraida warns Domingo that Abencerraje will attack again, and seeks his 

protection.  A Captain, sent by the Reyes Católicos, comes to arrest Domingo for keeping 

the treasure.  He surrenders and leaves with the Captain‟s men.  Abencerraje‟s forces 

attack them and free Domingo, but he uproots a pine and fights free.  Abencerraje scolds 

Zoraida for being with Domingo, and she replies that his desire for Aldonza has alienated 

her. 

 After King Fernando promises to help Lisardo and Aldonza, the Captain tells of 

his mishap with Domingo, who arrives in time to confirm the story.  Abencerraje comes 

with Zoraida to seek baptism, and is reconciled with Domingo.  The Captain will be 

Domingo‟s padrino when he marries Aldonza, and Juan is named regidor perpetuo.  

Since Domingo won the treasure by force of arms, he may keep it, and will be a Maestre 

de Campo.  The King names Abencerraje his caballerizo, and Bonete a captain of 

infantry. 

 

 

Virtudes vencen señales 
Luis Vélez de Guevara 



(Parte treinta y dos con doze comedias de diferentes autores, Zaragoza, Diego Doriver, 

1640, British Museum) 

Summary June 18, 1975 

 

Setting:   Albania, throughout 

I 

 Princess Leda of Albania rejects King Enrico of Sicily, for no one wants Albania 

ruled by a foreigner.  Dionisio, his ambassador, threatens war. 

 King Lisandro reveals that he has a son, Felipe, who is black because Lisandro 

saw an image of an Ethiopian Queen on a tapestry when Felipe was conceived.  The King 

claimed that the Prince died, and has kept him in a tower with only a tutor.  The 

Albanians accept Felipe, now twenty, as their next King, but he escapes from the tower, 

and a search begins. 

 Felipe and Leda meet as she hunts, and are attracted to each other, though he is 

shocked to see himself in a pool.  The Almirante, who loves Leda, is jealous, but she 

warns him not to presume. 

II 

 After Tirrena, a peasant, brings Felipe food, he frees Leda‟s servant, Clarín, from 

a bag where robbers have tied him.  The same men now try to assault Tirrena, but Felipe 

and Clarín defeat them, and Felipe has them make him their king. 

 Lisandro tells Felipe who he is, and takes him to the palace, amid rejoicing; but he 

is sad to learn that Leda is his sister.  The Almirante is angry that such a “monster” 

should inherit the throne, especially when Felipe warns him to keep his distance from 

Leda. 

III 

 Lisandro has died; Felipe tells his subjects of some enlightened plans, and honors 

the Almirante, hoping thus to minimize him as a threat.  Leda fears that he plans to marry 

her to the old King of Hungary and that Enrico and his sister, Alfreda, are on their way 

for a double marriage.  He goes with the Almirante to meet them, and shows him a letter 

that the Almirante dropped, containing a murder plot against Felipe with Enrico.  Felipe 

challenges him, man to man.  The Almirante is contrite, and Felipe pardons him, tearing 

up the letter. 

 Enrico‟s and Alfreda‟s plot is for her to marry Felipe, then murder him and marry 

King Carlos of Naples, whose fleet is deployed to help Enrico seize Albania.  Felipe has 

his old tutor, Tebandro, now Condestable, arrest Enrico, and tell him why, mentioning a 

strong defense force.  Enrico abandons the plot.  He is forgiven, and the marriages will 

proceed. 

 

 

El veneno para sí 
“Un Ingenio desta Corte” 

(Comedias escogidas, Parte 39 (PM 423)) 

Summary December 20, 1978 

 



Setting:   Constantinople (all); Germany--Gocia (II) 

I 

 Zapato tells Esparto how the Turks captured him and his master, Alegio, after 

they served under Alegio‟s brother, the Emperor Icacio.  Alegio now becomes Governor 

of the Empire.  He and Icacio‟s son, Alejandro, both love Arminda, and Icacio plans to 

have Alejandro win her. 

 Alejandro returns a ribbon that Lisarda has dropped, but she makes Narcés jealous 

by telling Alejandro to keep it.  Narcés later overhears Alegio reading aloud a letter in 

which their cousin, Eusebio, warns Icacio against Alegio, and urges Icacio to kill him.  

Narcés urges Alegio to kill Icacio instead.  Alegio orders him away, but then hesitates, 

and Narcés recommends poison. 

 Because of Icacio, who has pretended to marry her, Alejandro despairs of winning 

Arminda.  He also hires Zapato, and pretends to return Lisarda‟s love, to hide his other 

feelings.  Icacio makes him his general against Gocia; he wants to share his good news 

with Arminda, but she scolds him because of Lisarda.  He asks her to arrange, when she 

is Empress, for him never to see Constantinope again; but then they are reconciled. 

II 

 Narcés warns Alegio that Alejandro, as General, may use troops against him, and 

gives him two poisons.  When Icacio comes, Alegio gives him Eusebio‟s letter, thus 

convincing Icacio of his innocence.  He tears up the letter, and Alegio is surprised, for he 

thought he gave him a poisoned paper.  Icacio pledges support to Alegio, who wonders 

what to do.  Narcés says that he will have men in the forest later, when Icacio and 

Arminda hunt.  Instead, Alegio helps Icacio when his horse throws him.  Icacio is 

grateful, but has misgivings and a premonition.  Alegio prepares a poisoned drink, but 

drops it when Icacio says to give it to Arminda.  Narcés says that his men are ready, but 

then is shot, and reveals the plot to Icacio while dying.  Icacio seeks Alegio, who orders 

his men to seize Icacio, denounces him, and draws his sword.  Arminda stops him, 

ignores his protestations of love, and says that she prefers Alejandro. 

III 

 Alegio has Arminda serenaded, and pleads with her, but in vain.  He later 

intercepts a letter of Alejandro‟s about a planned siege, and sends word that he will go to 

meet him.  He also plans to kill Icacio; but Narcés‟ ghost offers him light (desengaño) or 

a sword.  Alegio, is only briefly frightened.  Arminda learns that he has seen Alejandro‟s 

letter, and, fearing for Alejandro, she plans to risk her own life. 

 As Icacio and Alejandro talk, Alegio arrives.  He and Alejandro fight, and Icacio 

comes with soldiers.  Alegio wants Alejandro seized, but Icacio intervenes, as do 

Arminda and Lisarda.  Alegio lists his grievances--losing Arminda, Eusebio‟s letter--and 

reveals that he has poisoned himself.  Icacio calls for the marriage of Arminda to 

Alejandro, and Lisarda to Libio, an ally of theirs. 

 

 

La corona en tres hermanos 
Juan de Vera Tassis y Villarroel 

(Comedias escogidas, Parte 46 (PM 498)) 



Summary February 12, 1978 

 

Setting:   Aragón, throughout 

I 

 King Pedro and his brother, Alfonso, besiege Huesca, which their late father 

swore them to take from Abderramán.  A third brother, Ramiro, is a monk; but he is 

included, and Pedro says that he would divide the crown by three, if he could. 

 Nuño Pardo de la Casta saves Da. Elvira from a wild boar during a hunt.  She is 

dressed as a man, calling herself D. Juan.  He tells his uncle, Fortún de Lizana, that the 

King needs him (Fortún) at Huesca, and Fortún recalls feuds over the Aragonese throne, 

with King Pedro seeking revenge on the descendants of former King Fernando of 

Castilla.  These include an infant daughter, Elvira, whom Fortún identifies as “D. Juan,” 

also the name of his late son.  He now wants Nuño to look after her and take her to 

Pedro‟s court as a page, not letting her know that he knows her story. 

 In his sleep, Pedro prays to San Victorián, who promises him victory.  During a 

battle, San Jorge appears on high; the Aragonese win, and Pedro rewards Fortún‟s 

heroism by calling him Fortún de la Maza.  “D. Juan” and Nuño also fought well, as did 

Felisberto de Moncada, who used San Jorge‟s horse when his own threw him.  Pedro will 

build a shrine where the Saint appeared, and make Fortún teniente of Huesca.  Then, 

however, he learns of an attack by King Almochauen of Zaragoza, helped by King García 

of Castilla. 

II 

 Nuño is upset at the prospect of Elvira‟s marrying D. Pedro de Atares.  The 

Moors of Tudela, Tarazona, and Zaragoza attack; the Conde de Alpache takes Tudela, 

and is given it to rule. 

 In a dream, Aragón, as a woman in mourning, tells Fray Ramiro that he will be 

King.  His religious status makes him doubt it; but Frotardo, another monk, says that it is 

possible, though of course not while Alfonso rules.  Alfonso then announces that Queen 

Urraca‟s father, King Alfonso of Castilla, has died, and that he will assume that throne.  

He asks and receives Ramiro‟s blessing, though Ramiro chides him for lodging in 

churches during campaigns. 

 Elvira is not receptive to Atares, who tells her that Fortún is not her father, but 

does not explain further.  The Queen tells Elvira of her unhappiness, and complains of 

Alfonso‟s taking a kingdom from her.  Ramiro and Frotardo visit her, and she reads a 

love note from Gómez de Luna, but returns it to him with a reproof. 

 Seeking victory in Fraga, the King is drowned after the bell of Velilla rings.  The 

body is not found, and the Moors claim victory. 

III 

 Ramiro, freed from his vows by Innocent II, is now King, though Gómez would 

prefer Atares.  Ramiro has married Madama Inés, daughter of the Conde de Puytiers-

Duque de Guiana, and has made peace with Navarra.  He will seek the Abbot Frotardo‟s 

advice, and wants to start a monastery in Huesca. 

 At the royal wedding celebration, there is word that King Alfonso of Castilla, as 

Urraca‟s heir, wants to seize Aragón.  Nuño speaks lovingly to Elvira, and reveals who 



she is, despite his promise to Fortún.  Atares presses her to marry him.  She declares that 

she is not Fortún‟s daughter, and Fortún challenges Nuño, who insists that he was not the 

first to tell her.  King Ramiro confirms that Fortún is not her father, and is angry when 

courtiers bring him trivial cases to judge.  He seeks Frotardo‟s advice, and Frotardo lets 

Nuño see him cut the garden‟s tallest flowers to the size of the others.  Frotardo dismisses 

Nuño after warning him that he will never win Elvira if he rebels. 

 Nuño tells other Ricos Hombres that Ramiro is having a bell cast that will make a 

great noise.  Fifteen grandes’ heads are seen arranged in the form of a bell.  The King 

recalls that three brothers have ruled, and warns those present to beware of him, taking 

heed of the other heads.  All hail him.  He calls on Nuño to give Elvira his hand, and 

Nuño‟s servant, Castrucho, claims her maid, Agustina. 

 

 

Cuanto cabe en hora y media 
Juan de Vera Tassis y Villarroel 

(Comedias escogidas, Parte 46 (PM 492)) 

Summary February 2, 1979 

 

Setting:   Madrid, throughout 

I 

 D. Juan de Peralta tries to flee from Da. Laura de Rojas, saying that she is false.  

She locks herself in her room, and her brother, D. Alonso, comes, as does their father, D. 

Luis.  D. Diego de Tejeda and D. Carlos Osorio fight outside, and stop when Juan calls 

for help for a woman, but then resume. 

 D. Luis asks Caimán, a servant, about a man who was there, but finds out nothing.  

He then asks about the swords, and Alonso tells of returning from the wars in Badajoz, 

and hearing music, plus Laura‟s name.  He also rescued some women from a coach 

accident, especially liked one of them, and fought an enemy.  As father and son talk 

further, a pocket watch strikes, and Alonso finds Juan‟s servant, Guacamayo, who refers 

to Juan as Laura‟s husband. 

 At home, Juan seeks to protect Laura, if his sister, Da. Teresa, has not already 

done so.  He then receives Diego, who tells of following someone who fled from him.  

Juan says that he will defend her, but finds only Teresa, in her own room.  Diego then 

goes to search on his own, and Juan follows him. 

II 

 Laura and her maid, Inés, go to Juan‟s house, where Guacamayo brings Alonso.  

He loves Teresa, who asks him to wait for Juan in the latter‟s room. 

 Juan and Diego have gone to Laura‟s house, where Diego sent the musicians.  

They clash; Juan, Teresa‟s maid, calls for help, and D. Luis appears.  He is dissatisfied 

with Juan‟s explanation of his presence, and they go to fight. 

 Juan returns home and talks with Alonso, who has just spoken lovingly with 

Teresa.  Alonso urges him not to let a woman‟s honor suffer, identifies himself as Laura‟s 

brother, and suggests that Juan marry her, since the families are about equal.  When Juan 



is reluctant, they draw their swords; Alonso‟s breaks, and he goes for another, while Juan 

works on getting Laura out of the house. 

III 

 Teresa warns Diego that Juan is coming, but he wants Laura.  Both hide as Juan 

arrives with Laura and Inés, scolding Laura again, because of the music.  She later tells 

Teresa that she will cast herself from a balcony; but Teresa hides her, and tells Juan that 

she went seeking him.  Juan wants their coach to take Laura to her uncle, but Teresa says 

that it has broken down.  When he goes to look at it, Diego comes, mistakes him for 

Alonso, and wants to fight him, insisting that Laura is there.  Diego then sees Juana in a 

cloak, thinks her Laura, and follows her. 

 D. Luis comes to fight Juan, who wants to finish searching for a man.  D. Luis 

objects, but Teresa identifies herself to him, and they speak of Laura.  Alonso tells Juan 

that he knows Laura is there, and Juan tells them that a man is lost upstairs.  Juan 

investigates, and Alonso follows, but then hears Laura and Diego, who is surprised to 

hear her call Alonso brother.  They prepare to fight, Diego charging that Alonso wounded 

him the other night.  Juan returns, and they go to fight.  Alonso claims that Diego 

wounded him.  Diego denies it, and tells of leaving Laura with him.  Later, D. Luis tells 

Laura to give Diego her hand, but she denies having seen him before, and calls In‟es, 

whom they find hiding.  She confirms Laura‟s claim, but D. Luis still wants to give Laura 

to Diego, and says that he has no quarrel with Juan.  Teresa recalls Alonso‟s help with the 

coach, and his leaving her with Laura, who now reveals her two-year love for Juan, and 

refuses to marry anyone else, threatening to enter a convent.  Diego withdraws, but Juan 

says that he cannot marry, angering D. Luis, who disputes Alonso as to who shall fight 

him.  Diego says that he fought Alonso, and will fight Juan, who is confused as to his foe.  

Finally, all make peace.  Juan will marry Laura, and give Teresa to Alonso; and 

Guacamayo will marry Inés. 

 

 

El patrón de Salamanca, San Juan de Sahagun 
Juan de Vera Tassis y Villarroel 

(Comedias escogidas, Parte 46 (PM 494)) 

Summary February 6, 1979 

 

Setting:   Salamanca, throughout 

I 

 Despite a feud, D. Pedro de Monroy saves Da. Leonor de Manzano from her 

burning house.  She, however, tries to stab his cousin, Da. María de Monroy, thus 

involving the men, with swords and firearms.  Fray Juan de Sahagún tries to stop them, 

and the widowed Da. María tells him of losing her only two sons in a clash with the 

Manzanos, who have taken refuge there. 

 As Pedro takes Leonor to his house, the Devil plots to keep Fray Juan from 

making peace.  An angel drives him away, but he retruns when María recalls that the 

Manzanos have fled to Portugal.  She is angry when D. Luis del Manzano accepts 



Pedro‟s marrying Leonor, and the fighting resumes.  Fray Juan stops it and promises that 

he and Pedro will take Leonor to a convent the next day. 

 The Devil, as Diego de Morales, takes María to Pedro‟s house to kill Leonor.  

There is more fighting.  Fray Juan again stops it, and the Devil sinks from view, but 

María still plans to pursue the fugitives into Portugal. 

II 

 María displays two heads on her lance, and takes them to the church of Santo 

Tomé after describing her revenge in Portugal.  There is more fighting, and Pedro again 

protects Leonor, who steps between him and Luis after the latter wounds him.  Luis and 

María now both oppose the marriage; Luis issues a challenge, and Fray Juan calls for 

someone to control the men, while he stops María. 

 María arrives early at the dueling place, and wounds Pedro‟s hand.  Luis chides 

him for not coming alone.  María shows her face and admits to sending Luis a challenge.  

She wanted to be there before Pedro, and fight Luis, who refuses to fight a woman, and 

wait until Pedro heals.  Pedro does not want to wait; and as they argue, Leonor comes 

with a sword, and the fighting becomes general. 

 During a severe storm, Fray Juan falls into a river on his way back from Alba, and 

again stops fighting.  All but Leonor want to continue it, but Fray Juan warns that the first 

to resume will be killed by his opponent.  Luis draws his sword; Pedro kills him, and asks 

to become a religious, though Leonor protests.  When not heeded, she demands the 

deaths of all there: Pedro, María, and Fray Juan. 

III 

 Luis‟ ghost visits Leonor, and pretends to have recovered form the wound.  They 

seek Fray Pedro, who appears with Fray Juan, but excuses himself to talk with María.  

Leonor goes to them with a dagger, but Fray Juan seizes her, as the Prior joins them and 

hears their conflicting accounts.  Luis gives Leonor poisoned herbs to place where Fray 

Pedro walks.  He feels burning in his feet, as Leonor and María shoot at each other, but 

an angel promises him time to keep opposing evil. 

 María rallies the Monroyes with the Devil‟s help, and recalls twenty-six years of 

feuding, as Fray Juan prays for it to end.  In reply, Luis‟ body falls, and Leonor is afraid.  

Both sides seek peace, and learn that Leonor and Fray Juan each have an hour to live.  

She has written to the Prior, admitting the poisoning, and has been forgiven.  María, as 

head of the Monroy and Enríquez (her husband‟s name) families, swears peace, giving 

Fray Juan credit for it.  He prays for his own sould and Leonor‟s, as the Virgin, Christ, St. 

Augustine, and angels appear.  All weep, and María says that she will enter a convent. 

 

 

No hay gusto como la honra 
Fernando Luis de Vera y Mendoza 

(Comedias escogidas, Parte 31 (PM 326)) 

Summary September 26, 1978 

 

Setting:   ? Seeces Italy? 

I 



 When a lion escapes, Isabela‟s servants desert her sedan chair; but Astolfo, 

Marqués de Balbastro, helps her when she faints.  She gives him a jewel, but will not 

show her face, and he gives her a chain.  She is the daughter of Prince Otavio, and is to 

marry the Duque de Placencia that day, against her will.  Astolfo is upset, but his servant, 

Juan Sánchez, advises him not to stop the wedding publicly.  Instead, he suggests 

speaking to Astolfo‟s kinsman, the Gran Duque de Milán; but Astolfo says that it is too 

late. 

 Isabela‟s maid, Francelisa, urges her not to give the Duke her hand when asked, 

and Isabela wishes that he were the “forastero” (Astolfo).  The latter and Juan mistake 

Francelisa for Isabela; she shows her face but does not correct them. 

 Pleading illness, Isabela delays the wedding, and Astolfo has Juan give the Duke 

a note claiming that she and Astolfo have been lovers for two years.  He plans to kill 

Astolfo rather than arouse the city by rejecting Isabela, but denounces her.  She is 

puzzled and irate at the reference to her and Astolfo.  Her father learns of the challenge; 

and Francelisa (also known as Leonora) promises herself that Placencia will be hers. 

II 

 At the duel site, the Duke states his grievance to Otavio, who is upset to hear such 

a thing of his daughter.  He and the Duke fight, as Astolfo comes; Otavio stumbles and 

falls, and Astolfo helps him.  He identifies himself to Astolfo; the Duke has left, but 

Otavio names him as the offender, and accidentally trades caps with Astolfo. 

 Isabela questions Juan, who says that his master loves her, but does not name him.  

He hides when Otavio comes.  The Prince threatens Isabela, and is about to stab her, 

when Astolfo arrives, returns his cape, and tells of meeting Isabela.  He apologizes for the 

note, offers to tell Placencia that jealousy caused it, and identifies himself.  He offers to 

go away, but wants Otavio to promise not to harm Isabela, threatening revenge if he does.  

Otavio sends Isabela out and makes the promise. 

 Placencia wonders about the man he left for dead, and about who was with 

Isabela.  He also questions Juan, but learns nothing. 

III 

 Astolfo tells the Duke that Otavio was the third man at the duel, and admits that 

the note was false.  The Duke draws his sword, but Astolfo objects taht they are near 

Isabela‟s window.  She warns them to stop, and threatens the Duke with her harquebus, 

but it misses fire.  Otavio calls them inside, where Isabela says that she no longer wants 

to marry the Duke, who leaves.  Astolfo reaffirms his love and says that he will marry her 

if he survives fighting Placencia again. 

 At a window, the Duke mistakes “Francelisa” (really Leonora, Condesa de 

Belballe) for Isabela, pretends to be Astolfo, and climbs a rope ladder.  Juan removes it 

when he and Astolfo arrive, and Astolfo is angry at the Duke‟s presence.  “Francelisa” 

and Placencia leave hand-in-hand.  Astolfo approaches Isabela with a dagger, but she 

takes his sword, thinking him the Duke.  Otavio and a servant bring a candle, and 

Placencia returns with “Francelisa,” calling her his wife.  Astolfo tells Otavio that he is 

going to marry his daughter, who agrees, but the Duke protests.  “Francelisa” then 

identifies herself as a Countess and the Duke‟s cousin.  He then gives her his hand and 

makes peace with Astolfo. 

 



 

La Reina de los Reyes 
Hipólito de Vergara 

(Ríos, III) 

 

Setting:    

I 

 When three men enter the palace of King Fernando of Castilla and demand bread 

because of a drought-caused famine, there is a fight; but the Queen orders Paja, a servant, 

to distribute bread.  She then goes to see the King, but finds him praying; as she waits, 

the Virgin appears and tells him that there will never be another drought in his lifetime.  

He and the Queen rejoice, and agree to have a statue of the Virgin made, rewarding the 

sculptor who does it best. 

 Hazén, brother of King Hudiel of Murcia, offers Murcia to D. Fernando if the 

latter will protect it, especially against King Alhamar of Granada, and let Hudiel keep 

half of his income.  This is agreed; after which Paja‟s master, Garci Pérez de Vargas, 

reports a great victory over the Moors.  Only one Christian was lost, but Alhamar 

escaped.  As the King sends Prince Alonso and Garci Pérez to attend to Murcia, Álvar 

Pérez brings word that forty men are guarding the Peña de Martos; while yet another man 

reports the capture of Córdoba. 

 With the forty men out scouting, Álvar Pérez‟s wife, a Countess, fears a Moorish 

attack.  Seeing the Moors coming, she sends Paja to give the alarm, and prepares to lead 

the women in holding off the besiegers until the forty men come.  The forty then rout 

some 3,000 Moors; but Paja, who dressed as a Moor to seek safety, is taken to the enemy 

camp. 

II 

 As the King and Queen discuss some unsatisfactory statues, two pilgrims appear 

and say that their training by a master named Emanuel will enable them to do perfect 

work.  They ask to be locked up for two weeks, witht he Queen holding the only key.  

This is done, and the King begins to plan the siege of Jaén. 

 Paja gives Alhamar a plan for ambushing the Spanish, but then warns the King 

and Garci Pérez, who have thought him dead.  Meanwhile, the King and Queen have 

entered the locked room, finditing it empty save for a likeness of the Virgin exactly like 

that seen by D. Fernando.  Presently, Mahomad brings a letter, and is soon followed by 

Alhamar, who surrenders Jaén and offers men for an attack on Sevilla. 

III 

 Abenraxel, an astrologer, warns King Axatafe that Sevilla is doomed unless they 

can capture or kill King Fernando, or burn the ships that are to figure in the siege.  For 

the former stratagem, they decide to rely on Alí Muley, a spy in the Spanish camp under 

the name of Barzaga, and prepare to discuss further the matter of the ships. 

 After a debate on the suitability of the statue, the King hears Ramón Bonifaz 

report on the ships, and takes leave of Garci Pérez, who is off to Sevilla. 

 Alí and some other Moors tie Paja up, but he warns Garci Pérez, and the attack 

begins.  As the Spanish prepare to scale the walls, Albenzaide asks D. Fernando to talk 



with Axatafe, who in turn urges the King to hear two of his ambassadors.  As a result, the 

city yields; the Queen, sent for as the talks began, arrives in time to join in the attendant 

rejoicing and thanksgiving, and it is agreed to carry the statue triumphantly into the city. 

 

 

Tragicomedia de Amadís de Gaula 
Gil Vicente 

(Ed. T.P. Waldron, University of Manchester Press (Engl.), 1959) 

 

Setting:    

 Amadís tells his brothers, Galaor and Florestán, of his plan to seek glory in Gran 

Bretaña, and of his love for Oriana, daughter of King Lisuarte of that country.  Lisuarte 

hears that seven powerful kings are planning to attack him, and the same messenger tells 

him of some of Amadís‟s feats.  Oriana sends Mabilia for the messenger, whom she 

questions, also giving him a message and inviting Amadís to a rendezvous.  When he 

keeps it, however, Oriana objects to his forwardness in declaring his love, and leaves.  

Before Amadís departs, Mabilia tells him how Oriana really feels. 

 A dwarf who serves Amadís, tells Oriana, falsely, that Amadís loves Queen 

Briolanja of Sobradisa.  Oriana is not sure whether or not to believe this, but finally does.  

She then writes to Amadís, scolding him for his fickleness and refusing to see him again.  

On reading the letter, he asks to join a hermit who has just appeared.  He is accepted, and 

changes his name to Beltenebrós.  Durín, who brought him Oriana‟s letter, goes back and 

tells her of its effect, adding that she misjudged Amadís.  She is greatly upset; but 

Mabilia has her write another letter, and sent it by the Doncella de Dinamarca.  When the 

latter finds Amadís and the hermit, who have been out begging, Amadís decides to give 

up the solitary life and return to Oriana. 

 

 

Más valiera callarlo, que no decirlo 
Jerónimo de Villaizán 

(Doce comedias..., Tercera parte, Lisboa, 1649 (PM 810)) 

Summary May 3, 1979 

 

Setting:   Milan, throughout 

I 

 D. Juan, whom Leonor loves, is leaving; and she sends word by Martín, a servant, 

for D. Lope to seeher that night.  Martín also tells Juan of an invitation to see Isabe]/la 

that night. 

After Isabela tells the Duque de Milán that she does not love him, he scolds Juan as the 

cause and threatens him.  Juan tries to disillusion Isabela, but in vain, and goes to see 

Leonor, they having exchanged notes.  Lope leaves, and Juan denounces Leonor, who 

protests that she is his alone.  He hides when her brother, D. Enrique, comes, but emerges 

with his face covered.  Enrique thinks it is Lope, and wants Leonor to marry him at once.  

The men fight, and Enrique is wounded.  Leonor admits to her father, D. Fernando, that 



her man was there, but she let him out when she heard Enrique.  The latter scolded and 

threatened her, she says, and she stabbed him with his own dagger.  D. Fernando, 

concerned for his honor, orders a coach to take her to a convent.  When Juan returns, she 

pleads with him, but he is firm. 

II 

 Leonor writes to Juan that she sought only to disillusion Lope.  She then pleads 

with Juan, but moves a short distance away when Isabela comes.  Both claim Juan; the 

Duke promises to settle it, and Juan plans to see Leonor again that night. 

 Lope returns to Leonor‟s house and is jealous when she mistakes him for Juan, 

who then arrives, determined to learn who else is there.  She sends Lope out, and Juan 

scolds her again.  D. Fernando is heard, and Juan tells Leonor to tell her excuse to her 

father. 

III 

 Her maid, Luisa, tells Leonor that Lope was there the night before, and Leonor 

sends her for Juan.  D. Fernando tells her that Isabela claims to be secretly married to 

Juan, and Leonor agrees to his demand that she marry Lope, for whom he has sent.  Juan 

arrives soon after Lope, and is furious at this development.  He and Leonor quarrel again, 

and he leaves calling her falsa. 

 Isabela wishes Leonor well with Lope, and says that she hopes to be in Juan‟s 

arms that afternoon.  As they talk, the Duke, Lope, and D. Fernando join them.  The 

Duke is still puzzled at both women‟s claiming Juan, whom he plans to punish if 

deceived.  He orders Leonor to give Lope her hand at once, and she does so.  She then 

tells of meeting Juan at a fountain, and Lope‟s later courtship, and leaves the decision to 

the Duke.  He thinks that Juan has given Isabela a promise in a note, but she admits that 

he has not.  The Duke is now jealous, but gives her and 3,000 ducados of income to 

Lope, while Leonor will marry Juan. 

 

 

Ofender con las finezas 
Jerónimo de Villaizán 

(BAE, 45, pp. 367-383) 

 

Setting:   Barcelona, throughout 

I 

 Da. Blanca de Cardona loves Enrique, but still receives the attentions of the 

Conde de Barcelona, their ruler, who pretends to love her cousin, Elvira, thus making 

Octavio jealous.  Chided by Elvira, Blanca replies that she had rather deceive the Count 

than offend him.  When she finally asks him to desist, the Count agrees reluctantly, as he 

does when Blanca‟s father, D. García, asks his leave to marry her to Enrique. 

 The Count and Enrique go to Blanca‟s house; on hearing D. García‟s voice, she 

has the Count hide, and Enrique stay.  When D. García scolds him for being there, 

Enrique pleads his love for Blanca, and D. García wants to complete arrangements with 

the Count at once.  When it is safe, the Count emerges, and Blanca tells him that now he 

must really stay away, for she is practically married. 



II 

 Blanca‟s maid, Dorotea, has been unable to find Enrique at his house, but is sure 

that he is there.  Octavio and Elvira finally persuade Blanca to talk with the Count, who 

regrets being the cause of her troubles. 

 After reassurances from his servant, Desván, and from D. García, Enrique‟s 

suspicions are renewed when he sees the Count leaving Blanca‟s house.  She tries to 

explain, but Enrique leaves, saying that the Count is welcome to her. 

III 

 The Count explains his situation to Enrique, says that the marriage has been 

delayed long enough, and leaves before Enrique can voice his reluctant objections. 

 Dorotea appears with a note that Octavio is to give to the Count.  Enrique seizes 

it; Octavio demands it, and only D. García‟s entrance prevents a fight.  As Blanca talks 

with Elvira, Dorotea tells her of this, and they go to see the Count.  Meanwhile, Enrique 

finds that the note clears Blanca, who declares her innocence when she learns that the 

Count never received the note.  When Octavio tells him what happened to it, he turns to 

Enrique.  The latter gives the missing information and offers Blanca his hand, and 

Octavio makes the same gesture toward Elvira. 

 

 

Sufrir más por querer más 
Jerónimo de Villaizán 

(BAE, 45, pp. 385-402) 

 

Setting:   Valencia, throughout 

I 

 D. Juan Centellas has killed D. Pedro de Luna‟s son (also Pedro); but the victim‟s 

sister, Da. Leonor, loves Juan, who is hiding in a nearby garden while the owner is out of 

Valencia.  D. Pedro wants Leonor to marry D. García Fajardo, whose brother, D. Diego, 

loves Juan‟s cousin, Da. Ana, a friend of Leonor‟s.  When Ana uses Leonor‟s coach to 

return from church, García follows, thinking Leonor is inside, and is jealous. 

 Leonor assures Juan of her love, sends him away, and talks with Ana, who tells 

her that Diego will try to reconcile Juan with García and D. Pedro.  When Diego joins 

them, Juan, who has seen but not recognized him, is jealous, and this time is not fully 

reassured when he talks with Leonor. 

II 

 Juan, still upset by love and jealousy, decides to call on Ana, but first sees Leonor 

again, telling her that she has softened his heart, but that he will die before being 

dishonored. 

 Ana tells Diego of being promised to Juan, and wants him to think of a remedy 

for this and other problems.  He agrees to report back the next day, and leaves.  As Ana 

then talks with Juan, she receives a note from Leonor, telling her troubles and blaming 

Ana. 



 D. Pedro wants García to marry Leonor at once; but García, himself uneasy about 

her honor, angers him by delaying.  To avoid gossip, D. Pedro decides to hide Leonor in 

the garden house.  She is naturally alarmed, and more so on learning that Juan has gone 

to see Ana. 

III 

 García tells Diego of his scene with D. Pedro.  Diego advises against revenge, but 

adds that Leonor does love someone else, and tells him about Juan and the garden.  When 

D. Pedro comes, García tells him, and all three leave for there. 

 Warned that Leonor will be in the garden house, Juan has Lirón, his servant, shut 

him in a room.  On hearing Leonor talk with Ana, he is convinced of her innocence, and 

they are reconciled.  Leonor has him hide again when the other men arrive, but he soon 

emerges, and vows to sell his life dearly.  Leonor explains what has happened, and invites 

D. Pedro to begin his revenge with her death if he cannot forgive her.  Juan seconds what 

she has said, and D. Pedro decides that a living person‟s honor outweighs grief over the 

dead.  He has Juan give Leonor his hand, and makes peace between him and García; after 

which Juan has Ana and Diego join hands. 

 

 

El amor puesto en razón 
Sebastián de Villaviciosa 

(Comedias escogidas, Parte 26 (PM 270)) 

Summary August 31, 1976 

 

Setting:   Madrid, throughout 

I 

 Da. Leonor Osorio tells her friend, Da. Ana de Silva y Toledo, of meeting D. 

Pedro de Cardona in Milan during her father‟s ten-year absence in America while seeing 

to an inheritance from a brother.  She saw Pedro fight four men, and fell in love with him.  

They were happy until her late mother brought her to Madrid.  Her father, D. Diego de 

Osorio, now wants her to marry D. Enrique de Lara, who is coming from America with 

him.  Since she was only a child when D. Diego left, she asks Ana to impersonate her, 

though Ana is reluctant, and agrees only if she may reveal the truth if pressure to marry 

becomes excessive.  They warn Inés, a maid, of their plan, and go to welcome D. Diego. 

 D. Carlos de Silva, Ana‟s brother, (Pedro‟s real name), arrives with his servant, 

Picón.  Leonor greets him lovingly, as D. Diego does Ana; but Enrique and Leonor (as 

Ana) are immediately drawn to each other. 

 D. Fernando de Vargas y de Cisneros greets D. Diego, and Carlos recognizes him 

as a cousin of a man he has killed.  Both Carlos and Fernando are upset at the idea of 

Enrique‟s marrying Leonor; and when Enrique sees Carlos, she says that he has run there 

seeking refuge.  Enrique accepts this, but is angry, and the men agree to fight later.  Ana 

mentions being attracted to Enrique, and is grateful for the ruse, but Leonor wants to tell 

D. Diego the truth.  Ana agrees, and they promise to help each other. 

II 



 As he fights Carlos, Enrique drops his sword, draws his dagger, and refuses to 

stop when Carlos wants to.  D. Diego stops them, and is surprised to see Carlos, who 

denies his identity.  Enrique does not consider the matter settled, for he has not fought 

well.  Carlos disagrees, and Enrique leaves with D. Diego.  Carlos later admits his right 

name, telling D. Diego that he has unfinished business, and does not want anyone to 

know that he is in Madrid. 

 At home, Carlos scolds Ana, his real sister, thinking her Leonor (her face is 

covered).  She is puzzled, as is D. Diego, who brings Leonor there, and scolds Carlos for 

having “Leonor” with him.  Before they can fight, Enrique appears.  D. Diego wants him 

to leave, but Ana asks his help.  Leonor also asks him to escort the tapada out.  This 

angers Carlos, but D. Diego restrains him.  Ana leaves with Enrique, and Leonor with D. 

Diego, as Carlos resolves to learn who the tapada is. 

III 

 Enrique and D. Diego still disagree over the scene with Ana, and finally fight.  

Meanwhile, Inés changes places with Ana, whose cloak is similar.  Ana, now without a 

cloak, stops the fight, convincing D. Diego that “his daughter” was not the tapada, so that 

he lets Enrique take Inés with him. 

 Carlos nearly fights Enrique over the tapada’s identity.  D. Diego again scolds 

Carlos, whom Fernando wants to fight when he (Fernando) comes seeking Leonor.  D. 

Diego prevents this, but Fernando says that he will be avenged elsewhere.  D. Diego says 

that “Ana” must leave the house to restore order, or go to a convent.  She agrees to leave, 

but insists that she is honorable.  D. Diego then tells Enrique that all is ready for the 

wedding, but fears that Fernando‟s anger will cause problems for “Ana.” 

 Amid more perplexity, Carlos helps Fernando rout four men, as the law comes.  

Picón has taken the women to Carlos‟ house, and later tells Leonor how Inés helped Ana 

by taking her place. 

 Ana tells Leonor who “D. Pedro” is, and covers her face as they await him.  

Leonor asks him why he has avoided her, and he says that she has been untrue.  She 

unmasks Ana, whom he forgives for her impersonation.  Enrique joins them, seeking 

Carlos‟ sister‟s hand.  Carlos reminds him of D. Diego‟s plans, but agrees when Enrique 

assures him that there is no problem.  Later, however, he causes a fight by refusing the 

sister that Carlos offers him.  Fernando joins Carlos, but Leonor stops them, revealing the 

trick.  D. Diego is angry, but Enrique says that a love puesto en razón is the only perfect 

kind, and accepts Ana.  D. Diego approves Leonor‟s marrying Carlos, and Inés and Picón 

will also marry. 

 

 

La sortija de Florencia 
Sebastián de Villaviciosa 

(Comedias escogidas, Parte 17, 3rd play (PM 146)) 

Summary July 9, 1976 

 

Setting:   Florence (all); Belflor (all) 

I 



 Carlos and Aurora are secretly married; she lives in Belflor, and he serves the 

Duque de Florencia.  The latter married Duchess Margarita so that she could use her 

family fortune to release him from prison in Venice; but now he neglects her.  He tells 

Carlos and old Alberto of seeing a beautiful woman, and having Lisardo, a painter, 

portray all the local beauties until he finds her.  It proves to be Aurora.  The Duke plans 

to see her that night, taking Lisardo along, while Carlos plans to listen, and take secret 

revenge if appropriate.  Aurora rejects the Duke, who suspects from Carlos‟ earlier 

actions that he loves her.  As a result, he intends to banish him. 

II 

 Named General de las Galeras, Carlos takes leave of Aurora.  Both know what is 

afoot, but neither mentions it. 

 The Duke writes to Aurora, but Alberto takes the note to Margarita, and brings a 

reply in her maid‟s writing.  He also tells the Duke that Aurora is married, but he does not 

know to whom.  Supposedly, Aurora will receive the Duke if it can be in the dark; but 

Alberto plans to substitute Margarita. 

 On learning from a peasant that a woman has gone to the ducal palace, Carlos is 

suspicious, but sets out to sea with Aurora, telling her next to nothing about the voyage. 

III 

 Coming ashore alone, Carlos has set Aurora adrift, but wonders if she is innocent 

when he hears that a woman has tricked the Duke into mistaking her identity.  Margarita 

is now pregnant; and two fishermen have rescued Aurora, and taken her to the palace, 

where her sorrow and apparent madness have restrained the Duke. 

 Carlos poses as a gardener at the palace, and rejoins his servant, Turrón, who tells 

him that Aurora is mad.  The Duke tries to cheer her with music, wishes he could punish 

Carlos for mistreating her, and offers a reward to whoever can cure her.  Carlos joins her, 

and they agree to leave that night; but the Duke sees them embrace, and demands Carlos‟ 

death.  Aurora defends him and declares that she has never been mad, nor was she with 

the Duke on a certain night.  Margarita confirms this and shows a ring that he gave her at 

that time.  He had said earlier that she could win his favor only by bringing him that ring 

and by bearing him a son.  She is now doing both, and the Duke welcomes her.  He also 

begs Aurora‟s pardon, and of course forgives Carlos. 

 

 

Cuerdos hacen escarmiento (Cuerdos hacen el escarmiento) 
Francisco de Villegas 

(Comedias escogidas, Parte 30 (PM 314)) 

Summary August 22, 1978 

 

Setting:   Granada, throughout 

I 

 When D. Carlos inherited a large estate from his father, Laura thought he was 

trying to buy her.  She was wrong; and he has now turned to Celia, but with no success.  

Laura‟s brother, D. Diego, tells her of his love for Celia, who has not returned his 



greetings.  Laura is of course willing to help, because of Carlos, and will speak to a friend 

that afternoon. 

 Laura and her maid, Luisa, meet Carlos as he comes home from losing at cards.  

She tells him that he could have asked Diego for her hand, but did not, and thus has no 

cause for complaint.  After a brief talk with Celia, Carlos goes to join his uncle, D. Pedro, 

called from Oviedo by another uncle, D. Fernando, to advise Carlos on his giving away 

money indiscriminately.  Having had his say, D. Pedro is about to leave. 

 Celia goes to see Laura, as does Carlos, whom Laura tells that she is not 

interested.  Diego is surprised to see Celia, who Laura says came seeking help against 

Carlos.  The latter says that he would not have entered if he had known whose house it is; 

and Celia tells Laura that a man who followed her there was Diego. 

II 

 Carlos is now poor, and Celia has spurned him, while Laura has moved to a house 

near his; but he cannot forget Celia, and his servant, Mendrugo, collects some debts, and 

refuses Laura‟s offer of her jewels.  After Celia refuses even to speak to him, he talks 

with Laura again, and all seems ended.  Then, however, a paper with three doblones and a 

purse is thrown from a window.  Carlos thinks of Celia, but Mendrugo knows that it was 

Laura, and later so tells Carlos.  Meanwhile, D. Pedro announces the death of another 

uncle, D. Bernardo.  This means another large legacy for Carlos, including a 100-

escudos‟ advance; and Mendrugo hopes that he has learned his lesson. 

III 

 Though about to marry Diego, Celia is again drawn to Carlos, and will let him 

think that she scorned his extravagance, not his poverty.  She does not fool Laura, who 

suggests that Carlos may no longer want either of them.  When Diego appears, Celia is 

non-committal about their marriage, and will not set a date.  Carlos is suspicious when 

she sends him gifts, and sends Laura a note; but she says that this is not what he owes 

her.  After more gifts, Carlos sends word to Celia that he will marry that night, and 

reflects that Diego will recoup what Celia‟s gifts probably cost him. 

 Laura declares that she loves Carlos, but will not be his unless he is hers, and he 

says that he loves her.  Diego brings him a problem: Celia will not marry him until she is 

sure that she cannot have Carlos.  The latter confirms that she cannot, and tells Diego that 

if he goes with him, he will soon know whom Celia has chosen.  At Celia‟s house, he 

gives Laura his hand.  Diego welcomes him, and rejects Celia, who says, “Castigo ha 

sido del cielo.” 

 

 

La culpa más provechosa 
Francisco de Villegas 

(Comedias escogidas, Parte 32 (PM 335)) 

Summary October 9, 1978 

 

Setting:   Rome and vicinity (I, III); Jerusalem (II) 

I 



 After seizing some letters sent by the Emperor Tiberio, Poncio Pilato, a bandit 

leader, is brought before Tiberio with Caimán, one of his followers.  He tells the Emperor 

of his unknown parentage, and of being reared by Poncio, a shepherd.  Poncio told him 

that when found, he was wearing a plaque with the words “Leonis Galiae,” or “León de 

Francia.”  He went to France, and then headed for Alexandria, but as a survivor of a 

shipwreck, was taken in by old Pilato in Palermo.  After a good deal more wandering, he 

is now tired of life, and hopes to be punished.  Instead, Tiberio names him to replace 

Mario, whom he originally intended to make President in Judea, ruling over Herodes. 

II 

 Julia, whose marriage to Poncio Tiberio has arranged, tells him of Christ‟s 

capture, which both regret.  Joseph tells them of the charges against Jesus, and begs 

Poncio to investigate.  He says that it is Herodes‟ responsibility, but agrees when Julia 

pleads with him. 

 When Tiberio cannot find a cure for his illness, Cesarino recommends Jesus, for 

Whom Tiberio sends him, giving Cesarino a ring to expedite matters. 

 As Julia sleeps, an angel tells her not to let Jesus be harmed, but Caimán reports 

popular demand that Poncio sign His sentence.  She asks him not to; and finally, between 

the opposing pressures, he declares, “Me lavo las manos.” 

 Verónica, whom Poncio met while he was a bandit and she was going to Judea to 

seek her Husband, washes Jesus‟ face as He is being led through the streets.  She also 

scolds Poncio for Jesus‟ death; there is a great storm, but then calm, as Cesarino arrives, 

just too late.  He and Verónica blame Poncio, though he claims that he feared Tiberio‟s 

wrath.  Cesarino shows the ring, and orders him to Rome, where Verónica says that she 

will testify against him. 

III 

 Césarino reports Jesus‟ death, which Tiberio interprets as meaning his as well.  

Verónica proclaims that Jesus‟ divinity has not died, and shows the cloth with which she 

wiped His face.  It contains images, showing His nature as man and God; and Tiberio, 

now well, praises Verónica, and has her name her reward.  She asks revenge for Jesus‟ 

death, and tells of her quest for Him, as well as the more recent events.  When Poncio 

comes, Tiberio tries to stab him, but drops the dagger.  Accused by Verónica, Poncio 

replies that he protested Jesus‟ capture and death, and absolves Tiberio of responsibility.  

Verónica says that he should make every effort to avoid injustice; but he objects that 

statecraft and a judge‟s attitude do not mix.  He adds that if Jesus is also God, He could 

have avoided death, but chose not to, so that Poncio could not have prevented it.  Thus, if 

He came to earth to suffer and die for all, Poncio‟s culpa is provechosa.  Tiberio tells 

Poncio to return to Jerusalem, but then orders him killed as he rests.  When he makes no 

effort to defend himself, no one touches him, and Tiberio withdraws the order, since this 

is what Poncio would regret most.  He is wearing a garment of Christ‟s that he bought 

from a Jew, and Tiberio says that this is what protects him.  To make him remove it, the 

Emperor offers him the imperial bath, and stabs him with a lance.  Even then, Tiberio 

vows that Jesus‟ death will not be avenged until he has wrought much more destruction 

in Jerusalem. 

 

 



Lo que puede la crianza 
Francisco de Villegas 

(Comedias escogidas, Parte 25 (PM 260)) 

Summary July 20, 1978 

 

Setting:   Valencia and vicinity, throughout 

I 

 D. Pedro and his daughter, Juana, whom he has reared as a son, return to Valencia 

and meet his other child, D. Félix, born after Pedro fled from the consequences of killing 

his lover‟s brother, though in self-defense.  He introduces Juana as a son, but feels that 

Félix‟s mother, Da. Elvira, has over-protected him, keeping him in long clothes to 

prevent his wearing a sword: the exact opposite of Juana‟s upbringing.  Though now she 

dresses as a woman, Juana is belligerent, and joins Pedro in fighting D. Fernando, a 

friend of Pedro‟s sister, Da. Leonor, whom Pedro‟s servants failed to recognize after his 

absence in Flanders.  Pedro gives Félix Juana‟s sword, telling him never to let anyone, 

even his father, take it from him, and sends for a fencing master. 

II 

 Fernando loves Juana, but recalls her ferocity.  He and D. Bernardo agree that 

Félix has only the name of a man, but hope that Pedro can change him.  Pedro plans to 

take him with him on a night outing.  Juana objects, wanting to go herself, but agrees 

when Pedro admits his mistake in rearing her, and says that it must now be corrected.  He 

later tells Leonor, who is her age, that a good husband will be the cure, and Juana insists 

on a strong one. 

 Fernando proposes to Juana in a note, and wants to see her the next day.  

Meanwhile, again as a man, she follows Pedro and Félix, challenges the latter while he is 

alone, drives him off, and then fights two of Pedro‟s servants who challenge her.  Later, 

however, Pedro challenges Félix, who makes him withdraw; and of course Pedro is 

pleased. 

III 

 Beltrán, one of Pedro‟s servants, distresses Juana by mentioning the possibility of 

Leonor‟s marrying Fernando, whom Juana decides to fight.  He denies wanting to marry 

Leonor, and he and Juana agree that he will speak to Pedro. 

 Bernardo, a suitor of Leonor‟s friend, Isabela, talks with Félix, who is also 

interested in her.  She drops a glove from a balcony; Félix picks it up, but Bernardo takes 

it from him.  Félix is angry, but does nothing.  Pedro is disgusted and vows to kill him, 

but Fernando assures him that Félix will fulfill his obligation by sunset. 

 Pedro threatens Félix, who says that he is over his fears, and wants no help.  Juana 

then tells Pedro that she has known Fernando for three years, having wounded him in a 

duel in Flanders; and he welcomes their marriage.  Later, Félix appears with the glove 

and Bernardo‟s sword, but says that he did not kill Bernardo.  Pedro has Isabela give 

Félix her hand, and tells Fernando the same for Juana; while Leonor says that she will 

have to console herself. 

 

 



El más piadoso troyano 
Francisco de Villegas 

(Comedias escogidas, Parte 32 (PM 343)) 

Summary October 27, 1978 

 

Setting:   Troy (I); Carthage and vicinity (all) 

I 

 Eneas carries his father, Anquises, from Troy after the Greek attack, but his wife 

and son, Creusa and Ascanio, become lost, though their friend, Acates, believes that they 

are still in Troy. 

 King Yarbas of Libia comes to Carthage to marry Queen Elisa Dido, but she 

hesitates because of local law that widows must remain chaste.  She then orders out the 

troops against an arriving fleet (Trojans, led by Eneas), and again receives Rodulfo as 

Yarbas‟ ambassador.  Yarbas, posing as Rodulfo‟s servant, hears Dido sentence a widow 

to death if it is shown that she was with another man.  Rodulfo says that Yarbas doubts 

that the law includes second marriages; but she is firm, and clings to the memory of 

Siqueo. 

 Cloanto and Sergesto tell Dido of their flight from Troy.  She agrees to help them, 

but wonders where Eneas is.  When he comes to tell her of his own experiences, she 

orders the fleet provided for. 

II 

 Though Dido is moved by Eneas‟ account of the Trojan war, his servant, Marino, 

later tells him that she wants the Trojans to leave.  She has been generous with money, 

and Acates reports the ships ready to sail.  Yarbas, still incognito, thinks he has hope if 

Eneas goes.  When Eneas comes to take leave, Dido tells him that he need not go if he 

regrets it.  When he questions the other widow‟s death sentence, Dido pardons her and 

says that she will change the law.  Eneas agrees to delay his departue and to go hunting 

with her. 

 On learning that the Trojans may stay permanently and that there may be 

something between Dido and Eneas, Yarbas is furious and orders his troops gathered.  

Meanwhile, Eneas drives a lion away from Dido, but wounds his hand.  She bandages it, 

and again is glad that he is staying. 

III 

 Told by Acates that their people are restless, Eneas says that Acates can lead them 

if they want to go; but Acates replies that it would not work.  Later, during a love scene 

with Dido, Eneas hears martial sounds.  Dido goes to investigate.  Eneas‟ mother, Venus, 

urges him to be a warrior again, and offers him a calm sea and good winds.  Already 

invisible, she falls silent; and Eneas rails against the gods, especially Jupiter.  When Dido 

returns he confirms her suspicion that the gods have ordered him to go.  She begs him to 

stay; he agrees, but changes again when a voice orders obedience.  She denounces him as 

he leaves, pleads with him to stay until summer, or at least spring, or to take her along.  

Seeing all in vain, she takes his sword and calls on her people to stop him.  She then 

declares that she will marry Yarbas, but plans revenge on herself, whom she blames.  

When Yarbas comes to her tent, she says, “Esta, Yarbas, es mi mano,” and dies. 



 

 

El rey don Sebastián 
Francisco de Villegas 

(Comedias escogidas, Parte 19 (PM 172)) 

Summary March 13, 1978 

 

Setting:   Lisboa and vicinity (I-II); Fez (I-II); Tánger (III); Alcazarquivir (III) 

I 

 Sultana objects to marrying El Maluco, who plots to poison El Xarife at a 

banquet.  Warned by Celín, Xarife confronts Maluco with the plot.  Many people support 

Maluco, and Xarife and Celín leave in a boat. 

 About to be crowned King of Fez and Tarudante, and Emperor of Morocco, 

Maluco recalls his father‟s combining the kingdoms, but losing all his sons, save Maluco 

and Hamete.  On the death of the old King (Xarife‟s father), Maluco claimed the throne 

and falsely accused Xarife of trying to kill him.  Laín then reports that the boats sent to 

pursue Xarife en route to Spain have been turned back by a storm. 

 As King Sebastián awaits Xarife, the Duque de Avero deplores the King‟s 

aversion to marriage, and the lack of an heir to the Portuguese throne.  After the Gran 

Prior tells of seeing a huge comet, Xarife arrives with his son, asks for help, and promises 

a bridge to Africa for Portugal.  Sebastián says that he will have to consult his uncle, 

Felipe II of Spain, and his own Consejo de Estado, but meanwhile wants to see Xarife 

every day. 

II 

 While Sebastián hunts with the Duke and the Prior, a song is heard, deploring his 

African campaign.  Posing as one of his courtiers, the King asks a peasant about it; the 

man has not heard it, but says that the King should desist, and produce heirs instead. 

 Sultana hopes that Maluco will be killed in a coming war, for she loves his 

brother, Hamete.  Zelima shows her a mirror, with the Portuguese winning, and Hamete 

apparently surviving Maluco, but then warns her not to heed it.  Hamete refuses to 

discuss it; and Maluco tells of a message for Sebastián offering him territory to abandon 

the war, but in vain, for Sebastián wants more. 

 Though he cannot stop Sebastián, Felipe II tells him that the war makes no sense.  

Arrangements are made in any case, and Felipe wishes his nephew luck. 

III 

 The King‟s horse falls dead, and Avero and the Prior see it as a bad omen, 

recalling the cawing of crows and an accident to one of the ships.  On hearing that 

Maluco is ill and near death, Sebastián says that if he had known this before being in 

Africa, he would have desisted.  Although outnumbered by some 120,000 to 15,000 men, 

the King ignores Xarife‟s attempt to dissuade him, but has a bad dream as the battle 

begins.  The Moors later shoot an arrow at the Christians, with a message: if Sebastián 

will wait two hours, he can have a bloodless victory.  Xarife and the Prior so advise him, 

but he wants to go ahead before the troops can rally to Hamete from the dying Maluco.  



Sebastián tries to rally his troops, but Avero tells him that Xarife and all his men have 

been killed; and Hamete orders both Kings‟ bodies honored. 

 

 

El Buen Caballero Maestre de Calatrava 
Juan Bautista de Villegas 

(Comedias escogidas, Parte 7 (PM 50)) 

 

Setting:   Vega de Granada and vicinity, throughout 

I 

 D. Rodrigo Girón, Maestre de Calatrava, promises to help Muza rescue his love, 

Daraxa, from Granada and the competition of Muza‟s brother, the king.  Girón then 

agrees to fight Albayaldos within thirty days, since Albayaldos seeks revenge for Girón‟s 

killing his brother.  Next, Rodrigo makes peace between the Reyes Católicos, who have 

been disputing.  They gratefully call him Buen Caballero, which he decides to adopt as a 

name. 

II 

 Having rescued Daraxa, Girón now ponders his own love for Da. Beatriz; but the 

King plans to give her to Rodrigo‟s brother, D. Alonso Téllez, Conde de Ureña.  As 

Rodrigo prepares to fight Albayaldos, Beatriz‟s maid warns him that he may lose her if 

he does not hurry to her; but he has to put honor first.  He defeats Abayaldos, whom he 

baptizes in his last moments. 

III 

 As Rodrigo talks with Beatriz, who wants him to leave the Order, the King sends 

a coach for her.  At the court, Rodrigo talks with Alonso; neither has told the other whom 

he loves, and in the tension that arises when both claim Beatriz, they agree that 

brotherhood cannot count here.  She finally obeys the King and marries Alonso, and 

Rodrigo decides to vent his feelings on the Moors of Granada.  In a great battle, he insists 

on defending a position with only a few men.  They kill many Moors, but Girón is fatally 

wounded, having previously told his old servant, Diego Laínez, what he wants done.  

Muza, also in the battle, grants Rodrigo‟s last request, and becomes a Christian. 

 

 

Los hermanos más amantes 
Juan Bautista de Villegas 

(Comedias escogidas, Parte 8 (PM 608)) 

Summary March 19, 1979 

 

Setting:   Los Alijares and vicinity, throughout 

I 

 Mahamet is unwilling to force his sister, Moriana, to marry Galván, a Zegrí and a 

fine warrior, whom she dislikes; nor has she ever loved anyone.  Galván, saddened, hopes 



that she will be similarly disdained.  Her mother, Zayda, tells him of her own early 

suitors, and of unjust suspicions by her husband, Audalá, who went to war and returned 

with a Christian woman.  Zayda gave birth to a sickly son, and the other, to a healthy one.  

A slave took away Zayda‟s, of whom she now knows nothing.  Moriana was born six 

years later; and Mahamet hates Christians, though he descended from them. 

 When the Spanish, under Pelay Pérez Correa, Maestre de Santiago, attack Los 

Alijares, the King sends Carlos de Castro, a page, to serve the Maestre.  When Carlos‟ 

mother was a captive in Antequera and in delicate health, the Virgin saved her from a 

difficult birth, and baptized the child Herself.  Carlos persuades the Maestre to spare 

Audalá after wounding him, and Audalá is much impressed by the boy, who says that he 

would free him, but for angering the Maestre.  Audalá then saves him from Mahamet, 

though the latter captures him and turns him over to Moriana.  She and Carlos grow to 

like each other, and Zayda becomes fond of him.  He is later exchanged for Audalá, but 

promises to return. 

II 

 Galván, in skins, thinks of Moriana and the prestige that he left because of her.  

Carlos, now with her, comes to see her.  His lackey hears Galván‟s laments, and tells 

them.  Moriana wants Carlos to kill Galván, whom she hates for loving her.  Carlos 

wounds him, and his cries arouse som Moors, who wound Carlos with arrows.  He regrets 

not praying his rosary, and hides to do so, as Morian blames Galván.  Singing is heard; 

and Carlos rejoins Moriana, covered with roses where the arrows were. 

 The Moors capture Sancho, and are glad that Galván is not badly wounded; but 

Moriana hopes that, if he recovers, he will be killed in his first battle.  Carlos sends a man 

to ransom Sancho, and the man tells of Carlos‟ miraculous recovery.  Galván is now 

worse; Zayda wants Moriana to see him, but she will do so only if he comes to her.  

When Carlos and his envoy see Galván and Moriana playing chess, Carlos is jealous, but 

Moriana communicates with him while pretending to talk with Galván.  Carlos tells her 

to come with him or forget him, and she chooses the former. 

III 

 Mahamet and Audalá plan to go after Moriana, leaving Galván behind.  Zayda 

tells Mahamet that Moriana is not his sister, and he is glad.  She then urges him to fight 

Carlos for Moriana, and to have a picture of Mary on his shield so that Carlos cannot 

harm him. 

 Moriana is much impressed by a picture of Mary, but also jealous.  Carlos joins 

her, and wishes she were a Christian.  She asks him to take her back, for she was wrong 

in coming, but then is angry when he does not plead with her.  He finally calls her back, 

as the Maestre joins them and praises her beauty.  Mahamet then challenges Carlos, 

telling Moriana that he is not her brother.  Carlos accepts, but wants Audalá and Zayda 

brought to corroborate Mahamet.  This is done; and as the fight begins, Mahamet 

uncovers his shield.  Carlos protests that the image causes fear, and fights badly.  Zayda 

then reveals that he is her son, and Mahamet realizes that he has been baptized, and will 

be a Christian.  Carlos explains Mary‟s picture, and Moriana wants to be a Christian and 

marry Mahamet.  Galván will have the story painted on the Alhambra, and Carlos will 

visit Zayda and Audalá. 

 



 

El marido de su hermana, y mentirosa verdad 
Juan de Villegas 

(Comedias escogidas, Parte 5 (PM 41)) 

 

Setting:   Barcelona (all); near seacoast (III) 

I 

 D. Enrique de Cardona, a Duke, has governed Barcelona for Countess Violante 

and reared her with his own children, Carlos and Isabel.  He now wants Violante to marry 

and assume the government herself.  She and Carlos love each other; but trouble starts 

when D. Ramón de Moncada (Conde de Urgel) and D. Jaime de Aragón both send love 

notes to Isabel by Carlos‟s servant, Beltrán.  When Carlos sees him with the notes, 

Beltrán says that they are for Violante.  Carlos reads Ramón‟s note (which Violante later 

takes from him, and despairs, but gives Jaime‟s to Isabel, unread.  More confusion arises 

when she and Violante read it and see that it is for Isabel. 

 Carlos asks his father about marrying Violante, whom he has possessed; but the 

Duke calls it impossible, and recalls the near-simultaneous births of daughters to his wife 

and the Countess, whose husband died in battle.  The Count‟s daughter was sickly; the 

Duke expected her to die, and substituted his own, to avoid the chaos of an heirless 

government.  Thus, Violante is Carlos‟s sister, and he again despairs. 

II 

 Beltrán tells Ramón that Isabel rejected his note, and Jaime that she welcomed 

his.  Seeing Jaime (whom she does not love) approach her while Ramón (whom she does) 

stands aside, she concludes that Ramón is aiming higher.  Later, when Violante urges him 

to seek elsewhere than Isabel, he takes this as encouragement from her. 

 When Violante expects Carlos to discuss marriage plans, he tells her that he is off 

to Rome and cannot marry her, but will not say why.  The Duke is no more helpful; and 

when Carlos says that he is willing to marry Violante if his father consents, the Duke 

imprisons him, leaving her still more confused. 

III 

 A letter to Violante from Carlos‟s cell encloses one from the Duke, who chides 

him for loving his sister.  Isabel, whom Violante has summoned, naturally denies any 

such thing, and the Duke finally tells them of the exchange of babies.  Violante wants to 

give Isabel both Carlos and the government and enter a convent, but Isabel demurs. 

 By the sea on his way to Italy and France, Carlos hears Ramón and Jaime quarrel 

over Isabel.  As he talks with them, comes to fetch him back to Barcelona.  There, D. 

Bernardo de Roca, an old friend of the Duke, reveals that he re-traded the infants when he 

was sure that the Count‟s daughter would survive.  Now Carlos and Violante can marry, 

as will Isabel and Ramón. 

 

 

La Morica Garrida 
Juan Bautista de Villegas 



(Comedias escogidas, Parte 7 (PM 55)) 

 

Setting:   Granada and vicinity, throughout 

I 

 When Moriana, or La Morica Garrida, refuses to marry Galbán, it pleases her 

brother, Mahamed, who loves her more than as a sister.  Zaida, their mother, tells Alifa 

that he (Mahamed) is really the son of a Christian captive who gave birth at the same 

time in Antequera.  Zaida‟s son was sickly; she exchanged them, and the other woman 

disappeared rather mysteriously. 

 D. Carlos de Castro brings the Maestre de Santiago a royal letter of 

recommendation, and his servant, Sancho, tells of his birth and baptism on Christmas 

night in Antequera.  Soon after, he keeps the Maestre from killing the captive Abdala, 

Moriana‟s father.  Thus, when Carlos is captured, Abdala defends him.  Carlos and 

Moriana are much attracted to each other; he is exchanged for Abdala, but they plan to 

meet again. 

II 

 Galbán, who has lived in the wilds and worn skins since losing Moriana, 

approaches the castle where she and Carlos now meet.  The men fight, and Carlos 

wounds Galbán, who is taken inside.  The Moors based there wound Carlos with many 

arrows.  He blames his neglect of his rosary, and when he uses it, the arrows 

miraculously fly away. 

 Moriana refuses to go and see Galbán, but lets him visit her.  She again 

discourages him; and when she is alone, Carlos and others carry her off. 

 As a ruse to recover Moriana, Zaida tells Mahamed that she is not his mother.  He 

rejoices, and she has him prepare a shield portraying the Virgin and a rosary dominating a 

half moon, which he will use in challenging Carlos. 

 Alone in Carlos‟s tent, Moriana fails to recognize his portrait of Mary, and is 

jealous.  As she asks to return to the castle, Mahamed arrives, declares that she is not his 

sister, and challenges Carlos.  The latter thinks this is why she wanted to leave, and 

accepts the challenge only if Mahamed brings the others from the castle.  When he does 

so and then displays his shield, Carlos fights less valiantly than expected.  The Maestre is 

puzzled, but later understands his reluctance to attack an image of Mary.  Moriana 

accepts Mahamed, and they and Carlos will accompany the Maestre back to Castilla, all 

as Christians. 

 

 

El sol a medianoche, y estrellas al mediodía 
Juan Bautista de Villegas 

(Comedias escogidas, Parte 5 (PM 52)) 

 

Setting:   Jerusalén (II-III); Nazareth (I); Belén (II-III) 

I 



 As Mary reads a book predicting the birth of Jesus, the Angel Gabriel comes to 

tell her that she is to bear the Child, and praises her, though she protests her 

unworthiness. 

 Baltasar and Gaspar reaffirm their friendship with the black King Mechor; while 

elsewhere, Herod is skeptical of rumors of the Messiah‟s birth, despite popular rejoicing. 

 Some peasants join Mary and her cousin, Isabel (also pregnant, after many years‟ 

barrenness), and rejoice at Mary‟s great news. 

II 

 The peasants tell riddles and eat, as Mary and Joseph approach Bethlehem to 

register.  As Mary says that her time is near, Joseph seeks shelter; and after no success, 

they finally go to a stable. 

 The Kings explain Melchor‟s apparent neglect of his Queen, Sofonisba, by their 

curiosity over the possible birth of another King, though they still are not sure.  Finally, 

they decide to take Him gifts of gold, myrrh, and incense. 

III 

 The peasants hail the Child‟s birth and marvel at his not crying at being 

circumcised when a week old. 

 In Jerusalem, the Kings tell Herod of the prophecy of a King Who will undo their 

previous beliefs.  They set out to follow a star, but lost sight of it, and ask Herod where 

the new-born King is.  When a conference of his sages is unproductive, he rules out 

Jerusalem, and suggests Bethlehem.  Alone, he is furious, and vows a wholesale killing of 

male babies, not sparing even his own. 

 Having relocated the star, the Kings come to Bethlehem and present their gifts 

amid great rejoicing. 

 

 

Atila furioso 
Cristobál de Virués 

(Poetas dramáticos valencianos, vol. I, 93-117) 

Summary January 29, 1978 

 

Setting:   Hungary, throughout 

I 

 The Queen of Hungary tells “Flaminio,” a page, of her love for “him,” and “he” 

replies in kind.  “He” then tells Gerardo, the camarero, of knowing of Gerardo‟s love for 

the Queen, but promises discretion. 

 King Atila admits that he takes offense easily, and adds that Pope Leo has 

protected Rome by never offending him.  His generals have now captured the rebellious 

Queen Celia of Epidauro and the King of Esclavonia, and will bring them in on the next 

day.  He ponders some cruel punishments, reflects that he does not mind being hated, and 

talks lovingly to Flaminia, wondering at her male attire. 

II 



 The Queen gives “Flaminio” a ribbon to use as a signal to come to her room; but 

Flaminia, seeing a chance to be Queen herself, gives Gerardo the ribbon, telling him that 

he is the desired one.  As Atila has the King of Esclavonía thrown to the lions, Flaminia 

tells him of the Queen and Gerardo.  He wants revenge, as does Flaminia when she hears 

him woo Celia.  She recalls his killing her family; and when he kill Gerardo and the 

Queen, she vows to destroy him and Celia. 

III 

 Ricardo, a courtier, tells “Flaminio” of Atila‟s stabbing Celia at a banquet, and 

then beheading her.  Flaminia attributes this to a poison she gave Atila, maddening him.  

He is now seen raving and talking of conquering the world.  Ricardo and “Flaminio” 

hide, but he finds the latter, strangles “him,” and then dies himself.  As the courtiers 

recall Atila‟s bloody deeds, Ataulfo calls for “Flaminio‟s” body to be removed, and 

Atila‟s placed in a bed, to be carried in pomp to a tomb. 

 

 

La cruel Casandra 
Cristobál de Virués 

(Poetas dramáticos valencianos, vol. I, 59-91) 

Summary December 18, 1977 

 

Setting:   León, throughout 

I 

 Casandra, a lady-in-waiting to the Princess, tells the latter‟s husband, the Prince, 

of his chamberlain, Filadelfo‟s seeking a window for Fulgencia to watch a tournament.  

She also hints that Filadelfo and the Princess are lovers; but Filadelfo joins them, and the 

Prince asks Casandra for proof when suitable. 

 Fulgencia complains to the Prince that Casandra‟s brother, Fabio has 

unwelcomely come to her room, and has charged that the Prince is enjoying Casandra.  

The Prince denies this.  Fabio complains to Casandra about Fulgencia, and the Princess 

tells the King of her distress at seeing the Prince sad. 

 Fabio objects to seeing Leandro with Casandra.  Tancredo offers help, but adds 

that as her older brother, Fabio could do something. 

II 

 Casandra invites Filadelfo to meet her at the Princes‟ room, but only to implicate 

them.  Meanwhile, Fabio sends Tancredo to Alberto for help in keeping Leandro away 

from Casandra, who then sends Fabio for the Prince. 

 Casandra urges Filadelfo to enter the Princess‟ room, and to be careful to keep the 

door and window shut.  She then pretends to plead with the Prince for Fabio‟s life, but he 

refuses.  Fulgencia denounces Fabio and Casandra, but then faints, and the Prince leaves 

her with Casandra.  The latter wants to kill her, but Fabio stops her.  When Fulgencia 

revives, he tells her that the Prince wanted to kill her, and warns her to leave the palace, 

which she does.  Fabio and Tancredo later declare themselves to Casandra as Leandro‟s 

enemies.  She tries in vain to dissuade them, but resolves to save Leandro‟s life. 



III 

 The King and Princess have noted the Prince‟s angry haste to leave the 

tournament.  When he does so, he tells Fabio that he has killed Filadelfo, and wants Fabio 

to dispose of the body, while he plans the same fate for the Princess. 

 Matías, a page, tells Casandra that Tancredo has attacked Leandro, and that they 

have killed each other.  Casandra laments, and sends Matías to tell Fabio that Fulgencia 

wants to see him.  She is sure that they will fight, and she will send an angry Prince to the 

scene. 

 The Prince tells Casandra that he has killed both his “betrayers,” and she claims 

that Fulgencia is in some kind of trouble.  The Prince and Fabio mortally wound each 

other, but Casandra and Fulgencia are in the same condition.  While dying, Casandra 

takes the blame for everything, but dies before she can explain, and thus no one can 

account for the array of bodies to the King, who says that he will soon join them in death. 

 

 

Elisa Dido 
Cristobál de Virués 

(Poetas dramáticos valencianos, vol. I, 146-178) 

Summary February 12, 1978 

 

Setting:   Cartago, throughout 

I 

 Queen Dido of Carthage tells Abenamida, an ambassador of King Iarbas of 

Maruitania, that she will marry Iarbas, and he goes to report it.  Seleuco, her Governor, 

and Carquedonio, her Captain General, object that Iarbas is a barbarian, but others 

approve, to avoid war. 

 Ismeria, Dido‟s camarera, tells Delbora, a captive, of Dido‟s first husband, 

Siqueo, High Priest of Alcides, murdered by Dido‟s brother, the Emperor Pimaleón of 

Tyre.  In a dream, Siqueo‟s ghost told Dido of it and urged her to take all their treasure by 

ship to where Pimaleón cannot get it.  Carquedonio then tells Ismeria of his own hope of 

winning Dido, and she promises to help. 

II 

 Seleuco has loved Dido since Siqueo‟s death, and thus cannot return Ismeria‟s 

love.  Delbora loves Carquedonio, her captor, and has therefore refused his repeated 

offers of freedom.  Ismeria starts to tell more about Siqeo‟s ghost, but is called away, and 

Carquedonio tells of helping her flee Tyre. 

III 

 Abenamida tells Dido of Iarbas‟s ancestry, and brings her a sword, crown, 

scepter, and ring.  She is grateful, but evasive when Ismeria asks why she is marrying 

Iarbas.  Ismeria then recalls Dido‟s escape from Pimaleón, casting overboard some boxes 

said to hold the treasure for which he killed Siqueo, but really holding sand and stones.  

Pirro reports that Carquedonio‟s and Seleuco‟s troops are attacking those of Iarbas, and it 

is agreed that Dido must leave at once. 



IV 

 Amid others‟ misgivings, Dido plans a reception for Iarbas, and their wedding.  

Ismeria tells Delbora of Dido‟s going to Cyprus, then to Carthage, where she has 

prospered. 

 Abenamida tells Clenardo, Magordio, and Pirro of Seleuco‟s and Carquedonio‟s 

attack, fatal to both.  Pirro is regretful, but reflects that their troubles are ended. 

V 

 Ismeria and Delbora wonder at Dido‟s waiting in her room with Iarbas‟s crown, 

scepter, and sword, and mourn the lost warriors.  When Iarbas goes to Dido‟s room as 

directed, he finds that she has killed herself with his sword.  In a note, she says that she 

has thus kept her vow of chastity, made to Siqueo‟s memory.  She adds that she has 

avenged him and punished Pimaleón, and charges Iarbas to treat her people well.  He 

declares them free, and will return home after the fine funeral he plans for Dido. 

 

 

La gran Semíramis 
Cristobál de Virués 

(Poetas dramáticos valencianos, ed. EJM, vol. I, 59-91) 

Summary March 6, 1977 

 

Setting:   Outside Batra (I); Nínive (II); Babilonia (III) 

I 

 Menón, Captain General under King Nino of Asiria, tells his wife, Semíramis, of 

the siege of Batra, which has lasted ten months.  She shows how it can be taken from 

some high rocks, and this succeeds.  Nino, impressed, offers Menón his daughter, Sosana, 

for Semíramis.  Menón and Semíramis both demur; and when Nino takes her with him, 

Menón ponders his misfortune, and kills himself. 

II 

 Semíramis, Nino‟s Queen for sixteen years, has him get the council to let her rule 

for five days.  She makes Zelabo, a soldier, and Zopiro, a servant, her Captain General 

and Chamberlain, respectively, planning also to take Zopiro as a lover.  She also has her 

son, Ninias, dress as a woman, while she, in his clothes, impersonates him with the 

council.  Meanwhile, she has Zelabo tie up Nino and imprison him.  As Ninias, reads the 

council a supposed letter from Semíramis, saying that Nino‟s late parents have returned 

from the next world and taken him back with them.  Persuaded, they accept “Ninias” as 

King.  Still as Ninias, Semíramis makes Nino think her dead.  He wants to join her, and 

she gives him poison.  As it works, she tells him who she really is.  He dies begging for 

an antidote, and is cast int a fire as she had ordered. 

III 

 Six years later, Semíramis reveals her identity and asks to have Ninias crowned, 

but he plans to avenge his father by killing her. 

 Semíramis begs Ninias to remedy her passion for him, and he decides to leave.  

Zelabo asks her what is wrong, but she hurries after Ninias, promising to explain later.  



As he reflects on the kingdom‟s sad state, Dinarco reports that Ninias has killed 

Semíramis.  Zelabo tells him that she was the daughter of a prostitute, who died bearing 

her.  Her supposed father reared her, helped by birds called semirámides, which fed her.  

They recall her many feats, including lustfully having a man every night (including 

Zopiro), and having him killed to keep him from telling.  Ninias appears and claims that 

Semíramis turned into a bird as she died.  Her body is ordered burned, and Ninias will be 

King. 

 

 

La infelice Marcela 
Cristobál de Virués 

(Poetas dramáticos valencianos, vol. I, acto called Partes, 118-145) 

Summary February 5, 1978 

 

Setting:   Galicia (near Compostela), throughout 

I 

 Princess Marcela of England is shipwrecked off Galicia with Ismenio, Tersilo, 

and Count Alarico, on the way to her husband, Prince Landino of León.  When Ismenio 

goes to Compostela for transportation, Alarico tells Tersilo of his desire for Marcela.  

Tersilo protests this disloyalty, fights Alarico, and is wounded.  Toribio, a shepherd, finds 

him and suspects local bandits.  Marcela rejects Alarico, who flees from some actual 

bandits, who leave Felina with Marcela before continuing the chase.  Felina, thinking 

Marcela has more jewels and finery, orders her to strip; but Oronte, a gentleman, takes 

her to safety, while Felina vows revenge. 

II 

 Landino, worried, decides to await Marcela in Compostela, but then goes looking 

for her despite warnings of bandits by Silvio and Montano, shepherds. 

 Tormio and other bandits chase Oronte, leaving Felina to watch Alarico.  They 

are mutually attracted, and he tells her of growing up with Landino, and later fighting 

beside him in France, where he met Marcela.  A Moorish threat drew him back to Spain, 

and he trusted Alarico to escort Marcela there.  Returning with Oronte and Marcela, 

Formio sends the others to a cave and talks lovingly to Marcela.  Felina, suspicious, 

returns, listens, and is angry, though Marcela rejects him.  She decides to poison Formio, 

who decides the same after hearing a like scene between her and Alarico. 

 Silvio and Montano, as agreed earlier, bring provisions to the cave, recognize 

Marcela, and will tell Landino. 

III 

 Formio forbids the bandits to go out, despite good prospects of loot, but plans to 

seize Oronte‟s castle the next day.  He also thinks of killing Felina and hopes to do so in 

time to win Marcela. 

 Montano tells Formio of a wolf‟s menacing the flocks, reflects that Formio 

resembles it, and recommends attacking the cave mouth to Landino and his men. 

 As Marcela prays for Alarico‟s punishment, Formio tries again.  He then 

persuades her to try some food Felina has given him.  Marcela loses consciousness and 



dies.  Landino finds her while attacking the cave, and wants to kill her, but his men stop 

him.  Silvio and Montano report all the cave‟s occupants dead, including Oronte, 

unrecognizable in the confusion.  All join Landino in mourning Marcela, and help him 

remove her body. 

 

 

Obligar con el agravio 
Francisco de Vitoria 

(Comedias escogidas, Parte 4 (PM 25); foliation) 

 

Setting:   Madrid, throughout 

I 

 Carlos tells his friend, D. Diego, of a love affair with Julia in Naples.  One night 

her brother surprised Carlos in her room, and died in the ensuing duel.  Carlos fled, but 

has now heard that Julia‟s father has died and that she is with a cousin in Madrid.  He 

wants to find her; but Diego is upset, for he is the cousin.  At home, he tells his wife, Da. 

Ana, of a coming guest, and has Julia change rooms, for the house has two doors, on 

different streets. 

 D. Juan Enríquez, Ana‟s cousin, also loves Julia, and seeks Diego‟s help.  When 

Diego sees Carlos again, he points out his house as being Juan‟s, who he says is Julia‟s 

cousin, hoping thus to keep the two suitors from suspecting each other. 

II 

 Diego momentarily satisfies Juan in by telling him that Julia is interested, but 

wants to proceed slowly because her bereavements are so recent.  This, he thinks, will 

give him time to marry her to Carlos.  When the latter comes to the house, Julia is upset 

to see him, but finally admits that she still loves him.  She hides him when Juan appears, 

and later tells him to return that night. 

 Carlos tells Diego of the latest developments, including the rendezvous, and 

Diego tells him that Juan is pledged to Ana, another cousin.  Diego then talks with Julia 

alone, and Ana is jealous, partly because no guest has ever come to use the vacated room. 

 At night, Juan returns; Julia mistakes him for Carlos, an speaks accordingly, 

making Carlos jealous when he arrives and overhears.  She later tries to explain, but has 

to hide him again when Ana appears with a light.  She drops it when she sees Carlos with 

his face covered.  He goes to another room, and Diego enters.  Ana, with another light, 

sees him, and is again suspicious.  Groping for an exit, Carlos collides with Diego, who 

tells him that he had Ana‟s maid, Inés, learn of the house, and then come to warn Carlos 

that Juan was coming. 

III 

 Carlos, still thinking Ana is Juan‟s wife, tells Diego that he is going to court her 

as revenge on Juan.  Diego now decides that Julia must marry Carlos at once, and tries 

vainly to dissuade Carlos‟s designs on Ana. 

 Ana, thinking Julia loves Juan, urges that marriage, until Julia tells her of her 

relationship with Carlos, for whom Ana now sends.  Donaire, Carlos‟s servant, then hears 

Diego tell Inés that he wants to see Julia alone.  Carlos, who already has Ana‟s message, 



is angry at Diego when Donaire reports him, and challenges him to a duel.  Donaire then 

tells Juan, and they go to try to stop them.  They arrive first.  Carlos, trying to explain, 

says that he loves Juan‟s cousin (meaning Julia); Juan of course, thinks of Ana, and 

challenges Carlos.  Diego arrives and stops them.  As they discuss who is most offended, 

Carlos cites his jealousy of Diego over Julia, and they fight, as planned first.  Juan stops 

them, and fights Diego, whom he accuses of leading him on when he knew about Carlos 

and Julia.  Carlos then intervenes, and has the whole affair postponed to a better time. 

 Carlos tells Donaire that he is going to “Juan‟s” house to settle things.  He finds 

Ana there, and talks lovingly to her, until Juan arrives, sees them, and is offended again.  

Finally, Diego joins them and explains all his intrigues.  Carlos and Julia then join hands, 

as do Inés and Donaire. 

 

 

Ya anda la de Mazagatos 
Author unknown 

(ed. S.G. Morlay, BH: 25 (1923), 26 (1924; text is here)) 

Summary June 5, 1977 

 

Setting:   Mazagatos (all); Segovia (all) 

I 

D. Manrique loves Da. Elvira, but her father, D. Alvaro, and her brother, D. Juan, dislike 

him, and plan to send her to a convent. 

 In Mazagatos, Pascual wins Nuño‟s daughter, Elvira.  Manrique and his servant, 

Tronera, arrive on their way to Ayllón; and Manrique, struck by Elvira‟s beauty, plans to 

kidnap her.  On learning of her betrothal, he offers Nuño a chain.  Nuño refuses, and 

Pascual is jealous. 

 Da. Elvira comes to Mazagatos fearing for her life.  She notes the identity of 

names, but will call herself In‟es.  The King, lost while hunting, meets Nuño, and as his 

guest, fights Manrique during the kidnap attempt.  Their capes become exchanged, as 

armed peasants investigate, and Nuño regrets not shutting the doors more securely. 

II 

 The King wonders whose cape he has, and sends Gutierre to pain Elvira‟s portrait, 

while Juan and D. Alvaro suspect the King of complicity in their Elvira‟s dishonor, since 

she was seized as they took her to a convent. 

 Manrique also wonders what cape he has, and about Da. Elira, who sends him 

word that his Elvira needs him.  The messenger, Lorenzo, also causes Gutierre to seek the 

wrong Elvira, and to tell her that Manrique wants the painting done. 

 Tronera give sthe rustic Elvira a box of jewels, and she calls the others, saying 

that he is a thief.  Manrique rescues him and praises Lorenzo for the message.  Manrique 

thinks it was about the peasant Elvira, whom he seeks that night.  Da. Elvira is there 

instead; and when Pascual comes to see his Elvira, Manrique gives him the jewels, 

thinking him Tronera.  Meanwhile, the rustic Elvira comes to the window, and puzzles 

Manrique by rejecting him when he resumes.  When the other Elvira returns, he scolds 



her.  She leaves, and Tronera comes to ask about the jewels.  Manrique is angry, and 

would beat him, but a group of peasants drive them off. 

 The King denies D. Alvaro‟s charge that he kidnapped Da. Elvira and that he has 

ever seen her.  He tells D. Alvaro and Juan of the cape exchange, and they believe him, 

but are suspicious again when Gutierre brings the portrait.  The King orders them 

confined, but changes his mind and says that he will show Gutierre the subject he 

intended. 

III 

 Manrique, Tronera, and others, as Moors, kidnap Elvira as she marries Pascual.  

She vows to resist Manrique‟s threatened force, as the peasants follow them.  When 

Manrique is wounded, she escapes, and Nuño sends Pascual to tell the King.  They return 

as Juan and D. Alvaro think manrique seized their Elvira.  When Manrique appears, the 

King orders him to marry, and imprisons him when he demurs at marrying the rustic 

Elvira.  Manrique later secures Juan‟s and D. Alvaro‟s leave to marry Da. Elvira, and 

surprises them by asking when he can see her.  The King returns him to prison until the 

confusion is settled. 

 Da. Elvira, her face covered, admits yielding to Manrique, but adds that he 

abducted the other Elvira.  When summoned, he denies touching his victim, and wonders 

who the tapada is, when the rustic Elvira appears.  Nuño describes the uproar at his house 

when the King was there, and each peasant leaves, saying “El Rey guardará justicia.”  

Da. Elvira unmasks, tells Manrique of being taken to the convent, and they agree to 

marry.  The King insists that Manrique answer for the kidnapping, and gives Elvira La 

Anguillana (Manrique‟s village) and Mazagatos.  Manrique denies hiding Da. Elvira.  

The King approves his marrying her, but condemns him to death for causing other deaths.  

D. Alvaro and both Elvira‟s plead for him.  The King relents, and hires Tronera to 

entertain him at the palace. 

 

 

Cuerdos hay que parecen locos 
Juan de Zabaleta 

(Comedias escogidas, Parte 33 (PM 348)) 

Summary September 27, 1976 

 

Setting:   Moscovia (all); country just outside (II) 

I 

 Narcisa‟s and Jacinto‟s fathers have arranged their marriage, but Narcisa dislikes 

Jacinto, preferring Elisio, a student, actually the Duque de Moscovia‟s son.  Narcisa gets 

an amorous note in verse.  Jacinto seizes it, with the approval of her father, Cloriando, 

who reads it, though she claims to have found it.  Elisio appears, says that he lost it, asks 

its return, and wonders if Narcisa gave it to Jacinto.  The Duke and the Prince come, 

apparently hunting; but the Duke wants to see Elisio, who does not know his ancestry. 

 Narcisa tells Eliseo about the note, asks him not to risk her honor again, and says 

that she does not deserve him.  He promises to marry her; but Cloriando asks him to 

desist, for he has proof that Elisio is noble.  He adds that e fears offending someone by 



giving Narcisa to Elisio, but does not say whom, insisting merely that Narcisa marry 

Jacinto the next day.  Cries are now heard, and Adelfa, a maid, reports that a horse has 

thrown the Prince, who is dead. 

 Elisio‟s servant, Rebirón, suggests that his master and Narcisa elope, with him 

and Adelfa.  Elisio reluctantly agrees; Narcisa hesitates, but finally goes along after 

Cloriando calls her. 

II 

 On the night that Narcisa and Elisio are to marry, Cloriando goes to the court 

seeking justice, and weeps at having forbidden the marriage.  The couple joins him and 

say they are waiting only for decorations and cosutmes.  He urges them to go ahead; but 

Roberto and other courtiers come for Elisio, whom they call Highness, and show him a 

letter written by the Duke, acknowledging him as his son.  Elisio must go to the court, 

and leaves Narcisa in Cloriando‟s care.  Later she and Adelfa follow, disguised as 

students, and Elisio is of course glad to see them. 

 Jacinto identifies Narcisa, and the Duke scolds Elisio for slipping her into the 

palace.  She urges him to obey a command that she leave, but he refuses.  The Duke 

orders her and Adelfa imprisoned, but given dresses; and Elisio renews his promise to 

Narcisa. 

III 

 The Duke laments Elisio‟s apparent madness, and has Narcisa brought, but warns 

her to act angry if he speaks lovingly to her.  She whispers to her that this is feigned, and 

later, seeing the Duke watching, plays a similar scene in which they pretend when facing 

him, but speak in earnest with their backs turned.  The Duke thanks Narcisa for 

apparently continuing her disdain, but reflects that this “remedy” has not worked, for 

Elisio still loves her.  Later, as another ruse, the Duke cries from another room that 

someone is trying to kill him.  Elisio acts sane as he and Roberto rush to the spot, but 

suspects a trick, and acts mad again.  Next, the Duke suggests a feigned wedding, since a 

madman cannot legitimately marry.  As the ceremony starts, Elisio reveals that he is not 

mad and that Narcisa knows it.  Both apologize and kneel before their fathers.  The Duke 

is upset, but Cloriando reveals that he and Narcisa are related to Albanian royalty.  The 

Duke now welcomes the marriage, and embraces both parties. 

 

 

El hechizo imaginado 
Juan de Zabaleta 

(Comedias escogidas, Parte 23 (PM 238; also 226)) 

Summary August 20, 1976 

 

Setting:   Casandia, throughout 

I 

 Princess Florimunda of Casandia loves hunting, and has no interest in marriage.  

Her uncle, Clavedonio, wants Celinaura (really Princess Lisinia of Athens, thought dead) 

to try to persuade her, and himself suggests Prince Xiradolfo, nephew and heir of the 

Duque de Tebas.  Celinaura recalls the death of Leonido in Athens, leaving two children, 



Xiradolfo and Lisinia.  Xiradolfo was adopted by his uncle when six, and no longer 

knows Lisinia.  The latter‟s mother reared her very strictly and did not believe her when a 

foreigner, ambushed after winning a tournament, staggered into her room and collapsed.  

Lisinia fled when her mother wrote to Xiradolfo about their honor, and is reported dead; 

but the mother suspects that she is with her “lover.” 

 Xiradolfo is hurt during a hunt, and Celinaura recognizes a mole in bandaging his 

hand.  He rewards her with a ring, which she also recognizes.  He claims to be a sculptor, 

and has been impressed by Florimunda. 

 Clavedonio‟s son, Rosimiro, arrives, and Lisinia-Celinaura recognizes him as the 

man in her room, but did not know his name then.  At his request, she will not tell 

Clavidonio of the episode.  When he asks if she knows of a woman who died near where 

he was attacked, she replies affirmatively, and says that it was Lisinia. 

 As Xiradolfo and Florimunda, mutually attracted, talk, he mentions a very hard 

stone that he intends to cope with, though it will take time. 

II 

 Xiradolfo, seeking his sister and her supposed betrayer, had her picture, but 

knows nothing of the man.  Both may be dead, and he has lost the picture.  Celinaura tells 

him that Florimunda is much attracted to him and advises him not to leave.  She reports 

to Florimunda that he will not do so for a time.  The Princess is glad, and Clavedonio 

urges her to choose a husband.  She talks with “Licio” (Xiradolfo), but then writes an 

order for a guard to kill him.  Celinaura angers her by reading this from behind, but then 

says that she has studied the occult, and can make an untraceable poison.  However, she 

warns Xiradolfo, who will pretend to be dead.  Celinaura shows him to Florimunda as if 

asleep; and when he addresses the Princess, she demands an antidote, but Celinaura says 

there is none.  Later, she has Xiradolfo impersonate the Prince of Bisancio (a suitor), 

whose letter she has intercepted. 

 Florimunda mentions feeling more receptive toward “Licio,” and Celinaura 

claims to have caused this by giving her an herb. 

III 

 Florimunda shoots a lion that threatens “Bisancio,” and wonders why she is sad at 

his saying that he is there to marry, but without love.  Celinaura says that a stone in a ring 

gives him this attitude, which Flormunda can change by declaring herself. 

 Tonela, a peasant, finds the lost picture and gives it to Florimunda.  The Princess 

swears her to secrecy, and Tonela tells Xiradolfo that she found the picture, but lost it 

again.  He says that he would kill her if she gave th picture to anyone and broke his 

secret; so that she is in danger from both sides. 

 Florimunda shows Celinaura the picture, and scolds her as “Bisancio‟s” lover.  

Celinaura replies that he is Florimunda‟s, but the Princess offers him to her.  Celinaura 

offers to bring them together, but “Bisancio” must not see the picture. 

 Clavedonio declares “Bisancio” the best match for Florimunda, but Xiradolfo 

says that he cannot marry at once, though perhaps later.  There is an honor question first.  

Celinaura asks if he would marry otherwise; he would, and she identifies him, reminding 

him of his wish to kill Lisinia.  She next identifies Rosimiro, who tells the truth of the 

bedroom incident, making it safe for her to be known.  Florimunda shows the picture, and 

Xiradolfo gives Rosimiro leave to marry Lisinia, who also says that the supposed potions 



were merely love entering Florimunda‟s heart.  The Princess will marry Xiradolfo, and 

Tonele, his servant, Lagarto. 

 

 

No amar la mayor fineza 
Juan de Zabaleta 

(Comedias escogidas, Parte 23 (PM 221; also 233)) 

Summary September 27, 1976 

 

Setting:   Hircania, throughout 

I 

 As Duke Alejandro of Hircania tells his daughter, Rosaura, that he is going to find 

her a husband, they rescue the Prince of Albania and his servant, Lovino, who are 

shipwrecked.  The Duke of Moscovia is also there, seeking help for Princess Auristela of 

Numidia, whose brother, King Astolfo, has wronged her and even tried to kill her.  

Moscovia has fallen in love with Rosaura, as has the Prince, who has her picture with 

him, and later tells her is there to finish it. 

 Auristela, as Clavela, a peasant, brings Rosaura some flowers, but, getting her 

alone, tells her her story.  Rosaura offers Alejandro‟s help, but Auristela objects that this 

would merely show Astolfo where she is.  She has sought Moscovia in his duchy in vain, 

so she is interested when Rosaura points him out. 

 Rosaura‟s maid, Celia, finds the Albanian‟s picture of Rosaura and brings it to 

her.  She returns it to him.  After showing her some lines he has written on it, he speaks 

non-committally of his feelings for her; but he is in love with her, and she with him. 

II 

 Seeing Rosaura sad at Albania‟s apparent indifference, Auristela promises to 

arrange things.  Meanwhile, as Clavela, she encourages Moscovia‟s servant, Orozuz, 

making Celia jealous.  Later, she has Rosaura throw a glove from a window, causing a 

near-quarrel between Moscovia and Albania, plus a discussion as to whether a gallant 

should keep or return such a token.  Her next move is to have Rosaura give Moscovia a 

flower for his hat.  The Prince tells Rosaura that he will change divina, in the portrait 

inscription, to humana, but still insists that love has nothing to do with it. 

III 

 Auristela brings Moscovia a letter from “Auristela” (actually in Rosaura‟s hand), 

scolding him for courting Rosaura instead of acting for Auristela.  In any case, she says, 

Rosaura will not marry him; and Celia, jealous of “Clavela,” challenges her to a duel.  

 When Albania wants to leave, Rosaura asks him why he does not court the lady of 

the picture.  He mentions unequal merit, and adds that he is leaving in despair.  Auristela 

urges him to stay for Rosaura‟s wedding, and he takes this as a sign that he has lost to 

Moscovia. 

 Rosaura has Orozuz invite Moscovia to the garden; and Alejandro has a letter 

from Astolfo, admitting that he has wronged Auristela, offering to atone, if she can be 

found, and enclosing her picture.  Moscovia then asks for Rosaura‟s hand.  Alejandro is 

sure of her consent, but must consult her. 



 In the garden, Rosaura shows Moscovia Auristela dressed as a pilgrim, and 

introduces them.  She has also summoned Celia, who brings scissors to fight Clavela.  

Orozuz, as a ghost, takes them from her, and snips some of her hair. 

 With all present, Alejandro mentions Rosaura‟s marrying Moscovia.  Auristela 

refers to Albania‟s not loving Rosaura; but he denies it, recalling his earlier supposed 

lack of merit.  She asks what he would do if Rosaura accepted him.  He says that he 

would be delighted.  Rosaura then identifies “Clavela” as Auristela, leaving Orozuz to 

Celia. 

 

 

Amar es saber vencer (y el arte contra el poder) 
Antonio de Zamora 

(Comedias de...Zamora, II, Madrid, 1744 (PM 2519)) 

Summary May 23, 1979 

 

Setting:   Tebas and vicinity, throughout 

I 

 Prince Nicanor of Sidón (Fenicia) attacks Tebas, whose Prince, Lidoro, is his rival 

for Ariclea, Princess of Acaya.  She has agreed to marry for her vassals‟ sake, and 

General Licaón is bringing her to Tebas.  Nicanor ambushes him in a forest, wins the 

battle, and delivers Ariclea, but promises to take her to Lidoro if this is her wish.  She 

loves Nicanor, but does not admit it, saying merely that she is subject to her captor‟s will.  

His captain, Amintas, suggests capturing the temple of Temis, outside Tebas: Ariclea can 

stay there, neither free nor captive, but without the damage to her reputation that being 

with Nicanor would cause.  They agree, and Nicanor promotes Amintas. 

 Lidoro is angry, and would kill Licaón, but orders him confined instead.  Cleonte, 

sent to arrest him, reports the temple besieged.  Protogenes, there to paint a portrait of 

Temís, is assured that Nicanor means him and the nymphs no harm; but Selenisa, whom 

Protogenes loves, is angry. 

II 

 Protogenes is so struck by Selenisa‟s beauty that he deletes what he has painted of 

Temis.  Ariclea is angry at his painting another beauty, and Libio, a servant, goes to tell 

Nicanor.  When the latter asks what is the matter, Ariclea says that Protogenes can tell 

him, and leaves.  Nicanor scolds Protogenes, knocks down the canvas, breaks his brushes, 

and orders all his pictures burned. 

 Nicanor offers to return Selenisa‟s portrait to her, but Ariclea takes it from her.  

Selenisa claims taht she is going to discard it anyway, and Ariclea is perplexed.  He later 

pursues some soldiers to a nymphs‟ festival, but orders them escorted to safety when 

Ariclea pleads for them.  He also promises not to be where he can annoy her, and calls for 

the festival to go on. 

III 

 Licaón, angry at Lidoro‟s publicly calling him a traitor, wants him to lose tebas, 

and so tells Nicanor.  He adds that it cannot be done by force and that only he and Lidoro 

know how.  There is a secret door between the palace and the temple, and he will show it 



to Nicanor.  Selenisa hears them and tells Protogenes of the plot, emphasizing that 

Nicanor is also acting for Ariclea, whom she hates.  Protogenes, wondering what to do, 

hears someone singing, “Amar es saber vencer, . . . el arte contra el poder.”  This gives 

him an idea, and he sends Libio for his painting equipment.  He paints a picture of 

Ariclea on a wall, and Nicanor cannot bring himself to break it down, nor let anyone else 

do so.  He stops the siege, sends for Lidoro, and persuades him to let Cleonte come to 

him in exchange for the release of all Theban prisoners.  Ariclea invites Licaón to live in 

her kingdom, and says that her picture must not remain for Lidoro‟s laments.  Protogenes 

agrees, and will erase it. 

 

 

Áspides hay basiliscos 
Antonio de Zamora 

(Comedias de...Zamora, II, Madrid, 1744 (PM 2515) pp. 243-276) 

Summary May 16, 1979 

 

Setting:   An island (of the Davadas?), throughout 

I 

 King Epidauro of Athens brings troops to anisland, whose people Minerva 

reassures.  Euriala, a sorceress, restrains her sister, Medusa, who recalls their 

abandonment by their father, Foreo, and growing up in a cave among snakes.  Epidauro 

tells of building a great city; wondering weather to name it for Neptune or Minerva, he 

has come there for help.  Neptune hopes to be chosen, but on going ashore, he has the 

impression of a serpent in every flower, and takes it as an omen.  Seeing Medusa, fleeing 

from Delfo, a shepherd, he threatens her with a spear, but actually is impressed.  She 

identifies herself, and on seeing sea nymphs, realizes who he is.  The nymphs remove her 

costume of skins, and dress her as goddess of the waves, as Neptune orders.  After he 

leaves, Medusa sees Delfo pursuing Euriala, and threatens him with an arrow.  He and 

Euriala fight, and a storm breaks out. 

II 

 Minerva stops the storm, and Epidauro describes his errand to her.  She and 

Neptune make their claims, and he says that he had rather forfeit either‟s protection than 

offend either.  Telamón, a priest, suggests choosing whichever works the greater miracle.  

Minerva makes an olive three; Neptune, a fountain, and they fly away, leaving Epidauro 

to decide.  He finally chooses Minerva, but under her Greek name, Athenas. 

 As Medusa would leave with Neptune, Euriala warns her against love and that 

there are serpents nearby.  Medusa pays no heed, and Euriala wishes that for once heaven 

could be wrong. 

 Epidauro pays tribute to Minerva at her temple, but Neptune knocks down her 

statue with his trident.  He has her occupy its throne, and leaves after charging the 

shepherds to defend the new deity.  Delfo is surprised to see Minerva on the throne, but 

stops her when she tries to leave it. 

 In a forest, Minerva rebukes Medusa, and decrees that her hair shall turn to 

snakes, fatal to anyone who sees them. 



 Epidauro prepares to sail home.  Delfo comes with a spear, but Medusa, saying 

that she is on the way to die, looks at him, and he turns to stone after warning the others 

shepherds to flee.  She then tells Neptune of her plight, and he wishes that his deity did 

not exempt him from Delfo‟s fate.  He tries to follow her, but Euriala stops him, saying 

that a prophecy has been fulfilled.  Minerva explains her treatment of Medusa, and 

Neptune threatens to sink Epidauro‟s ships in revenge.  She objects, and the ships have 

alternately good and bad sailing.  Is there a third act? 

 

 

Cada uno es linaje aparte (y los Mazas de Aragón) 
Antonio de Zamora 

(BAE, 49, pp. 481-503) 

 

Setting:   Sobrarbe (I-II); Barbastro (II); Huesca (III) 

I 

 Sancho Ramírez, King of Aragón for thirty years, now wants his son, Prince 

Pedro, sworn in as King of Sobrarbe and Ribagorza.  His infanzones, led by D. Fortún de 

Lizana, agree, and the oath is set for the next day.  Lizana then secures Sancho‟s and 

Pedro‟s promise to help his son, Manuel de Lizana, defend Barbastro, where a Moorish 

siege has starved all but 100 men. 

 D. Fortún asks D. Gastón de Ansa for the latter‟s daughter, Da. Aldonza, for 

another son, also Fortún.  As D. Ramón de Viel y Azor listens and is upset, Ansa demurs, 

because the Lizanas are less rich.  This causes a dispute and swordplay, but Ramón 

intervenes.  He hides his own feelings, but tells young Fortún of the conversation, and 

urges him to forget Aldonza.  Lizana tells her, and she assures him of her love, promising 

to marry him.  As they join hands, the elder Lizana appears, angry at D. Gastón‟s scorn.  

He draws his sword, but Tello, a servant, restrains him.  D. Félix de Lizana, the elder 

Fortún‟s nephew, then reports the loss of Barbastro, and Manuel‟s heroic death.  Félix, 

the only survivor, has been wounded. 

 Aldonza rejects Ramón, and sends young Fortún a key to her garden.  The King 

sees old Lizana‟s house decorated with weapons, which he describes to D. Gastón as his 

wealth.  Young Fortún, in armor, blames the King‟s delay in asking help for his brother‟s 

death, and secures the King‟s leave to go with Félix and their troops to fight back, after 

the coronation.  Ramón grudgingly agrees to look after Aldonza while young Fortún is 

away. 

II 

 In Barbastro, King Abderramán of Huesca awaits fighting another Lizana, but his 

sister, Armida, secretly hopes that he will lose.  He does not, but grants Armida‟s plea to 

spare Fortún, and let him keep the image of the Virgen del Pilar (the Patroness of 

Aragón) that his father gave him.  Armida, planning to free Lizana, asks about the image, 

and states an inclination toward his faith.  He is reluctant to give her the image, but 

promises to do so when he leaves. 

 D. Gastón and Ramón think young Fortún dead.  D. Gastón falsely tells Ramón 

that Aldonza is now more receptive, and tells the King that she will marry Ramón.  



Hyszen, a Moor, and Tello return with Fortún‟s sword and staff.  Hyszen tells of his 

valor, and the King plans to besiege Huesca. 

 As Tello (as a Moor) and Félix dispute with Ramón, old Lizana says that his son 

has lost honor and freedom, and forbids further quarreling.  Young Lizana also appears.  

There is more fighting, and Ramón falls, as all but D. Gastón leave.  D. Fortún pretends 

not to believe that his son, supposedly in Barbastro, has killed Ramón, but he and D. 

Guillén de Aznar will help him escape. 

III 

 King Sancho, wounded in the siege of Huesca, has the Prince swear on a missal to 

continue to the same fate if need be, urges him to punish Ramón‟s death, and dies.  

Elsewhere, Abderramán questions Tello, who reveals that 300 armed hijosdalgo are 

coming. 

 Young Lizana, in mountain costume, offers his services to the new King, who 

Aldonza hopes will not recognize him.  Later, they and Félix identify themselves to D. 

Fortún, and return to the wars.  D. Fortún tells young Lizana that, to seem his son, he 

must regain his arms; but the youth answers that in prowess, cada uno es linaje aparte. 

 On learning that young Lizana is leading the siege of Huesca, Aldonza joins him.  

When Abderramán falls, and Arminda defends him with Lizana‟s shield, Lizana spares 

him.  The King thanks Lizana, who then tells D. Fortún that he does not know him, 

because cada uno es linaje aparte.  He puts Abderramán‟s arms at D. Fortún‟s feet in 

exchange for those that his father gave him, and shows the image.  The King gives him 

the surname of Maza de Lizana, and Arminda seeks baptism.  When D. Gastón reminds 

the King of his honor, young Lizana says that the remedy is easy.  He claims Aldonza 

and persuades D. Fortún to call him his son again. 

 

 

El custodio de Hungría, San Juan Capistrano 
Antonio de Zamora 

(Comedias de...Zamora,vol. I, Madrid, 1744 (PM 2513)) 

Summary May 14, 1979 

 

Setting:   Perosa (Naples) (I); road (II); Aquila (II); Belgrado and vicinity (II-III) 

I 

 The highly-esteemed Juan Capistrano, who governs Perosa, imprisons Fisberto de 

Andes for declaring himself against him.  Later, reading his Book of Hours, he notices 

that it always opens to a picture of San Francisco.  A male child in a Franciscan habit 

appears, calls Juan too arrogant and worldly, and says that the Franciscan order offers 

him an escape.  Juan reflects that his love for Laurencia will not allow such a step.  

Fisberto and his followers break in and kidnap Juan, for Fisberto also wants Laurencia.  

Juan‟s servant, Chocolate, tells her of this, and she leaves for the prison at once, to bribe 

the guards and free Juan. 

 As Juan sleeps, two angels come, and he wakes to find his head tonsured.  

Laurencia angrily accuses him of deserting her, and threatens to turn to Fisberto, but then 



pleads with Juan.  When a voice tells him to leave the prison, he does so; and Laurencia 

calls the guards, who pursue him. 

 Juan Uniades arrives with his sons, Ladislao and Matías, and refuses to believe 

anything bad about Capistrano.  When Chocolate says that his master has gone to seek a 

Franciscan habit, Uniades goes to Germany to fight Mahometo for Hungary. 

II 

 Laurencia and Fisberto have married, but she is now a leper, and scolds him for 

wanting to leave her.  He protests that he is going off to fight for the Empire, and will 

gladly return later.  Juan wants them to go to Aquila with him, but later tells Laurencia to 

return to Perosa. 

 In Aquila, Juan defends his master, San Bernardino de Sena, against a charge of 

preaching idolatry.  He then goes to a mountaintop, where several fierce animals humble 

themselves before a standard of Jesus.  He calls on the people to withdraw their charges, 

and will see Pope Nicolao before going on to Germany. 

 Outside Belgrado, Juan joins the Christian forces as a soldier, and is later sent to 

recruit in Estiria and Silesia. 

 The Devil takes Laurencia‟s form, and speaks lovingly to Juan, who scolds “her”; 

but Fisberto becomes jealous, and tries to stab the real Laurencia.  Chocolate tries to stop 

him, and Fisberto later leaves with some soldiers.  Elsewhere, a voice‟s assurance of a 

Christian victory to Juan is soon realized. 

III 

 Despite Mahometo‟s 200,000 men against Belgrado, Juan is confident of God‟s 

help.  Laurencia has heard that Fisberto died, but Miguel Cilago finds him as they 

regroup after capturing a castle. 

 As Uniades and his sons seek a place to ford the Danube, two angels, as soldiers, 

show them the way.  The Turks‟ are beaten, but Ladislao is killed.  Laurencia and 

Fisberto are reunited, and Juan will retire to Transilvania to die. 

 

 

Duendes son alcahuetes (y el espíritu Foleto), I 
Antonio de Zamora 

(Comedias de...Zamora,vol. II, Madrid, 1744 (PM 2521)) 

Summary May 29, 1979 

 

Setting:   Florencia, throughout 

I 

 Octavio Colona flees the law from Mantua to Florence, where his old friend, 

Genaro Carducho, identifies a picture as Irene, daughter of Ernesto, the Governor.  

Octavio, who loves her, has wounded D. Carlos Gonzaga in a duel over her, and 

Gonzaga‟s kinsman, Ludovico de Médicis, is seeking him.  Genaro offers Octavio an 

empty house between his and Irene‟s, with possible access to hers.  He warns him that a 

spirit, or Foleto, lives there, but Octavio accepts it. 



 Foleto tells Octavio of studying with Abélard in France, and will let Colona stay 

in the house if he keeps the secret of Foleto‟s presence.  He will also use a hidden garden 

gate to help Octavio with Irene. 

 Octavio visits Irene as Dr. Dominico Bertolano, sought by Ernesto to treat her 

sadness.  He identifies himself to her, but Ludovico recognizes and challenges him.  A 

fight is averted when Ernesto appears, but Ludovico tells him that the “Doctor” is 

Octavio, and they search for him. 

II 

 Octavio takes Genardo to see Irene‟s cousin, Julia, but they hide when Ernesto 

brings Irene word of a famous saltembanqui who has blsams and such.  A lawman then 

brings Octavio‟s servant, Chicho, who has a letter that Colona sent him to mail.  It is to a 

friend, asking how Gonzaga is, and that the answer go to Genaro 

 Foleto poses as Irene‟s maid, Nicoleta, and will free Chicho.  He then pretends to 

be Esculapio Rompilcolo, and does some magic, as Octavio exchanges love declarations 

with Irene.  Genaro is with Julia, and a party is going on.  Ludovico, also a suitor of 

Irene, asks Julia about his chances, and she reports that Irene‟s disdain is very strong.  He 

almost fights with Genaro over the rules of a dance, and shoots at him, but misses.  

Genaro wounds him with a sword, and the uproar is investigated. 

III 

 Foleto tells Chicho that he can be free simply by saying, “Foleto,” but Ernesto 

says that he must reveal where Octavio is, and orders him tortured.  Ernesto then shows 

Genaro the letter taken from Chicho, and asks if the writing is Octavio‟s.  Genaro 

explains that they have never corresponded, and Ernesto calls for him to be confined to 

his own house. 

 As Julia reads a note from Genaro, Octavio thinks it from Ludovico, and tries to 

take it, but apologizes that she is not Irene.  The latter comes, and later scolds him for 

threatening their honor by being there.  Ernesto demands his arrest, but he shows a letter 

saying that Gonzaga is out of danger.  Ernesto charges him with disrespect for coming 

there, and they fight.  Foleto comes to rescue Irene, but she is reluctant, for she does not 

know him.  Octavio, now masked, takes her hand, identifies himself, and takes her with 

him; but Ernesto still wants revenge. 

 Foleto brings Chicho to the empty house, while Octavio reassures Irene at 

Genaro‟s.  Ludovico demands a duel with pistols with Genaro, who hesitates lest it bring 

Octavio.  Julia joins them, and mentions Ludovico‟s using her to get to Irene.  Octavio 

hears her, and tries to take the pistol, but Irene stops him.  He starts to tell of the duel in 

Mantua, but there is thunder, plus other noise.  Foleto keeps everyone there, and Ernesto 

and Ludovico arrive.  Ernesto threatens Irene, but Genaro says that he will defend her in 

his own house.  Foleto, as a demon, reveals his own role in all this, and leaves.  Ernesto 

says that he knows Gonzaga is recovering, and Ludovico declares friendship with 

Octavio.  The latter and Irene will marry, as will Julia and Genaro. 

 

 

Duendes son alcahuetes (alias el Foleto), II 
Antonio de Zamora 



(Comedias de...Zamora,vol. II, Madrid, 1744 (PM 2522)) 

Summary May 31, 1979 

 

Setting:   Trípol, throughout; Rodas shown by magic 

I 

 In Tripoli, Foleto meets Chicho Batocho, who serves old D. Juan de Lara, father 

of D. Diego and Da. Beatriz.  Chicho also shows him a letter from Guillermo Cesarino, 

who is coming to marry Beatriz‟s friend, Da. Laureta.  The latter appears with her maid, 

Celia, and asks Foleto‟s help.  Chicho gives him a key to a room being saved for 

Guillermo, whom Laureta had rather die than marry. 

 Enrique de Latur tells his servant, Fabio, of seeing Laureta as she left mass, and 

later wounding her father, Ernesto, in a duel.  He has fled, but now seeks Laureta.  Diego, 

a friend of Enrique, joins him and learns that he loves someone who is to marry another; 

no names used.  Diego wonders if it is Beatriz, and also worries about succeeding with a 

slave, Amira, but first must go to Malta for his habit of that Order. 

 Amira complains to Allah of her capture on the way from Belgrado to marry Pi y 

Alí Solimán.  Diego joins her.  When D. Juan asks what goes on, Diego says that he was 

inquiring for Beatriz.  Foleto comes, impersonating Guillermo Cesarino, and Beatriz is 

angry at Enrique for turning from her to Laureta. 

 Chicho hides Laureta, for others will be coming to “Guillermo‟s” room.  D. Juan 

notices a change in the statues in the garden where Laureta is.  “Guillermo” asks leave to 

go, for anything like witchcraft frightens him; but Chicho suspects Foleto‟s involvement.  

D. Juan wants the house exorcised.  Beatriz urges waiting, and Foleto makes more 

changes in the garden. 

II 

 Chicho amazes Laureta by revealing that she and Celia are at D. Juan‟s house.  

Foleto, still disguised, promises her that she shall stay until her honor is secure, her father 

is satisfied, and she is happily married; but she is shocked when he says that he is 

Guillermo Cesarino.  She and Celia then wonder how to alert Enrique. 

 D. Juan scolds Amira for so charming Diego that he will not join in Malta‟s war 

with Rodas.  He then consults Laureta about the marriage, and Ernesto‟s concern for 

honor.  Amira discourages Diego, saying that her love is in Rodas.  He stabs Nicola, a 

servant who threatens to inform on Amira, but Foleto revives Nicola with a ring. 

 Enrique tells Fabio that Ernesto is recovering, but that no one knows of Laureta.  

As Amira sings at a picnic on D. Juan‟s estate, Diego tells Foleto of Pi and Alí‟s 

supposed attack on Malta, and his own reluctance to leave Amira.  Foleto causes the 

Coloso de Rodas to appear, and Pi y Alí and Mahamet are seen, planning an attack 

elsewhere.  Amira also sees the vision, and faints afterward. 

III 

 Enrique and Fabio see Laureta in a vehicle driven by Chicho.  So does Ernesto; 

but she uses a bouquet from Foleto, and changes her appearance. 

 D. Juan and Diego wonder aobut the Colossus, and Chicho fights with Nicola.  

Foleto takes the ring from Nicola‟s finger.  He dies, and D. Juan agrees to Chicho‟s being 

sent to Malta. 



 Beatriz sends Enrique to a secret room, where he and Laureta recognize each 

other, and go to seek D. Juan‟s help.  They meet “Guillermo,” who says that Enrique 

shall not take Laureta from there.  They go to another room to fight, and Laureta and 

Celia bring D. Juan and Ernesto.  Enrique has lost part of his sword.  This prevents a 

duel, and they talk.  Ernest calls on “Guillermo” to marry Laureta, but he refuses, because 

she loves another.  Enrique also refuses, because she has hidden with another.  Ernesto 

would solve everything by killing her; but Enrique confronts him (Foleto has magically 

repaired his sword).  Chicho then appears in an outfit of Diego‟s, claiming to be 

Guillermo Cesarino.  He identifies Foleto and persuades him to go with him and do tricks 

elsewhere.  They leave in a cloud, taking Amira to Pi y Alí; and Laureta will marry 

Enrique. 

 

 

El hechizado por fuerza 
Antonio de Zamora 

(Comedias varias, Parte 24 (PM 804); BAE, 49) 

Summary April 21, 1978 

 

Setting:   Madrid, throughout 

I 

 D. Luis de Orozco has arranged for his niece, Leonor, to marry D. Claudio, and 

for Claudio‟s sister, Da. Luisa Ranjel, to wed Leonor‟s brother, D. Diego.  Claudio has 

been melancholy, and fears being bewitched.  The girls and Dr. Fabián Carranque will 

foster this belief, helped by Leonor‟s slave, Lucigüela. 

 When Claudio tries to withdraw from marrying her, Leonor pretends to weep.  

Lucigüela threatens him with death, and Luisa pleads with him.  Diego, fearing to lose 

Luisa, visits her, and hides when Dr. Carrnaque appears.  Claudio arrives, complaining of 

several ills.  Carranque agrees, and hints at a spell.  Claudio goes to bed.  Diego emerges, 

but is angry at someone‟s being with Luisa. 

II 

 Diego‟s servant, Picatoste, tells Claudio that Lucía is a witch, and that no one 

dares to risk her revenge by arousing her.  Also, she can make someone die when a lamp 

goes out; and Claudio will go to his room to see that the lamp keeps burning.  Luisa then 

scolds a servant for letting Claudio eat chicken, for he should have only broth.  Claudio 

throws a glass at Juana, a maid, when she refuses to taste the contents, and when 

Carranque returns, they play further on Claudio‟s fears. 

 Diego again complains of Luisa‟s having someone with her.  He threatens her, 

and she goes to see Leonor.  Claudio enters, threatening Lucía, and asks why Diego has a 

dagger.  He says that it is to protect Lucía, and plans to return at night. 

 Luisa tells Leonor that she has no idea why Diego is jealous, while Lucía and 

Picatoste plan new trickery.  Picatoste leaves Claudio in Lucía‟s room with a candle.  

There are weird pictures, and chains are rattled.  Lucía sings as if casting a spell, and they 

simulate a statue that seems to talk.  Finally, there is thunder, and Claudio thinks he has 

been killed. 



III 

 Lucía has more ideas, though Leonor doubts that they are needed.  Seeing him 

listening, Leonor says that Lucía has bewitched Claudio, and that he will die.  When he 

emerges, Leonor adds that she would be less vengeful if he were not treacherous.  He 

wants someone else to marry her, so that he may return to normal, but she vetoes this, and 

leaves, saying that he must marry her or die.  He then talks with Luisa, and shows signs 

of weakening in favor of marriage. 

 Carranque and some attendants confer with Claudio.  Some servants join them 

and speak of singulto (hiccups), saying that he will die of it, and conclude that he is mad. 

 At a picnic, Lucía brings a doll stuck with pins, and Isabel, another maid, gives 

Claudio some powders to induce hiccups.  He determines to eat what he likes if he is 

dying anyway. 

 With Carranque listening, Diego again scolds Luisa, and Carranque is distressed 

when they exchange love declarations.  When Diego leaves, Carranque scolds Luisa, but 

she sends him about his business. 

 Picatoste keeps Claudio from attacking Lucía; he leaves, and returns with a knife, 

but then the hiccups begin.  The others seat him on the ground to await a confessor.  Old 

Pinchaubas finds the doll in his pocket, and Luisa says that he will surely die if Lucía 

does not undo the spell.  She pretends to refuse, and Claudio, desperate, offers Leonor his 

hand.  She hesitates at first, but later agrees.  Carranque tells Claudio how he has been 

tricked, and says that the same has befallen him.  Claudio wants an annulment; but Luisa 

says that this is impossible, and gives Diego her hand. 

 

 

Judas Iscariote 
Antonio de Zamora 

(Comedias de...Zamora,vol. I, Madrid, 1744 (PM 2516)) 

Summary May 18, 1979 

 

Setting:   Judea (I); Iscariot (I); Jerusalem (all) 

I 

 Ciborea, weeping, tells her husband, Rubén, of dreaming that she would bear a 

son who would be Jerusalem‟s ruin, and having him set adrift.  Rubén is angry at first, 

but forgives her. 

 Judas‟ old teacher, Tesaliano, tells him of the childless Queen of Iscariote 

adopting him when he drifted ashore in a basket.  Ten years later, she and the King had 

Andrónico, but Judas is still considered a Prince.  When Tesaliano threatens to reveal his 

secret, Judas agrees to keep the peace with Andrónico.  Later, however, he stabs him 

during an embrace and flees in a boat. 

 Judas, now a bandit, meets Rubén, and they are attracted to each other.  On 

learning that Judas is bound for Rome, Pilatos, the President of Judea, asks about Jesus.  

Judas tells of His birth, Herod‟s killing of the innocents, and the flight to Egypt.  He 

warns Pilatos not to heed the charges against Jesus, now thirty years old, and to avoid 

judging Him hastily because of public opinion.  nás will relay Judas‟ information to the 

Senate. 



II 

 Judas goes to Rubén‟s garden to steal some apples that Pilatos admired.  When 

Rubén pursues, Judas fells him with a stone, and flees, but Barrabás, a companion, is 

caught. 

 Pilatos counts on Caifás, the High Priest, to punish Jesus if He comes to 

Jerusalem.  He regrets Rubén‟s death, but not the capture of Barrabás, a notorious thief.  

when Ciborea demands justice, he promises it, plus finding her another husband.  He 

names Judas.  She wonders at her attraction to him, and he, at his reluctance to marry her, 

despite her beauty. 

 Judas, now a judge, receives Tesaliano, who reports Judas‟ crime, but does not 

recognize him.  Teutila, a female companion, denounces Judas by name.  Tesaliano 

threatens to complain to Pilatos, who finds Judas about to kill Tesaliano.  Pilatos asks 

what is going on, and finally exiles Tesaliano. 

 As their marriage nears, Ciborea asks Judas why he is sad.  He mentions selling 

her jewelry to pay for something.  She sends for them, but they are gone.  He wants the 

servants questioned, and they quarrel when she says that they are her servants, not his.  

She questions his ancestry; and when he mentions drifting ashore in Iscariote (Calabria) 

some thirty years earlier, she realizes that this is her son.  He admits the crime in the 

garden.  She calls for penance, and he will seek Jesus. 

III 

 Judas, now an Apostle, learns that Ciborea is doing penance in a cave.  He is 

struggling with the Seven Deadly Sins, especially Avarice.  When he hears someone say, 

“Vende al justo / precio . . .,” he thinks, “Vende al Justo,” i.e., Jesus, and decides to 

betray Him to Caifás.  Ciborea, learning of it after he does it, has misgivings, but cannot 

dissuade him. 

 Pilatos reads the charges against Jesus, but gives no verdict.  Judas repents and 

rejects his thirty dineros; but others insist, and Pilatos signs Jesus‟ sentence. 

 Tesaliano and Barrabás (now pardoned) come to kill Judas.  They see Ciborea 

pursuing him, and he picks up a rope that Barrabás cast aside.  There is an earthquake 

soon after, and Judas is seen hanged to a tree. 

 

 

El lucero de Madrid (y divino labrador, San Isidro) 
Antonio de Zamora 

(Comedias de...Zamora,vol. II, Madrid, 1744, pp. 208-266 (PM 2523)) 

Summary June 4, 1979 

 

Setting:   Madrid (all); Caraquiz, three leagues from Madrid (II) 

I 

 Iván de Vargas claims that Isidro has deceived him by mentioning a fountain that 

Iván cannot find.  Isidro and his wife, María, say that God will provide.  Isidro studies the 

ground; water gushes out, and Vargas is impressed. 

 The Devil, bent on harming Isidro and María, complains about a temple, the Cubo 

de la Almudena, a former granary.  He then goes as a peasant to Hizentarif, grandson of 



King Almanzor of Toledo, and says that he can help the Moors find a certain woman.  

She is Da. María de Vargas, whom the Devil causes to appear.  She loves García Gudiel, 

but her father wants her to marry Rodrigo Luján, Alcaide of Madrid.  The Devil and 

Hizentarif pose as job seekers.  Da. María persuades Iván to hire them, and he assigns 

Isidro to train them.  Later, when García and Rodrigo quarrel over a bouquet that Gudiel 

brought to Da. María, Isidro turns it into a serpent.  It flies away, and he reconciles his 

men. 

 The Devil tells Iván that Isidro is a hypocrite, and is not taking good care of his 

land.  Iván scolds Isidro, who is also worried about María and their son, Juanico.  Two 

angels plow the fields.  Isidro is seen elevated on a mulberry tree, and a bear with seven 

stars in its fur has its paws on the trunk.  The Devil leaves, and the others praise Isidro. 

II 

 As Isidro takes wheat to be ground, the Devil causes a snowstorm, but it stops 

when Isidro prays.  Isidro has doves share his food, and “Lucindo” (the Devil) scolds him 

for wasting Iván‟s supplies.  He adds that María is less virtuous than supposed, and tells 

Isidro to have her go to nearby Caraquiz and their rented place, where the hermitage of 

La Cabeza also is. 

 Da. María assures García of her love, and invites him to her garden that night.  

Rodrigo warns Iván of a possible Moorish siege of Madrid, and a wheat shortage.  Iván 

offers his own wheat, and gives María leave to go to Caraquiz with Chaparro, a rustic.  

Isidro may join them if his work permits, but is worried. 

 The Devil and Hizen join García‟s rendezvous.  Hizen seizes María and fights 

García with a sword the Devil gives him.  Da. María is hurt trying to stop them.  The 

Devil flies off with Hizen when Iván and others come, and García hides. 

 The Devil watches María in Caraquiz, and wishes that he could do some harm.  

Isidro is upset at hearing peasants sing of her absence, and the Devil shows him an 

apparent view of someone else courting her.  An angel joins her at the hermitage, and 

Isidro is further puzzled.  The angel has her use her cloak as a boat to cross the swollen 

Jarama.  When she does so, Isidro welcomes her and has no more doubts. 

III 

 Hizen and King Abenyasepht of Córdoba lead a Moorish attack on Madrid and 

capture “Lucindo,” hoping for information.  Seeking to avoid bloodshed, the King will 

call terms from atop a wall; and “Lucindo” hints to Hizen that there may still be hope 

with Da. María. 

 Da. María tells María de la Cabeza of her wish to marry García, not Rodrigo, and 

the Devil seeks revenge on Isidro and María.  When Chaparro angrily casts Juanico into a 

well, Isidro‟s prayers ave the boy, and the Devil leaves. 

 The Devil, now as a Moor, suggests attacking through the Cubo de la Almudena.  

A ladder is brought, but it miraculously puts down roots.  This and the intervention of 

angels with an image of Nuestra Señora de la Almudena, inspire the Spanish victory.  

Hizen, wounded in fighting García, dies. 

 Isidro dies.  Some angels carry off his soul amid bright light, and it is foretold that 

he will be Madrid‟s patron Saint.  Iván gives Da. María to García, and María de la 

Cabeza will retire to Caraquiz, entrusting Juanico to Iván.  There will be an Hermita de 

Fuen-salud under Carlos V, and Isidro will become a Saint during the reign of Felipe II. 



 

 

Mazariegos y Monsalves 
Antonio de Zamora 

(BAE, 49, pp. 457-480) 

Summary May 3, 1978 

 

Setting:   Zamora (all); an inn near Zamora (I) 

I 

 D. Diego Mazariego loves his cousin, Da. Isabel Monsalve; but her father, 

Francisco Monsalve, objects to his scandalous behavior.  Francisco announces that his 

son, also Diego, will soon be back in Zamora, rich and triumphant after fighting the 

Turks.  In an argument over which family is older, Mazariego knocks Monsalve down 

with the latter‟s cane.  Monsalve feels deeply dishonored, but D. Enrique Enríquez de 

Guzmán thinks the episode will help him win Isabel. 

 On learning of his father‟s plight, Diego Monsalve hurries back, arriving as 

Mazariego, scolded and rejected by Isabel, fights Enrique.  The latter, outnumbered, goes 

to the Monsalve house, where Isabel hides him.  Thinking he cannot leave, he wounds his 

own hand, to pose as a refugee. 

II 

 Isabel, upset by the fighting, talks with Diego Monsalve‟s fiancee, Da. Leonor.  

Outside, a man flees from the Gobernador, who recalls old Monsalve‟s death, and a clash 

between the two Diegos.  They have agreed to a public duel, which the Gobernador has 

tried to stop.  A public apology by Mazariego is suggested, but Fray Diego, Gran Prior de 

San Juan, doubts that it could occur.  Mazariego, meanwhile, is a prisoner in D. Luis de 

Guadalajara‟s house, next door to D. Gregorio Cisneros. 

 The Gobernador forbids a duel between Mazariego and Monsalve, and wants 

Mazariego to apologize at Francisco‟s grave, after which he will advise Monsalve to drop 

his complaint. 

 Leonor and Inés, her maid, come to find Mazariego.  Luis impersonates him and 

is shot by Leonor.  Mazariego comes with a light, and Monsalve puts a gun to his face, 

learns his identity, and wants a duel.  Mazariego excuses himself, saying that a man needs 

himself, and that no one is to enter; but the Gobernador has the door broken down.  

Mazariego returns, seeking Monsalve, and the Gobernador takes him with him, still a 

prisoner. 

 Leonor admits killing “Mazariego,” seeking to avenge Monsalve‟s honor, since 

the challenge was unanswered.  D. Bernardo Sotelo wonders how Mazariego could be 

both dead and arrested, and sets out to overtake the patrol. 

III 

 At D. Francisco‟s tomb, D. Gergorio reads a petition from Sotelo, recalling 

Mazariego‟s offense and calling on him to admit it.  Kneeling, he does so; and Sotelo, 

satisfied, embraces him.  The Gobernador says that a duel now should be a mere 

formality, and puts a written statement in the corpse‟s hand. 



 Isabel refuses to talk to Enrique, who so tells Monsalve as he leaves.  Monsalve 

tells Fray Diego that he wants a duel of three encounters, leading to blood or a fall.  He 

and Mazariego wound each other, and embrace; and Mazariego gives Monsalve a letter in 

which D. Francisco orders his son to treat Mazariego as a friend and cousin.  He agrees, 

including Mazariego‟s asking for Isabel.  They will marry, as will Leonor and Monsalve. 

 

 

No hay mal que por bien no venga (Don Domingo de don Blas) 
Antonio de Zamora 

(Suelta, Madrid, Antonio Sanz, 1764, pp. 1-36) 

Summary June 1, 1980 

 

Setting:   Zamora, throughout 

I 

 D. Beltrán Núñez de Alfaro, in rags though noble, loves Da. Mencia.  She returns 

his love, but her cousin, Da. Constanza de Soria, tries to interest her in the rich D. 

Domingo de don Blas, also known as El Acomodado. 

 Prince García is impatient for the old King, Alfonso III, to die and leave him the 

throne.  The King sends Rodrigo Ordoñez for Domingo, who tells Ordóñez that he did 

not think he could be of use to the King, but the latter may call on him for anything.  On 

the way to the court, Beltrán asks Domingo for money to buy Mencía a gift, but throws 

away the niggardly ochavo that Domingo gives him. 

 Domingo tells the King of his insistence on comfort, and excuses himself, asking 

Alfonso not to call him again when he is in Zamora.  Hearing music, he goes to Mencía‟s 

house.  She and Constanza flee, but he reassures them.  Alvar Fáñez Correa, who loves 

Constanza, objects to Domingo‟s presence, and wants to fight, but Domingo, seated, will 

not rise, and the women send Aldonza, a maid, for someone to intervene.  The Prince and 

others come, and when García learns of Domingo‟s valor from Domingo‟s cousin, Tello 

García, he wants him on his side. 

II 

 Domingo gave Constanza a ring for the music.  She gives it to Mencía, who 

passes it to Beltrán.  He hires a team to oppose Domingo in the fiestas de cañas that 

García has ordered. 

 D. Ramiro tells García that his bid for the throne is gaining support.  Domingo, 

misunderstanding an invitation to the cañas, accepts, but withdraws on learning that he is 

to have an active part. 

 Constanza reminds Domingo of his agreement to provide music when he offered 

the ring, and asks him to supply it that night.  She also tells him what happened to the 

ring, which he demands from Beltrán.  Beltrán accuses him of saying that the Prince 

wants to overthrow the King.  The Prince stops them, threatens to punish Domingo, and 

takes Beltrán with him.  Domingo vows revenge, and will start by serenading Mencía 

instead of Constanza. 

 Beltrán offers Mencía a watch (she refuses it) that Domingo sent in reply to a note 

said to be from Constanza.  The latter sees it, and is sure that it is Domingo‟s.  She later 



asks Beltrán for it, and calls the servants when he refuses.  He leaves, meets and 

embraces Domingo‟s servant, old Perete, and slips the watch into his pocket.  Perete 

hides; but the watch strikes and is found when he is searched.  Constanza again says it is 

Domingo‟s, but asks for it.  D. Ramiro scolds her and sends her inside.  Mencía asks her 

what she has against Beltrán, and she mentions stealing watches.  Music is heard, and 

Costanza sends Aldonza to have the serenader approach the window.  Domingo objects, 

because it is muddy, and Constanza is angry.  Beltrán disputes with Domingo over 

Mencía‟s being serenaded.  He and Domingo fight, but leave when D. Ramiro 

investigates. 

III 

 Beltrán plans to rob D. Ramiro, who guides the Prince to his house‟s most 

isolated room.  García sends him for Domingo, who comes complaining of being sleepy.  

Hearing the Prince declare his ambition to be King, Domingo balks at treason.  García 

has three masked men take him away, but lets him keep Perete with him.  Constanza, 

who has overheard, plans to free Domingo when all is quiet. 

 As Domingo produces food that he has hidden in his clothes, Beltrán gets him 

behind him, and kills the light.  Constanza frees Domingo, and D. Ramiro has Perete 

seized when he finds Domingo gone.  D. Ramiro wants Domingo found, lest he reveal 

García‟s plot. 

 Domingo has sent word of the plot to the King, and Constanza wants to talk to 

him, but he has left.  When he returns, Tello tells him that Alfonso and some troops are 

on the way to Zamora.  Mencía tells Domingo that her father has seized Beltrán, and D. 

Ramiro orders that no one leave. 

 García wants Domingo to sign a pledge of loyalty to him, and orders him seized 

or killed when he displays a weapon.  Rodrigo and Tello support Domingo, and the King 

thanks him, telling him to choose four towns to rule.  Tello shall be Alcaide del Alcázar 

de Le‟on, and Rodrigo shall have a title.  Alfonso abdicates, and wishes García well.  

García gives Beltrán an income of 3,000 ducados and Mencía, and Domingo claims 

Constanza. 

 

 

No hay plazo que no se cumpla, ni deuda que no se pague 
Antonio de Zamora 

(BAE, 49, pp. 411-434) 

Summary November 23, 1978 

 

Setting:   Sevilla, throughout 

I 

 D. Juan returns to Sevilla after seducing Julia Octavia in Naples, and will break 

his promise to marry Da. Beatriz de Silva.  His father, D. Diego Tenorio, has arranged his 

marriage to Da. Ana de Ulloa, whose father, D. Gonzalo de Ulloa, is Comendador Mayor 

de Calatrava; but the match does not appeal to Juan. 

 Filiberto Gonzaga, who loves Julia, tells King Alfonso VI and D. Diego of her 

seduction, and wants a duel.  D. Diego is incredulous.  The King calms them, and thinks 



of Ana.  D. Gonzalo tells D. Diego that the marriage is off.  When his father tells him, 

Juan is unconcerned, and plans to kill Gonzaga in a duel. 

 Beatriz takes refuge with Ana, lest her brother, D. Luis Fresneda, kill her for their 

dishonor.  She shocks Ana by telling her what happened; and Juan forces his way into the 

house, Beatriz thinks he is there to help her.  Joining him, she says that she will complain 

to the King and to heaven; but he says that it will be a long time before anything happens. 

 D. Gonzalo keeps Juan and Gonzaga from fighting, but when he draws his own 

sword, Juan mortally wounds him, and flees, with Gonzaga and the law in pursuit.  D. 

Diego also wants him arrested, as the only way to assure his safety. 

II 

 Ana and Gonzaga complain to the King.  She mentions a statue of her father, and 

wants revenge; but Filiberto wants Juan to live, so that he can kill him.  The King agrees 

with both, gives Gonzaga a ring, and authorizes house arrest for Juan. 

 D. Diego warns Juan that heaven will punish him some day.  Juan retorts that it 

will be when Ulloa‟s statue speaks.  He tweaks the statue‟s beard, and issues a dinner 

invitation, which the statue accepts.  When it appears, it rejects everything offered, warns 

Juan of life‟s brevity, and returns his invitation, also accepted.  Beatriz also warns Juan 

that no debt goes unpaid. 

III 

 Luis promises Ana that he will kill Juan if the latter survives his duel with 

Gonzaga.  Juan, however, joins them, kills Luis, and escapes. 

 At the convent of San Francisco, the statue serves ashes and snakes on a black-

covered table.  When Juan recalls that he provided music, a voice sings of time running 

out and debts being paid.  The statue asks Juan if he dares shake hands.  When they do so, 

Juan feels burning, and Ulloa says that this is how God told him to kill him.  Given an 

instant to repent, Juan asks for clemency, and dies, as the statue returns to its niche. 

 The King rejects a plea to pardon Juan, and Filiberto asks to marry Ana.  As the 

King starts to answer, D. Diego and Juan‟s servant, Camacho, report Juan‟s death.  D. 

Diego promises to see to Beatriz‟s honor, and Camacho will be a friar. 

 

 

La poncella de Orleans 
Antonio de Zamora 

(Suelta, Valencia, Viuda de Joseph de Orga, 1763) 

Summary October 4, 1978 

 

Setting:   Orleans (I); an estate (II); Paris (III); Clermont (III) 

I 

On the way to lead the defense of Orleans, the Duke of Alenquer talks with the 

Condestable of France, of King Carlos III‟s infatuation with Madama Inés, who is 

English.  Elsewhere, an angel tells Juana de Arc to leave herding sheep and lead the 

French at Orleans.  The King has dreamed of this, and has Juana join the Condestable on 

his way to Orleans.  The Condestable is skeptical, but will reserve judgment until he sees 

Juana. 



 King Enrico of England is confident of winning Orleans, but learns that Alenquer 

will not surrender.  Some French soldiers are seen, and Enrico sends Talbot after them.  

When Juana falls from a horse and is captured, Enrico gives another, and sends her to tell 

Carlos that England will take Orleans.  Instead, she leads the French to victory, but says 

that God deserves the credit. 

II 

 Carlos, newly crowned at Rems, has won back many cities, and rests at a farm on 

his way to Paris.  Juana gives him a lily, and Inés a rose, asking him to choose.  Before he 

can, Talbot arrives, and relays Enrico‟s request that Carlos name a man as general to 

replace Juana.  In reply, he puts her lily on his hat and destroys the rose, calling them 

France and England, respectively. 

 Alenquer wounds Talbot in a duel, but refuses to fight Inés when she takes 

Talbot‟s sword.  When Juana appears, Inés blames her for the loss of Carlos‟ love, and 

wants to fight, but Juana tells her to seek Enrico‟s help.  When his forces attack, she 

easily routs them, and brings back the flags of England and Borgoña. 

III 

 Carlos calls on the Duque de Beaufort to surrender Paris, but he refuses, adding 

that the Duque de Borgoña will also be there soon.  In the ensuing battle, Carlos wins 

Paris, but Juana is wounded, and later captured and taken to Enrico.  When questioned, 

she says that a “poder soberano” made her take up a soldierly career, but she denies being 

worthy of a miracle, or knowing magic.  When she mentions a voice‟s telling her to help 

Carlos, Beaufort calls her a hypocrite. 

 As Carlos wonders at Enrico‟s offering to exchange Juana, he learns that she is 

sentenced to burn the next day.  He will attack to try to save her, and in the meantime she 

again declares innocence and witchcraft.  As the fire is lighted, the French arrive and 

attack.  Juana dies in Carlos‟ arms, and his men renew the siege. 

 

 

Por oír misa y dar cebada, nunca se perdió jornada 
Antonio de Zamora 

(Suelta, Bae., Francisco Piferrer, n.d., pp. 1-36) 

Summary October 11, 1978 

 

Setting:   Vicinity of Duero River, throughout 

I 

 Some Moors would kill Alderico de Nimes, a Frenchman, as a spy, but D. Vela 

identifies and saves him.  Alderico has lost Argelina, Condesa de Castilla, to Garci 

Fernández, though she is said to be unhappy.  Vela hears of the couple‟s coming to San 

Esteban de Gormaz, and is skeptical, but agrees to help Alderico. 

 Elvira declares her love to Fernán Antolínez, though her father, Nuño Bermúdez, 

has offered her to Tello Manrique.  These men are angry on seeing her give Fernán a 

green ribbon, but hide their feelings from each other.  Meanwhile, Fernán‟s servant, 

Perillán, has reminded him to go to Mass.  Later, Nuño plans to ask Garci Fernández‟s 



help in separating Antolínez and Elvira; but the Count‟s jealousy has him as unhappy as 

Elvira. 

 Alderico, posing as a pilgrim to Santiago, gives Argelina a note, which she passes 

to Elvira.  Antolínez demands it, and she reluctantly yields it.  It mentions returning after 

an absence, and he is angry.  She tells how she got it, but he rejects the explanation, 

though he later allows the note to be taken to Argelina. 

 Tello tries to make Antolínez give him the green ribbon, but Antolínez shows it to 

him on a lance, and vows to fight whoever tries to take it.  First, however, there is a battle 

with the Moors and Vela.  The Christians drive the Moors into a forest, and then the 

rivals fight.  Garci Fernández stops them and threatens to punish any repetition, and Nuño 

reflects that it is Elvira‟s fault. 

II 

 Antolínez brings in a captured Moorish flag.  Vela, on a mission to Garci 

Fernández, says that he would have prevented this feat, and they draw swords.  The 

Count stops them, while Tello is jealous, and Elvira admires Antolínez.  Further fighting 

looms where the Moorish leader, Hiscen, demands the return of lands that hte Count‟s 

father, Count Fernán González, took from Vela.  The latter then plots with Alderico to 

kidnap Arelina and use her as a hostage to regain the lands. 

 The Count asks Antolínez for a green ribbon.  He denies having one, but produces 

one red with Moorish blood.  He gives it to Elvira, saying that it bespeaks both the soldier 

and the lover.  She recognizes it and agrees; but Nuño has heard the Count and Antolínez, 

and takes her away, planning punishment.  He later takes the ribbon, orders her to marry 

Tello, and shows her a dagger and flask, the latter presumably containing poison.  Alone, 

she picks up the flask, but Antolínez threatens to stab himself if she drinks from it.  Nuño 

returns.  Fernán hides but fights and wounds Nuño in the dark when he draws his sword 

against Elvira.  Meanwhile, the kidnapping has occurred, leaving a second mystery to be 

solved. 

III 

 Argelina‟s hauteur alienates Alderico when she insists that Garci Fernández come 

for her with an armed force.  Elsewhere, Elvira scolds Fernán for not letting her die, but 

then weeps, and they embrace. 

 Tello tells Garci Fernández that Nuño is not badly hurt, but the Count still 

wonders who did it.  Antolínez calls for an attack on Hiscen‟s headquarters, and gives the 

Count a note from Mahomet, another Moor.  It tells where to attack, and the Castilians 

win, with an angel impersonating Fernán, who has again gone to mass.  Not knowing 

htis, Fernán is worried, and does not understand when everyone praises him.  It is made 

clear when the angel returns his horse.  He now claims Elvira, and the Count overrules 

Nuño‟s misgivings.  All return to San Esteban de Gormaz, except Alderico, who has died 

of wounds. 

 

 

Preso, muerto y vencedor, todos cumplen con su honor (en defensa 

de Cremona) 
Antonio de Zamora 



(Suelta, Valencia: Imprenta de la viuda de Joseph de Orga, 1767) 

Summary June 5, 1980 

 

Setting:   Cremona and vicinity (all); Versello and vicinity (I) 

I 

 Prince Eugenio de Saboya, about to beseige Versello, orders citizens‟ property 

respected, and looks to Cremona, where Madama Margarita Cuceli, whom he once 

courted, is sending him messages.  Having learned from a deserter of a tunnel under her 

house, he thinks that he might take Cremona without a siege.  First, he sends her a 

message with Captain Patricio Magdalén, who will steal a boat and enter Cremona 

disguised as a boatman.  When he delivers the letter, Margarita sends him to her house.  

As she reads it, two suitors, Count Launinguen and Varón de Crenám, each think she is 

reading his, and become jealous.  When a fight ensues, Margarita faints, and D. Diego de 

Concha, the Governor, stops them.  Crenán, who seized the note when Margarita dropped 

it, tears it up and leaves.  On looking at the pieces, Concha thinks that Launinguen and 

Eugenio are plotting, and wonders about Margarita‟s role.  At home, she tells Launinguen 

that Eugenio‟s note concerned their marriage, to be arranged.  When Concha and his men 

arrive, she sends Patricio and Launinguen to the tunnel to escape. 

II 

 Margarita will hide some soldiers in her house to work on the tunnel, disguised as 

peasants. 

 Diego is still worried about the note, and will question Crenán further.  Laura, 

whom Concha loves, rejects both the Conde de Rebel‟s and Senador Potestad‟s wishes to 

see her face through a festive disguise.  Before the men clash, Diego asks Rebel why he 

followed Laura.  He says that it was mere chance, and leaves, realizing that there is 

somethign between her and Concha. 

 Concha asks Margarita about the note, which he still suspects as part of a plot.  

Crenán wants to see Launinguen (who has hidden with Eugenio), but she denies knowing 

where he is, and says that only excitement made her faint when he and Launinguen 

started to fight.  When the other men leave, they do so again, and Launinguen falls.  

Concha tries to capture Eugenio, whom Captain Osmán helps escape through the tunnel.  

Concha then has Senador search Margarita‟s house. 

III 

 As French and Spanish forces triumph, Eugenio tells Senador to issue a 

proclamation that Cremona is not to resist further, but he refuses to dishonor himself by 

surrendering.  Patricio wins Eugenio‟s praise for capturing the Marqués de Villarroy.  

 Launinguen, partly recovered, now wounds Crenán, and goes to seek Margarita.  

Eugenio announces the arrival of reinforcements.  Concha tries to rescue Laura, but has 

to fight of Osmán and the Principe de Comercí, and finally falls.  Eugenio urges that 

resistance end, and entrusts Margarita to Osmán.  Launinguen is fatally wounded.  Rebel 

has word of the victory sent to France and Spain, and Senador calls for the tunnel to be 

blown up. 

 

 



Quitar a España con honor el feudo de cien doncellas 
Antonio de Zamora 

(Suelta, Valencia: Viuda de Joseph de Orga, 1768) 

Summary June 9, 1980 

 

Setting:   León, throughout 

I 

 Abdalla Melique, a Moorish general, falls in love with Da. Sancha de León.  She 

aims a crossbow at him, but he captures her.  Her father, D. García de León, threatens 

him, but then embraces him, recognizing him from an earlier visit.  Abdalla, there to 

collect León‟s tribute of 100 maidens to his King, Almanzor, tells Amir, a skilled painter, 

that he has a plan. 

 Nuño Osorio loves Sancha, and wishes he could see her.  he wonders how a 

Christian King could agree to the tribute, and goes with García and Teudo de Vela to 

answer a summons from King Alfonso el Casto.  García and Nuño urge Alfonso to refuse 

the tribute, but Teudo, Sancho de Dueñas, and Ordóno Jiménez de Alvelda disagree, 

fearing reprisals.  Alfonso sends Ordoño to report the majority verdict to Abdalla, and 

makes Nuño and García promise to accept it. 

 Amir asks Sancha‟s cousin, Aldonza, for a picture of her.  Aldonza does not know 

how to comply without offending Nuño, but will try. 

 After a hunt, Sancha joins García, who is unaware of her love for Nuño.  The 

latter nearly quarrels with Abdalla over the tribute; and when Sancha stumbles, each 

seizes one of her arms.  This could mean another dispute.  García stops them, but 

everyone is upset. 

II 

 Aldonza takes Amir to Nuño‟s room so that he may see Sancha and paint her 

picture.  She also gives him a key for Abdalla to visit her (Aldonza) that night. 

 García pretends to scold Sancho for shaming him, and she admits her love for 

Nuño, as he intended.  Nuño, overhearing, is of course glad, as is García, who welcomes 

him when he joins them.  As they go to Nuño‟s room, Aldonza has Amir hide the 

painting and his equipment. 

 García faints on reading a letter from the King.  Nuño retrieves it and another 

paper listing the maidens, including Sancha.  He vows to stop the tribute, and answers 

angrily when Abdalla asks what is the matter.  They draw their swords; Sancha stops 

them, and when Abdalla leaves, tries to learn why Nuño weeps.  As they struggle for the 

paper, they move some curtains, exposing the picture.  Nuño denounces Sancha as false, 

and hits the same to García.  He later seizes Sancha‟s arm as she starts to sign the list of 

maidens, thinking it a marriage contract.  She is upset, but still signs, for García has 

agreed to it. 

 Abdalla, as a peasant, comes seeking the picture, and finds the papers.  Sancha 

also finds him, puts out the light, and calls for help.  Nuño and Abdalla fight, and Abdalla 

falls.  Aldonza faints, and García will tell the King. 

III 



 Abdalla, now healed, admits to García that he loves Sancha, and mentions the 

picture.  Aldonza tries to convince Nuño that Sancha is innocent, and admits her own part 

in the intrigue.  Alfonso visits García after hunting and says that Abdalla must not know 

that Nuño wounded him.  Nuño asks Sancha‟s release from the tribute to reward his 

services to the crown.  The King is sympathetic, but says that it would be unjust, and 

wants delivery to Abdalla the next day.  Nuño later tries to fall on his sword, but Sancha 

stops him.  He pretends to leave, but then hears Amir tell Aldonza of Abdalla‟s loving 

Sancha.  Nuño wonders what to do, and Aldonza suggests causing the deaths of Abdalla 

and his men.  Alone, he ponders Sancha‟s supposed perfidy.  García blesses her after 

advising her on conduct among Moors, but Nuño denounces her, and they part. 

 Sancha scolds the Leonese men, especially Nuño, for letting her and the others be 

taken.  She and the others, dressed in black, pretend to kneel.  As the men try to stop 

them, they take their swords, saying the men are unfit to wear them, and suggest the men 

wear their headresses.  As Abdalla marches the girls away, Nuño and the others seize 

treetrunks as weapons and win the ensuing battle, killing Abdalla.  The King orders Nuño 

arrested for breaking the royal word; but he replies that he delivered the girls as 

promised.  The King embraces him, says that eh would have done the same, and has 

Sancha give Nuño her hand. 

 

 

Ser fino y no parecerlo 
Antonio de Zamora 

(Suelta, Madrid, Antonio Sanz, 1760) 

Summary September 22, 1978 

 

Setting:   Fenicia (all); Acaya (all?) 

I 

 Oronte, general of Acaya, tells King Polemón of Fenicia that Silene, a nymph, 

fled Diana‟s temple for love.  Diana and King Nicanoro both wanted to punish her, but 

could not find her.  He reveals that Cloante, a favorite of Polemón, is the lover.  Nicanoro 

wants both handed over, or he will attack Fenicia, on whose border he now waits with 

troops.  Polemón takes Oronte to a temple to answer him, and Cloante and others joint 

them.  Polemón gives Silene a garland, makes Cloante his General, and identifies both to 

Oronte, but will not yield them.  Cloante boasts that he will defeat Nicanoro‟s troops, and 

Oronte leaves, threatening revenge by Nicanoro and Eumene, high priestess of Diana; 

and Polemón sends Captain Cambises to proclaim that whoever does the greatest deed 

shall have any reward he wants. 

 On learning what happened in Fenicia, Nicanoro gives the call to arms without 

awaiting Cloante.  Eumene hits the latter with an arrow, and Diana encourages 

Nicanoro‟s attack, as Amor does the same for Fenicia. 

II 

 Cloante and Cambises almost fight over who shall light the sacrificial fire at 

Amor‟s temple, but Polemón does it himself with a soldier‟s torch, and rides off to fight 



Nicanoro.  Cloante reminds Silene of the reward, but she withholds her encouragement, 

and he goes to fight, displeased. 

 Nicanoro is glad that Oronte is recovering, but Eumene tells Oronte that she 

should not be with him, and warns that the nymphs are coming.  Later, as she sleeps, 

Amor appears to her, and she is more receptive when Oronte returns.  She refers him to 

writing in the sand: “en el jardín,” “Esta noche,” and finally, “os espero.” 

 Polemón attacks at night, and Cloante seeks Eumene to capture her.  A nymph 

tells Oronte that Eumene awaits him, but is interrupted before she can tell him at which 

door.  Before Eumene admits him, she sees a statue of Diana, and changes her mind, 

though Amor urges her on.  Diana scolds Eumene, descends from her pedestal, and 

would shoot him with an arrow; but Amor stops her, and they struggle. 

III 

 Seeing Oronte desperate, Nicanoro orders an attack, but Polemón is having 

Eumene kept among Amor‟s nymphs.  He and Cloante capture Nicanoro and Oronte, but 

promise them good treatment, and Oronte hopes to see Eumene. 

 As Cambises tell of Eumene‟s capture, Oronte‟s servant, Tirso, falsely reports that 

Nicanoro has won and that Oronte, Cloante and Cambises have all been killed.  The 

nymphs and others angrily denounce Amor and knock down his statue.  Cloante and 

Cambises bring their men back and wonder at the sad sounds they hear.  Cloante decides 

to spare Eumene and reminds Polemón of his promise, recalling a law sparing a 

condemned person if there is a substitute.  Thus, he offers to cast himself into a fire to 

save Silene.  Oronte does likewise, since Cloante spared Eumene, but Polemón says that 

this covers only natives.  Cambises then offers himself, because Cloante saved Cloresta, 

whom Cambises loves.  Polemón has Amor settle the ensuing debate, and he spares 

everyone, unopposed even by Diana.  Polemón frees Nicanoro to return to Acaya, and 

calls for the marriages of Eumene to Oronte, Sirene to Cloante, and Cloresta to Cambises. 

 

 

Siempre hay que envidiar amando 
Antonio de Zamora 

(Comedias de...Zamora, t. I, Madrid, 1744 (PM 2518)) 

Summary May 21, 1979 

 

Setting:   Chipre, throughout 

I 

 In Chipre, on the first day of spring, a shepherdess must choose a suitor.  This 

year, it is Dorinda, loved by Alcino and Melibeo.  Deifobo, a fisherman from Fenicia, has 

heard of her beauty, but returns to sea, rather than risk disappointment. 

 Old Coriandro rescues Dorinda from a bull and leaves her on a rock, where 

Deifobo finds her.  Seeing who it is, he starts away, but is struck by the beauty of arceta.  

Alcino and Melibeo come, and there is a struggle when Deifobo again tries to leave.  

When Dorinda revives from her faint, Coriandro tells her that Deifobo helped her.  She 

chooses him as her suitor and calls on others to make their choices 

II 



 Everyone goes to a statue of Siquis, which is supposed to solve love problems.  

All tell who they would like to be, and Deifobo names Melibeo, who does not have 

everything he wants, while Deifobo does.  This angers Dorinda, for Deifobo‟s luck is 

supposed to be feigned.  She snubs him, favoring Alcino, and Arceta tries to console 

Deifobo, but he is jealous.  Dorinda realizes it, has a love-debate with him, and dons a 

mask to punish him by hiding her face.  As he threatens to remove it, Arceta, Alcino, and 

Melibeo appear separately.  Alcino and Melibeo try to defend Dorinda, but she tries to 

shoot an arrow at them.  When she drops it, all three try to pick it up, and each leaves 

with part of it. 

III 

 Dorinda urges each man to be content with his part of the arrow, and Deifobo 

reflects that no one is lucky in love without someone‟s envying him. 

 Melibeo carves Dorinda‟s name on a tree; and Alcino, after studying a picture of 

her, tries to delete the carving.  In the process he drops the picture; Dorinda retrieves it, 

sees the carving, and regrets that Deifobo alone has not found a way to serve her.  

Elsewhere, he tells Coriandro and Tritón of his love and envy, and wants to die, but does 

to the statue, as do Dorinda and Arceta.  He declares his love for Dorinda, and Arceta 

scolds him for breaking Dorinda‟s rule, that they speak to her without speaking to her.  

He says that he was talking to the statue and claims the reward that Dorinda offered for 

the subtlest obedience.  Alcino and Melibeo also state their claims, but she chooses 

Deifobo, and all will celebrate. 

 

 

Todo lo vence el amor 
Antonio de Zamora 

(Suelta, n.p, n.d., #L18052) 

Summary October 22, 1978 

 

Setting:   Licia, throughout 

I 

 Prince Belerofonte of Corinto and Prince Atamas of Caria are interested in the 

Infanta Filonoe, daughter of King Ariobates of Licia.  Jupiter and Cupid go separately to 

her birthday party and will compete, while Belerofonte gives his letter of introduction to 

Ariobates.  Orestes, a magician, reveals Licia‟s defeat in war by Queen Ariclea of Lidia, 

and calls for a general to be named to fight back.  He recommends Belerofonte, to whom 

Orestes gives a ring, and causes him to fly to the Lidian border.  Jupiter tells Mars that he 

wants Ariclea to win; but she loses, and Belerofonte returns to Filonoe. 

II 

 King Preto of Argos, husband of Ariobates‟ other daughter, Estenone, has earlier 

warned Ariobates that his honor depends on Belerofonte‟s death.  Thus, though 

congratulating Belerofonte, Ariobates seeks revenge, and Orestes will seek his ruin.  

After Ariclea is brought in, Jupiter comes as a gardener and warns Filonoe in a song 

when Belerofonte speaks lovingly to her.  When she drops some flowers, Belerofonte, 



Atamas, and Ariclea all try to pick them up, but she has the “gardener” do it.  Both 

princes try to take the flowers, but he flies away, leaving both determined to keep trying. 

 At the temple of Mars, Orestes tells Ariobante that he may be satisfied before 

leaving there.  After congratulating Belerofonte.  Crestes has four bandits attack him, but 

they flee when Cupid defends him.  Orestes is surprised, but will persist. 

 Filonoe has Creusa, a priestess, pray for an end to war with Lidia, but Mars 

refuses.  He adds that Belerofonte will finally conquer, but warns of new risks.  Orestes 

then produces the Quimera, a serpent that threatens the peasants.  Belerofonte chases it 

into a wood, where Cupid and Venus offer help, and call on Neptune.  He, Minerva, 

Vulcan, Belona, and Hercules all reward Belerofonte, and Neptune has brought the 

beautifule white horse, Pegasus. 

III 

 Belerofonte severs the Qumera‟s head, and dedicates it to Mars.  As some 

peasants go to deliver it, Atamas sees them, and is envious.  He calls on Jupiter for help 

with Filonoe.  Jupiter says that he can make Belerofonte lose the prize for his victory, and 

gives Atamas a flowery branch to use against him. 

 Belerofonte places the head at Filonoe‟s feet.  Ariobates says that it should be 

sacrificed to Mars, but Belerofonte calls Filonoe a higher deity.  Mars threatens 

punishment, descends from his pedestal, and causes thunder, darkness, and the collapse 

of the temple.  Atamas shows Belerofonte the flowery branch, says that it is the one for 

which they vied before, and challenges him.  As they start to fight, Cupid flies off with 

the flower, and they stop when Filonoe‟s horse throws her.  They will resume, and 

Atamas suspects the peasants of taking the flower.  Filonoe faints in Cupid‟s arms, and he 

leaves her with Belerofonte, until her ladies take her. 

 Orestes reveals that Belerofonte is destined to succeed Ariobates, and that the 

adversity was designed to test him.  When Filonoe revives, Belerofonte claims only part 

of the credit for saving her, but she is glad that he was involved.  Cupid asks Jupiter and 

Mars to be his friends.  They recognize his great pwoer, and all go to Filonoe‟s and 

Belerofonte‟s wedding.  Cupid returns the flower, as Abtero (requited love) and other 

gods offer gifts.  Ariobates frees Ariclea, who will marry Atamas, and who promises an 

eternal alliance with Licia. 

 

 

Viento es la dicha de amor 
Antonio de Zamora 

(Comedias de ... Zamora, t. II, Madrid, 1744 (PM 2520)) 

Summary May 25, 1979 

 

Setting:   Arcadia, throughout 

I 

 Céfiro‟s love for Liríope and his wish to abduct her, have made him set Amor‟s 

temple afire, thus also menacing a ship.  Carrying a small statue of Amor from the 

temple, where she was a high priestess, she asks his protection, and faints.  Hearing old 



Tiresias and some nymphs seeking her, he leaves, vowing revenge on Céfiro.  Tiresias‟ 

daughter, Fedra, a shepherdess, offers refuge to both Liríope and the statue. 

 Suspecting him of setting the fire, the shepherds chase Antenor to kill him, but 

Tiresias stops them.  Antenor, Prince of Epiro, has come to Arcadia because he was 

curious about the temple, and because of an inborn urge to travel.  He picked up Céfiro‟s 

torch, and was suspected, as he again draws his sword, but Tiresisas invites him to his 

house, where Antenor hopes to find a beauty whose picture he has seen. 

 Céfiro learns of the arrangements at Tiresias‟ house, and goes there during 

ceremonies praising Amor.  Liríope gives Fedra a bow to guard the statue, and is angry 

when Céfiro joins Fedra, for she loves him herself.  Antenor recognizes Fedra from the 

picture and goes to her when she cannot hold Céfiro back.  Not knowing him, she is 

angry.  He leaves, but will return.  Céfiro identifies himself to Liríope as the son of the 

wind, but she sends him away. 

II 

 Antenor complains of love-sadness to his servant, Marsias.  Amor visits Tiresias 

as a foreign shepherd who has heard of Tiresias‟ astrological knowledge, but Liríope 

thinks that she has seen him in the forest.  When Amor goes, Tiresias tells Liríope that 

wind and fire threaten her.  On hearing Amor sing of the wind‟s son, she thinks of Céfiro.  

Tiresias warns her that there is more to know, and mentions a handsome shepherd, while 

Amor sings of Eco and Narciso.  In despair, she tries to cast herself into the river, but 

Tiresias stops her, and calls for help.  He then talks with Amor, who refuses to identify 

himself, but hints that Tiresias may know him some day. 

 Seeking Liríope, Fedra meets Antenor, who has talked with Céfiro.  He tells of 

falling in love with her picture, but she does not encourage him. 

 Céfiro now stops Liríope‟s suicide attempt, and declares his love; but she rejects 

him, thinking the gods have chosen him to threaten her.  She later sings of melancholy, is 

angry when a nymph mentions Céfiro, and more so when others speak of Narciso and 

Eco.  She then hears musicians singing, “Viento es la dicha de amor,” and feels 

differently.  Céfiro identifies himself to her.  She says that he will not succeed, and calls 

to others that he is carrying her away.  He calls on the wind to blow harder.  There is a 

storm, and they fly off.  Amor says that he has failed, but then sees Céfiro and Liríope in 

a cloud.  Céfiro says that he burned the temple, but Amor now has one in his heart 

because of Liríope.  Amor is no longer angry, and Antenor will return to Epiro.  Marsias 

wonders at his not giving Fedra his hand, but says that her learning of love suffices.  She 

is pleased, and Tiresias adds that Fate has fulfilled its prophecy. 

 

 

A lo que obligan los celos 
Fernando de Zárate y Castronovo 

(Suelta, Francisco Suriá y Buyada por la compañía, n.d., n.p. (PM 2648)) 

Summary May 19, 1976 

 

Setting:   Hungarian court and vicinity, throughout 

I 



 The King of Hungary, lost while hunting, meets Laura, who lives with old 

Octavio.  Struck by her beauty, he tells her that he is the King‟s secretary. 

 Anarda tells Lisardo of loving him since their infancy; but her late father‟s will 

calls for her to marry a cousin, whom her unwillingness discouraged.  Lisardo now seems 

to prefer Flor de Lis.  Anarda warns him that a jealous woman can be fierce, and Gilote, a 

peasant, advises him to stay in his room. 

 The King and Octavio mention the killing of the Duchess of Belfor‟s lover by an 

unknown rival, who brought her to Octavio.  She had a child, who later disappeared, but 

she has lived with Octavio.  After pondering this, the King takes fond leave of Laura. 

 Gilote now advises Lisardo to leave, and he chooses the court. 

II 

 The King sends Ricardo to Octavio‟s house to bring the Duchess (Laura) to be 

Queen, telling no one until she arrives.  Ricardo‟s brother, Astolfo, warns that this could 

threaten Ricardo as a favorite, as well as destroying his daughter‟s chance to be Queen.  It 

could wipe out Ricardo‟s power entirely, for Laura has kin in Sicily.  Thus, Astolfo urges 

killing her. 

 Anarda, upset at Lisardo‟s departure, decides to follow him.  He and Gilote, lost, 

hear cries, and Lisardo rescues Laura.  Astolfo and Ricardo appear, and Ricardo says that 

a case of honor makes htme keep Laura amid some ruins.  They demand her return, but 

Lisardo insists that she decide.  She disclaims knowing Ricardo and Astolfo, saying that 

they brought her there blindfolded.  Lisardo and Gilote drive off Ricardo, capture 

Astolfo, and start back with him.  They meet Anarda and Silvia.  As Laura stands aside, 

Anarda denounces Lisardo as faithless, and demands in vain that he return with her.  She 

tells him never to see her again; but he is sure that she will learn the truth, and meanwhile 

plans to take Laura to a castle. 

III 

 As Silvia and Anarda press him, Gilote claims that Lisardo loves Laura, and they 

have three children.  Anarda later confronts Lisardo with this, and he of course denies it.  

As Laura listens, Anarda tells Lisardo that her father found him while looting a place, and 

tells him to take Laura ack there.  He confirms this, and shows Luara a ring that contains 

the same information.  She then tells him his ancestry: Isabela, daughter of Iberio, Duke 

of Belflor, loved Duke Octavio.  He could not marry her, but agreed to meet her one 

night.  Mistaking another voice for his, she yielded to the man who later killed Octavio.  

She (Laura‟s mother) then fled to Hungary.  the King (incognito), Anarda, and Ricardo 

now arrive.  Anarda again charges that Lisardo is unfaithful, and Ricardo accuses him of 

killing Astolfo.  Questioned further, Lisardo says that he does not know who Laura is, 

and freed her only from chivalry.  When Lisardo refuses to be arrested without knowing 

his captor, the King identifies himself, and plans to execute him.  Laura joins them, 

becomes upset, and says that the King will have to kill her first, for this is her son.  

Astolfo‟s appearance discredits Ricardo‟s accusation, and Astolfo admits their treachery.  

The King reveals that Laura is the Duchess, and shows a ring that he lost the night he 

took Octavio‟s place.  As Lisardo‟s father, he has him marry Anarda.  He exiles Astolfo 

and Ricardo, and Gilote marries Silvia. 

 

 



Antes que todo es mi amigo 
Fernando de Zárate y Castronovo 

(Comedias escogidas, Parte 41 (PM 451)) 

Summary June 1, 1976 

 

Setting:   ? 

I 

 D. Lope de Mendoza is supposed to meet both Da. Leonor and D. Carlos de 

Herrera, a jealous rival, the same night.  Lope and his servant, Gavilán, then help D. Félix 

against several attackers; the result, Félix thinks, of his visit to a lady the night before.  

He asks Lope to return there with him, and Lope chooses this third possibility.  

Meanwhile, he tells Félix of his dilemma.  Félix says that he would have met the 

challenge, but accepts Lope‟s reply that friendship is more important.  At the street in 

question, Lope is upset, for it is Leonor‟s (Carlos‟ sister, Isabel, is her friend, and has 

asked to use the garden).  Three masked hirelings of Carlos‟ attack, and one is killed in 

the fight.  The watch comes, as does Leonor‟s father, D. Juan, who grants Lope‟s request 

for refuge. 

 Isabel and Leonor hide Félix in Leonor‟s room, though he wants to help Lope.  

The watch seizes Félix.  D. Juan plans to free him the next day, but meanwhile worries 

about honor.  Lope, suspicious, scolds Leonor, not heeding her innocent plea, and leaves 

via a balcony, though wounded. 

II 

 Lope and Gavilán agree to seek the challenger separately, and Lope still suspects 

Leonor.  If he does not come in answer to a note, Isabel will ask Félix, now free, to try to 

convince him. 

 Carlos tells Lope of two years of courtship, and wants him to desist.  Lope, sure 

that he means Leonor, claims to be favored, and they fight.  D. Juan arrives, sees 

Leonor‟s picture, which Lope has dropped, and is upset.  Carlos drops a handkerchief on 

the picture, and picks up both.  D. Juan calls on them to be friends.  Lope leaves, and D. 

Juan offers Leonor to Carlos.  He at first wants to wait overnight, but then accedes, and 

D. Juan embraces him. 

III 

 D. Juan tells Leonor about Carlos, adding that she has no choice; but hse resolves 

to make her feelings known.  She tells Isabel, who goes to seek Lope.  When Carlos 

comes, she thanks him, but says that there is another.  He is upset, and she hides him as 

D. Juan returns.  D. Juan finds Carlos and assures him that he is too welcome to need to 

hide.  Carlos says that there need be no hurry about the marriage, and D. Juan agrees. 

 Lope gives Félix a note in Isabel‟s hand that her maid, Nise, brought him earlier.  

Félix is upset, and more so on reading a plea that Lope visit Isabel in D. Juan‟s absence.  

He then accepts D. Juan‟s wedding invitation, but Carlos is now reluctant. 

 Leonor and Lope discuss their problem, but Lope hides when D. Juan brings 

Carlos, and wants him and Leonor to join hands.  Lope, seeing this as a threat to Félix (!), 

stops them, and the men attack him.  Félix joins them with Gavilán, and is puzzled when 

Lope says that it is Félix‟s affair.  Félix disclaims courting Leonor, and mentions Isabel, 



thus angering Carlos.  The confusions are resolved, including Isabel‟s explanation of the 

note written for Leonor.  She will marry Félix, and Lope, Leonor; but Gavilán refuses 

Nise. 

 

 

La batalla del honor 
Fernando de Zárate y Castronovo (?) 

With only slight alterations, this is Lope‟s play of the same title. 

 

 

La conquista de México 
Fernando de Zárate y Castronovo  

(Comedias escogidas, Parte 30 (PM 317)) 

Summary January 15, 1975 

 

Setting:   Azucamiel (all); México (III) 

I 

 Hernán Cortés tells his men that he is in Mexico to advance the Faith, and not 

from greed; but they are skeptical.  The natives are puzzled by the things that the Spanish 

have brought, especially a huge Cross, which they think may be some kind of timepiece.  

When they try to uproot it, shots are fired nearby.  A dove perches on the Cross, and they 

are much impressed.  Later, as Cortés hands out gifts and speaks of Chrisitianity, 

Jerónimo de Aguilar appears, dressed as an Indian.  He was shipwrecked while going to 

Santo Domingo and landed in Maya, where he escaped from cannibals. 

II 

 After Christianity disputes with Idolatry, the Spaniards win a battle with 

Santiago‟s help.  Using Aguilar as an interpreter, Cortés tells the Indians that he is there 

to give them God, and they tell him that they have much gold.  He wants to learn of the 

Emperor Motezuma, and issues a proclamation that no one is to take even a little gold, 

lest it be thought that this is why they came.  Teudellí and Mariana, a baptized Indian 

who is to marry Aguilar, inform Cortés further, and Teudellí agrees to tell Motezuma of 

him.  Cortés, confident that he can defeat Motezuma‟s rumored 100,000 men, has his 

ships sunk, and decides to go from Azucamiel to Mexico. 

III 

 Motezuma tells Teudellí of a dream of being conquered by Cortés, whom he 

wants dead; but Teudellí repeats what Cortés told him of Carlos V, Christianity, and not 

wanting gold.  Motezuma consults the gods, and an idol urges him to admit Cortés, and 

then kill him. 

 Mariana sends Indian messengers to warn Cortés of Motezuma‟s plot.  The 

messengers, overhearing Cortés‟s resolve to press on, tell others, and battle preparations 

begin. 

 Motezuma sends Cortés word that he will not see him, but sends gold, despite 

warnings that this will no appease him.  Alerted by Teudellí, he later goes in all his 



splendor to meet Cortés, who takes him prisoner in spite of offers of gold and of 

Motezuma‟s daughter. 

 Pánfilo de Narváez, a rival, fights Cortés, who defeats and captures him, adding 

his men to the invasion force.  Meanwhile, Motezuma is killed when his people try to free 

him, and a soldier throws a stone that accidentally hits him.  The Indians want revenge, 

but Cortés is already there.  Christianity arrives in a triumphal cart, with Idolatry at her 

feet.  She crowns Cortés with laurel, promises to be his chronicler, and seats him beside 

her. 

 

 

De los hermanos amantes, y piedad por fuerza 
Fernando de Zárate y Castronovo  

(Comedias escogidas, Parte 40 (PM 438)) 

Summary May 27, 1976 

 

Setting:   Near Mecina (I-II); Aragón (II-III) 

I 

 On the way to Mecina, King Pedro of Aragón and Count Roberto recall the birth 

of the Infante Fadrique.  The late Countess Teodora had a daughter at the same time.  The 

girl was kept in a village, and Roberto says that she is now very beautiful.  They meet an 

old peasant, Mendo, whose daughter, Margarita, and Fadrique are mutually attracted.  

Margarita later questions “Leonido” (Leonor), Fadrique‟s page since capture in Aragón‟s 

war with Mecina, though Fadrique‟s servant, Guarismo, knows “Leonido‟s” identity.  

Laura who loves Fadrique, is jealous, but takes him a note from Margarita. 

 The King desires Margarita, and seeks Roberto‟s help.  Overhearing, Leonor 

gives him the note, making a tryst.  He and Roberto go there, but so do Fadrique and 

Guarismo, though a love dialogue by Fadrique and Margarita is all that happens.  Later, 

the King has “Leonido” arrested, and also seizes Fadrique for trying to help “him.” 

 Pedro asks Mendo‟s servant, Gracia, to get him to Margarita‟s room.  Before 

Margarita returns there, she receives Fadrique‟s marriage promise, before witnesses.  

When Fadrique overhears the King mention a note with a sonnet, he thinks Margarita has 

betrayed him. 

II 

 As Pedro and Roberto discuss marrying Fadrique to his cousin, Princess Beatriz, 

Bato, a peasant, reminds them of a child‟s being left with him, adding that she is still 

alive, reversing an earlier statement.  The King is upset to realize that Margarita is his 

daughter, but agrees with Roberto that he cannot deny her.  Thus, he proclaims a huge 

festival honoring both his children. 

 The King tells Fadrique that Margarita is the result of a youthful indiscretion with 

a peasant girl.  Fadrique suspects a trick, and sends Guarismo to see her before she hears 

this; and to warn her not to believe it.  Roberto tells her that she is the child of the 

widowed King and Teodora, and she agrees to go to the court.  There, Fadrique, Leonor, 

and the King all visit her window separately.  Fadrique repeats his skepticism as to their 



kinship, and offers to kill Leonor if Margarita is jealous of her.  Leonor ponders her own 

predicament, and decides to leave. 

III 

 At Guarismo‟s suggestion, Fadrique uses Leonor‟s absence to convince Margarita 

of her death.  The King has seen them embrace and tells Margarita that he is really her 

father.  This makes her hesitate at Fadrique‟s urging to go to Calabria with him, but she 

finally agrees. 

 Seeing Margarita call to Fadrique, Leonor takes her with her, and the King 

pursues them.  Fadrique stops when he sees a man (the King) come from Margarita‟s 

room, and is suspicious.  He and Pedro fight until the watch comes and recognizes the 

King, who charges the men to say nothing.  Meanwhile, Fadrique wonders how 

Margarita, a newcomer, could know anyone that well. 

 Leonor unmasks and warns Margarita (who thought she was with Fadrique) to 

avoid a sinful affair, and enjoy being a King‟s daughter.  Using an honor debt that 

Fadrique owes her, Leonor threatens revenge if Margarita does not comply, and 

Margarita agrees. 

 The King, masked, orders Fadrique to surrender Leonor and respect Margarita‟s 

honor.  Leonor asks Fadrique what he will do if she finds the Princess for him.  He agrees 

to marry her, and the King promises them the Sicilian crown.  As the others gather, the 

King unmasks, and Leonor gives the missing information.  Margarita asks to enter 

religion; the King bids Fadrique and Leonor marry, and Fadrique gives Guarismo 1,000 

escudos. 

 

 

La defensora de la reina de Hungría 
Fernando de Zárate y Castronovo  

(Comedias escogidas, Parte 29, pp. 143-187 (PM 303)) 

Summary April 5, 1976 

 

Setting:   Hungarian court, throughout 

I 

 The Infante Federico tells Plutino, an Arrian astronomer, of going to England two 

years earlier as proxy for his brother, King Ladislao, to marry the English King‟s 

daughter, Beatriz.  Ladislao is away, fighting Poland, and Federico hopes that Plutino can 

cure his love for Beatriz.  Plutino, whose estates Federico‟s father seized, plots revenge. 

 The Duchess Diana tells Estela of loving Federico, and questions his servant, 

Melocotón.  He says that Federico loves someone, and recieves a chain when he implies 

that it may be she. 

 Plutino tells Federico to banish Beatriz from his mind by ardently wooing her, and 

claiming that Ladislao has renewed his fondness for princess Libia of Polant [Epiro? 

Ponobia?].  Plutino will send musicians to a garden, and also urges Federico to court 

Diana, making Beatriz jealous. 

 As a soldier, Plutino brings Federico a supposed letter from Ladislao, 

repudicating the Queen for Libia, since the marriage is childless; but Beatriz is not to be 



told.  Federico tells her that everyone knows about Ladislao and Libia, but asks secrecy.  

She protests at the music, but he says that it is for his sadness, though it also fits her case.  

She refuses to neglect her obligation, whatever the King does, and will still love him. 

II 

 Plutino, still a soldier, delivers another “report” from Ladislao.  This one calls for 

killing Beatriz, but Federico vows to defend her.  She says that at least death would end 

her sorrow.  He declares himself and invites her to go with him to Belflor, which he rules 

hereditarily.  She refuses, citing honor.  Plutino overhears and later urges Federico to see 

her that night. 

 Ladislao comes with Count Fabricio to see Beatriz secretly.  He wonders at 

hearing a love song, and sees Federico leave the palace.  He recognizes the King‟s voice, 

but Ladislao does not recognize his, and they fight.  When Count Otavio appears, 

Ladislao suspects him, and orders him imprisoned and blinded.  He then tells Beatriz to 

make her peace with God.  She protests her innocence and objects to the false charge 

more than to dying, but he leaves her still talking. 

III 

 Federico tells Plutino that he aims to save Beatriz; but Plutino replies that she may 

already be dead, in which case Ladislao will not know of Federico‟s guilt. 

 The Queen, blinded, prays to Mary.  A shepherdess appears, calling herself María, 

from Extremadura, whose Son has died after many kindnesses to others.  She warns of 

trials yet to come, and of Plutino‟s influence on Federico.  Assuring Beatriz of returning 

to her realm, She flies off, leaving the Queen mystified and with her sight restored.  

Federico again invites her to Belflor; she again refuses, calls the “Shepherdess,” and flies 

away, while a lion seizes Federico. 

 The King regrets Beatriz‟s supposed death, but will now marry Libia.  Beatriz 

appears on high with angels.  She suggests that Ladisloa could have been wrong, and an 

angel tells him to follow the “Shepherdess‟” light. 

 As the King seeks Libia, he sees Beatriz pray to Mary, and wonders about his 

senses.  She explains her restored sight, and says that Otavio (who has died in prison) was 

not in her room.  Federico joins them, takes the blame, and mentions Plutino‟s advice.  

Ladislao has him seized, and orders Fabricio to have him secretly beheaded.  He also 

orders Plutino‟s arrest, but Melocotón says that Plutino is in hell.  Beatriz intercedes for 

Federico, suggesting that he marry Diana [Otavia?].  This is approved, and Melocotón 

will marry Estela. 

 

 

La desgracia venturosa 
Fernando de Zárate y Castronovo  

(Comedias escogidas, Parte 37 (PM 406)) 

Summary May 5, 1976 

 

Setting:   Mantua (I); Ferrara (II?-III) 

I 



 Duke Astolfo of Ferrara loves Porcia, wife of Duke Norandino.  She returns his 

love, and elopes with him as Norandino hunts.  Her father, the Duke of Mantua, visits 

Norandino with Fabricio, a Milanese ambassador.  He urges pursuit and applauds 

Norandino‟s vow to kill Porcia, and possibly attack Ferrara. 

 As Norandino and his men enter Ferrara, he helps Octavio fight three others for 

stealing his wife, inspired by Astolfo‟s deed.  He offers to join them, but Fabricio sends 

him home. 

 Oracio, the would-be kidnapper, warns Astolfo of bandits, and Astolfo offers 

help.  Ricardo then brings in Norandino as a captive, calling him a thief.  At Astolfo‟s 

palace, Norandino tries to strangle Porcia, but the Governor stops him.  She wants him 

treated the same way, as a bandit; but Otavio appears and intercedes for him.  The 

Governor spares him and buries another body, as Milan prepares to fight Ferrara.  

Fabricio now poses as his own architect, and Norandino as a laborer, for a castle that 

Astolfo is building. 

III* 

 Norandino tells Astolfo‟s sister, Emilia, that he is Rodrigo, a Spanish Count there 

on a pilgrimage because he is attracted to her.  Though Astolfo has promised her to 

Ricardo (whom she dislikes), she is pleased, and invites “Rodrigo” to visit her. 

 Porcia tells Astolfo that one of the wormen resembles Norandino.  They question 

him, and he answers in double meanings.  When they embrace before him, he speaks 

angrily, but claims to have been addressing the workmen. 

 Ricardo complains to Astolfo about “Rodrigo,” who puzzles Emilia by hesitating 

when she offers to marry him; though he later agrees to when the work is done.  Astolfo 

wants him killed, but Fabricio persuades him to wait until the castle is built. 

 As the invaders prepare to attack, Emilia sends Ricardo for Astolfo.  Returning, 

he reports finding Astolfo‟s and Procia‟s bodies with a note in which Norandino reveals 

his identity and offers to fight anyone who denies that killing them was a knightly deed.  

Ricardo wants to accept, but Emilia stops him, saying she loves Norandino, who calls on 

her to rule Ferrara in his name, and makes Fabricio Governor of Milan. 

 

*There is no indication of when Act I ends or II begins. 

 

 

Los dos filósofos de Grecia 
Fernando de Zárate y Castronovo  

(Comedias escogidas, Parte 19, pp. 115V-137R (PM 175)) 

Summary June 9, 1976 

 

Setting:   Guido and vicinity, throughout 

I 

 Weeping Eráclito and laughing Demócrito debate inconclusively, and hear Queen 

Elena tell how her father, Emperor of Greece and Prince of Egypt, hid her in a palace to 

avoid strife through her marriage to either Prince Andrónico of Piro, or Lisipo of Egypt.  

Also in hiding was her cousin, Federico, there to avoid murder by Andrónico‟s and 



Lisipo‟s fathers.  Elena‟s father wants the cousins to marry after he dies; meanwhile, 

Elena will give Federico a high post at the court, incognito, until Andrónico and Lisipo 

cease to be dangerous.  Nominally, Elena is to marry Diana‟s choice of Lisipo or 

Andrónico, but her father knows that the goddess will name neither.  Instead, Diana left it 

to Eráclito and Demócrito.  Elena now has a problem: she dares not reveal who Federico 

is, and if she marries either of the others, the other will rebel.  As Eráclito despairs, 

Demócrito recalls that Greece has two enemies, and has one Prince sent against each.  As 

a further problem, the Infanta Niquea, Elena‟s cousin, also loves Federico. 

II 

 Andrónico has been killed fighting the Medes, and Lisipo is confident.  Niquea 

writes to Federico.  Elena intercepts the note, and on learning that it is not the first, she 

scolds him, and banishes him to Menfis.  He leaves, wondering if this means she has 

chosen Lisipo, and hopes that his ship will sink. 

 Niquea, wanting revenge, urges Lisipo to marry Elena at once.  He threatens the 

philosophers, taxes Elena with bringing someone to the court behind his back, and vows 

to be King before the day ends, having killed his rival. 

 A crowd from Epiro threatesn the philosophers and demands that Elena marry 

Lisipo.  The sages offer to be imprisoned if it will help, and Lisipo later does jail them.  

Federico frees them and has them hide in a forest, where he will later seek advice. 

III 

 During a pilgrimage from Gnido to Apollo‟s temple, voices sing of Elena‟s and 

Lisipo‟s marriage, and Demócrito decides to talks with the Queen.  Federico angers 

Lisipo by saying that the Queen can decide whether or not to marry, but Elena intercedes. 

 Demócrito tells Elena and Federico that he has corresponded with Lisipo‟s 

enemies, and urges Elena to meet their representatives.  She sends Federico to have her 

general ready during a laurel ceremony to Diana that night.  At the ceremony, she gives 

the laurel crown to Federico, whom she calls her husband and the Greek King.  Lisipo 

objects, but she reminds him of her father‟s treatment of Federico‟s father, and vows to 

defend Federico‟s right to the throne.  Lisipo admits that she has chosen well, prostrates 

himself before Federico, and claims Niquea. 

 

 

La escala de la Gracia 
Fernando de Zárate y Castronovo  

(Comedias escogidas, Parte 35, pp. 416-450, (PM 382)) 

Summary May 12, 1976 

 

Setting:   ? 

I 

 Joaquín sadly recalls their ancestry to Joseph, calling David the Spirt, and 

Abraham the Father.  The Son, Who will pay for their sins, is lacking; but with Him, all 

three will blend into one.  Joaquín and his wife, Ana, have promised to divide their goods 

among charity, the temple, and sustenance; but the High Priest forbade them to worship 

in Jerusalem, for their twenty-year marriage is childless. 



 The Devil tells Pecado Original of his fear of a virgin birth to a woman of David‟s 

lineage.  Thus, he urges Pecado Original to be vigilant, and to try to head off the 

prophecy.  Gabriel then tells Joaquín that Ana will bear a Daughter who shall be Mother 

of God.  The Devil is afraid, but Pecado Original is not. 

II 

 The Devil dreads Ana‟s conceiving Mary, and Pecado Original will try to stain it, 

though Gracia says that it will fail.  To this end, an angel will be with Ana until the birth. 

 An angel tells the Devil of the greatness already in Mary; and when Joseph adds 

his share, the Devil even seems cowed.  Chaparro, a peasant, then reports Mary‟s birth, 

accompanying heavenly phenomena, and the prediction of Her eternal virginity.  She is 

now seen in a cradle.  All acclaim Her, and the Devil rages. 

III 

 Ana and Mary discuss Mary‟s future, and Joaquín tells Her that She is to live at 

the temple, dedicated to religion.  Chaparro gives Her a diamond, which Joseph says 

represents Faith, akin to Peter as a cornerstone.  Gracia brings a ruby, symbolizing 

Christ‟s blood, and angel contributes a carbuncle, suggestive of the eternal via the sun 

and of motherhood through the moon.  Susana gives a pearl.  It controls human passions 

and is dawn‟s tears.  Ana was the shell for the greatest Pearl, and Gracia sees to its 

preservation.  Pecado Original says that Mary is still subject to him, as is everyone since 

Adam‟s fall, but Joseph defends Her exemption.  He finally convinces his foes, and 

Pecado advises the Devil not to arouse people‟s faith to a greater pitch, though the Devil 

will remain an opponent. 

 As Mary is presented at the temple, a ladder is seen, with Gracia atop it, and 

angels take Mary to her. 

 

 

El maestro de Alejandro 
Fernando de Zárate y Castronovo  

(Comedias escogidas, Parte 24, pp. 175V-196V, (PM 248)) 

Summary May 17, 1976 

 

Setting:   Macedonia, throughout 

I 

 Alejandro loves Octavia, Duquesa de Utelino, but his father, King Filipo, wants 

him to marry Princess Julia of Egypt.  Aristótoles, his teacher, warns him with a 

comparison to an eagle flying far from its nest, and promises to be available if needed. 

 Octavia fears that she has lost Alejandro, and tells him of being taken to a castle, 

where Greek satraps asked her if she loves him.  When she answered with a strong 

affirmative, they ordered her killed; but Filipo entered, told her that arrangements with 

Julia were complete, and urged her to marry another.  She prefers death, but Alejandro 

vows to find a way to marry her. 

 Julia urges the King either to release her or marry Octavia to someone else.  The 

King has chosen Camilo, Infante of Sión, who loves her, as Octavia‟s husband.  She 



hides her distress, and Aristóteles and Filipo agree that she and Camilo should marry 

first.  On learning of this, Alejandro protests, and Octavia cannot dissuade him. 

II 

 On the night of the proposed wedding of Camilo and Octavia, Alejandro sends her 

a note saying that he will keep trying to prevent it.  She drops the note; Camilo finds it, 

complains to Filipo on honor grounds, and leaves.  Alejandro admits the note, claims 

Octavia, and says that Camilo can have Julia and the kingdom, for he can always conquer 

others, including his own, if necessary.  Aristótoles urges him not to put love before state, 

but later tries to have Filipo give Alejandro some hope.  Octavia then hears Alejandro tell 

Julia that Octavia is his first love.  Camilo fares similarly with Octavia, as Alejandro 

listens.  After an argument, the Princes draw swords, but Filipo stops them and sends 

them to their rooms.  Alejandro leaves the court, and Aristóteles suggests sending him to 

the siege of Persia.  He calls for troops and immediate departure, though Octavia grieves. 

III 

 Filipo has imprisoned Octavia, and wants to announce her death, but Aristóteles 

objects that this would endanger Alejandro‟s life, and thus threaten the succession.  The 

King repeats his determination regarding both marriages and finally insists on the false 

report. 

 Alejandro, back and victorious, wonders where Octavia is.  When Aristóteles 

gives him the false news, he suspects murder, and wants revenge, especially when 

Tabaco, his servant, says that she was killed to make him marry Julia. 

 Federico, an alcaide, tells Octavia of the lie, and she is grateful.  Seeing Alejandro 

writing to a friend as a step to revenge, she joins him.  Alejandro, overjoyed, promises to 

reward Federico, keep the secret, and continue gathering supports. 

 Despite his promise, Alejandro tells Aristóteles what has happened, and orders 

him to arrange his marriage to Octavia, while keeping the peace. 

 At a ceremony recognizing Alejandro as the legitimate heir to the throne, Julia is 

frightened when she sees Octavia.  She calls others; Alejandro tells her that she saw no 

one, and pretends to reassure her about the marriage. 

 In a play staged as part of the ceremony, an actress calls on Diana to descend.  It 

is Octavia, who says that the gods have sent her to marry Alejandro.  He pledges to obey 

the gods, and the couple occupies the throne.  Aristóteles says that more men should not 

oppose the gods, and admits advising Alejandro.  Camilo renounces his claim to Octavia, 

and heeds the King‟s bidding to marry Julia. 

 

 

Mártir, y rey de Sevilla, San Hermenegildo 
Fernando de Zárate y Castronovo  

(Suelta, Valencia, Viuda de Joseph de Orga, 1763 (PM 2643)) 

Summary May 20, 1976 

 

Setting:   Sevilla and vicinity, throughout 

I 



 Hermenegildo, a newly-victorious general, claims to follow the True Faith, but his 

father, King Teovildo, is an Arrian.  A vision in battle converted Hermenegildo to belief 

in Christ‟s divinity; but Teovildo and the Queen scold him and take his baton.  Others, 

including his brother, Recaredo, also denounce him; but Everinta, who loves him and 

shares his faith, urges flight to a forest.  Recaredo warns of imminent arrest.  

Hermenegildo escapes the surrounded palace by trading clothes with his servant, Zerote, 

and the King orders a search. 

 The Devil causes a huge storm, and as a shepherd, leads Hermenegildo, Everinta, 

and Zerote to a precipice.  They fall, but an angel catches them and takes them to San 

Leandro, Hermenegildo‟s uncle and an Archbishop.  He warns of pursuit, but says that 

the Cross will show them an escape route.  It does so, and flies off with Everinta and 

Hermengildo each holding an arm, as the King again orders pursuit. 

II 

 A letter tells Hermenegildo that 4,500 Roman soldiers are coming to help him.  

the Devil, as Patricio, a monk, urges him to be an Arrian publicly, retaining his own 

beliefs.  Hermenegildo, finally suspicious, refuses, and the Devil is furious.  Mary 

descends on a throne and gives Hermenegildo a crown.  He and Everinta are elevated and 

promise to die for the Faith. 

 Leandro seeks peace between Hermenegildo and the King.  Hermenegildo offers 

his father the whole world in exchange for certainty of salvation; but Teovildo demands: 

the lands and castles now loyal to Hermenegildo; the end of the Prince‟s alliance with 

Rome; and of his favor to Catholics.  When he refuses the lands, the King calls for war, 

despite a last bid for peace by Leandro, who says that he is fighting heretics, not a 

kinsman. 

III 

 Despite losses to date, an angel joins Hermenegildo, and promises victory.  He 

and the King embrace, speaking of a truce, and Teovildo announces that an Arrian 

council in Toledo has accepted the Trinity.  Everinta warns of deceit, and Captain 

Conrado presently arrests the Prince and Zerote. 

 The Devil, invisible, speaks to Hermenegildo as Zerote, claiming that Everinta 

has become an Arrian and that the King will give her to a kinsman if Hermenegildo does 

not follow suit.  As they debate, a lion enters and lies at Hermenegildo‟s feet, causing 

him to observe that there is more clemency among animals than among men.  The King 

decrees Hermenegildo‟s death.  He and Everinta are beheaded, and an angel acclaims him 

and other glories of Sevilla, notably San Isidoro. 

 

 

El médico pintor San Lucas 
Fernando de Zárate y Castronovo  

(Comedias escogidas, Parte 40 (PM 431)) 

Summary May 21, 1976 

 

Setting:   Antioquia (I-II); Jerusalem (II); Tebas (III) 

I 



 Lucas comes from Athens to his native Antioquia to study the baffling illness of 

its Infanta.  The Princess of Tebas, who has been in Jerusalem and seen Jesus, also claims 

to have a remedy.  The Infanta faints when Lucas mentions Jesus, but is better after 

reviving, and Lucas gets the credit.  He relfects on how great Jesus must be, and decides 

that he must see Him. 

II 

 In Jerusalem, Peter welcomes Lucas to the group of Jesus‟ disciples, and Lucas‟ 

servant, Modorro, already suspects Judas.  Peter praises Lucas for a fine portrait of Jesus. 

 The Senate of Antioquia has ruled that the Infanta must marry her cousin, 

Alejandro, while Tiberio weds the Princess.  Alejandro claims to love the Princess more 

than Tiberio does, and they nearly fight.  The women stop them and expres understanding 

of their objection to the Senate action, but urge acceptance.  Alejandro prefers to join the 

war (Babylon vs. Sidon and Tyre), and let Tiberio have the Princess.  She then reveals 

that she and the Infanta were pretending, and they may marry as they please. 

 As Lucas worries about portraying Mary, the Angels Miguel and Gabriel 

encourage him and give him colors.  He kneels before the finished picture, but Mary tells 

him that such an artist need not kneel. 

III 

 Alejandro, Tiberio, and the Princesses celebrate a victory, but Lucas, who has 

already written his Gospel, protests that such sacrifices profante the True Faith.  

Alejandro and Otaviana will now rule Tebas; and Tiberio and Diana, Livonia.  They 

warmly welcome Lucas, and Modorro rejoices at Judas‟ suicide. 

 As Lucas preaches Christianity, Judicano, a priest, objects, and Lucas suggests 

that each sacrifice to his own god.  When Miguel and Gabriel knock down an idol in 

Apollo‟s temple, everyone is much impressed, and Lucas calls for baptisms.  When the 

people suddenly turn on Lucas, Alejandro sends Tiberio to organize the guards, and 

Tiberio says that the new Christians will be the best defenders.  Mary hails the eventual 

Christian victory, and says that Lucas shall spread the Gospel everywhere. 

 

 

Las misas de San Vicente Ferrer 
Fernando de Zárate y Castronovo  

(Comedias escogidas, Parte 23, pp. 174-219 (PM 220, also 232)) 

Summary October 15, 1974 

 

Setting:   Valencia (all); Catalán court (II); Mombriedo (II-III) 

I 

 Nise, sister of D. Bartolomé de Aguilar, dishonored the family by an affair with 

D. Valerio de Luna.  Aguilar first suspected his wife, Da. Francisca, but, finding her 

asleep, he went to Nise‟s room and then chased Valerio outside.  He escaped and had to 

flee to Sicily, but Aguilar killed a companion who was “on guard.”  Francisca tells this to 

her maid, Teodora, and hopes that her brother, Fray Vicente Ferrer, can help Bartolomé 

return with the Viceroy‟s pardon. 



 Bartolomé and his servant, Soleta, shipwrecked near the Baleares, hide in a cave 

as Muley, a black Turk, comes ashore with Nise and Valerio, his captives.  He desires 

Nise, who encourages him in order to stab him and flee with Valerio.  Aguilar and Soleta 

find Muley still alive and take him to their refuge, over Soleta‟s protests. 

 In Mombriedo, on the way to Monserrate to keep a vow, Aguilar hears Muley‟s 

story.  Born in Ethiopia, he was seized by Christians when about 20.  After a shipwreck, 

an old hermit cared for him, taught him Christianity, and baptized him Juan.  After the 

old man died, the Turks captured Juan and made him a pirate.  Repentant, he now wants 

to be Juan again, and declares himself Aguilar‟s slave.  Again overruling Soleta, Aguilar 

sends Juan to Valencia with a letter for Francisca. 

II 

 Francisca gives Juan work in the garden, but he is horrified to find himself 

desiring her.  The Devil, to harm Fray Vicente, falsifies a letter saying that Aguilar will 

come to Francisca at midnight.  Juan is there instead, she yields to him, and feels deep 

revulsion at what she has done.  Unsure what to do, she plans to watch her chance to kill 

Juan, and herself if she is pregnant.  Meanwhile, Bartolomé has met Valerio and Nise, 

and forgiven them on learning that they are married, but is disturbed at what they tell him 

about Muley. 

III 

 Teodora tells Soleta, now a religious, that Francisca has died without being able 

to confess.  Fray Vicente prays for her and sees her in Purgatory.  She tells him that only 

the Misas de San Gregorio can save her.  When he prays to learn what and how many 

they are, an angel tells him that there are 48, and lists them.  When Aguilar wonders how 

Francisca died, he has a vision of her with Juan at her feet.  She admits what happened; 

she killed Juan, poisoned herself, and sought confession from a passing priest, who was 

the Devil in disguise.  The masses, however, have saved her.  Everyone is thankful, and 

she ascends with two angels. 

 

 

Mudarse por mejorarse 
Cristóbal de Zárate y Castronovo  

(BAE, 47, pp. 535-551) 

Summary March 25, 1976 

 

Setting:   Polish capital, throughout 

I 

 The Prince of Poland watched a beautiful woman bathe, until a wild boar 

frightened her away.  She left a man‟s picture and a sonnet, and the Prince has fallen in 

love with her.  Thus, he is inattentive when the King has him join an audience and 

examine some petitions, as a preview of ruling. 

 On hearing about the Prince and the bather, Carlos, in Poland from Spain, worries 

about Rosaura, who has lost his picture.  He scolds her, but she protests that she is 

blameless.  Porcia, in whom the Prince was once interested, claims to have been the 

bather and to have picked up a picture Rosaura dropped.  She plans to avenge the 



Prince‟s turning from her, and Carlos wants him to know of his (Carlos‟) love for 

Rosaura. 

II 

 Porcia tells the Prince that the bather greatly resembles her, but is to marry Carlos.  

She fears that Carlos will learn of her, and wants the picture that Porcia had.  The Prince 

asks where the woman lives.  Porcia names the house next to hers, and he releases the 

picture. 

 Porcia makes the Prince jealous by stressing her love for Carlos, whom he even 

mentions killing.  Tancredo reports that the King is worried lest a woman may have upset 

his son, and will exile her if he learns who she is. 

 With Carlos overhearing, the Prince tells Porcia that he has brought the picture for 

the lady he thinks is there.  She scolds him for turning from her and then seeking another, 

and leaves.  Rosaura then tells him that she knows nothing of his reference to Carlos and 

that she has never known love.  The Prince spies Carlos, who claims to have been with a 

woman he kidnapped in Spain.  When the Prince asks to see her, a drawn curtain shows 

Porcia writing.  The Prince, who does not recognize her, wants to talk to her; but Rosaura 

sends him away, and everyone is upset. 

III 

 Porcia and Rosaura find an empty house, and bring the Prince with a note from 

“Laura,” played by Porcia, who he thinks is outside.  Arnaldo; Captain of the guard, 

searches the house by royal order, but not Porcia‟s, which is connected, for his orders do 

not include it.  Finding no one, he leaves; and the Prince is glad to find “Laura” in a 

sedan chair. 

 At court, the King cannot make the Prince show his face until he expresses 

pleasure at the Prince‟s interest in Porcia, though he is unsure about the other woman.  

The King later joins the others at the house, where Porcia tells him that she is “Laura,” 

and that the Prince saw her bathe.  The Prince overhears and is glad to marry Porcia, who 

calls for Carlos and Rosaura also to marry. 

 

 

El Obispo de Crobia, San Estanislao 
Fernando de Zárate y Castronovo  

(Comedias escogidas, Parte 15, pp. 198V-218V (PM 129) 

Summary June 3, 1976 

 

Setting:   Poland, throughout, Castibel (II); Palace of Bracana (III) 

I 

 Bishop Estanislao visits King Bolosio of Poland, who, having no heir, wants to 

repudiate Queen Flamia.  Estanislao asks him how he expects an heir if he is always after 

other women, and adds that God will give him children if he reforms.  The King agrees, 

but reminds him to whom he owes his high rank.  Estanislao replies that God‟s command 

will not let him change, and leaves the King to his latest interest, Countess Cristina, 

though she is famed for her chastity. 



 Masilio, Marqués de Cronobia, exchanges love speeches with Cristina, who 

recalls her father‟s plan for them to marry.  The Queen approves, but the King has offered 

Cristina rewards to be his mistress.  He now arrives.  Masilio hides, and the King offers 

Cristina the throne, saying that this is a decree not subject to appeal.  Cristina refuses, 

saying that she is undeserving and would not marry a man who would spurn so fine a 

Queen.  She also declares her love for Masilio and asks the King not to cause gossip by 

coming again.  He threatens to kill Masilio, whom he vows she will never marry; and if 

love will not win her, he will use force.  When he leaves, the lovers agree to resist. 

II 

 The King sets Terencio to guard Cristina‟s door and kill anyone who approaches.  

He then tries again, but Cristina again protests.  The Queen comes with Estanislao and 

calls on the King to let Cristina and Masilio marry, but he objects that he plans to give 

her to Count Otavio.  The Queen will not hear of it.  Estanislao reminds the King of 

God‟s laws and warns that his passion could destroy the kingdom.  Apparently relenting, 

Bolosio has Masilio and Cristina join hands, but Terencio thinks that this might make it 

easier for the King. 

 Estanislao closes a land deal with Pedro Colona, and sends Masilio a not warning 

him to go to his own lands at once.  Before he can do so, the King has him and Cristina 

taken to different places.  Estanislao again reproaches the King, telling him that he will 

have trouble until he reunites Masilio and Cristina; but the King pays him no heed. 

III 

 The Queen arranges for Masilio to see Cristina, and hopes to free them to go to 

Crononio, whose Duke is her brother.  Meanwhile, the King plans to harm Estanislao by 

undoing his land purchase, since Colona died before signing the papers.  He then goes to 

Cristina, who pretends to welcome him, but explains to the jealous Masilio that it is a 

trick. 

 The Queen denounces Beolosio and leaves.  He orders pursuit of the fugitives to 

Crononia and plans to stip Estanislao of his powers.  At a hearing on the land purchase, 

two perjured witnesses deny seeing money counted out.  Estanislao takes everyone to the 

church and lifts Colona‟s tombstone.  He emerges and testifies that the sale was valid.  

The King repents, calls Cristina and Masilio back, and reinstates the Queen.  Terencio 

admits his perjury, and Estanislao says that repentence is enough. 

 

 

La palabra vengada 
Fernando de Zárate y Castronovo  

(Comedias escogidas, Parte 44, pp. 243-283 (PM 473)) 

Summary March 19, 1976 

 

Setting:   Sanlúcar (I); Argel (II-III) 

I 

 D. Juan de Peralta is jealous of Dorotea, who angrily sends him to his supposed 

new love, Teodora.  After arguing over a letter, Juan fights D. Diego, but the Duque de 

Medina Sidonia stops them.  They shake hands, and Juan offers Dorotea to Diego, who 



rejects a woman that another man has left.  he later tells her the same thing, and she is 

again displeased.  Limón, a servant, then brings Dorotea a letter, apparently from 

Teodora, in which Juan claims to have possessed Dorotea.  Limón reveals that Juan wrote 

it, and Dorotea sends word for him and Limón to stay away.  Juan agrees, and goes to see 

Teodora, who wants to be sure that he is not merely punishing Dorotea. 

 As the Duke and others discuss a Turkish threat to La Mamora, Juan joins them, 

and enlists.  The Duke, pleased, promises him a habit of Santiago.  He promises to marry 

Dorotea on his return, and has her so inform the Duke. 

II 

 On hearing that Juan, a captive, now belongs to Hazán de Ornachos, Dorotea 

seeks the Duke‟s help.  He will write to the King of Argel, and Diego offers to go there in 

person, as will Dorotea. 

 Hazán plans to marry his daughter, Zayda, to Zelín, whom she hates because she 

loves Juan.  He does not return it, because of Dorotea and Christianity. 

 The King, once the Duke‟s captive, has promised to help him if ever able, and 

sends Diego for Hazán, to whom he will give Juan‟s ransom.  Diego reassures Juan as to 

Dorotea, and they go to Hazán‟s house. 

III 

 Hazán balks at freeing Juan when he fears that he will not be paid, and threatens 

to turn over Juan‟s body instead.  Zayda lures Zelín to a certain room, and sends Juan to 

await her in the garden.  Hazán tells Dorotea she can have Juan, and admits her to the 

room.  She cries out, and Zayda has Juan hide. 

 Dorotea complains to the King of Juan‟s supposed murder, and he sends a man to 

kill Hazán secretly.  Juan sees Diego and Dorotea together, and fears they are about to 

marry, thinking him dead.  The confusion is solved, and the King praises Zayda‟s action.  

He also reveals that she is not his daughter, but that her father became a Christian in Italy.  

She resolves to be baptized as well, and Juan calls for her to marry Diego.  The King 

shows Hazán, garroted for killing Zelín.  He gives Dorotea the ransom money and more; 

and Celia, her maid, will marry Limón. 

 

 

La presumida y la hermosa 
Fernando de Zárate y Castronovo  

(BAE, 47, pp. 515-534) 

Summary March 20, 1976 

 

Setting:   Naples (I); Sevilla (all) 

I 

 D. Diego de Peralta returns to Naples from captivity in Africa and plans to go to 

Santiago de Galicia to keep a vow. 

 In Sevilla, D. Juan, just back from Flanders, loves Da. Leonor de Guzmán, 

Diego‟s sister.  She scorns men, declares that she will enter religion, and is known as La 

Presumida.  Her sister, Da. Violante, is said to be more “human.”  Since Diego has been 



away for twenty years, Juan‟s servant, Chocolate, offers to impersonate him, with Juan 

posing as his friend, Captain Arellano. 

 The girls and their uncle, D. Pedro, welcome “Diego,” who tells Leonor (to make 

her jealous) that he wants Juan to marry Violante.  The latter is receptive, but is also 

sought by D. Carlos, while D. Gaspar de Arce y Quiñones seeks Leonor. 

II 

 “Diego” woos Leonor‟s maid, Elena, tempting her with a chance to call herself 

Da. Elena de Mendoza y Peralta.  Gaspar discovers Leonor with “Diego,” who pretends 

to be deeply in debt.  Gaspar sends  a servant for money, and “Diego” promises him 

Leonor. 

 Leonor wonders why Juan barely notices Violante, and 2,000 ducados come from 

Gaspar.  Encouraged by “Diego‟s” promise of marriage, Elena is impudent to Leonor, 

who wants to discharge her, but “Diego” objects. 

 In a garden, Juan speaks lovingly to Leonor, who warns him not to make Violante 

jealous.  Gaspar is also there, and collides with Juan, but “Diego” removes him and 

pretends to scold the girls.  Juan is jealous, but Leonor vows that she dislikes Gaspar. 

III 

 “Diego” now feigns debt with Carlos, who promises help, hoping to win Violante.  

Juan scolds Chocolate for promising Leonor to Gaspar, but he replies that she has 

repeated her intention to be a nun. 

 The real Diego arrives and recognizes Juan, who has helped him fight two others.  

Chocolate takes them to a house that he represents as Juan‟s, and tells Leonor that Juan is 

with a D. Diego de Guzmán, who has a sister, Da. Ana.  His description of the latter 

makes Leonor jealous.  An alguacil now accuses “Diego” of killing a man in the fight, 

according to Cosme, a servant.  He denies having such a servant, but goes with the officer 

to see him.  The latter denies knowing him, and Chocolate warns Diego. 

 Leonor scolds Juan for claiming not to know Violante (who overhears), and 

mentions Ana, whom he naturally does not know.  Violante and her maid, Inés, pass by 

with their faces covered, and even Chocolate is puzzled.  Elena tells him that she and Inés 

followed him to the house he chose, but Diego denies that a woman lives there.  Elena 

links Leonor‟s name with Juan, and adds that she (Elena) will marry “Diego.”  The real 

one is of course amazed, and also concerned for Leonor‟s honor. 

 Gaspar‟s servant gives “Diego” a challenge for not keeping his word about 

Leonor.  The real Diego answers it.  He and Gaspar do not know each other, but start to 

fight, since they appeared.  Chocolate warns of the law‟s approach, and they agree to 

resume later.  Carlos now appears, angry about Violante, and both suitors want to fight 

“Diego,” who promises that “his” sisters will marry that night.  He further confuses 

things by saying that Juan will marry Ana, sister of the Diego who fought Gaspar. 

 Leonor accuses Juan of fickleness with Ana and says that Diego will avenge her.  

Having overheard, he wants to fight, and identifies himself to D. Pedro, to the latter‟s 

surprise.  Juan reveals the intrigue and claims Leonor, but Gaspar and Carlos want to 

fight him for her and Violante, respectively.  D. Pedro stops them and says that Juan shall 

marry Leonor; Gaspar, Violante; and Carlos, D. Pedro‟s daughter, leaving Elena for 

Chocolate. 

 



 

El primer Conde de Flanders 
Fernando de Zárate y Castronovo  

(Comedias escogidas, Parte 29, pp. 273-323 (PM 306)) 

Summary April 23, 1976 

 

Setting:   Paris and vicinity, throughout? 

I 

 When the old Emperor dies, King Carlos of France and Ludovico, grandsons of 

charlemagne, plan war over the succession.  Their daughters, Margarita and Matilde, 

respectively, plead with them, as do sons Ludovico (Carlos and Rodulfo.  They decide to 

let the Pope settle it; and when they swear by touching the Emperor‟s body, he seizes 

their hands. 

 Duke Lamberto, Governor of Paris, exchanges love declarations with the Infanta 

Alfreda, but Matilde worries her.  Actually, Matilde dislikes Lamberto, and he has 

possessed Alfreda, then promising to marry her. 

 Carlos sends Prince Ludovico to Rome, and King Ludovico sends Rodulfo on 

another errand; but Rodulfo, an illegitimate son, secretly favors Carlos. 

 Margarita and Matilde are both attracted to Carlos‟ Admiral, Valduino, and 

Alfreda is jealous on seeing Lamberto with Matilde, who, however, rebuffs him.  

Margarita throws Valduino a note, saying a palace lady wants to see him in a garden that 

night.  He is mystified, but impatient. 

II 

 Margarita tells Valduino that a certain woman loves him, and urges him to persist, 

and promises to put a red ribbon on her balcony.  However, she and the others all use red 

ribbons, thus not helping him.  Alfreda, still jealous of Matilde, scolds Lamberto, and 

Enrico and Ricardo stab him.  She considers suicide, but decides instead to tell Carlos.  

Actually it was pretense, and Lamberto gets up when she leaves. 

 Ludovico tells Carlos of pressure in Borgoña to find a wife, and asks him with 

Matilde and her father.  Ricardo, backed by Lamberto, reports odd behavior by Alfreda, 

and a festival is planned, at which Carlos suggests honoring Lamberto and Matilde.  

When Alfreda reports Lamberto‟s “death” and accuses Enrico, her madness is more 

plausible; Lamberto then appears, and she calls on him to restore her sanity.  The King 

wants Matilde and Lamberto to join hands.  This leaves Alfreda even worse off.  She 

claims that Lamberto owes her a debt of honor, and the marriage is postponed. 

 Margarita, testing Valduino, is cool to him, making him wonder at her changes, 

especially when she throws him another note, in which she wishes that night would fall 

sooner. 

III 

 Prince Ludovico reports that the Pope has resolved a divided vote by naming 

Carlos, but King Ludovico is suspicious.  Rodulfo persuades his father to fight, but not 

before he denounces Rodulfo as a bastard. 



 Margarita tells Valduino that she faces an unwelcome marriage.  She still does not 

reveal her identity, but agrees to dress as a page and leave with him for Flanders, where 

he is to announce the election result. 

 Lamberto urges Alfreda to enter religion, for he is going to marry Matilde.  She is 

furious, but later tells Carlos that she would even like to attend the wedding.  On hearing 

of Margarita‟s escapade, Carlos sends Prince Ludovico after her and Valduino, and 

prepares to follow.  When Enrico reports Matilde‟s departure with Rodulfo, Carlos 

concludes that it means war. 

 A priest, echoing Margarita, urges Valduino to hide from his pursuers, but he lets 

the priest carry the sacrament to a sick man, holding his horse‟s rein.  Alone, Valduino 

hears Christ‟s voice, and sees Him on the cross.  Christ promises him Flanders for the 

service to the sacrament, and promises saints in his family. 

 Rodulfo urges King Ludovico to attack Paris, but Matilde recalls the oath on the 

dead Emperor‟s hands.  They scoff, but Valduino overhears, and goes to warn Carlos.  In 

a vision, the others see the late Emperor with his sword to King Ludovico‟s chest.  

Rodulfo still urges conquest, but the ghost stops King Ludovico again, and he promises to 

desist.  At his call, Rodulfo sinks from view, and Ludovico plans to behave very well. 

 Having confined Alfreda, Carlos ponders the problems daughters cause and 

orders Margarita garroted.  Ricardo defends Alfreda, saying that she is not mad, and she 

acts gentle before Lamberto, lest he pursue Matilde again.  When Prince Ludovico brings 

in Margarita, Alfreda says that if Margarita deserves death, so do she and Lamberto.  

Carlos forgives King Ludovico, and gives Margarita to Carlos, making him Conde de 

Flandes.  He then gives Prince Ludovico the empire and Matilde, and Alfreda to 

Lamberto. 

 

 

Quererse sin declararse 
Fernando de Zárate y Castronovo  

(Comedias escogidas, Parte 21, pp. 96-137 (PM 194)) 

Summary June 11, 1976 

 

Setting:   Alcalá, throughout 

I 

 D. Pedro and D. Diego are suitors of Blanca and Laura, respectively; but Blanca 

has fallen in love with a dashing youth at a tournament.  She does not know his name, but 

recognizes him in D. Luis, whom her brother, D. Alonso, introduces to her and Laura.  

Laura then asks to stay with Blanca for a time, due to a misunderstanding with her father.  

She hopes, however, to avoid Alonso, whose interest she does not return.  Luis is also 

staying at Alfonso‟s, and Laura will have a room between his and Blanca‟s. 

 After learning of Pedro‟s first sight of Blanca, Diego offers help.  Inés, a maid, at 

a window, warns Pedro of Luis‟s presence in the house; and Luis, already in love with 

Blanca, is suspicious of the window talk, thinking it was Blanca who encouraged Pedro.  

He is more puzzled on hearing Laura‟s voice, and Blanca wonders at steps near Laura‟s 

room.  On meeting, Luis and Blanca are suspicious of each other.  She will not heed his 

explanation, lights him to his room, and resolves to say nothing. 



II 

 Luis and Blanca agree that love should be declared; but before either can do so, 

Alonso sends Inés for Luis.  Blanca and Inés then plot to send Luis a note, and to have 

Blanca talk to him as Laura.  Luis, deceived, thinks the rendezvous means that Blanca has 

someone else.  Blanca, angry, starts to identify herself, but puts out the light; and Alonso 

comes, seeking Laura, through whose room Blanca went to the garden.  Thus, Luis and 

Blanca face honor problems, but cannot find a door.  She hides Luis, and later rescues 

him, leaving the whole affair inconclusive. 

III 

 Pedro bribes In‟es to admit him to Blanca‟s room, and sends Alonso an 

anonymous challenge, thinking he will take Luis with him.  Inés tells Pedro that Blanca 

loves Luis, and that she feels safer with Laura returning home. 

 On hearing Luis and his servant, García, Blanca thinks he loves someone else, but 

later hears him say that he cannot forget her.  She tells him that she loves him; but as they 

embrace, Pedro enters and wants to fight.  Blanca begs them not to, and Pedro returns to 

hiding.  Alonso also returns, and Luis has a problem: it would seem cowardly not to help 

answer the challenge, yet he cannot leave Pedro with Blanca.  He has Alonso wait 

downstairs, but cannot find Pedro.  He meets Laura; and Alonso, wondering at the delay, 

is angry to see him with her.  This means another near-fight, stopped by Blanca, who 

insists on marrying Luis.  Alonso has them join hands; García claims Inés, and Pedro 

admits sending the challenge. 

 

 

Quien habla más obra menos 
Fernando de Zárate y Castronovo  

(BAE, 47, pp. 553-567) 

Summary March 27, 1976 

 

Setting:   Palermo? (all); country estate (III) 

I 

 Duke Astolfo and D. Juan de Mendoza are rival suitors of Princess Diana.  She 

favors Astolfo, who has turned from Juan‟s sister, Isabela.  Manfredo, newly Marqués de 

Gebelina, warns of trouble with France if Diana marries Astolfo; and the King may lose 

Sicily. 

 Juan tells Isabela of a tournament where he and Astolfo were finalists.  The 

Duke‟s horse stumbled, and Juan helped him; but Diana angrily blamed Juan for the fall.  

Juan and Astolfo fight again over the Duke‟s warning Juan away from Diana, but Juan 

then saves her from drowning.  She accuses the slower Duke of cowardice and admits 

Juan as a competitor. 

II 

 The King and Juan speak of lovers, but give no names, and Juan is sure the King 

loves Diana, though it is really Isabela.  The King also mentions a threat of treason, and 

sends Juan for Manfredo.  At home, Isabela pretends to welcome the King, but only to 



make Astolfo jealous.  Juan‟s servant, Chamelote, later assures the King of Isabela‟s 

love. 

 The King hears Manfredo and Lucidoro plot against him, and to forge a letter 

from him offering Diana to Prince of Casaro.  The King summons Diana to the palace 

and sends Juan to arrest Lucidoro.  Manfredo then mistakes the King for Lucidoro and 

gives him the letter. 

 The Duke explains to Diana his delay in saving her, but she says that she now 

prefers Juan, and sends him to Isabela.  Juan and Astolfo fight again, but Chamelote sees 

them, and puts out the light.  The King and Diana appear, and Juan is jealous, thinking 

they are together.  Chamelote tells the King that the fight was because Juan opposed 

Astolfo‟s courting Isabela.  The King, unsure if Diana is writing to the enemy, sends 

Astolfo to a castle, ordering him to stay there, and tells Juan of his plans to bring Diana to 

the palace.  Juan feels worse than ever, but Diana assures him of her love and says that 

she will be a prisoner at the palace. 

III 

 Juan still thinks the King wants Diana, though the King wants to reassure him, she 

having told Astolfo that she cares only for Juan.  The King tells her that the traitors are 

dead and that he has arranged a marriage for her.  Wondering to whom, she mistakes 

Astolfo for Juan in a dark room and declares her love.  She also invites him to her estate 

the next day.  Chamelote hears this and tells Juan, who is angry. 

 At the estate, Diana realizes her mistake, but still wants only Juan.  She urges him 

to speak with the King, rather than seek revenge on Astolfo.  The King says that affairs of 

state call for her to marry the Duke.  She protests and informs him futher with Juan‟s 

support.  He then has them marry, as will Astolfo and Isabela. 

 

 

San Antonio Abad 
Fernando de Zárate y Castronovo  

(Comedias escogidas, Parte 30, pp. 427-463, (PM 322)) 

Summary May 3, 1976 

 

Setting:   Menfis and vicinity (I-II); a cave and vicinity (III) 

I 

 As Antonio prays, the Devil tries to tempt him with Dorotea, a guest of his sister, 

Feliciana.  Dorotea‟s maid, Celia, tells Antonio‟s servant, Jamón, of Dorotea‟s vanity, 

while Jamón stresses Antonio‟s generosity.  The Devil, as Alcino, recently dead and a 

kinsman of Dorotea, urges her to go there, and Antonio‟s father, Lupercio, favors 

Antonio‟s marrying her.  So does Feliciana, who wants to be a nun; but both then support 

Antonio‟s decision to renounce the world. 

 Dorotea complains, but the Devil tells her to keep trying, and to go to Antonio‟s 

room at night, while he provides music in the garden.  Antonio still resists, saying that 

God guides people in different ways.  She is angry, and the Devil “declares war on” him.  

II 



 The Devil has Antonio arrested, and there is a violent storm.  As Antonio and 

Jamón hide among rocks, one opens to show a vision of Dorotea with a sword.  She flies 

off with Antonio as he kneels before her.  A lion seizes Jamón, and Ydolín comes on a 

dragon to aid the Devil.  Antonio and Jamón escape and hear martial sounds.  Antonio 

and Ydolín debate over religion.  Antonio naturally wins, and converts a soldier.  The 

Devil withdraws the others, but soon returns with another group, including Dorotea.  

Antonio prays; some angels bring a cross and a crown, and promise him great feats with 

the sign of the cross. 

 The Devil shows Antonio a tempting vision, again including Dorotea, but he 

again resists, and scolds Jamón for enjoying the show.  He repents, and they go to pray. 

III 

 After twenty years in a cave, Antonio prepares to leave it, believing it God‟s will.  

Seeing Jamón for the first time since he entered, he describes life in the cave, and how he 

was told to seek Pablo in the desert.  Pablo, feeling near the end, comes to the cave to 

pray.  The Devil and Dorotea try to keep Antonio from seeing him, saying he is dead.  

Antonio and Jamón produce crosses and pray, as the enemies sink from view. 

 The Devil seizes Jamón, but Antonio frees him and takes him to the cave, where 

Pablo shuts himself in, but emerges when they refuse to go.  He takes them to a fountain, 

which he claims to have been using for nineteen years.  A raven brings them bread, which 

they share.  Pablo dies embracing a cross, and two lions come, sent by God to help bury 

him.  There is then a vision of Antonio as the First Hermit of the Church Militant. 

 

 

Santa Pelagia 
Fernando de Zárate y Castronovo  

(Comedias escogidas, Parte 44, pp. 160-197, (PM 471)) 

Summary March 11, 1976 

 

Setting:   Antioquia (I, III); nearby woods (I); Monte Olivete (III) 

I 

 Beautiful Pelagia has many suitors, but loves none.  Thus, she does not interfere 

when Dorotea asks her to discourage Count Arnesto, who has possessed Dorotea.  Later, 

however, Félix de Lipra and his servant, Zumaque, attack and wound Arnesto, and escape 

pursuit by his men. 

 Pelagia and her maid, Teodora, also pursued, seek refuge in the wilds.  The Devil, 

as Lidonio, urges jumping from a cliff rather than capture and probable execution.  

Before she can do so, a rock opens, and Jacobo, a monk, emerges and stops her.  She tells 

him of yielding to Félix while thinking him another.  With honor lost, she then welcomed 

many nobles and their gifts, until Félix returned and attacked Arnesto.  She accepts 

Jacobo‟s offer of baptism, and will go with him to Antioquia to study the Sacraments.  

The Devil, already wanting revenge, is upset, and has Félix invite her to a kinsman‟s 

castle.  She nearly accepts; but Jacobo returns, and she hesitates between them, as pursuit 

nears.  Jacobo protests that “Lidonio” is tricking them, but she and Félix flee. 

II 



 Arnesto having recovered, Pelagia and Teodora have returned, and Pelagia is 

again collecting rich gifts.  Félix had turned elsewhere, but now seeks Pelagia again, and 

the Devil urges him to be a masked party that night.  There, Dorotea tries to keep Pelagia 

and Arnesto apart, but is then mistakenly paired with Félix. 

 After preaching Christianity with Bishop Nono, Jacobo competes with the Devil 

for Pelagio‟s attention.  Though the Devil tells her that Félix and Arnesto both await her 

in a garden, she again asks Jacobo for baptism. 

 Pelagio has Teodora give all her jewels to the poor, who fight over them.  She 

then plans to go to Lidia as a poor pilgrim, and an angel praises her for refusing an 

invitation from Félix. 

III 

 Dorotea and her maid, Celia, see Pelagia, now a pilgrim, on Monte Olivete.  

Dorotea is back with Arnesto, but Pelagia urges repentance.  During her inner conflict, 

the Devil flies off with her, and Félix joins Pelagia, offering to marry her.  She warns him 

to bother her no more; he persists, but she walks away.  He and the Devil try to follow, 

but an angel carries her off.  Next, dressed as a hermit, she plans to live in a cave.  She 

meets Zumaque and Teodora, also as pilgrims, and is glad when they do not recognize 

her.  The Devil again tries to make trouble, showing Félix and Dorotea togething in 

Antioquia; but Pelagia is unmoved, and all three disappear. 

 As Zumaque works to build a hermitage, Jacobo comes to see a saintly hermit of 

whom he has heard.  The Devil briefly angers Zumaque by saing that the hermit will 

kidnap Teodora, but everyone‟s attention is diverted when some bells ring unaided.  Two 

angels reveal who Pelagia is.  She commends her soul to God, and the Devil sinks into 

eternal flames. 

 

 

Las tres coronaciones del emperador Carlos V 
Fernando de Zárate y Castronovo  

(Comedias escogidas, Parte 40, pp. 118V-139R, (PM 437)) 

Summary May 25, 1976 

 

Setting:   Toledo? (I); Paris (II); Germany (II); Paría? (III); Bolonia (III) 

I 

 Carlos V tells his followers how he came to the throne, and warns of problems 

with France, Flanders, Moors, and pirates.  He rejoices at the feats of Hernán Cortés, but 

laments the death of Archbishop Jiménez of Toledo. 

 Da. Violante tells her maid, Elena of yielding to D. Pedro de Silva, who has killed 

D. Álvaro de Luna, her father‟s choice as her husband.  Pedro fled, but the Duke of Alba 

now wants him to marry Da. Inés de Padilla y Salazar.  Violante is helpless: her harsh 

father would kill her if he knew the truth.  If she marries Pedro, it will cause suspicion, 

but if he marries In‟es, Violante will be dishonored.  When Pedro denies the impending 

marriage, she takes Inés‟ picture from his bosom, but he still vows to marry Violante, 

who is desperate. 



 At the death of his grandfather, Maximilian, Carlos has been elected Holy Roman 

Emperor, but there is objection to his leaving Spain to be crowned, when there is no 

successor.  Pedro will go with him, though Pedro‟s servant, Mostaza, warns of trouble 

with Violante. 

II 

 King Francisco of France accepts an astrologer‟s advice to attack Pavía while 

Carlos is being crowned, but Carlos signs an agreement to help the Pope drive the French 

from Italy.  When Pedro reports victory over France in Navarra, Carlos sends him to the 

Duke for a reward, and plans to return to Spain. 

 In Germany, Violante tells In‟es of her and Pedro‟s two-year love, but calls 

herself Da. Jacinta de Bracamonte y Tovar.  Later, Inés and her maid, Leonor hear 

Violante scold Pedro.  Advised by Mostaza, he claims to have pretended to love Inés only 

to please the Duke.  Knowing better, Violante pretends to believe him, and has him 

promise to marry her, and speak ill of Inés.  The latter steps forth, but Violante takes 

Pedro with her, though she wishes Inés well. 

III 

 After capturing Francisco, Carlos wishes that the two Christian princes could be 

allies.  When Francisco asks for Carlos‟s sister, Da. Leonor, and Borgoña, Carlos says 

that Leonor is pledged to the Duque de Borbón, but Francisco protests that Borbón is 

disloyal.  Carlos breaks the impasse by keeping Borgoña and letting Borbón return to 

France, but giving Leonor to Francisco, while the monarchs oppose the Pope‟s enemies.  

On hearing of a large alliance against him, Carlos plans to go to Germany, then Italy, to 

keep the peace, though Alba objects. 

 D. Diego de Bracamonte challenges Pedro over Inés, though Mostaza doubts that 

she has another suitor.  At Bentiboli, “Diego” proves to be Violante, who unmasks after a 

brief duel.  She and Pedro are reconciled, and he promises to explain to Alba. 

 The Pope crowns Carlos Rey de Romanos, and names him Canónigo Sagrado de 

San Pedro.  He pledges to stamp out heresy, and all acclaim him. 

 

 

El valiente Campuzano 
Fernando de Zárate y Castronovo  

(BAE, 47, pp. 569a-586) 

Summary March 30, 1976 

 

Setting:   Granada (I-II); inn outside Granada (II); Berceli, Italy and vicinity (III) 

I 

 D. Pedro and Da. Leonor want to marry.  She fears her brother, the fierce Pedro 

Campuzano, but they still plan their arrangements.  Her cousin, Da. Ana, also loves 

Pedro, and rejects his friend, D. Alvaro.  The Campuzanos are poor, but higher-born than 

Pedro. 

 Campuzano and his friend, La Catuja, hide after wounding a law officer, and 

supposedly leave Granada.  Pedro and Leonor feel safe, but the supposed fugitives 

suddenly appear.  Campuzano speaks unflatteringly of Pedro‟s ancestry, charging that it 



includes Moors.  Pedro denies it, and they fight; but the law seizes Campuzano, Catuja, 

and the former‟s servant, Pimiento.  Catuja unties Campuzano with her teeth.  He frees 

her, and they flee after another fight. 

II 

 An innkeeper tells a judge that Campuzano and Catuja are at his inn, and they are 

arrested.  A note from Ana warns Campuzano that Pedro and Ana will marry that night.  

Campuzano strangles the innkeeper for informing on him, and gives the judge a long 

account of his deeds.  The judge releases him with a warning, and he and Catuja kidnap 

Leonor before she and Pedro can marry. 

III 

 In Italy, Campuzano joins the siege of French-held Berceli, and Catuja tells him 

of her latest adventures.  The Marqués de Leganés sends Campuzano to help take a 

bridge, and Pedro arrives, with Leonor following.  She has yielded to him and wants 

marriage, but he seeks revenge on Campuzano first.  Ludovico, a French colonel, sends 

Leonor to his tent after capturing Pedro, but Campuzano and Catuja then seize Ludovico. 

 Campuzano fails to recognize Leonor, and Catuja is jealous, but then recognizes 

her.  When Pedro appears, she tells him to marry Leonor or she will kill him; but he still 

wants to fight Campuzano.  The latter kills him after Berceli falls, and the Marqués 

sentences Campuzano to death, even after he explains.  D. Martín de Aragón defends 

him, and recalls his heroism.  The Marqués pardons him and makes him captain.  Leonor 

will enter religion, and Catuja will return to Granada. 

 

 

El vaso, y la piedra 
Fernando de Zárate y Castronovo  

(Comedias escogidas, Parte 29, pp. 73-101, (PM 301)) 

Summary April 12, 1976 

 

Setting:   Damasco; Rome (III); Jerusalem (II) 

I 

 Saulo threatens captive Christians with death, but his sword is mysteriously 

stopped.  As he wonders at this, there is a sea storm, and Mary Madalena predicts that 

one day he will protect her faith. 

 Pedro finds Simón Mago, a foe of Christianity, with the Roman Emperor Nero, 

claiming to be a god.  He offers Pedro wealth to teach him to do miracles, and promises 

to make him President of the Judean Senate. 

 King Lucidoro of Marsella prepares a sacrifice so that he and the Queen may have 

an heir.  A ship miraculously escapes a storm.  Lucidoro credits it to Apollo, but María 

Madalena says that Apollo is not a true god, and explains hers.  When she prays, the sun 

opens, and a rock emerges with the Child Jesus on it.  Madalena says that she can assure 

them an heir, and receives their vow of a pilgrimage to Jerusalem. 

 Saulo nears Damascus, preparing to wipe out Christianity there.  Christ asks why 

he persecutes Him, identifies Himself, and says that once inside, Saulo will see what He 

can do.  Saulo, now Pablo, is much moved, and recognizes Him as his God. 



II 

 As Pablo leaves a cave, he and Pedro recognize each other.  Pedro hails Pablo‟s 

confession and his declaration that he will be a Vessel of Baptism.  Pedro calls him a 

Vaso de Elección, and both rejoice. 

 As Lucidoro mourns Elena‟s death, Pedro‟s companion, Zabulón, claims that he 

can revive her.  He prays.  Pedro appears, sends the King on, and predicts that his sorrow 

will turn to gladness.  Pedro then joins a throng acclaiming Simón Mago, who demands 

their worship.  Pedro decries this as error, and causes a cart to burst into flames and fly. 

 Madalena urges the revived Queen to obey God by visiting holy places, and 

shows her a vision of Pablo and Lucidoro in Jerusalem.  Pedro joins the men, and Elena 

wonders what is keeping her from Lucidoro.  Madalena lifts her to see the holy places 

from Mount Calvary, and sends her on her way, promising to be available if needed. 

III 

 Soldiers tell captive Pedro that he will be stoned to death, and Zabulón impaled.  

An angel transports them, and Pablo takes them to Rome, where Simón Mago is again 

active. 

 At Elena‟s tomb, Madalena says that God will revive her, and He does so when 

Madalena invokes the Trinity.  Madalena sends the royal couple to Rome to watch Pedro 

and Pablo, and then to Marsella to live as Christians.  Nero welcomes them, and Pedro 

bests Simón in a debate, as well as reviving a corpse.  Nero orders Pedro and Pablo 

killed, lest the whole empire follow them.  Pedro will be crucified, and Pablo beheaded.  

Zabulón nearly persuades Pedro to escape, but he returns when Jesus laments his 

unwillingness to die for Him.  Lucidoro and Elena plead with Nero, who says that it is 

too late to save the Saints.  Both are shown dead, as two angels promise them eternal life. 

 

 

Vida y muerte del Cid, y noble Martín Peláez 
Fernando de Zárate y Castronovo  

(Suelta, Valencia, José Ferrer de Orga, 1813; (PM 2823)) 

Summary June 7, 1976 

 

Setting:    

I 

 The Infanta Altisidora and her father, King Búcar of Valencia, celebrate her 

capture of Murcia, but expect war with Alfonso, King of both Castillas.  Elsewhere, 

Alfonso exiles the Cid for fighting the Moors with whom Alfonso seeks peace.  Alfonso 

is angry because the Cid made him swear innocence of Vellido Dolfos‟ murder of his 

brother, King Sancho. 

 In Asturias, Pelayo doubts the courage of his son, Martín Peláez, who is reluctant 

to go to war; but Martín protests that this is merely his nature.  After a heated argument, 

he agrees to go with his servant, Chaparrín, and feels better with his armor on. 

II 



 Martín joins the Cid, some three leagues from Valencia, but flees from his first 

battle.  The Cid both reassures and scolds him, and Martín is so heroic in his next battle, 

that the Cid makes him a captain. 

 Alfonso confiscates the Cid‟s lands, orders him to Burgos, and will not let Jimena 

and their daughters join him.  The Cid sends Martín to him with loot (pending the Cid‟s 

arrival), and heads for Requena and his family. 

 Martín delivers the booty, and nearly fights D. Bermudo, who turned Alfonso 

against the Cid, and now charges that he is trying to buy his way back into favor.  When 

the Cid himself arrives, Bermudo wants him arrested and Alfonso demands an 

explanation of his activities.  The Cid recalls his support of the King and the latter‟s 

father, and finally wins permission to have his family with him, and to conquer Valencia. 

III 

 As the Cid‟s ambassador, Martín gives Búcar six hours to surrender the keys of 

Valencia.  The Infanta vows to drive the Cid from the whole kingdom, and take territory 

clear to Galicia.  Martín also tries unsuccessfully to free Elvira and her maid, Brianda, but 

the Infanta finally agrees. 

 Alfonso, as D. Enrico, watches the battle, and the Cid promises to win Toledo 

after Valencia falls.  To test the Cid, “D. Enrico” speaks ill of the King.  Pleased at the 

Cid‟s reaction, he admits that he was wrong, and goes to Cuenca to await the outcome of 

the battle.  The Cid is also reconciled with Bermudo, who concedes that he does not 

deserve it. 

 The Spanish win, and capture the Infanta, but the Cid sends her to join Búcar in 

seeking further help from Africa.  Later, after praying to St. Peter, the Cid tells his 

comrades of dreaming of the Saint, who warned of coming death.  The Cid wants to be 

embalmed, mounted on Babieca, and led into battle, to frighten the Moors.  He then 

commends Jimena to Alfonso‟s care, and dies. 

 The ruse of the Cid‟s body fools the Moors.  Alfonso grants the Infanta‟s request 

for baptism, and gives her to Alvar Fáñez.  Martín wins Elvira and the city of Requena.  

Chaparrín marries Brianda, and the Cid‟s body is sent to San Pedro de Cardeña. 

 

 

La traición en la amistad 
María de Zayas y Sotomayor 

(BAE, 271, pp. 590-620a) 

Summary January 18, 1986 

 

Setting:   Madrid, throughout 

I 

 Fenisa, who loves Liseo herself, warns Marcia not to be hasty in her love for him, 

and reminds her of Gerardo‟s devotion.  Fenisa then exchanges loving speeches with D. 

Juan, but keeps thinking of Liseo.  Juan is jealous when she mentions Liseo, whom she 

now plans to favor.  Liseo receives Marcia‟s note, admitting that she loves him; but he 

plans to visit Fenisa, and to deceive her if he can. 



 Gerardo brings musicians to serenade Marcia, whose cousin, Belisa, tells him that 

she has tried to help him with Marcia, and urges patience. 

 Laura tells Félix, a page, of yielding to Liseo when he promised marriage.  He 

then lost interest, and Félix will try to learn why. 

II 

 Laura tells Marcia and Belisa of herself and Liseo, for whom Marcia admits 

fondness, but says that she will no longer see him.  She also invites Laura to stay with 

her, and will write to Liseo that Laura has had enough, and wants to enter religion.  

Belisa mentions problems with Juan.  When he visits her, she scolds him, but relents 

when he pleads. 

 Liseo tells León, his lackey, that his courting Fenisa is a deceit, and receives the 

note about Laura.  When he sees Fenisa, however, he claims to love her, not Marcia, and 

they agree to meet that night. 

 Gerardo asks Fenisa to speak to Marcia for him, but she says that Marcia loves 

Liseo.  She offers to love Gerardo if he will reciprocate, but he refuses, and leaves. 

 Marcia tells Belisa and Laura of Gerardo‟s devotion, which has now won him her 

love.  Juan later tells Belisa of seeing Fenisa and Lauro, a companion of Liseo, talk 

lovingly.  Juan slapped Fenisa‟s face, scolded her, and told Liseo.  Juan and Belisa 

exchange pledges of love; and they will tell Marcia, for whom Belisa wants Juan to find 

Gerardo. 

III 

 Laura ponders her lot and faints when Félix tells her that Liseo belongs to Fenisa; 

but Belisa assures her that she shall have Liseo.  After a love scene, Marcia and Gerardo 

join hands and go to see Laura. 

 Liseo feels that things are going badly, as Fenisa turns from him after he was false 

to Laura and Marcia.  He now seeks Marcia, and goes to her window, where she pretends 

to be Belisa.  Laura, as Marcia, scolds him; and Marcia, as Belisa, offers to intercede for 

him if he will sign a paper promising to marry Marcia.  He agrees; but Belisa later tells 

him that Laura shall be his, avenging his deceits. 

 Fenisa, upset at Liseo‟s interst in Marcia, wants to confront him, though she also 

claims to love men.  Laura brings word from Liseo, telling Fenisa not to bother him with 

messages; after which Fenisa and her maid, Lucía, go to see Marcia. 

 As Juan visits Belisa, Fenisa storms in, angrily claiming that he is hers, which he 

denies.  Liseo speaks lovingly to Marcia, and denies that he seeks Fenisa.  Laura tells him 

that her entering religion was a ruse by Marcia, and admits the impersonation at the 

window.  Fenisa pleads with Liseo.  Marcia scolds her, and gives Gerardo her hand, 

followed by Liseo and Laura; Juan and Belisa; and León and Lucía.  Marcia then tells 

Fenisa that it is her own fault that she has no one. 

 

 


